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FOREWORD


Honeybees have inspired man since time immemorial. We admire them not only for the delicious fruits of their labours, but also for their labour itself. These days they are working harder than ever, as they struggle to survive; and the odds against their survival are increasingly stacked against them, as man’s ways of working against Nature threaten to defeat them. Industrial agriculture has become a form of warfare against the natural world, producing food of questionable nutritional value and at enormous cost to the natural environment. In such man-made landscapes, the bees have no choice but to collect pollen that poisons their young. They have no choice but to suck nectar from the corrupted flowers that blossom in the monocultural deserts which we have created – stark symbols of our estrangement from Nature and our alienated souls. Revered once as messengers of the gods and celebrated in all ancient cultures, the bees have been subjected increasingly over the last 150 years to the laws of the market, as trade in their ‘products’ – and even in the bees themselves – has grown into a vast global industry. The children of the sun have been dragged down to earth. We keep them in square boxes and approach them as if suited for warfare. We rob them to stack the shelves of our supermarkets with their precious honey, feeding them sugar instead. Every facet of the spiritual life of the hive has been deconsecrated to suit the imperatives of commerce. Is it any wonder that the bees are sick? We look to science to explain their sickness, but the remedies for their sickness – which is our sickness too – will not be found in laboratories.


As human beings endowed with spirit, we can choose to change. Of course, science can give us new insights into the wonders of the honeybee, about which we still understand so little. Public opinion and the media can help also: witness the success of the campaign led by biodynamic beekeeper Thomas Radetzki, culminating in the recent decision by the European Court of Justice to ban European imports of GMO-contaminated honey. This is a victory not only for beekeepers and consumers, but also for the bees.


Art is yet another powerful instrument of change. In Britain the bees have found a modern patron saint in the Poet Laureate (who is also Patron to the Natural Beekeeping Trust). Carol Ann Duffy’s poems about bees are exquisitely beautiful, and suffused with a deep understanding of the hive’s mysteries. ‘The hive is love, what we serve, preserve, avowed in Latin murmurs as we come and go, skydive, freighted with light...’, she writes in one of the poems in her new volume The Bees. These poems are invitations to the reader and listener to ponder the bee and the life of love in the hive.


Give and take, the bees are telling us. Take care of us and we shall continue to keep the world in fruit and flower. If we listen to them with our hearts, as our ancestors did, we shall be sure to find our lives enriched and ensouled. The essays in this book, and the film Queen of the Sun itself, are an excellent contribution to this endeavour. They speak in a rich diversity of voices, but the common message is clear: reconnect with Nature and Nature will reconnect with us.
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It is easy to become defeatist, but the bees themselves are challenging us to be optimistic and to act. In the final sequence of the film, biodynamic beekeeper Gunther Hauk says: ‘I have hope, to the last flower, the last bee.’ We should all aspire to become stewards of the earth. Let us imagine a world in which bees can live and bestow their gifts on us freely.


Heidi Herrmann


Director, Natural Beekeeping Trust
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VIRGIL’S BEES


Carol Ann Duffy


Bless air’s gift of sweetness, honey


from the bees, inspired by clover,


marigold, eucalyptus, thyme,


the hundred perfumes of the wind.


Bless the beekeeper


     who chooses for her hives


a site near water, violet beds, no yew,


no echo. Let the light lilt, leak, green


or gold, pigment for queens,


and joy be inexplicable but there


in harmony of willowherb and stream,


of summer heat and breeze,


     each bee’s body


at its brilliant flower, lover-stunned,


strumming on fragrance, smitten.


     For this,


let gardens grow, where beelines end,


sighing in roses, saffron blooms, buddleia;


where bees pray on their knees, sing, praise


in pear trees, plum trees; bees


Are the batteries of orchards, gardens, guard them.
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INTRODUCTION: HOW WE CAME TO MAKE THE FILM


Taggart Siegel and Jon Betz


The beauty of the seed is that out of one you can get millions. The beauty of the pollinator is that it does the work of turning that one into a million. And that’s an economics of abundance, of renew ability, an economics of mutuality. That to me is the real economics of growth. Because life means growth and abundance.


Dr. Vandana Shiva


Last night as I was sleeping,


I dreamt – marvellous error! –


that I had a beehive


here inside my heart,


And the golden bees


were making white combs


and sweet honey


from my old failures.


Antonio Machado (1875-1939)


By the fall of 2006, mainstream books and magazine articles about Colony Collapse Disorder and the decline of honeybees were appearing in large numbers. Many such articles featured a quote attributed to Einstein – ‘If bees disappeared from the surface of the globe, humanity would only have four years left to live.’ Though there is some dispute whether Einstein actually said this, there is a large body of evidence to show our huge dependence on pollinators, and the dire risk to many ecosystems if they were to vanish. As Gunther Hauk, a biodynamic beekeeper featured in the film, Queen of the Sun: What Are the Bees Telling Us?, says, ‘Bees nurture and sustain life on earth.’


I had never realized the magnitude of what it would mean for honeybees to disappear. These articles were a major wake-up call. Without a major shift in our approach to agriculture and the natural world, I realized we would be passing this crisis onto the next generation – including my three-year-old daughter Olive – and letting it grow to unimaginable consequences.


The next four years of my life were dedicated to research, fundraising, filming, editing and distribution with my producer Jon Betz who has played a crucial and integral part in making Queen of the Sun: What Are the Bees Telling Us? We felt it was our responsibility to communicate the gravity of the bee crisis to a wide global audience, and introduce the unsung heroes struggling to save honeybees, whose perspectives are often excluded by mainstream media. Making Queen of the Sun took us on a journey through the catastrophic disappearance of bees and into the mysterious world of the beehive. The film explores the 15,000-year history of beekeeping, illuminating the deep sense of affinity humans have historically had with bees, and showing how that relationship of respect and reverence has been superseded by highly mechanized industrial practices.
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Queen of the Sun became an in-depth investigation to uncover the alarming underlying causes of Colony Collapse Disorder, as well as possible solutions to the crisis. Inspired by Rudolf Steiner’s lectures on bees in 1923, Queen of the Sun sought out the voices and visions of biodynamic and organic beekeepers, philosophers and scientists around the world, all intent on helping honeybees to survive.


In the context of rising media alarm about the worldwide collapse of bee colonies, scientists are hunting for an illusory silver bullet to cure CCD and preserve a multi-billion dollar industry. They have yet to locate their culprit. Some articles report theories that a bacterium and a virus may be causing CCD. These articles fail to mention the wider range of issues such as pesticides, GMOs, exploitative beekeeping practices and other factors, focusing instead on the most immediate symptoms rather than underlying causes. This is where documentary film is a powerful medium. In an age where news media have been corrupted by corporate control, independent documentaries remain vital for uncovering issues that plague or threaten our world. There are many vested interests that seem willing to sacrifice the planet’s long-term sustainability for immediate profit. This iron grip of commercialism has led, for instance, to the trucking of huge numbers of bees thousands of miles to pollinate (heavily sprayed) almond crops in the US, or to ‘tricking’ the bee by means of synthetic pheromones into increasing their foraging activities. More and more labour is required of these insect slaves, under ever worse and more toxic conditions. Migratory beekeeping exists because of monoculture. As Michael Pollan states, ‘Three-quarters of all bees in America come to the almond orchards in California to pollinate the almonds, where they have to be strengthened with high-fructose corn syrup. If there’s anything more viscerally offensive, it’s the idea of feeding the creators of honey high-fructose corn syrup.’ He also explains that migratory beekeeping contributes to the spread of disease between bees: ‘That’s where all of the bees of America mix. We’ve created a bee bordello. Monoculture is the reason that bees are dying.’ It’s also worth remembering that bees attune subtly to their local surroundings, and co-evolve with its distinctive features. To tear the bees from their local fabric and truck them long distances must inevitably be a shock to their system.


This story is made more tragic by the fact that these innocent pollinators are helping the world to flourish and stay in bloom, and yet are being so maltreated. Johannes Wirz, microbiologist and biodynamic beekeeper at the Goetheanum in Switzerland eloquently states, ‘I start to see the flight of the bees as a golden thread in the landscape, weaving from flower to flower... If bees are dying, we can be sure that butterflies are dying too, that solitary bees and bumble bees will be dying; and we know from academic studies of ecology that if insects are dying, then birds and plants will also die.’


What we are doing to the bees, we are really doing to ourselves. Bees are a window on our larger relationship with nature. ‘Colony collapse,’ says Gunther Hauk, ‘is the bill we are getting for all we have done to the bees.’ Sawing off the branch we are sitting on is therefore a fairly apt metaphor for the ways in which we are endangering a life-sustaining insect, to which we ourselves owe so much. The bees are a barometer of the health of the world, and fly millions of miles in their pollination labours. As Michael Pollan says in Queen of the Sun, ‘The relationship of bees and flowers is one of the most beautiful co-evolutionary relationships we have. Bees are the legs of plants.’ Quite apart from pollination, bees have provided humans with honey, food, medicine and wax for over 15,000 years. Yet the bond between humans and bees has now changed drastically from a deeply felt affinity to profit-driven exploitation.


Rudolf Steiner, an Austrian scientist, philosopher and social innovator, predicted the collapse of the pollinator population as long ago as the 1920s, during seven lectures to beekeepers and workers at the Goetheanum in Switzerland. He stated that mechanized and industrialized beekeeping practices, including artificial queen breeding, could lead to the demise of the bee within 80 to a 100 years. During the 85 years since Steiner made his prediction, commercial beekeeping practices of the kind he lamented have become standard, not to mention widespread use of toxic pesticides and now also gene technology whose risks are still unquantifiable. In the last 14 years, the world has lost a staggering 70 to 90 percent of its bee colonies. This dire loss will affect us all, not least the commercial interests of agro-business.


There is probably no single cause of Colony Collapse Disorder, but rather a dangerous cocktail of problems. Steiner was particularly concerned, in his day, with the artificial breeding of queens. Due to such practices, queen bees that used to live four to six years now sometimes live only from six months to one year. Gunther Hauk believes we have to raise queens again the natural way, and that the only means for our own survival is by putting the health of other living beings on a par with our own. This respectful attitude to the natural world is one echoed here also by Vandana Shiva, who stresses how essential it is to recognize the vital contribution and interdependency of all creatures on earth.


As we made the film, it was staggering for us to realize how many commercial beekeepers are treating hives with artificial chemicals and feeding their bees corn syrup. Beekeepers are using antibiotics and miticides to fight bacteria and pests. Antibiotics are leaching into the honey, and causing humans to become resistant. The varroa mite, a blood-sucking scourge of bees, has adapted to these chemical agents and developed resistance to them to become a ‘super-mite’. Through our historical connection with honeybees, and our recent debilitating interventions, honeybees have become almost entirely dependent on us. Gunther Friedmann, a German biodynamic (Demeter) beekeeper in the film says that without our care only very few bee colonies will survive. After learning how we have maltreated the bees, it is daunting to realize the responsibility we must now shoulder to remedy the situation and restore their equilibrium and health.


Yet Gunther Hauk is clear that every crisis contains an opportunity, and that the ‘future can be born’ from it. Hauk, who founded Spikenard Farm honeybee sanctuary says, ‘Turning this crisis around is not going to be easy and it won’t happen overnight. The bees are telling us to become true caretakers, and the only solution is by creating surroundings of wild flowers, with plentiful forage and diversity. Honeybee sanctuaries are springing up like mushrooms in this country.’ People ask Hauk whether there is any hope, given the mess we are in and all we are doing to nature. He replies that he would be hopeful right up to the very last day, to the very last plant.


Horst Kornberger, likewise, who is featured in Queen of the Sun, speaks words of hope: ‘We have to care for nature in the right way and nature will care for us in turn. So community is not just a human problem, it’s a global problem, community with one another and nature.’ The crisis can show us the vital interdependency with nature we have all too often overlooked, and this in turn can galvanize us to reconnect with the natural world in more conscious and healing ways.


In making Queen of the Sun we were inspired by discovering movements to save bees in communities across the world. Sustainable beekeepers and advocates are striving to renew a culture that takes its cues from the beehive – which is always in service to a greater cause. At the Melissa Gardens Honeybee Sanctuary, Michael Thiele, a biodynamic beekeeper, says, ‘The beehive is like a monastery. There is a striving for selflessness. All of the bees dedicate their lives to the bigger entity, the beehive.’


Such bee-nurturing communities are championing a renewal of agriculture and healthy beekeeping, as well as a cross-pollination of art, science and spirituality as Joseph Beuys, the innovative twentieth-century artist, proposed and exemplified. Einstein was right (and this quote is certainly by him): ‘It is impossible to remedy a problem by using the same tools that created it.’


Our hope for the Queen of the Sun film and book is that they will act as a catalyst for dramatic renewal that inspires and invigorates a growing culture of human equilibrium with nature. Like the film, this book is nothing if not a collaborative project, speaking with the many voices of people working – from different perspectives, yet with a common concern — towards a hopeful future. A great many environmental films focus on the doom and gloom of pending environmental disaster, but we take heart that there is a way out, or through, if we listen to the bees. The illness itself can suggest the cure if we are attentive, active and less self-seeking; if we really understand how to place ourselves at the service of nature’s wisdom, cooperating with it rather than imposing our wilfulness on it. We can learn from the bees. As Gunther Hauk says, ‘The bees are the most exquisite beings. They show us what true service can be like.’ The opportunity of the bee crisis is that it might force us to grow beyond our narrower self-interest to become conscious guardians and custodians of the natural world.
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Part One


THE BEAUTY OF BEES


‘Life in a beehive is established with extraordinary wisdom behind it... You would be able to gain a correct and true understanding of life within the beehive if you were to allow for the fact that everything in the environment that surrounds the Earth in all directions has an extremely strong influence on what goes on in the beehive.’


Rudolf Steiner
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MOVING THE BEES


Jacqueline Freeman


We’re called to move the hive


out of the farmer’s wall


the tiny hole ‘neath the gutters


quiet and calm in the cold spring chill.


My husband at the ladder’s top


skillsaws a square


and lifts the wall away


exposing sleeping bees,


long white pillars of brood


and the pale yellow pollen from


midwinter spruce blooms.


I climb the ladder with my bucket


– not for honey – I do not come to steal.


I cut the comb and carry each golden panel


20 steps down to earth


affixed to a bar in a new hive


and a safer place in our field


under pine and cedar boughs.


Leaning against the high sunny wall


I carefully grasp the row of waxy cells


as they waken, stir, then rise up


in a cloud of ten thousand bees.


The sound! The sound! Surrounding me


an electrifying moment


enfolded and embraced by the hive.
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BEE CRISIS – WORLD CRISIS


Horst Kornberger


I am no expert on bees. Nor on ecology. But since experts seem set on wrecking the world, laymen must raise their voices. By profession I am an interdisciplinary artist, writer, poet and teacher. I have been involved in amateur beekeeping in western Australia, but my relation to bees is primarily an artistic one. Inspired by the artist Joseph Beuys, and seeking icons for the environmental age, I have worked with honey and wax as artistic media. Part of this search is my interest in paradigms, the way they come into being, establish themselves and claim more and more minds until they rule with undisputed power over decades, centuries and sometimes millennia.


To me the bee crisis is first and foremost a crisis of our current mindset, and I see art as one way of warming the wax of paradigm and bringing it into new shape. During my work I came across a lecture series on bees that influenced much of Beuys’s work, particularly his social vision. To me the same pages that sparked Beuys’s social sculpture became a doorway to a new artistic ecology. They also provided a prime catalyst for a much needed paradigm shift, as they challenge our notions of time, foresight and interconnectedness.


Researchers all over the world are trying to solve the mystery of disappearing bees. For many the varroa mite is the obvious culprit. But this mite co-existed with Asian bees long before colonies began to collapse. In fact, the long co-evolution of bees with varroa is probably key here, and will eventually be so also, hopefully, for European bees. Herbicides, pesticides and electro-smog are also in the dock and no doubt play their part. But bees are dying in areas unaffected by herbicides. Colony collapse occurs even where there is little radiation.


The 1923 lecture series that inspired Beuys predates the bee-colony collapse by some 80 years. It is rather startling to find the demise of the honeybee broached in the first lecture. The speaker (who was neither a beekeeper nor an expert as we understand it) addresses this theme as follows:


But now we come to this whole new chapter concerning the artificial breeding of bees ... Much can be said for the artificial breeding of queen bees, because it does simplify things. But the strong bonding of bee generations, a bee family, will be detrimentally affected over a longer period ... In certain respects you will be able only to praise artificial breeding, if all necessary precautions are taken, as Mr Mueller described to us. But we will have to wait and see how things will look after 50 to 80 years. Certain forces that have operated organically in the beehive until now will become mechanized ... It won’t be possible to establish the intimate relationship between the queen bee you have purchased and the worker bees the way it would arise all by itself in nature. But at the beginning the effects of this are not apparent...

OEBPS/images/pg20.jpg





OEBPS/images/pg22.jpg





OEBPS/images/pg24.jpg





OEBPS/images/pgii.jpg





OEBPS/images/pg8.jpg





OEBPS/images/pg10.jpg
.
.





OEBPS/images/pg16.jpg





OEBPS/images/pgi-1.jpg





OEBPS/images/pg12.jpg





OEBPS/images/pgi-2.jpg





OEBPS/images/pg13.jpg





OEBPS/images/pg14.jpg





OEBPS/images/cover.jpg
'¢ ST

J“"

. el

 an





OEBPS/images/publisher.jpg
¢

CLAIRVIEW





