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            PREFACE

         

         ‘I ran into my late wife in Wigmore Street an hour ago, and had to take to my heels,’ wrote Eliot in July 1936; ‘only people who have been “wanted” know the sort of life I lead.’

         This volume of letters tells in detail the story of the decision taken by Maurice Haigh-Wood in the summer of 1938, following medical advice, to commit his sister Vivien Haigh-Wood Eliot to a psychiatric asylum – after she had been found wandering in a distressed state in the streets of London. It publishes the correspondence in which her long-separated husband writes of the dreadful, necessary business, and of his concern for her well-being and security; as well as the available medico-legal documentation. It also reports Eliot’s feelings of affection and care for his close American friend Emily Hale.

         The period covered by this volume is one of extraordinarily energetic productivity. Inevitably, as his fame increases, Eliot becomes more and more of a public man, albeit with some reluctance. While feeling averse to public speaking, he sustains a deep, inveterate sense of noblesse oblige. He gives lectures, readings and radio broadcasts in places ranging from Dublin to Edinburgh and Paris (where he meets up with James Joyce and André Gide). He visits East Coker in Somerset, Little Gidding in Huntingdonshire; journeys to Scotland, Wales, Austria and the USA; and spends three weeks in Portugal – where he is introduced to the remarkable Catholic dictator President Salazar – having been invited to help adjudicate the inaugural Camoëns Prize.

         His professional work as editor and publisher is unrelenting. The books he commissions for Faber & Faber range from Michael Roberts’s The Modern Mind to Elizabeth Bowen’s anthology The Faber Book of Modern Stories. Among other ventures, he urges the invariably acerbic critic and editor Geoffrey Grigson to include more of the ‘red pepper or vitriol of the editor … saucing Edith Sitwell etc.’ in his Faber-commissioned anthology of New Verse.

         The letters are humane and engaging, constructive and inventive, and frequently jokey; and they engage with many of the best-known writers of the 1930s: W. H. Auden; George Barker; Djuna Barnes (Eliot fights to publish Nightwood); John Betjeman; Basil Bunting; Walter de la Mare; Lawrence Durrell (on The Black Book: ‘I think he is better than Henry Miller, unless Miller gets him down … and besides Miller is all gummed up in D. H. Lawrence anyway’); Laurie Lee (whose juvenile poems he rejects); Hugh MacDiarmid (whose work he admires); Henry Miller; Norman Nicholson; Anaïs Nin; William Saroyan; Stephen Spender; Vernon Watkins. Moreover, he willingly copes with the onslaught of the reliably bizarre letters of Ezra Pound.

         By 1938 Eliot has become such an eminent, esteemed figure that he sits for a formal portrait by Wyndham Lewis – which is infamously rejected by the Royal Academy of Arts. He pays this fine, loyal tribute: ‘it seems to me a very good portrait, and one by which I am quite willing that posterity should know me … and I certainly have no desire, now, that my portrait should be painted by any painter whose portrait of me would be accepted by the Royal Academy.’

         Other letters reveal Eliot’s delight in friends such as John Hayward, Virginia Woolf and Polly Tandy (wife of another good friend, Geoffrey Tandy, Assistant Keeper of Botany at the Natural History Museum, and occasional BBC broadcaster), and in his publishing colleagues Geoffrey Faber and the exuberant American Frank Morley, as well as his solicitude for his godchildren – to whom he posts off the verses that will become Old Possum’s Book of Practical Cats (1939). ‘The verses were certainly intended for children, in so far as they were intended to amuse anyone but myself,’ he says. ‘I don’t want, like one or two popular authors whom I can think of, to write children’s poems which will appeal primarily to sentimental adults. That kind of verse seems to me definitely unpleasant.’

         The letters to his close adult friends exhibit the true quality of his gifts as letter-writer: his kindliness, his playfulness, his mischievousness. These letters show off the hilarious scope of his ability to ‘do the police in different voices’: the perfect pitch of his ear for mimicry. It was what made him also such a superb parodist and pasticheur, such a great writer of comic verse.

         All the while these numerous strands of correspondence are being played out, Eliot struggles to find the time to write his second play, The Family Reunion (1939). The exchanges with his trusted advisers about the emerging dramatic shape and meaning of the work include candid contributions from E. Martin Browne, Frank Morley, Ashley Dukes and Enid Faber. Eliot shows that he can take all of their robust criticisms, and he counters with equal frankness.

         JOHN HAFFENDEN

2019
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            BIOGRAPHICAL COMMENTARY 1936–1938

         

         1936 JANUARY – TSE is an Ordinary Director of Faber & Faber Ltd, and Editor of the Criterion, at a salary of £500 p.a. He serves too as secretary of the Book Committee of the Church Literature Association. 1 JANUARY – writes to his brother (remembering the time when he was working on ASG): ‘I was of course too much engrossed in the horrors of my private life to notice much outside; and I was suffering from (1) a feeling of guilt in having married a woman I detested, and consequently a feeling that I must put up with anything (2) perpetually being told, in the most plausible way, that I was a clodhopper and a dunce. Gradually, through making friends, I came to find that English people of the sort that I found congenial were prepared to take me quite as an ordinary human being, and that I had merely married into a rather common suburban family with a streak of abnormality which in the case of my wife had reached the point of liking to give people pain. I shall always be grateful to a few people like the Woolfs who unconsciously helped me to regain my balance and self-respect.’ His hand is read by the German-Jewish palm-reader Dr Charlotte Wolff. 5 JANUARY – BBC radio broadcast of Murder in the Cathedral. ‘When the English company gave a performance here in the BBC studios, I was very well satisfied with the result, and felt that the play was in some respects more suited to radio than to the theatre.’ 12 JANUARY – has tea with the artist Jessica Dismorr. 20 JANUARY – begins discussion of Nightwood with Djuna Barnes’s friend Emily Holmes Coleman, who (as he later remarks) ‘practically forced the book down my throat, I admit I didn’t appreciate it at first; and as for editing it, well [Frank] Morley and I cut out a lot ourselves, and all to the good, I say. It was one of those rare books in which cutting out a lot of stuff perfectly good in itself actually improved the whole.’ 22 JANUARY – meets Oliver St John Gogerty at Ottoline Morrell’s house in London. 22 JANUARY – travels to Dublin to speak at the inaugural meeting of the English Literary Society of University College. 23 JANUARY – replies to Roland Burke-Savage’s talk ‘Literature at the Irish Crossroads’. 24 JANUARY – lectures on ‘Tradition and the Practice of Poetry’. Visits St Kevin’s Cave at Lake Glendalough in County Wicklow (recalled in ‘Little Gidding’). 25 JANUARY – visits a memorial exhibition of paintings by the late George Russell (Æ), at Egan’s Gallery, St Stephen’s Square, Dublin, in company with C. P. Curran and Denis Devlin. LATE JANUARY – speaks at King’s College London Anglican Society. 28 JANUARY – dines with Elizabeth Bowen. 30 JANUARY – speaks on behalf of the Save the Children Fund at Holborn Town Hall: his talk is published as ‘Saving the Future: Mission of the Save the Children Fund: Practical Service at Home and Abroad’, in The World’s Children: The Official Organ of the Save the Children Fund 16 (Mar. 1936). Accepts for publication Rayner Heppenstall’s Apology for Dancing. FIRST WEEK OF FEBRUARY – TSE is bedridden, suffering from bronchial influenza. Writes a (now lost) poem on goats, and sends it to Christina Morley. Publishes a review of Preface to a Christian Sociology, by Cyril E. Hudson, in The Teaching Church Review: A Journal for Students of Religion. Maria Jolas delivers to F&F Part III of James Joyce’s Work in Progress (the work will become Finnegans Wake, 1939). 2 FEBRUARY – TSE tells his brother, ‘I am actually better off than I have any right to expect, as my play [Murder in the Cathedral] has been bringing me in five pounds a week since the beginning of November, and will run for another three weeks.’ (5,432 copies of Murder of the Cathedral have been sold to date.) 21 FEBRUARY – starts work on a new play: The Family Reunion. 27 FEBRUARY – F&F publishes The Faber Book of Modern Verse, ed. Michael Roberts. 28 FEBRUARY – TSE lunches at the Junior Carlton Club with his brother-in-law Maurice Haigh-Wood. Begins planning Ezra Pound’s volume Polite Essays. 3 MARCH – goes to Group Theatre production of The Dog Beneath the Skin by W. H. Auden and Christopher Isherwood. ‘What did irritate me was the chorus … [T]hese interruptions of the action become more and more irritating as the play goes on, and one gets tired of having things explained and being preached at. I do think Auden ought to find a different method in his next play.’ 5 MARCH – publishes Essays Ancient and Modern: 2,500 copies. (The Harcourt, Brace edition will come out on 27 August 1936.) Dines with Professor Elizabeth Manwaring (visiting from Wellesley College). 6 MARCH – writes to Geoffrey Faber about the work that will become Old Possum’s Book of Practical Cats: ‘I am more and more doubtful of my ability to write a successful book of this kind, and I had rather find out early that I can’t do it, than waste a lot of time for nothing. And this sort of thing is flatter if it is flat, than serious verse. Nobody wants to make a fool of himself when he might be better employed.’ Requests from Dylan Thomas a contribution to the Criterion. 9 MARCH – writes to Ezra Pound’s literary agent: ‘my position is that to deal with Ezra’s poetry and literary criticism is as much as can be expected of any one firm, unless we decided to open a special Ezra Department.’ Geoffrey Faber’s diary: ‘Tom Eliot & John Hayward to dine. Went off well.’ 10 MARCH – TSE attends a meeting of the London Society for the Study of Religion; dines with Hope Mirrlees and her mother Mappie. MID-MARCH – dines with the All Souls Club, in Regents Park. ‘I have taken to the vice of Dining Clubs,’ he tells Virginia Woolf. Plays billiards in a London pub with William Empson and Igor Vinogradoff. 18 MARCH – Murder in the Cathedral, staged by Halsted Welles and starring Harry Irvine as Becket, is produced by the Popular Price Theatre, at the Manhattan Theatre, New York City, for three weeks. 19 MARCH – TSE publishes ‘The Church as Action: Note on a Recent Correspondence’, in New English Weekly. John Hayward announces in his ‘London Letter’ (New York Sun, 28 Mar. 1936) that ‘Burnt Norton’ was ‘completed only a month or so ago’. TSE publishes ‘The Need for Poetic Drama’, in the Listener. Sylvia Beach calls on TSE at F&F: the firm agrees to issue the outstanding copies of Our Exagmination Round His Factification for Incamination of Work in Progress (1929). TSE takes a warm interest in the case of a White Russian emigré, Dr N. M. Iovetz-Tereshchenko (author of Friendship-Love in Adolescence, 1936) – ‘pleasant modest and pathetic’ – who is having difficulty supporting his mother, wife and children. 25 MARCH – TSE talks about his poetry at the Institute of Education, University of London. APRIL – lunches with Dylan Thomas. Meets the Russian art critic and man of letters Wladimir Weidlé. Visits the schoolteacher and author P. S. Richards in Sussex (they have a mutual friend in Paul Elmer More). 2 APRIL – publishes Collected Poems 1909–1935 (6,000 copies): the volume includes ‘Burnt Norton’. 9 APRIL – publishes ‘The Church as Action’, in the New English Weekly. 15 APRIL – begins campaign, in league with his colleague Frank Morley, to have Nightwood accepted by F&F, writing to Geoffrey Faber: ‘I believe that this may be our last chance to do something remarkable in the way of imaginative literature.’ 16 APRIL – F&F publishes The Burning Cactus by Stephen Spender. TSE lunches with Mirrlees and her mother. TSE corresponds with William Saroyan, about his collection of short stories Inhale and Exhale (F&F, 1936). 17 APRIL – remarks to Bonamy Dobrée, ‘The doctrine that in order to arrive at the love of God one must divest oneself of the love of created beings was thus expressed by St John of the Cross, you know … But the doctrine is fundamentally true, I believe … I don’t think that ordinary human affections are capable of leading us to the love of God, but rather that the love of God is capable of informing, intensifying and elevating our human affections, which otherwise may have little to distinguish them from the “natural” affections of animals. Try looking at it from that end of the glass!’ 20 APRIL – dines with the All Souls Club, at the National Liberal Club. 23 APRIL – dines with Aldous Huxley and wife. 30 APRIL – takes tea with Jessica Dismorr. MAY – publishes ‘Introduction’ to Poems of Tennyson (Thomas Nelson & Sons); as ‘In Memoriam’ in Essays Ancient and Modern. 1 MAY – offers to publish Nightwood. Turns down Jean Cocteau’s La Machine Infernale – albeit an ‘exceedingly good’ play. 12 MAY – invites Louis MacNeice to submit his translation of Agamemnon. 13 MAY – talks at Cambridge English Club. 14 MAY – visits Ottoline Morrell at Gower Street, London. Recommends George Barker for a lectureship in English Literature at Durham University. 18 MAY – dines with the All Souls Club at the United University Club. 20 MAY – Criterion party: members of the inner circle are invited for supper at 7.00, the remainder for an ‘Evening’ at 9.00. The gathering includes the American publisher Jane Heap, co-editor of the Little Review, 1916–29. 21 MAY – Harcourt, Brace and Co. (New York) publishes Collected Poems 1909–1935. 22 MAY – invites Aldous Huxley to edit an anthology of modern short stories. 23 MAY – visits Cambridge, at the invitation of John Maynard Keynes, to attend the final performance at the Arts Theatre of Murder in the Cathedral. Meets the don Basil Willey, who will recall: ‘Eliot was immaculate, impenetrable, inscrutable: uttering little but looking very handsome, melancholy and wise.’ 25 MAY – conducts viva voce examination for the Cambridge PhD thesis of Bernard Blackstone, and visits Little Gidding (in the afternoon of the same day) – being driven there by the Revd H. F. Stewart and his wife Jessie. 28 MAY – lunches with Paul Elmer More’s brother Louis T. More: ‘his devotion and admiration for Paul are most touching’ – a ‘somewhat pathetic figure, I think’. 29 MAY – tells Heppenstall, ‘If you really hope to become a professional novelist I think the outlook is rather unfavourable for the future of your poetry. I mean that while an exception is always possible I think that the verse of a professional novelist must always be a by-product. I don’t think that a single individual can divide himself so successfully as to make a major art of two occupations requiring very different attitudes. I am afraid, that is, that if you become a novelist you will stop writing verse.’ JUNE Declines an American offer for the film rights of Murder in the Cathedral. ‘I don’t think that the play would make a good film, and if I did arrange to let it be filmed I should surround the permission with so many restrictions that it would not possibly make a successful one. I confess to a strong aversion to films except for the lightest amusement, and I am sure that it would be a mistake for me to allow this play to be handled in that medium.’ Recommends MacNeice for an appointment at Bedford College, London: ‘He is the only young poet of my acquaintance who has struck me as being a man of education and culture.’ 4 JUNE – travels with his colleague Frank Morley to Paris. 8 June. Dines with Stuart Gilbert. 9 JUNE – gives a poetry reading at the bookshop Shakespeare & Co., where he dines with Sylvia Beach and meets André Gide. Discusses Work in Progress with James Joyce. 11 JUNE – invites Michael Roberts to write a critical study of T. E. Hulme. Commissions Elizabeth Bowen to edit the Faber Book of Modern Stories. 13/14 JUNE – stays with the editor Bruce Richmond and his wife at Netherhampton House, Salisbury. 16 JUNE – attends reception of the Thomas More Society in Lincoln’s Inn, London. 19 JUNE – meets Charles Williams for the first time at the production of his play Thomas Cranmer of Canterbury (which TSE finds ‘surprisingly good’). 20 JUNE – publishes a memorial essay ‘G. K. Chesterton’, in the Tablet. 25–26 JUNE – in Oxford, for a retreat at Cowley. Visits East Coker in Somerset: ‘East Coker was delightful, with a sort of Germelshausen effect.’ JUNE – reading and collating, with Morley, the two copies of Nightwood that Djuna Barnes has left with them. JULY – publishes a story by Dylan Thomas in the Criterion. 2 JULY – publishes ‘A Note on the Verse of John Milton’ in Essays and Studies by Members of the English Association XXI, ed. Herbert Read. Dines with the BBC producer George Barnes and his wife. 7 JULY – accepts MacNeice’s play Out of the Picture for publication by F&F. 9 JULY – declines invitation to become a sponsor of the American Academy of Poets. ‘I do not want in the least to discourage you, but experience leads me to believe that unless such undertakings have the constant attention and vigilance of the small number of intelligent people who really care passionately about their aims, they are apt to decline into mere formalism.’ 14 JULY – writes to John Dover Wilson, ‘I want to keep the winter free of speaking engagements … I find that public speaking of any kind is such an effort to me that it upsets completely any consecutive work on which I may be engaged.’ Agrees to contribute an essay to Revelation, ed. John Baillie and Hugh Martin (for publication by F&F, 1937). MID-JULY – dines in London with Dorothy Bussy and her husband. Visits the Society of the Sacred Mission at Kelham and then what he calls the ‘Student Christian Movement hallelujah Camp’, at Swanwick in Derbyshire – an experience, he claims, that left him with neuritis. 20 JULY – lunches with Charles Williams and Montgomery Belgion. 21 JULY – lunches with Father Martin D’Arcy, SJ. 28 JULY – ‘I am rather shaky at the moment, because I ran into my late wife in Wigmore Street an hour ago, and had to take to my heels: only people who have been “wanted” know the sort of life I lead.’ 29 JULY – booked to go to a cocktail party at the home of Julian Huxley and his wife: does not in fact attend, blaming the pain of neuritis. 30 JULY – approached by George Barnes to arrange a series of poetry readings for the BBC. ‘I am not going to undergo another voice test,’ insists TSE (14 Aug.). 2 AUGUST – visits Fabers for a week in Wales. Faber notes in his diary, ‘The Morleys & Tom Eliot arrived about teatime – bringing Monopoly with them.’ 12 AUGUST – TSE dines with Elizabeth Manwaring. 13 AUGUST – publishes a memorial notice, ‘Dr Charles Harris’, in the Times. 13 AUGUST – entertains Basil Bunting to tea. 14 AUGUST – writes to Donagh MacDonagh, ‘I shall certainly say nothing to Niall Montgomery, but why his father should be afraid that I should think he was a Jew, and why he should think that that would make any difference to me anyway, is a complete mystery.’ 17 AUGUST – recommends Bunting to Bruce Richmond and to other literary editors: he is ‘quite a good poet – a much more efficient workman at the job of writing than a great many of those about us’. 18 AUGUST – attends Chandos Group dinner. 19 AUGUST – turns down invitation to become a Vice-President of the Distributist League, in succession to G. K. Chesterton: ‘although I have always been sympathetic I have never been closely associated with Distributism, nor have I taken any active part in propagating the doctrine’. 20 AUGUST – dines with Hugh Gordon Porteus and his wife. 22 AUGUST – sails from Southampton for the USA. Stays in Cambridge, Massachusetts, with his sister Ada. The Eliot clan (together with Emily Hale) gather from 7 September at Mount Crescent Hotel, Randolph, New Hampshire, and then TSE stays with Hale at the seaside home of her friend Dorothy Olcott Elsmith, in Woods Hole, Mass. FROM 21 SEPTEMBER – TSE is back in Cambridge, Mass. At the end of the month, he travels to Princeton to visit Paul Elmer More (for the last time): ‘I found him completely lucid, and his same delightful and affectionate self, although obviously with very little physical strength.’ (24 SEPTEMBER – F&F publishes The Ascent of F6: a tragedy in two acts, by Auden and Isherwood.) 29 SEPTEMBER – TSE gives poetry reading at Wellesley College. Lunches with Ted Spencer. 1 OCTOBER – visits Emily Hale at Northampton, Mass., reporting to Jeanette McPherrin on 26 Oct.: ‘When I first saw Emily I thought her very much changed, chiefly in the lack of any animation, in a kind of numbness to the external world, a narrowing of her field of awareness, and a tendency (though one has noticed this before) to think about her own shortcomings all the time. In a person who ordinarily gives out so much to others, this is very painful … I do not believe that there is anything settled in her depression, and I think that it will pass in the course of the work, and getting to know the better girls, and making friends locally: though of course to go through any such phase must make a mark on anybody.’ 2 OCTOBER – after seven weeks away, TSE sails home from the USA. Arriving at Plymouth on 10 Oct., he is met by Morley and his wife, with their children Oliver and Susanna, and they go for a short tour by car before returning to London. 12 OCTOBER – spends evening with John Hayward, in company with William Empson. 16 OCTOBER – F&F publishes Nightwood. TSE resigns position as secretary of the Book Committee of the Church Literature Association; but by late October is persuaded to continue in the role. 22 OCTOBER – F&F publishes Look, Stranger!, poems by W. H. Auden. 25 OCTOBER – TSE takes tea with Dismorr. 28 OCTOBER – resigns from the Council of the Shakespeare Association. 29 OCTOBER – F&F publishes The Agamemnon of Aeschylus, by MacNeice. 30 OCTOBER – Murder in the Cathedral transfers from Mercury Theatre to the Duchess Theatre. 13 NOVEMBER – TSE speaks at the English Club, Cambridge, on the French influences on his work: ‘my talk … seemed to me scrappy and inconclusive.’ 17 NOVEMBER – dines with Canon Maynard Smith. 20 NOVEMBER – gives twenty-minute talk for Sixth Forms, ‘The Need for Poetic Drama’, broadcast on the BBC Schools programme; published in ‘The Need for Poetic Drama’, Listener (25 Nov. 1936), and in Good Speech (Apr./June 1937). 21 NOVEMBER – lunches with Geoffrey Faber. 22 NOVEMBER – addresses Shirley Society, Cambridge University – ‘they don’t even pay one’s fare’. Dines with the academic T. R. Henn. 25 NOVEMBER – accepts invitation to become Vice-President of the Chesterton Club. Expresses interest in publishing a collection of poems by e. e. cummings. 26 NOVEMBER – lunches with Belgion. Invites T. O. Beachcroft and his wife to go to the new Ernie Lotinga review called ‘Sanctions’ at the Shepherds Bush Theatre. 27 NOVEMBER – attends a buffet party thrown by John Hayward. 28 NOVEMBER – dines in Blackheath with Charles Madge and Kathleen Raine. 29 NOVEMBER – addresses students and staff of St Dionis Hall (City of London). 1 DECEMBER – dines at the Fabers’, with John Hayward and Sir Roderick Meiklejohn. 3 DECEMBER – dines with the Woolfs at 52 Tavistock Square. 4 DECEMBER – joins in birthday celebrations – a ‘terrific jamboree,’ as Frank Morley calls it – for the eight-year-old Oliver Morley, in London. 10 DECEMBER – announcement of the King’s abdication. 11 DECEMBER – TSE and Geoffrey Faber visit Cambridge, to talk with Sir Edwyn Hoskyns about divinity books for public schools, and with Sir Will Spens, Master of Corpus Christi, about publishing the Anglo-Saxon Chronicle. Faber’s diary: ‘Took T.S.E. back to lunch … Edward’s broadcast [on the Abdication] was received in complete silence, & I think most of the audience felt embarrassed by it. TSE thought it wld. have been in better taste if he had said nothing.’ 12 DECEMBER – dines with Viscountess Rhondda and Sarah Gertrude Millin. 13 DECEMBER – attends All Souls Club dinner, with Lord Wolmer. Gives a fifteen-minute ‘address’ on John Dryden for the Columbia Broadcasting System, at the Studios of the BBC at Savoy Hill; he is introduced by César Saerchinger, Director of the European Service, CBS. 14 DECEMBER – tells Dobrée he is ‘Rotten with money’ – with royalties from Murder. MID-DECEMBER – dines with the Woolfs. SECOND WEEKEND OF DECEMBER – stays with the Mirrlees family in Surrey. 16 DECEMBER – turns down H. E. Bates’ story ‘Spring Snow’. 18 DECEMBER – dines with the Fabers. 19 DECEMBER – dines with Dobrée and his wife. 21 DECEMBER – Murder in the Cathedral broadcast on BBC TV. Approaches the producer John Grierson for a book on documentary and amateur film. 24 DECEMBER – dines with George Barnes. 26 DECEMBER – dines with his friend George Every, SSM. 29 DECEMBER – lunches with Belgion and Beachcroft. 31 DECEMBER – seeks to publish Gavin Douglas’s Aenead. Spends the New Year holiday with the Morley family.

         1937 JANUARY – publishes Henri Massis, ‘Proust: The Twenty Years’ Silence’ – an extract from Le Cas Marcel Proust – translated by Montgomery Belgion, in the Criterion. 1 JANUARY – TSE’s secretary Brigid O’Donovan leaves F&F to join the staff of the BBC. 4 JANUARY – TSE writes (aet. 49): ‘I am getting on in years and must begin to conserve my energy if I can.’ 5 JANUARY – lunches with John Betjeman. 6 JANUARY – offers his resignation from the Subjects Committee of the Church Union. 9 JANUARY – speaks at the Chelmsford Diocesan Religious Drama Guild, at Brentford, Essex, following a performance of Charles Williams’s epiphany play The Three Kings: ‘it proved extremely effective; and particularly impressive was the enthusiasm and conviction with which the amateur company acted it. One felt that they were happy in having a religious play to do that was really exciting and out of the ordinary.’ 11 JANUARY – tells Paul Elmer More, ‘I know a little what is the feeling of being alone – I will not say with God, but alone in the presence and under the observation of God – with the feeling of being stripped, as of frippery, of the qualifications that ordinarily most identify one: one’s heredity, one’s abilities, and one’s name.’ 12 JANUARY – TSE attends BBC rehearsal of Geoffrey Tandy’s reading of selections from the work of George Herbert, Henry Vaughan and Thomas Traherne. 13 JANUARY – records his introduction to the selection of poems by Herbert, broadcast the same evening. MID-JANUARY – takes Mary Hutchinson to E. Martin Browne’s production of the York Nativity Play at the Mercury Theatre. 17 JANUARY – enjoys drinks with John Hayward – downs too much whisky. 18 JANUARY – goes to lunch party thrown by Clive Bell, with Raymond Mortimer, Virginia Woolf, Mary Baker (Bell’s ‘rich American flame’), and the Hon. Virginia Brett. 21 JANUARY – outing to Wapping, for lunch party with T. W. Earp and Frank Morley. At BBC in the evening: broadcast of TSE’s selection from poems of Vaughan and Traherne. 24 JANUARY – TSE gives a radio talk on behalf of the North Kensington Community Centre, in ‘The Week’s “Good Cause” Appeal’. His London Regional Service appeal draws contributions from 160 people, ultimately realising nearly £100. 30 JANUARY – Geoffrey Faber’s diary: ‘To Cambridge with Tom Eliot & Enid … Meeting at Corpus to talk about Anglo-Saxon Chronicle. Dined with the Spens’s.’ 1 FEBRUARY – Faber diary: ‘Dined, & took chair, at a dinner given by several friends to TSE in honour of Murder in the Cathedral. Proposed a toast to the modern stage, in v. brief terms.’ 5 FEBRUARY – TSE publishes his tribute ‘Paul Elmer More’, in Princeton Alumni Bulletin. 8 FEBRUARY – speaks at the Annual Meeting of the Church Literature Association. 9 FEBRUARY – lunches with Heppenstall. 11 FEBRUARY – F&F publishes Polite Essays by Ezra Pound. 12 FEBRUARY – goes drinking in Earls Court with George Barnes and Geoffrey Tandy. 16 FEBRUARY – broadcasts talk ‘The Church’s Message to the World’, in a series on ‘Church, Community and State’; the talk is published in the Listener on 17 Feb. (repr. as appendix to The Idea of a Christian Society 1939): reaffirms the right of the Church ‘to affirm, to teach and to apply, true theology’. 17 FEBRUARY – reports to his brother that in January he earned about £100 from Murder in the Cathedral. He has been fitted with a new gold tooth. ‘I have kind (I mean kind, not ironically) friends who are always wanting to do me (as a lonely single man etc.) a kindness by asking me to the country to visit them for weekends, when I should be much more comfortable (especially in winter) snuggling in my club by myself: and I have to accept some of their invitations in order to give them the pleasure of feeling that they are doing something for me. Otherwise, one is ungrateful and unsociable!’ 18 FEBRUARY – publishes essay ‘Byron (1788–1824)’ in From Anne to Victoria: Essays by Various Hands, ed. Dobrée. Publishes essay ‘Mr Reckitt, Mr Tomlin, and the Crisis’, in New English Weekly. 26 FEBRUARY – dines with Geoffrey and Enid Faber, and goes with them to the first night of Auden and Isherwood’s play The Ascent of F6. 30 FEBRUARY – lunches with John Grierson. 2 MARCH – dines with Elizabeth Bowen. 4 MARCH – publishes his ‘Introduction’ to Nightwood by Djuna Barnes (New York: Harcourt, Brace). Speaks at King’s College, Cambridge, on ‘Revelation’ (using his essay as text), as guest of the chaplain. 8 MARCH – publishes ‘A Note by T. S. Eliot’ in the programme of the ADC (Amateur Dramatic Society) and Marlowe Society production of Cyril Tourneur’s The Revenger’s Tragedy, directed by George Rylands, at the ADC Theatre, Cambridge. 9 MARCH – accepts for publication by F&F the poetry of Joe Corrie, a Scottish miner. 10 MARCH – speaks on behalf of the Red Cross Society, at Londonderry House. This fund-raising entertainment – called ‘Authors’ Night’ – hosted by Lord and Lady Londonderry, includes addresses of ten to fifteen minutes each by speakers including C. Day Lewis, Canon H. R. L. ‘Dick’ Sheppard, and Humbert Wolfe. Lord Esher took the chair; Lord Balniel (chair of the Ex-Committee) proposed thanks. (The British Red Cross Society supplied books and magazines to over 2,000 hospitals and kindred institutions throughout the country.) TSE was the last of six speakers. 12 MARCH – TSE lunches with Baron Luigi Franchetti, writer and pianist (and friend of Pound). 19 MARCH – entertains Charles Williams to lunch, in company with Frank Morley. Agrees to serve on the Vic–Wells Completion Fund Committee. 22 MARCH – visits Francis Underhill, Dean of Rochester, for a weekend. 25 MARCH – invites C. Day Lewis to write a book on Literature and Marxism, with an advance of £150 (Day Lewis declines). 31 MARCH–5 APRIL – TSE travels to Scotland, visiting George Blake and the Neil Gunns (TSE and Frank Morley sleep in a caravan in their back garden), and paying their respects at the grave of Robert Burns. APRIL – publishes Ezra Pound’s ‘Cantos XLII–XLIV’, and his own introduction to Nightwood, as a notice of the novel, in Criterion. Moves from 9 Grenville Place to Flat 3, 11 Emperor’s Gate, S.W.7 – ‘I have 79 steps to climb to get to my roost.’ 21 APRIL – attends New English Weekly party. Dines with W. B. Yeats. 27 APRIL – ‘A hard day yesterday: lunched the Archdeacon of Auckland till 4 o’clock (Divinity Books); directly I reached Russell Square ready for a peaceful tea by myself Djuna Barnes arrived in a state of hysterics and smelling salts because Liveright want to collar her royalties: had to get Frank [Morley] up to soothe her, but managed to send her away tranquillised. Then H. Gordon Porteus to dinner, and that’s the way the money goes.’ F&F publishes Calamiterror, poems by George Barker; The Disappearing Castle, poems by Charles Madge. 4 MAY – TSE takes tea with Virginia Woolf. 10 MAY – travels to Austria for two weeks’ holiday, returning by 24 May. 12 MAY – Coronation of George VI at Westminster Abbey. 20 MAY – F&F publishes Spain by W. H. Auden. 26 MAY – TSE is invited by the Bishop of London to serve on the Evangelistic Council. 27 MAY – F&F publishes The Modern Mind by Michael Roberts. 29 MAY – spends a weekend at the Society of the Sacred Mission, Kelham, Nottinghamshire. JUNE – F&F publishes Out of the Picture, a play by Louis MacNeice. 2 JUNE – TSE dines with Tom Burns, Ann Bowes Lyon, and David Jones. 3 JUNE – F&F publishes introductory essay, ‘I by T. S. Eliot’, in Revelation, ed. John Baillie (1,517 copies). 3 JUNE – F&F publishes The Fifth Decad of Cantos by Ezra Pound. 4 JUNE – TSE addresses the Festival for the Friends of Rochester Cathedral on ‘Religious Drama: Mediæval and Modern’. 7 JUNE – writes a sceptical F&F reader’s report on the diaries of Anaïs Nin. 8 JUNE – Murder in the Cathedral opens at the Old Vic, London. 20 JUNE – TSE spends a day and a night with the Tandy family. MID-JUNE – dines with Charles Williams. ‘I have not known so happy and easy a time since the dearest of my male friends died two years ago,’ says Williams. 21 JUNE – lunches at the Oxford & Cambridge Club with Sir Hugh Walpole, Geoffrey Faber and Frank Morley. 22 JUNE – attends play at Bradfield College – Oedipus Tyrannus, performed in Greek – along with Faber and Hayward. 23 JUNE – turns down a masque entitled ‘The Influences’ by Vernon Watkins. 24 JUNE – delivers Prize Day Address at the Kingswood (Methodist) School), Bath: the speech is reported in the Kingswood Magazine (July 1937): Complete Prose 5, 29 JUNE – enjoys a day’s outing with Alida Monro. 3 JULY – receives hon. D.Litt. from Edinburgh; delivers a lecture on ‘Religious Drama: Mediaeval and Modern’, which is printed in University of Edinburgh Journal (Aut. 1937). 12–16 JULY – visits Oxford, for the World Conference of Churches. 16 JULY – speaks on ‘The Ecumenical Nature of the Church’ (under the session title ‘The Ecumenical Nature of the Church and its Responsibility to the World’): Complete Prose 5. FROM 16 JULY – stays for a few days at Chipping Campden, visiting Dr John and Mrs Perkins and Emily Hale. 17 JULY – publishes ‘The Church and the World: Problem of Common Social Action’, in the Times. 19–24 JULY – Murder in the Cathedral is performed at Tewkesbury Abbey, as part of the Tewkesbury Festival. 23 JULY – TSE visits Rochester again. 25 JULY – takes tea with Virginia Woolf. 26 JULY – attends a meeting at Liddon House. 3 AUGUST – TSE visits East Coker, where he calls on Sir Matthew Nathan. 6 AUGUST – F&F publishes Letters from Iceland by W. H. Auden and Louis MacNeice. 20 AUGUST – publishes ‘The Oxford Conference’, in Church Times. 31 AUGUST – dines with Elizabeth Manwaring. 1 SEPTEMBER – F&F publishes The Faber Book of Modern Stories, ed. Elizabeth Bowen. 21 SEPTEMBER – TSE spends an evening with Theodore Spencer, in London. 25/26 SEPTEMBER – spends weekend with the Woolfs in Sussex, where VW remarks, ‘Tom in some ways – with his sensitive, shrinking, timid but idiosyncratic nature – is very like myself … Tom is liverish looking, tired.’ AUTUMN – TSE publishes ‘Religious Drama: Medieval and Modern’, University of Edinburgh Journal: says he looks for ‘something less sedative’ in contemporary poetic drama. 2–3 OCTOBER – weekends with the Tandys. 5 OCTOBER – meets Frank Morley’s parents. 26 OCTOBER – travels to Edinburgh. 27-28 OCTOBER – delivers two lectures on Shakespeare at Edinburgh University: Complete Prose 5. (Writes to Lawrence Durrell, 5 Nov.: ‘I am so alarmed at finding that my interpretation of Shakespeare was really concerned with what I myself am interested in doing in the theatre, that I think I had better leave Shakespeare alone for some time to come. If I am writing a play I think I am better concerned with becoming conscious of how to do it than with becoming conscious of what I am trying to do.’) 30 OCTOBER – publishes ‘An Anglican Platonist: The Conversion of Elmer More’ (an unsigned review of Pages from an Oxford Diary), in the TLS. Publishes in the Criterion an essay by Henry Miller, ‘Un Etre Etoilque’ (a review of Anaïs Nin). 2 NOVEMBER – goes to tea with Ottoline Morrell, with Djuna Barnes. Publishes a retrospective review of The Lion and the Fox (1927) by Wyndham Lewis, in Twentieth Century Verse. 5 NOVEMBER – visits the Tandys. MID-NOVEMBER – attends funeral of Valentine Dobrée’s father; then visits Conrad Aiken for a night at Rye in Sussex. Spends a weekend at Kelham. Reads new play to Martin Browne. 23–28 NOVEMBER – spends Thanksgiving with the Morley family, along with Faber and another F&F colleague, Morley Kennerley. DECEMBER 1937 – publication of Authors Take Sides on the Spanish War (by Left Review) – TSE’s response is printed under ‘Neutral?’ 9 DECEMBER – lunches with Auden and Faber; dines with Hayward. Goes to see Eugene O’Neill’s Mourning Becomes Electra, together with Mary Hutchinson. He explains to Virginia Woolf: ‘My bosses (Ashley Dukes and Martin Browne) tell me that I ought to see it, because they think it has enough in common with The Family Reunion to make it desirable to postpone my play from the spring to the autumn.’ 13 DECEMBER – meeting of All Souls Club.

         1938 F&F publishes Michael Roberts, T. E. Hulme; and Denis Saurat, The End of Fear, with introduction by Philip Mairet. Martin Browne and Ashley Dukes take Murder in the Cathedral to Boston and New York. TSE discusses the possibility of producing a posthumous volume of art studies by his old friend M. S. Prichard (the plan is ultimately unavailing). 2 JANUARY – TSE attends dinner party at the McKnight Kauffers, in honour of John Hayward’s birthday. 6 JANUARY – dines with Wyndham Lewis. Refuses Auden an advance on royalties for On the Frontier; but F&F does agree to pay an advance for the Far East book (to be written with Christopher Isherwood) – Journey to a War. 11 JANUARY – BBC Radio broadcasts an adaptation of The Waste Land – a dramatised interpretation, or ‘elementary’ conversation, as TSE calls it – created by the producer D. G. Bridson: TSE says it ‘gave me some mirth, but not much pleasure’. The producer Val Gielgud thought it ‘not worth doing’ – indeed, ‘pretty well meaningless’ to the uninitiated. 13 JANUARY – TSE publishes ‘A Note on Two Odes of Cowley by T. S. Eliot’, in Seventeenth Century Studies Presented to Sir Herbert Grierson, ed. John Purves. 14 JANUARY – attends ‘Archbishops meeting’ (as TSE notes in his appointments diary). MID-JANUARY – lunches with Djuna Barnes. 22 JANUARY – dines with OUP editor Gerard (‘Gerry’) Hopkins and his wife Mabel, and goes to a pantomime with them. 29 JANUARY – repeat broadcast of Practical Cats, read by Tandy: TSE donates his fee of ten guineas to the Society of the Sacred Mission. FROM FEBRUARY – TSE works for many months towards the publication of James Joyce’s Finnegans Wake. Donates a set of hand-bells to the House of the Sacred Mission, Kelham. 2 FEBRUARY – gives a brief talk at ‘a do at the Mansion House on behalf of Southwark Cathedral’ (as reported in the Times, 3 Feb.): Complete Prose 5. 10 FEBRUARY – TSE attends the All Souls Club. Declines invitation to join the Public Relations Committee of the proposed National Theatre: feels he could not play a useful part. 11 FEBRUARY – writes in praise of Dr J. H. Oldham (who is presently to set up the discussion group, The Moot): ‘He seems to me as great a man as I know and that is an opinion which has stood the test of five years or more and only become strengthened. There is very little I would not do, I think, if he asked me.’ 15 FEBRUARY – completes the first full draft of his second play The Family Reunion, and submits it to the director Martin Browne. (Browne responds on 19 Mar. that he and Ashley Dukes consider the play ‘weak in plot’; but they are ‘enthralled … by the skill and wit of the versification’.) Dukes tells Time magazine that it is ‘a modern play laid in an English country house, but with a substratum of Greek drama’. (TSE tells Dobrée, 18 Feb.: ‘I think that I have now found a better medium for dialogue than I had in Murder … One reason why I am dissatisfied with Murder is that there are too many bumps of poetry sticking up like outcrop, and the poetry is not sufficiently integrated into the drama.’ TSE remarks to Enid Faber, 24 February: ‘The tragedy [in The Family Reunion], as with my Master, Tchehov, is as much for the people who have to go on living, as for those who die.’ On 19 Mar. he tells Martin Browne, of The Family Reunion: ‘The point of Mary, in relation to Harry, was meant to be this. The effect of his married life upon him was one of such horror as to leave him for the time at least in a state that may be called one of being psychologically partially desexed: or rather, it has given him a horror of women as of unclean creatures. The scene with Mary is meant to bring out, as I am aware it fails to, the conflict inside him between this repulsion for Mary as a woman, and the attraction which the normal part of him that is still left, feels towards her personally for the first time. This is the first time since his marriage (“there was no ecstacy”) that he has been attracted towards any woman’. 15 FEBRUARY – invites John Hayward to become his literary executor: ‘A will is in case I am knocked (as the saying is) arse over teakettle by a Buss, or some other unexpected calamity cuts me down like a flower … The functions would be chiefly negative. I have had to write at one time or another a lot of junk in periodicals the greater portion of which ought never to be reprinted … F.&F. might be tempted, and your job would be to say no. And I don’t want any biography written, or any letters printed that I wrote prior to 1933, or any letters at all of any intimacy to anybody. In fact, I have a mania for posthumous privacy.’ 16 FEBRUARY – The Gilbert Miller–Ashley Dukes production of Murder in the Cathedral, starring Robert Speaight (who has played the part of Becket in over 600 performances to date), opens at the Ritz Theatre, New York. MID-FEBRUARY – Wyndham Lewis begins work, in his studio at 29A Notting Hill Gate, on a portrait of TSE: it will take up all of TSE’s free evenings for at least a fortnight. 17 FEBRUARY – TSE takes Djuna Barnes to visit Hayward, after dining with her at the Queens Restaurant, Sloane Square. 17 FEBRUARY – TSE tells Ezra Pound: ‘You ought to have a look at The Black Book by Laurence Durrell … [It is] better than Henry Miller … more serious as a whole than Tropic of Cancer … and besides Miller is all gummed up in D. H. Lawrence anyway.’ 18 FEBRUARY – turns down The Triple Thinkers, by Edmund Wilson: ‘this book is merely a collection of essays with nothing to hold them together; furthermore, there is too much cold mutton for the English market.’ Donald Brace says that he likes The Family Reunion, and will publish it in the USA. TSE negotiates with John Grierson for a book about documentary film. He turns down Henry Miller’s work on D. H. Lawrence: ‘I find myself merely grasping at something in the dark, and seemingly only pulling off handfuls of cotton-wool. What I really want is more of yourself and less of Lawrence, an author whom I have always found difficult and irritating … And for quite other reasons I cannot make much of Anaïs Nin’s fragment about Woman.’ 21 FEBRUARY – visits Ottoline Morrell (for the final time). 22 FEBRUARY – goes with Mary Hutchinson to see the Michel St Denis production of Chekhov’s Three Sisters; he is reduced to tears by the performance – ‘my only experience, I think, of weeping visibly in a theatre’. 24 FEBRUARY – writes of William Saroyan: ‘I have been fearful for some time that Saroyan’s fluency might kill his market … It would be a pity if anyone so clever as Saroyan should go dead after such a short run, and we don’t want him to have a meteoric Damon Runyon career.’ TSE commissions a review from Ronald Duncan of a book on India. MARCH – accepts for F&F the poems of F. T. Prince. 1 MARCH – lunches with Charles Williams. 3 MARCH – lunches with Philip Mairet. 4 MARCH – accepts an invitation from Will Spens, Master of Corpus Christi College, to deliver the Boutwood Lectures at Cambridge in 1939: ‘two lectures on any subject in political or religious philosophy or in the borderline between these’. 7 MARCH – dines with the Fabers, along with the historian Keith Feiling. 8 MARCH – TSE is disappointed not to be able to secure publishing rights to the poems of Hart Crane. 14 MARCH – attends meeting of All Souls Club. 16 MARCH – accepts invitation to serve on the panel for the inaugural Camoëns Prize – to be adjudicated in Lisbon – for ‘the best literary or scientific work on Portugal published abroad by a foreign author during the last two years’. 17 MARCH – goes again to ‘Archbps Commission’. Publishes an essay on ‘Who Controls Population-Distribution?’ in New English Weekly. 18 MARCH – meets with Hugh Macdonald. 18 MARCH – F&F publishes Stephen Spender’s play Trial of a Judge. (On 22 Mar. TSE tells Spender, ‘I was very much impressed and moved … My chief criticism of the play itself, on the stage, is that I thought there was too much poetry. It seems to me that for the stage one needs a good deal of straightforward simple verse. So much poetry is deadening to one’s sensibility, and also doesn’t leave any reserve for hammering with particular passages and phrases.’ He will later say, on the question in general: ‘I should like to retain the older and more respectable term of Dramatic Poetry, not so much in reference to the plays themselves, but to draw the distinction, which is frequently overlooked, between dramatic poetry and other poetry. It is not merely that a play is written in poetry; it must be written in poetry of a particular kind, which we call dramatic.’) 21 MARCH – dines with the Woolfs, and then goes to see the stage production of Trial of a Judge. 22 MARCH – meets up with John Hayward, John Betjeman and Richard Jennings. 24 MARCH – turns down a proposal to publish the collected poems of John Skelton. 27 MARCH – dines with the McKnight Kauffers, in honour of Hayward. APRIL – publishes ‘On a Recent Piece of Criticism’ in the little magazine Purpose – a response to G. W. Stonier’s article ‘The Mystery of Ezra Pound’ in the previous issue. 7 APRIL – a further broadcast of verses from Old Possum’s Book of Cats. 18 APRIL – TSE submits Old Possum’s Book of Practical Cats to F&F. 19 APRIL – All Souls Club. 21 APRIL – goes to lunch at Maurice Reckitt’s residence. Lewis’s portrait of TSE is rejected by the Hanging Committee of the Royal Academy. TSE writes to Lewis: ‘I am glad to think that a portrait of myself should not appear in the exhibition of the Royal Academy, and I certainly have no desire, now, that my portrait should be painted by any painter whose portrait of me would be accepted by the Royal Academy.’ 23 APRIL – journeys to Portugal. Reports: ‘The English here seem very dull. Actually, the Portuguese are much the nicest people in Lisbon.’ Writes later: ‘the impressions of respect and admiration for [the President] Dr Salazar, formed by reading, were confirmed by having the privilege of meeting him.’ APRIL / MAY – publishes ‘Inquiry into the Spirit and Language of Night’, in transition (Paris). MAY – F&F publishes The Earth Compels, by Louis MacNeice. 7 MAY – a further reading of cat poems on the BBC. 16 MAY – returns from Lisbon to London. 17 MAY – All Souls Club. 21 MAY – takes tea with Virginia Woolf. 25 MAY – stays with the Richmonds; lectures on George Herbert in the chapter house of Salisbury Cathedral: Complete Prose 5. 26 MAY – declines to become a member of the British Committee of the Keats–Shelley Memorial at Rome. 27 MAY – ‘Martin Browne’s at 7.30.’ FROM 30 MAY – seeks to get a hearing for the music of a German-Jewish composer and architect named Dr Richard Fuchs: specifically, his setting of ‘A Song for Simeon’. 3 JUNE – in the morning, gives Prize Day address at Truro Methodist Boys School, Devon: published as ‘On Christianity and a Useful Life’, in the school magazine The Truronian (Dec. 1938); in the afternoon, he gives the Prize Day address at West Cornwall School for Girls, Penzance: ‘How to Read Poetry’: both in Complete Prose 5. TSE says he regards ‘speechday speeches’ as ‘the least congenial of all public activities. Had I a stronger character I should refuse to do this sort of thing, which ought to be left to those who can utter platitudes confidently.’ 6 JUNE – Chandos Club dinner. 8 JUNE – TSE reluctantly turns down the poem ‘Mature Art’ by C. M. Grieve: ‘while I can sometimes urge them to publish a small book of verse which I know will lose money, I cannot ask them to tie up so much capital in anything so monumental as this. I would like to see it published, and I would be willing to give my personal support, for what it is worth, if you approached some other firm.’ 9 JUNE – receives hon. Litt.D. from Cambridge, conferred by Lord Baldwin, Chancellor of the University. 13 JUNE – F&F issues a contract for the publication of The Family Reunion. TSE hopes to secure an option to publish the poems of William Carlos Williams. 14 JUNE – All Souls Club. 17 JUNE – writes to Henry Swabey (who is seeking Holy Orders): ‘to deny that celibacy is the highest ideal (however few people may be fitted to practise it) seems to me to be in a very bad spiritual muddle’. 21 JUNE – lunches with Louis MacNeice and Theodore Spencer. THIRD WEEK OF JUNE – visits the Dobrées for a weekend in Leeds. 22 JUNE – Chandos Club dinner. 24 JUNE – advised that the Harvard Advocate wishes to reprint his juvenile poems, TSE answers: ‘I should feel no shame in seeing my undergraduate verse for the Advocate reappear, so long as each of the poems that you choose is dated.’ 25 JUNE – Tandy broadcasts ‘Jellicles and Other Cats’ (five unpublished poems). 28 JUNE – dines with the Fabers. JULY – F&F publishes Herbert Read’s Poetry and Anarchism. TSE publishes ‘Five Points on Dramatic Writing’, Townsman 1: 3 (the text taken from a letter to EP). 1 JULY – encourages Stephen Spender to submit his translation of Danton’s Death, by George Büchner. 1–3 JULY – visits Bristol. 5 JULY – TSE speaks on ‘The Future of Verse Drama’ at the International Theatre Congress, Stratford-upon-Avon: printed in Drama, Oct. 1938: Complete Prose 5. (To J. Betjeman, 22 June: ‘I cannot help thinking at the moment that if people will ask me to talk about Verse Drama, it is all the less likely to have any future at all, and I don’t like international conventions, but I accepted in order to get out of a rather difficult position in connexion with the National Theatre, which I don’t want to be concerned with.’) FROM 9 JULY – TSE stays for a week with the Perkinses and Emily Hale in Chipping Campden. 14 JULY – Maurice Haigh-Wood notifies TSE that Vivien has been found wandering the streets of London in the early hours and consequently has been taken into police custody: she may have to go to an asylum or ‘some home’. 21 JULY – F&F publishes Guide to Kulchur by Ezra Pound. 25 JULY – TSE attends ‘Domum Dinner’ at Winchester College, where he gives a short speech. 27 JULY – turns down a pioneering book on Picasso: ‘I candidly do not see how we or any other firm at the present time could sell it.’ 29 JULY – commissions The End of Fear by Denis Saurat. 3 AUGUST – commissions a new series of Shell Guides: starting off with Somerset, by Betjeman and Peter Quennell. 4 AUGUST – TSE publishes his tribute to ‘Professor H. H. Joachim’, in the Times (Complete Prose 5): says he owes to Joachim ‘not only whatever knowledge of the philosophy of Aristotle I may once have possessed but also whatever command of prose style I still possess.’ Prompted by Geoffrey Faber, TSE seeks to commission a book on Martin Niemöller, Lutheran pastor and anti-Nazi theologian – to cover ‘the adventurousness of his earlier life, and the present impressiveness of his behaviour and condition’. He turns down a proposal for an anthology of modern French poetry edited by David Gascoyne. 9 AUGUST – writes to Maurice Haigh-Wood: ‘In reply to your letter of the 5th instant, so far as my authority is concerned and so far as my authorisation is necessary, I give you my authority to apply for certification of your sister, Mrs T. S. Eliot, if Dr Bernard Hart thinks advisable, or to take any steps leading thereto which he thinks advisable, which may require my authorisation as well as yours.’ MID-AUGUST – on doctors’ advice, Vivien Eliot is committed to a London asylum called Northumberland House – ‘certified of unsound mind’. 22 AUGUST – TSE goes to production of Richard III. 25 AUGUST – is pleased that John Gielgud is interested in being involved with The Family Reunion. 26 AUGUST – TSE spends ten days in Wales with the Faber family. EARLY SEPTEMBER – purchases a Norwegian elkhound, a hunting dog named Boerre, for Emily Hale, who takes it with her to Smith College, Northampton, Mass. ‘I felt acute relief at getting Emily off. I had felt anxiety for some weeks; as from no point of view that I can admit, would it be desirable for her to be here in time of war. Please God that may not happen; but the position is still so delicate that I shall, on balance, be glad to think of her on the other side of the water while it lasts. And while she has not gained so much as I should wish, yet she is obviously better in health than a year ago.’ 1 SEPTEMBER – writes to Royal Literary Fund in support of an application for a grant for Dylan Thomas. ‘I consider him one of a very small number of notable poets of his generation whose names will survive the test of time; he has the additional distinction of being the most brilliant (in my opinion) of younger Welsh writers.’ 13 SEPTEMBER – recommends Hugh MacDiarmid’s poem ‘Mature Art’ to Macmillan & Co.: ‘I should like to say that it seems to me a remarkable work, which well deserves to be published, and I for one shall be very happy if you think favourably of it.’ 15 SEPTEMBER – Vivien Eliot escapes from her asylum for twenty-four hours; is detained and returned. 19 SEPTEMBER – goddaughter Anthea Tandy’s birthday. TSE dines with the Fabers, along with Ann and Dick Faber, and they all go off to the cinema to see Spawn of the North. 23–25 SEPTEMBER – attends a weekend conference in Hampstead: the first meeting of The Moot convened by J. H. Oldham. 26 SEPTEMBER – comments on Geoffrey Grigson’s proposal for an anthology of work from the magazine New Verse: ‘we were somewhat disappointed not to have some-thing in the nature of a longer and more animated manifesto of New Verse policy as a preface … [W]hat has made New Verse so welcome amongst periodicals has been the red pepper or vitriol of the editor, as much as the major part of the verse contributions.’ (New Verse: An Anthology is to be published by F&F in 1939.) LATE SEPTEMBER – TSE meets up with his old friend the poet Ralph Hodgson, who is visiting London; invites him to draw the illustrations for the forthcoming volume Old Possum’s Book of Practical Cats. Sadly this does not come to pass – though TSE still dedicates the volume to ‘The Man in White Spats’. OCTOBER ‘There seems no hope in contemporary politics at all,’ writes TSE in his ‘Commentary’ (Criterion 18). 1 OCTOBER – TSE decides to close down the Criterion, telling Geoffrey Faber: ‘It is impossible to run a one-man show like this for fifteen years without feeling that it is going stale. I have run it without conviction for several years; only I felt that so long as you and Frank [Morley] felt that it was of some advertising value to the firm – or that my chief use to the firm was running the Criterion – I couldn’t well give it up […] And there are some bitter memories of the early years – before your time! – it was in no mood of enthusiasm, but more nearly of desperation, that I consented to launch the review: certainly the happiest editorial years have been those when the review belonged exclusively to Faber & Faber. For this, as for many things, I am grateful to you. Incidentally, I do not forget that it was on the pretext of the Criterion that I was insinuated – with some difficulty – into Faber & Gwyer’s.’ 3 OCTOBER – writes to congratulate Duff Cooper on his stance in opposition to the Munich Agreement. 7 OCTOBER – spends weekend at the House of the Resurrection, Mirfield, Yorkshire. 18 OCTOBER – dines in London with Ezra Pound, who is staying at the flat of his mother-in-law (who has just died). 18 OCTOBER – seeks to arrange some speaking engagements in the USA for Louis MacNeice for spring 1939. 19 OCTOBER – dines with John Gielgud and Martin Browne: ‘[Gielgud] chose oysters, guinness, and a tournedos. Oysters for three make quite a hole in a pound note.’ MID-OCTOBER – visits on several occasions his aged friend and servant W. L. Janes, who is in hospital. 21 OCTOBER – gives lunch to Spender at the Oxford & Cambridge Club. 23 OCTOBER – spends the weekend in Oxford. 27 OCTOBER – F&F publishes On the Frontier by Auden and Isherwood. 3 NOVEMBER – F&F turns down the short stories of Boris Pasternak. TSE turns down an invitation to join the Academic Committee of the Royal Society of Literature: ‘It would be embarrassing for me as a publisher, and especially as a publisher of contemporary poetry, to take part in such decisions.’ 8 NOVEMBER – dines at Oxford & Cambridge Club with Ralph Hodgson and John Betjeman. 14 NOVEMBER – visits the economist J. M. Keynes in Cambridge, where he sees the Auden/Isherwood play On the Frontier (with Keynes’s wife, the ballerina Lydia Lopokova, acting in it) at the Arts Theatre. 15 NOVEMBER – dines with Elizabeth Bowen and her husband Alan Cameron. 16 NOVEMBER – dines with Pound. 17 NOVEMBER – dines with Charles Williams. 18 NOVEMBER – goes with Frank Morley and Stuart Gilbert for drinks at Hayward’s new flat in Swan Court; dines with Pound at the Oxford & Cambridge Club. 23 NOVEMBER – decides to give his Boutwood lectures at Cambridge in 1939 on ‘The Idea of a Christian State’ – ‘I am aiming at discussing the contemporary situation in its novelty.’ FIRST WEEK OF DECEMBER – goes to Twelfth Night – ‘pretty bad, I thought,’ he tells Virginia Woolf. 1 DECEMBER – looks over The Book of the Dead, by Lawrence Durrell, with a view to running an extract in the Criterion. ‘I have read your prefatory letter from God with a great deal of interest, and frequent admiration. I do feel, of course, that God uses the very characteristic idioms of Lawrence Durrell, but I suppose that He may be expected to speak to each of us in our own language.’ 5 DECEMBER – writes to Sidney Dark, ‘I am naturally sympathetic with any protest against maltreatment of Jews, whether abroad or in this country.’ 10 DECEMBER – spends weekend with Gerry and Mabel Hopkins (Elizabeth Bowen and her husband are also guests). 12 DECEMBER – dines chez Faber, along with Lady Rhondda and the author Sarah Gertrude Millin. 13 DECEMBER – attends his ‘serious dining club’ – All Souls – at Lord Wolmer’s home. 15 DECEMBER – enjoys a ‘small Christmas dinner’ (complete with crackers) with Hope Mirrlees. 17 DECEMBER – the Harvard Advocate republishes ‘Eight Poems’ – ‘The Undergraduate Poems of T. S. Eliot’: Harvard Advocate 125. 18 DECEMBER – dines with the Woolfs: Virginia Woolf remarks that the flaws in TSE’s play The Family Reunion are to be found in the ‘department of humour’. 23 DECEMBER – goes with the Fabers to a pantomime. 25 DECEMBER – spends Christmas Day with John Hayward. 26 DECEMBER – dines with George Every. 29 DECEMBER – dines with Lawrence Durrell and Henry Miller, in Notting Hill. 31 DECEMBER – spends New Year’s Eve with the Morley family. 
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            CHRONOLOGY OF THE CRITERION
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            Vol. 1. No. 1. 1–103, Oct. 1922; No. 2. 105–201, Jan. 1923; No. 3. 203–313, Apr. 1923; No. 4. 315–427, July 1923.
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            The New Criterion
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            Vol. 6. No. 1. 1–96, July 1927; No. 2. 97–192, Aug. 1927; No. 3. 193–288, Sept. 1927; No. 4. 289–384, Oct. 1927; No. 5. 385–480, Nov. 1927; No. 6. 481–584, Dec. 1927.

            Vol. 7. No. 1. 1–96, Jan. 1928; No. 2. 97–192, Feb. 1928; No. 3. 193–288, Mar. 1928.

            The Criterion

            Vol. 7. No. 4. 289–464, June 1928.

            Vol. 8. No. 30. 1–183, Sept. 1928; No. 31. 185–376, Dec. 1928; No. 32. 377–573, Apr. 1929; No. 33. 575–772, July 1929.

            Vol. 9. No. 34. 1–178, Oct. 1929; No. 35, 181–380, Jan. 1930; No. 36, 381–585, Apr. 1930; No. 37, 587–787, July 1930.

            Vol. 10. No. 38. 1–209, Oct. 1930; No. 39. 211–391, Jan. 1931; No. 40. 393–592, Apr. 1931; No. 41. 593–792, July 1931.

            Vol. 11. No. 42. 1–182, Oct. 1931; No. 43. 183–374, Jan 1932; No. 44. 375–579, Apr. 1932; No. 45. 581–775, July 1932. 

            Vol. 12. No. 46. 1–174, Oct. 1932; No. 47. 175–338, Jan. 1933; No. 48. 339–548, Apr. 1933; No. 49. 549–722, July 1933.

            Vol. 13. No. 50. 1–178, Oct. 1933; No. 51. 179–352, Jan. 1934; No. 52. 353–536, Apr. 1934; No. 53. 537–716, July 1934.

            Vol. 14. No. 54. 1–180, Oct. 1934; No. 55. 181–350, Jan. 1935; No. 56. 351–546, Apr. 1935; No. 57. 547–730, July 1935.

            Vol. 15. No. 58. 1–182, Oct. 1935; No. 59. 183–378, Jan. 1936; No. 60. 379–578, Apr. 1938; No. 61, 579–780. July 1936.

            Vol. 16. No. 62. 1–204, Oct. 1936; No. 63, 205–404, Jan. 1937; No. 64. 405–584, Apr. 1937; No 65. 585–772, July 1937.

            Vol. 17. No. 66. 1–204, Oct. 1937; No. 67. 205–402, Jan. 1938; No. 68. 403–602, Apr. 1938; No. 69. 603–799, July 1938.

            Vol. 18. No. 70. 1–178, Oct. 1938; No. 71. 179–413, Jan. 1939.

            Ceased publication.
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            EDITORIAL NOTES

         

         The source of each letter is indicated at the top right. CC indicates a carbon copy. Where no other source is shown it may be assumed that the original or carbon copy is in the Valerie Eliot collection or at the Faber Archive.
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            Place of publication is London, unless otherwise stated.

            Some obvious typing or manuscript errors, and slips of grammar and spelling, have been silently corrected.

            Dates have been standardised.

            Some words and figures which were abbreviated have been expanded.

            Punctuation has been occasionally adjusted.

            Editorial insertions are indicated by square brackets.

            Words both italicised and underlined signify double underlining in the original copy.

            Where possible a biographical note accompanies the first letter to or from a correspondent. Where appropriate this brief initial note will also refer the reader to the Biographical Register at the end of the text.

            Vivienne Eliot liked her husband and friends to spell her name Vivien; but as there is no consistency it is printed as written.

            ‘Not in Gallup’ means that the item in question is not recorded in Donald Gallup, T. S. Eliot: A Bibliography (1969). 
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            1936

         

         
            
TO Alison Tandy1


            TS copy

            [1 January 1936]

            Faber & Faber Ltd

            
               
                  Mr Possum wishes that his name was Tristram Shandy,

                  Or Mahatma Gandhi

                  Or even Yankee Doodle Dandy

                  So that he could reply in poetry to the kind invitation of

                  Miss Alison Tandy:

                  But as it is, this is only verse

                  Going from worse to worse.

                  In the first place, January 5th is a Sunday,

                  NOT a Saturday or a Monday,

                  And Saturday is the Four

                  Of January, neither less nor more.

                  FURTHERMORE:

                  Mr Possum has inadvisedly said

                  That alive or sleeping or dead

                  And whether well or poorly

                  He would go to visit Mr & Mrs Morley

                  As well as Donald Oliver and Susanna Morley2

                  (Though he may regret it sorely)

                  And their zoo and aviary,

                  Carrying his breviary,

                  And whether sad or merry,

                  On the Fourth of January,3

                  And with a spell of the Dry G(r)in

                  To see the New Year WELL in.

                  O Dear will Miss Tandy give another party a little later 

                  And Mr Possum would love to come all rolled up in gravy and Sweet pertater.

               

            

            P.S. I ADMIRE your Handsome Drawing.

            
               1 – Alison Tandy (b. 1930), second child of TSE’s close friends Geoffrey and Polly Tandy.

               2 – Donald, Oliver and Susanna (TSE left out a comma): John Donald Innes Morley, b. 15 Mar. 1926; Hugh Oliver Morley, b. 4 Dec. 1928; Susanna Loveday Morley, b. 12 May 1932.

               3 – FVM’s birthday.

            

            
TO Geoffrey Faber1


            TS Faber Archive

            [Undated: ? January 1936]

            [Faber & Faber Ltd]

            Mr Eliot’s Book of Pollicle Dogs & Jellicle Cats (As Recited to Him by the Man in White Spats) should be completed by Easter 1936. It is possible that the drawings submitted may be judged unsatisfactory, and if a new Artist has to be set to work, that will delay publication still further.

            T. S. E.2

            
               1 – Geoffrey Faber (1889–1961), publisher: see Biographical Register.

               2 – The F&F catalogue ‘Spring Books Announcements, 1936’ (p. 69) carried this notice of the work – probably written by GCF or FVM:

               
                  Mr Eliot’s book of

                  Pollicle Dogs and Jellicle Cats

                  As Recited to Him by the Man in White Spats

                  Mr Eliot informs the Publishers that his book of Children’s Verses should be completed by Easter, 1936. If this statement (for which the Publishers accept no responsibility) proves to be true, the book will certainly be published this year with the least possible delay.

                  There is no doubt that Mr Eliot is writing it; for several of the poems, illustrated by the author, have been in private circulation in the Publishers’ various families for a considerable time, and at least one of them has been recorded on the gramophone. (N.B. – There is only one record in this country, and there is believed to be another in America. Applications for duplicates will be thrown into the waste-paper basket.)

                  Mr Eliot intends to illustrate the book himself; but it is not yet possible to be sure that reproduction of the illustrations will be within the scope of any existing process. No announcement can, therefore, be made about the price of this book, but every endeavour will be made to keep it within reason.

               

               See JDH, ‘London Letter’, New York Sun, 25 Jan. 1936, 71: ‘a volume of nonsense verse “Pollicle Dogs and Jellicle Cats as Recited to Him by the Man in White Spats!” This, I can tell you, will be a rare treat, not least on account of the illustrations that Eliot proposes to make for it.’

               TSE’s secretary to C. S. Kreiter, 25 June 1959: ‘And jellicle, by the way is … a diminutive of “Jellylorum” which was the name of a cat of that description which Mr Eliot once owned.’

               Donald Morley to TSE, 14 Mar. 1937: ‘Dear Uncle Tomithy [sic] … I still fail to see how Pollicle dogs has to do with cats.’

            

            

            
TO Philip Mairet1


            CC

            1 January 1936

            [Faber & Faber Ltd]

            Dear Mairet,

            I must apologize for my silence, but I had been hoping to write to you with a Views and Reviews enclosed. With the distractions of Christmas and finishing up several odd jobs I have not had not [sic] time, but I hope to let you have something within a week or ten days.

            By the way Bonamy Dobrée is back again in England.2 His new address is River House, Earls Colne, Essex.

            I have been trying to excogitate a note for you about Racine in order to neutralize to some extent the poisonous doctrine that Herbert Read has lately been preaching in your pages.3

            I should like to know how your guarantee fund is really getting on. What size guarantee do you aim at? I mean how small subscriptions are acceptable?4

            With best wishes for the New Year, to you and Mrs Mairet,

            Yours ever,

[T. S. Eliot]

            P.S. I wasn’t thinking of the younger generation at all. I was thinking about the tiger at Whipsnade.5

            
               1 – Philip Mairet (1886–1975), journalist and author; editor of New English Weekly: see Biographical Register.

               2 – Bonamy Dobrée (1891–1974), scholar, editor and critic: see Biographical Register.

               3 – HR had been lauding Surrealism in his ‘Views and Reviews’ column. Writing for example on David Gascoyne’s A Short Survey of Surrealism (1935) and André Breton’s Position politique du surréalisme (1935), he entered this testimony in a way that must have irked TSE: ‘The time is past when anyone can seriously dispute the relevance of the facts established by psycho-analysis; what we might call the unconscious basis of all forms of art is an established fact. I believe that the greatest power of art, especially the greatest power of the greatest art – poetry – is derived from the automatic workings of the poet’s mind, and that the poet’s essential faculties (his sensibility to language and his agility in metaphormaking) are only operative when the rational faculties are suspended and expression becomes instinctive (intuitive or unconscious). Whatever poetry I myself have written was written in that belief’ (NEW 8: 10 [19 Dec. 1935], 191–2).

               4 – The New English Weekly: A Review of Public Affairs, Literature and the Arts issued a Statement (n.d.) to those who subscribed to the Guarantee Fund set up early in 1935 (after the death of A. R. Orage); it included these remarks: ‘Much of our success is due to the generous support of established writers such as those who have now for some months undertaken the View and Reviews page – T. S. Eliot, Edwin Muir, Bonamy Dobrée and Herbert Read as well as Ezra Pound, J. S. Collis and others; Mr Eliot and Mr Pound having also rendered invaluable service to the Committee in matters of literary policy … An independent organ of opinion such as the New English Weekly cannot be run without financial support, and when substantial sources of American support were no longer available, this fund was essential to our survival. We believed that a minimum of £800 per annum would be required, but, by rigid economies, it has been found possible to maintain the paper to the date of enclosed Balance Sheet on the Guarantee Fund of £625 actually supplied, with a deficit of £14. 17. 9.’

               Mairet answered TSE, 2 Jan.: ‘We ran last year on about a loss of £750. Only about £400 is promised for the present year, so far, and we are going on trusting in Providence and reducing expenses. Of course a small subscription would be acceptable, but if you are thinking of this yourself, in view of your generous help already, I trust you will also make any use of the paper that you may wish to.’ (He looked forward to receiving a ‘Views and Reviews’ article from TSE within a week or so.)

               5 – In Nov. 1935 TSE had submitted to NEW his lyric ‘Lines for an Old Man’, opening ‘The tiger in the tiger-pit / Is not more irritable than I. / The whipping tail is not more still / Than when I smell the enemy / Writhing in the essential blood …’ TSE’s comment in this letter is his matter-of-fact, funny, deflating rejoinder to Mairet’s immediate attempt (26 Nov.) to apply to the poem this local metaphorical reading: ‘That’s a fine devilish poem you sent us for this week! I wonder if – I rather hope that – it was not without point towards these young cubs who’ve lately been taking presumptuous liberties with Hargrave, with Gill, and with yourself? I’ve been letting them get a bit too unruly of late, though I do try, on the whole to keep them within bounds.’

            

            
TO Henry Miller1


            TS ?Jay Martin

            1 January 1936

            The Criterion

            Dear Mr Miller,

            Excuse my delay in replying to your letter of December 7th.2 I have no objection to your using my letter to you of 13th June as you wish to do, if you will make certain deletions. At the end of the first paragraph omit the words ‘including Mr Herbert Read’. You will no doubt have a letter from Mr Read himself, and it is improper in a published letter to mention other people’s opinions than one’s own. And in the second paragraph omit the following sentence: ‘Without drawing any general comparisons, your own book is a great deal better both in depth of insight and of course in the actual writing than Lady Chatterley’s Lover.’ As I said in my letter of the 16th August the comparison with D. H. Lawrence is irrelevant and not particularly intelligent.

            I was interested in Max, but as I told Kahane, I simply could not see what could be done with a manuscript of that length.3 I look forward to Black Spring.4

            Yours sincerely, T. S. Eliot

            
               1 – Henry Miller (1901–80): American author: see Biographical Register.

               2 – Letter not traced.

               3 – Robert Ferguson, Henry Miller: A Life (1991), 244: ‘Max, a fictionalized account of Miller’s brief relationship with Rudolf Bachman, an Austrian-Jewish refugee whom he and Nin tried to help in Paris, is one of his four or five best short pieces … Max … provides a fine example of Miller’s narrative trick of attempting to present himself to his readers as a heartless monster only to be overruled by the good opinion of other characters in the account.’

               4 – Ferguson, Henry Miller, 246: ‘Black Spring … was published in June 1936 by Obelisk … A collection of essays too varied to be described as novel [sic], it contained some of his wildest surrealist writing.’

            

            
TO Henry Eliot1


            TS Houghton

            1 January 1936

            Faber & Faber Ltd

            My dear brother,

            I have many arrears, but first of all must thank you for several gifts and kindnesses. First, for the silk dressing gown. My set of pyjamas will last me for a year or two yet, and I only wear cotton: wool are too hot – bed is the one place in my rooms where I can be really warm in cold weather – and too scratchy; and silk are too clammy and slippery. The dressing gown you gave me last year has been invaluable, but it is of no use for travelling or weekend visits, because it takes up the half of a suitcase. I have already an old silk one, but it is shabby, and also I have been desirous of ridding myself, as rapidly as my means permit, of all the clothing that I had before October 1932. So a silk dressing gown it is, with something over for the next weekend at the Morleys.2

            Also, the charming enlargement of mother in the charming frame. I was puzzled at first how it arrived, until I got my secretary to dig the envelope out of her wastepaper basket, and there I recognised Cobden-Sanderson’s writing. I am very happy to have this on my mantel at the office; and I am having framed the two Dawes portraits, to hang in my bedroom. I am beginning to have quite a pretty little collection of ancestors; I collect them as some do postage stamps.

            I expect to see the Dobrées at the end of next week. I am very grateful to you for all your kindness to him, and I have no doubt that he is also, to judge from one brief but enthusiastic note I received when he was in Tennessee. It is odd about the Cobden-Sandersons, because I had not known that they were going to America. I rarely see them, though I like them well enough, and Richard has a certain convivial charm; Sally is a little too boisterous for my taste.3 They are very jovial company, but of course have little intellectual interest. I should hardly have thought of commending them to Ada and Sheff, but I think they would go well with the Wolcotts, who are probably not too discriminating.

            The Morleys (both) will be over at the end of January, and will certainly look you up, as they also will Ada. She is his first cousin – her father is a don at Cambridge.4 She went to America with him soon after they were married, and didn’t enjoy herself – but then she was parked for a time with Christopher’s wife, who I gather is rather tiresome; and Pa Morley, though charming, is an odd creature – but I am sure that she will enjoy it this time. She is very Scotch, but very nice indeed.

            I had thought for a moment that I might be coming in the spring, instead of waiting till the autumn, but now it looks less like that. Ashley Dukes,5 who has been producing Murder in the C. successfully at his small theatre here, has wanted to take the English company over. But meanwhile Donald Brace,6 with the best of intentions, has gone and allowed Elmer Rice to do it for a fortnight in connexion with his scheme (or is it a government scheme) for making work for unemployed hams.7 This may frost the hopes of the English company. It is a pity, as I shall only get a hundred dollars, less income tax; and if the other company (which is good) could have a run, it might bring me much more than that, as well as improve the chances for the future. But Dukes is to be in New York for a few days towards the end of this month (I will give him your address, in case he has time to look you up, he is a genial fellow) and will explore the possibilities.8 I had hoped that a successful run of his company might wipe out my solicitors’ bill.

            When I got your letter of September 12th, I wrote a long reply (though not nearly as long as your letter) and after a few days destroyed it. Perhaps after this lapse of time I can answer it more briefly and temperately. The first page and a third seems to me to contain some excellent and quite justified criticism (I am assuming that you have a carbon copy) but a great deal of the rest of the letter still seems to me very queer. I will take a few points. Of course I cannot remember very clearly my state of mind in 1920 or so, but if I was playing a part, it was primarily to amuse myself. I can only recall such things as the preface to the Homage to Dryden. I didn’t know that Wells had caricatured it. The habit or mannerism of confessing ignorance is one that I learned from F. H. Bradley. I think that I exploited people’s snobbery a bit socially, but although there is much in The Sacred Wood that seems to me adolescent, I can’t see that there is much that is affected. I was of course too much engrossed in the horrors of my private life to notice much outside; and I was suffering from (1) a feeling of guilt in having married a woman I detested, and consequently a feeling that I must put up with anything (2) perpetually being told, in the most plausible way, that I was a clodhopper and a dunce. Gradually, through making friends, I came to find that English people of the sort that I found congenial were prepared to take me quite as an ordinary human being, and that I had merely married into a rather common suburban family with a streak of abnormality which in the case of my wife had reached the point of liking to give people pain.9 I shall always be grateful to a few people like the Woolfs who unconsciously helped me to regain my balance and self-respect.

            It seems a little hard that a man’s questioning of his own motives should be taken, as you seem to take it, as evidence of their insincerity. I remember quite clearly that when, in 1927, I was received into the Anglican communion, baptised at Finstock and confirmed at Cuddesdon, I made it as secret as possible. It did not occur to me that this might be an item of interest to American journalists, but it did occur to me (and I was right) that it might provide a fresh reason for domestic persecution. I treated it as a private affair. It was subsequently a few words of Irving Babbitt, when he dined with me in passing through London, that provoked the notorious preface to For Lancelot Andrewes. He said that I ought to come out into the open; and so I wrote that unlucky preface: but I had no suspicion that it would be so thumbed and quoted as it was. I was merely nettled by Babbitt’s suggestion that I was being secretive.10

            Of course motives are mixed; and therefore it behooves the Christian convert to analyse his own motives for conversion, to confess and reject the bad ones, and lay hold on the good. I believe that this consequence was indicated by my previous interests – my interest in Sanskrit and Pali literature for example, and in the philosophy of Bergson; and that my abortive attempt to make myself into a professor of philosophy was due to a religious preoccupation. But I cannot see that desire for notoriety, or for being on the right side, had anything to do with it. I think that the poems which you mistakenly call ‘blasphemous’ (‘Hippopotamus’ and ‘Morning Service’ point to this end – (incidentally, I have written one blasphemous poem, ‘The Hollow Men’: that is blasphemy because it is despair, it stands for the lowest point I ever reached in my sordid domestic affairs).

            As for the sensation of a person of my antecedents ‘going Romish’ etc. as you say; please consider that there was no such sensation, not at any rate in England. Most of the churchfolk I know do not even know that I was once a Unitarian, even if they know what a Unitarian is; they don’t know what an Eliot is, except to ask what relation I am to the Eliots of Cornwall. And you might remember that even the Eliots have been Unitarians only for four or five generations. As for my address to the Unitarian clergy of Boston, I did not want to address them at all, and I only acceded to repeated invitation. I gave them exactly what I was asked for, and I did not get fair treatment either. As for my failure on that occasion to honour my father and my mother, I cannot attach any meaning to your words.

            It follows, that the ‘English churchmen’ you speak of were not interested in obtaining the services of a celebrated poet who was widely known as a brand plucked from the hotbed of Unitarianism. Most of them do not know to this day that I was a brand etc. They wanted the services of a poet who was an orthodox Anglican, and I was the obvious choice. And it wasn’t even ‘they’, it was the exceptionally enlightened Bishop of Chichester, who happened to like my poetry, and especially Ash Wednesday, that wanted me. Most had never heard of me.

            I doubt, at this point, whether as you think a personality is necessarily revealed during the first half of his life. I don’t believe that I was there to be known, during that period, as clearly as you think you knew me.

            I cannot help still resenting the paragraph on p. 7 beginning ‘The step toward the Church …’ If it is not an accusation of humbug – and humbug in the most serious matter of all – what is?

            To continue with p. 7, the words of mine that you quote seem to me simple honest words. Their publicity value was not in my mind when I wrote them, nor is it now.

            I can hardly hope to persuade you that I was sincere in praising Dryden’s ‘flippant phillippic’. (It is not a phillippic anyway). But if I don’t know what’s poetry, please tell me.

            If Cervantes were writing a modern Quixote, he wouldn’t make his hero stuff himself with antique literature: he would fill it with what is being written now.

            I shall certainly delete nothing from my collected poems.11 As Pilate, and after him Robert Browning, said, ‘what I have written I have written’.12 It is all part of the progress.

            As for your suggestion that I have been remiss, according to my own light, in making no attempt to ‘convert’ members of my own family: it is merely that I have learned enough about human nature not to make such an attempt. ‘Conversion’ of people who have had no opportunity to hear the Word preached is one thing: conversion of those who have access to it if they want it is another. Among the latter, a man is not converted: he converts himself. Unless he converts himself, he is unconvertable [sc. unconvertible]. Don’t you suppose that I have Roman friends, waiting readily for me to come to them when I want to convert myself to Rome? But they (you have met D’Arcy) are wise enough to make no overt attempt upon me.

            As to ‘Bloomsbury’, you must know that most of what I believe is anathema to Bloomsbury. I have good friends such as the Woolfs, and I enjoy their company and I like the company of their friends. But I don’t belong there. And I have no disciples. And I don’t want to resemble the Aga Khan, whom I used to meet years ago at Lady Rothermere’s, and who is rather a vulgar person. And I don’t believe that one is ‘intellectually free’ in one place rather than another.

            Affectionately,

Tom.

            
               1 – Henry Ware Eliot (1879–1947), TSE’s elder brother: see Biographical Register.

               2 – HWE to FVM, 5 Dec. 1935: ‘Heigh-ho, the holly, and all that. Here we are with the same old problem and asking for your same old assistance. Have been investigating ways & means of delivering 3 pairs woolly pajamas via Santa Claus to Tom. Why woolly pajamas, you will ask, and I can only say that it is the only form of gift that occurs to me that would occur to no one else, hence avoiding possible duplication. The best ones here are imported from England, so it seems foolish to pay the heavy duty to your customs. Besides with your ample opportunity for detective work you can find out whether warm pajamas are acceptable. My theory is that Tom lives in lodging houses (God knows where, I don’t) which depend for heat upon fires which you light in the morning and then leap hastily back into bed until they begin to do their work. The adjective woolly as I use it is probably inaccurate, as I do not know the difference between flannel and wool and other things. I have a prejudice of my own in favor of the blouse type or pull-over which has no buttons, but tastes differ, and it does seem that the prettier and better pajamas are of ye olde button type. So I leave that to you. Also whether to buy 3 pr. med. Quality or 2 pr. extra select grade. Also the very simple problem of What to Do with any fractional sum left over to be liquidated.

               ‘In case gift hereabove suggested is not agreeable, I can think only of a nice leather traveling toiletry case, with all paraphernalia. If Theresa’s and my memories serve, Tom had on his visit here some kind of home-made bag of flimsy fabric of the type which is a continual exasperation. This [toiletry case] wouldn’t come to as much, probably, as the garments, but the balance could be divided equally in a cash bonus to Tom and comfort for the inner man.

               ‘All this calls for great discretion, infinite tact, diplomacy, acumen, and psychic powers, qualities notably displayed by you last year in a similar difficult situation.

               ‘Incidentally, what are the general conditions as to comfort, heat, food, etc., in whatever place it is that Tom spends his sleeping hours, when not at your house? A brief wordpicture …

               ‘P.S. Three quid (or is it bob?) enclosed.’

               3 – Richard Cobden-Sanderson (1884–1964): printer and publisher; son of the bookbinder and printer, T. J. Cobden Sanderson (1840–1922). He launched his publishing business in 1919 and was publisher of The Criterion from its first number in Oct. 1922 until it was taken over by Faber & Gwyer in 1925. He also published three books with introductions by TSE: Paul Valéry, Le Serpent (1924), Charlotte Eliot, Savanarola (1926), Harold Monro, Collected Poems (1933). In addition, he produced books by Edmund Blunden and David Gascoyne, editions of Shelley, and volumes illustrated by Rex Whistler. His wife was Gwladys (Sally) Cobden-Sanderson.

               4 – Christina McLeod Morley (b. 1902) was daughter of the Classicist Hugh McLeod Innes (1862–1944), Fellow of Trinity College, Cambridge; author of Fellows of Trinity (1941).

               5 – Ashley Dukes (1885–1959), theatre manager, playwright, critic, translator, author: see Biographical Register.

               6 – Donald Brace (1881–1955), publisher; co-founder of Harcourt, Brace: see Biographical Register.

               7 – Elmer Rice (1892–1967), playwright, socialist, screenwriter, enjoyed considerable Broadway success with plays including On Trial (1914), The Adding Machine (1923), Street Scene (1929; Pulitzer Prize for Drama). He was the first director of the New York office of the Federal Theater Project.

               8 – Dukes would seek to reassure TSE on 19 Jan. 1936: ‘It seems to be generally agreed by critics and theatre people that these performances will not damage the prospects of an eventual season in New York with the London company.’

               9 – Stephen Spender recalled how VHE’s ‘reactions’ to TSE ‘took forms which exposed him to humiliation before strangers. I cite one example, from a later time, just after he had published Murder in the Cathedral. A friend of mine who did not know Eliot used to go to the same hairdresser as Vivien Eliot and sometimes found herself sitting side by side with her under the dryer. On one occasion, Vivien Eliot complained bitterly that when she was in the street coming to the hairdressers people in the road persistently stared at her. My friend found this as unaccountable as Mrs Eliot did, until leaving the hairdressers, Mrs Eliot put on her hat. This had stitched on it the rather garish purple and green wrapper of Eliot’s play, with the letter print MURDER IN THE CATHEDRAL very prominent round the rim’ (Eliot [Glasgow, 1975], 130).

               10 – TSE had boldly declared in his preface to For Lancelot Andrewes (1928) that his ‘general point of view’ was ‘classicist in literature, royalist in politics, and anglo-catholic in religion’.

               See too TSE’s recollection, in Irving Babbitt: Man and Teacher, ed. Frederick Manchester and Odell Shepherd (1941), 103, of having passed an evening with Babbitt on his way through London in mid-Sept. 1928: ‘Babbitt in the rôle of guest was at his most charming – having that quality of the perfect guest, of being able to be formal and informal at once, combining the best of both attitudes. He had at command a graciousness, a wit, and even a light humor which most of those who knew him only as a public figure never suspected. There was nothing of the ogre known to the conventional academic world, to the world of literary journalism, or to the sluggish pupil. Yet to have been once a pupil of Babbitt’s was to remain always in that position, and to be grateful always for (in my case) a very much qualified approval.

               ‘The conversation turned upon the direction that Paul More was taking, and anxious though I was to avoid such a painful subject, I found myself obliged to expose and briefly to account for my own position. I imagine that, in view of some of my previous eccentricities in print, this was only a minor shock to him. He took the matter seriously, however, and managed to convince me that it was my duty, in his own words, to “come out into the open.” I had not been conscious of skulking, having been more concerned with making up my own mind than with making any public use of it when made. But Babbitt’s words gnawed on my conscience, and provoked, for my next volume of essays, a preface that perhaps went to the opposite extreme from that of which I had felt myself accused.’

               TSE sent More a proof copy of FLA on 28 Sept. 1928.

               11 – One detail that was deleted was the dedication of Ash-Wednesday: ‘To my Wife.’

               GCF to I. Alun Jones, 19 Oct. 1934: ‘I can tell you … that the sales of Eliot’s poems are in the neighbourhood of 15,000. Spender and Auden have naturally not reached anything like this figure but they have sold well over two thousand each …

               Collected Poems was first advertised with this bantering blurb (almost certainly penned by FVM), in the Faber catalogue Spring Book Announcements, 1936, p. 63:

               ‘It is a chronic malady that Mr Eliot’s poems are dissipated through numerous emaciated tomes, and that some have not yet been clothed with the respectability of cloth bindings. Poems 1909–1925 is the only collection so far: but, as the title would suggest, this does not include Mr Eliot’s verse subsequent to 1925, or any of his experiments in dramatic form. To our occasional nagging, Mr Eliot has invariably replied that if he did not have to read so many manuscripts he would have more time for writing poetry. To which our reply has always been that after all we make it possible for him to keep body and soul together, and he ought to take the rough with the smooth. He has also observed that he was not ready: that the Poems 1909–1925 summed up one phase, and that no further collection could be made until another phase had been more clearly defined.

               ‘What is, however, certain is: this volume contains in the first part all the poems in the previous volume, and in the second everything written subsequently that Mr Eliot wishes to preserve – including Sweeney Agonistes and the Choruses from The Rock – with the exception of Murder in the Cathedral and certain nonsense verses which will in due course have a proper book to themselves (see page 69). Here, then, in a definitive form and in a convenient volume, is Mr Eliot’s poetical work for a period of 25 years.’

               FVM to C. A. Pearce (Harcourt, Brace & Co.), 15 Oct. 1935: ‘Here are two blurbs for Eliot’s Poems. You will perceive which is which. One was my own effort, the second was Eliot’s corrected version. We are using the corrected version. Do as you like.’

               12 – John 19: 22.

            

            
TO Henri Massis1


            CC

            1 janvier 1936

            [Faber & Faber Ltd]

            Cher Ami,

            Puisque c’est le jour de l’an – que le bilan de mes défauts de l’année passée soit fermé: c’est-à-dire, j’espère que vous pardonnerez mon silence au sujet de Proust. Simplement, j’ai été très affairé ces derniers deux mois; mais simplement aussi, serais-je toujours srave [?ravi] de recevoir de votre plume quel que ce soit. Puis-je toujours attendre l’article sur Proust, qui sera, j’en suis sur, encore un jugement digne de l’auteur.

            Il est ennuyeux que je ne suis pas parvenu – à cause du change et d’autres événements malencontreux – à revisiter Paris depuis que je vous ai vu il y a deux ans. Comme vous voyez, je suis même devenu à peu prés incapable d’écrire la langue. Toutefois, je garde l’espoir d’une visite au printemps.

            Encore une idée. Ici-bas, parmi les toutes jeunes gens, le surréalisme, que j’avais cru mort à demi, est devenu subitement presque populaire; c’est une maladie qui commence à faire ses dégâts. Je serais content de mettre la main sur un article là-dessus, qui l’analyserait d’un point de vue que nous trouverions, tous les deux, sympathique.

            En exprimant mes meilleurs voeux pour l’année à venir, à vous et à Madame Massis, je reste,

            Cordialement votre

[T. S. Eliot]2

            
               1 – Henri Massis (1886–1970), right-wing Roman Catholic critic; contributor to L’Action Française; co-founder and editor of La Revue Universelle.

               2 – Translation: Dear Friend, Since it is New Year’s Day – may all the debts I have accrued last year be cancelled: by which I mean, I hope that you will forgive my silence concerning the piece on Proust. The simple fact is, I have been extremely busy these last months; but equally, I would still be delighted to receive from you whatever you have. May I still expect the article on Proust, which will constitute, I am certain, a real judgement, worthy of its author?

               It is vexing that I have not been able – because of the change and other inconveniences – to return to Paris since I saw you two years ago. As you can see, I have more or less forgotten how to write the language. I do, however, hope to get there in the spring.

               I have another idea. Over here, among the very young, Surrealism – which I took to be half-dead – has suddenly become almost popular; it is an illness that is starting to do harm. I would be glad to get hold of an article on the subject, treating it from a point of view that the two of us would find congenial.

               With all best wishes to you and to Mme Massis for the coming year,

               Cordially, [T. S. Eliot]

               (TSE’s use of ‘change’ in the second paragraph is not clear: he may mean ‘exchange rate’.)

            

            

            
TO Dorothy Bussy1


            CC

            2 January 1936 [misdated 1935]

            [Faber & Faber Ltd]

            Dear Madame Bussy,

            I must apologize for the delay in reporting to you about Véronicana.2 The translation seems to me admirable, although I have not read the original, and the book itself is extremely interesting. I am very glad to have read it, and I quite agree with you that it was worth translating, and that it was worth publishing, but it is obvious at once that the book is one which would have an extremely small sale apart from the people [who] either have read it in French, or who would, as so often happens, merely be impelled, by hearing of a translation, to get hold of the original. I don’t believe there are more than a couple of hundred people in the whole of England who would want to buy it and would understand it if they did.

            I don’t want to be discouraging. Every decent publishing firm produces every season a few books which have no better prospects than this. It would add distinction to any list. The trouble is that my firm has already invested in more good unsaleable books than it can afford to do for the next year. I should very much like you to try someone else because I should like to see the book published. Therefore I am not returning you the manuscript until I hear from you again, as you may have some other firm in mind.

            With best wishes for the New Year to Monsieur Bussy and Janey and yourself, and looking forward to seeing you again in the summer.

            I am,

Yours very sincerely,

[T. S. Eliot]

            
               1 – Dorothy Bussy, née Strachey (1865–1960) – one of the thirteen children of Sir Richard and Jane Strachey; sister of Lytton – was married to the French painter Simon Bussy. Chief translator of André Gide, with whom she was intimate. Her only novel, Olivia, was published anonymously by the Hogarth Press (1949).

               2 – Marcel Jouhandeau, Véronicana (1933).

            

            

            
TO John Hayward1


            TS King’s

            2 January 1936

            Faber & Faber Ltd

            My dear John,

            Thank you for your kind letter in return for my small gift – and incidentally if your collectionising goes to such absurd lengths – I trust not – but I could provide a copy of the first American edition also. But still more, thank you for your warning. It came not a moment too soon. On returning late tonight from dining with Maurice [sc. Michel] St Denis and the Brownes (of that more anon) I found on my table a packet from Fortnum & Mason. I thought instantly of Bulldog Drummond and the packet from Asprey’s which contained a large and excessively poisonous spider – you remember.2 But you know me, John, as one accustomed to laugh at danger; in fact I seek it out whenever I feel in need of a good laugh. So I opened it and found a box of my favourite (and most expensive) cigarettes. You see the meaning. Made reckless by impunity, he dares to make known to me his presence in London by what, from another, would have been a pretty compliment. Some would have feared to smoke the cigarettes, expecting to find them charged with high explosive: but I know my Aillevard better.3 I have taken his measure; and I tell you, I have never met a worthier adversary. Your true Napoleon of crime,4 John, never descends to such commonplace devices. Mark even the sly humour indicated by the telegraphic address of the tobacconist: ‘Simplicity, London’. He had the audacity, furthermore, to enclose a card in his bold and unmistakeable writing. ‘Don de Aillevard’. It would appear that for his present purpose he has assumed Spanish nationality; in that however he was anticipated by Arsène Lupin, who (you remember) posed at one time as Don Luis Perenna, Grande d’Espagne (you remember that Luis Perenna is an anagram of Arsène Lupin? there is no anagram in this case. A voir? ‘La Pluie d’Etincelles’). No, when the blow falls, it will come in some totally unexpected manner: no one but myself will be prepared for it. Useless to notify Scotland Yard.

            Well, John, if you do not hear of your old friend for some time, say for several years, do not be too concerned. If you read of the remarkable explorations of a Norwegian named Sigerson in Tibet, it may not occur to you that you are receiving news of your friend. I may look in at Mecca, and pay a short visit to the Khalifa at Khartoum. I shall be in touch with the Foreign Office. I may spend some months at Montpellier (which is in the south of France) in a research into the coal-tar derivatives. But you may be sure that I shall never rest until my old adversary is laid by the heels.

            Very sincerely yours,

Herlock Sholmes.

            P.S. I sign in this way, as this letter may be intercepted.

            
               1 – John Davy Hayward (1905–65), editor and critic: see Biographical Register.

               2 – Sapper (H. C. McNeile), The Final Count (Book 4 in the Bulldog Drummond series, 1926).

               3 – David Bowen to Haffenden, 5 Aug. 1981: ‘J. H. told me that he had concocted the epigraph to Stephen Potter’s The Muse in Chains [1937]. It is in the form of a piece of French poetry beginning “La Pauvre Muse deschinée …” and is signed Jean Aillevard – the transliteration of how a Frenchman might be expected to pronounce “John Hayward”. Incidentally this is not mentioned in the biography of Stephen Potter recently published. A pity, as it seems to me a typical jeu d’esprit.’

               4 – See ‘Macavity: The Mystery Cat’, l. 42.

            

            
TO Jessica Dismorr1


            TS King’s

            3 January 1936

            [Faber & Faber Ltd]

            Dear Jessie,

            Thank you so much.2 I think I shall be able to come to tea with you on Sunday the 12th, and it will be a pleasure. I should be grateful, however, if you could give me more explicit instructions, as I am not exactly at home in Putney. Your directions start at Putney Hill, but please tell me how to get to Putney Hill. And I am better acquainted with the Underground system than I am with bus routes.

            Yours sincerely,

[T. S. Eliot]

            
               1 – Jessica Dismorr (1885–1939), artist and illustrator, associated with the Vorticist movement; friend of WL, whom she met in 1913: she was a signatory to the Vorticist manifesto published in Blast, 1914. In the 1930s she did portraits of poets including Dylan Thomas and William Empson. See Catherine Elizabeth Heathcock, Jessica Dismorr (1885–1939): Artist, Writer, Vorticist (Unpub. PhD diss., Department of the History of Art, University of Birmingham, 1999); Jessica Dismorr and Catherine Giles (Fine Art Society, 2001).

               2 – Dismorr (1 Jan.) invited TSE to tea at 35 St John’s Road, Putney, S.W.15. Henry Moore was possibly going to be there, if back from holiday.

            

            

            
TO Christopher Hassall1


            CC

            3 January 1936

            [Faber & Faber Ltd]

            Dear Mr Hassall,

            De la Mare2 and I have both read your poem, about which Ottoline had spoken to me.3 I find it extremely interesting, and from another point of view almost unreadable. I take it, of course, as a kind of literary masque, and am not criticising it from dramatic weaknesses but solely from the point of view of a reader. I think that what is wrong is that there is too much poetry in it, and not enough attention paid to the structure. One cannot afford to be so poetic as this in a poem of this length. One must begin by finding something which it might be misleading to call a plot. What I mean is a framework which will have its points of interest and excitement on a rather lower level than the poetic. I maintain that a long poem ought to be as interesting as a detective story, and this just isn’t. It becomes as hard as the excursion, and rather harder, in Paradise Regained. If I pick it up and read a page by itself here or there I can get some enjoyment. For instance, the set of couplets on page 42 is a charming little poem in itself. But when one reads several pages continuously, the effect is of a diction very heavily clotted. It seems to me that you need to practise a more pedestrian style and the use of sparer and bonier language for the places where nothing more is required. Otherwise you lose intensity by aiming at intensity everywhere.

            If I have not made myself clear please write and tell me so. But I hope you will take what I have said as an expression of interest.

            Yours sincerely,

[T. S. Eliot]

            
               1 – Christopher Hassall (1912–63), lyricist and biographer, became an actor after graduating from Wadham College, Oxford; and for fifteen years from 1935 he wrote lyrics for Ivor Novello: hits included The Dancing Years, 1939 and King’s Rhapsody, 1949. Other works included Devil’s Dyke with Compliment and Satire (1936) and Penthesperson (Hawthornden Prize, 1938); and award-winning biographies of Edward Marsh (1958) and Rupert Brooke (1964).

               2 – TSE’s colleague at Faber, Richard de la Mare, son of the poet Walter.

               3 – ‘Devil’s Dyke’. Ottoline = Ottoline Morrell: see Biographical Register.

            

            

            
TO James Laughlin1


            TS Houghton

            3 January 1936

            The Criterion

            Dear Laughlin,

            Thank you for your letter of the 10th December, which gave me much pleasure.2 If the two poems will be beneficial to the magazine, that is the most important matter, only please publish them fairly soon because they will be appearing in a new volume early in the spring.

            I feel that I expressed inadequately my satisfaction in the notice you gave me in the New English Weekly. As criticism from a literary rather than from a dramatic point of view I think it gave me more pleasure than any other I have had, and its equipment of phraseology suggested that you had profited, as one should profit, from the critical tuition of Ezra.3

            I am hoping that Fitzgerald will send me his book, because I have regarded him for several years as almost one of the few real starters whom I have come across in that time. As you suggest, too many of the boys nowadays don’t take the trouble over their lines that they ought to, and half the time one suspects that they have never even bothered to listen to what they write. No, I don’t think Fitzgerald is just Yeats by any means.4

            I saw your Henry Miller Advocate, and wondered what would happen.5 It was a good piece to liven up the Advocate, but I don’t think it’s good Henry Miller. It is merely marking time with the point of view which was completely expressed in Tropic of Cancer. I am wondering whether Miller has it in him or not to move on to a new position. If not he will merely become a bore.6

            How Ezra has been able all these years to reconcile his enthusiasm for fascism with Social Credit principles has been a mystery to his friends.

            I hope you will be over again this summer. It is likely that I shall cross for a short time in the autumn. Will that season find you still at Harvard? If not I shall probably look for you in New York.

            Yours sincerely,

T. S. Eliot

            
               1 – James Laughlin IV (1914–97): poet and publisher: see Biographical Register.

               2 – Laughlin was grateful for the poems, ‘Rannoch, by Glencoe’ and ‘Cape Ann’, that TSE had allowed him to print in New Democracy. ‘I’ll spare you the rhetoric and sentiment, but just let me say that it is a great thing for me to see two poems by “Possum” in my pages.’

               3 – Laughlin, ‘Mr Eliot on Holy Ground’, NEW 7: 13 (11 July 1935), 250–1. ‘However you want to feel about Mr Eliot’s “position”, Murder in the Cathedral proves that he is still a great master of metric and that he knows how to put together a play …

               ‘An examination of the psychological angle provides the clue. Aristotle’s criteria call for pity and terror to induce the catharsis. But the fall of A’Becket [sic] produces neither: he forsees [sic] his doom and declines escape though it is offered – hence no terror; he is obviously ready for death and glad to fulfill his faith – and so no pity. And yet the play’s action does release emotion within the observer. Of what kind? The same, I think, as is aroused by a Medieval Mystery or Miracle, one of religious exaltation, of completion of faith. It is clear then that Eliot has attempted a fusion of the Classic and Medieval dramatic formulae …

               ‘To make his work completely solid Eliot presents through the assassins’ after-murder speeches a clear analysis of the historical forces conditioning the event …

               ‘Throughout Murder in the Cathedral the versification is of a high and even quality. There are few lines which will catch in your memory and stick there, as do so many of those of the Waste Land, and the poems in Prufrock, but neither is there a faulty line. There is no fixed metre, but there is, in the best sense, a fine free metric. Mr Eliot has been to school and knows his language-tones and sound-lengths as few others do. He can cut a line of sound in time so that it comes off the page to you as a tangible design. His cadences are soft and cool and flowing, but there is never an unnecessary word. The language is highly charged with meaning, but there is no looseness of rhetoric.’

               4 – Laughlin asked whether TSE had seen F. Scott Fitzgerald’s new book. ‘He is one of the few young ones who really work over their lines … Ezra just says “Yeats”, but I think he’s wrong.’

               5 – ‘Harvard has been more lively lately. I tried some Henry Miller on the Advocate’s gentle public and got the issue banned and burned in consequence.’

               6 – See too TSE to Kristian Smidt, 23 Dec. 1958: ‘I don’t think I have read anything by Henry Miller except the Tropic of Cancer. That was a good many years ago and looking back to the time of its publication and my memories of the book I still think it was quite a remarkable book. But I was unable to interest myself in Mr Henry Miller’s later work and didn’t even know of the existence of The Rosy Crucifixion. Anybody who quotes me in general praise of Miller’s work is, therefore, misleading the public … I am certainly not prepared to defend Mr Miller against the charge of obscenity, although I should think that, from what I remember of the Tropic of Cancer, his work in general would be obscene but not pornographic.’

               Miller to Anaïs Nin, 14 Dec. 1934: ‘Enclosed is a letter from Pound … Kahane was elated to know that the famous T. S. Eliot might print Pound’s review [of Tropic of Cancer] in his fucking magazine. I’m not. Je m’en fous de tout ca! Je trouvaille. Plus que jamais!’ (A Literate Passion: Letters of Anaïs Nin and Henry Miller, 1932–1953, ed. Gunther Stuhlmann [1988], 259).

            

            

            
FROM Brigid O’Donovan1 TO Hope Mirrlees2


            CC

            6 January 1936

            [Faber & Faber Ltd]

            Dear Miss Mirrlees,

            Mr Eliot has asked me to send you this copy of Murder Isn’t Easy. He is sorry that his blurb has been so much and so badly cut down on the dust cover, but the whole thing can be found in the catalogue.3

            Yours very truly,

Brigid O’Donovan

Secretary.

            
               1 – Brigid O’Donovan, TSE’s secretary from Jan. 1935 to Dec. 1936: see Biographical Register.

               2 – Hope Mirrlees (1887–1978), British poet, novelist, translator and biographer, became a close friend of TSE; author of notable works including Paris: A Poem (1918), Lud in the Mist (novel, 1926), and A Fly in Amber: Being an Extravagant Biography of the Romantic Antiquary Sir Robert Bruce Cotton (1962). See too Collected Poems of Hope Mirrlees, ed. Sandeep Parmar (2011). Writing to Eleanor Hinkley, 14 Jan. 1959, TSE described Mirrlees as ‘a very old and dear friend of mine … She has a wonderful sense of humour in addition to everything else … She is wildly & most amusingly eccentric and unconventional. A brilliant & erudite linguist (Greek, French, Russian, Icelandic) she was Jane Harrison’s best pupil at Cambridge.’

               3 – TSE’s blurb on the dust jacket of Murder Isn’t Easy: ‘Readers of Mr Hull’s two previous blood curdlers, The Murder of My Aunt and Keep It Quiet, will know that they must expect a plot. Murder Isn’t Easy, like its predecessors, is a cautionary tale for amateur murderers.’

               The full blurb – ‘the whole thing’ – appeared in the F&F catalogue Spring 1936, 10–11: ‘Readers of Mr [Richard] Hull’s two previous blood-curdlers, The Murder of My Aunt and Keep It Quiet, will know that they must expect an unusual plot. Murder Isn’t Easy, like its predecessors, is a cautionary tale for amateur murderers. As Keep It Quiet revealed the horrors and the dangers of life in a highly respectable London club, so Murder Isn’t Easy shows how unpleasant, and indeed dangerous, it can be to be a director of a private limited company. This book will be a new experience to all readers of detective fiction, and will bring particular consolation to those who happen to be directors of private limited companies. The company in question was an advertising agency; by the terms of its formation the three directors were unable to get rid of each other; and they regarded each other with the most cordial dislike. The reader will acquire, besides an acquaintance with business methods of a particular kind, the same dislike for the three directors that they felt for each other; and the conclusion, though unexpected will be welcome.’

            

            

            
TO William Power1


            CC

            7 January 1936

            [Faber & Faber Ltd]

            Dear Mr Power,

            I have considered very carefully your letter of January 2nd, and the enclosed draft of a testimonial and proposed address to C. M. Grieve.2 I am afraid, however, that I cannot see my way to allowing my name to be used in this context. While I have a respect for such of Mr Grieve’s poetry as I know, I cannot see any particular appropriateness in my being one of the signatories. I have never had in the past any connection with the P.E.N. Club, and I don’t expect to have any connection with it in the future. Furthermore I am not a Scot, and it seems to me most suitable that such documents should be signed by his fellow-countrymen. I sympathize warmly with the desire to obtain financial aid for Mr Grieve, but I am afraid that it is impossible for me to sign the testimonial and address.

            With many regrets, and best wishes for the New Year,

            I am,

Yours sincerely,

[T. S. Eliot]

            
               1 – William Power (1873–1951), Scottish journalist, author, politician; wrote for the Glasgow Herald, 1907–26; edited the Scots Observer, 1926–9; and worked from 1929 for Associated Newspapers. President of Scottish P.E.N., 1935–8. Leader of the Scottish National Party, 1940–2. Works include Roberts Burns and Other Essays and Sketches (1926); My Scotland (1934); and Should Auld Acquaintance: An Autobiography (1937).

               2 – Power requested TSE to include his name on a circular and address approved by R. B. Cunningham Graham and H. J. C. Grierson, with the purpose of affording aid to the poet Christopher Grieve (Hugh MacDiarmid) – founder of the Scottish Centre of P.E.N. ‘Mr Grieve is at present in the Island of Whalsay, in Shetland; he has been very seriously ill and is living very quietly and in a very modest fashion. He has a wife and child, both with him; and they are having rather a trouble. The money we may raise would be of great assistance …

               ‘Though this movement emanates from the Scottish P.E.N., it will not, I think, be theirs officially …

               ‘I have not forgotten the great kindness and courtesy you showed to a humble visitor from Scotland!’

               The address to Grieve included these sentiments: ‘Our appreciation of your genius is deepened by the fact that in your spontaneous self-expression you have expressed also the struggle of the Scots soul to regain a fuller and freer sense of the eternal universe of things. You are more than the “typical” Scot; you are the “different” Scot who, by the magic of a genius which is at the same time intimately Scottish and widely European, can raise native elements to a higher, a universal synthesis.’

            

            

            
TO Edith Perkins1


            TS Beinecke

            7 January 1936

            Faber & Faber Ltd

            Dear Mrs Perkins,

            I am in arrears, first of all, for a very charming letter,2 and second, for the surprise that you and Dr Perkins gave me in a beautiful pair of gloves revealed on Christmas morning from a parcel left with me before your departure. I first thought, that I should not be able to wear such gloves without getting them dirty (in London) at once; and I was tempted to take advantage of your suggestion that I might change them. But they fit perfectly; and I do like the colour: and I think that I prefer to keep the gloves that you gave me, even if they soil more quickly, rather than be practical and change them for something darker. If I did, it would still be your present, I know: but I had rather wear the gloves that you bought for me.

            I have had from Emily some account of the voyage – supplemented by information from Mrs Hale, whom I ought to write to, if I knew her address: her report of the bedbugs was quite vivid, and she reported, what I should otherwise not have known, that Emily won half a crown at some game of chance – and I trust that you have recovered from it, and are now resting in Brimmer Street. As for myself, you have quite spoiled me: first making me feel so at home in Campden, and then transplanting me to Rosary Gardens. It quite unbalances my world to have you and Dr Perkins on the other side of the water, when you seem to belong so definitely here. I cannot help thinking that you will return and have a garden which will be still more your own, than the one which I remember so clearly.

            The present separation seems to me quite temporary. Meanwhile, you will give me happiness whenever you write to me, and give me news of our dear Emily.

            Affectionately,

Tom

            
               1 – Edith Perkins (1868–1958), née Milliken: wife of the Revd John Carroll Perkins (1862–1950), Minister of King’s Chapel, First Unitarian Church of Boston. Their niece EH had grown up in their care. TSE visited them at Chipping Campden, Glos., for the first time in 1935.

               2 – Letter not traced.

            

            

            
TO Enid Faber1


            TS Valerie Eliot

            7 January 1936

            Faber & Faber Ltd

            Dear Enid,

            I was very much shocked to hear of your double misfortune: Tom’s crash must have been, especially in the circumstances as Geoffrey told me, enough of a shock for you without Dick’s accident. So far as one can expect, I should suppose that Tom was the more likely to come out completely undamaged: that is a miracle in itself; but it will be just as miraculous if Dick grows his fingertip again. There is nothing I can do except to express my sympathy with yourself – and hopes for your speedy recovery from the strain – and prayers for the general restoration. I have written to Tom, but without mentioning the cause of his catastrophe – though rhymes for ‘stairs’ kept coming into my head.

            Yours affectionately,

Tom

            P.S. Don’t answer.

            
               1 – Enid Faber (1901–95) – daughter of Sir Henry Erle Richards (1861–1922), Fellow of All Souls College and Chichele Professor of International Law and Diplomacy at Oxford University – wife of Geoffrey Faber.

            

            
TO Tom Faber1


            TS Valerie Eliot

            7 January 1936

            Faber & Faber Ltd

            Dear Tom,

            
               
                  While lying in bed getting better and better,

                  I hope you’ll have time for perusing this letter,

                  Inasmuch as my friend, the Man in White Spats,

                  Asks me to convey

                  In a personal way

                  This poem he composed on

               

            

            
               
                  THE NAMING OF CATS

               

               
                     The naming of cats is a difficult matter,

                         It isn’t just one of your holiday games;

                     You may think at first I’m as mad as a hatter,

                         But I tell you, a Cat must have THREE DIFFERENT NAMES.

                     First of all, there’s the name that the servants use daily,

                         Such as Peter, Alonzo, or Betty or James,

                     Such as Victor, or Jonathan, George or Bill Bailey –

                         All of them practical everyday names.

                     There are fancier names if you think they sound sweeter,

                         Some for the gentlemen, some for the dames:

                     Such as Plato, Admetus, Electra, Demeter –

                         But all of them practical everyday names.

                     But, I tell you, a Cat needs a name that’s particular,

                         A name that’s peculiar, and more dignified,

                     Else how can he keep up his ears perpendicular,

                         Or smooth out his whiskers, or tickle his pride?

                     Of names of this kind, I can give you a quorum,

                         Such as Munkustrap, Quaxo, or Capricopat,

                     Such as Bombalurina, or else Jellylorum –

                         Names that never belong to more than one Cat.

                     But above and beyond, there’s still one name left over,

                         And that is the name that you never will guess;

                     The name that no human research can discover –

                     But BUT B U T

                         BUT the Cat himself knows, and will never confess.

                     When you notice a Cat in profound meditation,

                         The reason, I tell you, is always the same;

                     His mind is engaged in intense contemplation

                         Of the thought, of the thought, of the thought of his NAME.

                         Not his everyday name,

                         Not his personal name,

                     But just his ineffable

                         Effanineffable

                     Deep and inscrutable singular Name.

               

               
                  Now that’s what my friend, the Man in White Spats,

                  Has asked me to tell you, about names of Cats.

                  I don’t know myself, so I will not endorse it, 

                  For what’s true in Yorks may be falsehood in Dorset.

                  He may be quite right and he may be quite wrong,

                  But for what it is worth, I will pass it along.

                  For passing the time it may be an expedient,

                  He remains, as do I, your obliged and obedient

                  Servant, now and in years to come.

                                    Your afexnate

               

            

            Uncle Tom2

            
               1 – Thomas Erle Faber (1927–2004), physicist and publisher – TSE’s first godchild – was to take a double first in physics at Trinity College, Cambridge; thereafter he became a Fellow of Corpus Christi College, Cambridge, 1953–2004; Lecturer in Physics, 1959–93, specialising in super-conductivity, liquid metals and liquid crystals; he wrote Introduction to the Theory of Liquid Metals (1972) and Fluid Dynamics for Physicists (1995). From 1969 he was a director of Faber & Faber, and served as Chairman of Geoffrey Faber Holdings, 1977–2004. TSE paid tribute to him in his preface to Old Possum’s Book of Practical Cats (1939).

               2 – ‘The Naming of Cats’ was sent off too to Alison Tandy, on about the same date.

            

            
TO T. O. Beachcroft1


            CC

            7 January 1936

            [The Criterion]

            Dear Beachcroft,

            I must apologize for fiddling about so long over your story The Three Priests, but as I am still full of doubts, and as you say Scott James wants to publish it,2 I am now returning it. Frankly I don’t think it is quite of your best. The first part, describing the arrival of the new vicar at his dilapidated church and vicarage seems to me very good indeed, and is very real, and has the particular merit of making the late vicar seem as real as the new one. So far as I know the ecclesiastical details are perfectly accurate. It is the final part, dealing with the appearance of the third priest and the consequent revelation to Hugh of his own vocation that seems to me unconvincing. I can’t say just what I find wrong with it, but it’s a terribly difficult type of experience to make real in words, and I don’t feel that you have succeeded.

            I should be delighted to come and take a glass of sherry with you when it is possible. Unfortunately Saturday is the only possible day this week, and as I am going to Hansel and Gretel with the Dobrées and Georgina I am not certain whether I shall be free in time, and Sunday is never a possible day for me.

            Yours ever,

[T. S. Eliot]

            
               1 – T. O. Beachcroft (1902–88), author. A graduate of Balliol College, Oxford, he joined the BBC in 1924 but then worked for Unilevers Advertising Service until 1941. He was Chief Overseas Publicity Officer, BBC, 1941–61; General Editor of the British Council series ‘Writers and Their Work’, 1949–54. Works include A Young Man in a Hurry (novel, 1934).

               2 – In the London Mercury.

            

            

            
TO Ashley Sampson1


            CC

            9 January 1936

            [Faber & Faber Ltd]

            Dear Mr Sampson,

            I have read with interest the typescript of the pamphlet Function of the Story enclosed with your letter of January 1st. I am afraid, however, that we cannot see our way to doing anything nowadays with such an essay of such a length. The Criterion Miscellany has been practically abandoned. That is to say, we only make use of this form when we have a pamphlet which we think worth putting forward in view of some special occasion. H. G. Porteus’s pamphlet on Chinese Art is accordingly the only one that we have published for several years, and unfortunately yours does not fall in the same category. In general we have found the publication of pamphlets too unprofitable to pursue.2

            With many regrets,

Yours sincerely,

[T. S. Eliot]

            
               1 – Ashley Sampson (1900–47), Lawrence House School, St Anne’s-on-Sea, Lancashire.

               2 – See FVM to Francis P. Miller (National Press Building, Washington, DC), 8 May 1936: ‘I am very glad to tell you anything I can about pamphlets, but our problems were, I should judge, rather different. When I joined Faber seven years ago, we were faced with the task of starting a new publisher’s imprint, to rise out of the ashes of an older one (Faber & Gwyer). We had a first rate editorial department, but very little else; none too much capital, and a few, but not many, valuable authors and titles. We wanted to begin publishing in the Spring 1929, but due to protracted negotiations about the transformation from Faber & Gwyer, we had nothing particularly with which to make our bow. What we wanted to do was to impress upon an apathetic world that ours was going to be an intelligent and lively imprint; and to that end, primarily for the publicity and not for the profit, I suggested pamphlets. There was great merit in the suggestion for us at that particular time. We could get out pamphlets quickly; they were cheap to give away and provided good advertisement; and many wellknown authors, who would have been beyond our reach for their regular books, were pleased to champion various causes in pamphlet form. Because we had a number of very good names on the pamphlets, booksellers backed us up fairly well. Our means of distribution were almost entirely the bookshops, which was what we wanted. We were, as you see, really more concerned with attracting attention and goodwill in the Book Trade than with looking for other means of distribution.

               ‘Now we soon found out that names count more with the Book Trade than anything else; and that topical subjects, even if handled exceptionally well, didn’t sell unless the author’s name was known; and that of topic subjects anything in the field of economics was apt to come out worst. That was round about 1929 and 1930, and of course at other moments other things may happen. But by and large, a pamphlet by D. H. Lawrence would sell very well, and a pamphlet on economics would be a plug.

               ‘We made our impact, and [it] was stopped when the good was good; that’s to say, when we had skimmed the cream of available authors. We had the benefit of being imitated by other publishers, some of whom went on flogging the idea after booksellers were bored with it. We never made any dramatic statement that our series was ended, for some time we may wish to revive or add to it; but having achieved the contacts and made the impression we wanted, we went on to our more general object of book publishing. There is no more editorial work about full size books than there is about pamphlets. I didn’t regard pamphlets as being a lasting or lucrative field. I did regard them as having novelty at that time and as being very convenient for us; for, as I say, we had editorial power to burn, and had a jump in that way on rivals who, in every other way, were much better off than we were.’

            

            

            
TO Elizabeth Bowen1


            TS Texas

            10 January 1936

            The Criterion

            Dear Mrs Cameron,

            I am delighted to hear from you again, and to know that you are now to be settled in London, so that I hope I may see you more frequently.2 I should love to come to dinner, but I am simply forced to decline all invitations for next week for the reason that I have to go to Dublin the following week to make a speech and give a lecture, and I must devote myself to the labour of preparation. May I come in for tea, sherry, or otherwise, one day after my return? that is to say any time after the 27th.

            With many regrets for the 14th,

Yours very sincerely,

T. S. Eliot

            P.S. I have heard very high praises of the House in Paris,3 and I hope to read it.

            
               1 – Elizabeth Bowen (1899–1973) – Mrs Alan Cameron – Irish-born novelist; author of The Last September (1929), The Death of the Heart (1938), The Heat of the Day (1949).

               2 – Bowen wrote on 9 Jan. 1936 (misdated 1935) from 2 Clarence Terrace, Regent’s Park, London, to say they had left Oxford and were ‘just settling into the house here’: would TSE please come to dinner on Tues., 14 Jan.?

               3 – Bowen, The House in Paris (1935).

            

            
TO Hope Mirrlees


            CC

            10 January 1936

            [The Criterion]

            My dear Hope,

            Thank you very much for your letter.1 I am looking forward eagerly to learning whether you consider Murder Isn’t Easy up to the level of the two previous stories. I am much interested in the information that you have obtained about the author. Points 2, 3, and 4 are quite new to me. As for 1, I should have said after one meeting that he was merely a fat man, but hardly an enormously fat man. As for 5, I deny absolutely that the club depicted in Keep It Quiet is the Oxford and Cambridge Club.2 The gentleman whom we will continue to call Mr Hull is not a member of that club, but of a rival organization, and I must refer you to the text, and point out that no buses run down Pall Mall. More I am not at liberty to say, except that it is possible that in our efforts to remove from the manuscript some very obvious hints as to what club it was, we may have gone too far in the other direction. I shall send you a copy of our Spring catalogue so that you may see my little masterpiece.

            I am sorry to hear that a domestic crisis is impending. I should love to come to dinner either before or after or in the middle of a crisis, but for the moment I am refusing invitations without exception (if one makes exceptions it causes complications) until after the 22nd, when I go to Dublin for a few days. I have to prepare a short speech and a long speech for that occasion, and I shan’t have time to think about it until Monday, and then I must do my work in the evenings. Never having been to Dublin, I am looking forward to it. May I see you as soon as possible after my return? If I don’t hear I will write soon after I am back.

            Yours ever,

[T. S. E.]

            
               1 – Mirrlees wrote on 7 Jan.: ‘How frightfully kind of you to send me the new “Aunt”! I ate my luncheon & then began it instantly & in consequence am going about my various avocations with that little secret sense of cosy expectation which – so oddly! nothing gives in the same degree as the knowledge that at bed-time there awaits one a good MURDER story. Thank you so so much. By the way I have been longing to tell you the following facts about the author which I learned in the summer from Lady Catherine Ashburnham – he (the author) being an old Balliol Baliol [sic] friend of her land-agent & cousin, viz:

               
                  (1) He is enormously fat.

                  (2) He is very fond of games & very good at them, considering his weight – squash being one he is particularly good at.

                  (3) His mother lives in Wales.

                  (4) By profession he is a chartered accountant. But Lady C suspects her own estate accounts are about the only ones he … Charters (?)

                  (5) The Club depicted in Keep It Quiet is yours – which is also his, viz. “Oxford & Cambridge”.

               

               ‘However by now you probably know all these facts & many more besides.

               ‘I was much chagrined that your little master-piece should be so mutilated. How on earth did it happen? It seems to be really really bad luck & quite maddening. And on the subject of little master-pieces, I cannot tell you how moved & delighted I was by the lovely Christmas-card-book you so very kindly sent me. Incidentally, it also gave a fresh & I am sure right direction to my stock of theories & problems, by showing me (not any one else) what it is I miss in Chinese art & Chinese poems.

               ‘Domestically – I expect soon to be going through a crisis & my cook-to-be is at the moment lying on the knees of the gods. But an old servant & quite a good cook has most angelically come to my rescue – tho’ on Friday week she must return to her former husband in Sussex. It would be so kind nice [sic] if you could come & have some dinner with me while she is here. Would next Tuesday or Wednesday be possible for you? The dates are respectively 14th & 15th.

               ‘Thanking you again ever so much / Yours ever / H. M.’

               2 – TSE had joined the Oxford & Cambridge Club in 1931.

            

            
TO Bernard W. Bromage1


            CC

            13 January 1936

            [The Criterion]

            Dear Mr Bromage,

            I have a book which has been here for some time, but which I have not been able to think of the right person to review. It is Mussolini’s Italy, by Dr Herman Finer. I understand that the author is a person of definitely socialist sympathies, and I know that the book is considered unfair and misleading by people who sympathize with fascism. Therefore I wanted a reviewer who sympathized with neither one view or the other, but who took a detached and preferably a catholic attitude. If this would interest you, and if you have not already reviewed it elsewhere, I should be very glad to send it to you.2

            Yours sincerely,

[T. S. Eliot]

            
               1 – Bernard Bromage taught English at the Sir George Monoux School, Walthamstow, London, from 1934, and researched the Occult.

               2 – Bromage on Herman Finer, Mussolini’s Italy: C. 15 (Apr. 1936), 567–9.

            

            
TO A. Desmond Hawkins1


            TS Desmond Hawkins

            13 January 1936

            The Criterion

            Dear Hawkins,

            Thank you for your letter of the 6th, and for commenting at such length on my play.2 I think, however, that you ought to give the chorus a little more credit. As for the institution that produced them, I disagree strongly with Elsie Fogerty’s methods in some respects, but I don’t believe that there is anyone else in England that could provide choral work anywhere near so good.3 As for the girls themselves, they do improve with a variety of coaching, and one must remember that they suffer from the disadvantage of having to speak choruses really written for women twice their age. There are moments, of course, when the voices sound painfully adolescent, like a performance of Antony and Cleopatra in a girls’ school, but I think when everything is considered they are doing extremely well. Another thing to remember is that unless I am mistaken, my choruses are the first thing of the kind that has ever been attempted, and the sort of work they have done before has been largely the misapplication of poems written for only one voice. The choruses of Swinburne, and still more those of Gilbert Murray, seem to me to have been written without any sense of the difference between one voice and a group of voices. In theory one would write quite differently according to the number of voices one intended to employ. But I think the art of chorus writing as well as, a fortiori, that of chorus production, are still in their infancy.

            I can, I hope, depend on you for a chronicle for the March number,4 and I should like very much to know how your domestic affairs are progressing. I think you will find Ernest Bird5 a very nice man to have to deal with.

            Yours ever,

T. S. Eliot

             

            
               1 – A. Desmond Hawkins (1908–99), novelist, critic, broadcaster: see Biographical Register.

               2 – ‘I heard the [BBC] broadcast [of MiC] last night, & write to congratulate you. I have read it previously, of course, but a lot is added by performance. Speaight & the First Knight were excellent; the tempters & the Second Knight were more than good. I regretted the heavy cutting in some places, but the finished effect was splendid in spite of that. Here at last is a substantial actable play, in verse which sacrifices nothing to the laziness of the usual theatre …

               ‘The one disaster was those deplorable women. I sometimes think that there is no hope of getting unison speaking that can be heard without pain. Certainly these genteel ex-High School Dames will never do it. As soon as they have to speak with someone else they lapse into a pseudo-solemnity, specially patented for the delivery of “Beauty-in-Poesy”. It was just the same with the Group Theatre – a mournful bellyaching drone that rose & fell like a dancing elephant.

               ‘I know it can’t be helped. Is there any class of person who could learn to speak without that neutered moaning? Or is the whole chorus idea a literary ambition, a pleasure of the study, a thing to be read? I wonder if the Greeks ever satisfied themselves with it …

               ‘The Knights’ apologia came out magnificently & gave the play a necessary balance. I think that scene in some way dominates the whole & saves you from “chronicle”.’

               3 – Elsie Fogerty trained the chorus for the Canterbury première in 1935 of MiC; see also letter of 14 Jan. 1938, below.

               4 – Hawkins, ‘Fiction Chronicle’, C. 15 (Apr. 1936), 479–88.

               5 – TSE’s solicitor.

            

            

            
TO Georges Cattaui1


            CC

            13 January 1936

            [Faber & Faber Ltd]

            My dear Cattaui,

            I have to thank you for your charming letter of the 23rd December, and to say that I am highly pleased that you should feel disposed to translate Murder in the Cathedral. I should be more than contented to have you do so if I may have the privilege of seeing the translation before it goes to press, and of making criticisms if any occur to me, and I should be very glad if your cousin and my friend Pierre de Menasce would do us the favour of looking through it.2 His have always seemed to me by far the best of any translations of my work into French.

            As for the publication, I should be sorry to have you go to all this trouble without being assured of a publisher. If Paulhan or Gallimard, or whoever is concerned, is willing to undertake publication, I suggest that they should write to me proposing the terms of a contract. I should not be exigent in this matter, but merely wish, pour la bonne règle, to have a clear agreement. I am assuming that what is envisaged is publication as a small book, as I should think that the play would be too long for a single number of the N.R.F.,3 and it would be a pity to break it up into parts.

            I should be also much interested and pleased to see the critical article which you have written.4

            I wish that you could come over to London and see a performance of the play, as I am sure that you would be impressed by Bobby Speaight’s presentation of his rôle, and I think you would find that the chorus has now reached a very finished state. If there is no chance of your coming to London I shall hope to be able to visit Paris in the Spring and see you there.

            With the warmest good wishes,

Yours ever,

[T. S. Eliot]

            P.S. I cannot think of any particular points at the moment to mention with regard to translation, except that in one place I have used the verb ‘evince’ in a sense which is quite new in English, and is practically an adoption of the verb ‘évincer’.5

            
               1 – Georges Cattaui (1896–1974), Egyptian-born (scion of aristocratic Alexandrian Jews, and a cousin of Jean de Menasce) French diplomat and writer; his works include T. S. Eliot (1958), Constantine Cavafy (1964), Proust and his metamorphoses (1973). TSE was to write to E. R. Curtius, 21 Nov. 1947: ‘I received the book by Cattaui [Trois poètes: Hopkins, Yeats, Eliot (1947)] and must say that I found what he had to say about myself slightly irritating. There are some personal details which are unnecessary and which don’t strike me as in the best taste.’

               2 – Jean de Menasce (1902–73), theologian and orientalist (his writings include studies in Judaism, Zionism and Hasidism), was born in Alexandria into an aristocratic Egyptian Jewish family and educated in Alexandria, at Balliol College, Oxford (where he was contemporary with Graham Greene), and at the Sorbonne (Licence ès-Lettres). In Paris, he was associated with the magazines Commerce and L’Esprit, and he translated several of TSE’s poems for French publication: his translation of TWL was marked ‘revué et approuvée par l’auteur’. He became a Catholic convert in 1926, was ordained in 1935 a Dominican priest – Father Pierre de Menasce – and went on to be Professor of the History of Religion at the University of Fribourg, 1938–48; Professor and Director of Studies, specialising in Ancient Iranian Religions, at the École Pratique des Hautes Études, Paris. TSE thought him ‘the only really first-rate French translator I have ever had’ (to Kathleen Raine, 17 May 1944).

               3 – Founded in 1909, the Nouvelle Revue Française ran for 252 monthly issues from June 1919 to June 1940; editors included Jacques Copeau, Jacques Rivière and Jean Paulhan. See From the N.R.F.: An Image of the Twentieth Century from the Pages of ‘Nouvelle Revue Française’, ed. Justin O’Brien (1958). See too William Marx, ‘Two Modernisms: T. S. Eliot and La Nouvelle Revue Française’, in The International Reception of T. S. Eliot, ed. Elisabeth Däumer and Shyamal Bagchee (2007), 25–33.

               4 – Cattaui said he had written a long study of TSE’s poetry which he was showing to Jean Paulhan (for publication in either NRF or Mesures), and would be happy to show it to TSE.

               5 – Third Knight accuses Thomas Becket of ‘Using every means in your power to evince / The King’s faithful servants …’ Évincer (French): to oust or supplant.

            

            
TO Denis J. Coffey1


            CC

            14 January 1936

            [Faber & Faber Ltd]

            Dear Dr Coffey,

            Thank you for your kind invitation of the 13th January.2 It will give me much pleasure to accept your and Mrs Coffey’s hospitality. I expect to take the night boat from Liverpool on Wednesday evening, arriving early Thursday morning, the 23rd. I presume that I can get breakfast on the boat before leaving, and I hope that it will not be inconvenient to have me arrive early in the morning.

            With many thanks,

Yours sincerely,

[T. S. Eliot]

            
               1 – Dr Denis J. Coffey (1865–1945), first President of University College Dublin, 1908–40. Formerly Professor of Physiology, and Dean of the Catholic University Medical School.

               2 – Coffey wrote from, 41 Fitzwilliam Square: ‘Mrs Coffey and myself shall be more than delighted if you will stay with us here during your visit.’ TSE stayed there on 23–4 Jan.

            

            

            
TO Val Gielgud1


            CC

            15 January 1936

            [Faber & Faber Ltd]

            Dear Mr Gielgud,

            Thank you for your letter of the 8th January.2 The question of broadcast plays needs a good deal of thinking about, but I should be glad to have a talk with you on the subject in time. From the point of view of the author, there is a question which is both economic and aesthetic: can he be persuaded that it is worth his while to spend so much time on a play which is not likely to be produced more than once? So long as there is any possibility of having plays produced on the stage, one is naturally inclined to prefer that mode of expression. It is, I confess, more interesting, and it also holds out the possibility of continual small increments to one’s income from amateur societies in all English speaking countries, whereas there is nothing likely to be derived from the broadcast play after the first production.

            On the other hand I believe that there is more possibility of adapting poetic drama to the microphone than there is of adapting most other kinds of play, inasmuch as the words are the most important element in it.3

            Yours sincerely,

[T. S. Eliot]

            
               1 – Val Gielgud (1900–81), pioneer of radio drama, actor, writer (his output included novels, stage plays, radio plays and works of non-fiction), director and broadcaster; Head of Productions at the BBC (radio drama) from 1929; Head of BBC television drama, 1946–52. See too Gielgud’s article ‘Radio Play: In the Age of Television’ (which includes discussion of the BBC adaptation of MiC), Theatre Arts Monthly 21: 2 (Feb. 1937), 108–12.

               2 – ‘In the autumn we are hoping to start a new series of plays, all written by outside writers and I need not say that I should be extremely gratified if we could get a play from you.

               ‘I believe radio drama has still many more exciting possibilities than we have yet realized, but we need writers of distinction more than we need anything else.’

               3 – MiC was broadcast on Sunday, 5 Jan. 1936.

            

            

            
TO Roland Burke Savage1


            TS Roland Burke Savage, SJ

            15 January 1936

            Faber & Faber Ltd

            Dear Father Savage,

            Thank you for your letters of the 7th and the 14th.2 You had no need to apologise for the errors in the duplication of your address, which I attributed primarily to your wish to let me have a copy as early as possible – and in any case, I am the last person to detect mistakes in quoting from my own writings! What you say interests me very much: indeed it is embarrassingly rich in possibilities of development. I am substantially in accord with your views, I think, though I feel that I must defend – or rather condone the faults of my friend Yeats to whom all English-speaking poets owe so much.

            Some of the points on which you touch are such as I feel to be inappropriate for a foreigner who does not know the conditions intimately, to comment upon. It seems more fitting for me to consider, not what Irish Literature has to do for Ireland, but what it has to do for Europe and for civilisation in general, taking into account its position in relation to the Catholic Faith on the one hand, and to England (through the English language) on the other. I should say that not two but three roads cross: Catholicism (with belief in one’s race), Nationalism (with exaggeration of race, as in fascism), and Communism (with denial of race).

            I have thought that I might go on from this, to consider at more length the next day, ‘The Relations of Contemporary Literatures’ – I might find a less cumbrous title. My position between England and America, still more than my connexions with the Continent, gives me some experience. My view is that no one literature is self-subsistent, and that what binds them together is the common mentality due to the Catholic Faith.

            If you have any serious criticism, I beg that you will send me a wire at my expense (to be refunded by me) and I will wire an alternative.

            I have written to Dr Coffey to accept his kind invitation. It would be imprudent to come by the day boat on Thursday, in case of fog; and I have a committee on Wednesday; so I am taking the night boat from Liverpool on Wednesday. I find that I arrive at Dublin at 6.45 in the morning; so I do not want to put anyone to the inconvenience of meeting me. I suppose that I can get some breakfast on the boat or at the dock, and I shall then find my way to Fitzwilliam Square. I hope that I may see you as early as may be during the day.

            Yours very sincerely,

T. S. Eliot

            
               1 – Roland Burke Savage, SJ – a student at the time: a Jesuit scholastic pursuing his university studies – invited TSE to participate in the Inaugural Meeting of the English Literary Society of University College, Dublin, on 22 Jan. 1936 (Burke Savage was the Auditor): they would pay a fee of £25 plus expenses. TSE would be expected in the first instance to speak to the Auditor’s Paper, ‘Literature at the Irish Crossroads’ – of which the ‘general trend’ would be ‘an analysis of the “Celtic Renaissance” movement, and some thoughts on the future development of an “English Literature” in Ireland’, said Savage – and they would arrange too for TSE to give, on the following day, a lecture on any literary subject of his own choosing.

               2 – Burke Savage sent a covering note on 7 Jan. 1936, along with a copy of his address for TSE’s information. The Inaugural Meeting of the English Literary Society, University College, Dublin, 23 Jan. 1936, was to be chaired by Dr Coffey, President. The ‘Auditor’s Address’ was entitled ‘Literature at the Irish Crossroads’: see CProse 5, 293–9. TSE would propose the ‘Resolution’, ‘That the Auditor deserves the best thanks of the Society for his Address’; and was to be seconded by Professor Daniel Corkery.

               On 14 Jan. Savage apologised for having sent TSE ‘an unread draft of my paper’: ‘I gave my receipt to the duplicating people and went on retreat that evening. Consequently it was only a day or two ago I saw a copy of the draft: I was disgusted to see Yeates consistently turning up; also a bad mistake in a quotation from your work where “which” appears instead of “when” and spoils all sense … However please pardon these errors!’

            

            
TO Ottoline Morrell1


            TS Texas

            15 January 1936

            The Criterion

            My dear Ottoline,

            Thank you for your letter of January 13th enclosing £2 from Stephen Tennant, which I have sent to the bank.2

            Maynard Keynes sent me a cheque for £5, which I am having the bank add on to the instalment payable at the March quarter. In order to distribute the payments more evenly, I am asking them to pay over this sum of £2 with the instalment of the June quarter.

            I have heard nothing from David Cecil. I am not so surprised that Berners has failed to respond.3 I should hardly expect him to be interested to the extent of giving support.

            I think that Barker will have enough to scrape along on for another year, and at any rate he will be getting quite as much as he expects. I am exceedingly grateful to you from all the trouble you have taken, and I would not have you take any more at present. I may have to bestir myself for more subscriptions in another year.

            I am anxious to see you again as soon as possible, and should like to come as soon as I return from Dublin. I am going on the 22nd, and meanwhile must prepare two addresses to deliver while there. I am looking forward to the visit with much interest, though I should be still more interested if Yeats were to be there. I shall try to see Desmond Fitzgerald.4 If there is anyone you would like me to look up I should be glad if you would let me know. I should like to come to tea with you on Monday the 27th or thereafter.

            Yours affectionately

Tom

            
               1 – Lady Ottoline Morrell (1873–1938), hostess and patron: see Biographical Register.

               2 – Tennant’s contribution to a fund assisting the struggling poet George Barker (for Barker, see Biographical Register).

               3 – Gerald Tyrwhitt-Wilson, 14th Baron Berners (1883–1950): composer, novelist, painter and aesthete. See too The Diaries of A. L. Rowse, ed. Richard Ollard (2003), 358–9: ‘Gerald Berners told me of an early party of Eliot’s while he was with his first wife – at which Tom had put soap in the éclairs so that the guests foamed at the mouth. It was, as A. P. Ryan said to me of Tom’s cutting his name in a desk at Harvard, the only criminal act recorded of him.’

               4 – Desmond Fitzgerald (1888–1947): Irish nationalist politician; poet. See L 4.

            

            
TO Elizabeth Bowen


            TS Texas

            15 January 1936

            Faber & Faber Ltd

            Dear Mrs Cameron,

            That is very kind of you, first to ask me to dinner and second to send me your book.1 I really was not spelling to have you give me a copy, but as you have inscribed it I shall have all the more pleasure in reading it. And I shall be delighted to dine on Tuesday the 28th. No, I have never been to Dublin before, and I am looking forward with pleasure, curiosity, and apprehension.

            With very grateful thanks,

Yours sincerely,

T. S. Eliot

            
               1 – The House in Paris (2nd imp., Sept. 1935), inscribed ‘T. S. Eliot from Elizabeth Bowen’ (TSE Library).

            

            

            
TO Bonamy Dobrée1


            TS Brotherton

            16 January 1936

            Faber & Faber Ltd

            Dear Bumbaby,

            Well well. The Yorkshire Post rang up this afternoon to say that there was a rumour that you had been made a professor and had we anything to tell them about it.2 I told Miss O’D. to say that we knew nothing, but would gladly forward any communications addressed to you at this office. They then said that they understood there was something about it in the evening paper, but the weather was too bad to send out for a paper. So I bought a Standard. Well, well, we must make the best of a bad job and consider the amenities of Ilkley, and Herbert has discovered a new Yorkshire cheese called Farmdale. Furthermore, this is to be considered as a valuable stepping stone to Q’s job;3 because I have a strong suspicion that when Q disappears (if he ever does) they will play safe and pick somebody who is already a professor. Interested to know how you feel about it.

            Yours etc.

T. S. E.

            
               1 – Bonamy Dobrée (1891–1974), scholar, editor and critic: see Biographical Register.

               2 – BD had been appointed Professor of English at Leeds, in succession to F. P. Wilson.

               3 – Sir Arthur Quiller-Couch (1863–1944) – ‘Q’ – critic, poet, novelist, editor, was King Edward VII Professor of English Literature, Cambridge, and Fellow of Jesus College. His works include the Oxford Book of English Verse 1250–1900 (1900), On the Art of Writing (1916), and, with John Dover Wilson, volumes in the New Shakespeare series.

            

            
TO Ezra Pound1


            TS Beinecke

            [Received 18 January 19362]

            Faber & Faber Ltd

            Ras Ez, Sir,

            Goddamb it, I have had a hell of a time lately, what with the jobs they give me to do, reading mss and cleaning latrines and so on, and I aint paid for being chairman of vickers3 either. But Im getting round to it, though what with that sloth Morley slopin off to New York I suppose there will be more junk to read than ever and what Do you think I going to Dublin next wednesday to talk to Grogan4 and Hogan5 and Coffey and Rourke and such like Well there will be something from me in the way of correspondence before that so will close yrs amcably6

            TP.

            
               1 – Ezra Pound (1885–1972), American poet and critic: see Biographical Register.

               2 – Noted by EP.

               3 – Vickers was a steel foundry launched in Sheffield in 1828; by the 1930s, as Vickers Armstrongs, it was manufacturing aircraft, armaments, munitions and ships.

               4 – Vincent B. Grogan, Hon. Sec., English Literary Society, University College Dublin.

               5 – Professor J. J. Hogan, MA, B.Litt (Oxon).

               6 – ‘Tradition and the Practice of Poetry’: talk given in Dublin, 23 Jan. 1936, printed with introduction and afterword by A. Walton Litz, in T. S. Eliot: Essays from ‘The Southern Review’, ed. James Olney (1988), 7–25; repr. from Southern Review 21: 4 (Aut. 1985), 873–88. See CProse 5, 300–10.

            

            
TO Mary Hutchinson1


            TS Texas

            19 January 1936

            Faber & Faber Ltd

            Dear Mary,

            I did write at once to thank you for your charming picture books at Christmas – the Birds especially gave me much pleasure – but I now find that the address should have been ‘Ruthin Castle’, instead of ‘Ruthven Castle’ to which I addressed the letter. So if you did not receive it, please do not think me neglectful. I hope that Jack is now completely re-established. I assume that you are back by now. I am leaving in a couple of days for Dublin, where I have to reply to an address by Father Burke Savage S.J. and shall be followed by Dr Grogan and Professor Hogan; and I am wondering if they will fling chairs about when I mention James Joyce.2 And I rather dread seeing Mrs Kiernan again. However, except that I can’t get the last four lines right, I think I have written rather a nice poem to conclude my Collected Poetical Works; and I hope I may see you before long.3 Would you care to come to see the Dog Beneath the Skin? I suspect that the production is very bad, but one ought to find out for oneself.

            Affectionately,

Tom

            
               1 – Mary Hutchinson (1889–1977), literary hostess and author: see Biographical Register.

               2 – TSE’s reply to Burke Savage’s presentation – ‘Literature at the Crossroads’ – includes these remarks (p.4): ‘There remains one great and lamentably isolated figure. James Joyce seems to me the most universal, the most Irish and the most Catholic writer in English in his generation. The spectacle of anyone educated in the Faith, who has subsequently lapsed from it or revolted from it, must always be a melancholy one; but we must distinguish here between a man and his work. The important thing in Joyce’s work is not the author’s conscious attitude towards his hereditary faith, but the fact that he has never been able to escape from it. Whatever he thinks of his education, and whatever its particular effect upon his temperament, his work is certainly an unconscious tribute to the kind of education he received – an education without which, I believe, he would not have achieved such eminence. The mind exhibited in the work remains profoundly Catholic and religious. This aspect of his work is perhaps more conspicuous to an observer brought up in, or habituated to the secularised atmosphere of England or America. What is fundamentally sound in it, for those who are mature enough to find it, is Catholic. In an essay published several years ago I developed this point by a rather detailed comparison of a story in the volume “Dubliners” called The Dead, with stories by Katherine Mansfield, D. H. Lawrence, and Thomas Hardy. I am not here concerned with estimates of the native gifts of all these authors; only with the importance of the religious background. It is to this that the superiority of the story of Joyce is primarily due; and it is the inferiority in this respect that leaves the accomplishment of the others so largely a waste of great gifts in error and triviality.’

               Patricia Hutchins to TSE, 16 Nov. 1953: ‘Someone [Felix Hacket] was talking to me about the disapproval of Joyce at University College until fairly recently, and he said, “When T. S. Eliot mentioned in his lecture that Joyce was a Catholic writer, there was complete silence.”’

               TSE replied to Hutchins, 23 Nov. 1953: ‘The incident in question took place at a meeting at University College, Dublin, I think in 1937 [i.e. 1936] – at any rate, several years before the war. It was an unusual occasion which is, no doubt, well known to you. A local scholar – on this occasion, I think, a young Jesuit, whose name I have forgotten – presents a thesis, and a visitor is invited over to present a different, or at least his own, point of view on the same theme. The thesis of the lecturer consisted primarily, to the best of my recollection, of a severe criticism of W. B. Yeats for having made so much use of the pre-Christian mythology of Ireland, instead of drawing on the equally venerable Catholic traditions. My function accordingly was primarily to present my own view of Yeats’s employment of pagan mythology. The whole disputation was certainly very fairly conducted, and of course I was given the opportunity to read the first address in order to prepare my rejoinder to it. After that there were a number of other speakers who talked more or less on the same questions.

               ‘I cannot now remember what was said by anybody and I do not know what became of the text of my own address. I therefore cannot remember whether I made a statement to the effect that Joyce was a Catholic writer. I know, however, that I did speak of Joyce, and of course in his praise. I am sure that complete silence is not an exact description of my words [sic]. So far as I can remember, the greater part of the audience remained in silence, but there was a considerable demonstration of applause from a group of young people at the back of the room, who were evidently well pleased that the name of Joyce should be mentioned, and his work openly preferred on such an occasion. But the whole proceedings went forward in perfect order.’

               The novelist James Hanley to TSE, 31 Jan. 1936: ‘I listened with great interest to your speech on the wireless last week from Ireland and need I say how thrilled I was when you spoke of James Joyce as you did, especially after Father Savage’s speech. Though I am myself Irish, having a Cork mother & Dublin father I would not care to live in that country ever again; and though I owe something to Catholicism for stimulating my imagination, I am all against the clerical conception of literary ethics. It was so splendid to hear Joyce championed in his own country and by one not Irish.’

               Donagh MacDonagh to TSE, 10 Feb. 1936: ‘Our leading Catholic paper has an attack on you for your praise of Joyce.’

               Burke Savage to EVE, 4 Jan. 1986: ‘I was struck by the way your husband [put] me, a young student, at complete ease and I admired his quiet elegance without a trace of pomposity. I appreciated also the gentle way he made allowance for the black and white nature of parts of my paper which even within a few hours I’d disown.’

               3 – ‘Burnt Norton’, published in Collected Poems 1909–1935 (2 Apr. 1936), announced in F&F’s Autumn List 1936: ‘The definitive edition to date, with a new long poem.’

            

            

            
TO A. G. Hebert1


            CC

            20 January 1936

            [Faber & Faber Ltd]

            Dear Father Gabriel,

            You will be sorry to hear that your book is still selling so well at the original price that there is no hope of my committee acceding to your wishes for a cheap edition for another season more.2 I can’t help being very glad that this is so. It is not this that my Committee have asked me to write to you about, but they are interested to know whether you have another book in view, or if not whether you can be persuaded to consider the matter.

            We should, of course, very much like to have another book from you in particular, and in general we should like to develop the publishing of books in the same category as Liturgy and that is to say serious and scholarly Anglican works which will be well written, and which ought to be brought to the attention of possible readers outside of the converted. Besides, therefore, suggestions of your own, we should be grateful for suggestions from you for books by other people. In conferences and elsewhere you must sometimes come in contact with men whose intellects impress you, and who have matter in their minds which ought to be made public.

            Among other people I have been hoping that some day Charles Smyth will be moved to write on some subject more modern than Cranmer.3 Brother George I want also, but I have felt that might be left to the ripeness of time. Perhaps you are better able to know than he is when the time comes that he has a book in him that ought to come out.4

            With best wishes,

Yours very sincerely,

[T. S. Eliot]

            P.S. Your letter of the 19th has just come. I shall be delighted to see Dr Adams, whom I remember as the most intelligent of the Unitarian clergy whom I met in America. He is, I believe, coming to see me tomorrow afternoon.5

            I am indeed sorry that I could not come to Haywards Heath. But I am glad to hear that the conference was so successful, and that it is likely to be repeated.6 I like your suggestion about Maria Leach, although the reason for hastening to visit it is so painful.7 I shall certainly keep it in mind as a possible place of visit this summer, although I am afraid that my German is too rusty now for me to get all the benefit from it that I should.

            
               1 – Fr Arthur Gabriel Hebert (1886–1963), liturgist, New Testament scholar, ecumenist: see Biographical Register.

               2 – Liturgy and Society (F&F, 1935).

               3 – Charles Smyth (1903–87): ecclesiastical historian and preacher in the Anglican communion. In 1925 he gained a double first in the History Tripos at Corpus Christi College, Cambridge, winning the Thirlwell Medal and the Gladstone Prize, and was elected to a fellowship of Corpus. He edited the Cambridge Review in 1925, and again in 1940–1. He was ordained deacon in 1929, priest in 1930; and in 1946 he was appointed rector of St Margaret’s, Westminster, and canon of Westminster Abbey. (On 28 Apr. 1952 TSE remarked that Smyth should be ‘moved up to where he so eminently belongs, an episcopal see’.) Smyth’s works include Cranmer and the Reformation under Edward VI (1926); The Art of Preaching (747–1939) (1940); and a biography of Archbishop Cyril Garbett (1959). Smyth to EVE, 21 May 1979: ‘Your husband was one of the best and kindest friends that I have ever had. – He was also a friend of our Siamese cat, Angus (long since departed this life), who was ordinarily terrified of men (particularly bishops in gaiters!), but took to your husband at sight. I have a treasured copy of the Book of Practical Cats, inscribed to “Charles and Violet Smyth, and Angus”, by “OP” … He had a great sense of fun.’

               4 – Hebert, letter dated ‘Charles King and Martyr’ (31 Jan.): ‘Yes, George [Every] will have to write books one of these days. But his time has not come yet. One thing that he has got to do is to improve his English prose style: it is still too crabbed and difficult, though it is improving.’

               5 – Hebert, 19 Jan.: ‘We have been entertaining here an old acquaintance of yours from America – Dr James L. Adams, a Unitarian, attracted here because he had read my book. A most refreshing and delightful person: he has been discoursing to George and myself about Profs. Babbitt and More. He has long since left Liberalism behind, and I do not know how he can remain a Unitarian much longer … I hope we get him when he becomes a Catholic.’

               6 – Hebert, 19 Jan.: ‘The conference at Hayward’s Heath was wonderful. I am very sorry that you were not able to come. But you must come next time: for it will have to meet again in some form another time, since the fruitfulness of the liturgical method of approach was so abundantly proved. It took us straight to the underlying theological issues, as they apply to life.’

               George Every, SSM, to TSE, 24 Jan.: ‘The Bishop of Chichester told me to tell you that we all shed tears when you didn’t come to Haywards Heath, but his were the saltest tears. He is delightfully boyish. But the conference was successful.’

               7 – Hebert, 19 Jan.: ‘It would be a great thing if you could find your way to Maria Laach in the course of this summer. They tell us if we are coming to come soon, for a dissolution of the monasteries is not at all unexpected, when the conflict between the old faith and the new Nordic religion [i.e. Nazism] has got on a bit further. It is the most wonderful place in all Christendom.’

               Maria Laach is a Benedictine Abbey (founded 1093) near Andernach in the Eifel region of the Rhineland-Palatinate.

            

            

            
TO Louis MacNeice1


            CC

            20 January 1936

            [The Criterion]

            Dear Mr MacNeice,

            I am very glad that you are willing to do something with the Longinus, which has been sent to you.2

            About lecturing in America,3 there are two kinds of lecturing to be given there. One is at academic institutions, and the second is at ladies’ clubs. The second kind of lecturing, which is less honourable, is reputed to be more profitable, but this is rather illusory because it is arranged as a lecturing tour through one of the lecturing agencies in New York, and the agency takes rather more than half of the profits. It is also extremely tiring. I am afraid that neither kind of lecturing is possible in the summer. The colleges and universities are shut from the middle of June to the latter part of September, and the ladies’ clubs have all dispersed to seaside resorts. The American lecturing season runs more or less from October until May, but I think the autumn is the best time, while the audiences are still fresh from their summer holidays. I suppose that in your position you have no chance of getting to America at that time of year unless you got leave of absence. In that case I should advise you to try to get a temporary post in an American college or university, or an engagement to give some series of lectures. Such an experience would be amusing and not unprofitable in other ways than the financial emolument. Lecturing to ladies’ clubs I don’t advise at all. It is only people like Hugh Walpole and Harold Nicolson who can make any money out of it. It occurs to me as just possible that there are summer camps at which people have courses of lectures, and meet to experience intellectual exaltation. There used to be a place called Chatauqua. I don’t know anything about this sort of thing myself, but I will try to make enquiries.

            Yours sincerely,

[T. S. Eliot]

            
               1 – Louis MacNeice (1907–63), poet and BBC producer: see Biographical Register.

               2 – MacNeice on Frank Granger, Longinus on the Sublime: C. 15 (July 1936), 697–9.

               3 – MacNeice (15 Jan.): ‘For various reasons I should rather like to go the U.S.A. this summer in my long vacation and I wondered if there was any chance of doing this profitably, or at least less expensively, by means of giving lectures … Is there an organisation to which one applies?’

            

            

            
TO Geoffrey Curtis1


            TS Houghton

            20 January 1936

            The Criterion

            My dear Curtis,

            Thank you very much indeed for your admonitory letter on the 14th.2 I have some experience of conferences, which frequently consist of more or less the same people arranged in a slightly different order round a different table. They seldom get anywhere unless they have an extremely able chairman, such as Dr J. H. Oldham, who is really remarkable for his conduct of such meetings.3 Personally, I had rather come to visit you and your community than to attend a conference. Not just yet, because I shudder at the thought of going so far north in January; but taking the hint from your letter, I should think early in April.

            Now as to the possibility of providing the community with the Criterion, which I have discussed with my Committee.4 It was held that one of the occupations of a religious community is well known to be the illumination of books, and that therefore we should be within the law in giving your community a subscription at trade rates, that is to say one third off. I do not know whether that is sufficiently ‘on the cheap’ to be considered. It means literally 20s. a year instead of 30s. I haven’t heard of the book you mention.5 The specifically religious publishers don’t ordinarily send their books unless we ask for them, and I hesitate to do that unless I am sure that a book has general appeal to intellectual readers outside of the faithful, and is not a theological work in the narrowest sense. Can you tell me something more about it?

            I have never written as I intended to let you know how happy I have been at your finding that you were called to be permanently where you now are.6 I remember our conversation very vividly, and you will I am sure have believed in my sincerity when I said that I should be equally happy whichever way your choice led you, so long as it was the real call for you. I am very happy that my unprejudiced prayers have been answered in this way.

            Always your friend,

T. S. Eliot

            
               1 – The Revd Geoffrey Curtis (1902–81): in 1936 a novice at the College of the Resurrection, Mirfield, Yorkshire; later Vice-Principal, Dorchester Missionary College, Burcote, Abingdon, Oxfordshire.

               2 – Curtis advised TSE he was to be invited to a theological conference (27–30 Apr.), ‘in which an attempt is going to be made to get eastern orthodox and Anglican theologians & sociologists to absorb one another’s ideas’. But he was not sanguine about it. ‘So if you are not inclined to come more than once this year to visit us, cut out the conference … If you can come here before that date, you’ll catch our glorious (in the strict sense) Superior before he leaves for Borneo.’

               3 – Joseph (‘Joe’) Oldham (1874–1969): missionary, adviser and organiser for national and international councils and mission boards: see Biographical Register.

               4 – Curtis asked whether Mirfield might ‘get the Criterion on the cheap a month late. I can’t as a novice propose it for the library, and I can’t afford it out of my 10/- a month pocket money.’

               5 – Curtis recommended for review a book entitled From Dyad to Triad: A Plea for Duality against Dualism and An Essay Towards the Synthesis of Orthodoxy, by Father Alexis van der Mensbrugghe (1935). ‘It is very important.’ Mensbrugghe (1899–1980) was a Benedictine monk who was received into the Orthodox Church in 1929; he was to be consecrated a bishop in 1960.

               6 – Curtis had been admitted to the noviciate on 17 Nov. 1935 (feast day of St Hugh of Lincoln).

            

            
TO Emily Holmes Coleman1


            CC

            20 January 1936

            [Faber & Faber Ltd]

            Dear Mrs Coleman,

            As so much time has elapsed I think that I ought to let you have an interim report on Miss Barnes’s book.2 It was some time before I was able to get to read it, but on doing so I was very much impressed. The excerpts sent me by Edwin Muir when taken by themselves certainly gave me a rather misleading impression. I feel that the book is one to be taken seriously, and whatever happens I should like Miss Barnes to know I am interested in it. What you say in criticism is true.3 I think that the beginning needs some revision. I should certainly advise strongly the omission of the last chapter, which is not only superfluous, but really an anticlimax. The Doctor is so central a character, and so vital, that I think the book ends superbly with his last remarks.4

            Another director has read the book with equal interest, and I shall be talking it over with the Chairman, who has been away. I hope to be able to give a final decision in a very short time. If the decision should be adverse, I continue to be interested in the possibility of getting someone to publish the book.

            Yours sincerely

[T. S. Eliot]

            
               1 – Emily Holmes Coleman (1899–1974), novelist and poet: see Biographical Register.

               Andrew Field, Djuna: The Formidable Miss Barnes (1983, 1985), 199–202: ‘Though jealousy and rage were very much a part of Emily’s character, generosity was too, and she was, happily, convinced of her own genius as well as Djuna’s – Make it marvellous!!! she exhorted Djuna as she was finishing writing [Nightwood] … Difficult Emily Coleman is one of the heroines of this story, because, when Barnes returned from America with her much-rejected manuscript in 1934, Emily turned all of her considerable energy to getting it published in England and – after Edwin Muir had pressed the manuscript on Eliot – literally bearded the poet-editor in his office and made it clear to him that Faber would publish the novel, or else. Barnes would eventually say that Emily had to be given seventy percent of the credit for the novel’s making it into print.’

               2 – Djuna Barnes (1892–1982), American novelist, poet, playwright: see Biographical Register.

               3 – Coleman had replied on 2 Nov. 1935 to TSE’s letter of 29 Oct. 1935: ‘for anyone preoccupied with the problems of evil and suffering this [novel] would be a document which points the way to the things we most want to know.

               ‘It is true that the book is a hodge-podge; that it is the writing of a woman inspired, as few people are ever inspired, but unconscious of the design in which, in more ideal circumstances, her book would have been conceived. But I cannot believe that good writing is so frequent that anyone can afford to overlook it, whatever weaknesses accompany it. It may be that certain problems of our life occupy me intensely, and that is why I saw a relation between them and some of the passages in this manuscript. But they are universal problems, and ones to which practically no attention has been given … You seem to be seeking a solution to some of them, both in your poetry and in your criticism. Yet hers is one who has thought deeply about them, in her heart, with the best equipment I know of, that of genius; and all you have said is that her style compares unfavourably with that of Miss Kay Boyle.

               ‘I do not wish to take up too much of your time. Perhaps I had better just send the manuscript. I should think, if one were eager, this book would captivate one to a point of insane joy. You have appreciated the only other modern writer who seems to me to have an equal poetic talent. I refer to the author [George Barker] of “The Documents of a Death”.’

               Coleman highlighted several ‘passages of delight’ in the book, commenting: ‘Do you not think that to be able to take the most horrible, degrading and frightening things of our life and turn them into art is the gift of the highest writing? She has not ordered it into a philosophy. But there it is for the reader to see and receive light from it with which to coordinate his own philosophy … If I have not communicated to you what the book is, the excerpts having failed to rouse you (who are among the few living beings capable of being so aroused), the manuscript itself may not do so. That a book like this should be written and no one got to publish it – not even yourself, who are, to my knowledge, the only man in a publishing house who could have the courage to launch it (because it is art – for no other reason) is heart-rending … If you could think of it as a spiritual document, and not a novel, it might be easier for you to glance at it …

               ‘The “Doctor” seems to me, on the whole, to be a created character; and a most astonishing one: the very depths of degradation made wise. I do not feel that any of Miss Boyle’s degraded characters stand for more than a little girl’s representation of Paris. Miss Boyle’s books seem to me immoral. Miss Barnes has deep intuitions about the nature of evil. Her book is therefore moral: it is life-giving.’

               Coleman posted the manuscript to TSE on 4 Nov. 1935, and told Barnes on 5 Nov.: ‘If human art can draw blood out of a stone, I will draw interest from Eliot for this book’ (cited in Monika Faltejskova, Djuna Barnes, T. S. Eliot and the Gender Dynamics of Modernism: Tracing ‘Nightwood’ [2010], 42). ‘Coleman’s January 26, 1936 letter to Barnes mentions Eliot’s previous negative response and lack of interest in the manuscript: “His first note (re the excerpts) would have frozen Gibraltar. But I being more frantic than Gibraltar was fired to heights of fury by it. I think my reply was a masterpiece. It got him to read it: I don’t think myself he half read the extracts.” […] This letter confirms that Eliot never read the manuscript until very late 1935 or early 1936, when it was already down to approximately 65,000 words.’ (Faltejskova, 75).

               TSE would tell Djuna Barnes on 25 July 1945 that Coleman ‘practically forced the book down my throat, I admit I didn’t appreciate it at first; and as for editing it, well Morley and I cut out a lot ourselves, and all to the good, I say. It was one of those rare books in which cutting out a lot of stuff perfectly good in itself actually improved the whole. What she told you about what she said to me seems to be perfectly true; and she certainly thought you the greatest genius living, which I won’t deny either. She was wrong about the title certainly: Nightwood is right.’

               Coleman was to write in her diary in 1937: ‘When all is known, the story of Coleman and Barnes over the ms. of Nightwood in NY in 1935 will become a saga, a unique thing in literature, as indeed it was’ (Faltejskova, Djuna Barnes, 42).

               4 – Coleman responded, 28 Jan.: ‘If you accept the Doctor as the central character, which indeed he seems to be, though that was not her [Barnes’s] intention, I think you are right about the book’s ending with his remarks. I do not think the part about the dog should be left out of the book entirely. But these matters can be settled with the author.’

            

            
TO Jack Kahane1


            CC

            21 January 1936

            [The Criterion]

            Dear Mr Kahane,

            I had your letter of January 17th, and discussed it with another director.2 While Miss Joyce’s work is interesting, and we should always be glad to do anything we could out of regard for her father, we are afraid that we are not the suitable publishers for this type of book. The market for expensive and beautifully decorated books in this country is now very small, and can only be handled by publishers with active experience of it. It is quite possible that some smaller firm, specializing in fine books, and therefore better able to give such a book the attention it would need, might be in a position to consider the proposal more favourably.

            With many regrets,

Yours very truly,

[T. S. Eliot]

            
               1 – Jack Kahane (1887–1939), Manchester-born novelist and publisher, founded in 1929 – with Henry Babou of the Vendôme Press (which published Norah James’s Sleeveless Errand, a novel that had been prosecuted in England in 1929; and which issued in 1930 JJ’s fragment Haveth Childers Everywhere) – the Obelisk Press, with the purpose of publishing in Paris books that were either banned or deemed to be unprintable in the UK and USA. Obelisk Press productions ran to novels by Henry Miller including Tropic of Cancer (1934), Black Spring (1936) and Tropic of Capricorn (1939), JJ’s Pomes Penyeach (1932), and works by DHL, Anaïs Nin, Lawrence Durrell, Cyril Connolly, RA and Frank Harris – thirty-eight works over ten years. Kahane’s son was Maurice Girodias, founder of the Olympia Press. See Neil Pearson, Obelisk: A History of Jack Kahane and the Obelisk Press (2007); Gary Miers and James Armstrong, Of Obelisks and Daffodils: The Publishing History of the Obelisk Press (1929–1939) (2011).

               2 – ‘Mr James Joyce has asked me to write to you as his present English publisher on the following subject:

               ‘Miss Lucia Joyce has done a series of illuminated initial letters for an alphabet translated by Geoffrey Chaucer from the French of Guillaume de Guillerville who was abbot of Chaâlis. This monastery is now classed a historical monument by the French Government and its curator is M. Louis Gillet, of the Académie Française. M. Gillet has written an introduction to the work, the publication of which seems to me an interesting plan as the Sixth Centenary of Chaucer will occur in a year or two. You are no doubt familiar with Miss Joyce’s work as she did the cover design for the Joyce fragment published by the Servire-Press in Holland, of which your firm are the English distributors.

               ‘The initials to be satisfactory would have to be reproduced by the pochoir process which is efficiently executed only in France. As we did the Pomes Penyeach, Mr Joyce has asked me to get out a price for the actual colour-work …

               ‘I should be very much obliged if you would kindly give this matter your consideration.’

            

            
TO Elizabeth Manwaring1


            CC

            21 January 1936

            Faber & Faber Ltd

            Dear Miss Manwaring,

            Thank you so much for your letter of the 10th December.2 I shall be very glad to answer any enquiries that the industrious Mr Gallup cares to make. I must warn him, however, that I am just as likely to be ignorant of the points he raises, since I am as little of a bibliographer of my own work as of anyone else’s.

            I am a little puzzled by your query, but I should suppose that if you found the word ‘mountain’ spelt without an ‘a’ it must be a misprint. I am glad that they did not put a ‘g’ on the end as well.

            I believe that my play is to run until about 25th February, if the audiences continue to be satisfactory, so there is just a possibility, I suppose, of your being able to see it here.3 If you like I will send you a short cable when I am certain of the date. But there is a possibility that a few extra performances may be given elsewhere after that.

            With best wishes for the New Year, and looking forward to seeing you in London,

            Yours sincerely,

T. S. Eliot

            
               1 – Elizabeth Wheeler Manwaring (1879–1949), Class of 1902 Professor of Rhetoric and Composition at Wellesley College, Massachusetts; author of a pioneering study, Italian Landscape in Eighteenth Century England: a study chiefly of the influence of Claude Lorrain and Salvator Rosa on English Taste, 1700–1800 (1925).

               2 – Manwaring reported, 10 Dec. 1935: ‘When I was in New Haven last week, I met a young and impecunious graduate student who has made a collection of your work, including much periodical material, which is extraordinary for its thoroughness. He has also an excellent, and, I should say, practically complete bibliography up to date, which he made for the Librarian, under whom he had last year a course in bibliography. Most of the fifty-cent pieces which he makes in his spare-time work in the Yale library must have gone into his collection, which shames mine. I want to find out from you one point: does the difference in line 7 on page 41 of The Waste Land (American first edition) as it appears in different copies, according to him, represent a misprint? “Dead mountain mouth” etc. The a in mountain is gone in the second printing, and in some of the first edition, I gather. Mr [Donald] Gallup has some other bibliographical queries which he would like to make of you, and I encouraged him to do so, with the thought that I would prepare you for his letter. He is in Mr Tinker’s class this year, and is an excellent student. To have a reply from you would make him very happy. He showed me with pride one letter of yours which he had bought, written on some bibliographical point (and non-committal).’

               Gallup had written to TSE in mid-1935 and received a reply from him (not traced).

               3 – ‘If your play will only keep on three months longer, I shall have the pleasure of seeing it when I arrive in London towards the last of February, as I hope to do, having the semester off.’

            

            
TO Ross E. Pierce1


            CC

            21 January 1936

            [Faber & Faber Ltd]

            Dear Mr Pierce,

            I have had no free time whatever, since seeing you, in which to read and consider your poems, either the selected short poems or the long poem.2 It is now late in the evening, and I have a good deal of business to attend to before going to bed, so I will answer your letter very briefly.

            As for the poems which you have already had published in America, I suggest that you should show them to editors along with the others, merely stating where they have been published, and leaving it to each editor to decide whether the previous publication matters. Even if he cannot use the poem for this reason, the previously published poems will help to give him a fair impression of your work.

            I will examine the poems you have left for me as soon as I return. There is no reason why you should not submit the same poems to several editors at once, so long as you immediately inform the others, as soon as any editor accepts one.

            As for the publication of the long poem (which I have not yet had time to read): I think it as well to let you know at once that the prospects of getting a whole book accepted are very poor. I think that I know as much about the poetry market as anyone, having been intimately concerned with it for some years. The sales to be hoped for from any book of poems by a new poet are very small indeed, a small part of the cost of production. This is the case with English poets in England, and I believe with American poets in America; and it is practically hopeless to bring out a volume by an American poet in England, or an English poet in America, until the poet has achieved some considerable reputation at home. I think therefore that your hope of getting your long poem published is in New York. Nevertheless, I shall read it without that prejudice in mind, at least enough to be able to write to you on Monday evening.

            Meanwhile do not work during the night, but go to bed at a reasonable hour; and I hope that you will find your present lodgings warm, and get enough and regular food. An American unused to the English climate should wear warm woolen underwear in winter, and I hope that you have the suitable clothing. If, as I hope, you have a gas fire in your bedroom, I advise drying your pyjamas at night, and your underclothes in the morning, before the fire. In this climate they absorb a great deal of moisture while not being worn.

            When I write I shall suggest a time for your coming to see me again.

            Yours sincerely,

[T. S. Eliot]

            
               1 – Ross E. Pierce (1892–1963) was staying at Hotel Glenshesk, 14 Bedford Place, London W.C.1.

               2 – Pierce, from Buffalo, New York, had begged and borrowed from family and friends (inc. $125 from his sister) enough money to sail to London, where he hoped to be able to place certain poems that he had already published in the USA, plus others including an epic poem on the history of civilisation. TSE had granted him a 1½-hr interview on the Friday afternoon – Pierce sent some poems in advance: ‘your secretary told me you had read them’ – and thereafter Pierce went back to his digs – he had been lodging in dreadful and cold conditions in Angel but had moved to a more comfortable hotel – and passed many hours of the day and the night over the weekend in writing TSE a wearisomely repetitious, unfocused letter about his ambitions. He earnestly petitioned TSE to allow him a further short visit on the Monday to find out what TSE made of his poems, and possibly the part of the epic poem he had left for TSE’s adjudication. He had put in for a Guggenheim fellowship, but had been tipped off that he was unlikely to be successful. His greatest desire was to spend a year in England studying and working on a book of criticism. He esteemed the ‘sense of values’ in TSE’s writings.

            

         

      

   


   
      
         

         
            
FROM Brigid O’Donovan TO Lucia Joyce1


            CC

            29 January 1936

            [Faber & Faber Ltd]

            Dear Madam,

            Mr Eliot has asked me to send you the enclosed novel, Come Dungeon Dark, which he has not read himself, but which he has heard is quite amusing.2 He would very much like to send you a book of your own choosing, and I therefore enclose our Autumn Catalogue. The Spring Catalogue is out, but not many of the books mentioned in it are published yet. Mr Eliot would be very glad if you would pick some book out of the catalogue, or else tell him what kinds of books you like to read.

            Yours very truly,

[Brigid O’Donovan]

            
               1 – Lucia Joyce (1907–82), daughter of James Joyce; a professional dancer, she began in 1930 to show signs of mental illness, and was treated for a while by Carl Jung. In the mid-1930s she was diagnosed as schizophrenic; and at the time of this letter was undergoing tests at St Andrew’s Hospital, Northampton, England. Later she was permanently institutionalised, initially in Zurich and eventually at St Andrew’s Healthcare, Northampton. See Carol Schloss, Lucia Schloss, Lucia Joyce: To Dance in the Wake (2003).

               2 – Lucia Joyce had sent ‘Mr Elliot’ a postcard from St Andrew’s Hospital, Northampton, 21 Jan. 1936, to ask if she might have a book before she went to the ‘theater’ for examination.

            

            
TO Rayner Heppenstall1


            TS Texas

            30 January 1936

            Faber & Faber Ltd

            Dear Heppenstall,

            My Committee have decided that we should like very much to publish your book, although it is definitely not of a popular type, and can hardly be expected to pay for itself.2 I have written to Pinker making the offer of £25 advance on a ten per cent royalty, to be paid on signing the agreement and on certain improvements being made in the manuscript. You need not be disturbed by these conditions, as most of the alterations we have in mind are quite minor matters of style, and the only matter of any importance is that we think that the first chapter could bear a certain amount of rewriting.

            If these proposals are acceptable I will go through the manuscript again to make notes of the places which could bear improvement, and will then write to you. I will do this as quickly as possible, and then I suggest that you should come to lunch with me and talk the matter over.3

            Meanwhile I have sent your article to the printers with a view to including it in the next Criterion.4

            Yours sincerely,

T. S. Eliot

            
               1 – Rayner Heppenstall (1911–81): novelist, poet, radio producer; author of Middleton Murry: A Study in Excellent Normality (1934); Apology for Dancing (1936); The Blaze of Noon (novel, 1939); Four Absentees: Dylan Thomas, George Orwell, Eric Gill, J. Middleton Murry (1960).

               2 – Herbert Read had prompted TSE on 29 Jan.: ‘Heppenstall is waiting daily & hourly to be put out of his agony. Can you get a word through to him.’

               3 – GCF to FVM, 23 Jan. 1936: ‘“Apology for Dancing”. We have agreed to do this, feeling ourselves a little bit led by the nose by you and Tom, on condition that Tom takes Heppenstall firmly in tow and makes him cut out some of the more flamboyant bits and behave sensibly with regard to capitals and the like. I agree that the book has got some very good stuff in it but it has also got an awful lot of rot.’

               Heppenstall replied to TSE’s letter, 31 Jan.: ‘Pinker says he will produce a document & send it to you … In any case, I can say that the arrangement seems all right to me … I hope the MS will come for rewriting quickly … It sounds bad, all the same. You say “style”.’

               4 – Heppenstall, ‘The Frankness of the West’, C. 15 (Apr. 1936), 424–39.

            

            
TO Henry Eliot


            TS Houghton

            2 February 1936

            Faber & Faber Ltd

            Dear Henry,

            I hasten to send you a cheque for one hundred and fifty dollars. The money is lying at the First National and I might as well use it for this as for anything; and it still leaves enough there to pay my life insurance next October. I am actually better off than I have any right to expect, as my play has been bringing me in five pounds a week since the beginning of November, and will run for another three weeks. If it could have a successful run in New York, I should make a good deal more. And I have just earned about thirty guineas speaking in Dublin; and got another thirty for the broadcast of the play. I am just about to pay another £25 on account to my solicitors, which will reduce their bill to about £150 – this miserable business will have cost me about £300, most of it unnecessary. I shall be glad when the real estate is sold and off everyone’s hands.

            I am not surprised by the Christmas card,1 because I find she has put my name in the telephone book, at her address; and it will take me six months to get it out again. And if any letters are sent to me at that address, I shall never see them. She has a big box of letters to me deposited at Martin’s Bank, and it would cost me more than it is worth to get them.

            I hope that you will be seeing something of the Morleys. I am still in the dark about the play in New York, but I hope to see Ashley Dukes tomorrow night.2

            Affectionately,

Tom

            I am delighted to have the Cranch photographs, & am having them framed.3

            
               1 – VHE must have sent a Christmas card to HWE: signed (as she liked to) by VHE and TSE.

               2 – Ashley Dukes was to recall, ‘At some time in the near future we had hoped to transfer Murder in the Cathedral to America with the English company, playing it from coast to coast without too much consideration of Broadway; but this plan miscarried because a New York production by WPA (Federal Theatre Project) had been authorized just before our success in London with the play. I made an American visit early in 1936 without being able to influence this decision. The WPA production was already well advanced, it could not be stopped except by a legal pressure we were unwilling to use against such an enterprise, and it eventually succeeded on its own merits’ (The Scene is Changed [1942], 207).

               See too Hugh M. Wade to FVM, 4 Apr. 1936: ‘MURDER IN THE CATHEDRAL is now playing to capacity houses on an extended run. Eliot may be amused to know that the ticket speculators are now selling select seats for as much as $3 apiece (the top price in the WPA Theater being 55c).’

               3 – One was a portrait by Hiram Powers (1805–73) of William Cranch (1769–1855) – the first male Cranch born in America – who was elected in 1801 Chief Justice of the US Circuit Court, Washington, DC: he served for the unpredented term of fifty-four years, and only two of his decisions were reversed on appeal. His son, Christopher Pearse Cranch, gave up the ministry to become a landscape painter, poet and translator. They were ancestors of TSE through his paternal grandmother. TSE did frame the photographs that his brother sent him.

            

            
TO Susan Hinkley1


            TS Houghton

            2 February 1936

            Faber & Faber Ltd

            Dear Aunt Susie,

            I have not yet written to thank you for your Christmas card and the enclosed photographs, although the Revd. Charles Chauncy has been framed and hung to flank the Revd. Andrew Eliot (also president of Harvard) over my office mantelpiece, and the commission of Major Thomas Stearns stands on a bookcase in my rooms. Priscilla2 also is under glass, and on my office mantelpiece. All such things give me much pleasure.

            It is still a possibility that I may be in New York when you are in London. Not more than that, because the prospects of my play being produced there are waning. I shall know a little more by tomorrow night, when I expect to see Ashley Dukes who arrived, I believe, from America yesterday; but if the play is produced at all, I think that it is more likely to be in the autumn. So I feel pretty certain of being here in the spring when you come; and I hope that the Dobrées will share a box with me on the first night of Aphra Behn.3 (Mrs Dobrée is as charming as her husband, and is also of French origin, her name was Brooke-Pechell).4

            I am glad to hear that Eleanor is at work on another play.5 I have not had time to begin yet on another: I have had to prepare a volume of essays, and my collected poems, for publication in the spring,6 and have just returned from a most interesting visit to Dublin, where, among other events, I had to be ‘interviewed’ on the microphone,7 and have a speech and two essays to write, and to prepare my book of nonsense verse8 – and then possible visits to France, and Scotland, and Ireland and Wales – and hope to be in New England in the autumn.

            Affectionately always,

Tom

            
               1 – Susan Heywood Hinkley, née Stearns (1860–1948): TSE’s maternal aunt.

               2 – Priscilla Stearns Talcott (b. 19 Feb. 1934).

               3 – Eleanor Hinkley’s play Mrs Aphra Behn (1933, 1935).

               4 – Valentine Dobrée (1894–1974) – née Gladys May Mabel Brooke-Pechell, daughter of Sir Augustus Brooke-Pechel, 7th Baronet – was a noted artist, novelist and short-story writer. In addition to Your Cuckoo Sings by Kind (Alfred A. Knopf, 1927), she published one further novel, The Emperor’s Tigers (F&F, 1929); a collection of stories, To Blush Unseen (Cresset Press, 1935); and a volume of verse, This Green Tide (F&F, 1965). She married BD in 1913. See further Valentine Dobrée 1894–1974 (University Gallery Leeds, 2000).

               5 – Eleanor Holmes Hinkley (1891–1971): TSE’s cousin, second daughter of Susan H. Stearns and Holmes Hinkley (1853–91). She studied at Radcliffe College, Cambridge, Mass.: among the advanced courses she took was Professor George Baker’s ‘47 Workshop’. She went on to act with Baker’s group as well as to write plays for it (see Plays of 47 Workshop, New York: Brentano, 1920). She wrote in all seven one-act and nine full-length plays: they included A Flitch of Bacon (1919) and Mrs Aphra Behn (1933). Dear Jane, a romantic comedy about Jane Austen, was produced by Eva Le Gallienne in 1931 at the Civic Repertory Theater, New York. Other works included The Parsonage – a play about Charlotte Brontë and her family. It was through amateur theatricals held at her family home, 1 Berkeley Place, Cambridge, that in 1912 TSE met and fell for Emily Hale (see Biographical Register). TSE called Eleanor, in a letter to Peter du Sautoy (24 Feb. 1951), ‘lively and intelligent’.

               6 – Essays Ancient and Modern, for 5 Mar. 1936; Collected Poems 1909–1935, for 2 Apr. 1936.

               7 – TSE was interviewed for the radio on Sat. 25 Jan., by Maura Laverty. His remarks included the following: ‘I feel that steady application is even more important to an author than is genius. Most well-known writers, you will find, plan their day in a methodical way. There have been exceptions, of course – notably Balzac, whose best work was done during periods of literary frenzy when he would lock himself into his study for days and nights at a time, emerging only when the frenzy had subsided and the work was completed. In spite of such exceptions, I maintain that a regular system in writing is better and more productive than spasmodic eruptions of genius. <This steady, regular application is not possible to poets, however.> In my opinion, a writer should turn to poetry with a fresh eager mind and this is possible only if he treats his poetry as a side-issue and not as a profession. Only in this way will he avoid staleness.’ Of his role as editor of the Criterion: ‘Reading poetry is something like tea-tasting. After reading a certain amount one’s palate, to a great extent, loses the powers of sensitive discrimination, and one is likely to find the taste of what has gone before influencing one’s critical perception.’ Of poets as writers of prose: ‘Frankly, I do not see how anyone can write good poetry and not be capable of writing good prose as well. If a writer possesses the gift of poetic expression it naturally follows that his prose will benefit. All of the well-known modern Irish poets are masters of prose. James Joyce is a great poet as well as a great prose writer. Yeats’s prose, what there is of it, is recognised as excellent. Admittedly, it lacks the progressiveness, the modern quality which distinguishes his poetry, and it savours a little of the nineties, but it is nevertheless splendid prose of its period.’ Of his impressions of Ireland: ‘If you accept the axiom that what is lovable and admirable in a man is but a reflection of the country that bore him, I think you will find here an eloquent admission of what I think of Ireland.’

               8 – Old Possum’s Book of Practical Cats (Oct. 1939).

            

            
TO James Joyce1


            TS National Gallery of Ireland

            3 February 1936

            Faber & Faber Ltd

            My dear Joyce,

            Mrs Jolas, who seems a very pleasant person, brought in the manuscript of Part III [of Work In Progress] last week.2 I gave her a receipt for it, but I would also have written to you direct, but that I had to catch the train to go to Dublin directly she left.

            I showed the manuscript to our Director of Production, Richard de la Mare, and he felt quite confident that MacLehose, who are quite at the top of their profession as printers, would be able to handle it as it is. Should there be any difficulty they have expert typists of their own to set it right. But I think the simplest thing will be to have them set up a difficult specimen page. The manuscript, however, seems perfectly orderly, although complicated, and I think it will require great care, but not genius, in composition.

            Mrs Jolas seemed fairly sure that you would be getting Part II finished within four or five months. She asked me when we wanted to publish the book, and I said that we naturally would like to bring it out as soon as possible after we had the whole manuscript, and that if there was reasonable likelihood of having the complete text within a few months, we should like to start setting up the book at once.

            I was very glad to hear from Mrs Jolas that Lucia is making such a remarkable recovery.

            I had a pleasant time in your native city, a large part of the population of which seems anxious to erect a monument in your honour, and another part still anxious to forget your existence. I also met people who said that they were friends of yours, and was shown the principle [sic] sights, including the Martello Tower.

            With kindest regards to Mrs Joyce,

Yours,

T. S. Eliot

            
               1 – James Joyce (1882–1941), Irish novelist, playwright, poet: see Biographical Register.

               2 – Maria Jolas (1893–1987): see Profile in vol I of Letters of Samuel Beckett (2009).

               Sylvia Beach, Shakespeare and Company (1960), 148: ‘Certainly one of the best things in Joyce’s life was the friendship and collaboration of Maria and Eugene Jolas [1894–1952]. From the time they first undertook to publish his work until his death, they rendered him every service and thought no sacrifice too great.

               ‘Eugene Jolas, with his three mother tongues, English, French, and German (he was from Lorraine), and James Joyce, the multi-linguist, set out to revolutionize the English language … The reinforcement brought by Jolas was a godsend to Joyce, who was feeling rather lonely with his one-man revolution till [Jolas’s magazine] transition came along.’

            

            
TO John Cournos1


            CC

            3 February 1936

            [The Criterion]

            Dear John,

            I was glad to get your letter of 22nd January, although sorry to hear that you had been bothered with sinus trouble, which I know is both painful and expensive.2 I do hope that Alfred was successful, although I feel that your not mentioning it means the contrary.

            I shall be delighted to do anything possible to get a better supply of Russian periodicals for the Criterion, as I do think this is one of our more valuable and uncommon features.3 But before I write to Moscow would you please give me a list of all the periodicals you want, together with what is necessary, or what you can provide, in the way of addresses. I will then write to them all at the same time.

            My volume of collected poems is in the press, but will probably not be published until some time in March or April.4 It will be published simultaneously by Harcourt Brace in America, but I shall try to remember to send you a copy when the English edition is out.

            With kindest regards to Mrs Cournos and yourself,

            Yours ever,

[T. S. E.]

            
               1 – John Cournos (1881–1966): poet, novelist, essayist, translator: see Biographical Register L6.

               2 – Cournos thanked TSE for writing to F. O. Matthiessen on behalf of his stepson Alfred Satterthwaite.

               3 – Cournos recommended writing to the proper authorities in Moscow for Russian periodicals. ‘I am especially anxious to get Literaturniy Gazetta, which is the best source of literary news and criticism.’

               4 – Cournos asked to be sent a copy of CP 1909–1935 – ‘with the bill’.

            

            
TO A. G. Hebert


            CC

            3 February 1936

            [Faber & Faber Ltd]

            Dear Father Gabriel,

            Thank you for your letter written on the Feast of Charles, King and Martyr. I am interested in your notes of the three volumes you have in view. I agree with you definitely that the first two are S.P.C.K. books, but I shall mention all three to my Committee at its next meeting, and write to you again. The third book is certainly a most interesting possibility for us.1

            I have read with much interest the memorandum of the Dean of Chichester, which you enclosed, and thank you for sending it.2 It seems to me that I detect your influence here and there. I find several points which I should like an opportunity to discuss with you. One statement rather puzzles me. The memorandum says ‘Mass and Communion must be kept together’. Does this suggest that the ordinary 11 o’clock High Mass should be abandoned? It would seem to do so, because elsewhere the principle of fasting Communion is affirmed. It would seem, furthermore, to discourage the hearing of Low Mass by persons who for one reason or another did not intend to communicate. I should be sorry if this was the intention, and I should like to hear more of its justification.3

            It was a capital thing, I think, to have Oldham involved in the Conference. It should be good for him, as well as for everyone else. I should certainly be relieved if Oldham decided not to include MacMurray, as I think the latter is likely to become more, rather than less embarrassing to us in the future.4

            Yours very sincerely,

[T. S. Eliot]

            
               1 – ‘(i) Some notes of a lecture-course on St Thomas Aquinas about the attributes of God … (ii) I have been strongly urged to edit (or co-edit) a volume of essays to be entitled “The Parish Communion”… [Q]uite clearly it is not in your line, and is a book for S.P.C.K…. (iii) Another idea which is hovering in my mind is a book of studies in the Gospels, based of course on my lectures here – a book that should not be highbrow, but that would try to give a theological exposition of the main issues that are raised in the Gospels.’

               2 – Not traced.

               3 – Hebert responded, 4 Feb.: ‘[T]he fullness of the meaning of the High Mass comes out when it is the occasion of a general communion, as it is here at Kelham. In the proposed book we are not going to run down the late non-communicating High Mass, but point out its spiritual value; and then say that there is something better, and that we hope more and more churches will find their way to a Sung Mass about 9 with general communion … It is in the working class and lower middle class districts that the 9 o’clock Mass seems the ideal solution.’

               4 – John Macmurray (1891–1976), Scottish philosopher: see letter of 16 Dec. 1937, below.

            

            
TO Ross E. Pierce


            CC

            4 February 1936

            [Faber & Faber Ltd]

            Dear Mr Pierce,

            I have your letter of February 3rd.1 As to the question of the suitability of publication of your long poem in London or in New York, the considerations which I had in view were purely practical ones, based upon considerable experience, and really have no relation to the argument which you have put forward. I tried to make clear that in the present condition of things it is very difficult to sell poetry at all, and the sales of a first volume depend as much on the beginning of a reputation which a man has made for himself by publishing for some time in periodicals, as on the reviews which his book may receive. It is usual for a man’s work to be known for several years in this way before a volume is produced, and it is accordingly natural that the first volume of an English poet does better in England, and the first volume of an American poet in America. I think I said that it was almost impossible nowadays for a writer to have any success in the other country until he had made some name for himself at home. Even with young English poets who have this advantage of some preliminary reputation, the sales of a small first book of verse will hardly cover the cost. To present what is a volume of comparatively large size to an audience of another country would be a certain financial loss which I could not recommend my own firm to incur.

            I still think that the best thing you can do for your poetry is to try to get such verse as you can published in periodicals, both here and in New York, during the next year or two, and I still think that you might more easily find a publisher to undertake your long poem in New York than here. It was, however, partly for the reason that I did not wish you to have only my own opinion to depend upon that I suggested your calling on Mr Richard Church,2 who is as open-minded and enterprising a publisher of verse as any in London.

            The parallel with Byron does not seem to me to have any bearing on the immediate problem. In any case you must remember that Byron’s poems were all published in London before they were taken up abroad, and that his first and most striking success was in London, and that the poems of his which were most popular at the time, both here and abroad, are not those on which his present reputation rests.

            I did not intend to suggest any parallel between your poem as a whole and any work of Lindsay or Auden. I merely draw attention to a certain similarity of metric. This similarity is not a serious matter in itself, and it does not matter whether you had ever read the work of these poets or not. What does matter is the tendency to monotony, which is almost unescapable in a poem of that length unless the author has practised his ear in varieties of versification during many years. The best model to study among long poems by modern poets is the 30 Cantos by Ezra Pound. You will find, at any rate in the best of those Cantos, a variety of measures and a musical pattern which relieves them from any suggestion of monotony. I shall hardly have time to see you again for several days, and I do not think that you had better delay in seeing Mr Church until you have seen me, as it would hardly affect that situation. It would be wise also if you could have enough of your shorter poems ready to be able to suggest to him as an alternative a smaller book of selected poems.

            Yours sincerely,

[T. S. Eliot]

            
               1 – ‘Last Thursday … you said you still thought the poem ought to be brought out in New York first as you will remember I stressed the argument as to why it might be better to bring it out in England or even Western Europe first – a superficial resemblance to Byron’s work, satire and history, its popularity on the Continent and the more solid background and better developed sense of human values over here. Then you mentioned Lindsay in connection with the epitome of history part – Book III – and added that though I might not know his work that would not make any difference and then mentioned Auden in the first part … On thinking the matter over … I have wondered if you meant that Books I and III – the largest part – of the poem seemed to you a possibly independent but less well done work parallel to that of Lindsay and Auden … or if you meant it had merely a superficial resemblance to each of the above mentioned authors’ work and in itself represented a distinct and well conceived point of view.’ He asked to ‘have a short half hour’ with TSE to discuss ‘this vital side’ – ‘so I will know where I stand as to your position with respect to this point’.

               2 – Of J. M. Dent & Sons.

            

            

            
TO Rayner Heppenstall


            TS Texas

            4 February 1936

            Faber & Faber Ltd

            Dear Heppenstall,

            I have now been through your book again, and have made some notes. I think that the only part which requires any considerable alteration is Chapter I.1 It might be as well if we could have a talk about this, and I should be glad if you would have lunch with me on Monday, which is the first I have free. If that suits you will you meet me at the Etoile in Charlotte Street, at 1.15? But if you are in a hurry to get on with the work I could see you for a little while on Friday afternoon, and give you the manuscript and the notes.

            Yours sincerely,

T. S. Eliot

            
               1 – TSE’s notes on Chapter 1 include these useful (and universally commendable) comments: ‘The only chapter that seems to me to need re-organising is the first. I think it must have been written first, whereas the first chapter ought to be written last. It has the quite usual weaknesses of trying to say everything, and of trying to say everything at the beginning. As for trying to say everything – you will presumably write other books, and will find more suitable contexts. As for trying to say everything at the beginning – a book like this cannot ignore the arts of persuasion. Your pouring everything out in the first chapter will merely make people regard you as an enthusiast of some kind (not necessarily for ballet, or for a theory), and your business is not to look enthusiastic, but to arouse enthusiasm in others. The first chapter gives the impression of thrashing about right and left at the contemporary world. This first chapter ought to be cut down to what the reader will accept easily as he goes along as having something to do with ballet and the dance. (All that about Football, for instance, is admirable sense put in the right place.) But a good deal of what you cut out of the first chapter could be re-instated at the end of the book. The reader ought to start the book as a book on dancing, and be led on to consider the relations of dancing to other arts, to society etc., later. It is a mistake to give the impression of belly-aching about the modern world at the beginning, before you have time to put into the reader’s head all the facts and several ideas which will incline him to feel the same way. All that sort of thing about the craze for speed etc. just gives the impression of current fretfulness.

               ‘I am very doubtful about your putting your indictment of “abstraction” and that of “Louder and Funnier” on the same footing. The first goes very deep indeed in diagnosis of the modern world; the second is something which might perhaps be resolved into a more fundamental formula or term. In using words like “Louder and Funnier” there is always the danger of getting people to agree with you who do not understand what you mean, and are taking what you say rather superficially – just dislike of vulgarity, noises, speed etc.

               ‘My only other radical criticism is that pp. 132–138, the two illustrative prose pieces, should come out. In this place, and quite without consideration of their merit in themselves, they will irritate the reader by holding up the flow of the chapter.

               ‘Make Chapter I an INTRODUCTION to what is to come afterwards, not a MANIFESTO. You should be TALKING TO PEOPLE, not merely talking to yourself to clear up your own ideas. Put everything that does not seem to have immediate relevance into a final chapter. Generalisations in general belong to the end, rather than the beginning of a composition, when they are developed at any length.’

               GCF to TSE, 11 Feb. 1936: ‘Heppenstall came in with his typescript revised this afternoon. He has made in the typescript some but [not] all of the alterations which you recommended, and hoped you might agree that this would be enough. Assuming, however, that you might not agree, he has effected the rest of the alterations, together with certain consequential alterations in the body of the book, in a set of typewritten instructions to the printer … I have agreed that this is good enough, and that we will sign the contract since Pinker has it ready …

               ‘I think it must clearly be your task to study the typescript and make up your mind on this point … I take it that we are contemplating publishing the book a little in advance of the ballet season this summer; and if that is so, we ought, I suppose, to get to work on the typescript pretty soon … He is not an unattractive young man, but he certainly looks as though he needed more to eat and his hesitating vagueness is perhaps the result of starvation.’

               The draft blurb for Apology for Dancing reads: ‘Mr Rayner Heppenstall, who is known to readers of the New English Weekly as the most brilliant and ruthless journalistic critic of the ballet, has written a book that should be in the library of every balletomane. As the title suggests, it is primarily about dancing, and about the ballet as a special development of the dance. The author’s approach differs from that of every previous critic. He has his own views about the nature and social significance of dancing in general: instead of beginning with the finished and specialised product of the Ballet Russe, he leads up to this as the peculiar expression of the art in our time and civilisation. Mr Heppenstall is an iconoclast, and will irritate (beneficially, we believe) many admirers of ballet; but he will also provide them with a compendious history of this dance form, and a critique of the greatest dancers. He will annoy especially admirers of Isadora Duncan, about whom (comparing her, incidentally, with D. H. Lawrence) one of his most entertaining chapters is written. He does not write only as a philosopher of dancing, and he does not write solely as a spectator in the stalls; he knows what ballet is like, not only from the wings, but in the gymnasium, and in what the tortures of side-practice and centre-practice consist. Finally, he is a trained musician. When the reader agrees with Mr Heppenstall, he will do so enthusiastically, when he disagrees most violently, he will benefit from the provocation.’ (The blurb appeared just so on the published volume; but some of the more provocative sentences here were removed in the F&F Autumn catalogue 1936, p. 28).

            

            
TO Donald Brace1


            CC

            7 February 1936

            [Faber & Faber Ltd]

            Dear Brace,

            Thank you for your very satisfactory letter of January 14th.2 No doubt Morley will have delivered the material and the list of contents of my volume of collected verse, together with any explanations necessary. As soon as I get the complete proof of the English edition I will send it to you with not more than 48 hours’ delay for correction. It ought to be possible, therefore, to produce the two editions as near simultaneously as need be.

            I am relieved to know that you think there should be no difficulty about the copyright of Ash Wednesday. I dare say that you have settled that matter by now.3

            About the Federal Theatre project, I am only sorry now that you have had so much trouble and worry for no results at all.4 I saw Ashley Dukes on Monday evening, and he had been much impressed by your anxiety to help in every way. He also found Elmer Rice as obliging as possible. Rice resigned suddenly only a day or so before Dukes sailed, and now, I am informed, by a cable from a correspondent, that the production of Murder in the Cathedral has been abandoned. Whether this means that all of Rice’s selections have been dropped, or merely that as Rice feared, they were unable to get an actor who could take the part of Becket satisfactorily, I don’t know, and it doesn’t matter. I am very glad that they have dropped it. It is possible that Dukes will take the play over with one or two others in the autumn. In that event I shall probably be coming over myself rather later in the year than I had intended. I hope, by the way, that Morley will succeed in bringing you back with him in March.

            The whole muddle is really due to my lack of foresight, in that it never occurred to me that there would be any requests except for a few scattered performances by amateurs in odd places. I am quite satisfied with Dukes’s arrangement with you to continue with applications for amateur performances, and hope that it is satisfactory to you also.

            I have not heard much about the production at Yale, but gather that it went off well, though I don’t believe there was anyone there who could compare with the original production.5

            Yours ever sincerely,

[T. S. Eliot]

            P.S. Thank you very much also for the letter from Governor Cross.6

            
               1 – Donald Brace (1881–1955), publisher; co-founder of Harcourt, Brace: see Biographical Register.

               2 – Brace was delighted that ‘all of the material for the collected volume of verse’ was on its way. He wrote again on 30 Jan.: ‘The Morleys arrived here yesterday … Morley gave me the typewritten copy for the final poem in the book, and he tells me that you will be sending us final English proofs by the end of the first week in February. Meanwhile, we are going ahead to set up from the copy we have, but we will read the proofs carefully with the English proofs when they arrive. Morley tells me that in view of the early arrival of the final English proofs, it will not be necessary to send proofs of our edition over to you. So I am taking back my promise to send you proofs. I assume this is in accordance with your wishes. It will save you a certain amount of trouble, and I am sure we can produce our edition accurately.’

               3 – ‘The copyright must originate from the original limited edition, and Putnam’s rights would depend upon the arrangement under which they reissued … The fact that there are a certain number of poems in this collection which have not previously been published anywhere enables us to print a copyright notice in the volume, and our publication will fully protect such poems. As for “Sweeney Agonistes”, there is nothing that can be done now to establish the copyright.’

               4 – ‘[Y]our letter of December 31st, and especially a letter received by the same mail from Mr Dukes, make me suspect that Elmer Rice must have gone direct to Ashley Dukes and concluded arrangements. I was very reluctant to cable you so persistently, but they were pressing me here and I couldn’t help it. It is good of you to say that it is nobody’s fault, but I am afraid it is really my fault. The Federal Theatre Project is an entirely new thing – one of the activities of the New Deal – and there is therefore no precedent to go by. The scheme is non-profit-making and its purpose is to provide employment and also to make worth while productions in the hope that they may be taken over into the commercial theatre.’

               5 – Brace (14 Jan.): ‘The production at Yale seems to have been a distinguished success … Although they originally asked permission for only one performance, they later requested permission for two more. No admission was charged at the performances, and we collected a fee of $85.’

               6 – Wilbur L. Cross, Governor of Connecticut, to Brace, 10 Jan. 1936: ‘I put in a whole evening last week in reading Murder in the Cathedral. There has never been any treatment of Becket equal to this. It is a most impressive dramatic poem written by a master. You have doubtless observed how well he used an old dramatic form with verse and prose, unsurpassed in beauty.’

            

            
TO John Hayward


            MS King’s

            Friday night [7 February 1936]

            [Faber & Faber Ltd]

            Dear John,

            Here, it looks like no Go Sunday night been in bed with flu 2 days and feel no better Head spinning Like t-totem joints racked by hell pangs Chest like nutmeg grater but I suppose I am not so Bad as I feel as I can’t find anything about me in The Times must apologise for not being Life of Party1 will ring up when Out again I hope you have not caught it.

            Yours Tom

            
               1 – TSE had dined chez JDH on 5 Feb.; the other guests were David Garnett and Clive Bell.

            

            
TO Geoffrey Faber


            MS Valerie Eliot

            Sunday [?9 February 1936]

            [no address: blank paper]

            Dear Geoffrey,

            This is the worst bronchitis I have ever had – what with tearing my tubes out with coughing at night and sleeping all day I feel thoroughly stupified [sic]. Then the doctor thought till yesterday that I ought to be out tomorrow – now he says more likely the end of the week: I wish he had thought of that at once.

            Flint1 has no right to be in such a hurry. If he is right, and I dare say he is, he will have to wait a long time anyway before anyone takes notice of him. The best we could do wd be to send his MS to Frank2 by Germ. pkt Europa sailing Feb 12th. The point being that nobody else can cope with the mathematics, real or pseudo.

            A profit-making or a non-profit-making society seems equally dreary to my simple mind. Gollancz will be on top in either case, unless you have pogroms, and I’d rather go on grumbling than be bullied by low class anglo saxons.

            That’s all my brain will do for me at the moment. Not so resilient as it used to be.

            Yours

T.

            I told Miss O’D to offer you 2 tickets I had ordered for the Dog [Beneath the Skin] for tomorrow night. Otherwise, she can use them herself.

            
               1 – Frank Stuart (‘F.S.’) Flint (1885–1960), poet, translator, civil servant: see letter of 23 Feb. 1937, below.

               2 – FVM.

            

            
TO Geoffrey Curtis


            TS Houghton

            14 February 1936

            The Criterion

            Dear Curtis,

            I have been confined to my rooms for the last ten days with bronchial influenza, but my secretary has forwarded me your letter ‘with enclosures’. I will return Simeon to Bill Stead, who I suppose is still living at Clifton Hampden:1 I didn’t even know that you knew him – at least you know a typical American Southerner. (I should explain that I am a Northerner). These little pamphlets are to be scrapped, I am glad to say: all these bits are being gathered together in my Collected Poems, now in proof, of which I shall send you a copy if I don’t forget.

            But my dear Sir, don’t imagine that the ‘fear of Hell’ is not capital in my theology.2 It is only balanced by that ‘fear of Heaven’ so well expressed in one of Newman’s Oxford sermons.3 I sometimes wonder whether I am not being captured by my powerful Calvinist heredity – a more sensible view, however, is that I am merely revolting against my ancestors of the last two hundred years – though it is rather dreadful to be descended from a man who had to leave England because he could not get on with a dear person like Laud.4 But your friend is all away from the mark: I never said that a taste for Donne’s sermons indicated wantonness of mind – a man who reads texts so vaguely as that is no theologian. Pearsall Smith is the wanton.5 People who use words like ‘highbrow’ so loosely will use the word ‘queer’ loosely too. I don’t think that religious vehemence puts me off: indeed, it is just the lack of it that worries me (during my convalescence) in reading Prestige’s biography of your founder.6 For me, Gore (and of course Halifax) was not queer enough. The only contemporary queer enough for my taste was Charles de Foucauld. Compare Lawrence of Arabia: the only kind of queerness England produces is what fits in to the programme of the Evening Standard and a tablet in St Paul’s. We need a really ascetic (and from an English point of view, quite useless) order. descalzado.7

            Yours fretfully,

T. S. Eliot

            
               1 – Curtis wrote on 12 Feb. that he realised it had been a long time since he had borrowed William Force Stead’s copy of TSE’s A Song for Simeon – it was ‘dishonestly appropriated’, yet ‘not with conscious wilfulness’, he felt – and asked TSE to return it to him.

               2 – Curtis had just heard from a ‘dear brother (Joseph)’ who used to be a ‘trifler’ but had come ‘near to death’s door’ and was ‘revitalised spiritually’ by reading John Donne. ‘I would like to reply to him that there was one real thing in his religion, and that the now so lacking fear of hell: hence an at least incipient repentance. Is it possible you are so keen on “relevant intensity” that the virtue of religious vehemence as such escapes you? I doubt if queerness would upset you though I venture to doubt whether at that stage compassion had outgrown certain “frigidities” (Hopkins “An untruth to nature, to human nature, is frigid.”) …

               ‘By “trifler” I mean only a superficial catholic without the kind of awe that made the faith seem relevant to Hulme.’

               For Lancelot Andrewes (1928): ‘The sermons of Andrewes are not easy reading. They are only for the reader who can elevate himself to the subject. The most conspicuous qualities of the style are three: ordonnance, or arrangement and structure, precision in the use of words, and relevant intensity. The last remains to be defined. All of them are best elucidated by comparison with a prose which is much more widely known, but to which I believe we must assign a lower place – that of Donne. Donne’s sermons, or fragments from Donne’s sermons, are certainly known to hundreds who have hardly heard of Andrewes; and they are known precisely for the reasons because of which they are inferior to those of Andrewes … Donne is a “personality” in a sense in which Andrewes is not: his sermons, one feels, are a “means of self-expression.” He is constantly finding an object which shall be adequate to his feelings; Andrewes is wholly absorbed in the object and therefore responds with the adequate emotion. Andrewes had the gout pour la vie spirituelle, which is not native to Donne …

               ‘But Donne is not the less valuable, though he is the more dangerous for this reason. Of the two men, it may be said that Andrewes is the more mediaeval, because he is the more pure, and because his bond was with the Church, with tradition. His intellect was satisfied by theology and his sensibility by prayer and liturgy. Donne is the more modern – if we are careful to take this word exactly, without any implication of value, or any suggestion that we must have more sympathy with Donne than with Andrewes. Donne is much less the mystic; he is primarily interested in man. He is much less traditional.’

               3 – J. H. Newman, Parochial and Plain Sermons (1834), I: ‘If then a man without religion (supposing it possible) were admitted into heaven, doubtless he would sustain a great disappointment … Nay, I will venture to say more than this … that if we wished to imagine a punishment for an unholy, reprobate soul, we perhaps could not fancy a greater than to summon it to heaven. Heaven would be hell to an irreligious man … And so heaven itself would be fire to those, who would fain escape across the great gulf from the torments of hell.’

               4 – William Laud (1573–1645), Archbishop of Canterbury from 1633; leader of the High Anglican party. In ‘Lancelot Andrewes’, TSE said that the bishop’s prayers ‘illustrate the devotion to private prayer … and to public ritual which Andrewes bequeathed to William Laud’ (FLA, 18). Laud was a passionate advocate for the powers and rights of the established Church in harmony with the monarchy. He was opposed to Puritanism and nonconformism, insisting that ecclesiastical uniformity was the necessary correlative of order in the state. His conviction as to the catholicity of the Church of England led to suspicions of popery. TSE said of Richard Hooker, in VMP, 164: ‘it is no wonder that before he joined the Church of Rome he found the church of Archbishop Laud the most sympathetic, of Laud who took his stand for the liturgy and “the beauty of holiness”’.

               5 – Donne’s Sermons: Selected Passages, with an Essay by Logan Pearsall Smith (1919).

               6 – The Revd G. L. Prestige, DD, The Life of George Gore – A Great Englishman (1935).

               7 – Descalzado (Sp.): barefoot.

            

            
TO John Hayward


            TS King’s

            14 February 1936

            The Criterion

            Dear John,

            The shades are closing in on your old friend, and soon, I fear, there will be nothing left but the closing chapter of the Reichenbach Falls.1 The enclosure2 speaks only too clearly. You know me too well, John, to suppose that I will ever concede an inch to such rascals. I tell you, my friend, that if a detailed account of this silent contest could be written, it would take its place as the most brilliant bit of thrust-and-parry work in the history of detection. Never have I risen to such a height, and never have I been so hard pressed by an opponent. He cuts deep, and yet I just undercut him. He has powerful friends, I happen to know, in foreign chancelleries, and even here in London: I have only the silent approbation of one whom I can only indicate as my illustrious client. And one word: do not distrust W. F. Had you only known who he was, things might have gone more smoothly.

            Your

[unsigned]

            
               1 – See A. Conan Doyle, ‘The Final Problem’, in The Memoirs of Sherlock Holmes (1893).

               2 – Not traced.

            

            

            
TO Stuart Gilbert1


            TS Mrs Gilbert

            18 February 1936

            Faber & Faber Ltd

            Dear Gilbert,

            I have your letter of the 7th February. By all means use my name if you think it has any value as an introduction to the Society for Psychical Research.2 I don’t know them at all, but I dare say there are one or two active spirits in the Society whom I do know, such as possibly Julian Huxley.

            I look forward to seeing you if you are coming to London.3 Morley is in America, and does not expect to be back until the first week in March, and I am sure he would be very sorry to miss you, so if you can postpone your visit for a week or two it would be so much the better.

            As you may know, Mrs Jolas was over here a few weeks ago, and left with me Part III of Work in Progress.4 She assured me that Joyce was almost certain to have Part II complete by the middle of the year, but if you have any other information I should be glad to know. When you come I should like to discuss with you your project for a monograph on the book. I think we ought to consider seriously putting out such a handbook, and you are the obvious person to do it.

            One more private and confidential matter. I have had a few brief notes from Lucia from her nursing home in Northampton, and have sent her a book or two. The previous notes were perfectly normal so far as one could judge from their brevity.5 But I have another note today in which she asks me to get permission for her to leave the clinic. The note is very brief, and otherwise shows no sign of derangement. I had thought at first of sending it on to her father, but I don’t want to distress him unnecessarily. I understood from Mrs Jolas that the physician in Northampton had been doing her immense benefit, and that it was primarily the encouragement which had made it possible for Joyce to resume work. Have you any information on this matter? If not, I will write to Mrs Jolas.6

            Yours ever sincerely,

T. S. Eliot

            
               1 – Stuart Gilbert (1883–1969), literary scholar and translator; expert on James Joyce: see Biographical Register.

               2 – Gilbert wished to join ‘the subliminal circle of the S.P.R.’: ‘I have been reading their “Proceedings” in bulk, lately, and was as interested in them as I have been in anything since I was studying the occult for my book on Ulysses … [T]hey accept “references” from without, if eminent.’

               3 – Gilbert was planning to visit London late in Feb., and hoped to see both TSE and FVM.

               4 – Gilbert remarked (7 Feb.): ‘One of these days Work in Progress will, I suppose, be coming out. I propose to write a short monograph on its themes and methods – something much shorter and more precise than my book on Ulysses. A full-length commentary would mean some ten years’ work and I don’t feel up to it! Also, it would probably discourage potential readers, who would assume that a book which required so much elucidation must be intolerably obscure.’

               5 – Lucia Joyce wrote in an undated letter from St Andrew’s Hospital, Northampton, to thank TSE for the book he had sent her. If he cared to send her another book, she would like a copy of Elizabethan Essays, and she expressed the hope that TSE would soon write to her father again.

               6 – Gilbert replied on 22 Feb.: ‘The problem has solved itself, I imagine, as [Lucia] is due back in Paris in three days’ time. I had a letter from her, too – a quite normal letter. She certainly seems much better, and it will be a great relief to Joyce to have her out of the doctors’ hands.’

            

            
TO Polly Tandy1


            TS BL

            18 February 1936

            The Criterion

            Dear Polly ma’am I am sorry to hear your news indeed I am but after all it is Normal and chicken is the least unpleasant kind and its not so bad as mumps measles or whoopingcough but I hope the bronchitique cold will disappear before the feathers come and shall be glad of news especially good ones wd. Alison like anything in the way of jigsaw puzzles or what as for Miss Milligan2 that doesnt sound like a very hardworking locum and on Sunday morning too but I know what some of these medical students Are. Now the only way yo do Miss Milligan is not to shuffle the cards properly, if you don’t shuffle the cards properly why after a few goes you get it Now. I think more highly of Pierpoint Morgan because that is more a game of skill which I should be glad to contribute but you must shuffle properly that is to say shuffle each pack 3 times then shuffle them together 3 times then deal out ten on the table face up and ten on top of them and so on until all 104 are dealt in to 10 packs then pick up the packs alternately and shuffle together again 6 times and then you have them nicely shuffled and you can play Pierrepont [sic] Morgan and after I mean before the next game you shuffle again in the same wise I am quite well now thank you and was treated kindly by your husband so awaiting further News I remain yours faithfully

            Possum

            P.S. Best wishes to the licensee.3

            
               1 – Doris (Polly) Tandy: wife since 1923 of the marine biologist Geoffrey Tandy (1900–69); characterised by Lyndall Gordon as ‘a practical, religious, warm-hearted countrywoman who mothered Eliot’: a ‘homey countrywoman’ (The Imperfect Life of T. S. Eliot [2012]). The Tandys had three children – Richard, Alison, Anthea – and became very close friends of TSE, who was godfather to Anthea (one of the dedicatees of Old Possum’s Book of Practical Cats). See David Collard, ‘Old Possum and the limbs of satan’, http://davidjcollard.blogspot.co.uk/2013/06/old-possum-and-limbs-of-satan.html.

               2 – ‘Miss Milligan’ is a game of patience played with two decks of cards.

               3 – Mr Widgery, licensee of the Bell pub at Hampton-on-Thames; also, the tall Tandy himself.

            

            
TO Ezra Pound


            TS Yale

            18 February 1936 AD

            The Criterion

            Ras Ez: : allright allright don’t be so fiddgetty I think we can make up a slick selection out of all that1 Ima slammin away at it amongst 1000 unrecernised good deeds and me just recoverin from influendza which is the penalty of living in a good climbate like this instead of yr. perpetual sunlight which is addlin to the brain to say nothing of yr. siroccos and mistrals and flying foxes swoopin about biting the mangooes and the moskeeters now don’t you inflamb me to foul language because when it comes to that I never allowed to pipe down to anybody but old ike Carver down to Mosquito Cove I think However we can arrandge a selegtion of essays most improvin and pervocative only theres no Hurry Because the Wale2 bein in New York and not back till March 9th I got to have sombody to pass the Ball to I mean nothing serious can be accomplished all by One self Heaven knows I am not defending our public but it is all the public there is Ignorant East & West like Strickland you moving among nothing but volatile wops hither & thither like Homeric bats In the Mahabharata you don’t know what it is to have to displace strong quiet men with a business sense so will close

            TP

            
               1 – EP had written on 10 Feb.: ‘OW! Kumm on, yr/ btd/ 3/6 three an sax penny pubk/ dunno wot it wants ANYhow. Whats wrong with the list of contents send on 7 Dec? yrs EZ.’

               The contents of Polite Essays (Feb. 1937) – ‘Polecat essays’, as EP styled the volume to FVM (1 Jan. 1937) – came to comprise, after long hard work by TSE and FVM: ‘Harold Monro’; ‘Mr Housman at Little Bethel’; ‘Hell’; ‘“We have had no battles”’; ‘The Prose Tradition in Verse’; ‘Dr Williams’ Position’; ‘James Joyce et Pécuchet’; ‘Mr Eliot’s Solid Merit’; ‘“Abject and Utter Farce”’; ‘The Teacher’s Mission’; ‘A Letter from Dr Rouse to E.P.’; ‘Retrospect: Interlude’; ‘Prefatio aut cimicium tumulus’; ‘“Active Anthology”’; ‘How To Read’; ‘Civilization’; ‘Note on Dante’ – the last extrapolated from The Spirit of Romance.

               2 – ‘the Wale’: ‘Whale’, nickname for FVM.

            

            

            
TO H. W. Chrysler


            CC

            18 February 1936

            [Faber & Faber Ltd]

            Dear Sir,

            I have your letter of January 29th, and regret to have to say that I am wholly unacquainted with the poetry of Emily Dickinson.1 Although her influence in America may be considerable, I should imagine that her work was very little known in England.

            Yours very truly,

[T. S. Eliot]

            
               1 – Chrysler wrote from Toronto, ‘I am making a little study of the influence of Emily Dickinson’s poetry on the writers of more recent days, and I should be glad to learn your opinion of that influence – its force and direction.’ Chrysler’s work was for a dissertation leading to the MA degree at Toronto.

            

            
TO Kenneth Allott1


            CC

            18 February 1936

            [Faber & Faber Ltd]

            Dear Mr Allott,

            I do not wonder that you are beginning to get impatient with me, and it is quite right and proper because I never succeed in getting anything done until things reach a point at which I can be driven to neglect everything else in order to do it. This letter is later than it should have been, as I have been away for ten days with influenza.

            Now I have been meditating the poems you sent me. They none of them seem quite so good as I think you might have made them with more time and trouble, and I wonder whether you always stopped to reflect on the meaning of each sentence when completed. I recognise a force and acidity that I like; all of the poems seem to me worth taking more trouble over than you seem to have taken. I return most with a few pencillings, and am keeping the first poem (four pages) to type out and see how it looks. It seems to me the best, and to need about 10 hours more work.

            Yours sincerely.

[T. S. Eliot]

            
               1 – Kenneth Allott (1912–73), poet and critic, worked as a reviewer for the Morning Post and with Geoffrey Grigson on New Verse; he later taught English at Liverpool University, 1948–73. Works include the bestselling Penguin Book of Contemporary Verse (ed., 1950; rev., 1962), and The Poems of Matthew Arnold (1965).

            

            

            
FROM J. Husein TO John Hayward


            TS King’s

            19 February 1936

            15 Upper Bedford Pl.

London W.C.1

            Dear Mr Hayward,

            I take the permission to address you under the authority of Mr J. Isaacs, Prof. A. W. Reed, and Prof. G. B. Harrison of London University, who will vouch for my bona fides. In partail [sic] fulfilment of the requirements for the degree of D.Phil. at London University I am preparing a dissertation on the work of Mr T. S. Eliot, the poet and critic, and I am advised that you are most likely person to be able to assist me with information about his relations with certain foreign thinkers, e.g.: Prof. Serge Bolshakoff of the University of Vilna, Prof. Arsenieff of Kieff, Gen. Araki, the R. P. Delobel of Grenoble, Col. de la Roque, M. Léon Blum and others. Also with certain persons of international activity in London. I am aware that your time is so valuable, Mr Hayward, but if you could grant me the favour of an interview I should be completely grateful.

            Believe me, dear Sir,

Yours faithfully,

J. Husein

B.A. (Calcutta)

            
TO Frank Morley1


            CC

            19 February 1936

            [Faber & Faber Ltd]

            Dear Frank,

            Official. All that we did about the American rights of the Faber Book of Modern Verse was to tell Roberts to find out from each author who, if anybody, held such rights.2 If Roberts has done his job he has a list to supply to whatever American publisher is interested. I suppose there ought to be an arrangement with Roberts also. You remember that the sum we paid him was on advance of a small royalty. I should think that an American publisher ought to pay the authors just the same rates that we paid. I don’t see why he should pay more.

            I am glad to hear that you are enjoying yourselves.3 I have just crept up after a week in bed with bronchial influenza, and am going through the usual stages of depression. I hope Christina received the poem I sent her, care of Harcourt, Brace, about the goats. I did not keep a copy of it, and I was rather proud of the effort, except the last line, which I think could be improved.4

            Yours ever,

[Tom]

            
               1 – Frank Morley, TSE’s colleague at F&F: see Biographical Register.

               2 – FVM asked from New York, 5 Feb.: ‘Have we obtained U.S.A. permission for the pieces in Faber book of Voise? Ask Goblin [C. W. Stewart] to write Brace about that.’

               3 – ‘The licker is hard but not virulent & the pace is hot but not killing & Christina is having a good time.’ Christina added to FVM’s letter, ‘We are having a grand time & seem to rush round from morning till night seeing people. Yesterday we got hold of the Loomises & they took us round to their apartment to see a film they took that day at Pike’s Farm – do you remember? Pandora seemed to be the chief actor but there were some good ones of the children fishing too, & you with them in the boat.’

               4 – Not traced.

            

            
TO Herbert Read1


            TS Victoria

            19 February 1936

            The Criterion

            Dear Herbert,

            I am now out and about again, and am beginning to get to work doing something for you, and will see what steady application every morning this week will produce. But it’s an awful grind. Very many thanks for enclosing the copy of Shelley for me.2 I don’t believe it will irritate me as much as you think. Certainly not as much as your contributions to the N.E.W.3 But are your publishers going to let us have a review copy or not? I have already had a request from two reviewers! but I should like to consult you about that first. Can you mention anybody who would be likely to produce the right sort of review? I am not sure, by the way, that your title for the book is altogether fortunate. At any rate it gave Selincourt the opportunity to make his own stupid observations on Shelley without saying anything about the rest of the book!

            Yours ever,

T.

            
               1 – Herbert Read (1893–1968), English poet and literary critic: see Biographical Register.

               2 – ‘In Defence of Shelley’, in In Defence of Shelley and Other Essays (1936), 3–86. HR to TSE, 4 Feb. 1936: ‘I wanted you to be the first to see it, so that we can get the scolding over before it becomes public property … Sympathy is something more important than agreement. For that reason I would like you to tell me if you think I have gone too far in any phrase or expression of feeling.’

               See Hugh Gordon Porteus on HR, In Defence of Shelley and Other Essays: C. 15 (July 1936), 724–30. ‘[A]ny criticism of Mr Read, and of his criticism of Shelley – which was itself motivated by some of Mr Eliot’s recent criticism of Shelley – must inevitably criticize Mr Eliot, and his criticism of Shelley. Mr Read disbelieves, and seeks to refute, Mr Eliot’s plain avowal that “a peculiarity in the poetry, not in the reader, lies at the bottom of his dislike of Shelley … It seems to me that both Mr Read and Mr Eliot have been a little mischievous about Shelley; that Mr Eliot’s mischief is the more reprehensible, as being the cause of Mr Read’s.’

               3 – HR’s recommendations of the theory and practice of Surrealism.

            

            
FROM Brigid O’Donovan TO Olive M. Cook


            CC

            19 February 1936

            [Faber & Faber Ltd]

            Dear Madam,

            Mr Eliot has asked me to apologize for the delay in answering your letter of the 14th February, and to say that he has no objection to your publishing Dr Wolff’s analysis of his hand. I am returning your typescript of the analysis with this letter.1

            Yours very truly,

[Brigid O’Donovan]

Secretary

            
               1 – Olive M. Cook (Chatto & Windus) announced on 29 Jan.: ‘We are shortly publishing a work on hand-reading by Dr Charlotte Wolff in which we should like to include the analysis she had made of your hand. We are sending you the translation of this analysis and we should be most grateful if you would let us know whether it meets with your approval.’

               Fearing that the analysis had not reached TSE, Cook sent a further copy on 14 Feb. Wolff (1897–1986), a psychologist and psychotherapist, and a refugee from Nazi Germany (later noted for her studies of lesbianism and bisexuality), had been encouraged by Maria Huxley to come from Paris to London to pursue her studies in the human hand. Her book Studies in Hand-Reading contained palm-readings of 37 individuals (with imprints of their left hands) including TSE, Aldous Huxley, Ottoline Morrell, Bernard Shaw, Osbert Sitwell and Virginia Woolf.

               (Hermione Lee, Virginia Woolf [1996], 667–8: ‘Charlotte Wolff was a German-Jewish refugee who had been taken up by the Huxleys. With their help, Dr Wolff became a fashionable reader of palms. (Her clients included Mrs Simpson, and the monkeys at the zoo. Virginia was “done” twice, for two guineas, at the Huxleys’ flat, and was told that her life had completely changed at age thirty-five – no (the palmist corrected herself) at age thirty. Leonard, of course, thought this was all the most “disgusting humbug”. Virginia was half-convinced …’)

               Wolff’s analysis of TSE’s palm includes these remarks: ‘The hand has the oval shape of the Venus type and the Zone of Instinct is the most strongly developed part of the palm. The many crosses and oblique lines on the Mount of the Moon … betray fetishistic traits in Mr Eliot’s system of thought. He sets up obstacles in his own path in order to have some refuge from doubt and uncertainty. Thus he has developed a feeling for ritual and regular custom, and a habit of performing like a schoolboy some daily task which in a primitive, childlike way brings him nearer to the reality he finds so difficult to attain.

               ‘T. S. Eliot is a born ecstatic; his imagination is the chief source of both his mental and emotional nourishment. (Note the proximity of the mighty Mounts of Venus and the Moon.) His thought associations are controlled entirely by the creative force of his subconscious self and are never the result of a weighing of cause and effect. (Note the twice broken Head-line.) In his mode of expression T. S. Eliot is an ecstatic poet, while as a man he is confronted by many difficulties and is full of childlike characteristics. He wastes a good deal of energy because he lacks the power of decision in practical life … (Observe the fork at the beginning of the Head-line.) This indecision makes him seek refuge in established conservative conventions. He probably finds mysterious, guiding symbols in the ideas of the Church, the Monarchy and the Family … His very large, slightly bulbous thumb betrays his urgent desire to realise the ecstatic poetical powers which I identify with his personality. At the same time this thumb indicates a seething, easily provoked temperament which may explode at any moment, especially as the nervous system is so sensitive … He has a very finely developed artistic and moral conscience and he lives for the satisfaction he derives from poetical creation. (Observe how the fingers all incline toward Apollo, the Finger of Art.)’

               Wolff’s analysis of TSE’s palm, along with a print and her diagrammatic representation, was published in her book Studies in Hand-Reading (1936), 93–4.

               OM’s diary: ‘Xmas Eve [1935] Then she [Dr Charlotte Wolff] talked about T.S.E…. & said that he loved … vacillating – too [sic] & fro – his poetry comes from his instinct not his Intellect – which of course I know – that he is very superstitious – He also has Fears, fears –.’

            

            

            
TO Maurice Haigh-Wood1


            CC

            20 February 1936

            [Faber & Faber Ltd]

            Dear Maurice,

            I have been thinking about your letter of the 13th.2 It depends, I suppose, on what one expects the future of Canadian Rails to be. I haven’t myself much hope of the future of any Railway Stock; and I suppose the only hope from Canpac would be the taking over by the Canadian National at a price favourable to the holders, which seems unlikely. I should think that there was much more of a future for Nickel; though the present dividend seems to mean a heavy reduction from the previous normal payments on Canpac.

            I shall be in favour of your suggestion unless you are up against the usual obstacle. For I take it that a purchase of International Nickel Common would require the approval of the beneficiaries.

            Sometime, I should be grateful if you would send me a list of the present holdings. I can’t lay my hands on mine, and there have been some changes since it was drawn up.

            I could lunch on Friday the 28th, or one day the following week, I think any day except Wednesday, and we could talk the matter over then, unless you write in the meantime.3

            Yours ever

Tom

            
               1 – TSE’s brother-in-law: see Biographical Register.

               2 – ‘The problem of the revenue from the Trust Funds has been bothering me for a long time. There is one transaction which I should very much like to do and which I feel absolutely convinced would prove beneficial both to the revenue and to the capital value of the Trust, and that is to switch out of Canadian Pacific Common into International Nickel Common. The respective prices are $13 and $49¾.

               ‘The 400 Canpacs would thus buy about 100 International Nickel.

               ‘There would of course be an immediate gain, in that Nickels are actually paying a dividend at the present time. So far it is only a very small one at the rate of $1 a share per year, but there is no doubt whatever that their earnings are very much higher than this, and it appears extremely probable that this rate of dividend will increase in the very near future. On the other hand, Canpacs are paying nothing, neither are the Preferred shares of the C.P.R and there is no telling when they will resume dividend payments.’

               3 – They had lunch together at the Junior Carlton Club on 28 Feb.

            

            
TO Nicolette Leadbitter


            CC

            21 February 1936

            [Faber & Faber Ltd]

            Dear Mrs Leadbitter,

            I must apologize for having kept so long the poems of yours which our friend Mr A. W. G. Randall was kind enough to send me.1 I don’t know how old you are or how long you have been writing, but these poems certainly show considerable facility in some of the regular stanzas. I feel, however, that there is still a great deal in them that is not personal to yourself, but reminiscent of a good deal of your reading of the older poets, and that it will probably be some time before you are able to develop a more personal idiom. It is of course always valuable to practise some of the more difficult forms such as the sonnet, the sestina, or the Spenserian stanza, in as much as innovation should always be based on experience in more conventional forms of writing. If, also, you know any foreign language, as I hope you do, you can gain a great deal from exercises in translation.

            Yours sincerely,

[T. S. Eliot]

            
               1 – For Randall, see letter of 15 Sept. 1937, below.

               Randall had written on 9 Nov. 1935: ‘I have lately received a blank-verse play and a number of poems from a friend of mine, a girl (just married) called Nicolette Leadbitter. She is an admirer of the “Criterion” and of you in particular, and asked me whether I would first look at her poems and say whether I thought them worth submitting. Having done so, I think I can say that the poems are worth considering; I haven’t made up my mind about the play, and won’t trouble you with it.’ He wrote again on 12 Jan. 1936 to urge TSE to write to Mrs Leadbitter.

            

            

            
TO E. J. Rumens1


            CC

            21 February 1936

            [Faber & Faber Ltd]

            Dear Mr Rumens,

            I have had the typescript of your friend’s stories for such a long time that it is now almost an impertinence to apologize for the delay.2 They had to wait until I was in bed for a week with influenza before getting read. I now return them to you.

            I must say that I think your friend, although she evidently needs a good deal more practice in writing, has a rather attractive and versatile imagination. Some of the stories are a little flat, but there is a good deal of invention of several kinds. I think that she could probably write rather charming fairy stories and childrens’ tales among other things. I should judge from her style that she is still quite young, and that therefore her writing ought to gain with increasing experience and maturity.

            With the initial sensitiveness, and by saturation rather than imitation of the best models, I think that your friend deserves to be encouraged.

            Yours sincerely,

[T. S. Eliot]

            
               1 – E. J. Rumens, House of the Sacred Mission, Kelham, Notts.

               2 – The friend has not been identified.

            

            
TO John Hayward


            TS King’s

            Friday [21 February 1936]

            [No address given]

            My dear John,

            I write this hurried note on plain paper, as it may fall into the wrong hands.1 What you say about the Indian student disquiets me;2 in fact, it anticipates what I was going to warn you of. DID he write from a Monomark? All the really sinister Indian Students (and there are many who are interested in me) have Monomarks. Enquiries ought to [be] made at Monomark House, in Holborn (one of the few remaining Regency buildings in that district) but I cannot depend upon the Baker Street Irregulars.3 I am in particular fear of an Indian Student to whom I lent ten shillings (a note, but I did not keep the number) three or four years ago, in order to get rid of him because of a poem entitled alarmingly EXPECTENCY <S I C>4. His name is Daulat Ras.5 He is a quiet inscrutable fellow (see p. 771, Shorter Stories) as most of these Indians are. He is well up in his work, though his Greek is his weak subject. He is steady and methodical. He inhabits, I have learned, the second floor, at St Luke’s College, in one of our great University towns.

            I tremble for you until Sunday. Fling the shutters together, and bolt them securely.6 Odd to think of Charley Maurras in the dock.7 Odd to think that after the Reichenbach Falls Bonamy will be the only distinguished living descendant of Dermot Macmorrah King of Leinster. Odd to think that one of my last last acts was to inscribe for you a copy of Essays Ancient and Modern – whether you ever receive it depends upon the fidelity of the O’Donovan. If I live for another 4 weeks, my dear John, I shall inscribe for you a copy of Poems 1909–1936: but you must not expect that.

            Oops8 yours faithfully

Possum

            I think it wiser not even to sign this letter in the usual way. I believe you will be able to identify the author.

            
               1 – JDH, 21 Feb.: ‘Thank you very much for the copy of “Burnt Norton”, which has impressed me deeply. Perhaps you will read it to me on Sunday evening.’ JDH reported in his ‘London Letter’ in the New York Sun, 28 Mar. 1936, that BN was ‘completed only a month or so ago’.

               2 – JDH went on (21 Feb.): ‘I go to my loony-bin on Saturday to see the patients act a play! I’ve had a peculiar letter from an Indian student [J. Husein: see above] who wants to write you up. I’ve done nothing about it; and shall do nothing until a satisfactory account is given of the “leakage” of F. O. information to Rome. These are anxious times.’

               See too John Carter (Charles Scribner’s Sons) to TSE on 22 Feb.: ‘We have been approached by an Indian gentleman of the name of J. Husein, a Bachelor of Arts of the University of Calcutta, who suggests that we publish his doctoral thesis: “T. S. Eliot: A Regurgitation”. We have not yet seen the manuscript of this work, though the author tells us that it has been approved by you. As we have reason to suspect his bona fides, we should much appreciate your confirmation of this statement.’

               3 – Baker Street Irregulars refers to Sherlock Holmes’s boy gangs acting as his paid secret agents, featured in A Study in Scarlet (1887) and in a chapter of The Sign of Four (1890); it refers too to the U.S. literary society founded in 1934 by Christopher Morley (FVM’s brother).

               4 – Word typed thus, above the word ‘expectency’, by TSE.

               5 – Daulat Ras is a character in the story ‘Three Students’ (The Return of Sherlock Holmes).

               6 – Sentence added by hand.

               7 – Charles Maurras was convicted of inciting death threats against Léon Blum, France’s first Jewish prime minister.

               8 – ‘Oops’ indicates that TSE was suddenly aware that his typing was running off the sheet.

            

            

            
TO Rupert Doone1


            CC

            21 February 1936

            [Faber & Faber Ltd]

            Dear Doone,

            Thank you for your note of the 17th.2 I should of course be glad to have a talk with you if you would ring up my secretary and make an appointment. At the same time I have not [sc. now] begun work on a new play, and until it is pretty well in shape I cannot have any very distinct ideas about its production.3 I don’t intend to work to a date, and as I have no notion when it will be finished I had rather leave the question of its production open until the text is available.

            I am sorry that I have not yet been able to see The Dog Beneath the Skin, but I hope to go within a week. I did have tickets last week, but unfortunately was ill and unable to use them. I hope that it continues to have good houses. Some of the notices have been very pleasing indeed.

            Yours sincerely,

[T. S. Eliot]

            
               1 – Rupert Doone (1903–66), dancer, choreographer, producer; founder of the Group Theatre, London: see Biographical Register.

               2 – ‘I’m sorry not to have informed you further, after our telephone conversation about The Dog. As you now see Mr Anmer Hall revised his decision about it, except that after King George’s death the Ostnia scene followed the censors cuts.

               ‘I would like very much to talk to you with the idea that you would let me, if it were possible, do your next play it was a disappointment not doing Murder in the Cathedral. I enjoyed Murder much more at Nottinghill Gate than I did in Canterbury it went so much better on a stage I thought. The poetry is grand stuff.’

               3 – The first mention of the play that would turn out to be The Family Reunion (1939).

            

            
TO Stephen Spender1


            TS Northwestern

            21 February [1936]

            The Criterion

            Dear Stephen,

            I wrote you a letter a few days ago, but did not send it, because it seemed so dull; but I don’t believe that this will be any brighter. After an exhausting though pleasant visit to Dublin, where I had to speak four times in four days, twice broadcast and 3 times photographed (once on the steps of University College in the company of Dr Denis J. Coffey, once looking at an exhibition of Pictures by AE,2 in the company of Mr Con P. Curran3 and Denis Devlin4 and Mrs Curran, and once at a performance of Murrrderr in the Cathedral by the Students of University College (producer, Liam O’Rieardmanndh otherwise William Redmond),5 I contracted bronchial influenza and had a very agreeable week in bed, but I am still in the gloomy after stages. I have however decided to refuse all speaking engagements for six months.

            I don’t know how your proofs are getting on, of the stories, but I hope that Portugal is favourable to your work, though I suspect the diet is constipating; and it is depressing to think that even in that antiquated country there are landladies who believe in re-incarnation.6 I hope that you will not fall into any community of Christian Scientists. The swami centre is Minorca, where Yeats is engaged in translating the Upanishads, unless he is too ill. And how is our Salazar?7

            I believe that The Dog beneath the Skin has been successful;8 I took tickets but fell ill and released them to the O’Donovan, who did not appear to enjoy herself and complained that the theatre was not heated. I expect to go next week. I have had a letter from Doone, who is ‘disappointed’ about something.

            Yes this letter is just as dull as the one I didn’t send. But it is a communication, in the hope of hearing from you again,

            Ever affectionately

Tom

            What do you know about the Tiger of San Pedro?9

            
               1 – Stephen Spender (1909–95), poet and critic: see Biographical Register.

               2 – Æ: pseud. of William George Russell (1867–1935), Irish writer, critic, poet and painter.

               3 – C. P. (Constantine Peter) Curran (1880–1972), contemporary and friend of JJ at Trinity College, Dublin: lawyer and historian of eighteenth-century Dublin art and architecture; author of James Joyce Remembered (1968). Twenty-four years later, when TSE received a fan-letter from Curran, he responded on 4 May 1960: ‘It is a particularly pleasant reminder of a very happy visit to Dublin in the far-away days before the war when you took me to the exhibition of A.E.’s paintings and when we went to see St Kevin’s cave (to which I later referred in a poem called “Little Gidding” [I, 35–7]) with the Hogans.’ (St Kevin’s Cave is at Lake Glendalough in County Wicklow: it is still a site of pilgrimage.)

               4 – Denis Devlin (1908–59), Irish poet and career diplomat; close friend of Brian Coffey, with whom he published Poems (1930). Collected Poems was edited by J. C. C. Mays (1989).

               5 – Liam Redmond (1913–89), Irish actor noted for stage, TV and film roles. Invited by WBY to join the Abbey Theatre, Dublin, he starred in WBY’s The Death of Cuchulain (1939).

               6 – Spender, who was staying in a rented house in San Pedro, just outside Sintra, Portugal, reported on 8 Jan.: ‘Best of all is our landlady, a firm believer in reincarnation: in her last life she was a Syrian slave boy who was rather grossly treated by some Roman legionaries.’

               7 – António de Oliveira Salazar (1889–1970), Prime Minister of Portugal, 1932–68. Salazar: El Hombre y Su Obra (1935), by António Ferro, was to be published in translation as Salazar: Portugal and Her Leader (F&F, 1939).

               In Apr. 1936 the Catholic Herald was to report – ‘Portugal And Its Leader: “Frugality, Orderliness, and Devotion”’ – that the humbly-born Dr António de Oliveira Salazar has achieved a ‘miracle’ in his governance of Portugal: ‘England with her Protestant tradition has done well enough, but it does not follow that all Latin countries are either tyrannic dictatorships or dissipated and rapidly disintegrating democracies.

               ‘Portugal is an example of a country with a wholly Catholic culture that has solved its difficulties in a wholly Catholic way.’

               8 – SS, 29 Feb.: ‘I am glad Dogskin has been such a success. I look forward more though to seeing what Wystan does after this, as it is very difficult to imagine in what direction Dogskin can be leading him.’

               9 – The Tiger of San Pedro features in a Sherlock Holmes story by A. Conan Doyle, in His Last Bow.

            

            
TO Herbert Read


            TS Victoria

            25 February 1936

            The Criterion

            My dear Herbert,

            Here is the delayed manuscript.1 So long delayed, indeed, that I feel that nothing I could produce would be brilliant enough to make up for your waiting so long, and I am afraid you will find it disappointingly short, and I am aware that it is capable of considerable elaboration, but to say more would need several more weeks of quite hard work, so I think best to submit it to you as it is, and await the verdict. I imagine that you will find the general position sympathetic, but that you will see great gaps in the argument. I was a little reassured by discussing my views with Saurat the other day, and finding him much more in accord than I expected.2

            I hope now, if this is over, that we may make some advances toward both supper and the long postponed teaparty. Let me know how Ludo and you are fixed within the next fortnight. I think I have also, of course, a few manuscripts to consult you about.

            Have you any news of Wheen?3 Frank was asking in a letter, and I can tell him nothing.

            Yours ever,

Tom

            You haven’t answered about reviewing yr essays.

            
               1 – HR had asked TSE in May 1935 for a contribution to Essays and Studies, and said he was prepared to wait. On 29 Jan. 1936: ‘I have now got all the corrected page-proofs from all the other contributors. I can’t hold out much longer … Feb. 10th will have to be the extreme limit …’ See TSE, ‘A Note on the Verse of John Milton’, Essays and Studies by members of the English Association (1936), 32–40; repr. as ‘Milton I’ in OPP, and in TSE’s Milton: Two Studies (1968).

               2 – Denis Saurat (1890–1958), Anglo-French scholar; works include Milton: Man and Thinker (1925).

               3 – Arthur Wheen (1897–1971), librarian and translator, grew up in Sydney, Australia, and came to Europe with the Australian Expeditionary Force in WW1 (he received the Military Cross ‘for some incredible act of valour in the last war, which provoked a temporary breakdown’, as TSE noted). A Rhodes Scholar at New College, Oxford, 1920–3, he worked in the Library of the Victoria & Albert Museum, becoming Keeper, 1939–62. He translated novels relating to WW1, winning praise for his translation of Erich Maria Remarque’s All Quiet on the Western Front (1929); and he wrote one novella, Two Masters (1924, 1929). TSE wrote of him: ‘He’s completely honest, and one of the most silent men I know.’ FVM thought his modest friend Wheen ‘the best critic I know, bar none’ (to Morley Kennerley, 5 July 1933). See We talked of other things: The life and letters of Arthur Wheen 1897–1971, ed. Tanya Crothers (2011).

            

            

            
TO John Hayward


            TS King’s

            Shrove Tuesday [25 February] 1936

            The Criterion

            Dear John,

            Excuse me for ringing up so inopinément,1 when I knew you had an Old Drunken Knight in your company2 – your voice sounded distraught – but I was in two minds – I wasn’t sure whether Elizabeth Bowen hadn’t asked me because she thought I had overheard her asking you – which I hadn’t – and secondly I didn’t really want to go, because of having several other dinners in the immediate vicinity. On the other hand – so different are one’s reasons from what people think – I was impelled to accept for fear that if I did not, she might ask me to tea, and I have such a horror of that neighbourhood and a real fear of it in the daytime, and now the days are drawing Out. So I will come: partly because I should prefer to go in your company than otherwise.

            I am given pleasure by your letter. I am glad that you are a collector, because it makes it easier to give you my odd volumes; and I don’t know anyone else who would both ‘collect’ and read. Yet there is something more personal in my giving you such as the Japanese volume, which is completely useless.3 And as for collecting, I am sure that you are observant enough to realise that my sympathy is partly due to the fact that I am always engaged with disabilities of one kind or another – some devised by my ancestry, some ‘my own idea’ – and coping with them by being either more serious or more trivial than is usual. I have more than one kind of nightmare: hence my interest in Orestes.

            The party was by no means a failure – the mechanical difficulties only just enough to make it real. Indeed, I thought it went off very well – if it had been mine, I should have been thankful. I thought Mrs Poliakoff very lovely and hollow-sounding – spoke perfect English but she didn’t smell quite English, if I may make so bold – and she tired me.4 <Is Basil Burton quite real, either?5> The films were admirable, and all new to me, and all important. And it would have been a bad sign if either less, or more, liquor had been drunk. You were, as usual, the excellent host. I hope you were not too tired – especially after my staying so inexcusably late the night before.

            I have fresh worries. An Indian Student has just sent me the manuscript of his Anthology of Donne’s Sermons. His name is J. Husein. He says Grierson approves of it. And I am being hounded by Mr Ross E. Pierce of Buffalo. And I have got to have Mrs Trouncer6 to tea. And on Sunday I am to lunch with Mrs Brocklebanke. 0 0 otototoi. And I have been to Major MacGowan’s Shrove Tuesday cocktail party. And I am just off to a party at the Mercury Theatre.

            Dolefully

T

            
               1 – inopinément (Fr.): unexpectedly.

               2 – The old drunken knight is not identified; but TSE’s allusion implies that JDH is the foolish Sir Andrew Aguecheek from Twelfth Knight.

               3 – Probably the Japanese translation, by Tsuneo Kitamura, of selected essays, with introd. in English by William Empson (Tokyo, 1933).

               4 – Vera Poliakoff (1911–92), born in St Petersburg, was better known as the actress Vera Lindsay: wife to Basil Burton.

               5 – Basil Burton (1906–70), actor; later featured as Third Tempter in the movie of MiC (1951).

               6 – Margaret Trouncer (1903–82), author.

            

            
TO Elizabeth Manwaring


            TS Wellesley

            26 February 1936

            The Criterion

            Dear Miss Manwaring,

            I am happy to learn from your letter that you are now in London. I hope that you will be here for some little time, as I am too much booked up this week to be able to make any suggestion for a meeting. Would you be able, for instance, to lunch with me on Thursday 5th, which is the first day I have to offer? I was much interested, and wholly horrified by the examination paper you sent.1 I hope I am not too much influenced by the fact that I should be unable to answer most of the questions, and that I was irritated by the examiner’s remark about the Sacring Bell,2 and by his ignorance of crumpet sellers.3 No, what horrifies me is that your young people should actually be set to study contemporary verse in qualification for the degree of B.A.* They ought to be reading Aristophanes.

            Yours sincerely,

T. S. Eliot

            * But believe am told that the same thing goes on here.

            
               1 – Manwaring thought TSE might be ‘amused’ by the examination paper set for her course English Literature 210, which was being given in her absence by a junior colleague. This Midyear Examination, on ‘Triumphal March’, ran over four sheets of paper:

               1. What are the oakleaves?

               2. How many speakers’ voices are heard?

               3. Write a note on the eagles.

               4. On the City.

               5. On the temple.

               6. Who is “he” (l. 10)? Any connection with any other poem by Eliot?

               7. Write a note on l. 11.

               8. Write a note on ll. 32–34, and include in your note a comment on the phrases “dove’s wing”, “Turtle’s breast”, “Palmtree at noon”, “running water”, and “still point of the turning world.”

               9. Write a note on ll. 43–45.

               10. Write a note on ll. 47–50.

               11. What is the effect of the last line?

               12. Define the ‘objective correlative’ as described by Mr Eliot and analyze the poem from this point of view.

               13. Does this poem aim at achieving a ‘unity of consciousness’? If so, point out how, by reference to specific lines, phrases, devices.

               2 – The sacring bell is rung when the Host is elevated during Mass.

               3 – The examiner offered this gloss – the only annotation given – on ll. 44–45 of the poem (‘So we took young Cyril to church. And they rang a bell / And he said right out loud, crumpets.’):

               ‘At a solemn moment in the celebration of the Mass a bell is rung. Also on the streets of London itinerant peddlars of crumpets push little carts with an attachment which rings a bell.’

            

            
TO Polly Tandy


            TS BL

            Ash Wednesday [26 February] 1936

            The Criterion

            Sis Tandy I certainly been down in the mouf thinkin about your pore afflicted fambly and its sundry diseases and I hope to goodness you been feelin a little mo peart lately and the Ole Man not so puny I bet he cussin and rarin and spittin terbacker juice up the chimley and you trapsin down to the Bell fo a bucket of beer fo to keep his mouf quiet. An I hope the Pickerninny isa doin her slimmin exercises regular. Ef I don have no news pretty smartly Im goin expect the worsest & Ill be down your parts befo long with a hearse and a couple of hacks and give yo all a real tony funeral. If you needs any sistance to help keep the Ole Man peaceable you say the word, sister, say the word, and Ill be along with a mighty powerful monkey-wrench I got handy. So I will now design myself

            You reliable

Possum.

            Lemme have some news right soon.

            
TO Donagh MacDonagh1


            TS Kresge Library

            26 February 1936

            The Criterion

            Dear Mr MacDonagh,

            I am writing, so far as your poems are concerned, to acknowledge their arrival, as I have not yet had time to examine them, and primarily to thank you for sending me the two photographs of the production of Murder in the Cathedral, which will be a very pleasant reminder of a happy occasion.2

            I don’t think many interesting books of verse have appeared lately, though possibly James Reeves,3 published by Constable, may have merit. I think the chief interest of the present season will be the anthologies, of which there is a sudden outburst. I think very well of our own, the Faber Book of Modern Verse, of which The Irish Times should have a copy, and which I hope they will pass on to you. There is also Yeats’s anthology to look forward to.

            With best wishes,

Yours sincerely,

T. S. Eliot

            
               1 – Donagh MacDonagh (1912–68), Irish poet and playwright; barrister and judge (the youngest judge in Ireland on his appointment in 1941). Works include collections of verse: Variations and Other Poems (1941), The Hungry Grass (1947), A Warning to Conquerors (1968); and plays including the acclaimed Happy as Larry (1946) and Lady Spider (1980).

               2 – MacDonagh submitted forty-four poems, seven of them reprinted from a privately printed volume, Twenty Poems (with Niall Sheridan).

               The first production in Ireland of MiC was staged by MacDonagh at the University College Dramatic Society, 26 Jan. 1936, with the noted actor Liam Redmond (later his brother-in-law).

               F&F would publish MacDonagh’s poems in a later year, when TSE wrote this blurb for The Hungry Grass (1947): ‘Donagh MacDonagh is an Irish poet of established reputation, whose work has until now been known in England only by those poems which have appeared from time to time in English magazines. This is the first collection of his poems to be published in this country. It will lead, we believe, to a valuation of this poet which will give him an assured place among the poets of his generation.’

               3 – James Reeves (1909–75), school and college teacher, poet, and anthologist and writer for children. The Natural Need, his first collection, was published by Constable in 1935.

            

            

            
TO George Every1


            TS Sarah Hamilton

            26 February 1936

            [Faber & Faber Ltd]

            Dear Brother George,

            Thank you for your letter of the 23rd.2 I should be delighted to come down in the summer term, and discuss dramatic subjects with your Entertainments Chapter. I am diffident about the amount of help that I am able to give, and before I come I shall look for guidance from you as to what you want me to talk about, and what matters ought to be discussed.

            I am ashamed that I have not yet got round to studying your play sufficiently to be able to report to you.3 All I can say is that this is not forgetfulness, as it has been on my mind, and you may therefore expect to hear from me some time, as I have the motive of a guilty conscience.

            Your friend Harry Smith is, I believe, coming to see me on March 10th.4

            Sometime I should like to talk to you about Charles Smyth’s review of Maritain and Dawson in Christendom. I have for a long time had some misgivings myself about Dawson, and if I am wrong, and if Smyth is still more wrong about him, you are probably qualified to set me right. But I also have misgivings about Smyth’s misgivings about Maritain, and I think there may be a good deal to be said in defence of the latter. There is a tone of bustling activity about Smyth’s review, but he does not, any more than anyone else so far, really produce the goods.

            Yours ever,

T. S. Eliot

            P.S. Would you be willing to review any book for the June number? If you have nothing in mind there is a book called The Birth of the Middle Ages by Moss, which I have heard well spoken of. Would that be in your line or not?5 Suggestions welcome.

            
               1 – George Every, SSM (1909–2003), historian and poet: see Biographical Register.

               2 – Every reported that the Prior of Kelham Theological College had asked whether TSE could advise the ‘entertainment chapter’ on the subject of ‘drama in the house in general and the Averham play in particular’.

               3 – ‘I have not yet quite finished the additions and alterations to “Stalemate”, though I think I have got a much better end, which was needed.’ See Helen Gardner, The Composition of ‘Four Quartets’ (1978), 62–3, for an account of the first draft of Every’s play, called in full ‘Stalemate: The King at Little Gidding’. The topic of the play was Charles I’s flight to Little Gidding – where an Anglican community had been established by Nicholas Ferrar in 1625 – after his defeat at the battle of Naseby in June 1645.

               4 – ‘If Harry Smith of the S.C.M., an old-Kelham priest, wants to see you, I hope you will see him … I think you will like him. He is very genuine.’

               5 – Every on H. St L. B. Moss, The Birth of the Middle Ages: C. 15 (July 1936), 705–7.

            

            

            
TO Godfrey Childe1


            TS Beinecke

            26 February 1936

            The Criterion

            Dear Childe,

            In reply to your letter of last Sunday2 I enclose four specimen pages of manuscript from Murder in the Cathedral. There are only 14 pages altogether of these rough notes. That of course represents only a small part of the play, and these notes are only the first drafts of those parts. My practice is to start a passage with a few pencilled pages, and then when I get going I usually continue it on the typewriter, so that I should never have a complete pencilled manuscript of any poem of any length, and I never have any ink manuscripts at all, unless I prepare them especially. In sending you these specimen pages there are two points I want to make.

            i. The amount of my manuscript of any sort in existence is very small. The manuscript of some of my early poems, and the typescript of The Waste Land with corrections by myself and Ezra Pound belonged to the late John Quinn of New York. Since his death both these are untraceable, and I should think it was as likely as not that they had been destroyed. The typescript manuscripts of Anabasis and The Rock are in the possession of the Bodleian Library. There are two short poems in ink in the possession of some unknown stockbroker.3 Besides all this these, the 14 pages of Murder in the Cathedral are practically all that exists. I mention this point in order to justify placing a rather higher value on my manuscript than I otherwise should, especially as I have been told that occasionally letters of mine of no importance have been sold at auctions.

            ii. If we should agree about the price I do not want to accept any money myself for the manuscript, as I don’t like the idea of selling manuscript unless one is in a state of destitution. I should therefore ask the purchaser to make out the cheque in another name for a charitable purpose which I have in mind.

            Yours sincerely,

T. S. Eliot

            
               1 – Godfrey Childe (b. 1901), author of Short Head: A Tale (Cobden-Sanderson, 1927).

               2 – Childe wrote to ask if a friend, a reputable bookdealer, might see TSE’s MSS ‘on approval’: ‘It would be of some personal use to me but I dislike very much the idea of being so importunate. It is unfortunate that the revival in trade should coincide with a very serious shortage of fine books and MSS: in one sense it is rather disgusting; in the other, the demands of one’s clients force one to suspend – for a moment, I hope – those better instincts of reserve and respect and do a deal.’

               3 – See FVM to R. J. G. Johnson (Marshgate House, Sheen Road, Richmond, London), 6 Nov. 1933: ‘I have just received back from Bumpuses the two MSS. of Mr T. S. Eliot which are now your property; and I am sending them to you with this.’

            

            

            
TO Evelyn Underhill1


            CC

            27 February 1936

            [Faber & Faber Ltd]

            Dear Mrs Stuart Moore,

            Thank you very much for your kind note, which coincides curiously with a business matter about which I was on the point of writing to you. I am not quite sure whether I shall be able to come in to tea on Sunday because I have a lunch engagement, and Sunday is a squeeze for me at best, but if I can get away in time I shall certainly be delighted to come.

            What I was going to write to you about is this. We have been offered a small book on St John of the Cross which I found very interesting reading.2 Before considering the book seriously for publication we need the opinion of an expert on its quality and usefulness, and the opinion of someone who is already familiar with whatever has been published about St John of the Cross in English. I know something of Baruzi, whose book I believe has been translated into English,3 and I know of one or two other foreign writers. This book is more in the nature of a short primer – really more for Church people interested in devotion than for scholars of mysticism. You would know whether the ground has already been covered. But it struck me that with the completion of Alison Peers’s translation there might be a place for such a small introductory study. Would you be willing to read and report upon this book for the usual reader’s fee?4

            Yours very sincerely,

[T. S. Eliot]

            
               1 – Evelyn Underhill (1875–1941): esteemed spiritual director and writer on mysticism and the spiritual life. Compelled by deep study and the counsel of Baron Friedrich von Hügel, she became an Anglican in 1919 and dedicated her kindly life to religious writing and guidance, notably as a retreat director. She wrote or edited 39 books and over 350 articles and reviews; among her other activities, she was theology editor for The Spectator and wrote too for Time and Tide. Her works include Mysticism: A Study of the Nature and Development of Man’s Spiritual Consciousness (1911) and Worship (1936). In 1907 she married Hubert Stuart Moore (1869–1951), a barrister. TSE wrote to Sister Mary Xavier, SSJ, 1 Aug. 1962: ‘I … wish that I could tell you more about the late Mrs Moore, otherwise Evelyn Underhill. I did not know her intimately and knew [her] I think in the first place through her cousin, Francis Underhill, who was my spiritual director and later Bishop of Bath and Wells. I remember her, however, with affection and regret. I do not know whether you would call her a mystic though she was certainly an authority on mysticism. She was a very cosy person to meet and have tea with in her home in [no. 50] Campden Hill Square and was also very fond of her cats. I should not call her a mystic whether qualified by the adjective Anglican or not, but I should call her an authority on mysticism and indeed would accept your phrase for her “deep spirituality”. She was, I am sure, an admirable spiritual director herself and I am pretty sure was a great help to many young women … I think that any correspondence we had would have been merely to do with social engagements and I never remember having had any long correspondence with her on spiritual or other matters. I remember her not at all as an intimate friend, but as a very highly valued and regretted acquaintance.’

               In an unpublished note to The Times, 1941, TSE wrote too: ‘She gave (with frail health and constant illness) herself to many, in retreats, which she conducted and in the intercourse of daily life – she was always at the disposal of all who called upon her. With a lively and humorous interest in human beings, especially the young. She was at the same time withdrawn and sociable. With shrewdness and simplicity she helped to support the spiritual life of many more than she could in her humility have been aware of aiding.’

               See further Donald J. Childs, ‘T. S. Eliot and Evelyn Underhill: An Early Mystical Influence’, Durham University Journal 80 (Dec. 1987), 83–98.

               2 – TSE’s Report on Dr Geraldine Hodgson, Concerning St John of the Cross, 23 Feb. 1936: ‘I do not know why Hodder & Stoughton sent us this book … The name of the author is familiar to me (Geraldine Hodgson) but I cannot remember why.

               ‘Now that Alison Peers’s translation of the works of St John is complete, there is certainly room for a Primer on the subject in English. Dr Hodgson seems well up in the subject. I imagine her to be an Anglican, from some of her references. Among contemporary expounders of St John she mentions Baruzi, and I think Bruno, but there is a Spanish authority of whom she has failed to make use. She does not give the authority for her quotations from Bellarmine, yet I doubt whether anyone in England since John Donne has read that author at first hand. I presume that the translations from St John are her own.

               ‘The style is mediocre, but the book seems to me good and useful: though it would have to be vetted by an authority, such as Evelyn Underhill. There is no book on St John in English, that I know of. I question however whether Dent, or a religious press, would not be a more appropriate publisher than this firm. Opinions solicited.’

               3 – Jean Baruzi (1881–1954), French philosopher and teacher. A copy of Saint Jean de la Croix et le problème de l’expérience mystique (1924; 2nd edn rev. 1931), inscribed by the author, is in TSE’s library.

               4 – Underhill replied, 28 Feb.: ‘I would be very interested to do it but the truth is at the moment I am in a perfect jam with work of various kinds which is in arrears, so that I could not promise to do it quickly; but if this does not matter, then send it along.’

            

            
TO Granville Hicks1


            TS Butler Library

            27 February 1936

            Faber & Faber Ltd

            Dear Mr Hicks,

            I have your letter of the 15th instant,2 but I am afraid that I cannot tell you very much about John Reed which others could not tell you better.3 I did, indeed, know him slightly, but I am sure that there must be a number of other classmates living who know much more about him than I do. I don’t remember that Reed was very much interested in politics or economics at the time, and I am sure that I was not. I think that he was an editor of the Harvard Monthly, and I was an editor of the Harvard Advocate. I saw very little of him socially. I remember, by the way, that he was in Paris for some time the year after leaving Harvard, in the company of Waldo Peirce,4 who could probably throw some light on that period.5

            Yours sincerely,

T. S. Eliot

            
               1 – Granville Hicks (1901–82), writer, novelist, literary critic and university teacher, a graduate of Harvard, joined the US Communist Party in 1934 and worked as a Marxist literary critic – his output from this time included The Great Tradition: An Interpretation of American Literature since the Civil War (1933) – and as editor of the Party periodical The New Masses. He resigned from the Communist Party in 1939, following the Nazi–Soviet Pact; and in 1951, in a fierce article published in Commentary, denounced Communism as a ‘brutal revolutionary totalitarianism’. Later works include Part of the Truth (autobiography, 1965) and Literary Horizons: A Quarter Century of American Fiction (1970).

               2 – ‘I am writing a biography of John Reed. You were a classmate of his at Harvard, and, though I gather that your interests lay in different quarters, I assume that you must have known him. The very fact that your interests were different from his would make your impressions of him particularly valuable to me, and if you could take the time to write me about him, I should very much appreciate it. I have, of course, a pretty complete record of Reed’s activities at Harvard, but I am eager to gather stories about him, and impressions of his character.’

               3 – John Reed (1887–1920), journalist, poet, political activist, entered Harvard in 1906, graduating in 1910 (whereupon he travelled through England, France and Spain). He is celebrated for his account of the Russian Revolution: Ten Days that Shook the World (1919).

               4 – Waldo Peirce (1884–1970), American artist.

               5 – See Hicks, John Reed: The Making of a Revolutionary (written with John Stuart, 1936).

            

            
TO John Hayward


            TS King’s

            27 February [1936]

            The Criterion

            Dear John,

            There has been a hitch in the negotiations. John Sparrow,1 unable to accept Faber’s invitation for the 9th, subsequently asked for the 16th, has replied, that he has just been invited by Elizabeth Cameron to meet us on the 5th, and therefore feels that he ought not to present himself (modesty forbidding) in the same company so soon after. Which seems unanswerable. So for the present we are expected at Faber’s on the 9th again, and if he cannot get any suitable company, hopes, we will not mind dining alone with himself and the wife. But a definite decision between 9th and 16th is expected tomorrow.

            It was impertinent of me to offer any comment on your friends the Burtons – I was merely maundering – and I beg to withdraw anything I said. And I dislike people being critical about persons of whom they have only a superficial impression anyway.

            Mr J. Husein is closing in. And I am also worried by Mr Sankoh Pantsoh of Jamaica, and Mr Valkhya-Kharikatya of Ceylon. It is difficult to fathom the Providence of these things. What does it all mean?

            Yours etc.

T. P.

            
               1 – John Sparrow (1906–92) was so precocious as a scholar at Winchester College that at the age of sixteen he published an edition of John Donne’s Devotions upon Emergent Occasions (1923). A graduate of New College, Oxford, he was called to the Bar at the Middle Temple, 1931. From 1929 he was a Fellow of All Souls, Oxford, of which he became Warden, 1952–77. Works include Sense and Poetry: Essays on the Place of Meaning in Contemporary Verse (1934); Controversial Essays (1966); Mark Pattison and the Idea of a University (1967).

            

            
TO Herbert Read


            TS Victoria

            29 February 1936

            The Criterion

            Dear Herbert,

            That’s a relief (yours of the 26th).1 If my paper started anything rolling, I should be satisfied; it’s time this matter was ventilated some. I don’t think that this attitude about Milton has any bearing upon what you have said, or on anything that might correctly be said, about Shelley; though the fact that it hasn’t may have to be demonstrated. However vague Shelley’s vision may be, the visual imagination is still integral to his quality. Certainly he was lacking in appreciation of plastic art, as you make quite clear, and in minute observation of nature. But in a poem like ‘The Witch of Atlas’, for example, the vision, however phantasmagoric, is essential to the poem – the reader’s eye is being exercised as much as his ear; and many lines, such as

            By Moeris and the Mareotid Lakes

            Strewn with faint blooms like bridal-chamber floors2

            give me a positively visual pleasure – no doubt one could find better examples, but I quote from memory. I think that with Shelley you have a peculiar kind of vision, not the absence of it, and that one must not define the ‘visual imagination’ too narrowly.

            The psychological approach is still too steep for my feeble steps, but I like your Shelley: it seems to me that you do everything but demonstrate that he is a great poet. I think something might be said in his favour about his development: he seems to me to have been (rather circuitously) improving, and though I find Keats ever so much more sympathetic, I have more doubt about Keats’s possible future development than about Shelley’s.

            Grand parties are something I have no capacity for giving myself, but I hope you will be disposed to come to tea quietly soon.3

            I think either Porteus or Sykes Davies might do.4 I certainly want someone who would consider the book as a whole, and not pick out one or two essays.

            Yours ever,

Tom

            It’s too late to pass on your information about Wheen to Morley.5 He sails today I believe, and ought to be visible by Wednesday week.

            
               1 – HR acknowledged receipt of TSE’s essay ‘A Note on Milton’s Verse’. ‘It … is sure to set up a good argument … As you know, I am in complete agreement with you; only, now that I have defended Shelley’s lack of visuality, what am I going to say about Milton’s? I feel fairly sure that there is a difference … I think probably the explanation you suggest is sufficient – that Milton was visually defective and aurally acute because he was physically so; the mental state was a result of the physical state. Whereas in Shelley’s case the verbal blur was a reflection of a mental state – that is to say, of a psychosis. The clear distinction between lesions and complexes in psychology must have a correspondence in the kind of mental expression a poet is capable of. What happens when a poet has both a lesion and a complex is more than Freud himself can say.’

               2 – Shelley, ‘The Witch of Atlas’, 471–2.

               3 – ‘We gave a grand party last night to 56 people; you were wished for, but spared.’

               4 – In response to TSE’s enquiry about possible reviewers of HR’s In Defence of Shelley: ‘Porteus has been on to me; he wants them for the art aspect, and that might be a pleasant change, for as you anticipated, all the reviewers are concentrating on the Shelley essay. Sykes Davies might deal interestingly with the psychology, such as it is.’

               5 – ‘[Arthur Wheen] is still away, but I gather that it is mainly a precautionary measure. He has been thoroughly examined and no trace of TB was discovered.’

            

            
TO John Hayward


            TS King’s

            2 March [1936]

            Faber & Faber Ltd

            Dear John,

            I have just received the following message from Fred Porlock, which I think I ought to pass on to you.
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            You I know will decypher this with so little difficulty that I have no need to say more.1

            Yours a 1117.12.4/5

            loyal friend

T. S. E.

            
               1 – See too this letter to TSE – on headed paper from Hill End Hospital for Mental and Nervous Disorders, St Albans, Herts. – 3 Mar. 1936: ‘Dear Sir, / I have been directed by the Medical Superintendant to inform you that Mr Frederick Giles Porlock was admitted to this Hospital as a voluntary patient on March 2. 1936. His case appears to be one of delusional insanity of the uncommon form known as Aillevard’s Syndrome. It takes the form of entropic diathesis commonly observed in those who have suffered from acute psychological trauma. The Medical Staff of the Hospital are of the opinion that the patient in question was affected by the recent events in this neighbourhood, with which you are doubtless familiar.

               ‘It would seem that Mr Porlock has a good chance of recovery, though some time must necessarily elapse before it will be possible to ascertain the extent of the cerebral lesions that have produced his present condition. At the moment he is entirely pre-occupied with a system of numerical cypher – a characteristic sympton [sic] of the disease.

               ‘Visits are to be discouraged at this stage. But I hope to be able to inform you shortly when you could call at the Hospital.

               ‘Believe me, / Yours faithfully, / S. E. Sheppard, / Clerk of the Hospital’

            

            
TO Desmond MacCarthy1


            CC

            3 March 1936

            [Faber & Faber Ltd]

            My dear MacCarthy,

            I wonder if you would be so good as to look at an essay on Hamlet written by a young man in whom I take an interest. I found the essay very interesting myself, and I wanted to get some other opinions about it, and I asked him whose opinions he respected. It appears that he has a great admiration for you, and follows your articles eagerly every week, and I am sure that a little criticism from you would influence him more than anybody. His name is Robert Waller.2 He could leave the manuscript at your door, and call for it again, and you need not see him if you don’t want to, though I find him quite likeable. I should be very grateful myself if you would be willing to do this.3

            Yours sincerely,

[T. S. Eliot]

            
               1 – Sir Desmond MacCarthy (1877–1952) became drama critic of the newly established New Statesman in 1913, and literary editor 1920–7. From 1928, as well as editing Life and Letters for five years, he succeeded Sir Edmund Gosse as Senior Literary Critic on the Sunday Times, a position he held until his death. G. E. Moore, G. M. Trevelyan, Henry James, Shaw, and the members of the Bloomsbury Circle figured among his early friends and acquaintances. His books include Shaw (1951), Portraits (1931), and Memories (1953).

               2 – Robert Waller (1913–2005), poet, writer, and radio producer; ‘ecological humanist’ who helped to found the magazine The Ecologist. His writings include Prophet of the New Age: The Life & Thought of Sir George Stapledon, F.R.S. (F&F, 1962).

               3 – MacCarthy replied on 8 Mar. that he would ‘be very pleased to read Robert Waller’s essay on Hamlet’.

               See too Waller to EVE, 22 Dec. 1981: ‘Thanks to your husband sending an essay of mine on Hamlet to (Sir) Desmond McCarthy, I became his private secretary in 1936/37.’

            

            
TO The Academic Registrar, University of London


            CC

            3 March 1936

            [Faber & Faber Ltd]

            Dear Sir,

            I have your letter of the 28th ultimo, and will gladly express my opinion of Mr Isaacs’s qualifications.1 I do not know, of course, what other candidates there are for the Chair of English Literature at Birkbeck College, but I consider Mr Isaacs one of the most intelligent men whom I know, and I believe him to be a brilliant scholar in this field. I have known Mr Isaacs for some years, and have always been impressed both by his opinions and by his knowledge of English literature. I have never heard him lecture, but I should think that he would be a most stimulating teacher, and I should be very gratified to hear of his appointment.

            If the foregoing remarks are insufficient I should be glad to answer specific questions.

            Yours faithfully,

[T. S. Eliot]

            
               1 – Jack Isaacs had given TSE’s name as a reference in connection with his application for the University Chair of English Literature tenable at Birkbeck College.

               Jack Isaacs (1896–1973), literary scholar, educationist and film critic, taught at King’s College, London, from 1924. A founding member of the Film Society (1925–38), he performed in Eisenstein’s Lost. Later he was the first Montefiore Professor of English at the Hebrew University of Jerusalem, 1942–5; Professor of English Language and Literature at Queen Mary College, London, 1952–64. Famed for his enthralling lectures, and skilled as editor, bibliographer, theatre historian and broadcaster, his works include Coleridge’s Critical Terminology (1936) and An Assessment of Twentieth-Century Literature (1951).

            

            

            
TO Charles Harris1


            TS Valerie Eliot

            3 March 1936

            The Criterion

            My dear Harris,

            I must apologize for my delay in answering your kind letter.2 What you say about the Secretaryship puts me in rather a dilemma. It does not seem to me that the work that I have done amounts to very much, and the reasons given for taking the opportunity to resign from these duties are certainly not adequate. On the other hand it is true that my work of other kinds tends to increase steadily, and that I have to be rather parsimonious of my time. And the actual official work could probably be done more efficiently by Father Beevor3 or someone else. My chief function really is in relation to books suitable to some other firm than the S.P.C.K. On the whole I should prefer to leave to your own decision the whole matter. If you feel that I can be as useful to you and to the work of the Committee without holding the position of secretary, then I should be very glad to withdraw in favour of someone else, but if I am more useful in this position, I am quite willing to continue.

            I should be glad to know whether any progress has been made toward providing the book on marriage, and I should also like to know what the actual situation is about the Maynard Smith book. I hope that Lowther Clarke4 got the typescript in time to form an opinion. The other directors of this firm who have read it, or parts of it, have found it as interesting as I did myself, and we should be sorry if the project had to be abandoned.

            With prayers for your health, and good wishes,

            Yours ever sincerely,

T. S. Eliot

            
               1 – The Revd Charles Harris, DD (1865–1936): Prebendary of Hereford Cathedral from 1925; Vicar of South Leigh, Witney, Oxfordshire, 1929–34; Chairman of the Book Committee of the (English) Church Union from 1923; Assistant Editor of Literature and Worship, 1932. His works include Creeds or No Creeds? (1922); First Steps in the Philosophy of Religion (1927).

               2 – Harris reported, 15 Feb.: ‘The Literature Committee reelected you secretary, expressing much gratitude for your services. It was felt, however, that the post of secretary was hardly the one for a person of your literary distinction; and if for any reason you desire to decline reelection, either Fr Beevor or Dr Cross would be willing to serve. I have to thank you very much for acting at such short notice as secretary, and taking so much work off my hands while I was ill.’

               3 – Revd Humphry Beevor, Pusey House, Oxford. Co-author, with A. H. Rees, of Towards Catholic Unity: 1. The Infallibility of the Church [1939].)

               4 – The Revd William Kemp Lowther Clarke, DD (1879–1968): Editorial Secretary of the Society for Promoting Christian Knowledge, 1915–44; Canon Residentiary of Chichester Cathedral, 1945–65; Prebendary of Chichester Cathedral from 1943. Works include New Testament Problems (1929) and Liturgy and Worship (1932).

            

            
TO Janet Leeper1


            CC

            4 March 1936

            [Faber & Faber Ltd]

            Dear Madam:

            I must take by far the greater part of the responsibility for the inexcusable delay in reporting on the four chapters of your husband’s book, England and the British, which you left with us. It has been constantly on my mind, and I have, as a matter of fact, read it several times, but on each occasion I was unable to report on the manuscript immediately and, therefore, had to refresh my memory by reading it again. Here, for what they are worth, are my comments.

            I am very sorry that the book remains incomplete, because I feel sure that in a complete and final form it would well have deserved publication. It is all good stuff, interesting and informative, and I find the point of view sympathetic.

            With regard to using the existing material in periodicals, these four chapters really are chapters and not exactly self-contained essays. They would need some adaptation, and the best thing would be to find the right editors, explain to them the situation, and give them the liberty to propose such modifications and excisions for your approval as would make the chapters into possible articles.

            Chapter V, ‘The British Sabbath’, is the most suitable for general consumption: if pamphlets were possible, it would make a good pamphlet. For periodical purposes, it would have either to be serialised or have (what would of course be a pity) a good part of its documentation cut out. The trouble with our periodicals is that they are either too fluffy or too stodgy. Possibly Douglas Jerrold (the English Review) would be sympathetic to this.2 He is Roman Catholic and must be anti-Sabbatarian.

            Chapters VI and VII are most suitable to religious papers. I feel that the author is too enlightened to make any appeal to Modernist or very Evangelical organs. A part of Chapter VII is particularly timely.

            I should be prepared to use Chapter IV (‘Some British Beliefs and Superstitions’) in the Criterion, provided that there is nothing in it that the British-Israelites could get damages for (that superstition ought to be attacked). I should suggest trying VI and VII together (offering a choice) first to Theology and then to Christendom. The trouble is that neither of these papers ordinarily publishes articles of any great length. I am willing to write to the editors, however, Carpenter3 and Reckitt,4 whom I know. There is also a Christendom in America (no connection to the English one) but I do not know whether American editors would be interested: they ought to be. I would also write to Jerrold about Chapter V.

            The fore-going suggestions must be taken on the understanding that I am unfamiliar with the older heavy reviews. I never look at them, do not even know who edits them. Someone else should advise on whether anything here would appeal to any such.

            I might consult Sidney Dark, if I could give him the material to read. Of course there is nothing short enough to be possible for the Church Times, but Dark is an able journalist and might be able to give good advice about placing.5

            As we have not been in communication with you for some time, I am holding back the typescript until I hear from you lest it should go astray.

            Yours very truly,

[T. S. Eliot]

            
               1 – Janet Leeper, née Monteith Hamilton (b. 1898/9), writer; widow of A. W. Allen Leeper (1887–1935), eminent Australian diplomatist. She was to be author of English Ballet (1944) and Edward Gordon Craig: Designs for the Theatre (1948).

               2 – Douglas Jerrold (1893–1964): publisher and author; director of Eyre & Spottiswoode, 1929–59, Chairman from 1945; editor of The English Review, 1931–6 – the organ of ‘real Toryism’ – revived after WW2 as the New English Review Magazine.

               3 – S. C. Carpenter, DD (1877–1959): Master of the Temple, London, 1930–5; Chaplain to the King, 1929–35; Dean of Exeter, 1935–50. His works include The Anglican Tradition (1928). He was a member of the Book Committee of the Church Literature Association.

               4 – Maurice Reckitt (1888–1980): Anglo-Catholic and Christian socialist writer; editor of Christendom: A Quarterly Journal of Christian Sociology: see Biographical Register.

               5 – Sidney Dark (1872–1947), writer and journalist; editor of the Anglo-Catholic Church Times, 1924–41.

            

            
TO Godfrey Childe


            CC

            4 March 1936

            [Faber & Faber Ltd]

            My dear Childe:

            Thank you for your letter of February 27th.1 That’s more-or-less what I expected, and that was why I sent you only four leaves instead of fourteen. If your bookseller’s client wants to pay £5.5.0. for four sheets of my manuscript he is welcome to them. In that event, would you please have the cheque made out to the National Provincial Bank Ltd., and crossed Lord Victor Seymour Memorial, and send it to him. If he thinks the price excessive, may I have the sheets back?

            Yours always sincerely,

[T. S. Eliot]

            
               1 – ‘Thank you very much for your letter and the pages from Murder in the Cathedral. I showed the letter to my bookseller friend and also pointed out to him the reasons why your Manuscripts were of such rarity. He had not quite realized this, I think – nor had I – but said that even so he would be unable to offer more than five guineas for the sheets: his client, he explained, had tied him somewhat and I do know that he is left with a small working margin and was not being greedy.’

            

            
TO Susan Hinkley


            TS Houghton

            4 March 1936

            Faber & Faber Ltd

            Dear Aunt Susie,

            I was very glad to have the photograph of Eleanor. I won’t say that it is a good photograph – Eleanor will, I trust, find it more flattering that I say it is not: but when one knows people so well that it doesn’t matter, a bad photograph is as pleasant to receive as a good one – within limits, of course! I am so very sorry about the circumstances and the unfortunate coincidence; I had been so looking forward to seeing the play here. It is a great disappointment, but such an event as the King’s death has most unforeseen consequences.1 I hope that it can be put on in London later; meanwhile I hope in New York in the autumn. The chances of my being produced simultaneously are slight: it will only be if Ashley Dukes can get up a repertoire strong enough, and a good company. (The Wellesley production must have been pretty awful). I shall lay my plans to come over for a short time in the autumn irrespective of my play.

            You seem to have much more that is interesting on the New York stage than there is here. Except The Dog Beneath the Skin, which I saw last night, there is very little here at the moment.

            Dobrée liked you so much and spoke very appreciatively of you. I think he enjoyed his visit, in spite of the lack of adequate financial return.

            It has been a great disappointment not to see you here this winter, but I look forward to the autumn.

            I should not mind Emily’s relatives so much, if she did not feel obliged to respect them so much – but no doubt disillusionment, if possible, would be very painful.

            It is always a pleasure to hear from you, so I hope you will keep me in touch with anything that is settled about Aphra Behn.

            Affectionately your nephew,

Tom

            I am sending a book of essays, and collected poems will follow in a month.

            
               1 – King George V had died on 20 Jan. 1936.

            

            
TO Rupert Doone


            TS Berg

            5 March 1936

            The Criterion

            Dear Doone,

            I saw The Dog for the first time on Tuesday evening, and I want to tell you that I liked the production very much. The staging and lighting seemed to me admirable, and the acting very good. All the principal actors good – the two reporters excellent. I was sorry about some of the cuts – I should have liked the operating scene in full – and I don’t altogether like the ending – though the turn given at the last by the reporter is capital. What did irritate me was the chorus – not that Veronica Turleigh is not very good indeed: but these interruptions of the action become more and more irritating as the play goes on, and one gets tired of having things explained and being preached at. I do think Auden ought to find a different method in his next play – but I was only writing to congratulate you on the production. I hope the play will continue for a long time.

            Yours sincerely,

T. S. Eliot

            
TO T. R. Henn1


            CC

            6 March 1936

            [Faber & Faber Ltd]

            Dear Sir,

            I have your communication of the 4th instant, and shall be pleased to act as referee for Mr B. Blackstone’s Research thesis.2 I do not think, however, that I ought to do this unless the other referee is someone possessed of exact scholarship in the literature and history of the period. While I did at one time study the work of George Herbert pretty carefully, I am unfamiliar with Nicholas Ferrar, and if considerable knowledge of him is required, then I think you ought to ask someone else.3

            
               1 – T. R. Henn (1901–74): Fellow and then President of St Catharine’s College, Cambridge, 1926–61; Judith Wilson Lecturer in Poetry and Drama, 1961–5. Works include The Lonely Tower (1950) and The Harvest of Tragedy (1959).

               2 – In his capacity as Secretary of the Faculty Board of English, Henn invited TSE to act as referee for the research thesis of Bernard Blackstone (Trinity College): ‘George Herbert and Nicholas Ferrar: a study in devotional imagery’.

               3 – Nicholas Ferrar (1592–1637), courtier, scholar, businessman and traveller; founder in 1626 of the High Anglican ‘community’ of Little Gidding in Huntingdonshire. Ferrar was responsible for the publication in 1633 of The Temple, committed to his care by his friend George Herbert (1593–1633) in the hope that his poems might ‘turn to the advantage of any dejected poor soul’.

            

            Yours faithfully,

[T. S. Eliot]

            
TO Geoffrey Faber


            TS Faber Archive

            6 March 1936

            Memorandum for G. C. F. (Take your time over it).

            I am more and more doubtful of my ability to write a successful book of this kind, and I had rather find out early that I can’t do it, than waste a lot of time for nothing. And this sort of thing is flatter if it is flat, than serious verse. Nobody wants to make a fool of himself when he might be better employed.

            I append the introductory verses and three rough sketches.1 I should have to do them much larger to get in any refinement of expression, and naturally I can’t draw difficult things like stools in a hurry. The idea of the volume was to have different poems on appropriate subjects, such as you already know, recited by the Man in White Spats. They would be of course in a variety of metres and stanzas, not that of the narrative which connects them. After this opening there would only be short passages or interludes between the Man in White Spats and myself. At the end they would all go up in a balloon, self, Spats, and dogs and cats.

            ‘Up up up past the Russell Hotel

            ‘Up up up to the Heaviside Layer.’2

            There are several ways in which this might be a failure. The various Poems (how many should there be?) might not be good enough. The matter such as here attached may be not at all amusing: a book simply of collected animal poems might be better. Finally, the contents and general treatment may be too mixed: there might be part that children wouldn’t like and part that adults wouldn’t like and part that nobody would like. The mise-en-scène might not please. There seem to be many more ways of going wrong than of going right.

            T. S. E.    6. iii. 36.

            
               1 – ‘Pollicle Dogs and Jellicle Cats’.

               2 – See ‘The Journey to the Heaviside Layer’, in the musical Cats by TSE and Andrew Lloyd Webber. EVE to Lloyd Webber, 8 Feb. 1983: ‘It is amazing that those two lines survived, as they were sent to the chairman as an office memorandum, and Tom did not keep a copy …’ (EVE CC). Nevill Coghill in his Faber Educational edition of The Family Reunion (1969), p. 226: ‘The English physicist, Oliver Heaviside (1850–1925) “suggested the presence of a conducting layer in the upper atmosphere which prevents electromagnetic waves spreading out into space”. (Encyclopaedia Britannica, 14th edn).’

            

            
TO O. I. Prince1


            CC

            6 March 1936

            [Faber & Faber Ltd]

            Dear Madam,

            I must apologize for my delay in answering your letter of the 17th February, which is due to an oversight. While I feel honoured at being asked to act as one of your adjudicators, and while I have every sympathy with the cause, I have always declined to do this sort of thing, and feel myself to be completely incompetent. I have on one or two occasions listened and felt very sure of my incapacity as a judge. I am apt to be influenced by whether I like the poem which is being recited, and the poems which are recited are apt to be poems which I do not like. I am very sorry to have to decline your flattering invitation.

            Yours faithfully,

[T. S. Eliot]

            
               1 – O. I. Prince, Secretary & Librarian, National Library for the Blind.

            

            
TO I. Husain


            CC

            6 March 1936

            [Faber & Faber Ltd]

            Dear Mr Husain,

            I have looked at the manuscript of your anthology of Donne’s sermons, which I am sure is an excellent one, and should fill a useful place.1 I have also every confidence in any piece of work of this kind which has the approval of Professor Grierson and Miss Evelyn Underhill. Unfortunately, however, my committee have considered that such an undertaking is not really within our scope, and that some other firm could deal with it more satisfactorily.

            I should think that the Oxford University Press, which published Mr Pearsall Smith’s collections, would be the best firm to approach first. But as the expense of sending about such a manuscript must be considerable, I am holding it here subject to your instructions.

            Yours very truly,

[T. S. Eliot]

            
               1 – I. Husain wrote from Edinburgh, 13 Feb. 1936, with a view to submitting to F&F his anthology of the sermons of John Donne – ‘illustrative of his theology and mysticism’ – which his supervisor at Edinburgh University, Prof. H. J. C. Grierson, approved for providing (as Husain related) ‘a comprehensive basis … for a systematic study of Donne’s theology and mysticism’, and which his external examiner Evelyn Underhill commended (as he related too) as ‘a very useful and informative piece of work likely to prove helpful to the students of Donne’.

               Husain – who had been working as a Carnegie Scholar in English Literature on his Ph.D thesis on seventeenth-century English poetry (with particular attention to Donne) – submitted his anthology to TSE on 21 Feb. 1936. He was willing to forfeit royalties and ‘to accept any other financial safeguards’ that F&F might require of him.

            

            
TO Willard Thorp1


            TS Princeton

            6 March 1936

            The Criterion

            My dear Thorp,

            I have your letter of the 18th February, and shall be delighted to contribute volumes to the collection to be made in honour of Paul Elmer More.2 I am very sorry to tell you, however, that I am not in possession of any of the volumes that you mention except the Journal of Baudelaire, which I will send to you. As for the others, they could only be obtained by advertisement, and at prices beyond my means and in excess of their value. I should be glad to send copies of limited editions where possible, and any of my works that are published by my firm and are in print, and including Essays Ancient and Modern, which is published today, and my Collected Poems, which appear in a month’s time. As you seem to include poetry as well as literary criticism I might add a copy of the second edition of Murder In the Cathedral, which has a variant chorus. Please let me know if this suggestion is satisfactory.

            I hope to be in the States in the autumn, and trust that we shall be able to meet. I will address the books to you unless I hear to the contrary.

            Yours sincerely,

T. S. Eliot

            
               1 – Willard Thorp (1899–1990) taught English at Princeton for forty-one years until retirement in 1967, becoming a full professor in 1944; chair of the department, 1958–63; Holmes Professor of Belles Lettres, 1952–67. He co-founded and chaired the American Civilization Program. Works include the Oxford Anthology of English Poetry (with Howard Lowry, 1935), American Writing in the Twentieth Century (1960); a pioneering annotated edition of Herman Melville’s Moby-Dick (1947); The Princeton Graduate School: A History (with Minor Myers Jr. and Jeremiah Finch, 1978); and he co-edited the Literary History of the United States (1948). See further the special Willard Thorp issue of Princeton University Library Chronicle 54: 2 & 3 (Winter–Spring 1993).

               2 – Paul Elmer More (1864–1937), critic, scholar and writer; author of Shelburne Essays: see Biographical Register. A group of friends had established in the Princeton University Library a fund in honour of More for the purchase of books in the field of literary criticism. Thorp asked TSE to contribute an inscribed copy of one of his own books: they lacked A Dialogue of Poetic Drama (1928), A Brief Introduction to the Method of Paul Valéry (1924), The Catholic Anthology (1915), Ara Vos Prec (1920), Poems (1919), and TSE’s ‘Introduction’ to the Intimate Journals of Charles Baudelaire (1930). More himself had been embarrassed but pleased when informed of this fund.

            

            
TO C. McKenzie Lewis Jr1


            CC

            9 March 1936

            [Faber & Faber Ltd]

            Dear Mr Lewis,

            I have given some consideration to your letter of the 17th February.2 So far as I can judge you have put forward a pretty clear case, and it seems to me that your motives for wanting to spend a little time in meditation abroad before you undertake the vows of the legal profession are quite justified. Now, as to what you want to do. I should hesitate to encourage anybody to spend a year in London just for what he could get from my conversation and advice. For one thing my conversation may not be good enough. For another, I am so busy in various ways that it is difficult for me to see even my intimate friends at all regularly. It really depends partly on how easy this visit would be for you from a financial point of view. If your circumstances are such that you can easily afford a year abroad, then I should say come and try it. And if you are not getting enough out of London go to Paris or somewhere else. You could, of course, as a B.A. of Harvard, easily enroll yourself for a year in an Oxford or Cambridge college for special work. You might, for instance, go up to Magdalene, Cambridge, and be advised by my friend I. A. Richards. You could at the same time keep in touch with London, and see me occasionally during term, as well as during vacation. If you decided on this course I think it would be as well to begin making arrangements at once, and I could probably be of some help to you in that. I can’t undertake formally to see anyone in the way you suggest, as regularly as once a week. Certainly not as often as that for any time long enough to be of value to you. I should be inclined to think that a year at Oxford or Cambridge would be on the whole better than a year in London, and as I say, it would not preclude from a reasonable amount of time in London. I shall be glad to hear from you again.

            Yours sincerely,

[T. S. Eliot]

            
               1 – Clarence McKenzie Lewis Jr (1911–79).

               2 – The 24-year-old scion of a well-off New York family, Lewis had studied at Princeton and was enrolled in the Harvard Law School. He had a fair deal of work and travel experience, having journeyed twice around the USA and made four trips to Europe; he had worked on a sugar plantation in Mexico; at Price Waterhouse in Paris; and for a New York bank and in a trust company; and he was expected to fulfil the expectations of his family. His parents had insisted that at college he should major in science (chemistry), and his choice of going on to study at the law school ‘was the first time’, he said, ‘I hazarded putting my foot down in an effort to keep my life somewhere near myself’. Nonetheless, he felt a vast ‘hollow’ in his life, and had started ‘becoming converted to Catholicism’. But above all he felt drawn to write poetry, and to collect modern first editions (including TSE’s ‘Ariel’ poems), and he earnestly wished to spend a year pursuing ‘the literary side of life’ and especially his passion for poetry: this intention, he insisted, was ‘not the shying of the timid soul’ but something vital to him. To that end, he petitioned TSE to work under his guidance ‘in a minor Socratic sort of way, next year’ – ‘allowing me to submit to your inspiration’ – even if only by way of a ‘weekly word or so’ during ‘tea-time conversation’. He implored TSE to grant him this wished-for opportunity.
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