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    Ohio was commissioned and developed by piece by piece productions and was first produced by Francesca Moody Productions and piece by piece productions at Assembly Roxy Upstairs as part of the Edinburgh Festival Fringe in 2025, followed by a UK tour performing at Bristol Old Vic and the Young Vic, directed by Caitlin Sullivan.




    Created and Performed by The Bengsons




    

      

        	

          Director


        



       	 



        	

          Caitlin Sullivan


        

      




      

        	

          Scenic Designer


        



       	 



        	

          Cate McCrea


        

      




      

        	

          Projection Designer


        



       	 



        	

          David Bengali


        

      




      

        	

          Lighting Designer


        



       	 



        	

          Bethany Gupwell


        

      




      

        	

          Sound Designer


        



       	 



        	

          Nick Kourtides


        

      




      

        	

          Associate Director


        



       	 



        	

          Lydia Cook


        

      




      

        	

          Associate Scenic Designer


        



       	 



        	

          Ceci Calf


        

      




      

        	

          Associate Video Designer &


          Engineer


        



       	 



        	

          Dave Murray


        

      




      

        	

          Associate Lighting Designer &


          Programmer


        



       	 



        	

          Oscar Burr


        

      




      

        	

          Associate Sound Designer


        



       	 



        	

          Dan Samson


        

      




      

        	

          Access Dramaturg


        



       	 



        	

          Alison Kopit


        

      




      

        	

          Production Manager


        



       	 



        	

          Jack Boissieux for JBPM


        

      




      

        	

          Associate Production Manager


        



       	 



        	

          Emma Vize for JBPM


        

      




      

        	

          Production Assistant


        



       	 



        	

          Ida Pontoppidan for JBPM


        

      




      

        	

          Production Sound Engineers


        



       	 



        	

          Aidan Good &


          Liam McDermott


        

      




      

        	

          Production Electrician


        



       	 



        	

          Alexander Hannah


        

      


    




    Developed in collaboration with Actors Theatre of Louisville.




    Initial development in collaboration with Sarah Gancher.


  




  

    

      

    




    Characters




    SHAUN




    ABIGAIL
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    Soundcheck.




    SHAUN & ABIGAIL. Hello! WELCOME!




    ABIGAIL. Can you hear me?




    Soundchecking mics.




    SHAUN. Can you hear this?




    Soundchecking instruments.




    Can you see this?




    Checking captions.




    ABIGAIL. If you can hear this, sing it back to me.




    ABIGAIL sings a tone.




    ABIGAIL builds a simple chord – Hey eh hey – and also loops it eventually with the audience, which SHAUN quickly helps to transform into a groove which lifts until: The tone becomes a loop.




    (Over loop.) This is a death concert!




    Shaun’s gonna die at the end!




    SHAUN. Yay.




    ABIGAIL. We’re so excited to be here!




    ABIGAIL stops the audience’s clapping.




    When our son Louie was three, I was lying in bed with him and I was trying to get him to sleep.




    And he looked at me and said, ‘How long am I going to be able to do any of this?’




    I said, ‘What do you mean?’




    He said, ‘What happens when we die?’




    And I wasn’t ready for the question




    So I panicked, and I told him the truth as I understood it in that moment that:




    Music stops.




    our bodies turn to muck and we are eaten by worms.




    Music resumes.




    And he cried. He cried so hard.




    SHAUN. So sensitive…




    ABIGAIL. So I just started whipping through all the world religions, just like, everybody’s best ideas so far.




    I said, ‘Well maybe our bodies are star stuff – the minerals in our bodies are made from the explosions of stars long ago, and when we die, we will dissolve and the minerals in our bodies go back into other living things like apples and herons and cardinals and frogs…’




    And he hated that.




    SHAUN. He did not like that.




    ABIGAIL. So then I went to reincarnation. Because at least then we would be people. I said, ‘So maybe you will be a little boy again, and I will be a mommy again and we’ll find each other…’




    And he said, ‘Find each other WHERE?’




    SHAUN. Like, the logistics were a nightmare.




    ABIGAIL. And so finally…




    My baby is crying, it’s late at night, and I was tired. So I succumbed. To heaven.




    Music becomes a tone.




    And I said, ‘Okay honey, there’s this place, and when we die, we all go there. And it’s perfect. And when we go there, we are unchanged, in fact we’re like, peak fitness… You will be exactly you, and I will be exactly me, and I will go there first and I will wait for you.’




    And he fell sweetly to sleep.




    Music out.




    SHAUN. So




    You know




    We lied.




    The ‘Hey’ loop comes back in, more clapping.




    ABIGAIL. So Shaun and I are both disabled, we’ll hold for applause.




    Our situations are degenerative and we’ve been mostly bummed about this.




    A lot of shame, a lot of fear, mostly because it’s new, and you know, change is for chumps.




    Also coming into disability means leaning on community – yuck!




    SHAUN. Gross.




    ABIGAIL. And death!




    Our disabilities remind us we’re gonna die someday. So!




    We’re doing this to try to get less afraid. Of change.




    Community. And most of all death.




    SHAUN. I come from a long line of people who believed in heaven. Pastors, organists, deacons. What’s a deacon?




    When I was a child I believed in heaven. I threw that away whole hog and now when my kid is scared I have nothing to comfort him with except lies.




    I loved believing in heaven. Everything solved. But even then I was also unsatisfied. I could feel there was something… something more? Something less?




    Okay, so! Let’s do this.




    When I was three years old




    I was walking along one of the wild shallow creeks of Ohio which are full of the fossils of ancient sea creatures and Coors Light beer cans.




    The sound of cicadas.




    This was the eighties so I was unsupervised.




    ABIGAIL sings.




    And happy! Singing The Care Bears theme song.




    Listening to the creek and to the cicadas. The water was shallow, just up to my ankles.




    And then the next step –




    I was thrust into this new plane of existence where everything I knew was gone and all things and all time exist as one. By which I mean –
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