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Introduction


This is the introduction to Luck Kirkwood Plays: One; the collection in which this play first appears.


I grew up on the border of Essex and London, and my maternal ancestors came from the Isle of Thanet, and I started thinking about Tinderbox at the end of four years of university in Edinburgh, as I prepared to go home. In 2006 it seemed to me like everything that had felt new and young and revolutionary for a while had revealed itself to be as old and reactionary as what came before it. So it was about change seeming impossible. A series of white men running the show. But it was also about how difficult change is for those at the sharp end of it. A country is a delicate organism and some parts are more exposed than others to the arrival of foreign bodies. I wanted to be honest but generous about this. Saul is a racist, but he is also a man who has been culturally and economically displaced by forces beyond his control. Modernity. Multiculturism. Weather. He’s a crook and a murderer and – worse – very sentimental. But he is grieving, and while his grief is sometimes presented comically, I don’t find it entirely funny.


I was lucky when Mike Bradwell commissioned me to write the play and when, after he left the Bush, Josie Rourke programmed and directed it. I remember her being very kind and calling me ‘baggage’ a lot. Lucy Osborne designed a stifling butcher’s shop behind a red velvet curtain and ignited my passion for model boxes. We opened in May at the old Bush Theatre, then a tiny space above a pub, during a heatwave when the air conditioning was broken. Dystopian farce is a genre with a niche fan club anyway: it’s fair to say it divided people. I think the play is better on the dystopia than the farce, but writing this introduction in the months after the Brexit vote it feels like its prevailing concerns are alive and kicking violently.


it felt empty… was developed closely with Lucy Morrison as a commission for Clean Break during my residency with the company. We had seen the Helen Bamber Foundation’s installation about human trafficking in Trafalgar Square, and both of us were struggling with the idea of victims of crime being incarcerated as criminals. We worked with the Poppy Project (whose funding was diverted in 2015 in the name of Austerity to, oddly, the Salvation Army). The women we talked with had been victims of the most inhumane crimes, not only by their traffickers but by the British Government. They were angry, articulate and bitterly aware that their suffering had begun with an ambition to improve their lives. Many of them had a coal-black sense of humour. All of this went into Dijana.
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