


[image: cover.jpg]





IN TRANSIT


POEMS OF TRAVEL





OTHER TITLES FROM THE EMMA PRESS



POETRY ANTHOLOGIES


This Is Not Your Final Form: Poems about Birmingham


The Emma Press Anthology of Aunts


The Emma Press Anthology of Love


Some Cannot Be Caught: The Emma Press Book of Beasts


BOOKS FOR CHILDREN


Moon Juice, by Kate Wakeling


The Noisy Classroom, by Ieva Flamingo


Queen of Seagulls, by Rūta Briede


The Book of Clouds, by Juris Kronbergs


PROSE PAMPHLETS


Postcard Stories, by Jan Carson


First fox, by Leanne Radojkovich


The Secret Box, by Daina Tabūna


Me and My Cameras, by Malachi O’Doherty


POETRY PAMPHLETS


Dragonish, by Emma Simon


Pisanki, by Zosia Kuczyńska


Who Seemed Alive & Altogether Real, by Padraig Regan


Paisley, by Rakhshan Rizwan


THE EMMA PRESS PICKS


The Dragon and The Bomb, by Andrew Wynn Owen


Meat Songs, by Jack Nicholls


Birmingham Jazz Incarnation, by Simon Turner


Bezdelki, by Carol Rumens





[image: img1.jpg]





THE EMMA PRESS


First published in Great Britain in 2018 by the Emma Press Ltd


Poems copyright © individual copyright holders 2018


Selection copyright © Sarah Jackson and Tim Youngs 2018


All rights reserved.


The right of Sarah Jackson and Tim Youngs to be identified as the editors of this work has been asserted by them in accordance with the Copyright, Designs and Patents Act 1988.


ISBN 978-1-910139-94-3


A CIP catalogue record of this book is available from the British Library.


Printed and bound in Great Britain by TJ International, Padstow.


The Emma Press


theemmapress.com


queries@theemmapress.com


Jewellery Quarter, Birmingham, UK





EDITORS’ FOREWORD



There, through the last of the sentences, just there—through the last of the sentences, the road—


 —Carolyn Forché, ‘Travel Papers’ (2011)


Whether they are local or global, made by foot or by ferry, we tend to look upon journeys in terms of departure and arrival. However much we enjoy or endure it, travel is often understood simply as a means of getting from one place to another. But what happens en route? Do journeys change or confirm us? And what happens when we are forced to travel, or when we have no choice but to stay put? These questions are at the heart of this anthology. Whatever the scale of the journey, whether international or close to home, the poems in this collection explore the experience of being in transit.


Travel writing is usually thought of as a prose genre, yet the relationship between poetry and travel is deep and ancient. From Homer’s The Odyssey to Dr. Seuss’s ‘Oh, The Places You’ll Go’, movement is inherent in poetic form. As others have noted, the word ‘verse’ has its etymological roots in the turn of the plough; ‘stanza’ is a station or stopping-place. Metre is employed to convey not only the rhythms of breath and speech but also those of motion. Punctuation controls the pace of reading and the location and duration of the pause; rhyme returns us. Poems reshape the journey and are uniquely able to move through time and place in a compressed space.


In our call for this anthology, which is a collaboration between the Emma Press and Nottingham Trent University’s Centre for Travel Writing Studies, we asked for contributions that dealt with the experience of being in transit. We were especially interested in how the fact of being in motion affects our sense of identity, our relationship with others, and our perspective on our surroundings. We wanted to see how the mode of transport impacts on these factors and how it might influence the shape as well as the content of each poem.


Trains were by far the most popular means of transport in our submissions, followed by aeroplanes and then boats. There were walks, though fewer than we expected. Bicycles and motorcycles, buses and trams scarcely figured. We were surprised by how very little the car featured, considering its status as probably the most common form of mechanised transport in the industrialised West.


Several of the poems are set in the speaker’s destination but show that the journey continues long after arrival. Whatever the setting, the mode or the scale of the journey, these poems demonstrate how physical travel can open up new ways of perceiving, relating, thinking and feeling. Undertaken for reasons of leisure, work, family, forced exile or willed migration, movement reflects and helps constitute who we are.


The journey undergoes a further transition, of course, when it is crafted for the page. Whether in traditional form or in free verse, epiphanic or wholly mundane, the poetic treatment of travel both continues and recrafts it, as does each reading.


SARAH JACKSON AND TIM YOUNGS


APRIL 2018
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SUSANNAH HART



Vantage point



Impossible these days to believe in the sky,


the way it dissipates on contact,


its vanishing trick.


Believe rather in the bas-relief below,

OEBPS/images/img3.png













OEBPS/images/cover.jpg
g

Edited by Sarah Jackson
and Tim Youngs

i (i

i 4w | Z4






OEBPS/images/img1.jpg
In Transit

POEMS OF TRAVEL

Edited by Sarah Jackson
and Tim Youngs





