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PREFACE



This guide is aimed at the ordinary opera-goer and opera-lover, usually a busy person who wants to know the essentials of the opera but has little time to grasp them.


It provides key background information to La Cenerentola, told engagingly by someone who knows the opera intimately.


It is light, easy to read, and entertaining. Relevant information has been carefully selected to enhance your appreciation of Rossini’s work.


It is authoritative, but not dense or academic. It is unburdened with the clutter that can easily be obtained elsewhere. It concentrates on information that it will help you to know in advance.


Read quickly before going to the opera or listening to it at home, you will get the very best out of the performance and have a truly enjoyable experience.


Opera can be a great social occasion. Being knowledgeable and well-informed, you’ll appreciate this magical art-form much more if you read this first.


I hope you enjoy the opera!


Michael Steen














USING THIS EBOOK



A very quick grasp of the opera can be gained by reading the opening section on ‘The opera and its composer’ and the ensuing ‘Who’s who and what’s what’. Further elaboration may be found in the sections entitled ‘The interval: talking points’ and ‘Act by act’.


The footnotes and boxes are an integral part of the information. The reader is encouraged to go to these by clicking on the links.
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ROSSINI’S LA CENERENTOLA



A SHORT GUIDE TO A GREAT OPERA



The opera and its composer


Who’s who and what’s what


The interval: talking points


Act by act



THE OPERA AND ITS COMPOSER



Within just a year of the première of his The Barber of Seville, which has been described as ‘perhaps the greatest of all comic operas’, Rossini staged La Cenerentola for the carnival season1 in Rome. It was first performed at the Teatro della Valle on 25 January 1817.


Rossini had not yet reached his 25th birthday but La Cenerentola (Cinderella) was already his twentieth opera. He had staged the première of Otello in Naples less than eight weeks earlier, such was the frantic pace at which he worked.


As librettist, Rossini used Jacopo Ferretti.2 Ferretti wrote over 50 opera libretti, of which La Cenerentola is the most enduring. Around Christmas in 1816, the censors in Rome, then ruled by the Roman Catholic Church, were being difficult about another subject which had been proposed by theatre management. So, having discussed between 20–30 alternatives, some of which were deemed too serious or complex, some too costly, some unsuitable for the singers available, we are told that Rossini and Ferretti lit upon the story of Cinderella. Ferretti had originally thought of calling Rossini’s opera ‘Angioline’, but then the censors had difficulty with this title because there was a celebrity beauty called Angiolina who was turning the hearts of all the men in Rome at the time.


La Cenerentola (Cinderella or Goodness Triumphant) was written, composed and staged within 24 days. During this time it had to be cleared with the censor, the libretto had to be typeset, the musical parts copied, the scenery and dresses designed, and the singers, orchestra and chorus rehearsed. It is not surprising, therefore, that Ferretti cribbed from earlier Cinderellas; nor that Rossini borrowed the overture from another opera of four months earlier and outsourced the routine recitative work and some of the numbers to a minor composer. Rossini also used a part of an aria from The Barber for the grand finale; and he was accused of basing one aria on a popular opera by Cimarosa, who had died nearly two decades earlier.
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