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INTRODUCTION


The sea has been at the heart of witchcraft, magic and mythology since the beginning of human time. We evolved, like all life on earth, from simple organisms living in the primeval sea. Ever since we emerged onto the land, the ceaseless ebbing and flowing of the tides of sea, moon and sun across days, weeks, months, years and aeons have shaped our beings in the most fundamental ways, psychically as well as physically. These great rhythms affect everything from our bodily time cycles and physical feelings to our dreams and visions. The sea is the source of all life, but also a power to be feared and propitiated. For thousands of years we have lived in harmony with the sea and have sailed the oceans and harnessed the strength of the tides.


The moon Goddess, great mother and source of all life, the lady of the sea and its tides, is the very essence of witchcraft, and has been a vital part of Pagan religions since ancient times. She was honoured down the centuries, and her myths and ceremonies can be found in many cultures around the world to this day, and also survive in folk customs and superstitions. In our own times there has been a resurgence of interest in witchcraft and the worship of the older Gods, and witches and Pagans are rediscovering the magical power of the sea and the love of the Goddess who presides over the moon and tides. Much of the witchcraft practised now includes veneration of ancient Pagan deities that were honoured before religion became dominated by patriarchal monotheisms. This has been especially important for women who feel excluded by the idea of a single male deity, and for all those who feel that our understanding of deity should include the female as well as the male, and who want to work with Goddesses in their spiritual practice. The witchcraft in this book is avowedly Pagan; at its heart is the veneration of the Goddess of the moon, sea and tides. She has had many names at different times and in different places, and is loved by Pagans and witches under many guises. To the Greeks she was Aphrodite, born from the sea, and Thetis, Leucothea and Britomartis. To the Egyptians she was Isis, adopted later by the classical world, and named by the Romans Stella Maris or Star of the Sea. In West Africa, the Caribbean and Brazil, she is Yemanja, and in the Celtic nations, Morgan. In Japan she is Izanami, and to the Maori she is Rona, the ‘tide controller’. To me she has many names and attributes. She is Isis, the great moon-mother, the Welsh deity Arianrhod (‘silver wheel’) whose castle lies submerged in the sea between the island of Anglesey, where I grew up, and the mountains of Wales, and also Levanah, the Goddess of the depths and the dark moon.


My own witchcraft has been bound up with the sea from the very beginning. Ever since I can remember, the sea, the tides and the moon have been at the centre of my life. I spent my early childhood on the island of Anglesey; then a remote part of North Wales. We lived very close to the shore, and some of my earliest memories are of being lulled to sleep by the constant roar of waves on the shore on windy nights. As a little child, I became aware that I could feel the effect of the tides in my body. The rising tide produced energy and a feeling of excitement, as if everything was possible. The ebbing tide induced a calm, peaceful state of stillness. This tide sense has never left me and is something I cherish. It has become a central part of my magic. The high tide is used for active magic, for making things and casting spells, and the inner silence and stillness brought by the low tide brings me into contact with the spirit world.


In those days Anglesey was remote; the internet had not yet been invented and there was no television. As children we were raised on the stories of the old Welsh Gods and Goddesses; of witches, enchanters, warrior heroes, drowned lands and voyages to magical islands, and we acted these stories out in our games. Every day the receding tide revealed a smooth pavement of unassuming black rocks, worn down and smoothed by the tides over millennia where we played our games. I learnt that these rocks, that seemed so ordinary to a small child, were a miraculous surviving remnant of the bed of a primeval ocean, laid down over 450 million years ago near the equator, that had travelled its way across the world and now formed part of Anglesey, and I began to understand a little of the eternal relationship between the sea and the land. As I grew older my understanding of the sea grew, and I began to explore its deeper magical aspects. The sea was my teacher. One cold, sunny spring day at the age of thirteen, I discovered how to see the spirits of the sea and the wind in a mirror, and understood that the primeval rocks around me were as alive as I was. I learnt to use a perfectly clear, round rock pool that my father had showed me many years before to scry – to see spirit visions and find answers to questions. I watched the moon late at night as she rose over the mountains of mainland Wales in the east and made a silver path over the sea. I taught myself how to enter a trance state and travel along that path to meet with the Goddess. In my late teens I became involved in the growing Goddess spirituality movement of the 1970s. Like many women at that time, I read and researched widely about the Pagan religions that had worshipped Goddesses as well as Gods, and found traces of them in the megalithic and Iron Age archaeological sites in Anglesey that I knew well from my childhood. After a dream in which I met the Goddess Arianrhod, and which has stayed with me and inspired me ever since, I learnt to honour the Goddess of the moon and sea and to weave the power of the tides into my own practice of witchcraft. I went to art school in the English Midlands and, as a child of the seashore, I felt utterly landlocked. Britain is a small and very coastal country, but I was somewhere near its geographical centre and I had never lived so far away from the sea. I learnt that the tides are at work everywhere on earth, and that they act on our bodies even if we are far from the coast. I discovered the links between my own menstrual cycle and lunar time, and the profound effect of the moon on my dreams, my psyche and my own creative practice. I lived my life more and more by lunar time instead of the conventional calendar, and as I did so, my understanding of the months and the seasons and of magic deepened. I began to make photographs and films of the sea set on the beaches and cliffs of my childhood home, and to create performances and installations inspired by the moon and the tides there. When I became known as an artist in the early 1980s, it was for work about menstruation and the moon, and dreams of the sea. I taught workshops for people wishing to learn more about how the moon and the tides affected their bodies and psyches, and made common cause with poets, writers and other artists who shared my interests. I practised witchcraft on my own for some years, learning from women in the Goddess movement and from books. Then in a powerful dream I journeyed in a small boat through a dark, moonless night to an island where a coven of witches welcomed me. They had been waiting for me. When I awoke I was determined to find other witches. I was introduced to a Wiccan coven in Devon run by George Hereward Wake who had worked within magical and occult lodges as well as with witches for many years. Hereward’s knowledge and wisdom were extraordinary, and he taught me witchcraft and the mysteries of the Goddess. I was delighted to find that the Goddess of the moon and tides, in the form of Isis, was at the heart of the coven’s practice and my own knowledge and experience deepened further. Hereward had trained many years before with the magical society founded by the occultist Dion Fortune, and it was through him that I really came to understand my role as witch and priestess of the moon and tides. When Hereward retired, the coven passed to me and I have worked with fellow witches on the shores, cliffs and estuaries of Devon and Cornwall ever since. Whether we work on the pebble beaches of East Devon, the wide shores of the Severn, or the granite cliffs of Cornwall, the sea is ever-present and at the heart of what we do. Later, I met Cecil Williamson, who founded the Museum of Witchcraft at Boscastle, and learnt a more traditional and folkloric form of witchcraft from him, much of it about the sea and the customs and magic of those who made their living by it. Cecil taught me how to work powerful spells and divination with the gifts brought by the sea: witch stones, shells, driftwood and other treasures; and how to use these in a creative way in magic. He also showed me how to travel deeper into the spirit world and trust my magical instincts. Cecil’s understanding of magic and the world was both instinctive and creative: the realms of spirit and the elemental landscape around us were connected in one synchronous web that was at the heart of witchcraft and the witch must learn how to travel on that web and work with it. Looking back, I realize that the importance of the sea in my magical life has been mirrored in my experience of the everyday world. Throughout my adult life, without ever consciously choosing to do so, I have always worked in tidal places such as Bristol, Cardiff, Exeter and Plymouth, where the sea and the moon make their presence felt even in the middle of cities. I have never lived far from the coast; I have never left the sea, and the sea has never left me.


Modern witchcraft and Paganism are nature-based spiritualities which honour both Goddesses and Gods (many based on the deities of pre-Christian Paganisms) and demonstrate great love and reverence for nature. However, in my experience as a witch with over forty years’ experience, almost all contemporary witchcraft is concerned with the Goddesses and Gods of the forests and fields and wild places, and with ritual and magical practices that reflect that emphasis. The moon Goddess is a central part of witchcraft, but her links to the seas and the great tidal rhythms have rarely been explored. When I was learning my witchcraft, the leading Wiccan practitioners and writers of the time described wonderful coven rituals on hilltops, in forests and at stone circles, but theirs seemed to be largely an ‘inland’ practice. The exception was the great pioneer of witchcraft Doreen Valiente, who lived on the south coast of England, and I discovered that a consciousness of the Goddess of the moon and tides ran like a powerful current through her writing. The growing interest in the veneration of our mother the earth and the lord of all animal and plant life is a wonderful thing, but I cannot help feeling that the sea, the source of all life, has been rather neglected. This book is intended to redress the balance, and to create a central place in witchcraft for the Goddess of the moon and tides, and all the magic that flows from the sea. It will show how the moon, tide and sea deities formed a central part of pre-Christian religions in many parts of the world, and how elements of those beliefs have survived into our own times, not just within religion and mythology, but also within folk magic and local customs. I hope it will bring you into a deeper understanding of the tidal rhythms that underlie our lives and the Goddess who rules over them.


Sea witchcraft means learning to understand the magic of the sea and the moon on many levels. It means dancing to the rhythm of the tides, walking the silver moon-path over the waves, working with dreams that ebb and flow, valuing all the gifts of the moon, meeting the moon Goddess and encountering the spirits of the seas. Sea witchcraft means working with the powers of sea, moon and tides to create your own magic: spells, charms and rituals to protect, heal and cleanse. Sea witchcraft means deepening your understanding of your own place in this world. Witchcraft is an animist spirituality in which we understand that all things have their own soul or spirit, even those things that more materialist worldviews would class as inanimate. Communing with the spirits of the sea and the air, and the spirits of special places is an important part of sea witchcraft and the making of magic.


You will find that throughout this book I describe exercises, spells, rituals, meditations and approaches to witchcraft and magic-making, but that I leave the creative aspects of these processes up to you. This is very deliberate. I do not want to tell you what words you should use to invoke the Goddesses and Gods, or the precise forms your rituals should take, or how you should decorate your altar or arrange materials for a spell, because making these creative decisions for yourself is an essential part of real witchcraft. I want to empower you to do this. You will find your own words and images, formulae for spells and ritual actions, that come from the heart, and the deities and spirits will show you the way. I want you to learn to trust your own imagination and creativity, so that you can travel deep into the heart of witchcraft and magic and be confident in your own abilities.


The rituals and magic in this book were created over many years in Wales and the south west of England, in northern latitudes where day length varies around the year, where there are high tidal ranges, and where the weather can sometimes be inhospitable. If you live in latitudes where the day length does not vary so much, or the southern hemisphere, please follow the creative, experiential approach that I have described and adapt these practices so that they work for your location, and fit them around the pattern of the seasons where you live.


This book is for all those who love the sea, who have thrilled to the sight of the full moon rising over the ocean, who feel the pull of the tides and who have dreamed of making sea magic. You will learn how the moon, sun and sea together create the magical ebbing and flowing tides and how to work with them. You will experience the spiritual power and beauty of the Goddess of sea and moon and learn how to forge your own deep and abiding relationship with her. You will discover how practical magic and folk customs have been used to protect us against the might of the sea, and to ward off the powers of storm and flood. The book will show you how to use the gifts of the sea to create spells and charms for use in your own life, to increase your wellbeing, and to protect your home, family and friends. It will demonstrate how you can invite sea spirits into your life and make magic with them. If you wish to go deeper, it will introduce you to the profound occult concepts of the greater tides that lie behind existence, and that govern our lives, births and deaths.


Like all good witchcraft, sea magic at first seems simple. It does not cost money or require elaborate equipment. It is unobtrusive and deliberately frugal, and never ostentatious or greedy. It mainly consists of looking, listening, sensing, finding, working with what you are given, reusing, only taking what you need; of being still, and quietly making magic. However, sea witchcraft will teach you that such deceptively simple things can have the most profound results, both in your own life and in the lives of others.


It is vitally important to practise sea witchcraft now. The sea, the great mother and the source of all life, is being poisoned and killed by human activity. Without understanding the consequences of our actions, we have driven whales, dolphins and fish to the brink of extinction through overfishing, dumped toxic waste in the sea, changed its chemical composition and choked it with our carelessly discarded plastic rubbish. Increases in global temperature threaten to cause major rises in sea levels around the world. Now that we understand what we have done, we have to stop it before it is too late and we kill our mother, the sea, and ourselves and most other forms of life with her. The sea witch’s magical worldview means understanding that our oceans are a living Goddess who we must honour and respect. Magic can be used to support practical action to stop the destruction of the sea. This book contains rituals, spells and charms designed to protect and cleanse the sea, and I hope you will work with them; but magic alone is not enough. Before making any form of sea magic, whether it be a seashore ritual, beachcombing or simply sitting out with the tide, please honour the Goddess of the sea by doing something practical, such as collecting up plastic and other litter, taking it away and disposing of it responsibly. Do everything you can to eliminate single-use plastic and other sea toxins from your life, and try to ensure that nothing you do damages the marine environment. If you choose to eat fish or seafood, make sure it has been responsibly sourced and do not consume threatened species. Support environmental charities working to protect the marine environment, hold governments to account, and work in whichever ways seem right to you to stop the destruction of the sea.


I hope that this book will be your companion and guide on your journey into sea witchcraft, and that you will enjoy reading it and put it to good use. May the Goddess of sea, moon and tides protect and bless you.


Levannah Morgan, Hallowe’en 2021
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CHAPTER ONE


SEA WITCHCRAFT AND HOW IT WORKS


I have evolved the practice of sea witchcraft over forty years. It brings together the traditional magic I learned from my family in Anglesey with my later experiences of Wicca and traditional witchcraft with lessons learned from wise teachers along the way. Most importantly, I have developed sea witchcraft in a very practical and experiential way, through trial and error, research and experience, and learning as I go.


Sea witchcraft is a form of Pagan witchcraft. At its heart are a Goddess and God; it reveres nature, and its sacred space is a circle cast by the witch in which rituals to honour the deities take place and magic is worked. Spells, charms and operative magic are an important aspect of it, just as they are in Wicca or traditional witchcraft. It can be practised by anyone, anywhere, whether they live close to the sea or far away from it. If you are familiar with Pagan witchcraft already, you will recognize some of the forms that this witchcraft takes and the outlines of its rituals. You can add elements of sea witchcraft to other witchcraft practices and rituals if you wish. It differs from other kinds of witchcraft, in that it works specifically with the sea, the tides and the moon, and with all the mythology, symbols and meanings that flow from it, rather than with the land, forests and animals. It includes some reworkings of rituals and ceremonies in honour of the sea deities that were used in pre-Christian times, and some based on local folklore and customs. Some of its practices are new and have been created in response to the specific needs of our own times. The power of the tides as they ebb and flow and the rhythms of the lunar cycle are at the heart of all the magic worked in sea witchcraft.


As witchcraft is both practical and experiential, an understanding of tidal rhythms and how they function in practice is vital, and is an essential gateway to learning about their more esoteric and magical aspects. This is important because unlike more conventional forms of spirituality, witchcraft is not something that happens only in the mind, nor is it just a series of pretty images to enrich the imagination and meditation. Witchcraft is physical too. The patriarchal religions have traditionally taught us that our bodies (and especially women’s bodies) are sources of temptation and shame and should be feared and our bodily functions despised. This attitude has caused us to become divorced from the natural world and caused a multitude of harms. Witches see the world from a different point of view. Our minds are not separate entities that inhabit our bodies, and our bodies are not just containers for our minds. Our minds and bodies form one unified whole, and cannot be separated. We can think with our bodies and feel with our minds. The great forces that shape our physical existence – the changing patterns of light and dark made by our earth’s journey around the sun, the moon’s orbit around the earth, and the gravitational pull of the moon and sun that creates the tides – all have a profound effect on us. We sense that effect with all of our beings in a holistic way. When we look at how the tides affect us, it is particularly clear that the effect of light and gravity on our bodies is intimately linked to our dreams and visions. When the sight of the full moon rising over the night sea makes the hairs on the back of our necks stand on end, it is because our whole beings understand implicitly what is happening and what it means to every bit of us. The witch knows all of this, usually instinctively. The deities are worshipped, and rituals and magic made, with our entire selves: feelings, senses, thoughts, emotions and imagination working synchronously together.


Most of us have limited contact with the sea, so it is useful to remind ourselves how the lunar and solar cycles work together to cause the tidal rhythms that affect all life on earth, and that can lead us into a potent form of witchcraft and magic-making. This is not a scientific handbook, and I have provided only a brief overview here, but I have suggested further reading for those who wish to explore the science of moon and tides in more detail.


Seventy-one per cent of the Earth’s surface is covered by oceans. The tides are caused by the gravitational pull of the sun and the moon. These gravitational forces pull all the water on earth towards them as they pass overhead, causing the tides to rise and fall. Each tide rises for a little over six hours, then falls for a little over six hours, so that high tide in any given place occurs approximately twelve hours and thirty minutes later each day. The effect of the lunar cycle on the tides means that not all tides are the same size, because they vary as the moon waxes and wanes. As it journeys in its orbit around the earth, sometimes the gravitational power of the moon works together with that of the sun, but sometimes the moon and sun oppose each other. At the new and full moons, the relative positions of the moon and sun mean that their gravitational forces are combined and they pull together, so the tides rise higher and fall lower at these times. These high tides are called spring tides (the name ‘spring’ refers to the rush or spring of water at these times and not the season of Spring). In actual fact there is a delay in the time the water takes to move around the world, so the biggest spring tides occur two days after new and full moons. The sun’s gravitational pull at these times adds up to 30 per cent to the pull of the moon. The very largest spring tides of the year occur at the Spring and Autumn Equinoxes (the days in March and September when day and night are of equal length) as the combined gravitational pulls of the moon and sun reach their maximum then. At the lunar quarters or half moons, the gravitational forces of the moon and sun pull against each other, so the tidal range at these times is much smaller. These smaller tides are called neap tides; the word ‘neap’ means ‘without power’. The tidal effect varies around the world, because in some places land masses restrict the sea’s movement. The distance between the high and low tidelines in any location, measured at spring tides, is called the tidal range. The highest tidal range in the world (16.3 metres) occurs at the Bay of Fundy in Canada, and the second (13 metres) occurs in Britain in the estuary of the River Severn that separates Wales from south west England. Both the Mediterranean and the Baltic seas are almost landlocked, and so experience only very small tidal effects. Moon, earth and sun are locked together in an endless and joyous gravitational dance, which humans have used in a myriad of practical ways down the millennia, and which can be used to honour the Gods and spirits and make magic too.


The moon’s light as it makes its monthly orbit around the earth also has a profound effect on living things, including humans, and scientific opinion holds that the light of the moon as well as its gravity played a major role in creating the conditions for the development of life on earth. We have measured time by the moon’s light since the very earliest times; it was the first measure of time longer than the day that we discovered how to use. The oldest lunar calendar discovered, carved on a piece of animal bone, and thought to be thirty-seven thousand years old, was found at a Palaeolithic site in France. Perhaps it was a menstrual calendar kept by a prehistoric woman, or perhaps it was a moon magic charm? The moon provided the basic structure for our calendars and the division of time into weeks and months. A month was originally the time the moon took to complete one orbit around the earth, and of course the word ‘month’ itself is derived from the word ‘moon’. The division of the month into four weeks is based on the four quarters of the lunar cycle. The first week of a lunar month takes us from the new moon to its first or waxing quarter; the second week from the first quarter to the full moon; the third week from the full moon to the last or waning quarter; and the fourth week from the last quarter and back to the new moon again. The changing phases of the moon are at the heart of our concepts of counting and measuring, and these concepts relate to our own bodies and psyches as well as to the world around us. The link between the lunar cycle and the menstrual cycles of women is a profound one that has always been understood symbolically as well as physically, and it has been woven into religion and mythology for thousands of years. It is present, for example, in the mythology of the ancient Egyptians and in the religion of the Sumerians and Babylonians. Menstruation, with its implicit link to the moon, has been seen as a source of women’s magical power, and respected in some times and places and feared in others. The link between the moon and menstruation can be found in the myths of classical Greece and Rome, in many animist spiritualities around the world, in Hinduism, in less positive ways in Christianity (where it was explicitly linked to the persecution of witches in early modern times), and in Judaism and Islam. In many cultures menstruating women were segregated in special ritual buildings; sometimes for positive reasons, but in other places because they were considered unclean, and it was feared that they would pollute or contaminate others. The Roman writer Pliny famously attributed to menstruating women the power to blast crops and curdle milk. At other times and places they were considered to have special powers of prophecy or divination. There are a range of different scientific theories about the link between the moon and menstruation. Some of them emphasize the link, while others dismiss it. One strand of research suggests that the action of moonlight on the human pineal gland was the original trigger for ovulation in women, so that as we evolved, and in the millennia before we used artificial light, women would all ovulate at the full moon and menstruate at the new moon. The link between the moon and menstruation is something that many of us feel on an instinctual level and it is at the heart of a deep understanding of the Goddess of the moon and tides and the rites that honour her. Historical witchcraft is full of references to the moon; it was widely believed that it was the source of witches’ magical powers, that they flew on broomsticks to their sabbats by the light of the full moon and cast their spells by moonlight. It plays an important role in contemporary witchcraft, which affords great respect to women and their bodily links with the lunar and tidal cycles. We will return to these ideas and the relationship between women and the moon and tides in more detail in later chapters.


There are two ways of measuring the length of the lunar month. Both have been observed very accurately for at least the last four millennia. Various cultures around the world have preferred one over the other, and the use of these two different ways of measuring a lunar month accounts for the many calendars that have been used down the centuries. The sidereal lunar cycle measures the time the moon takes to return to the same position relative to the stars as observed from earth, and it is 27.3 days in length. The synodic lunar cycle measures the time the moon takes to return to the exact same phase as seen from earth and at 29.53 days long, it is 2.2 days longer than the sidereal cycle. The sidereal cycle has been preferred in cultures where astrology plays an important role, because it delineates the position of the moon in relation to the stars very clearly, and is favoured in China and India. The printed lunar calendars, tide tables and some phone apps that you will encounter in Western cultures usually use the synodic cycle. Whichever kind of lunar calendar you use, the exact times of new and full moons will always be the same.


Both the light and the gravitational pull of the moon affect the life cycles of animals, birds and plants. The effect of moonlight on marine creatures can be spectacular. Numerous types of fish, crabs, turtles and other amphibians and crustaceans mate, spawn and hatch at specific full moons. There are many, many examples. The Great Barrier Reef in Australia is known for its ‘mass spawning event’ when over one hundred species of coral all spawn together on the same full moon night every year. Sesama crabs in Japan crawl down from their mountain homes to release their offspring into the sea at certain full and new moons. Other marine creatures whose reproductive cycles are governed by moonlight include the Californian grunion fish, herring, eels, horseshoe crabs, Christmas Island crabs, bobtail squid, and a variety of species of marine worms. Some species of ocean salmon are believed to use moonlight to navigate their way across oceans. Oysters close their shells at full moons, probably to guard against attacks by predators that can see them more easily in the bright moonlight.


We live in a world so dominated by artificial light that most people live their lives unaffected by the lunar cycle or the action of the tides and take little notice of them. Developing an awareness of the tidal and lunar cycles and their physical effects on humans, and on marine life and the landscape, can begin a process that will work a subtle change in the way you perceive the world. This deepening understanding of the lunar and tidal rhythms will bring you into close harmony with the powers of the sea and the moon that are at the heart of sea witchcraft. Learning about and observing the tides and moon at work in the world around you is a very good place to begin this process, because the realm of magic and witchcraft is not separate from the rest of our lives or the beings that share the world with us. All these things are part of one synchronous web of connections that act on each other in many subtle ways. Sea witchcraft can be part of our own weaving of this web.


The sea, moon and tides are powerful forces that affect our physical existence in many ways, but they also have profound effects on our psyches too. The sea is a universal symbol of the unconscious and of the realm of dreams and visions. This idea is a pervasive one that we encounter in art, music and literature, as well as in some forms of psychoanalysis. It is a current that flows through our being and that we constantly refer to when navigating our inner worlds. We may bring to mind an image of a sleeping dreamer, sailing in a boat on a night sea lit by the moon, or speak of a ‘sea of dreams’, or be swept into a deep reverie by music or poetry inspired by the sea. When I first began to work sea witchcraft and became more aware of the sea, the tides and the moon, I very deliberately put the tidal and lunar rhythms at the centre of my thinking, and measured the passing of time and the seasons by them. Sea, moon and tides became central to my life and especially to my expe- rience of time, and have remained so ever since. I found that, in turn, my dreams began to change and become more concerned with the sea, with sea creatures and gradually with the deities and spirits of the moon and tides. I kept an evolving dream diary and in my work as an artist exhibited work based on dreams of the sea. This rich imaginal and symbolic world is there for every sea witch to explore in their own way. Magical and occult traditions work with the symbolic meaning of the moon and sea. The tarot, which is an important element in many forms of magical practice, contains many images of the moon and the sea, of sailing, and of journeying over a moonlit sea. These can be seen in the beautiful images of the widely used Rider-Smith-Waite tarot deck designed by the artist Pamela Colman Smith. Using these tarot images for meditation will enhance understanding of the magical aspects of the sea and the moon. The system of Qabalah, used in magic by many witches and occultists, gives us the image of the sea as a great mother, from whom all things are born and to whom all things will return after death. We will return and explore these hidden depths later.
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