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PREFACE





Volume 3 of the Letters of T. S. Eliot brings the poet to the age of thirty-nine. In the period covered by this collection, Eliot determines upon a new course for his life and work. Forsaking the Unitarianism of his immediate family, he is received into the Church of England; and he is naturalised as a British citizen. ‘I don’t like being a squatter,’ he later says. ‘I might as well take the full responsibility.’ He was to remark too, ‘I should think it unseemly for a naturalized British subject to support any but the church as by law established.’ (Time magazine observed: ‘Last week a sleek, brilliant citizen of the U. S. became a subject of His Britannic Majesty King George V.’) This radical alteration of the intellectual and spiritual direction of his career is to be made public, dramatically and controversially, when he declares his ‘point of view’, in For Lancelot Andrewes: Essays on Style and Order (1928), as ‘classicist in literature, royalist in politics, and anglo-catholic in religion’. He establishes himself as a spokesman for a very different aesthetic and philosophical standpoint from that of The Sacred Wood (1920) and Homage to John Dryden (1923).


The demands of his professional life as writer and editor become ever more complex and exacting. The celebrated but financially pressed periodical he has been editing since 1922 – The Criterion: A Literary Review – switches from being a quarterly to a monthly. ‘I am harried and worried to death,’ he writes. Lady Rothermere, his patron and founder of The Criterion, loses faith in the magazine (which she reckons to be ‘dull’), and withdraws her much-needed capital; and the fledgling house of Faber & Gwyer rescues him by taking over the full responsibility.


In addition to writing numerous essays and editorials, reviews, introductions and prefaces – his output includes an introduction to Wilkie Collins’s The Moonstone and an introduction, ‘A Dialogue on Dramatic Poetry’, to Dryden’s Of Dramatic Poesie – and to involving himself wholeheartedly in the business of his new career as a publisher, Eliot refashions himself from the poet of The Waste Land into the Christian poet and intellectual he was to remain. In 1926 he delivers the Clark Lectures at Cambridge on the subject of the Metaphysical poetry of the seventeenth century. The Ariel poems, beginning with Journey of the Magi (1927), establish an entirely new manner and vision for the poet of The Waste Land and ‘The Hollow Men’. These short poems enabled him, he said, to release the ‘blocked-up stream’ of his poetry, and that release allowed him to write the sequence Ash-Wednesday (1930). In addition, he struggles to translate the remarkable work Anabase, by St-John Perse (nom de plume of the diplomat Alexis St-Léger Léger) – Anabasis: A Poem would finally be published in 1931 – which was to be a signal influence upon Eliot’s own later poetry.


He publishes also two sections of an exhilaratingly funny, savage, jazzinfluenced play-in-verse – ‘Fragment of a Prologue’ and ‘Fragment of an Agon: From Wanna Go Home, Baby?’ – which are brought together as Sweeney Agonistes (1932).


His correspondence with his mother and brother, and with friends and associates including Conrad Aiken, Richard Aldington, Bonamy Dobrée, Geoffrey Faber, Lord Halifax, Thomas McGreevy, Harold Monro, T. Sturge Moore, John Middleton Murry, Herbert Read, I. A. Richards, Robert Sencourt and William Force Stead, documents all the stages of his career. In France, he cultivates writers associated with the Action Française including Henri Massis and Charles Maurras.


These critical years in Eliot’s career inaugurate a dramatically different public role and poetic voice. But the public persona masks a personal life of frightful torment. During a visit to Paris, his wife Vivien begins manifesting symptoms of severe mental distress: she feels persecuted and has hallucinations. She hears voices, and has suicidal spells; and she states that she has taken poison. She is hospitalised in the Sanatorium de la Malmaison, where she remains in care for many months. Eliot reports: ‘She has had to have continuous guarding, night and day, and a special room for suicidal cases.’ Later, Eliot and his wife will stay for a while at Divonne-les-Bains, a convalescent resort in the mountains near the Swiss frontier. The anxiety and misery of his private life are unremitting, even as he becomes a famous public figure.




 





This comprehensive gathering of Eliot’s correspondence from the period 1926–7 includes all of the major letters, and covers every aspect of his life and work, friendships and contacts. To keep the edition to a relatively manageable length, a number of minor letters have been left out of the printed text: all them will be made available in due course on the Faber and Faber website.


VALERIE ELIOT


JOHN HAFFENDEN


2012
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BIOGRAPHICAL COMMENTARY
 1926–1927







1926 JANUARY – TSE returns to London after two months in the south of France. Having gone on doctor’s orders for a rest cure to the Alpes Maritimes, he had also made a visit to Ezra Pound in Rapallo. While abroad he has drafted three of the Clark Lectures to be given at Trinity College, Cambridge. Vivien is back in London, with her servant Ellen Kellond and a nurse. TSE employs in addition an elderly man-of-all-work named William Leonard Janes, a retired policeman. Faber & Gwyer relaunches The Criterion as The New Criterion. TSE publishes in vol. 4, no. 1, a manifesto, ‘The Idea of a Literary Review’, plus pieces by Virginia Woolf (‘On Being Ill’), Aldous Huxley (‘The Monocle’) and D. H. Lawrence (‘The Woman Who Rode Away – II’). In discussion with the publishers Routledge, TSE agrees to become involved in a new series of book-length volumes entitled ‘The Republic of Letters’. But he also develops at Faber & Gwyer a ‘rival’ series to be called ‘The Poets on the Poets’. (TSE’s brief monograph Dante is to appear in the latter series in 1929.) By mid-February, TSE reports: ‘Routledge’s will confine themselves to literary artists, novelists, poets, etcetera, while our series will probably cover those writers such as Renan and Schopenhauer who have literary importance but who are primarily philosophers, historians, etcetera.’ TSE publishes ‘The Fifteenth of November’, by Gertrude Stein, in The New Criterion. He is ostensibly collaborating (since Oct. 1925) with Robert Graves on a book to be called Untraditional Elements in Modern Poetry; by March 1926, his part in that joint venture is taken over by Laura Riding Gottschalk – much to TSE’s relief. The collaboration between TSE and Graves is duly superseded by A Survey of Modernist Poetry (1927), co-authored by Riding and Graves. 26 JANUARY – TSE delivers the first of his eight weekly Clark lectures – the series being entitled ‘On the metaphysical poetry of the seventeenth century with special reference to Donne, Crashaw and Cowley’ – having been nominated by his predecessor and friend John Middleton Murry. This commitment requires him to spend two days a week in Cambridge, for almost two months; he has a sick wife at home, in addition to all the same considerable demands put upon him by the editorial work of The Criterion. ‘I am harried and worried to death at present,’ he tells a friend. The stipend for his lecturing (£200) is paid only at the end of the course. FEBRUARY – TSE relates to Murry that Vivien is ‘too ill to be left alone with our servant only’. (A young man named Jack McAlpin lodges with them, to help out.) ‘You are in some sort of purgatory,’ TSE tells Murry, ‘I am perhaps thoroughly damned. But that’s one reason why I want to see you. And I always feel with you “mon semblable – mon frère”.’ He institutes a series of regular dinners for the principal Criterion contributors: the ‘Criterion Club’. MARCH – Henry Eliot and his new wife Theresa visit TSE and Vivien in London. TSE is delighted to notice that Theresa seems to have a ‘tonic effect’ on Vivien. The Eliots move from their flat at 9 Clarence Gate Gardens, near Regent’s Park, to a compact house at 57 Chester Terrace (now Chester Row), London s.w.1. With a two-year lease still to run at 9 Clarence Gate Gardens, they sublet the flat on a furnished basis for several months. But the new house proves unsatisfactory in all sorts of ways. Vivien will later lament, in 1928: ‘I am so very very lonely over here in Chester Terrace.’ 8 MARCH – TSE arranges for Richard Cobden-Sanderson (printer of The Criterion) to publish Savonarola: A Dramatic Poem, by Charlotte Eliot, with an Introduction by TSE (300 copies): TSE’s mother meets the printing bill of £55 10s 6d. MARCH – Eliot’s final Clark Lecture in Cambridge is attended by Henry and by Theresa (who makes a drawing of TSE at the podium). Later the same month, VHE suffers from shingles and temporarily retreats from visitors (including her parents) to the flat at Clarence Gate Gardens. Ellen Kellond leaves the Eliots’ employ to get married. Vivien writes of Ellen, ‘She has been my greatest – best – almost only friend for 9 years.’ TSE and Vivien are witnesses at the wedding at Paddington Register Office, and take the bride and groom out to lunch at Frascasti’s. Vivien will go on lamenting: ‘I miss Ellen … – & of course she can never be replaced.’ Mrs Minnie Grant becomes Vivien’s maid (though they will feel obliged to let her go, for financial reasons, during their extended stay on the Continent during April and May). APRIL – The New Criterion includes pieces by E. M. Forster (‘The Novels of Virginia Woolf’) and W. B. Yeats (‘Our Need for Religious Sincerity’). 1 APRIL – Henry Eliot and his wife travel to Paris to continue their honeymoon; at their invitation, TSE and Vivien follow them there a week later. 23 APRIL – TSE and Vivien, with Henry and Theresa, take the night train to Rome. In Rome, TSE and Vivien stay at the Pensione Fray, near the Borghese Gardens. Vivien’s brother Maurice Haigh-Wood, who is working in Rome, stays at the same pension. According to Theresa Eliot’s later signed testimony, they go together to visit St Peter’s Basilica; and it is there that Theresa witnesses TSE fall to his knees before Michelangelo’s Pietà. They propose to stay for two weeks in Rome, roughly coinciding with the period of the General Strike in England, 3–12 May. Ezra Pound visits them in Rome, travelling all the way from Rapallo. They prolong their stay, and eventually remain in Rome until nearly mid-May. Back in England, Geoffrey Faber puts TSE up for a Research Fellowship at All Souls, Oxford (of which Faber is a Fellow and Bursar), with warm testimonials from Charles Whibley and Bruce Richmond (editor of the TLS). 12–24 MAY – TSE and Vivien remove from Rome to Freiburg in Germany – to consult with Dr Karl Martin (whom Vivien had consulted in an earlier year, much to her distress, and whose treatments combined starvation dieting, psychoanalysis and injections of milk) – and end up spending over a week there. Geoffrey Faber reports that unhappily TSE has not been elected to a fellowship at All Souls: certain of his Oxford colleagues blocked the election on account of their expressed shock at Eliot’s poetry. By 29 May, TSE is back in London, having returned for a brief while from Germany to Paris, and having left Vivien with the Pounds there. Vivien begins manifesting symptoms of severe mental distress: she feels persecuted and has hallucinations. Among her most alarming symptoms, she says she hears voices; and she has felt so terrified that she sleeps on the floor of the Pounds’ hotel room. She also has suicidal spells, and later states that she even took poison in Paris. At some point during this period, Vivien writes to Osbert Sitwell, and separately to Edith Sitwell, saying that she has been involved in some sort of scandal and asking for their imperative help. The ‘scandal’ presumably refers to her attempted suicide in Paris: there is no evidence that she became involved in any other form of scandal. Vivien is admitted to the Sanatorium de la Malmaison, 4 Place Bergère, Rueil (Seine-et-Oise), under the supervision of Henri Claude, Professor of Psychiatry at the Sorbonne, at a cost of 300 francs a day. The Pounds wire TSE to tell him of the situation and he hastens back to Paris; he tells his brother on 3 June, ‘She has had to have continuous guarding, night and day, & a special room for suicidal cases.’ In July, Vivien will try to explain herself to John Middleton Murry: ‘I have been in hell here, but it is a good place, & the doctors are good, & absolutely kind … IF I had stayed in Rome, where I was happy, – if I had stayed there, & let Tom go back to England & his brother & sister-in-law (with whom we are travelling, a most awful nightmare) go on with their honeymoon, I think I should have been allright. But Tom’s brother’s wife persecuted me, & I felt I had to justify my condition by going straight from Rome to Freiburg. I had 9 days there, with T., under Dr M[artin] & I left there completely destroyed. I had a perfect horror & loathing of Dr M.’ Also in the summer Vivien looks back on the awfulness of what she has been through: ‘It was within a week of leaving Freiburg that I took poison in Paris.’ JUNE – the New Criterion includes a piece by D. H. Lawrence (‘Mornings in Mexico’). 7 june – TSE comes home to London, and almost immediately returns to Paris for a few days, 15–20 June. In Paris, he is a guest at a grand dinner – ‘the most exquisite dinner I have ever tasted’ – thrown by the Action Française: those in attendance include Charles Maurras, Léon Daudet, Henri Massis, Jacques Maritain and Jacques Bainville. The following day, he goes to the theatre to see Orphée by ‘my friend Jean Cocteau’. On another day, he attends the grand premiere of George Antheil’s Ballet Mécanique at the Théâtre des Champs-Élysées. Formally dressed, complete with top hat, TSE is Lady Rothermere’s escort for the evening. Others in attendance include Sylvia Beach, Adrienne Monnier, James Joyce and his family, Ezra Pound, Sergei Diaghilev, Koussevitsky and Brancusi. Some of the audience barrack the music, and the evening ends with a riot. Of Vivien’s conduct at Malmaison, TSE tells his brother on 24 June: ‘She is very affectionate and gentle, and her regrets and self-accusations are terribly pathetic … she has not made any attempt on her life for over a fortnight.’ By the last week of June, he returns to London: it is a short-lived respite, for on 26 June he goes back to Paris for a week. On 29 June he is in the audience at the Salle Pleyel for a performance of Paroles de Villon: Airs and Fragments from an Opera Le Testament, written by Ezra Pound, with Pound’s mistress Olga Rudge (1895–1996) on the violin. 6 JULY – Vivien writes to Middleton Murry, from Malmaison: ‘Something awful has happened to me. I can’t help myself & I can’t ask God to help me. I don’t ask Tom to help me now. I am quite alone & I have nothing at all inside …’ Meanwhile, when he is briefly back in London, TSE goes on a march, in company with Bonamy Dobrée, to help to save the City churches. He is back in Paris again by the middle of the month. Vivien writes, in another letter (July) to Murry: ‘for 6 or 8 months I HAVE known that I am absolutely alone, & I have known that I do not understand Tom. His presence, still always terribly longed for, gives me a feeling of such utter isolation. I can’t tell you … Mind, I think he feels exactly as lonely with me. But is it the same? No. He is free. I am not. O I know I am utterly worthless, a sparrow. I know it does not matter what becomes of me. But I am in pain, in pain. I have been in gilded cages 11 years. One cage after another. I have never grown up. I don’t know anything. Can’t you tell Tom it is nicer to see birds free than in cages?’ Murry offers her the use of a cottage in the West Country, but she is unable to take it on grounds of her health. 29 july – TSE tells his brother about Vivien: ‘the doctors agree that of insanity, that is of mental disease proper, there is no trace. The trouble is wholly emotional … I should be very glad if you and Theresa would write to her, merely to express affection … You see she still believes that you and T. particularly disapprove of her, and at her worst she imagined that you were plotting to annul our marriage … She is still inclined to suppose that anyone who is my friend and wishes me well must be her enemy.’ 6 AUGUST – TSE lunches in London with Aldous Huxley, who reports to their mutual friend Mary Hutchinson that TSE ‘looked terribly greygreen, drank no less than five gins with his meal, told me he was going to join Vivien in her Paris nursing home to break himself of his addictions to tobacco and alcohol, and was eloquent about Parisian luncheons with resoundingly titled duchesses. In the intervals we had a very pleasant and friendly talk about books.’ In the second week of August TSE joins Vivien at the Sanatorium de la Malmaison for a ‘rest cure’ ending on 25 Aug. 22 AUGUST – TSE’s sister Charlotte – Mrs George Lawrence Smith – dies of peritonitis: ‘a great shock … a tragedy,’ mourns TSE. From 31 August, TSE and Vivien are due to stay for a month at the Grand Hotel, Divonne-les-Bains – a convalescent resort near the Swiss frontier – where they will attend a clinic for nervous disorders. But their departure from Malmaison is delayed for a week, until 8 September, because Vivien has contracted bronchitis. In addition, Vivien suffers from peritonitis while at the Grand Hotel. At Divonne, TSE undergoes treatments including the douche écossaise (the doctors deprecate drugs and tend to avoid psychoanalysis). ‘It is very dull & very expensive,’ says TSE. A fellow patient is Robert Esmonde Gordon George (1890–1969), critic, historian, biographer – he is better known under his nom de plume Robert Sencourt – who writes in a later year about his first impressions of Eliot: ‘Here was someone extremely approachable and friendly, even confiding, someone to whom one took immediately. One felt that he was sincerity incarnate, the most natural and the most modest of men … How well I remember my first glimpse of Vivienne …! Her black hair was dank, her white face blotched – owing, no doubt, to the excess of bromide she had been taking. Her dark dress hung loosely over her frail form; her expression was both vague and acutely sad.’ TSE himself would later say simply, ‘Divonne was dreadful.’ TSE has been working on a translation of Anabase, by St-John Perse (nom de plume of the diplomat Alexis St-Léger Léger). He writes to his cousin Marguerite Caetani, owner of the Paris-based literary magazine Commerce: ‘My wife is constantly worrying me to do more on Anabase. She is afraid it will never be done. I confess it is more difficult than I thought at first, because the idea (and there decidedly is one) is conveyed by a cumulative succession of images – and one cannot simply translate the images.’ 23 SEPTEMBER – TSE publishes his essay ‘Lancelot Andrewes’ in the TLS. He examines a Cambridge fellowship dissertation by James Smith. 6 OCTOBER – TSE and VHE rest at the Cecil Hotel, Passy, en route back to England. TSE publishes in The Criterion ‘Fragment of a Prologue’ (part of a play in verse reprinted in due course as the first section of Sweeney Agonistes, 1932). NOVEMBER – He puts in hand his intention to become a British citizen; he had meant to take this step much earlier, but the events of the summer held him back. Vivien passes some time at Cannes before returning to London by the end of November. DECEMBER – Vivien returns to Bertrand Russell some jewels he had given her in an earlier year. She writes to Henry Eliot at Christmas-time: ‘Tom has been well, increasingly for the last 3 months. It is a long time since I have seen him so well & easy in mind.’


1927 JANUARY – TSE publishes in The Criterion ‘Fragment of an Agon. From Wanna Go Home, Baby?’ It will ultimately become the second section of the never-completed Sweeney Agonistes (1932). This marks the close of The New Criterion; it will appear next in late April as The Monthly Criterion. TSE publishes in The Enemy (ed. Wyndham Lewis), ‘A Note on Poetry and Belief’, contesting I. A. Richards’s declaration that The Waste Land had ‘effected a complete severance between poetry and all beliefs’. 15 JANUARY – TSE finishes the draft of his translation of Anabase (Anabasis), and sends it off to St-John Perse for comment and corrections. But he has to wait for many months before a response is finally vouchsafed by the distinguished busy diplomat. In January and February TSE consults a friend, the Revd William Force Stead, about joining the communion of the Church of England; confiding, ‘for the moment, it concerns me alone, & not the public – not even those nearest me.’ He reassures Stead that as a Unitarian he had been baptised; but Stead correctly argues that by definition, having been brought up as a Unitarian, TSE would not have been baptised ‘in the name of the Trinity’. FEBRUARY –TSE submits his introduction to Seneca. He pushes ahead with the process of naturalisation. He and Vivien stay at St Leonards-on-Sea, on the Sussex coast, ‘for a week or two’, primarily to help to nurse Vivien’s father, Charles Haigh-Wood, who is dying of cancer at the Warrior House Hotel. march – TSE writes in The Dial that the chief distinction of Man is to glorify God. 11 MARCH – TSE is ‘back in town’. He reports to his brother on 15 March: ‘V’s condition is anything but satisfactory, her delusions are very serious indeed, & quite beyond the point of “severe handling”. They are quite genuine.’ 18 MARCH – He addresses the Shakespeare Association, London, on the subject of ‘Shakespeare and the Stoicism of Seneca’. 25 MARCH – TSE’s father-in-law dies. Maurice Haigh-Wood will later remark that at the funeral he believed TSE to have had a ‘vision’. TSE has to undertake an extraordinary amount of work as executor (with Rose Haigh-Wood and Maurice Haigh-Wood) of his father-in-law. Since Maurice is now working at a bank in Rome, and since the ageing Mrs Haigh-Wood is badly afflicted by rheumatism, for many months the burden of correspondence with lawyers, accountants and brokers falls entirely upon TSE. Vivien contracts ‘severe & tenacious bronchitis’ (following her father’s death). APRIL – Ernst Robert Curtius  publishes a translation of The Waste Land – Das wüste Land – in the periodical Neue Schweizer Rundschau (Zurich). 28 april is the date of the first appearance of The Monthly Criterion, after four years as a quarterly: it will continue as such until March 1928. The next issue is to be published on 26 May. TSE says he has been ‘busy and flustered’ by the process of turning the magazine into a monthly. To celebrate the relaunch, Eliot takes Geoffrey Faber and his wife Enid to dinner at the Commercio, in Frith Street, and afterwards to enjoy an evening of boxing at the Royal Albert Hall. 3 MAY – TSE delivers his introduction to Wilkie Collins’s novel The Moonstone, for publication by World’s Classics. He publishes an article on Baudelaire, in The Dial. 6 MAY – TSE publicises his intention to seek British citizenship, with a formal announcement being placed in two newspapers. 16 MAY – Probate of the will of Charles Haigh-Wood. JUNE–JULY – TSE and Vivien spend some time on a part-holiday in Eastbourne, Sussex, renting a house at 55 Meads Street; TSE commutes to London for up to three days a week. 22 JUNE – TSE returns to Bertrand Russell some debentures, worth £3,500, in a manufacturing firm which Russell had passed on to TSE and VHE during the Great War on grounds of his pacifism (he had assumed the firm would be making armaments). TSE informs Russell, ‘I may say that this transfer is now not only satisfactory to Vivien’s of course entirely morbid conscience, but, what is in a sense more important, to my own. Her father has recently died, so that she will shortly come into possession of property yielding income almost, if not quite, equal to that she is surrendering. And I [am] myself influenced by the fact … that you have heirs, and I have, and shall have, none.’ Of Russell’s recent pamphlet, Why I Am Not A Christian, he tells Russell frankly: ‘All the reasons you advance were familiar to me, I think, at the age of six or eight; and I confess that your pamphlet seems to me a piece of childish folly. But I was brought up as an Atheist … Why don’t you stick to mathematics?’ 29 JUNE – TSE is baptised by William Force Stead at Holy Trinity Church, Finstock, Oxfordshire. The witnesses are the theologian Canon B. H. Streeter, Fellow of Queen’s College, Oxford, and Vere Somerset, History Tutor and Fellow of Worcester College, Oxford. Vivien is not present. TSE was to write in 1932: ‘the Christian scheme seemed the only possible scheme which found a place for values which I must maintain or perish (and belief comes first and practice second), the belief, for instance, in holy living and holy dying, in sanctity, chastity, humility, austerity.’ He would say also, ‘the convert of the intellectual or sensitive type is drawn towards the more Catholic type of worship and doctrine.’ On the following day, 30 June, he is confirmed by Thomas Banks Strong, Bishop of Oxford, at the Bishop’s Palace in Cuddesdon. He writes Journey of the Magi. JULY – TSE publishes ‘Archbishop Bramhall’ in Theology. 27 JULY – He stands as godparent at the christening of Tom Faber (b. 25 Apr. 1927). Three weeks later, TSE gives his godson a pre-publication copy of Journey of the Magi, with the inscription: ‘for Thomas Erle Faber, / from T. S. Eliot / 17. 8. 27’. He protests against the activities of the American publishing pirate Samuel Roth, who has already ‘pilfered and mangled’ Ulysses and pirates a poem by TSE for the September issue of Two Worlds Monthly. During July, TSE and Vivien rest at Eastbourne, driving out to nearby places of interest including Winchelsea, Rye and Battle. When they return to London at the end of July, Vivien’s friend Lucy Thayer stays with them. TSE tells his brother, 29 July, with reference to Vivien’s state of mental health: ‘the letters which I write to [mother] are composed primarily for the purpose of cheering and pleasing her … You must not suppose that any letters I write to her are of any value as a statement of facts.’ 22 AUGUST – TSE writes to his brother: ‘You will realise that it is more difficult for me to get away than most know – it has got to the point where staying here is not a mere matter of sentiment or conscience, but a matter of duty and almost daily anxiety and necessity.’ 25 AUGUST – TSE publishes Journey of the Magi (‘Ariel Poem’ no. 8), with illustrations by E. McKnight Kauffer, in an edition of 5,000 copies. It is the best seller of a group of eight volumes in the first series of ‘Ariel Poems’ (the others include poems by G. K. Chesterton, Thomas Hardy, Siegfried Sassoon and Walter de la Mare). Setting himself to writing the ‘Ariel’ poems enabled him, as he later said, to release what he had thought the blocked-up ‘stream’ of poetry, and the release allowed him to write Ash-Wednesday. 30 AUGUST – TSE tells Henry: ‘So long as Vivien is as she is, I do not see how I can leave … We must therefore wait until she either annoys people in the public street (which I am always expecting) or tries to take her own life, before I can do anything about it. Meanwhile I feel that I must not leave her, even for a night, as this sort of thing might happen at any time.’ SEPTEMBER – VHE returns voluntarily to Malmaison. TSE accompanies her to Paris for a week from mid-month, and returns to London for his birthday on 26 September. 27 SEPTEMBER, Geoffrey Faber records in his diary: ‘Took Eliot to lunch at club. Heard much about his wife, who is now in sanatorium in Paris. E. said “For a long time it has been just as much as I could do to keep going. I’m like a man who can just keep his head above the water by treading water but can’t begin to think of swimming.”’ 22 SEPTEMBER – publication of Shakespeare and the Stoicism of Seneca; subsequently reprinted in Selected Essays 1917-1932 (1932). TSE also publishes his Introduction to Seneca His Tenne Tragedies translated into English, ed. Thomas Newton anno 1591 (The Tudor Translations, Second Series, ed. Charles Whibley: 2 vols, London, 1927): 1,025 copies printed. TSE’s ‘Introduction’ is to be reprinted as ‘Seneca in Elizabethan Translation’ in Selected Essays. OCTOBER – VHE continues to reside at Malmaison. 20 october – TSE goes to a party thrown by the art critic Clive Bell; other guests include Leonard and Virginia Woolf, and Harold Nicolson. Two days later, Woolf records in her diary: ‘Tom, of course, in white waistcoat, much the man of the world; which sets the key & off they go telling stories about “Jean” (Cocteau), about Ada Leverson, Gosse, Valéry, &c. & L. & I feel a little Bloomsburyish perhaps; no, I think this sort of talk is hardly up to the scratch.’ 22 OCTOBER – TSE spends the weekend as Faber’s guest at All Souls College, Oxford. Presently he visits Lord Halifax – the most eminent Anglican layman in the UK – for a weekend at his residence, Hickleton Hall, near Doncaster, Yorkshire. (He has been introduced to Halifax by Robert Sencourt.) By 25 October he composes his contribution to John Dryden, Of Dramatic Poesie an essay 1668 … Preceded by a Dialogue on Poetic Drama by T. S. Eliot (London: Frederick Etchells and Hugh Macdonald, 1928); the essay, which debates the merits of verse over prose in dramatic utterance, will be reprinted as ‘A Dialogue on Dramatic Poetry’ in SE. 25 OCTOBER – For the very first time he mentions to his brother that he has applied for naturalisation. ‘If this shocks you, I will present you my reasons; in any case, don’t tell mother.’ But Henry will tell him on 26 November, ‘I am afraid the news is out.’ At the end of October, TSE visits Kenneth Pickthorn at Corpus Christi College, Cambridge. 2 NOVEMBER – a certificate of naturalisation is granted to TSE, who later explains: ‘I don’t like being a squatter. I might as well take the full responsibility.’ To Charles Whibley, he writes: ‘I expected to be summoned to the Home Office at least, if not before the Throne. Instead I merely had to swear an ordinary oath before an ordinary commissioner, just as one does in ordinary life.’ Time magazine reports on 28 November: ‘Last week a sleek, brilliant citizen of the U.S. became a subject of His Britannic Majesty King George V. He is Thomas Stearns Eliot, relative of the late Charles William Eliot, President Emeritus of Harvard University … His many adverse critics, in no wise surprised by his change of nationality, hint that a certain superciliousness toward U.S. letters caused him to feel more at home in England, where neo-literary figures abound profuse as the autumnal leaves.’ TSE’s new citizenship confirms his sense that he had done exactly the right thing in joining the Church of England: ‘It is … all right for Britons to be Papists when they have been so since before Henry VIII consecutively. But (except as a consequence of political events which I hope will not occur), I should think it unseemly for a naturalised British subject to support any but the church as by Law established.’ TSE examines a Cambridge dissertation by Fr F. J. Yealy SJ on the subject of ‘Emerson and the Romantic Revival’. He also comments on the typescript of I. A. Richards’s work-in-progress Practical Criticism. Briefly in mid-November, TSE returns to Paris to see Vivien again. Back in London, his aged retainer, ‘poor old Janes’, falls downstairs and injures himself: TSE pays the doctor’s bill and visits him daily in hospital. Reviewing the performance and the prospects of the Criterion, Geoffrey Faber takes the view that sales have not increased, as a result of making the magazine into a monthly, in proportion to the increase of expenses. The net average sale of The Monthly Criterion, including subscribers’ copies, is found to be between 700 and 800 copies. For the period from January 1926 to June 1927 the total net loss amounted to £2,315 5s 7d. For the period from June to December 1927 the estimated total net loss was £790 4s 9d. TSE’s editor’s salary is guaranteed by agreement with F&G: whatever falls out, his salary will be sustained to the end of 1931. Taking all things into consideration, however, TSE volunteers, in the event that the Criterion has to be closed down, that he will be content for this sum to be reduced to £250. He is also in receipt of a director’s fee from F&G of £400 a year. A Directors’ Meeting at F&G, held on 17 November, favours a reversion to the quarterly format, beginning in 1928. But it is acknowledged that since Lady Rothermere is still co-proprietor, her views must be taken into consideration. TSE travels to Switzerland to have an emergency consultation with her: the abrupt upshot is that she withdraws all her capital from the Criterion, for which she says she has an intense dislike – and (says TSE) she expresses ‘her resentments against me’. TSE reports that ‘she was very sick’ of it. ‘I must say I am thankful to get rid of the Harmsworth connection,’ TSE relates to a friend; and in a later year: ‘We did not part on the best of terms.’ He tells his mother, ‘I must say that the connection was always a great strain, as she is not only an eccentric person, but belongs to a world from which we should never choose our friends, a world of millionaires with no social background or traditions and no sense of public responsibility.’ Contributors are informed on 6 December that the Criterion is suspended henceforth ‘owing to differences of opinion between the Proprietors on matters of policy’. However, less than a week later, on 12 December contributors are gratifyingly told that the magazine will after all be able to continue, at least for a while. Looking back over the last couple of years, TSE relates to his mother too: ‘One gets very tired in time of doing a job in which oneself is so submerged; fighting other people’s battles, and advertising other people’s wares. Of course it is pleasant to do something that many people think useful, and to have people depend on you is perhaps the most substantial and solid human relationship, in general, that there is; for you can depend on people’s dependence more than on their affection …’ Of Vivien, he remarks: ‘I have not told her anything about The Criterion crisis, because she has the Criterion so much at heart that it would have distressed her, and she is always terribly inclined to worry, and to convince herself that everything is her fault, and as The Criterion is going on for the present there is no need to tell her.’ 10 DECEMBER – TSE publishes ‘Salutation’ – it will form part II of Ash-Wednesday (1930) – in The Saturday Review of Literature and also in the Criterion (Jan. 1928). TSE spends Christmas week in Paris (with his mother-in-law) visiting Vivien; he is back in London on the 28th. 
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EDITORIAL NOTES







The source of each letter is indicated at the top right. cc indicates a carbon copy. Where no other source is shown it may be assumed that the original or carbon copy is in the Valerie Eliot collection or at the Faber and Faber Archive.
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	deleted


 






	MS

	manuscript


 






	n. d.

	no date


 






	pc

	postcard


 






	sc.

	
scilicet: namely


 






	ts

	typescript


 






	<   >

	indicates a word or words brought in from another part of the letter.















Place of publication is London, unless otherwise stated.


Some obvious typing or manuscript errors have been silently corrected.


Dates have been standardised.


Some words and figures which were abbreviated have been expanded.


Punctuation has been occasionally adjusted.


Editorial insertions are indicated by square brackets.


Words both italicised and underlined signify double underlining in the original copy.


Where possible a biographical note accompanies the first letter to or from a correspondent. Where appropriate this brief initial note will also refer the reader to the Biographical Register at the end of the text.


Vivienne Eliot liked her husband and friends to spell her name Vivien; but as there is no consistency it is printed as written.


‘Not in Gallup’ means that the item in question is not recorded in Donald Gallup, T. S. Eliot: A Bibliography (1970).
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1926








Vivien Eliot1 TO Dr Hubert Higgins



MS Valerie Eliot


2 January [1926]


The Stanboroughs, Watford


Dear Dr Higgins


When you came to see me at this place on Wed. Dec. 1st had you then offered me the choice of a place abroad, to go to with your nurse, or, suggested I went to a place where I had friends or relatives, I shd have agreed at once & stuck to my agreement. My previous distrust of you wd have disappeared & I shd have believed you were acting in my interests as well as my husbands. As it was, the offer you made me seemed intended to penalize me as well as to put as great a distance as possible between me & my husband.


As I have said before, I understand your desire to protect my husband, but you are going the wrong way to work. I think you are over zealous & guided largely by emotion. This makes me distrust you. If you were more judicial & tried to give me the kind of life in which it wd be most easy for me to make a life without my husband; if, instead of isolating me you gave me the chance of depending on other people for my mental life & physical well being, you wd be playing yr cards much better in my husband’s interest. Will you consider this point?


Yrs.


V. H. Eliot


If you had not over-reached yourself in trying to make me as uncomfortable as you could, I should now probably have been going abroad, & it wd probably have been the best thing for my husband, & for me.


It is you yourself who are driving me to worry my husband. If you leave me alone, I shall leave him alone. If you interfere with me, I shall have to let him interfere in my affairs the whole time. Leave me alone, & you can get yr information through the nurse about me & as to whether I am persecuting my husband.


 When I have let Clarence Gate for him, & finished my work there, you & he can discuss my next move. But if it isn’t London, it will have to be Rome, Rapallo, or Paris.


You like plain speaking. By coming to see me you will defeat yr own ends.


I have not anything I can say to you. Please do not come to see me. If you do – I don’t know what will happen.


Yrs.


V. H. E.


The reason I reject Brighton is that it is not good enough for either of us. My husband will go up & down to see me, spending time & money, & I shall not have sufficient diversion in the place to be independent of him, & to get well.




1 – Vivien Eliot, née Haigh-Wood (1888–1947), see Biographical Register.











TO Leonard Woolf1



TS Berg


4 January 1926


The New Criterion,


24 Russell Square, W.C.I


Dear Leonard,


There were many things I wanted to talk to you about which somehow seemed impossible on our first meeting after such a long time. I wonder if you would lunch with me soon, any day you choose. If so I should be glad if you cared to pick me up here so that I could show you the establishment.2


Yours ever


T. S. E.




1 – Leonard Woolf (1880–1969), writer and publisher: see Biographical Register.


2 – VW told Vita Sackville-West on 7 Jan.: ‘Leonard is lunching with Tom Eliot’ (Letters III, 226). The chief topic of conversation was VHE’s state of health, and the advisability of various treatments: LW had so counselled TSE at earlier meetings.











Vivien Eliot TO T. S. Eliot



MS Valerie Eliot


5 January [1926]


Dear Tom


Do you wish your wife to be the boon companion of your masseur. I shd like an answer.


The nurse suggests today that ‘Mr Williams’ wd like to ‘run us about & take us round in his car’. What could I say?


If I went to Brighton, your masseur wd come to stay the night – for weekends for surprise visits – & I shd be helpless. You, innocently in London, wd never know. I shd be powerless in the hands of the 2 of them. I am trembling all over. I am doomed. Even Molly sees the danger. Is this how I am to be pushed in the gutter? You know Higgins wants to make out I am common, & beneath you. You know Lady R. will believe anything he says. O Tom, where are yr eyes? You, the grand Eliot are to be protected from your common wife, by a cunning plot to surround her with common people, to make her so isolated, so powerless, that bit by bit I am forced to agree to be this companion (or they wd persecute me) they could, & they would persecute me in every cunning way. Then when I am down to their level, Higgins can prove my commonness by telling Lady R. that I am great ‘pals’ with the masseur & his fiancée.


This line was indicated to me long ago by his rudely telling me, at Watford, that the ‘nurse-companion’ was to be a ‘pal’ to me, for several years. At Southampton, they taunted me all the time with my commonness, my lowness, my hoarse voice, my unfitedness [sic] to be the wife of a decent man. They told all this to Higgins, who, knowing it to be really untrue, yet used it & is using it for his own purposes. The net is being drawn bit by bit, so stealthily, so cunningly round me. You, with your head in the air, in your splendid isolation are leaving yr wife to be most vilely & cunningly ruined


I appeal to you once more. Will you protect me, or will you not?


If you cannot, then return me to Watford, where, at the least, I am treated as a gentlewoman.


Would this kind of thing happen to Nancy? Why can’t I even have the freedom & respect which is accorded to Nancy the real tart?1


[Unfinished]




1 – Probably Nancy Cunard (1896–1965), writer, journalist and political activist; see TSE’s letter to her, 2 June 1927, below.














TO C. P. Hawkes1



CC


5 January 1926


[The New Criterion]


Dear Sir,


I have just returned from abroad and find your two letters of the 11th November and the 30th December. I very much regret the inconvenience to which you, as well as a number of other contributors, have been put. The explanation is that the negotiations for the transfer of the publication of The Criterion from Mr Cobden-Sanderson to Messrs Faber & Gwyer Limited could not be completed in time for any autumn number to be published at all. As a matter of fact these negotiations were further delayed by my own ill health and the preparations for the January number had to be made at very short notice when I was summarily ordered abroad by my doctor. I was under the impression that your book containing ‘Cherrero’ was to appear before Christmas and I therefore omitted ‘Cherrero’ from the January number which went to press in November. In normal circumstances I should have written to you to this effect and it was only owing to haste and great pressure of work necessitated by my departure that I failed to do so.2


I am very sorry indeed that this has happened and can only say that I hope that you will again have something to offer us. And if your book contains much material as interesting as this essay and of the same type I should be very glad if we might have the opportunity of reviewing it.


Yours faithfully,


[T. S. Eliot]




1 – Lt.-Col. C. P. Hawkes (1877–1956) served in the regular army, 1900–20. A lawyer, he was Registrar in the Supreme Court (Probate, Divorce and Admiralty Division), 1925–50. He contributed to newspapers and periodicals; and his writings included The London Comedy (1925) and Mauresques, with Some Basque and Spanish Cameos (1926).


2 – Hawkes wrote (18 Jan.) that Methuen was in no hurry to publish the book, Mauresques, in which his article ‘Cherrero’ was to feature; it appeared in NC 4 (Apr. 1926), 297–305. 














TO E. M. Forster1



CC


5 January 1926


[London]


Dear Forster,


I should like very much to see your essay on Virginia Woolf as soon as you can let me have it.2 It is merely a question of whether I can squeeze it into the April number or not, and I will let you know as quickly as possible. Who is publishing it in America?


Sincerely yours


[T. S. Eliot]




1 – E. M. Forster (1879–1970), novelist and essayist: see Biographical Register.


2 – On 2 Jan. Forster had submitted his article ‘The Novels of Virginia Woolf’ (3,500 words). He wrote again on 7 Jan. to say the piece would be appearing in the Yale Review on 20 March. He had shown it to VW – ‘and am glad to say that she found the interpretation of Mrs Dalloway correct’. See NC 4 (Apr. 1926), 277–86.











TO S. S. Koteliansky1



TS Berg


5 January 1926


The New Criterion


Dear Koteliansky,


I have just got back from abroad and find your letter of the 11th November. I owe you many apologies. The fact is that the negotiations for the transfer to the publication of The Criterion, which were protracted by my own ill health, made it impossible to issue any October number at all. Furthermore, the January number had to be made up under very considerable difficulties exactly at the moment when I was ordered abroad for two months by my doctor and had only a few days in which to clear up all my business. I should like to hear from you exactly how much you have suffered by this unfortunate delay. I hope that I can use the contribution in the April Criterion and in any case I shall take the matter up with my principals with a view to securing you an immediate payment for it.2


Also, now that I am back in London I should very much like to see you.


Sincerely yours,


T. S. Eliot




1 – Samuel S. Koteliansky (1881–1955), Ukrainian émigré, translated works by Tolstoy and Dostoevsky, some in collaboration with VW and LW.


2 – See Koteliansky’s translation of letters by F. M. Dostoevsky to N. A. Liubimov, ‘Dostoevsky on “The Brothers Karamasov”’, NC 4 (June 1926), 552–62. 














TO Edwin Muir1



CC


5 January 1926


[The New Criterion]


Dear Mr Muir,


As I do not know where you are at present I am writing to this address. Will you let me know how soon you are likely to be in town as I want very much to see you and can arrange a time at your convenience. Meanwhile, there is no hurry about the Hauptmann because it is probable that we shall not be able to start publication of our series2 until the autumn and we may be obliged to modify it in some respects.


Sincerely yours


[T. S. Eliot]




1 – Edwin Muir (1887–1959), Scottish poet, novelist, critic; and translator (with his wife Willa) of Franz Kafka: see Biographical Register.


2 – The ‘Poets on the Poets’ series.











TO Wyndham Lewis1



TS Cornell


9 January 1926


The New Criterion


Dear Lewis


I have been back in London since Christmas day but have been too busy to write and thank you for your letter2 which was forwarded to me in France. It is the only really intelligent comment upon my book which


I have had either in print or out. Of course I agree with you about the footman3 and indeed about most [of] the early stuff. But the intellectual critics of the day have already made up their minds what to say about me and to say it unanimously, and they would say the same thing whatever I included or omitted. The correct phrase is ‘The sordidness of reality’. This will satisfy their requirements for many years to come. But I wanted to collect all my stuff and get rid of it in one volume so as to get it out of my own way and make a fresh start. I observe that no one but yourself has made any comment on the last part of the volume, so I take it that everyone is waiting for everyone else to decide whether any notice need be taken of it or not.


This is my address and I am often accessible on the telephone in the afternoon. I wish you would write here or ring up, and have lunch with me one day next week.


Yours ever


T. S. Eliot




1 – Wyndham Lewis (1882–1957), painter, novelist, philosopher, critic: see Biographical Register.


2 – Not preserved. WL had written about Poems 1909–1925.


3 – ‘And I have seen the eternal Footman hold my coat, and snicker’ (‘The Love Song of J. Alfred Prufrock’, l. 86).











TO J. M. Robertson1



CC


9 January 1926


[London]


Dear Mr Robertson,


I have been abroad for my health for about two months and have just returned. I am making your Mr Shaw and the ‘Maid’ the occasion for writing to you. I found it here on my return and fell upon it at once with joy. I congratulate you upon it and congratulate myself on once more finding myself fighting in your ranks. I have been attacking this play myself and you will find one acid reference to it in my introductory note for The New Criterion.2 I shall review your book myself in the April number.3


I should like to remind you again of the essay on Turgenev which I hope may be somewhat nearer to existence than it was when I wrote to you last.4


Sincerely yours,


[T. S. Eliot]




1 – J. M. Robertson (1856–1933), author, journalist, politician: see Biographical Register.


2 – In ‘The Idea of a Literary Review’, NC 4 (Jan. 1926), TSE wrote, on the appearance of Saint Joan: ‘at two points, if not more, in his long series of plays Mr Shaw reveals himself as the artist whose development was checked at puberty’.


3 – ‘Books of the Quarter’, NC 4 (Apr. 1926), 389–90: ‘what issues most clearly from a reading of Mr Robertson’s book is Mr Shaw’s utter inability to devote himself wholeheartedly to any cause. To Mr Shaw, truth and falsehood (we speak without prejudice) do not seem to have the same meaning as to ordinary people. Hence the danger, with his “St. Joan”, of his deluding the numberless crowd of sentimentally religious people who are incapable of following any argument to a conclusion. Such people will be misled until they can be made to understand that the potent ju-ju of the Life Force is a gross superstition; and that (in particular) Mr Shaw’s “St. Joan” is one of the most superstitious of the effigies which have been erected to that remarkable woman.’ TSE later wrote to Prof. Thomas Dawes Eliot, 26 Jan. 1953, of Shaw: ‘I don’t think any man of letters in my lifetime has ever fooled more of the people more of the time.’


4 – Robertson replied (10 Jan.), ‘I had meant to work out the (begun) Turgenev essay in my two months holiday in Wales … And behold, I did two booklets instead.’














TO Ezra Pound1



CC


9 January 1926


[London]


Dear Ezra,


This is purely a business letter. I will write personally later. Meanwhile yours of the 3rd received with a one lira stamp on it and three halfpence to pay. If Italian postage has gone up, please take note.


Re. Moretti.2 I feel that the conference between you and myself followed by the conference between Mussolini and Austen at the same address ought to result in the Anglo-Italian entente and that we should do well to print some dago at the earliest opportunity.3 While I am getting hold of Flint4 can you start some process by which Flint shall get the official right to translate, and we the official right to print. This is, from the point of view of an editor, of the utmost importance.


Re. Bird, M’Almon [sic], etc. etc., I have so far had nothing and therefore, as God knows there has been enough else to think about, I am not mentioning the matter to my principals until I have something more to go upon.


Best wishes for the musical season.


Yours,


[T.]




1 – Ezra Pound (1885–1972), American poet and critic: see Biographical Register.


2 – Marino Moretti (1885–1979), Italian poet and novelist.


3 – In a letter (‘26 del ’26’), Moretti gave permission to translate ‘mia novella “Di Sopra”.’


4 – F. S. Flint (1885–1960), English poet, translator, civil servant: see Biographical Register.











TO Charles Whibley1



CC


9 January 1926


[London]


My dear Whibley,


I have been back in London for some days but have been in too rapid a whirlpool of business and personal preoccupations to write any letters at all. Your last letter arrived at La Turbie after my departure for Rapallo and I therefore found it in London on my return. But I am writing to my bookseller in Paris and will include the book which you ask for.


I did not stop in Paris but came straight through from Rapallo, so that I did not have the opportunity of using your name in calling upon Daudet;2 I hope to get over to Paris for a few days in a month or so and shall then try to see all the people I wanted to see, whether they are in gaol or not.


This is simply a note to tell you that I am back and should very much like to come down for a night or weekend whenever convenient to you.


And meanwhile I should be glad to have news of you. I will reserve all my own personal views until we meet, either at Brickhill3 or in London.


Yours affectionately,


[T. S. Eliot]


P.S. Our firm is publishing sometime in the spring what is expected to be a definitive edition of Burke’s letters in several volumes.4 I should be more than delighted if you cared to have these volumes and make them the occasion for an essay on Burke.




1 – Charles Whibley (1859–1930), journalist and author: see Biographical Register.


2 – Léon Daudet (1868–1942), right-wing journalist and novelist, critic of the Third Republic; co-founder, with Charles Maurras, of the royalist L’Action Française. In 1927, when F&G was offered a book by Daudet, Le Stupide XIXe siècle, TSE wrote in his reader’s report on 11 Oct.: ‘I think that this book would be worth doing. It is extremely lively and capable of interesting a fairly wide public, and fairly bristles with violence and highly contentious statements. It is certainly anything but dull and is fairly typical of Daudet’s writing. Daudet’s style, however, is a peculiar one and requires an extremely competent translator. If badly translated, it might sound either flat or grotesque. In any case I do not think that we ought to commit ourselves to taking sheets of a translation without having seen the translation; unless we are assured that the translation were to be supervised by some real authority. If we took it, I should certainly suggest that a preface by Charles Whibley, who is a very old friend of Daudet’s, would be desirable, and I think I could get it’ (Faber).


3 – Whibley lived at Great Brickhill, Bletchley, Oxfordshire.


4 – The Correspondence of Edmund Burke, ed. Lewis Melville, was advertised by F&G in Spring 1926 as ‘forthcoming’; the autumn 1926 catalogue noted, ‘It is hoped to publish in the Spring, 1927, at a price of about six guineas per set.’ But the project was abandoned owing to editorial problems. 











TO E. M. Forster



CC


11 January 1926


[London]


Dear Forster,


I have received your essay on Virginia Woolf and like it extremely. I make no difficulty of its appearance in the Yale Review on March 20th because I assume that to be in the April number1 and I do not suppose that more than a negligible number of our readers will read it in the Yale Review before they see the Criterion. The only difficulty is the price. The New Criterion is for the moment in no position to pay even favoured contributors at higher rates than was the old Criterion. I hope that it may soon be in a firm enough position to be able to increase its rates all round, or at least exercise a certain discrimination; and I presume that the prosperity of the New Criterion will affect the payment to contributors before it affects the salary of the Editor. However I cannot at present offer more than our former rates of £10 per five thousand words; the best I can do is in this case commit myself to £10 for your essay although it falls short of that number of words.2


I should very much like to publish the essay and take the liberty of holding it until I hear from you again.


Yours sincerely,


[T. S. Eliot]




1 – Forster’s essay came out in Yale Review 15 (Apr. 1926), 505–14.


2 – Forster had suggested a fee of £20 but accepted TSE’s offer.











TO Richard Aldington1



CC


11 January 1926


[London]


My dear Richard


I should have written to you two or three days ago but have been working under great pressure. I was going to let you know at once the tentative conclusions to which we have come about ‘The Republic of Letters’,2 as I should like to see you before taking the matter up again with Stallybrass.3


If it is possible for you to come up to town one date this week, and if after reading this letter you think that the occasion justifies your taking that trouble, please send me a wire here and I will rearrange my other appointments to fit.


 I have thrashed the matter out with Herbert4 and with Bruce5 and have discussed it again with Faber. There is a pretty close consensus of opinion now that it would be better for everybody if Faber & Gwyer altered their programme to retain an independent series, but a series which need not conflict and might co-operate with that of Routledge. It would be too long a matter to go into all the reasons and considerations advanced by one person or another against the unification of the two series. I should like an opportunity to give you these in conversation: I will only repeat now that both Herbert and Bruce were strongly of the same opinion. I asked Richmond to look at it from my point of view, from Faber & Gwyer’s, from Routledge’s and from his own point of view both as Editor and as a member of the purchasing public, and from every point of view he came to the same conclusion. May I add that although I was myself influenced by the hope that a separation of the two series might be advantageous to you, I did not mention this aspect to anyone else; so you may feel sure that the discussion is quite impersonal.


What I now propose is that we should have another conference with Stallybrass at which I should outline the nature of a separate, and of course much shorter, series to be undertaken by us, and at which we might draw up some preliminary protocol by which any overlapping might be avoided. Though I think I can draw my lines in such a way that conflict is unlikely. But I should like to have some assurance of occasional conference with Stallybrass or Rose so that we might always know each other’s programme in advance.


You will understand that I am very anxious to see you before taking the matter up again with Routledge. Part of the concessions which I should ask from them in return for our not poaching on their property might be that they should take over the book on Rimbaud which Fletcher has undertaken with great enthusiasm, and which is really more suitable for their series than for what I had in view.6 In any case I must not let Fletcher down. We might want to do a few authors who would nominally be included in such a series as Routledge’s, but they are not, I think, authors whom Routledge would be likely to include for the next few years.


What I have generally in view as a result of my discussions is a library of biographical essays on masters of philosophy and criticism. What I want is a category which would include a number of people rather on the frontiers of literature, and this classification would include your Rémy de Gourmont which I am anxious to get.7 I should like to find, however, a shorter and more alluring title for the series.


One reason for seeing you first is to decide on the method of approach to Routledge in order to make the alteration as attractive to them as possible, and as advantageous as possible to us personally. I want to do it in such a way that they will realize that the negotiations have been in the end to their advantage and in such a way that it will fortify our own position there.


I will have Read’s book8 sent to you. I have just lent it to Faber who is very much interested in it and I will send it on as soon as he returns it to me.


Whether you telegraph or not, I hope you will let me hear from you and give me your own opinions at once.


Ever yours affectionately,


[Tom]




1 – Richard Aldington (1892–1962), poet critic, translator, biographer, novelist: see Biographical Register.


2 – See Norman T. Gates, Richard Aldington: An Autobiography in Letters (1992), 76: ‘In 1923, Routledge had asked RA to collaborate in a series of critical biographies to be edited by William Rose [Lecturer in German, King’s College, London] and to be called “The Republic of Letters”. RA invited Herbert Read and T. S. Eliot to contribute, but both refused. Then, Eliot, as a director of Faber & Gwyer, initiated a similar scheme called “The Poets on the Poets”, and Routledge, after consulting RA, proposed to combine the two series under the joint imprint of the two publishing houses and the joint editorship of Rose and Eliot. Although Routledge tried to ease the situation by making RA editor of the French section of their Broadway Translations, RA resented the “set-back” in his efforts to lift himself “out of the mire of journalism and poverty” and blamed Eliot’s about-face. (See ‘Richard Aldington’s Letters to Herbert Read’, ed. David S. Thatcher, Malahat Review, July 1970, pp. 7–8.)’


3 – William Swan Stallybrass (1855–1927), publisher at Routledge.


4 – Herbert Read (1893–1968), poet, literary and art critic: see Biographical Register.


5 – Bruce Richmond (1871–1964), editor of the TLS: see Biographical Register.


6 – RA replied (18 Jan.), ‘I have written Stallybrass about the Rimbaud–Fletcher book and he has promised to let me have his decision immediately … As soon as [I] hear definitely I will let you know. If you will then explain the situation to Fletcher and ask him to communicate with me, the affair will be off your hands.’ But he wrote again on 3 Feb., ‘I’m having a very devil of a time with that Fletcher–Rimbaud book. Routledge are sore because Fletcher’s Parables was a failure … Fletcher is sore with Routledge because they’ve turned down a long poem of his … I have soothed him a bit by giving him a translation to do. I am being very pertinacious over the Rimbaud book, because Routledge ought to do it – they ought to afford the inevitable loss!’ (Fletcher had agreed in Sept. 1925 to write a volume on Rimbaud for TSE at F&G.)


7 – A Modern Man of Letters (Seattle, 1928). Rémy de Gourmont (1858–1915) was a novelist and critic whom TSE regarded (in his early criticism) as ‘the critical consciousness of a generation (SW, 44); as ‘the great critic’ (SW, 139). TSE quoted in SW from both Le Problème de Style (1902) and Lettres à l’Amazone (1914), and wrote in his Preface to the second edition of SW (1928) that he had been ‘much stimulated and much helped by the critical writings of Rémy de Gourmont. I acknowledge that influence, and am grateful for it; and I by no means disown it by having passed on to another problem not touched upon in this book: that of the relation of poetry to the spiritual life of its time and of other times’ (viii).


8 – In Retreat is an account of the retreat of the British Fifth Army from St Quentin in March 1918. Written in 1919, it was published by the Hogarth Press in 1925 and reissued by F&F in 1930. TSE said that HR had a ‘claim to distinction’ as a ‘master of English prose’: ‘In Retreat is in its kind one of the few masterpieces that our period will leave behind’ (‘Views and Reviews’, The New English Weekly, 20 June 1935).














TO J. Kessel1



CC


12 Janvier 1926


[London]


Cher Monsieur Kessel,


Après quelques mois de mauvaise santé j’ai repris la direction des affaires du Criterion. Je vous écris pour vous rappeler votre excellente chronique et de vous demander si vous voulez bien donner à nos lecteurs le plaisir de vous lire dans The New Criterion d’Avril. Je serai enchanté si vous pouvez nous préparer une chronique, si vous serez si aimable, aussitôt que possible afin que nous ayons le loisir d’en faire une bonne traduction. Je n’ai pas besoin de vous donner aucune indication de ce que nous exigeons; vous n’avez que prendre votre première chronique comme modèle.


En attendant de vos nouvelles avec impatience, et espérant vous revoir à Paris au mois de Février.


Je suis,


Cordialement votre,


[T. S. Eliot]2




1 – Joseph Kessel (1898–1979), French journalist and novelist, won fame with novels of heroism including L’Équipage (1923) and Les Captifs (1926) – awarded the Grand Prix du roman de l’Académie Française. Belle de jour (1928) was filmed in 1967 by Luis Buñuel.


2 – Translation: Dear Mr Kessel, After some months of poor health, I have once again resumed the editing of the Criterion. I am writing to remind you of your excellent chronicle and to ask if you would give our readers the pleasure of reading you in the April edition of The New Criterion. I shall be delighted if you would be so kind as to prepare a Chronicle, and as soon as possible so we may have plenty of time to make a good translation of it. I don’t need to give you any indication of what we require; you only have to use your first chronicle as an example.


In anticipation of receiving news from you soon and in the hope of seeing you in Paris in February, I am, Yours cordially, [T. S. Eliot].











TO F. S. Flint1



CC


12 January 1926


[The New Criterion]


My dear Flint,


I am back in town and should very much like to see you. If lunch in this neighbourhood is inconvenient for you I could easily come to some restaurant named by you. This is my best address at present and I am usually accessible on the telephone here after 2.30. There are various things to talk about but meanwhile I hear from the new printers that they


are anxious to have the copy by the 1st February. Is it possible for you to let us have your notes by then?2


I hope that you are in much better health. We want to revive the fortnightly meetings in the form of a dinner rather than those hurried and disturbing lunches. Will this be possible for you?


Ever yours,


[T. S. Eliot]




1 – F. S. Flint (1885–1960), poet, translator, civil servant: see Biographical Register.


2 – FSF covered periodicals in French, Italian, Danish, Spanish (NC 4 [Apr. 1926]).











TO Humbert Wolfe1



CC


12 January 1926


[London]


Dear Wolfe,


I am back again in London and smothered in work. But I should like to see you. If you are not away on one of your too frequent Diplomatic pilgrimages will you drop me a line or ring me up any afternoon after 2.30.? And is this neighbourhood too remote for you to come and lunch with me? If so, I could meet you in some part of town more convenient for yourself, as I am no longer forced to inflict my own luncheon neighbourhood on other people.


By the time I see you I shall have got the Criterion material into enough order to be able to tell you how soon I could use your essay which is in my possession. I have a lot of books of poetry for you but I forbear sending them on until I hear that you are in town and willing to receive them.2 I hope that we may meet soon.


Yours ever


[T. S. E.]




1 – Humbert Wolfe (1885–1940), poet, satirist, critic, civil servant: see Biographical Register.


3 – Wolfe reviewed books of verse by Thomas Hardy (Human Shows), George Rylands (Russet & Taffeta) and Barrington Gates (Poems), NC 4 (Apr. 1926), 384–8. See too ‘English Bards and French Reviewers’, NC 5 (Jan. 1927), 57–73.











TO Edith Sitwell1



CC


12 January 1926


[London]


Dear Edith


I am back in London and this is the first opportunity I have had to thank you for your letter of the 9th December. I hope that you received my book which I sent off from La Turbie as soon as I got a few copies from London.2


I have since seen the review that you mention. It was kind of you to write to The Times about it but I am not surprised that it was not published. But we shall be able to deal properly with J.C.S.3 sooner or later when Sir Edmund4 is safely interred in the Abbey.


I was very pleased to hear about Robert Graves. I found a letter from him here mentioning his appointment. I hope that they will both be better in health for it.5


By the way, I am printing a short thing by Gertrude Stein in the Criterion which will be out next week; so that if there is an outcry I hope that you will stand by me.6 Would you be willing to do a short review of her


enormous book The Making of Americans for the April number? It would be difficult to get in a long review because so many books have come out before Christmas from which I must choose the few that we review; but I should very much like to have something about it.7


This is merely a business letter so please take note of my new address where I am to be found most of the time. And I will write again soon.


Yours ever,


[T. S. E.]




1 – Edith Sitwell (1887–1964), poet, biographer, novelist: see Biographical Register.


2 – Sitwell replied (‘Thurs’ [n.d.] ‘I did receive the book [P 1909–1925], and it is quite impossible for me to thank you enough for it, or to tell you how magnificent I feel it is.’


3 – In fact, the review of Poems 1909–1925 of which Sitwell complained did not appear in The Times (which explains why her letter of protest was not published by The Times); it was an anonymous piece (though published alongside a review by J. C. Squire) headed ‘The Case of Mr Eliot’, The Observer, 6 Dec. 1925, 4, including the following remarks: ‘The Poems of 1920 contained some dreadfully false stuff, and then came The Waste Land with its parade of easy learning, its trick of impasted quotation, and its echoes of modern prose-writers. In these later poems Mr Eliot has completely abandoned that theory of art which insists that a poem should be a unity … If Mr Eliot’s earlier verse is … inchoate, his later is really protoplasmic. There is no reason why The Waste Land should begin where it does, go on as it does, or end when it does … Mr Eliot himself treats his poem with portentous solemnity … [T]he main impression left by this volume is one of accident: occasionally, in the earlier and the frivolous pieces, of a happy accident, but generally of an accident to the processes of imagination and thought, an accident in which poetry has been wounded to death.’ ES wrote to TSE again on 14 Jan.: ‘I am determined that Squire shall be punished now, – if he isn’t, we shall have him teaching the Archangel Gabriel how to play his trumpet in Heaven, – and as I’m not allowed to punish him in England, I’m going to do it in an American paper!’ J. C. Squire had attacked The Waste Land in ‘Poetry’, London Mercury 8 (Oct. 1923), 655–6; and would scoff at his poetry again in London Mercury 13 (Mar. 1926), 547–8.


4 – Sir Edmund Gosse (1849–1928): poet, editor, critic of art; translator (with William Archer) of Ibsen; chief librarian of the House of Lords, 1904–14. His works include studies of Sir Thomas Browne, William Congreve and Thomas Gray; Life and Letters of Dr John Donne, Dean of St Paul’s (1899); and Father and Son (1907).


5 – ES (14 Jan.) wrote of Graves, who had just been appointed Professor of English Literature at the University of Cairo: ‘Robert has always been a bit of a Pilgrim Father, – the only fault in an otherwise perfect character, – and his departure from England had rather too much of that kind of thing about it. For I understand that he took with him, not only Nancy and all the children, which of course was quite right, but also Miss Laura Gottschalk [Laura Riding, 1901–91], – whose poems I think are the biggest bore, and I hope you agree; but Robert is encouraging her recklessly.’


6 – ‘The Fifteenth of November’, NC 4 (Jan. 1926), 71–5. Sitwell already knew the subject of Stein’s ‘short thing’, as she wrote in her reply to TSE: ‘She showed me the portrait of you when I was in Paris. What fun it will be when it appears.’ Lady Rothermere wrote to TSE on 2 Mar.: ‘The number is a very good one and I’m amused at the newspaper commentaries re G Stein!! Personally I hope it’s the first & last to appear in the Criterion – !! It’s so much nonsense – but it was a good thing to publish it once.’ TSE told Donald Gallup (22 July 1952): ‘I believe I really was interested in her work, though to have said I was interested in everything she wrote was perhaps excessive. I understood later that “The Fifteenth of November” was supposed to be a portrait of myself. The title certainly commemorated the date on which the first Lady Rothermere took me to see Miss Stein. That was the only occasion on which we met. I thought Miss Stein rather inclined to make sweeping statements for immediate effect – the only one I can remember was her assertion that Trollope was the only English novelist of his period who could write good English.’


7 – Sitwell hailed Stein’s work (NC 4: 2 [Apr. 1926], 390–2) as ‘the product of one of the richest, and at the same time most subtle, minds of our time … [T]he wisdom, the rich loamy life, the vitality, and the insight contained in this book are of an astounding order.’ ES wrote to Stein in Apr. 1926: ‘It is not a long review, because the space doesn’t permit of it, but as everything in the New Criterion is regarded as a newer and more important Apocalypse, I hope it will help. I needn’t tell you the review is a most enthusiastic one’ (Selected Letters of Edith Sitwell, ed. Richard Greene [1997; revised edn, 1998], 66).











TO Antonio Marichalar1



TS Real Academia de la Historia


Le 12 Janvier 1926


The New Criterion


Mon cher Ami,


Après quelques mois de convalescence aux Alpes Maritimes me voici encore dans la chaire de directeur de revue. Faites bonne note, je vous en prie, de la nouvelle addresse.


Maintenant je vais [vous] demander quelque chose. Nous avons commencé à donner à nos lecteurs dans chaque numéro de notre revue trimestielle quelques chroniques étrangères pour les renseigner sur les courants littéraires et artistiques de l’Europe. Nous avons confié la Chronique Française à Monsieur Kessel de La Nouvelle Revue Française et la Chronique Américaine à Monsieur Seldes du New York Dial. Vous voici appelé à être notre correspondant de Madrid. Je serai enchanté si vous accepterez de nous envoyer une petite chronique de temps en temps, qui sera payée comme toutes contributions.


Il s’agit d’une chronique qui réléverait les faits d’actualité les plus intéressants de litérature, d’art, de théâtre ou de philosophie générale. La chronique ne devrait pas dépasser 1500 ou 2000 mots. Naturellement dans une chronique d’une étendue si restreinte on n’attend pas à avoir un compte rendu de tous les évènements de quelque mois. Il s’agit simplement d’en choisir ceux qui vous paraissent les plus significatifs. Parfois un chroniqueur peut se limiter presque à un seul livre, une seule pièce ou une seule question du jour. L’important c’est de rendre aux lecteurs étrangers l’impression, la sensation même, de l’actualité de la vie intellectuelle de votre pays.


En outre, je vous serai reconnaissant de me donner de temps en temps votre conseil sur les auteurs espagnols que vous nous recommandez pour traduction dans The New Criterion et naturellement, à part votre chronique, de collaborer plus largement dans notre revue.


En espérant que vous soyez disposé à nous donner votre appui,2


Je suis,


Cher ami,


Cordialement votre


[T. S. Eliot]3




1 – Antonio Marichalar, Marquis of Montesa (1893–1973): Spanish author, critic, biographer and journalist; contributor to the newspaper El Sol and the periodical Revista de Occidente (on subjects including Claudel, Joyce, Valéry, and Virginia Woolf). His books include Mentira desnuda: ‘The Naked Lie’ (essays on European and American culture, 1933); Riesgo y ventura del duque de Osuna (1932): The Perils and Fortune of the Duke of Osuna, trans. H. de Onís; Julián Romero (1952).


2 – Marichalar agreed on 16 Jan. to contribute a regular Spanish chronicle.


3 – Translation: My dear Friend, After some months of convalescence in the Alpes Maritimes, here I am again in my editorial chair. Please make a careful note of our new address.


I am now going to ask you something. We have begun offering our readers, in each number of our quarterly, letters from abroad so as to keep them informed of literary and artistic trends in Europe. The Letter from France has been entrusted to Monsieur Kessel of La Nouvelle Revue Française and the Letter from America to Mr Seldes of The New York Dial. You are hereby called upon to be our correspondent in Madrid. I shall be delighted if you would agree to send us a short letter from time to time; the fee will be as for all contributions.


The letter should pick out the most interesting topical developments in literature, the arts, the theatre and general philosophy. It should not exceed 1500 or 2000 words. Of course, in such a limited space we don’t expect an account of all the events occurring over a period of months. It is simply a matter of choosing those which seem to you most significant. Occasionally it may be possible to restrict yourself to a single book, or a single play or a single topical event. The important thing is to give foreign readers the impression, the sensation of what is actually happening in the intellectual life of your country.


In addition, I would be grateful if you could advise me from time to time about Spanish authors whom you would recommend for translation in The New Criterion, and also, of course, if in addition to your chronicle, you yourself contributed more frequently to our review.


In the hope that you will feel able to give us your support, I am, dear friend, Yours cordially, [T. S. Eliot]














TO His Mother



TS Houghton


12 January 1926


The New Criterion


Dearest Mother,


This is primarily a business letter, to tell you that all the proof has been passed for printing.1 In order to save time, I decided on a plain black cloth binding which is not very expensive, and a white paper label at the back somewhat similar to that on my poems, with black lettering. The paper label in my opinion looks better than having white letters directly printed on the cloth, and is considerably cheaper. We decided on 300 copies. We shall have 100 bound up to begin with. Cobden is in communication with American publishers: if one of them buys some of the books, he will take it in the form of ‘sheets’, print a new title page, bind the book himself and print his own wrappers.


I am accordingly designing a wrapper for the English edition solely. The style of wrappers is somewhat different here from that usual in America; they do not put on so much letterpress. I am therefore choosing the testimonies of Norton2 and Grandgent,3 as these two opinions will carry more weight here by themselves than if we added those of Soldan and Hosmer, who are unknown. I shall also give their titles, viz.: The late Charles Eliot Norton, translator of Dante and Professor of Fine Arts in Harvard University; and Charles Grandgent, Professor of Romance Languages in Harvard University. The book ought to be ready by March; and I will have review copies sent to various British periodicals and will send free copies to several important people here. The American distribution you will deal with yourself; before approaching any booksellers there we will wait to see if we get an American publisher. The total cost will be well under £100, which I think was your limit.


I have asked Cobden to send you a copy of the preface direct. It was difficult to write, as I felt perhaps an excessive diffidence about referring to the poem itself, and I am not quite satisfied with it. It is not so eulogistic, therefore, as my own feelings. The comparison with Shaw is perhaps a little misleading; I wanted only to introduce some bright and controversial matter into my remarks, rather to stimulate curiosity in the poem than to tell the reader anything about it.4 But I do not suppose that I should have been satisfied with anything I could have done. I have put in the dedication ‘TO MY CHILDREN’.


I am very happy and contented in this office and my new work. I have a good deal to do with the general business as well as with the New Criterion, and enjoy it. I have been very busy – I have written (i.e. dictated) 50 business letters in the last three days. I am getting to work on my lectures, of which I had written only three abroad; I begin at Cambridge on the 26th.5 And I have reviewing for the Times, and a preface to write, and multifarious other work to do.


I am however very much better in health. So is Vivien, she is back in Clarence Gate with a nurse to help her, and Ellen; as there is hardly any room, and in order to keep a strict routine – my working hours are long and late. But I see her every day.


Write to me here at 24 Russell Square, then I get it more quickly.


Very very much love from


Tom.


Your letters have given Vivien very much pleasure & happiness.




1 – Savonarola.


2 – Charles Eliot Norton (1827–1908): cousin of Charles William Eliot, president of Harvard; author, editor, translator of Dante; editor of North American Review; friend of James Russell Lowell, Henry Wadsworth Longfellow, Thomas Carlyle, Edward FitzGerald, Leslie Stephen and John Ruskin (of whom he was literary executor); first Professor of the History of Art at Harvard, 1875–98. His publications include Letters of Carlyle and Emerson (1883); Carlyle’s Letters and Reminiscences (1886–8); and Notes of Travel and Study in Italy (1859). He is commemorated by the Charles Eliot Norton Lectures, which TSE was to deliver in 1933. See James C. Turner, The Liberal Education of Charles Eliot Norton (1999); Linda Dowling, Charles Eliot Norton: The Art of Reform in Nineteenth-Century America (2007).


3 – Charles Hall Grandgent (1862–1939): linguist; scholar of Dante; Harvard Professor, 1896–1932; author of Introduction to Vulgar Latin (1907), and From Latin to Italian: An Historical Outline of the Phonology and Morphology of the Italian Language (1927). TSE’s library holds a copy of Grandgent’s Dante (1920).


4 – TSE opens his Introduction to Savonarola by arguing that ‘a work of historical fiction is much more a document on its own time than on the time portrayed’ (vii). With that argument in mind, he praises his mother’s ‘dramatic poem’ in comparison with the work of a famous contemporary: ‘Whatever documentary value pertains to the following series of scenes of the life of Savonarola is due to its rendering of a state of mind contemporary with the author (and such rendering is always shown by the choice of subject as well as by the treatment). The same is true of Mr Bernard Shaw’s St Joan. This Savonarola is a disciple of Schleiermacher, Emerson, Channing and Herbert Spencer; this St Joan is a disciple of Niezsche, Butler and every chaotic and immature intellectual enthusiasm of the later nineteenth century. Savonarola has escaped from the cloister to the parsonage; St Joan has escaped from the parsonage to a studio in Chelsea, and pretends to be one of the People … In both is perceptible a certain opposition to ecclesiasticism; the author of Savonarola opposes it directly by exhibiting the beauty of a character which was certainly above fanaticism, and which was not without moral grandeur, in conflict with the hierarchy of its place and time. Mr Shaw opposes the Church by the more insidious method of defending it, and thereby creating the illusion of tolerance and broadmindedness, which will deceive many, no doubt, but will not deceive the Muse of History’ (ix–x) As to the achievement of Savonarola in terms of ‘dramatic form’, however, TSE feels obliged in his peroration to laud his (‘fastidious’) mother merely for recognising her limitations in choosing a form that could definitely never be staged: ‘those fastidious persons who preserve a regard for the decencies of verse do well to incorporate their dramatic ideas in forms which are frankly impossible for the stage. The term “closet drama” is only a form of reproach when applied to plays – like those of Tennyson, Browning and Swinburne – about which there hovers some ambiguity as to whether their authors really thought that they could possibly be acted or not. A closet drama should never allow the reader to doubt that it was intended for reading or for declamation and not for acting. Such was the intention of the author of the following scenes from the life of Girolamo Savonarola’ (xii).


5 – TSE was to deliver the first of his eight weekly Clark lectures, entitled ‘On the metaphysical poetry of the seventeenth century with special reference to Donne, Crashaw and Cowley’, at Trinity College, Cambridge, on 26 Jan. He had been nominated by his predecessor John Middleton Murry, who lectured in 1924–5 on ‘Keats and Shakespeare’; and the College Council had resolved on 6 Mar. 1925 to invite TSE. The stipend of £200 would be paid only at the end of the course. For a full account of TSE’s tenure of the Clark Lectureship, see Ronald Schuchard’s ‘Editor’s Introduction’ in TSE, The Varieties of Metaphysical Poetry (1993), 1–31.











TO Herbert Read1



CC


13 January 1926


[The New Criterion]


My dear Read,


I am rather annoyed at hearing from the printers that they want to have the copy for the April number by the 1st February. Is this possible for you? I am buried in correspondence and consequently a letter which I dictated to you several days ago is now out of date before it could be typed. So I will rewrite it in a day or two and hope to arrange another meeting with you next week.


Many thanks for reading Massis’ article.2 In my letter to you I had made some observations about it similar to your own, but I do think that the article is worth publishing if we include an editorial note intimating that this is merely a statement of one aspect of the question. I should very much like to read the books of Maritain3 and I think an article on Stryzgowski4 would  be capital if Braunholtz5 is competent to do it. I think we can probably put a good deal of work into Flint’s hands sooner or later if he will undertake it, and I am writing to ask him when I can see him. I have got to see Murry6 tomorrow and will let you know the result. He wants to publish the essay in the Adelphi, where it will perhaps do less harm than anywhere else.7


Yours ever


[T. S. E.]




1 – Herbert Read (1893–1968), poet, literary and art critic.


2 – Henri Massis, ‘Defence of the West’, for NC 4 (Apr. & June 1926).


3 – Jacques Maritain (1882–1973), French philosopher and neo-Thomist, converted from Protestantism to Catholicism in 1906. Early works included La philosophie bergsonienne (1914) and Art et scolastique (1920). TSE met him in July 1926.


4 – Josef Strzygowski (1862–1941): art historian and polemicist; Professor of the History of Art at the University of Vienna, 1909–33; author of The Orient or Rome: Contributions to the history of late antique and early Christian art (1901), The visual art of the future (1907) and The Architecture of the Armenians and Europe (1918). An ardent pan-Germanist, he would later support Hitler and the Nazis.


5 – H. J. Braunholtz worked in the Department of Oriental Languages and Ethnography, British Museum. He translated (with O. M. Dalton) Strzygowski’s Origin of Christian Church Art (1923). No article by him appeared in the Criterion.


6 – John Middleton Murry (1889–1957), writer and critic: see Biographical Register.


7 – 3 – JMM – in ‘The “Classical” Revival’, The Adelphi 3 (Feb. 1926), 585–95; (Mar.), 648– 53 – offered this evaluation of TSE’s professed classicism: ‘in the peculiar case of Mr T. S. Eliot … a serious classicism at the present time is self-contradictory and sterile’: there was a ‘striking discrepancy between his critical professions and his creative practice’. Mr Eliot was far from ‘superficial’, JMM went on. ‘Nevertheless, Mr Eliot, in the most significant part of him, is typical of “the modern mind”. He is completely sceptical and antinomian. He differs from the Augustans because his sceptical and antinomian condition is a torment to him … The intellectual part of him desiderates an ordered universe, an ordered experience, and an ordered society; the living, emotional, creative part of him goes its own disordered way …


‘There’s the rub. Mr Eliot has no spiritual superior. The apostle of authority has no authority to submit to …


‘How is Humpty-Dumpty to be mended? There seem to be but two ways. The one more obviously indicated is that he should make a blind act of faith and join the Catholic Church: there he will find an authority and a tradition … The Poet Laureate today is an avowed disciple of Milton. But Mr Eliot is a Puritan by descent, and it is precisely against Puritanism that he has been struggling all his life. The classicism he desires is more august and more flexible – it is a Catholic classicism.


‘There is no such classicism in English literature … Chaucer’s work, as surely as Dante’s, was made possible by the theology of mediaeval Catholicism … Dante could trust his own intellectualism because he believed in that supra-intellectual reality which he used it to articulate. His theology was, so to speak, a metaphysic of which he was certain … The modern trouble is not to accept (or to invent) a theology, but to believe in God … Mr Eliot, as his poems amply reveal, is in a Godless condition … To be without a knowledge of God is an agony to him.’











TO Nancy R. Pearn1



CC


13 January 1926


[The New Criterion]


Dear Miss Pearn,


I have now returned from France and am settled at this new address of which I beg you to take note for future correspondence and manuscripts. I have considered carefully the question of Mr Lawrence’s ‘Mornings in Mexico’. I should very much like to publish it, as indeed I should be glad to publish almost anything by Mr Lawrence, but I am afraid that I cannot commit myself to definite publication before the July issue of The New Criterion (which remains a Quarterly). The difficulty is due to the fact that Mr Lawrence’s ‘The Woman who Rode Away’ is so long that we had to publish it in two parts, one in the number of last July and the second part in the number of January 15th which is about to appear. The difficulty is aggravated by the fact that owing to reorganization of publishing we were unable to produce an October issue, so that the forthcoming January issue is the first since that of last July. I do not feel that I can afford in a Quarterly to publish work by any one author, however eminent, in three consecutive numbers.


If, therefore, you have made or wish to make arrangements for American publication before July, I will regretfully return the manuscript; if it does not appear elsewhere earlier than July, I shall be glad to publish it in the July number.2


Yours faithfully,


[T. S. Eliot]




1 – Nancy Pearn was head of the Serial Rights Department of Curtis Brown literary agency.


2 – ‘Mornings in Mexico’, NC 4 (June 1926), 467–75.











TO H. P. Collins1



TS Maryland


13 January 1926


The New Criterion


Dear Mr Collins,


I am glad to hear from you although sorry indeed to hear that you have had such a prolonged illness. I rather imagined that you are impenitent because I understand that you have not published my little note.2 I am  very firm in my opinion and should be glad to discuss it with you here one afternoon. Will you not write to me here, or telephone here any afternoon after 2.30., suggesting a day next week, or better a choice of two days, when you could look in between 3 and 5?


Sincerely yours,


[T. S. Eliot]


I hope your health is enough improved to allow you to come?3




1 – TSE wrote in a testimonial (6 Sept. 1946): ‘I have known Mr H. P. Collins for many years and Mr. Collins frequently reviewed books for The Criterion, which I edited, from very early in the career of that review. I have always regarded him as a very sound and reliable reviewer and critic with a wide knowledge of English literature and of varied interests. My impressions derived from Mr Collins’ writing are confirmed by my knowledge of Mr Collins and my conversations with him. I am very glad to have the opportunity of recommending him for the post of lecturer at any training college for teachers. I may mention that part of the value of Mr. Collins’ literary criticism was derived from his interest in and knowledge of political and social history.’


2 – TSE had written a review of a critical volume by Collins which was accepted for The Adelphi but not published: not found. Collins had thanked TSE (17 Dec. 1925) ‘for your very just criticism of my book. I’m afraid I’m rather impenitent about my sins of omission because the scope of the book is less than you seem to assume: I said in it that I had virtually to confine myself to poetry in the English tradition.’


3 – Collins replied (15 Jan.) that he felt too unwell to come into town. He went on: ‘No, I have no ignoble idea of suppressing the review of my book. The Adelphi has been reduced, and my reviews are in arrears and chaos. A more lengthy review of your poems will also appear in the course of time. We have no editorial office, and things get scattered, though Middleton Murry did come over here a fortnight ago.’











TO Robert Graves1



CC


13 January 1926


[The New Criterion]


Dear Graves,


I heard while I was away of your election to the Chair at Cairo and have only been waiting for the opportunity to write and congratulate you.2 I know nothing about conditions at either Liverpool or Cairo but personally I think I should much prefer Cairo. The climate, if tactfully dealt with, ought to be very good. I am only afraid that this letter will not reach you, so if it is properly forwarded I hope you will let me hear from you at once.


I am relieved to hear that you do not intend to abandon this very interesting scheme and hope you will let me know from time to time how you are getting on.3


I have not yet had a moment in which to read the manuscript you enclose but I am very glad to have it because I have seen a little of her verse which is interesting and want to see more. Whether I can use it or not I will write and tell you what I think of it and will in any case keep the manuscript until I know your address.


Meanwhile all my most cordial good wishes for your success in Cairo.4


Yours ever,


[T. S. Eliot]




1 – Robert Graves (1895–1985), poet and novelist: see Biographical Register.


2 – Graves wrote (undated): ‘I have got this English Chair at Cairo & sail on Jan 8th on a 3 year contract. I shall get on with my share of our projected volume & if I find that it’s getting on too fast I shall possibly finish it myself. But not without giving you fair warning & a chance to collaborate. I enclose some criticism sent me by Laura Gottschalk. If you would like it for the Criterion …’ (In Broken Images: Selected Letters of Robert Graves 1914–1946, ed. Paul O’Prey [1982], 161–2).


3 – Graves had adumbrated, in a letter to GCF (?Oct. 1925), what he called a ‘scheme for some sort of critical survey of that part of modern poetry which has, so to speak, “gone round the corner”: to traditionalists this movement has meant complete disappearance, to liberals a misguided straying, to others a natural (and once that leap has been made) quite obvious entry into a hitherto unsuspected thoroughfare. I see T. S. Eliot is one of your authors & hear that he is also in some advisory or directing capacity. I wonder whether he would consent to cooperate with me in a work of this sort – I know his distrust of anthologies, which I cordially share but this would be more than an anthology – and whether if so, you would like to publish. There has been no adequate review of this round-the-corner stuff; there is a great deal of undirected popular interest in it; and I believe from a short conversation and correspondence with Eliot that we are interested in the same poets. Will you ask him, if you approve?’ (Faber E3/1/8 [B95]). GCF had responded (14 Oct.), ‘The critical survey which you suggest interests me very much indeed, and would, I think, be extraordinarily worth while doing’ (cc in Faber Archive). TSE had felt willing to collaborate on a book – he ‘should be honoured’, he told Graves on 27 Oct. 1925 – to be provisionally entitled Untraditional Elements in Modern Poetry.


4 – Graves replied to this letter (undated): ‘This job is just a joke but well paid …’











TO Mario Praz1



CC


13 January 1926


[London]


Dear Mr Praz,


I have quite recently returned to London and from now on am always accessible at this address. This is the first opportunity I have had to thank you for your two kind letters which gave me much pleasure. I am very glad if my review makes your book any better known to the people in England who ought to know it.


I should be extremely interested to see an essay from you on Chaucer’s debt to Italy.2 Far too little has been written about Chaucer in this country and there are very few scholars, I fear, capable of dealing with this subject. Five thousand words equals approximately fourteen to fifteen pages in the Criterion. In such an essay it seems to me that you cannot help quoting extensively the Italian texts, and quoting them in Italian. For although such an essay should, as you say, not be a Quellenforschung3 one does not intend it for the illiterate, and the educated English reader ought to know that he is expected to be able to read Italian whether he does or not. But in the case of any passage which might be in the least difficult of interpretation I think that you ought to give an English translation in a footnote.


Many thanks for your pamphlet on Ayres etcetera4 which will be very useful to me.


I have noted the name of your new Italian Weekly5 and think that we might like to include it in our exchange list for notice in the Criterion. If so I will ask you to arrange the exchange for me.


If ever you should happen to be in London I hope you would write or telephone to me here so that we may meet.


With very many thanks for your flattering remarks.


Yours sincerely,


[T. S. Eliot]




1 – Mario Praz (1896–1982), scholar of English literature: see Biographical Register. At the time of this letter, he was Senior Lecturer in Italian, Liverpool University, 1924–32.


2 – ‘Chaucer and the Great Italian Writers of the Trecento’, C. 6 (July 1927), 18–39; and (Aug. 1927), 131–57.


3 – ‘Original Research’.


4 – ‘Stanley, Sherburne and Ayres as Translators and Imitators of Italian, French and Spanish Poets’, Modern Language Review, July 1925, 280–94; Oct. 1925, 419–31.


5 – La Fiera Letteraria, an illustrated Milan weekly for which Praz was English correspondent. He had already published in the periodical ‘Giovani poeti inglesi: T. S. Eliot’, 31 Jan. and 21 Feb. 1926. See also Praz’s Italian translation of The Waste Land, V – La Terra Desolata – in La Fiera Letteraria, II: 8 (21 Feb. 1926), 5.











TO C. K. Scott-Moncrieff1



CC


14 January 1926


[London]


Dear Scott-Moncrieff,


I am again in town and now permanently at this address and picking up the threads of correspondence. I will answer the most important question by saying that I propose to use ‘Cousin Fanny’, or the first section of it, in the number of April 15th.2 The rest will appear in the summer number.


About Pirandello, I should like to hold off for the present because Pirandello has been appearing in several places as well as once already in The Criterion and I should like to be able to introduce a few other Italians before using another of his stories. Meanwhile I should be interested in any suggestions of Italian authors.


The next Criterion will be out on the 15th. It is too big – that is the most obvious criticism of it. I should be interested to hear what you think of the number as a whole when you have looked it over.


With best wishes for the New Year,


Yours sincerely,


[T. S. Eliot]




1 – C. K. Scott Moncrieff (1889–1930), British translator of Proust and Pirandello.


2 – Scott Moncrieff, ‘Cousin Fanny and Cousin Annie’, C. 4 (April & July 1926).














TO Jean Cocteau1



CC


Le 15 Janvier 1926


[The New Criterion]


Mon Cher Cocteau,


Voilà ce qui se passe. J’avais l’idée que vos charmants ‘Scandales’ se trouveraient dans le volume Rappel à l’Ordre et je croyais que ce volume allait paraitre chez Stock au mois de décembre. Donc, je ne croyais pas pouvoir l’insérer dans The New Criterion de janvier. Au dernier moment, au commencement de novembre, quand j’allais partir pour la Côte d’Azur sous les directions de mon médecin, j’ai compris que ‘Scandales’ restait inédit. Puisqu’il n’y avait plus le temps de faire traduire cet article vous le trouverez dans The New Criterion de janvier en français.2


Maintenant vous direz que nous aurions dû vous envoyer des bonnes feuilles. Ces feuilles, on les a envoyé, mais précisément à une adresse surannée. Dans mon absence il n’avait personne au bureau qui savait l’adresse 10 rue d’Anjou. Alors, on m’a télégraphé à La Turbie et j’ai corrigé à la hâte les épreuves qu’on m’avait envoyé. Mais je n’avais pas votre texte, qui accomplissait probablement un pélérinage à travers Paris pour vous trouver. Vous aurez maintenant la préscience de quelques fautes impardonnables qui restent. Quand même je nous félicite.


Et probablement étiez vous à côte de moi à Villefranche.


En espérant de vos nouvelles et des nouvelles de Myers,


Je suis toujours votre


[T. S. Eliot]3




1 – Jean Cocteau (1889–1963), playwright, poet, librettist, novelist, film-maker, artist, designer: see Biographical Register.


2 – ‘Scandales’, NC 4 (Jan. 1926), 125–37. Rollo Myers had told TSE on 3 Nov. 1925 that Cocteau asked him to say that ‘Scandales’ was ‘an “inédit” – intended specially for the Criterion – & will not form part of “Le Rappel”.’


3 – Translation: My dear Cocteau, This is what has happened. I assumed that your charming ‘Scandals’ would be included in Recall to Order, and I understood that Stock was bringing the book out in December. Consequently, I felt unable to put it in the January number of The New Criterion. At the last moment, at the beginning of November, as I was about to leave for the Côte d’Azur on my doctor’s instructions, I realised that ‘Scandals’ was not being published. Since there was no longer time to have the article translated, you will find it, in French, in The New Criterion for January.


You will now say that we ought to have sent you the page proofs. We did, in fact, send them, but, as it happens, to an obsolete address. In my absence, there was no one in the office who knew the address: 10 rue d’Anjou. They therefore telegraphed to La Turbie and I hastily corrected the proofs which had been sent to me. But I was without your original, which was probably on its pilgrimage through Paris in search of you. You will now have the foreboding that a number of unforgivable mistakes remain. Nevertheless, I congratulate us.


And you were probably just next door to me in Villefranche.


Hoping to have news of yourself and of Myers. Yours ever [T. S. Eliot]














TO Henri Massis1



CC


Le 16 janvier 1926


[London]


Monsieur,


J’ai étudié, avec une appréciation croisante, vos divers études littéraires et vos livres de critique. Mais j’ai été surtout frappé dernièrement par votre ‘Défense de l’Occident’ qui est parue dans La Revue Universelle le 15 octobre passé. Voilà un article qui aborde d’une façon magistrale un problème d’une grande importance pour toute l’Europe, et un sujet qui jusqu’ ici a échappé à l’attention des littérateurs anglais. Voici mon affaire.


Je vais vous demander permission de faire traduire cet article et le publier dans le prochain numéro du New Criterion. Si vous m’accordez cette permission, l’article sera payé à notre cours fixé, c’est à dire £10 les 5000 mots, moyennant les frais de traduction.


En général nous ne publions que des inédits: par exemple nous avons publié des choses inédites de Marcel Proust, de Jacques Rivière[,] de Jean Cocteau et d’autres français. Mais puisque je tiens à poser ce problème de l’Occident à nos lecteurs anglais et puisque je trouve dans votre article la meilleure constatation de ce problème que j’aie vu, je voudrais pour cette fois faire exception.


Je vous envoie, sous pli separé, un exemplaire de notre numéro de janvier. Si vous me ferez l’honneur de l’examiner vous pourez vous assurer que les buts et les idées de notre revue sont plus apparentés aux vôtres que ceux d’aucune autre revue anglaise.


En attendant avec impatience de vos nouvelles, et en espérant avoir une réponse favorable, je vous prie, Monsieur, de recevoir l’expression de mes sentiments les plus distingués.2


[T. S. Eliot]3




1 – Henri Massis (1886–1970): right-wing Roman Catholic critic; contributor to L’Action Française; co-founder and editor of La Revue Universelle: see Biographical Register.


2 – Massis replied in French on 17 Jan. that he would be pleased for a translation of ‘La Défense de l’Occident’ to appear in The Criterion. He had considerable additions to make – ‘une grande partie inédite’ – but he would be happy for TSE to arrange for a translation of the initial extract from La Revue universelle. See NC 4: 2 & 3 (Apr. & June 1926). La Défense de l’Occident came out in full in 1928.


3 – Translation: Dear Sir, I have studied, with growing appreciation, your various literary studies and critical works. But I was particularly impressed recently by your ‘Defence of the West’ which appeared in La Revue Universelle on the 15th October last. It is an article which deals most authoritatively with a problem of great importance for the whole of Europe, and a subject which has so far escaped the attention of English men of letters.


Coming now to the point of this letter, I would like to ask your permission to have the article translated and to publish it in the next issue of The New Criterion. If you grant  permission, the fee payable will be at the fixed rate of £10 per 5000 words, minus the cost of the translation.


As a rule, we take only previously unpublished texts: for instance we have brought out unpublished texts by Marcel Proust, Jacques Rivière, Jean Cocteau and other Frenchmen. But as I am keen to put the problem of the West to our readers, and your article is the best formulation of it I have come across, I would like, on this one occasion, to make an exception.


I am sending you, under separate cover, a copy of our January number. If you will do me the honour of looking at it, you will be able to assure yourself that the aims and ideas of our review are more closely related to yours than are those of any other English review.


I await your reply with impatience, and in the hope that it will be favourable. Yours sincerely [T. S. Eliot]














TO F. W. Bain1



CC


16 January 1926


[London]


My dear Bain,


I am deeply distressed by your letter of yesterday.2 I had been abroad for over two months on a holiday enforced by my doctor and was obliged during that time to separate myself almost altogether from the affairs of The Criterion. It was consequently necessary that many things should be done without my knowledge and when finally I did return there was inevitably an enormous mass of correspondence and other affairs awaiting me. I have been, and am still, rather handicapped by the fact that I am not supposed to do more than a limited amount of work each day.


I was very much pleased to find your first letter and ought to have reciprocated at once. But I found that the best I could do was to arrange all my letters in order of urgency and I felt obliged to deal with the more public and business correspondence first. At the present moment I am still about twenty letters behind in addition to the daily business correspondence. I should certainly have written to you in two or three days but I am extremely sorry for the delay.


The omission of your name from the list of contributors is quite an independent accident of which I had no knowledge and by which I am very annoyed. I saw and passed the advertisement for the Times Literary Supplement in which were included the names of all the contributors during the last three years. And I knew that a smaller advertisement was being prepared in which only a select list of contributors could be given. It did not for a moment occur to me that any name as important as yours would be omitted. I have this [carbon copy incomplete].




1 – F. W. Bain (1863–1940): author and scholar; educated at Christ Church, Oxford; Fellow of All Souls College, 1889–97; Professor of History and Political Economy at the Deccan College at Poona, India, where he was esteemed ‘not only as a professor but also as a prophet and a philosopher’, 1892–1919. An old-style High Tory, enthused by the writings of Bolingbroke and Disraeli, his works include The English Monarchy and its Revolutions (1894), On the Realisation of the Possible and the Spirit of Aristotle (1897), and a series of ‘Hindu love stories’ purportedly translated from Sanskrit originals. See K. Mutalik, Francis William Bain (Bombay, 1963).


2 – Bain was hurt by TSE’s failure to answer a letter he had sent in Jan.; also, he said, his name had been left off a TLS advertisement (14 Jan. 1926) listing contributors to C. In fact, the quarter-page advertisement for the first number of the new series under the title The New Criterion had included F. W. Bain in a starburst of the 80 ‘names of those who had contributed to The Criterion during the years 1922–1925’.








TO Richard Cobden-Sanderson1



CC


16 January 1926


[London]


Dear Cobden-Sanderson,


I have now written to Lady Rothermere stating that I now no longer need for editorial purposes the office at 23 Adelphi Terrace House which she engaged in her own name by an agreement with Miss Harriet Weaver terminable at three months’ notice on either side. I have reminded her that this agreement can of course be cancelled only by a letter from herself to Miss Weaver.2


Messrs Faber & Gwyer as publishers of The New Criterion have no responsibility for the rent and rates of 23 Adelphi Terrace House. I therefore wish to pay the enclosed application for rent and also the sum of £1. 11. 0. for cleaning and fires (payable to the housekeeper, W. Read) for one quarter due Christmas 1925 out of the credit balance of The Criterion account at Barclay’s Bank. If you will kindly draw cheques for these payments I will sign them and return them to you.


I am immediately notifying Lady Rothermere that we are settling her liabilities in this way and that we shall continue to do so out of the balance of the old Criterion account until up to the date on which she will have terminated the tenancy.


Yrs ever


[T. S. Eliot]




1 – Richard Cobden-Sanderson (1884–1964): printer; publisher of The Criterion, 1922–5: see Biographical Register.


2 – TSE was to give up the room at 23 Adelphi Terrace House on March quarter day.














TO Jean Paulhan1



CC


Le 16 janvier 1926


[The New Criterion]


Cher Monsieur,


Un petit mot pour vous souhaiter la bonne année et pour vous dire que je n’ai pas pu m’arrêter à Paris, ayant été rapellé inopinément à Londres. Mais j’espère revenir à Paris pour quelques jours au mois de février.


Je vous préparerai ma chronique sur le roman contemporain en Angleterre aussitôt que possible. Puis je vous demander la bonté de m’envoyer pour m’aider dans la préparation de cette chronique un exemplaire du Roman Contemporain Anglais d’Abel Chevalley qui est parut chez Gallimard. Je sais que ce livre n’est pas tout à fait d’actualité mais on me l’a loué et je ne veux pas écrire sur un sujet pareil sans faire attention à ses opinions.


Je voudrais savoir aussi si M. Gallimard serait disposé a nous envoyer de temps en temps, et sur commande seulement, des livres nouveaux de sa librairie pour que nous puissions en faire des notes dans The New Criterion. Je crois que le public du New Criterion est à peu près le même public anglais qui achète et s’intéresse à la littérature contemporaine française.2


Je suis, cher Monsieur, très cordialment votre


[T. S. Eliot]3




1 – Jean Paulhan (1884–1968), editor of Nouvelle Revue Française (in succession to Jacques Rivière), 1925–40, 1946–68. He was active in the French Resistance during WW2. Publications include Entretiens sur des fait-divers (1930), Les Fleurs de Tarbes, ou, La Terreur dans les lettres (1936), and On Poetry and Politics, ed. Jennifer Bajorek et al (2010). See William Marx, ‘Two Modernisms: T. S. Eliot and La Nouvelle Revue Française’, in The International Reception of T. S. Eliot, ed. Elisabeth Däumer and Shyamal Bagchee (2007), 25–33.


2 – Paulhan wrote on 21 Jan. that he was sorry not to have seen TSE; he had already posted the Chevalley book; and he would happily supply any books TSE desired from the ‘éditions de la N.R.F’. He looked forward to seeing TSE’s chronicle.


3 – Translation: Dear Mr Paulhan, Just a note to wish you a Happy New Year and to say that I was not able to break my journey in Paris, having been called back unexpectedly to London. But I hope to return to Paris for a few days in February.


I will have my article on the contemporary English novel ready as soon as possible. Can I ask you to be so kind as to help me in its preparation by sending me a copy of Le Roman contemporain anglais by Abel Chevalley, which is published by Gallimard. I know that the book is not very recent, but I have heard it well spoken of, and I don’t want to write about the subject without taking Chevalley’s opinions into account.


I would also like to know if M. Gallimard would be prepared to send us from time to time, but only at our request, certain of the newly published books, so that we can notice them in The New Criterion. I think The New Criterion public is more or less the same English public as is interested in contemporary French literature.


With best wishes [T. S. Eliot]














TO Leonard Woolf



MS Berg


17 January 1926 24


Russell Square, W.C.I


Dear Leonard


This is merely to tell you – as I have been waiting to do for several days – that your counsel & general information the other day was & is of great help and use to me. This, because I did not express my appreciation at the time, & I believe it cost you something.


I may well need your advice again, but it will be more on points of detail in my present case.


Yours ever


T. S. E.








TO Lady Rothermere1



CC


18 January 1926


[London]


Dear Lady Rothermere,


There are two or three points which I ought to mention to you at once. One is about the payment of the rent for the office at 23 Adelphi Terrace House. In my last letter I told you that so far as I was concerned I was quite ready to give up this expense of twenty odd pounds a year which now seems superfluous. But even if you notify Miss Weaver at once, there will be the rent and rates to pay up to the end of March, amounting to something over ten pounds. As Cobden-Sanderson has now paid all the debts of the old Criterion and there is still a balance on the Criterion account at the bank, I am arranging with him that we shall pay these expenses out of that account and that he shall eventually withdraw the balance and pay it over in a cheque to you. This seems to me much the simplest way of settling the matter and the way in which you will be given the least trouble.2


Before I went away, and indeed while I was in France, I had some correspondence with a young man in Paris named Stewart3 who appears to be a friend and adjutant of Paul Valéry.4 Stewart and Madame Bussy (Lytton Strachey’s sister) were preparing translations of some of Valéry’s prose works, especially the dialogues.5 Stewart approached me with a view to getting us to do another volume like The Serpent.6 I told him frankly that you had certain other books in preparation for special editions by the Criterion Press, that everything had been very much held up by the transfer from Cobden-Sanderson to Faber & Gwyer, that The Serpent itself was hardly likely to do more than pay expenses and that I could not honestly advise you to take on more of Valéry’s work at the present time. I do not think that the idea of turning the Criterion Press into an advertising medium for Valéry will appeal to you any more strongly than it did to me – great as is my admiration for Valéry’s work.7 I suggested as an alternative that Faber & Gwyer might be willing to publish a bigger book of Valéry’s prose works if Valéry would contribute a new introduction, but even this would hardly be what one could call a commercial proposition. The latter idea, however, did not appeal to Valéry who seems infatuated with the notion of limited editions of particular works. So there the matter rests.8


I tell you all this to give you the opportunity of taking the matter up if it appeals to you; but I do not recommend it. The last point I ought to mention is about La Bluette. I expect Madame de Sanoît9 has let you know about the two people who were after it when I was there; one an English woman who wanted to take it furnished as it is for the winter months, the other a man from Nice who would like to buy it. Whatever you have in mind for the future I felt that it would be a good thing for you to let it in the winter whenever possible. I think you would find it too cold in the winter for yourself, and although it seems well built and was in surprisingly good condition, I noticed a few damp patches on the walls, and I think that it would keep in much better condition if occupied more often.


In haste,


Yours always sincerely,


[T. S. Eliot]




1 – Mary Lilian Rothermere, née Share, Viscountess Rothermere: proprietor of The Criterion: see Biographical Register.


2 – ‘I am very annoyed with C.S.,’ wrote Lady Rothermere (21 Jan.). ‘He has treated Miss Beach very badly indeed – I hope Faber & Gwyer will put things right with her.’


3 – William McC. Stewart was teaching at the École Normale Supérieure, Paris V.


4 – Paul Valéry (1871–1945), poet, essayist and literary theoretician, was born near Marseilles (his father was French, his mother Italian) and educated at the University of Montpellier, where he read law. After settling in Paris in 1894, he developed friendships with André Gide and Stéphane Mallarmé. For many years, he worked for Edouard Lebey, director of the Press Association and Havas news agency; and he co-edited the review Commerce, 1924–32. His reputation was built on his symbolist poems and some reviews, supplemented by two prose studies, Introduction à la méthode de Léonard de Vinci (1895), and La Soirée avec Monsieur Teste (1896) – an abstract, rational figure in search of quintessences. After a delay of nearly twenty years, he published a poem, La Jeune Parque (1917), and a volume entitled Charmes (‘Incantations’, 1922) which gathered up his poems of the period 1913–1922, and which included his celebrated work, ‘Le Cimitière Marin’ (‘The Graveyard by the Sea’), a symbolical, classically strict, modulated meditation upon the essence of death and life. In 1925 he was elected an académicien, and from 1937 he held the post of Professor of Poetry at the Collège de France. Later writings include elegantly composed essays distilled from the pages of the vast number of Cahiers that he filled out – over a period of almost 40 years – with reflections upon literary theory and philosophy. Works translated into English include Le Serpent – for which TSE wrote the preface (1924). TSE, who came to know Valéry from 1923, later said that his ‘“philosophy” lays itself open to the accusation of being only an elaborate game. Precisely, but to be able to play this game, to be able to take aesthetic delight in it, is one of the manifestations of civilised man … His was, I think, a profoundly destructive mind, even nihilistic. This cannot, one way or the other, alter our opinion of the poetry; it can neither abate nor magnify the pleasure or the admiration. But it should, I think, increase our admiration of the man who wrote the poetry. For the agony of creation, for a mind like Valéry’s, must be very great … It is strange, but my intimacy with his poetry has been largely due to my study of what he has written about poetry. Of all poets, Valéry has been the most completely conscious (perhaps I should say the most nearly conscious) of what he was doing … [I]t is he who will remain for posterity the representative poet, the symbol of the poet, of the first half of the twentieth century – not Yeats, not Rilke, not anyone else’ (‘Paul Valéry’, Quarterly Review of Literature 3, 1946).


5 – Dorothy Strachey (1865–1960), eldest of the Stracheys, was married to the French artist Simon Bussy and lived in France, where she was friendly with Matisse and Gide. She had recently completed a translation of L’Âme et la Danse.


6 – Stewart had written to TSE on 8 Nov. 1925 that Valéry ‘much prefers the idea of a separate limited edition of each of the dialogues as far as possible in the form of The Serpent (with a similarly suitable emblem on the cover in each case: he very much liked the serpent biting his tail in red).


‘A subsequent publication of selected prose works in a one-volume unlimited edition, with possibly a new foreword by himself and an introduction by some English man of letters, such as yourself or Mr Whibley, he would certainly welcome if you think it would find a publisher.’


7 – TSE was later to affirm of Mark Wardle’s translation of Le Serpent that it was ‘a very good translation’ (letter to Miss Cecily Mackworth, 2 Dec. 1943). But when he reread his own preface, he had to ‘confess that after such a lapse of time I am rather ashamed of it. Such a preface written when Valéry’s work was still comparatively little known in this country is not such as I would write today. Of course, the fact that I know much more of Valéry’s work than I did then, and also the fact that the picture of Valéry is somewhat altered in view of his subsequent work, make the whole thing rather out of date’ (letter to Yves-Gérard le Dantec, 11 Oct. 1946).


8 – ‘I quite agree: re Valéry,’ said Lady Rothermere.


9 – Alice de Sanoît.














TO John Shand1



CC


18 January 1926


[London]


Dear Mr Shand,


As I supposed that the matter was pressing I have read you[r] manuscript and return it at once together with Murry’s letter.2


I think that your short article is clever and well written, though if Mr Murry considers it the best thing of yours that he has seen then he cannot have seen very much. This is no disparagement to your article; it is as good as the subject matter permits. It does not seem to me that the subject matter is of sufficient importance to justify The Criterion in recognizing the existence of Mr Michael Arlen;3 and therefore I return it.


I cannot at the moment think of any other likely quarter for this article. It is too short for some purposes, too long for others. In the weekly papers reviews have to be very much reviews and this is probably too much of an article and too little of a review for their purposes. And if it were accepted by a Quarterly, some other Quarterly than the Criterion, which again is doubtful owing to the unimportance of Mr Arlen, you would probably suffer from having to wait a long time before it appeared, and from the fact that nobody would read it, because nobody reads quarterly reviews. On the whole I think that I should advise you to let the Adelphi have it, and write something more saleable.


I hope that the Lubbock book will prove to be worth your pains.4


Yours sincerely,


[T. S. Eliot]




1 – John Shand (b. 1901) was an occasional contributor to the Criterion. He was later to write ‘Around Little Gidding’, Nineteenth Century 136 (Sept. 1944).


2 – JMM wanted to print Shand’s MS in The Adelphi; Shand hoped TSE might take it.


3 – Michael Arlen (1895–1956): Hungarian-born novelist; author of The Green Hat (1924).


4 – Shand contributed to NC ‘The Region Cloud’, a review of the book by Percy Lubbock.











TO Harriet Shaw Weaver1



CC


19 January 1926


[The Criterion]


Dear Miss Weaver,


I certainly told Lady Rothermere that I was writing to you, and should have done so already but for pressure of work.2 It is quite true that I no longer need the office at 23 Adelphi Terrace House which has, however, been so very useful in the past and for which I am very grateful to you. I have been abroad for my health and was unable to attend to the matter before now. I think that the notice required is three months but I am not sure. I thought, however, that as the place seems to be so sought after that the landlords might be glad to accept cancellation at less than three months’ notice. I am very sorry to give you the trouble of enquiring into this. If you find that it is now too late to give up the office on Quarter Day the 25th March and that it is necessary to keep it on until June 25th, please let me know.


There is another small matter which I am afraid I have neglected and for which I owe humble apologies. I know that there was some arrangement between us that we should take over and pay for the furniture in that office. Of course I no longer require this furniture and I think that if I can I will find out whether the following tenants would like to have it, but in any case I know that a certain sum of money, I have forgotten how much, is owing to you for it. I had completely forgotten the matter and I will make this right after I hear from you.


With most cordial good wishes from my wife and myself,


Yours sincerely,


[T. S. Eliot]




1 – Harriet Shaw Weaver (1876–1961), editor and publisher: see Biographical Register.


2 – Lady Rothermere had told Weaver she did not require the office at 23 Adelphi Terrace House beyond the present quarter; Weaver wished to hear from TSE himself.





 








TO J. F. Holms1



CC


19 January 1926


[London]


Dear Sir,


I have read with great interest two reviews by you in The Calendar,2 one on the work of Virginia Woolf and another on the work of David Garnett.3 They seem to me the best pieces of criticism that I have recently seen on these authors. I should very much like you to review also for The New Criterion if you care to do so. Our only condition would be – a condition in which I expect the Editor of The Calendar would cordially concur – that you do not review the same books for both. But there need be no difficulty about this, for I could easily find other books for you.


I should be very glad to hear from you or should be glad if you would call on me here, if you could telephone any day after 2.30 to arrange an appointment.


Yours faithfully


[T. S. Eliot]




1 – John Holms (1897–1934): gifted British talker and unproductive writer; lover of Peggy Guggenheim, collector of modern art. See Guggenheim, Out of This Century: Confessions of an Art Addict (1979); Mary V. Dearborn, Peggy Guggenheim: Mistress of Modernism (2004); Edwin Muir, An Autobiography (1954): ‘Holms was the most remarkable man I ever met … [His mind] had the quality which Joubert attributes to Plato’s mind: you could live in it, walk about in it, take your ease in it.’


2 – The Calendar of Modern Letters, ed. Edgell Rickword and Douglas Garman, ran from Mar. 1925 to July 1927.


3 – Holms’s reviews were mostly ‘dismissive: he admitted … to finding Mrs. Dalloway to be Virginia Woolf’s best book thus far, but rejected it as “aesthetically worthless”, and … he found David Garnett’s The Sailor’s Return “without aesthetic life”’ (Dearborn, Peggy Guggenheim, 79).








TO James Smith1



CC


19 January 1926


[London]


Dear Mr Smith,


You have no need to waste half a sheet of paper in recalling yourself to someone who remembers you perfectly well and a very pleasant dinner with you at the Union.2 I shall be very pleased to lunch with you one day in Cambridge if you will do me the same honour when you are next in London. May we make it the day after my third lecture? I am not quite sure when that is but I think it must be the 9th February as I begin on the 26th and the lectures are on the same day every week. Does this suit you?


I am writing as quickly as possible without yet having read your poem; I am glad that you have sent it to me and will let you know exactly what I think of it as soon as I can.3


Yours sincerely,


[T. S. Eliot]




1 – James Smith (1904–72), critic and educator: see Biographical Register. At this time he was reading English and Modern Languages at Trinity College, Cambridge.


2 – Smith had invited TSE to address the Cam Literary Club in 1924.


3 – Smith’s poem (title now unknown) was not to appear in the Criterion.














TO I. A. Richards1



CC


19 January 1926


[London]


My dear Richards,


I am hoping to see you frequently during this term as I am coming down every week to lecture. My lectures begin on the 26th and are weekly thereafter.2 Could we arrange a meeting the second week either on the Tuesday or the Wednesday?


I have just received from Kegan Paul John B. Watson’s Behaviourism which I ordered for the purpose of asking you to review it for The Criterion. I shall be very happy if you will, because there are very few people competent to tackle this book which seems to me an important one. Only I should have to ask you to let me have the review by the 15th February. May I send you the book?3


Sincerely yours,


[pp T.S. Eliot – I.P.F.]




1 – I. A. Richards (1893–1979): educator and theorist of literature, education and communication studies; College Lecturer in English and Moral Sciences, Magdalene College, Cambridge, 1922–30: see Biographical Register.


2 – TSE’s Clark Lectures were delivered at Trinity College every Tues. afternoon, 26 Jan.–9 Mar. IAR attended all eight of them. On the relations between TSE and IAR, see ‘Introduction: I. A. Richards and his Critics’, in I. A. Richards and his Critics, ed. John Constable (2001), x–li (I. A. Richards: Selected Works 1919–1938, vol. 10).


3 – ‘I’ll do Watson,’ said IAR (25 Jan.). ‘I know the book well & to consider it again fits in fairly well with what I’m thinking about just now.’ See IAR’s review in NC 4 (Apr. 1926), 372–8. He wrote too: ‘I’m looking forward to the Lectures. You will have an interested and rather good audience. Trinity [College] is too big a place, of course, for the purpose. No group less than 1000 could form in it. So you won’t feel at all what they (it) are (is) doing & feeling. And there is a certain 5.0 o’clock committee somnolence to fight against. Murry was too soporific – didn’t work people up enough (if even by pauses) also he brought a Chapel feeling with him.


‘There will probably (there always is) be a preponderance of women. The general feeling is very friendly mixed with a lively curiosity. I’m always being asked what your views are, and skepticism as to their interest and importance is very rare.’











TO Edwin Muir



CC


20 January 1926


[London]


Dear Mr Muir,


Thank you for your letter of the 8th. Do let me know as soon as you are sure of the date of your arrival in London and I will save the time.


I hope that you can come and lunch with me. I should like to talk to you about Nietzsche.1


Yours sincerely


[T. S. Eliot]]




1 – Friedrich Wilhelm Nietzsche (1844–1900): German philosopher; author of Thus Spake Zarathustra.











TO Marianne Moore1



MS Beinecke


21 January 1926


The New Criterion


Dear Miss Moore,


This is to introduce to you a valued contributor to the Criterion – Mr T. MacGreevy (‘L. St. Senan’)2, & a friend of Mr Yeats.


Sincerely yours


T. S. Eliot




1 – Marianne Moore (1887–1972), poet and critic: see Biographical Register.


2 – McGreevy took his pseudonym from St Senan (d. 560), founder of several monasteries in north Kerry, Ireland.























TO Ramon Fernandez1



CC


21 January 1926


[The New Criterion]


My dear Fernandez,


I am delighted at last to hear from you.2 I cannot understand why you received none of my letters but I am glad to hear that my book reached you duly. At the same moment as hearing from you I have a letter from Madame Salmon3 sending me tickets for your lecture on the 30th which I shall not fail to attend. If you receive this letter in time will you send me a wire to let me know whether you can lunch or dine with me on that day or lunch with me on the following day, and which time you prefer. I wish that we had longer notice of your coming because there are many people whom I should like to invite to your lecture.





In haste,


Yours sincerely,


[T. S. Eliot]


P.S. Yes of course I want the essay on Hulme4 very much indeed or if not that something else. And one thing that I was going to write to you about is this, that Frederic Manning has written a reply to your essay on Newman which has appeared in our last number. I should like very much to have a short reply from you on Manning’s criticism, either a short article or perhaps just in the form of an ‘open letter’ which would be paid for at regular rates.5




1 – Ramon Fernandez (1894–1944), philosopher, essayist, novelist, was Mexican by birth but educated in France, where he contributed to NRF, 1923–43. His works include Messages (1926) – which included an essay entitled ‘Le classicism de T. S. Eliot’ – De la personnalité (1928), and L’Homme est-il humain? (1936). In the 1930s, he was a fierce anti-fascist, but during WW2 he became a collaborationist.


2 – Fernandez claimed on 19 Jan. not to have heard from TSE (though TSE’s book had reached him in Italy); he wondered whether TSE still wanted him to write on T. E. Hulme. He was giving some lectures in England, finishing in London on 30 Jan.


3 – Yvonne Salmon, Secretary of the Alliance Française, London.


4 – T. E. Hulme (1883–1917): Imagist poet and philosophical critic; killed in action in WW1. TSE called him in 1926 ‘the most fertile mind of my generation’ (VMP, 82); and said of his posthumous essays, Speculations, ed. Herbert Read (1924), in C. 2 (Apr. 1924): ‘With its peculiar merits, this book is most unlikely to meet with the slightest comprehension from the usual reviewer: with all its defects – it is an outline of work to be done, and not an accomplished philosophy – it is a book of very great significance … In this volume he appears as the forerunner of a new attitude of mind, which should be the twentieth-century mind, if the twentieth century is to have a mind of its own. Hulme is classical, reactionary, and revolutionary; he is the antipodes of the eclectic, tolerant, and democratic mind of the end of the last century’ (231–2). Fernandez’s essay was not forthcoming. Later, TSE wrote to Patric Dickinson (29 Sept. 1955): ‘I never met Hulme, and therefore have no personal impressions of the man … Hulme’s work … is fragmentary. It is also tentative and not altogether mature. There are many germinal ideas present in the fragments, but they could not all, if developed, be maintained by the same mind. I regard Hulme as having been a stimulating writer for men of my generation, and a little younger, but I should think that his work was of historical rather than of actual importance.


‘The picture you give of Hulme, is that of a rather brutal and aggressive type, such as would have been attracted by one or another form of totalitarianism. I do not know whether this is a true picture or not, but it does seem to me that if you are to give such an impression, it should be more fully substantiated … The possibility that quite incompatible attitudes may be traced to Hulme, or associated with him, is instanced by your collocation of Mr Pound’s fascism and my Anglo-Catholicism, though I cannot see why these two “isms” should be called complementary.’


See further Robert Ferguson, The Short Sharp Life of T. E. Hulme (2002); Ronald Schuchard, ‘Did Eliot Know Hulme? Final Answer’, Journal of Modern Literature, 27 (2004), 63–9.


5 – Manning would write on 17 Feb: ‘I was not satisfied by my Newman article. I saw too many aspects of the subject to do more than suggest some of them. But I am glad Ramon Fernandez is returning to the question because I admire both his literary ability, and his insight into the psychological problem.


‘It occurred to me that I might add a short note to his reply: but only if he were willing. I do not want to indulge in any controversy. My point is this, that in Newman’s life, the development of his action diverges from the development of his thought, his action is based on faith (i.e. on a real assent), his thought is based on faith (i.e. a notional assent). In his writings he seeks to find a common measure with the minds of other men, and he used invariably the argumentum ad hominem as the chief weapon of the proselytiser. In the light of his own life his writings lose most of their value: except as almost perfect examples of style and method. But if faith be the vital motive of action, then Newman’s action has a greater validity than his thought as that is exhibited in the Sermons, the Essay, and the Grammar of Assent. We cannot put aside his catholicism.’


Fernandez sent ‘Réponse à M. Frederic Manning’ in May: ‘The Experience of Newman: A Response to Frederic Manning’, NC 4 (Oct. 1926), 645–58.


 














TO W. McC. Stewart1



CC


21 January 1926


[London]


Dear Mr Stewart,


I am now back in London at this address and beginning to pick up the various threads of business which have either been dropped or tangled during my absence. Could you let me know exactly what the present situation is concerning Valéry’s prose? I am waiting to hear from Lady Rothermere about it but I am afraid that if Valéry still prefers a series of limited editions rather than one larger volume of selected prose the matter will, so far as we are concerned, have to wait over for some time.2


I shall be writing to Valéry but I shall not attempt to go into the various details which I have explained to you.


With all best wishes,


Sincerely yours,


[T. S. Eliot]




1 – William McCausland Stewart (1900–89) was born in Dublin and educated at Trinity College, Dublin. Resident Lecteur d’Anglais at the École Normale Supérieure, Paris, 1923–6 (while studying at the Sorbonne), he taught too at the École des Hautes Études. He was Lecturer in French, University of Sheffield, 1927–8, and taught at St Andrews and Dundee before becoming Professor of French at Bristol, 1945–68. He was elected Chevalier de la Légion d’Honneur, 1950; Officier des Palmes Académiques, 1950; Commandeur, 1966. His works include translations of Paul Valéry’s Eupalinos (1932) and Dialogues (Bollingen Series XLV, 1956).


2 – Stewart replied (25 Jan.) that Valéry ‘prefers complete editions of the dialogues, which cannot, he holds, bear cutting … As for the “Crise de l’Esprit”, he pointed out that it had appeared first in English in the Athenaeum; but it could, I suppose, appear in a volume of selected prose …’ Lady Rothermere told TSE on 28 Jan.: ‘I see no objection at all to your proposals – do just as you like.’











TO George Rylands1



MS King’s


22 January 1926


9 Clarence Gate Gardens, N.W.1.


Dear Rylands


Please forgive my delay – I have been away in Bedfordshire for two or three days. Very many thanks for your invitation, but my wife has just rejoined me in London, & also Wednesday is I fear an impossible day. I may not be back from Cambridge till late in the evening. When I get back I will suggest a day & hope you will lunch with me.


Sincerely yours


T. S. Eliot




1 – George Rylands (1902–99), scholar and theatre director: see Biographical Register.











TO Jean de Menasce1



CC


22 January 1926


[London]


Dear Menasce,


I am glad to hear from you at last.2 I have heard vaguely of you from several people but have not yet been long back. I am looking forward to seeing your translation of The Waste Land in print. I did not know that Philosophies had changed its title or its form but I hope that it will continue and succeed because it seemed to me one of the most interesting of the Paris reviews.


You do not mention your own poem.3 I have been waiting for that also and hope that it will soon appear.


Have you been doing any translations of Stefan George4 and have you considered translating any into English? I should be interested to see anything you do in this way.


But this is primarily to let you know that I am settled in London again and that you will find me here whenever you come.


Yours ever,


[T. S. Eliot]




1 – Jean de Menasce (1902–73), theologian, orientalist, Dominican priest: see Biographical Register.


2 – Menasce wrote on 18 Jan. that his translation of TWL ‘will come out in L’Esprit (the new form of Philosophies) early this year’. See La Terre mise a nu – ‘revue et approuvée par l’auteur’ – Esprit 1 [May 1926], 174–94; repr. in Philosophies as La Terra gaste – the revised title being warmly approved by TSE. Menasce went on: ‘I am getting more and more “in to” Stefan George … There is no doubt, I feel, that he belongs to the Dante Shakespeare Baudelaire family.’


3 – Not identified.


4 – Stefan George (1868–1933), German lyric poet and translator associated with Stéphane Mallarmé and Paul Verlaine. Classicist and élitist (his disciples called him the ‘Master’), his works include Hymnen, Pilgerfahrten, and Algabal (1900), Der Krieg (‘The War’, 1917) and Das neue Reich (‘The New Empire’, 1928).














TO E. R. Curtius1



CC


22 January 1926


[London]


My dear Curtius,


This letter is a very long delayed one. In the summer I was in very poor health and all of my affairs fell into arrears; I was then obliged to go to the south of France for several weeks for my health and I am only now beginning to pick up the threads of my correspondence.


I hope that you received a copy of my poems which I had sent to you during my absence from England direct from the publishers. If you have not received it, please let me know.


But I should like first of all to thank you for sending me a copy of your book – Französischer Geist im Neuen Europa.2 I have only just begun to read it so I cannot yet pass any intelligent criticism upon this particular book, but I think that the work that you are doing is one of great importance for the uniting of Europe and it inspires me with two wishes, one that we had someone in England who could interpret any foreign literature to us as well as you interpret France to Germany, and second that you might undertake some work on contemporary English literature parallel to your work on French literature. Such criticism of yours is not merely valuable to the compatriots of the critic but has its own value for each other nationality – that is to say it interprets the French to themselves and also to a third nationality such as the English.


Now that I am able to take up my work again you shall hear from me later about your Balzac.3 I think that the English edition would be well worth doing although I imagine that for English publication it ought to be somewhat reduced in size.


There are two questions that I have to ask you at the moment. One is this: the German periodicals which come to The New Criterion for review go direct to the member of the staff who deals with them and I do not see them. I feel that I ought to try, now that I have more time, to keep in closer touch with foreign literature myself and I should like to subscribe for my own use to one German literary periodical. Which one would you advise me to choose? And could you at the same time tell me the price of the annual subscription and the address of the publisher.


The second question is this: apart from any essays which you care to send us from time to time I am anxious to have a brief half-yearly ‘chronicle’ of the current literary, artistic and theatrical life in Germany. I am aiming to have one correspondent in each country. In the number of The New Criterion which I am sending to you you will find the New York chronicle which is very much on the lines required. That is to say, the chronicler has considerable liberty; he is not required in such a small space to cover all the events of three months but can if he likes devote most of his space to one thing – a book, a play, a problem of the day, etcetera, which seems to him particularly important or interesting.


Would you be willing to undertake such a regular chronicle for Germany yourself? Or if not could you recommend someone whom you think competent and likely to undertake it?


With all best wishes,


Sincerely yours,


[T. S. Eliot] 




1 – Ernst Robert Curtius (1886–1956), German scholar of philology and Romance literature: see Biographical Register.


2 – Französischer Geist im neuen Europa (1925).


3 – Balzac (1923). 








TO Conrad Aiken1



TS Huntington


22 January 1926


The New Criterion


Dear Conrad,


I am very sorry to hear about your relapses and backslidings but you seem to be all right for all essential purposes except to produce literature.2 The Wharton book is arriving by the ordinary postal means.3 There is either a great hurry or none at all, i.e. if you let me have the review by the 15th February it will probably be printed in the April number and if you let me have it after that date it will appear in the July number. As the delay is not likely to make all the difference for you between solvency and bankruptcy I cannot feel justified in the circumstances for pressing for an early reply.


The answer to paragraph 3 of your letter is that I did not think it was good enough and that it did not seem to fit in very well with the rest.4


Your remarks about The Criterion are noted with satisfaction. If you are suffering from the disease you mention I think I can use any amount of your stuff.5


Ezra’s address is – via Marsala 12 int. 5, Rapallo, Italy. If you should be going there walk straight up to the seventh floor and knock, because the lift doesn’t work and the bell is out of order, but he has a very nice roof garden overlooking the harbour. As for the price of the Outline of History, I suppose it is designed to keep it out of the hands of blokes like ourselves.6


Yours ever,


[T. S. E.]




1 – Conrad Aiken (1889–1973), American poet and critic: see Biographical Register.


2 – Aiken had written to TSE on 21 Jan.: ‘after a relapse, haemorrhage (purulent offensive discharge) and vivid nightmare of Op. 3, I am now recovering again and can manage a pubcrawl at moderate speed … A page more of dialogue in my novel, every second day, about all I can rise to.’ (The letter is printed in Selected Letters of Conrad Aiken, 111). Shortly beforehand, TSE had sent him a copy of Poems 1909–1925 (published on 23 Nov. 1925). Aiken acknowledged the gift from a London hospital where he was undergoing an operation for an anal fistula: ‘with his head full of ether,’ as he was to relate in his idiosyncratic autobiography Ushant: An Essay (1952); he praised TSE’s work with a ‘kind of drunken fulsomeness’, to which TSE had responded ‘with a printed page torn out of The Midwives’ Gazette, on which he had underlined in ink certain words and phrases – Blood – mucous – shreds of mucous – purulent offensive discharge. That was all – no comment or signature’ (133). (Aiken had first referred to the incident to another friend on 4 Jan. 1926: see Selected Letters, 109–10; and he seems to have been so disturbed by it that he put it on record even in an obituary essay, ‘T. S. Eliot’, in Life, 15 Jan. 1965, 93.) Aiken had an exact memory for the text (if not for the title of the journal): ‘model answers’ for the nurses’ examinations on the subject of ‘Vaginal Discharges’ had featured in The Nursing Mirror and Midwives’ Journal, 28 Nov. 1925, 190. TSE did not have to look far for his cutting: F&G had just taken over publication of that periodical, so recent issues were to be found at their new offices at 24 Russell Square. TSE, in response to a copy of Ushant that Aiken sent him on publication, would write on 7 Nov. 1952: ‘I was, as a matter of fact, somewhat shocked to find myself described as having a streak of sadism in my nature. I haven’t the faintest recollection of the two incidents on which you base this diagnosis, but if it was like that, then it seems to me I must have behaved very badly. I hope in that case you have forgiven me.’

3 – Aiken promptly considered (31 Jan.) The Writing of Fiction by Edith Wharton to be ‘very meagre’, and he disposed of the copy so it was not to be reviewed in C.


4 – CA repeated his request to know why TSE had omitted the verses ‘this is my affliction’ (‘Eyes that last I saw Tears’) from Poems 1909–1925.


5 – CA wrote (21 Jan.): ‘The new crit. is damned good: don’t again take a compliment amiss: but I have in my possession a document written by a dementia praecox patient which outgertrudes Gertrude [Stein].’


6 – CA asked why EP presented his ‘universal history’ at such a prohibitive price. A Draft of XVI Cantos had just been published in Paris by the Three Mountains Press in an edition limited to 70 copies at a price ranging from 400 to 1600 francs.














Vivien Eliot TO Mary Hutchinson1



MS Texas


22 January 1926


9 Clarence Gate Gardens, N.W.1.


Dear Mary,


I was so glad to have a letter from you.


I am really well! But not going abroad until April or May.


I am afraid the rumour that Tom has a studio in Marseilles is false. That he is lecturing at Cambridge is true. That he has a new suit is false – but he has a new overcoat, & a smart one.


Tom & I have not disappeared. I mean we did disappear but we are coming to light again.


I am delighted you remember the Spring day at [?Hanover] Row, & Ezra Pound & Tom looking out of the window. I never forget it.


On Sunday week (31st) Tom is giving a tea party in honour of a gentleman2 from France, one connected with the N. R. F .- & very handsome, so Tom says. Will you come? You are invited. Please come. At 4.30. And Jack3 too? If he wd not be bored. I want it to be the beginning of a new series of spring days. We are moving from here, in March.


With love


Vivien




1 – Mary Hutchinson (1889–1977): a half-cousin of Lytton Strachey; prominent hostess, author: see Biographical Register.


2 – Ramon Fernandez.


3 – St John (‘Jack’) Hutchinson (1884–1942), barrister-at-law; Mary’s husband.











TO Lady Rothermere



CC


23 January 1926


[London]


Dear Lady Rothermere,


Thank you for replying about 23 Adelphi Terrace House. I am in communication with Miss Weaver and endeavouring to obtain release by the end of March.


About Cobden-Sanderson, versions vary. I understand here that while I was away they had great trouble in obtaining information from him because he was always out and very busy and never available. Faber & Gwyer are writing at once to Miss Beach about it. They intend to make efforts to obtain a larger distribution in Paris, but for the present number propose to go on with Miss Beach as before. There has been a great deal to do and I must say that matters were extremely difficult for them, handling a new publication in my absence. I am asking them to communicate with Galignani.1 The copy for the announcement was duly sent to La Nouvelle Revue Française and we shall find out whether they are using it on the 1st February. If not, it is their own fault. But I think that it is better that the announcement should appear on the 1st February rather than the 1st January because if people enquire for a review on the strength of an advertisement and find that it has not yet appeared they are apt to be annoyed. On the other hand, if it is stated in the advertisement that the periodical will not appear for another fortnight, they are apt to forget about it. So I hope that the 1st February is settled.


About the chalet, I enclose a letter written to me just before I left La Turbie by the lady who wanted to take it for the winter months. Her name appears to be Mavor. Madame de Sanoît has the address of the man in Nice who wanted to buy it, and I understand from her that she knew him personally or at any rate knew a great deal about him.


I hope you will enjoy Palermo. Both my wife and I are getting steadily better.


Yours ever sincerely,


[T. S. Eliot]




1 – Galignani: the oldest English-language bookshop in Paris.











TO Henri Massis



CC


Le 23 janvier 1926


[The New Criterion]


Monsieur,


Je vous remercie de vos deux lettres de l’envoi du manuscript complet.1 Je trouve votre orthographie parfaitement lisible et je l’ai aujourd’hui donné à traduire.


Je me félicite beaucoup de votre permission de publier cet article et aussi d’en avoir quelques feuilles encores inédites.


Je m’aperçois qu’en dictant ma lettre de l’autre jour j’ai mit ‘moyennant les frais de traduction’ au lieu de ‘moins les frais de traduction’. Mais naturellement je tiendrai ma parole et vous aurez le prix nommé dans ma lettre.


Je suis enchanté de croire que vous allez visiter l’Angleterre et je vous engage de me prevenir lors du moment quand la date soit fixée afin que vous puissiez au moins dîner ou déjeuner chez moi.


Je vous prie, Monsieur, d’agréer l’expression de mes sentiments les plus distingués.


[T. S. Eliot]2




1 – Massis had sent (19 Jan) ‘a considerably extended’ text of his article: ‘j’ai surtout ajouté des textes, des faits, des citations de documents, afin de lui donner un ton moins abstrait’ (‘the main change is that I have added texts, facts and quotations from documents, in order to make the tone less abstract’). He was writing another ten pages or so about ‘les principes spirituels de l’Asie et de l’Europe’ (‘the spiritual principles of Asia and Europe’). He hoped the translator would be able to read his handwriting. On 20 Jan. he sent the final pages, with a brief conclusion touching on ‘the ideological side of the problem’. He would be in London on 20 Mar., he added.


2 – Translation: Dear Sir I thank you for your two letters, and for sending the completed manuscript. I find your handwritten script perfectly legible and have today sent it off for translation.


I am pleased to have your permission to publish this article, and also to have a few, so far unpublished, pages.


I notice that, in dictating my letter of a few days ago, I said ‘in consideration of the translation costs’ instead of ‘minus the translation costs’. But I shall naturally keep my word, and you will receive the fee mentioned in my letter.


I am delighted to think that you are about to visit England, and I insist that you give me due warning when the date has been fixed, so that you can at least dine or lunch at my house. Yours faithfully [T. S. Eliot].











TO Jose Ortega y Gasset1



CC


25 January 1926


[The New Criterion]


Dear Sir,


Thank you for your letter of the 20th January. We shall be very pleased indeed to exchange with your review.2 As a matter of fact I was under the impression that your review was already on our exchange list and am surprised to find that it is not, as I have formed a very high opinion indeed of it.


Will you be so kind as to send the Revista de Occidente regularly direct to:


F. S. Flint, Esquire,


The Ministry of Labour,


 (Room 21, 2nd Floor East)


Queen Anne’s Chambers,


Tothill Street,


London, s.w.


as this gentleman reviews in our pages the Spanish literary periodicals.3


I will have The New Criterion sent to your offices.


A long time ago I wrote to you asking you whether you would care to contribute an essay to our pages. I received no answer, but on hearing from you again I cannot forbear renewing my suggestion and saying that we should be highly honoured if we could publish some inédit by you. If you are willing to contribute I hope that you will let me hear from you.


Yours very truly,


[T. S. Eliot]




1 – José Ortega y Gasset (1883–1955), Spanish liberal philosopher and essayist, educated in Spain and Germany, was appointed (1910) Professor of Metaphysics at the Complutense University of Madrid. In 1917 he began contributing to El Sol; and in 1923 founded Revista de Occidente, which he directed until 1936. For ten years from the outbreak of the Civil War he exiled himself in Argentina and Portugal; but in 1948 he returned to Madrid where he founded the Institute of Humanities. Works include España invertebrada (Invertebrate Spain, 1921) and La rebelión de las mases (The Revolt of the Masses, 1930) – TSE called the latter a ‘remarkable book’ (Leslie Paul, ‘A Conversation with T. S. Eliot’, Kenyon Review 27 [1965], 14).


2 – Revista de Occidente (Madrid). 


3 – See David Callahan, ‘The Early Reception of Ortega y Gasset in England, 1920–1939’, Forum for Modern Language Studies 26: 1 (1990), 75–87: ‘In 1923 F. S. Flint, a central figure in the development of English modernism, wrote an appraisal of the first issue of the Revista de Occidente in T. S. Eliot’s Criterion comparing the two journals’ internationalism and seriousness. When he next came to review the journal in 1926 [NC 4 (Apr. 1926), 413– 14] he expressed regret that he had not been able to get hold of any issues in the intervening years (suggesting a tardiness on the part of the Revista’s circulation department rather than anything else)’ (76).











TO Richard Cobden-Sanderson



CC


29 January 1926


[London]


Dear Cobden-Sanderson,


I return to you herewith the dummy for Savonarola1 which seems to me excellent in every way. I should only suggest that the lettering on the paper label ought to be in black instead of red because my mother was very keen on having the cover entirely black and white. About compressing the lettering, I will leave that entirely to your judgment. If you think it can be compressed with advantage, do so. I will try to send you the wrapper copy by Monday.


About the delivery of Lady Rothermere’s copies. It seemed to me that the best thing would be to have them delivered to 58 Circus Road. I am almost certain that the housekeeper is there (Hampstead 2076) and as  Lady Rothermere has not replied, I think it is really up to her to arrange for their distribution. But if you prefer they can delivered here.


It is now arranged that 23 Adelphi Terrace House shall be given up on Lady Day. I think you sent me by hand a cheque to sign for the housekeeper’s charges of £1. 11. 0. Can you confirm this? I remember signing two cheques a week or so ago and returning them to Burnett. The reason I ask is that Miss Fassett has the housekeeper’s account book here, and if the bill has been paid she will return the book to the housekeeper to be receipted.


There is another point which I had forgotten for a very long time. When we took over the office I undertook to buy from Miss Weaver the office fittings which she valued at something under four pounds. I have just realised that this payment was never made to her. Have you enough money of Lady Rothermere’s on hand to pay the rent and rates to Lady Day and enough then to pay this debt of something under four pounds to Miss Weaver? If so that is the best way to settle the matter, and if I sell the furniture then to the next tenant I will hand over the proceeds to Lady Rothermere.


In haste,


Yours ever,


[T. S. Eliot]




1 – Savonarola: A Dramatic Poem, by Charlotte Eliot – a ‘closet drama’ about the Dominican friar, religious enthusiast and moral reformer Girolamo Savonarola (1452–98) – with Intro. by TSE, was to be published by Cobden-Sanderson on 8 Mar. 1926 in an edition of 300 copies. TSE’s mother, Charlotte Champe Stearns Eliot (1843–1929) – see Biographical Register – met the costs of the printing.











TO I. A. Richards



CC


30 January 1926


[London]


My dear Richards,


I think it would be best if you could arrange definitely to have breakfast with me on Wednesday. That will give us more time and a quiet place in which to talk. Could you leave a note for me at Trinity on Tuesday saying at what time I can expect you? (As far as I am concerned, as early as possible.) As you spoke so ascetically about breakfast, please let me know what you might perhaps eat or drink if anything.


Yours ever,


[T. S. Eliot]











TO Bonamy Dobrée1



CC


30 January 1926


[The New Criterion]


My dear Dobrée,


I and a few of the inner circle of contributors to the old Criterion are reviving our fortnightly meetings. We propose to do this hereafter in the form of an informal dinner once a fortnight, as far as possible on the same evening and at the same place. We should be greatly pleased if you would come to these meetings as often as you can. We propose to meet for the first time on Friday evening at seven o’clock at the Etoile in Charlotte Street, just off the Tottenham Court Road. Will you come? Read, Flint, Harold Monro and myself will be present. I do not think there will be anyone else.


This is the first opportunity I have had to replying to your letter of the 17th and I should like to make an appointment for us to dine privately a little later.2


Yours sincerely,


[T. S. Eliot]




1 – Bonamy Dobrée (1891–1974), scholar, critic, editor: see Biographical Register.


2 – BD had written, ‘I should like to see you again – especially to hear more about this series – & what sort of thing, if any, is expected of me.’











TO Dr William Rose1



CC


30 January 1926


[London]


Dear Rose,


I am sending you separately the two books of Curtius which you were interested to see. There is no hurry about returning them.


I think you will agree that the Balzac book is a little too long either for your purposes or for general publication in this country. If you use it, I think that he would be willing to alter and adapt it to your needs. I confess that I have only glanced at it.


I enjoyed my lunch with you and I am looking forward to your coming to lunch with me in about a fortnight.


Sincerely yours,


[T. S. Eliot]




1 – William Rose (1894–1961): Lecturer in German, King’s College, London; later Reader in German, 1927–35; Sir Ernest Cassel Reader in German, University of London; Head of the Department of Modern Languages, London School of Economics, 1935–49; and Professor of German Language and Literature, University of London, from 1949. Publications included From Goethe to Byron (1924) and Men, Myths and Movements in German Literature (1931). General Editor of Routledge’s ‘Republic of Letters’ series.











TO Herbert Read



TS Victoria


30 January 1926


The New Criterion


My dear Read,


This is just a hasty note in case I do not see you at the lecture or do not have time to speak to you if you are there. I think that the Bagehot article is quite first rate and also that it ought to be extremely interesting to anybody. I should like to talk to you about your remarks on Conservatism. In the article I think you were wise to take it to that point and no further. I shall speak of the article to Richmond and, with your permission, I shall suggest to him that the same author ought to do a leader on Sir Henry Maine!1


I am glad that Friday next suits you for dinner. I have taken the liberty of asking Dobrée to come. Otherwise there will only be Flint, Monro and ourselves. Have you any objection to Orlo Williams?2 He is a little dull but he has a tendency towards the light and I think would help to give a kind of balance and proportion. I do not think that Harold is enthusiastic about him, but then they have never met.


I think that the new title for your book is excellent.3 I had come round again to ‘Sic et Non’ but I think that the one you have chosen is much better from the point of view of the market.


Yours ever,


T. S. E.




1 – Sir Henry Maine (1822–88): jurist; a founding editor in 1855 of Saturday Review; author of the best-selling Ancient Law (1862).


2 – Orlando (Orlo) Williams (1883–1967): Clerk to the House of Commons, scholar and critic; contributor to TLS: see Biographical Register.


3 – Reason and Romanticism: Essays in Literary Criticism (F&G, 1926).














TO T. Sturge Moore1



TS Texas


1 February 1926


The New Criterion


Dear Mr Sturge Moore,


I understand from my secretary that she has already sent you back your essays. I hope it is not troubling you too much to ask you to let me have the first of them again as soon as you can, and in any case before the 15th of this month, as we go to press on that date. Of course there is no hurry about returning the second essay as that will appear in the June number.2


I have read Part III and been considerably tempted.3 If the Criterion were a monthly review I should have no hesitation in accepting it, especially because of my admiration for your poetry. But as we are only a Quarterly I have to keep the idea of diversity of contents before me; it is an exception for the Criterion to continue contributions over two numbers and I am afraid that it is impossible to publish contributions by the same author, however admirable they are, in three consecutive numbers. But if your book should not appear for a year or so, may I have another opportunity?


I like the whole series immensely.


With many thanks,


Yours sincerely


T. S. Eliot




1 – Thomas Sturge Moore (1870–1944): English poet, playwright, critic, artist; brother of the philosopher G. E. Moore: see Biographical Register.


2 – Moore had written three articles under the collective title ‘A Poet and His Technique’; but only one (on Valéry) appeared in the NC 4 (June 1926), 421–35. See further Michael Tilby, ‘An Early English Admirer of Paul Valéry: Thomas Sturge Moore’, The Modern Language Review 84: 3 (July 1989), 565–86.


3 – Part III of his work on Paul Valéry, ‘The Poet and His Technique’.











TO Bruce Richmond1



CC


1 February 1926


[London]


My dear Richmond,


I am sorry that this letter should follow so closely my last letter to you; but this is not concerned with my private affairs at all and is purely for the public good. There is a young Irishman named M’Greevy, a friend of Yeats and of Lennox Robinson,2 who, owing to certain local literary activities which brought him into collision with the Jesuit powers in Dublin, has come to London in the hope of picking up a living here. He has done some work for me under the name of L. St. Senan which I have liked very well indeed, and is to do more. Some months ago I gave him an introduction to Leonard Woolf from whom he has had a considerable amount of reviewing. I promised him that when he had more specimens of his work to exhibit I would give him an introduction to you.


At the moment, in order the less to embarrass either you or him I refrain from giving him the introduction but send you with this letter several reviews of his out of The Nation. I like the man, and his work seems to me both intelligent and educated. If you could find any use for him I should be very glad; but in any case I hope you may keep an eye on his future work.


Yours ever,


[T. S. Eliot] 




1 – Bruce Richmond (1871–1964), editor of the TLS: see Biographical Register.


2 – Lennox Robinson (1886–1958): Irish dramatist and director; served on the Board of the Abbey Theatre, Dublin, from 1923; author of The Whiteheaded Boy (1916).











TO J. B. de V. Payen-Payne1



CC


2 February 1926


[The New Criterion]


Dear Sir,


In reply to your letter of the 27th January I have to inform you that The New Criterion is open to correspondence when such correspondence is pertinent to the other contents. Whether I am able to use your enclosed communication will be a question of the exigencies of space. I am glad to hear that The New Criterion interested you but I think that you have misinterpreted my preliminary remarks. If you will glance over the list of contributors past and present and ascertain their dates, I think you will find that the majority of the contributors including myself were born a good many years before 1900.2


With regard to your enclosed communication I may assure you in private that there is every reason for believing that Mrs Leverson was in 1895 of an age to have attended the first night of The Importance of Being Earnest.3 The other questions I am not competent to decide; I was myself absent from England on that occasion.4


Yours very truly,


[T. S. Eliot]




1 – James Bertrand de Vincheles Payen-Payne (1866–1945): Principal of Kensington Coaching College, 1898–1936; his works include school editions of French authors.


2 – Payen-Payne complained: ‘I am sorry to note from your preliminary words that anyone born before 1900 is not welcomed as a contributor. Even the Yellow Book printed Henry James but then it lasted only 13 quarters – may you go on increasing.’


3 – Ada Leverson, née Beddington (1862–1933): notable salonière (her friends included Beardsley and Beerbohm); novelist and contributor to the Yellow Book and Punch. She was an intimate friend of Oscar Wilde, who called her ‘The Sphinx’ and saluted her as ‘the wittiest woman in the world’, and she was loyal to him in his trials. TSE’s friend Sydney Schiff was her brother-in-law. See Violet Wyndham, The Sphinx and her Circle: A Biographical Sketch of Ada Leverson 1862–1933 (1963); Julie Speedie, Wonderful Sphinx: The Biography of Ada Leverson (1993).


4 – Payen-Payne’s dubiously gallant letter complained of Leverson’s article ‘The Last First Night’, NC 4 (Jan. 1926), 148–53: ‘Surely Miss Ada Leverson is too young to have been at the first night of The Importance of Being Earnest in 1895. My memory of the night has remained very clear because of the débâcle that so soon followed. I think I am right in saying that the author’s words when he took his call were: “I have enjoyed my evening immensely.” His looks had sadly deteriorated since the first night of The Ideal Husband at the Haymarket, when he shocked all the critics by appearing with a cigarette in his mouth. He looked like a combination of George IV in his latter years and one of the viler busts of the Emperor Nero.


‘My memories may be different from those of Miss Leverson as I did not have the advantage of seeing the play from a box but from the front row of the pit.


‘And was it Oscar Wilde who lay on Mrs. Langtry’s doorstep half the night or, as most memoir-writers tell us, the less romantic figure of Mr. Abington Baird? Or did one of them plagiarise the other? / Your obedient Servant / Old Playgoer.’











TO Rollo H. Myers1



CC


2 February 1926


[London]


Dear Myers,


The arrangements for the Cocteau book are going forward and are now out of my hands. There is just one point, however, on which I have been asked to write to you; I should have enquired about it from Miss Harriet Weaver but I understand that she is now in Paris herself. It has been decided that the best frontispiece for the book will be the same reproduction of the Picasso drawing which was used in the Egoist edition of The Cock and the Harlequin.2 Can you tell us, or find out for us, whether the block from which these reproductions were printed is still in existence and how we can get hold of it, or at the worst whether we can have the loan of the original portrait in order to have a new block made. We should much prefer to have the original block if it is still in existence. Possibly the block was made in this country and is still in this country.3 But I should be very much obliged if you could find out for me. If no one knows about it except Miss Weaver, I should be grateful if you could ask her. I understand that her address is –


Hotel de Bourgogne et Montana,


rue de Bourgogne,


Paris


Sincerely yours,


[T. S. Eliot]




1 – Rollo Myers (1892–1985) wrote on music for The Times and the Daily Telegraph, 1920– 34. His translation of Cocteau’s Rappel à l’ordre – A Call to Order … written between the years 1918 and 1926 and including ‘Cock and Harlequin’, ‘Professional Secrets’ and other critical essays – was to be published by F&G in July 1926. Other writings include studies of Satie and Debussy. As Schuchard notes, the blurb for A Call to Order was probably written by TSE (VMP, 210 n. 12).


2 – ‘Cock and Harlequin’, trans. Rollo H. Myers, with a portrait of the author … by Pablo Picasso (1921). ‘On n’a pas retrouvé le bloc de Picasso,’ wrote Cocteau (Mar. 1926). ‘Je vous envoie un dessin de moi. S’il vous plaît – mettez le en tête.’


3 – Myers said (13 Feb.) he could not find out anything about the Picasso block.











TO Rev. W. F. Sorsbie



CC


2 February 1926


[London]


My dear Sir,


I have read your letter of the 19th January with great interest.3 The essay you suggest is somewhat outside of the scope of The New Criterion but at the same time if it has a distinct literary interest I should be very glad to consider it.


The New Criterion is not averse to contributions of Biblical history and scholarship, but also it is distinctly not the place for any controversial matter on theological subjects, and of course not for any matter which might have any sectarian or non-sectarian bias whatever. Meanwhile I should be very glad to read your essay with attention and a disposition in its favour, but I cannot make any promises, and perhaps you do not care to complete your work until you are assured of the place of publication.


Yours faithfully


[T. S. Eliot]




1 – Revd W. F. Sorsbie (Coleby Vicarage, Lincoln) was writing an article on the Acts of the Apostles from a literary-critical point of view: ‘My view is that it is a work of high art, admirably constructed and finished absolutely as it was intended to be.’














TO S. S. Koteliansky



TS BL


3 February 1926


The New Criterion


Dear Koteliansky,


Thank you for your letter of the 1st. I should very much like to publish the Tolstoy story if you are fairly certain that it has never been published in English.1 I do not think, however, that I could use two in the same number. What I should like to do is this. I should like to have the Tolstoy now for publication in June and as you have already been the victim of such delays I would undertake to pay for the Tolstoy story on receipt. I am assuming, of course, that it is not of greater length than our usual fiction; Lawrence’s ‘The Woman who Rode Away’ was much too long, and I think it is a great pity to have to break things up and put them in two numbers instead of one.


Will you let me know whether this arrangement suits you? If you will let me use the Tolstoy story I shall use it instead of the Dostoevsky; otherwise the Dostoevsky will be used and you shall be paid for that at once.


Yours ever,


[T. S. Eliot]




1 – Koteliansky offered Tolstoy’s ‘Notes of a Madman’ (c.5000 words), though he had yet to check whether it had already been published. It did not appear in NC.











TO A. E. Taylor1



CC


3 February 1926


[The New Criterion]


Sir,


I take the liberty of writing to you on behalf of The New Criterion of which I send you enclosed a circular giving the names of previous contributors. I have for many years been interested in your work and have much desired to obtain a contribution from you. Some time ago Professor Burne2 signified his willingness to let me have an essay when his health permitted, but as I have since heard indirectly that his health has not been good I have refrained from troubling him again. 


The Criterion is primarily a literary Quarterly but aims to include besides literary criticism and a minimum of fiction and verse serious contributions on any subject which concerns the public of literary interests and general culture. It is not in any sense a popular review and desires only to present the best thought of the best minds.


What I have had particularly in my head in writing to you is some subject connected with mediaeval philosophy and particularly with St Thomas. This is already a subject in which I am very much interested, my interest having been much stimulated within the last two years by the activities of some of my French friends. In the circumstances of course it would be necessary to treat such a subject from a philosophic point of view without disturbance of either Catholic or Anglican theology. I should very much like to have something from you on this subject, more particularly because I do not know anyone else in Britain who is competent to deal with it; but you may be assured that almost any other contribution from your hand would be equally welcome.


I remain, Sir,


Your obedient servant,


[T. S. Eliot]




1 – A. E. Taylor (1869–1945): Professor of Moral Philosophy, St Andrews, 1908–24; Edinburgh, 1924–41; President of the Aristotelian Society, 1928–9. Works include St Thomas Aquinas as a Philosopher (1924); Plato, the Man and his Work (1927).


2 – John Burnet (1863–1928), clacissist, had been a colleague of Taylor’s at St Andrews.











TO Lewis S. Benjamin1



CC


5 February 1926


[The New Criterion]


Dear Sir,


I have now read through the transcript of Thackeray’s review of Godolphin.2 It is, as you say, extremely interesting. I think, however, that it is a little too long for the purposes of the Criterion and that the effect of the whole could be given by a considerable amount of quotation. What I should suggest for the Criterion is this: that if you could write a short essay on Thackeray’s literary opinions, on his reviewing in general, on the class of fiction which he attacked, on the periodical which he edited and on the reasons for attributing this review to him, the review in question would suit the Criterion admirably.3 On the other hand you may prefer  to reprint the review entire and in that case I do not dissimulate the probability that any of the elder quarterly reviews would be glad to have it. It is therefore for you to choose, but if you prefer the latter course I shall regret the loss.


With many thanks for allowing me to see the manuscript,


I am,


Yours very truly,


[T. S. Eliot]




1 – Lewis S. Benjamin (1874–1932), English author (pen name ‘Lewis Melville’) whose publications included an edition of Thackeray’s works in 20 vols (1901–7).


2 – Benjamin wrote on 22 Jan.: ‘In a little weekly owned and edited … by Thackeray, there is an article on Lytton’s “Godolphin”, which though, like all the other articles unsigned, is unmistakably his. It is a vigorous onslaught on Lytton’s work of that period, and I think it might be reprinted … Thackeray was … given to attacking those novels of Lytton and Ainsworth in which the hero is a murderer or a seducer or a highwayman and the heroine rather worse than she should be.’


3 – ‘On an Unreprinted Article by Thackeray’, NC 4 (Oct. 1926), 700–12.











TO Geoffrey Faber1



TS Valerie Eliot


5 February 1926


The New Criterion


My dear Faber,


I return herewith the typescript of Professor Fraser-Harris’ lecture on ‘Biology in Shakespeare’. I think that it contains the material for a very interesting essay if it were rewritten and much condensed. The lecture form would have to be entirely removed. Professor Harris includes a great many minor and trivial instances which on the printed page would be tedious. I think that he should rewrite it completely and reduce it very much, perhaps to about a half of its present size. What is particularly interesting is his own remarks about the state of science in Shakespeare’s time.


Even as a lecture it seems to me impossibly long. Unless his rate of delivery is about twice as fast as that of the ordinary lecturer, I should think that it would take about two hours to read this paper aloud to an audience.2


Yours ever,


T. S. E.




1 – Geoffrey Faber (1889–1961), publisher and poet: see Biographical Register.


2 – GCF promptly wrote to Harris: ‘I return you herewith the typescript of your essay Biology in Shakespeare. I think you will be interested to read what the editor of The New Criterion says, and at the risk of being too frank, I enclose a copy of his letter to me’ (5 Feb. 1926; Faber Letter Book no. 4). Harris replied on 6 Feb., ‘I wish [TSE] had marked in the margin what he considered as “trivial”; I cannot myself discover any instances in Shakespeare which exactly fit that description.’














TO I. A. Richards



CC


6 February 1926


[London]


My dear Richards,


I rather hope that you will be able to come to my lecture on Tuesday and to breakfast the next morning as you did last week because the next lecture contains, of course in a very sketchy form, some of the notions about Dante’s and Donne’s development which I was discussing with you. I do hope this is not too much to ask.


If you can get copies of your own book without paying for them I wish you could send one to Ramon Fernandez, 44 rue du Bac, Paris.1 He has been in London2 and I told him that he ought to meet you at some future time if it is ever possible. I shall ask him to send you his book on personality3 as soon as it appears. I think he is one of the most intelligent men in Paris.


Yours ever,


[T. S. E.]


P.S. I have just ordered your book on Meaning.4




1 – IAR (8 Feb.): ‘I shall send a copy of Principles to Fernandez … I get them cheap’ (Selected Letters of I. A. Richards, CH, ed. John Constable [1990], 41).


2 – GCF noted in his diary, 4 Feb.: ‘Went w. Enid to tea with the Eliots – Edith Sitwell, a satisfying person in a dark cloak with bright coloured collar-flap & cuffs, & a great long nose. She talked of her hatred of suffering, & of herself as “useless”. Mrs [Brigit] Patmore. Ramon Fernandez. A rather “choked” little party’ (Faber).


3 – Fernandez, De la personnalité (1928).


4 – IAR (8 Feb.): ‘I should be grateful if you would mark some of the passages which offend you in The Meaning of M. & let me see your copy later. There are plenty which offend me. I doubt if I can get them out though!’ IAR asked too, ‘I find myself writing an Essay on your poetry for the New Statesman. Could you bear to have it read to you? I send it in at the end of the week. It would be so interesting to find out whether all my notions about it are erroneous as I suspect. But if you had rather not see it before it is printed, I shall understand.’ ‘Mr Eliot’s Poems’, NS, 20, Feb. 1926, 584–5; repr. App. B of the 1926 edn of Principles of Literary Criticism.














TO Terence Prentis1



CC


6 February 1926


[London]


Dear Prentis,


As I was away from England when I wrote to you I did not expect you to write, but I am very glad to hear from you.2 I only deprecate your discouraged tone. You certainly ought to go on writing and I am sure from what I have seen of your work that if you do keep it up you will arrive at something quite definite in the end. I am sorry to hear that you are so very busy although I suppose that from another point of view it is very encouraging; but I know that nevertheless you can, if you will, find time for a little practice in writing. And remember that it is not merely the time you spend with pen and paper but is as much, or more in fact, that you always keep a corner of your mind working on poetry, more or less unconsciously, (a sort of continuous chemical process of transformation of sensations, emotions and ideas into poetical material) that makes all the difference. You have my most cordial good wishes and constant interest.


Sincerely yours,


[T. S. Eliot]




1 – Terence Prentis’s works include Music-Hall Memories, ed., with intro. by Sir Harry Lauder, (1927).


2 – Prentis wrote in an undated letter: ‘I most certainly ought to have written to you before thanking you for the extreme kindness you showed in criticising my three poems. I have been ruminating about the advice proffered me and am prepared to abide very much by what you say. Certainly if I even attempt to write again it will be to embody at least that much of your counsel as I am able to apprehend.


‘At the moment however my other work – that of poster designing – is absorbing all my energies. I do not think I shall be much loss to literature.


‘I am very conscious of the care and interest which you displayed and wish only that I had it within me to merit a prolongation of such interest.’ 











TO Mary Hutchinson



TS Texas


7 February 1926


The Criterion


Dear Mary,


I am indeed glad to hear from you, and to learn that you are recovering. I should love to come and dine as soon as possible, but for the next fortnight, until I have finished my Cambridge lectures, I am anxious to avoid evening engagements (John’s birthday was of course an inevitable exception) and also your Saturday night is going to be a Party – so, unless you are to be away, might I see you more quietly one evening after the 24th?


Affectionately


Tom








FROM F. Scott Fitzgerald1



MS Valerie Eliot


[early February 1926]


c/o Guarantee Trust Co,


1 Rue des Italiens, Paris, France


Dear Mr Elliot,


I can’t express just how good your letter made me feel – it was easily the nicest thing that’s happened to me in connection with Gatsby.2 Thank you.


It might interest you to know how I first became aware of your work – the moment in which I first came under the spell of it was simultaneous. John Bishop,3 who was in my class at Princeton, introduced me to Keats and Shelley (by way of Swinburne) and to the ‘new poetry movement’ which among other mediocrities and monstrosities produced, you’ll remember, the Henderson-Monroe anthology. I realized immediately that, with the exception of some school recitations by Masefield, The Portrait of a Lady was the only poem with a new spiritual rhythm in it. John liked it but didn’t share my enthusiasm, as I remember.


After the war I’d hear no more of you and, altho it was my favorite modern poem, I’d begun to feel that inspite of your personality, of that indescribable glow that emanates from the work of all first rate men, you were probably an Ernest Dowson. Then one day Edmund Wilson, also an old Princeton friend, phoned me that he had the Dial proofs of a new long poem. I’ll never forget that afternoon. Since I first read Youth I’d had no such elation. I discovered that Knopf had issued your other poems. I confess, almost without shame, that at least twice in Gatsby I have unconsciously used your rhythms (see the bottom p. 141 – compare with Waste Land.4 Also p. 217 ‘pondered in whispers’ for ‘picked his bones in whispers’. There’s another place but I can’t find it.) (Excuse this tear – I’m out of paper.) 


I like your work so much that I even get a vicarious pleasure from imitations of it – for example Archie Mcliesh’s Pot of Earth [1925].5 I read the essays last summer for the first time and liked them enormously, except two. I have been waiting eagerly and anxiously for the projected sonnets.


I’m sorry to say that Gatsby’s in the hands of Chatto and Windus. It will appear in England on the eleventh of this month. Would previous American publication bar a story from The Criterion? I have a fine short story which you might have if you like it – one of the only three decent ones of the many I’ve written. (I lead a double literary life.)


We are in the Pyrenees for a month en route to Nice. I don’t dare hope that you’ll be on the Riviera again this summer.


With many thanks and best wishes, that are entirely selfish, for whatever you are now writing, I am


Yours Gratefully and Humbly


F. Scott Fitzgerald




1 – F. Scott Fitzgerald (1896–1940): American novelist and short story writer; author of The Great Gatsby (1925), Tender is the Night (1934), The Last Tycoon (1941).


2 – Fitzgerald wrote in response to TSE’s letter of 31 Dec. 1925 extolling The Great Gatsby: ‘it has interested and excited me more than any new novel I have seen, either English or American, for a number of years … In fact it seems to me to be the first step that American fiction has taken since Henry James.’ Fifteen years later, when Edmund Wilson sought permission to publish TSE’s letter (it would appear in The Crack-Up [New York, 1945], 310), TSE replied on 13 Nov. 1941, ‘I haven’t the least objection to <your printing> anything I said to him at the time about The Great Gatsby. I still think it a very remarkable work and I am ready to say so again … I should certainly like to read his last book and if it is published here I shall get a copy.’


3 – John Peale Bishop (1892–1944), poet and man of letters, was the original of the character Thomas Parke D’Invilliers in Fitzgerald’s first novel This Side of Paradise. His publications include Green Fruit (poetry, 1917); Act of Darkness (novel, 1935); Selected Poems (1941); and The Collected Essays of John Peale Bishop (1948).


4 – ‘“What’ll we do with ourselves this afternoon?” cried Daisy, “and the day after that, and the next thirty years?”’ (The Great Gatsby): ‘“What shall we do tomorrow? / What shall we ever do?”’ (The Waste Land, II ‘A Game of Chess’, 133–4).


5 – Archibald MacLeish, in a letter to TSE (21 Feb. 1926) regretting that he had never yet met his hero, admitted the degree of his indebtedness: ‘It isn’t because I think that I could tell you better verbally than I have already done in ink how much I owe you (indeed you must be only too painfully conscious of it if you ever happen on my Pot of Earth). It is simply that you’re becoming legendary and I have a very human desire to look at you.’











TO I. A. Richards



CC


11 February 1926


[London]


My dear Richards,


I will keep Tuesday evening for you and we can meet either at your rooms or at Trinity as you prefer. But my room is very comfortable as you know and should be a very good place to meet after dinner about nine o’clock and I shall expect you there unless I hear to the contrary; also anyone whom you wished to bring.1


Yours ever


[T. S. E.]




1 – IAR responded (15 Feb.), ‘I have some hopes that you will show me the pieces you spoke of. I am very very curious about them. I improved, I think, my notes for the New Statesman [‘Mr Eliot’s Poems’] before sending them in. Many thanks for letting me read them to you.’ He suggested too that TSE might like to meet Margaret Gardiner, ‘who has, I think, very good natural judgement in poetry besides being intelligent & attractive.’ Also, perhaps later, ‘the remainder of the English lecturers (Faculty folk) e.g. [E. M. W.] Tillyard, [Aubrey] Attwater, [Mansfield] Forbes. The last is amusing, the others dullish …’











TO James Smith



CC


11 February 1926


[London]


Dear Smith,


Will you please tell your charming friend whose name I never caught but whom I hope I may see as well as yourself after breakfast next Wednesday that the address of Henry Massis is ‘La Revue Universelle’, 157 Boulevard St. Germain, Paris (6). I find, however, that he is going to speak in London on the 20th March.1 It is quite possible that he may be in England for a week or so before that and might be able to come to Cambridge earlier than the 20th. But I am not sure that it would not be too near the end of the term for you in any case. However, if he writes to Massis he had better mention my name and say that I hope he will be able to accept.


I enjoyed your lunch party and meeting you and your friends very much indeed.


Sincerely yours


[T. S. Eliot]


P.S. It is possible that Charles du Bos2 is coming to England before that date. He is quite a good critic and I think he would be able to speak in English if necessary. Would you care to have him?




1 – Massis was to lecture on ‘Orient et Occident’.


2 – Charles du Bos (1832–1939), French critic of French and English literature.














TO Lady Rothermere



CC


11 February 1926


[London]


Dear Lady Rothermere,


I have today received the following telegram1 which I interpret as coming from you.


VESEED NOT RECEIVED ORITERIN PLUSE FORWARD


COPIES EXCELSIOR NAPLES


This seems all the more likely because I made enquiries and find that no copies appear to have been sent to you. This is very annoying indeed but I am afraid that it is partly my fault because I should have remembered to give instructions to this effect. The six copies are being sent to you today and I hope you will accept my apologies.


By the way, I understand from Cobden-Sanderson that he has delivered to 58 Circus Road twenty-four bound copies of volume 3.


In haste,


Yours ever sincerely


[T. S. E.]




1 – Dated 9 Feb.











TO Virginia Woolf1



MS Berg


11 February 1926


The New Criterion


Dear Virginia,


I understand from the Manager that you questioned the rate of payment – I had completely forgotten the special rates, which, as a matter of fact, had never been applied to anyone but Joyce and yourself. The New Criterion, having an editor (which the Old didn’t) has to pay all contributors at the uniform rate; but you were never warned, & I know your essay2 was written at considerable cost to yourself, so please accept my apologies for this informal way of doing [business] – I should be greatly distressed that you should suffer by my negligence!


Yours ever


T. S. E.


 When can we come to tea? Tuesdays & Wednesdays are the only quite impossible days for me – and Sats. & Sundays I have to work – so Thursday, Friday & Monday are the best? Thank you for sending the MS (Dalgleish?) to us. I am looking out for it.




1 – Virginia Woolf (1882–1941), novelist and essayist: see Biographical Register.


2 – ‘On Being Ill’, NC 1 (Jan. 1926); later published by the Hogarth Press, 1930.











TO Hugh Fraser Stewart1



CC


12 February 1926


[London]


Dear Dr Stewart,


I have looked over my engagements immediately on coming back and find that the nights on which I have no engagement are the 16th February and the 5th March. I am also free on the 9th March but if either the 16th February or the 5th March were possible for you, either is a better date for me.


It is very kind of you to ask me to stay with you on one of my visits and I most cordially hope that one of these nights will be convenient.


Yours very sincerely,


[T. S. Eliot]




1 – Hugh Fraser Stewart, DD (1863–1948) was a Fellow of Trinity College, Cambridge from 1918. Ordained in 1894, he gained his DD in 1916. He taught at Marlborough College; was Vice-Principal of Salisbury Theological College, 1895–9; and was a Fellow and Dean of St John’s College, Cambridge, 1907–18. An authority on the works of Pascal, his publications include a posthumous bilingual edition of the Pensées. TSE reviewed Stewart’s The Secret of Pascal in ‘The Great Layman’, Cambridge Review, 29 Nov. 1941: ‘French critics have analysed and criticised [Pascal’s] famous style, but an explanation of it for English readers can best be given by an English critic, and no one is better qualified, first, by his knowledge of theology and erudition in French literature, and, second – what is equally important – by a lifelong devotion to Pascal, than is Dr Stewart.’ (Not in Gallup.)














TO F. L. Lucas1



CC


12 February 1926


[Trinity College, Cambridge]


Dear Lucas,


Your men all turned up and I liked them all very much indeed.2 I only hope that they enjoyed themselves enough to induce them to come again. They are a very attractive lot. As they all arrived together, no doubt out of a strong self-protective instinct, and all left together with the exception of Hayward, I did not have the opportunity of talking to any of them individually, but if they will continue coming that will no doubt be possible later.


One of them looked like you and unless my ear deceived me gave his name as Lucas. Have you a younger brother?


It proved to be just about as large a number as I could comfortably cope with.3


With many thanks,


Yours sincerely,


[T. S. Eliot]




1 – F. L. (‘Peter’) Lucas (1894–1967): poet, novelist, playwright, scholar; Fellow and Librarian of King’s College, Cambridge. Author of Seneca and Elizabethan Tragedy (1922) and Euripides and his Influence (1924), he was to be praised for his edition of the Complete Works of John Webster (4 vols, 1927) – TSE considered him ‘the perfect annotator’. Lucas had published an unfavourable review of The Waste Land in the NS (3 Nov. 1923); and he attacked TSE in The Decline and Fall of the Romantic Ideal (1936). In a later year, as E. M. W. Tillyard would report, Lucas was to become ‘openly hostile’ to TSE (The Muse Unchained: An Intimate Account of the Revolution in English Studies at Cambridge [1958], 98); and T. E. B. Howarth gossiped that matters were to become so rancorous that Lucas ‘would not even allow Eliot’s work to be bought for the [Trinity College] library’ (Cambridge Between Two Wars [1978], 166). VW noted down Lucas’s mischievous report of TSE as Clark Lecturer: ‘Tom has been down lecturing, & not creating a good impression at Cambridge, I fancy. He tells the young men, in private, how they cook fish in Paris: his damned selfconsciousness again, I suppose’ (The Diary of Virginia Woolf, III, 65).


2 – Lucas wrote to TSE, in an undated letter: ‘I have arranged with about half-a-dozen of the most intelligent undergraduates I know, to visit you in the guest-room … on Wed. I thought it might help, if I told you a little about them. George Barnes is Mary Hutchinson’s half-brother, and you may have met him: he is in some ways the nicest, I think, though not the cleverest of them. George Thomson is the admirer you met at lunch here: I hope he won’t be too consistent in his role of “gracious silence”. He is Celtic and twilit and interested in mysticism, which is our perpetual bone of friendly contention. John Hayward is an ex-pupil of mine who edited, aged 20 or something, the Nonesuch Rochester: he is slightly paralysed, which may distress one for a moment; and he is doing French now – which might provide you with an opening for talk, if needed. Clutton-Brock is the son of his father; nice, quite clever, and much improved since he came up, when he was the silliest young man I’ve ever seen. Dennis Procter is a friend of George Barnes and sent partly because so inseparable. T. R. Barnes is a clever poor young man, with some sort of Trade Union exhibition or the like, but v. promising in his own way. Will talk to any length on the Maddermarket Theatre at Norwich where he has acted.’


George Thomson (1903–87) took firsts in the classical tripos at King’s, where he would be elected to a fellowship in 1927. A distinguished classical scholar, and from 1933 a Marxist and Communist, he taught at University College, Galway, for three years from 1931; and he was Professor of Greek at Birmingham, 1938–70. His publications include Greek Lyric Metre (1929), Aeschylus and Athens (1941), The First Philosophers (1955), The Greek Language (1960), From Marx to Mao (1972), Capitalism and After (1973); editions of Aeschylus’ Prometheus Bound (1932) and the Oresteia (1938); and a beautiful translation from the Irish of his friend Muiris (Maurice) O’Sullivan’s memoir of his years on the Blasket Islands of Ireland, Twenty Years a-Growing [1933]. In 1934 he married the musician Katharine Stewart, daughter of TSE’s friend Hugh Fraser Stewart. John Hayward [1905–1965], editor and bibliographer: see Biographical Register. Alan Clutton-Brock, born in 1904, was to become art critic of The Times and Slade Professor of Fine Art at Cambridge. Dennis Proctor, later Sir Dennis [1905–83] took firsts in the classical tripos at King’s, 1924–8; a Cambridge Apostle, a Marxist, and a close friend of Guy Burgess and Anthony Blunt, he was to become a distinguished civil servant: he ended up as permanent secretary at the Ministry of Power, 1958–62; and chairman of the Tate Gallery, 1953–9; his publications include Hannibal’s March in History [1971] and an unexpurgated edition of The Autobiography of Goldsworthy Lowes Dickinson [1973].)


3 – TSE ‘was prepared to receive undergraduates after breakfast on [Wednesdays]’, William Empson was to recall years later. According to George Watson’s account of TSE’s appearances in Cambridge, Empson (who attended the coffee parties but not the lectures) remained ‘impressed to the end of his life by the seriousness with which [TSE] listened to questions and arguments, and the earnestness of his answers’ (George Watson, ‘The Cambridge Lectures of T. S. Eliot’, Sewanee Review [Fall 1991]; repr. as ‘Eliot in Cambridge’, in Watson, Never Ones for Theory? England and the War of Ideas [Cambridge: The Lutterworth Press, 2000], 46). Empson noted that TSE recommended the students to read the sermons of Lancelot Andrews. Empson was to record too, in 1957: ‘As a young man I snatched at any chance to hear wisdom drop from Mr T. S. Eliot, and he once remarked that the test of a true poet is that he writes about experiences before they have happened to him’ (‘Donne the Space Man’ [1957], Essays on Renaissance Literature, I, 127). More substantively, a memoir by Empson reports some of the awkwardness of TSE’s audiences: ‘At the first of these awed gatherings [John Hayward] asked him what he thought of Proust. “I have not read Proust,” was the deliberate reply. How the conversation was picked up again is beyond conjecture, but no one cared to plumb into the motives of his abstinence. It was felt to be a rather impressive trait in this powerful character. Next week a new member of the group asked what he thought of the translation of Proust by Scott Moncrieff, and Eliot delivered a very weighty, and rather long, tribute to that work. It was not enough, he said, to say that it was better than the original in many single passages; it was his impression that the translation was at no point inferior to the original (which, to be sure, was often careless French), either in accuracy of detail or in the general impression of the whole. We were startled by so much loquacity from the silent master rather than by any disagreement with what he had said before; in fact it seemed quite clear to me what Eliot meant – he did not consider he had “read” a book unless he had written copious notes about it and so on. I no longer feel sure that this was what he meant, but I am still quite sure that he was not merely lying to impress the children; maybe at the earlier meeting he hadn’t bothered to listen to what they were saying’ (‘The Style of the Master’, T. S. Eliot: A Symposium, ed. Richard March and Tambimuttu [1948], 36–7). However, Schuchard comments on Empson’s account: ‘Empson evidently misheard or misremembered the dialogue: Eliot may not have read “the last volume” of Proust, but he had certainly read and formed an impression of earlier work before the Cambridge visit’ (‘Editor’s Introduction’, VMP, 14).














TO John Middleton Murry1



MS Valerie Eliot


12 February [1926]


9 Clarence Gate Gardens, N.W.1


My dear John,


I had been going to ask if we could have tea together tomorrow (Saturday) but Vivien is too ill to be left alone with our servant only, and the young man MacAlpin who lives with us wants to have tea with his aunt tomorrow on her 69th birthday, so I must stay at home. (You know we both have a preference for male nurses.) So perhaps I can manage Monday or Tuesday (if you can). But you will find me a burden, I warn you. You are in some sort of purgatory, I am perhaps thoroughly damned. But that’s one reason why I want to see you. And I always feel with you ‘mon semblable – mon frère’.2 Neither your friends nor mine could understand this.


Yrs.


T.




1 – John Middleton Murry (1889–1957), writer, critic, editor: see Biographical Register.


2 – Baudelaire’s ‘Au Lecteur’ (Les Fleurs du Mal) is quoted too in TWL, l. 76.











TO Bonamy Dobrée



MS Brotherton


12 February 1926


The New Criterion


My dear Dobrée


I did not have time to write to you after I saw Stallybrass. I saw him on Tuesday morning and had to leave for Cambridge almost immediately and only got back last night.


The point about the demarcation of the two series is that Routledge’s are to do men who can be treated as primarily literary artists and we are to control men who are primarily something else but incidentally great men of letters.1 The tentative scheme which I have drawn up includes three sections. 1. Philosophers and Theologians, 2. Historians and Politicians, 3. Critics and Moralists. Of course there may be some difficulty in individual cases in connection with section 3, as Routledge’s may want to do some authors who would fall naturally into this section. But I did not think there will be any difficulty about sections 1 and 2; they will be pretty distinctly outside of Routledge’s territory.


In the circumstances it was obvious that Ibsen was a prize that I should have to surrender. On the other hand we should be very glad to do Burke, specially from the commercial point of view because we are about to publish his collected correspondence. If the scheme goes through as I have outlined it – and this may be settled before I have an opportunity of seeing you again – we should be delighted to have you do a Burke. <You might prefer someone else – we will see.>


I am not worried by your professed inability to deal with the philosophical aspect. You would have plenty of time to do the book and I hope that we should have plenty of opportunities to discuss any difficulties either real or imaginary.


It is true that I am frightfully rushed at present because, having to spend two days a week in Cambridge, a great deal has to be crowded into other days. I am afraid that I can make no appointment until after the next Criterion dinner tomorrow week. But as there is another matter which I should to speak to you about privately would it be possible for us to meet by ourselves either here or at the restaurant before dinner? If you would pick me up here at 6.30. on that evening it would suit me very well.


Yours sincerely


T. S. Eliot




1 – BD had written on 9 Feb.: ‘I gather I am to do Burke for you & Ibsen for [Stallybrass] … I am not altogether happy about the exchange: I don’t really see a big book on Ibsen, and I am a little bit frightened about the philosophical implications of your series. I am no philosopher.’











TO Richard Aldington



TS Texas


12 February 1926


The New Criterion


My dear Richard


The Chartreuse de Parme will be ordered and sent to you on receipt. I shall be very glad if you will do it. The Cambridge lecture was not at all boring to me but I cannot speak for the audience.1


I shall send you a tentative list of my borderline men of letters in a few days.


I never acknowledged the draft of your prospectus of the Library of Eighteenth Century French Literature. The prospectus seems to me excellent and you have got a brilliant list of editors. Does this mean that in all of these cases the same person is translating and writing an introduction? And by the way I have heard that Brigit Patmore2 is translating some French book for Routledge’s and is getting £65 for it. Is this credible and is it true? I did not know that she was a French scholar and should hardly have thought that she was up to the standard although I have no knowledge to the contrary.


If you turn up on Friday week (today week) we shall all be delighted. Meanwhile I hope that you will think over the question of Sainte-Beuve and Gourmont. There is another point that occurs to me. If Stallybrass (whose name I hear, I do not know on how good authority, was originally Sonnenschein3) gives you special rates for your books in his series, it seems to me that we ought to give you the same rates for any books you do for our series. For you will have been as instrumental to its success and will have taken almost as much trouble over it as over the Republic of Letters.


Affectionately,


T. S. E.




1 – Among those who attended the lectures were a number of the younger dons of the English School including IAR, E. M. W. Tillyard, Basil Willey, Mansfield Forbes and F. R. Leavis; plus a full turnout from the women’s colleges, Newnham and Girton. Also in support, at least at the last, were TSE’s brother Henry and his new wife Theresa – who did an expressive sketch of TSE in the course of the last lecture.


2 – Brigit Patmore, née Ethel Elizabeth Morrison-Scott (1882–1965), Irish author who married John Deighton Patmore (grandson of the poet Coventry Patmore), and became a popular hostess in London. Her friends included EP, RA and H.D. Her memoir My Friends When Young (1968) affords a sympathetic picture of VHE.


3 – Stallybrass was a Sonnenschein by birth; he and his son had assumed the name Stallybrass (his mother’s maiden name) in 1917.











TO Gilbert Seldes1



CC


12 February 1926


[London]


My dear Seldes,


Thank you for your letter.2 I wish that it had arrived a few days sooner because your copy of The New Criterion, and I believe your cheque, have been sent to the New York address.


I know Edmund Wilson’s3 work and I think he is a good critic although like yourself I might not always agree with him. But as I should not want another American Chronicle until the summer in any case, I think that I should prefer to let it slide for another three months and have one from you. That is to say, can you promise me a chronicle some time during the month of July? Even if you have not been back to New York before then it will not matter. You are perfectly competent to write a New York Chronicle even from the interior of China, so do not allege this excuse.


I hope that you may pay a visit to London before you go home.


Sincerely yours


[T. S. Eliot]




1 – Gilbert Seldes (1893–1970), journalist and critic: see Biographical Register.


2 – Seldes wrote, in an undated letter, that he had gone to Paris (having experienced ‘an evil time in New York’), where he had been absorbed in a play that flopped. Since he did not feel able for a while to write a ‘light and varied’ Chronicle like the most recent one (NC 4: (Jan. 1926), he recommended Edmund Wilson of the New Republic: ‘I think he has an admirable equipment and his integrity I would vouch for.’ Seldes’s next New York Chronicle appeared in NC 4 (Oct. 1926), 733–40.


3 – Edmund Wilson (1895–1972), literary critic and cultural commentator: see Biographical Register.











TO Ezra Pound



MS Beinecke


12 February 1926


The Criterion, 9 Clarence Gate Gdns


Dear Rabbit,


Occupation of yr flat in Rapallo (+ expenses for wear & tear but wd be careful) for 2 w. or 1 mo. from date of yr departure still desired.


Is it possible?


Is it convenient?


What is probable date?


In haste


Possum.








TO Wyndham Lewis



MS Cornell


12 February 1926


The New Criterion


Dear Lewis,


Thanks for your note and for the circular of Chatto and Windus. The advertisement of your book is all right. Will you ask them to send us a review copy as soon as it is out.1 Unfortunately neither Tuesday nor Wednesday is ever possible for me during the next two months because I go down to Cambridge early on Tuesday and return late on Wednesday. I could manage lunch on Monday if you had the manuscript ready by then and could drop me a line to let me know. Meanwhile, I will keep Monday lunch open.


Yours ever,


T. S. E.


P.S. Can you let me have the Criterion notes as well as the ‘Politics’, on Monday or by Tuesday?2




1 – TSE praised The Art of Being Ruled in his ‘Commentary’ (NC 4 [June 1926], 419–20) as ‘significant of the tendency of contemporary thought … [I]t is enough to observe that Mr Lewis’s observations of contemporary society tend toward similar conclusions to those of such critics as Benda, Babbitt, or Maritain, whose approach is very different.’ See review by W. A Thorpe: NC 4 (Oct. 1926), 758–64


2 – WL replied on 19 Feb., ‘I am sorry to say that I can’t do an Art-Note, because I can think of nothing to say for the moment. It may be that as I have not been able for some time to have a studio and practise my delightful calling that, since I am prevented from doing it, I do not care to write about it’ (The Letters of Wyndham Lewis, ed. W. K. Rose [1963], 164). WL wrote just two ‘Art Chronicles’ for C: 2 (July 1924), 477–82; 3 (Oct. 1924), 107–13.











TO S. S. Koteliansky



TS BL


12 February 1926


The New Criterion


Dear Koteliansky,


I have your letter of the 11th. The cheque for four guineas was intended to be the advance payment for the Dostoevsky on a rough estimate of the number of words, but even on our rough estimate it seems to have been incorrectly computed. Our guess was twenty eight hundred words and our cheque should therefore have been for five pounds twelve shillings. When the document is set up in type our printers will count the number of words exactly and the payment will of course be rectified.


I am afraid that I did not make myself clear.1 What I meant was that I found it impossible to get the Dostoevsky into the April number and would use it in the June; but that if you meanwhile offered us the Tolstoy story I should prefer that instead and would print it instead of the Dostoevsky in June. But if you can hold up American publication of the Dostoevsky until June I shall be quite satisfied and in the meantime do not wish to hamper your other American negotiations in any way. So go ahead with the Tolstoy and if it should happen that it was not to be published in America before June I should be glad to consider substituting it for the Dostoevsky in that number.


I wish that you would come in and have lunch or tea with me one day. Next week I have no time for tea but would be free for lunch on Friday if you cared to call for me here at one o’clock. Otherwise I am free for tea on Monday or Friday of the following week.


Sincerely yours


T. S. Eliot




1 – Koteliansky hoped TSE would not mind if he offered the Tolstoy story elsewhere: ‘I should like it to be published before June.’











TO Denis Saurat1



CC


12 February 1926


[London]


Dear Mr Saurat,


Thank you very much for your letter of the 8th.2 I am afraid that we are both very much booked up at present and I find that I am already engaged on Monday the 15th. My first free days are Friday the 19th and Monday the 22nd. Would it be possible for you to come and have tea with me here on either of those dates?


Yours very sincerely,


[T. S. Eliot]




1 – Denis Saurat (1890–1958): Anglo-French scholar; Professor of French Language and Literature, King’s College, London, 1926–50; Directeur du l’Institut français du Royaume Uni, 1924–45. His works include La Pensée de Milton (1920; Milton: Man and Thinker, 1925) and Blake and Modern Thought (1929).


2 – Saurat asked to meet TSE; their friend Sidney Schiff had often spoken of him.











TO Margaret Storm Jameson1



TS Valerie Eliot


13 February 1926


Faber & Gwyer Ltd


Dear Miss Storm Jameson


Thank you for your letter of the 9th. I should be glad to publish a complete edition of my poems in America, and so far as the English rights go it is quite possible.2 I think it simply depends first on whether Mr Knopf3 and Mr Liveright4 can agree, and second on the sort of contract that Mr Knopf is prepared to give. I had not been informed that The Waste Land had gone out of print in America. Can you confirm this fact?5


Sincerely yours,


T. S. Eliot




1 – Margaret Storm Jameson (1891–1986), novelist and journalist. Daughter of a mastermariner, she was educated at Leeds University (the first woman to graduate in English, and with a first-class degree) and at King’s College, London, where she held a research fellowship. Her MA thesis was published as Modern Drama in Europe (1920). Her novels include Cousin Honoré (1940), Cloudless May (1944), The Journal of Mary Hervey (1945) and her summa, the 2–volume Journey from the North (1969–70). See Jennifer Birkett, Margaret Storm Jameson: A Life (2009). Margaret Storm Jameson was the first female President of PEN, and acted as President from 1938 to 1944, some of the most tumultuous and important years in PEN’s history.


2 – Jameson wrote as UK representative of Knopf: ‘We would very much like to make a collected edition of your poems, similar to that issued by Faber and Gwyer.’


3 – Alfred A. Knopf (1892–1984) founded Alfred A. Knopf Inc. in 1915. He was responsible for publishing in the USA many important European authors, and he brought out not only TSE’s Ezra Pound: His Metric and Poetry (1917) but also Poems (1920) and The Sacred Wood: Essays on Poetry and Criticism (1921).


4 – Horace Liveright (1884–1933), publisher and (later) stage producer. With Albert Boni, he founded Boni & Liveright in 1917, which published not only The Waste Land (1922) but Ezra Pound’s Instigations (1920) and Poems 1918–21 (1921), and works by Ernest Hemingway, Theodore Dreiser, Djuna Barnes, Bertrand Russell and Hart Crane. He was a strong campaigner against censorship. EP called him ‘a jewel of a publisher’. See Tom Dardis, Firebrand: The Life of Horace Liveright (1995).


5 – Jameson replied on 16 Feb.: ‘Mr Knopf’s letter to me reads: “Liveright published the WASTE LAND but seems to have permitted it to go out of print early.” That is not exactly confirmation, which I think I could get for you, but which you could probably get yourself more certainly.’ She wrote further on 1 Mar.: ‘I hear from the Knopfs that the Liveright edition of The Waste Land is definitely out of print, so that I cannot imagine that he would need to be considered in this question of a collected edition; but your agreement ought to settle this once and for all.’











TO William King1



CC


13 February 1926


[London]


Dear King,


I have been meaning to write to you for some time to ask if you would ever care to do any reviewing for The New Criterion. We only review a small number of books and when the book is worth more than a short paragraph a thousand to fifteen hundred words is the usual length. I want a good longish review for the June number of Richard Aldington’s Voltaire. Would you care to do this?2


Yours sincerely


T. S. E.






1 – William King (1894–1958), educated at Balliol College, Oxford, had worked since 1914 at the Victoria & Albert Museum, first in the Department of Ceramics and then in the Department of Woodwork. In 1926 he moved over to the Department of Ceramics and Ethnography at the British Museum, and he was ultimately to become Deputy Keeper of the Department of British and Medieval Antiquities (until retirement in 1954): his areas of expertise being British and European glass and ceramics. His works include a catalogue of the Jones Collection at the V & A (1922), Chelsea Porcelain (1922), English Porcelain Figures of the Eighteenth Century (1925) and Memoirs of Sarah Duchess of Marlborough (1930).


2 – See King, untitled review of RA’s Voltaire (1925): NC 4 (June 1926), 587–89.














TO Frederic Manning1



CC


13 February 1926


[The New Criterion]


My dear Manning,


I am very glad to hear from you and to have an address at which to write.2 Your cheque will be sent to the same address as this letter; your copy of the Criterion had already gone to the Australian Bank of Commerce.


I was very sorry that you were not in London a week ago because Ramon Fernandez was here for a few days lecturing and I should have liked you to meet him. He read your essay and is going to write a short reply for the June number, chiefly, I think, to point out the difference between his own critical approach and yours. He was disappointed not to meet you but if there is any point on which he wants elucidation he may write to you.


I should be very glad to have the short notice you suggest though it will be too late for the April number which has gone to press. Nevertheless, I should like to have it as soon as convenient.3


I wonder if you would care to write down any impressions of Ireland or whether your impressions are such that it might be unwise for you to publish them.


Many thanks for the probable subscriptions. Do let me know when there is any prospect of your coming to London.


Yours very sincerely,


[T. S. Eliot]




1 – Frederic Manning (1882–1935), Australian who found fame with The Middle Parts of Fortune (1929), a novel about the Western Front: see Biographical Register.


2 – Manning was in Dublin.


3 – See Manning’s review of two works by Albert Houtin – Un Prêtre Symboliste: Marcel Hébert; Une Vie de Prêtre: Mon Expérience – NC 4 (June 1926), 590–3.











TO F. Scott Fitzgerald



TS Princeton


13 February 1926


The New Criterion


Dear Mr Scott Fitzgerald,


In spite of the fact that you persist in misspelling my name your letter gave me very much pleasure and shall be preserved as a testimonial to posterity.


I am of course very disappointed to hear that The Great Gatsby is already arranged for;1 in fact, on the day after receiving your letter I spoke to someone who had already seen an advance copy. <Have just seen the book.> Let me hope, however, to publish some future work.


Could you let me know in what periodical in America appeared the story which you suggest sending to me? It all depends upon that. Otherwise I should of course jump at the opportunity because I like your book so much. I should be glad to reprint your story if it has not appeared in any of the magazines which some of our readers are likely to have seen.


I am not likely to be abroad again until May; but I hope that there may be some prospect of our meeting then?


Yours ever cordially,


T. S. Eliot




1 – It had appeared on 11 Feb.











TO Humbert Wolfe



CC


15 February 1926


[London]


My dear Wolfe,


Many thanks for your letter of the 12th and for the admirable review of Hardy which arrived this morning.1 I should like very much to be able to come to the dinner of The Omar Khayyam club,2 but I am so extremely busy that I am afraid that I must decline all engagements of pure pleasure until after the middle of March.


The Criterion will dine on Friday next at the Etoile restaurant in Charlotte Street, where we lunched, and I should be very glad if you could come.


For how long are you in England?


Yours ever,


[T. S. E.]




1 – Review of Hardy, Human Shows: Far Fantasies, NC 4 (Apr. 1926), 384–8.


2 – Wolfe had invited TSE to dine at Pagani’s on 11 Mar.











TO E. R. Curtius



TS Bonn


15 February 1926


The New Criterion


My dear Curtius,


Very many thanks for your kind letter. What you say about my poems gives me great pleasure.1 I have sent a subscription to Die Literarische Welt on the strength of your recommendation and two interesting numbers which you sent me.


Thank you for giving me the name of Dr Rychner.2 I am considering his name with several others which have been given to me. I presume that although he is at present in Zurich he is a German? I hardly expected that you would be able to find time to do it yourself, but whenever you can send us anything be sure that it will be welcome.


I have been very much interested in the speech of Max Scheler which you sent me and may mention it in The Criterion.3


I ought to tell you what I have done about your Balzac. An important London publishing house, Routledge and Sons, are publishing a series of critical biographies of men of letters of every nationality, under the editorship of Professor Rose of London University. I have been in communication with Dr Rose because my own firm, Faber & Gwyer, are proposing to publish a series of short biographies themselves. We have had, therefore, to define our territories so that the two publishing houses should not conflict with each other in any way; the result is that Routledge’s will confine themselves to literary artists, novelists, poets, etcetera, while our series will probably cover those writers such as Renan and Schopenhauer who have literary importance but who are primarily philosophers, historians, etcetera. Dr Rose was considering including Balzac in his series and I therefore drew his attention to your book, and have sent it to him to read, and suggested at the same time that it ought perhaps to be somewhat abbreviated and modified for English readers.4 He seemed very favourably disposed, and when I hear his decision, whether to ask you to allow your Balzac to be translated, or whether he prefers to order a new book from some English writer, I will let you know.


Meanwhile I shall consider the possibility of your Barrès5 fitting into our series, although I am afraid it will be a considerable time before the idea of the series has taken enough form for me to be able to decide.


With most cordial good wishes,


Yours ever sincerely,


T. S. Eliot




1 – Curtius said (24 Jan.): ‘Thank you first of all for your poems. I have read them often, and let myself be carried away [lit. pervaded] by their atmosphere. These verses are strange, sad, exciting, strong like paintings by Breughel. Your work has impressed me deeply. It seems to me one of the most important, one of the few important [works] that are produced today.’ (original in German; trans. Iman Javadi).


2 – Curtius recommended Max Rychner, editor of the Neue Schweizer Rundschau.


3 – Max Scheler had written a book on Sympathy – Wesen und Formen der Sympathie (Bonn, 1923) – and a short address entitled Die Formen des Wissens und die Bildung. TSE, in his next ‘Commentary’ (NC 4 [Apr. 1926], 221–3), drew attention to the significance of Scheler’s address to the Lessing-Akademie in Berlin in lamenting the many instances of censorship and suppression in Russia, Italy and Spain. ‘Herr Scheler continues in the same strain concerning the dangers, coming from both Socialism and the Church, to freedom of opinion in the German universities. It is notable that in this list neither France nor England is included. We do not vouch for his accuracy, we pass no opinion; but it is a matter for sober reflection, rather than for premature jubilation, that he appears by implication to consider that in England and in France the culture of ideas has still as much liberty as, let us say, in the Sorbonne in the XIIIth century’ (223).


4 – Curtius replied (24 Jan.) that he would agree to ‘considerable abridgements’.


5 – Maurice Barrès und die geistigen Grundlagen des französischen Nationalismus (Bonn: Cohen, 1921). Barrès (1862–1923): novelist, journalist, and politician who declared for nationalism and anti-Semitism. In the 1890s he was a vocal Anti-Dreyfusard.











TO Messrs A. P. Watt & Sons



CC


15 February 1926


[London]


Dear Sirs,


I have your letter of the 12th instant and confirm the arrangement for publishing Mr W. B. Yeats’ essay, ‘The Need for Audacity of Thought’, in our April number at our usual rates of £2 per thousand words for the British serial rights.1


Yours faithfully,


[T. S. Eliot]




1 – Published as ‘Our Need for Religious Sincerity’, NC 4 (Apr. 1926), 306–11.











FROM Dr Reginald Miller



TS Valerie Eliot


16 February 1926


110 Harley Street, London, W.1


Dear Mr Eliot,


I saw Mrs Eliot and the nurse the other day and have waited a little while in the hope that, before hearing from me, you would be able to find some improvement. Your last letter was a sad one.


I do not feel worried about Mrs Eliot’s fears: they are not dominant and should soon cease to mean much. I have exhorted her to get on with the settling of the new house, to get in there with you, and have the proposed holiday abroad with you.


She has the idea that she is temperamentally very dependable [sic] on you; that she likes to be a sort of dressed up doll. This I did not allow at all. I said that in so far as such feelings were real they were not temperamental. Were they so, they would show themselves by extreme unselfishness. That when, as she says, she is selfish about your time and other matters, it shows that the sense of depending [on] you is a morbid and not an inborn sense.


I feel still very strongly that there are two things wrong in the atmosphere and regime. They depend upon each other. One is that there is perpetually in her mind that she must dominate you, or you will dominate her. The other is the cause of it but is difficult to express. I feel that there is an attempt on both of your parts to make the two circles of your lives too coincident. That her sphere is far too closely superimposed on yours. I think that far greater happiness would be reached if the two circles overlapped to a much less extent. That your sphere should include much of your work outside her sphere and that she should have many activities, chiefly physical rather than intellectual, outside your sphere. Thus your two lives would overlap to a less extent but where they do overlap, there would be peace and happiness. I express all this clumsily, but I got Mrs Eliot to see what I was after.


The nurse told me about the telephone episodes, at which I was shocked. I said it must certainly stop. Do not take her too seriously: so much is put on, and if you are not deceived by it or upset, it will cease. On the other hand there is a lot of great admiration and love for you, if you could only ‘tap’ them, as it were.


I was very glad to hear that Mrs Eliot was paying visits to her friends again: and I hope for better times for you with all my heart.


Sincerely yours,


Reginald Miller.








TO Richard Cobden-Sanderson



CC


17 February 1926


[London]


Dear Cobden-Sanderson,


SAVONAROLA


I return the wrapper for Savonarola with many thanks. I have only one alteration to make myself, as you will see, and there is the alteration of a small p to a capital P. As for the initial T, I also agree with you that it ought to be reduced in size to the same type as the title.


I am harried and worried to death at present because I find that lecturing at Cambridge takes so much time. Delivering the lectures takes practically two days out of every week and preparing the remaining lectures takes the weekend and most evenings and leaves me only three days a week in which to do all my other business.


Yours ever,


[T. S. E.]








TO Richard Aldington



TS Texas


18 February 1926


The New Criterion


My dear Richard,


I send you herewith a copy of a tentative list which I have drawn up for our series. I am aware that some of the names are unpractical, at least at the beginning, but I want to make the list as comprehensive as possible so as to make matters clear between myself and Rose. You will see that I have put down both Gourmont and Sainte-Beuve, but if you were so inclined I should be very glad <for you> to do the Sainte-Beuve first. There may be other people who could do Gourmont, though I don’t know who they are, but there is certainly no one else who could do Sainte-Beuve. I am seeing Dobrée separately for a little time tomorrow and will find out what he is up to. Burke certainly fits into my programme as it is at present. I sent a copy of this list to Richmond but have not heard from him except an acknowledgement.


We shall all be sorry not to see you tomorrow night and I am very sorry about the present circumstances. If when our series is settled you could consider starting on a book for it, I would try to get an advance before delivery of the manuscript. I should also try to get you the same terms as Routledge gives. It is sad to think that you do not have time for any of the things you really want to do.


I quite understand the difficulties you are in with the Patmore case and think that you behaved with great magnanimity, but I cannot feel that your obligations to her, whatever they are, are as great as you imagine. I say this because my wife was present at a conversation in which Brigit mentioned having got this work from Routledge’s and was apparently fishing about for suggestions of names for the introduction. Middleton Murry who was present, I dare say in order to protect himself from being invited to write the introduction, asked her why she did not try to get you to do it. She seems to [have] evaded this question and said that she had not seen you for a long time. It struck me on reading your letter that she had behaved very shabbily in not mentioning to the audience the fact that she had only received this work through your kindness, especially as your name had been introduced into the conversation by someone else. As for the financial distress, of course that is hardly possible to disprove.


Would you care to cut up Sandburg1 for the June Criterion. I feel that what reputation he has in this country ought to be exploded, and I have pointed out to several English people who seem not to trust their own judgments in the matter of American poetry how second rate his work is, and also how great is his unacknowledged debt to Ezra Pound. Still, this work of demolition may not interest you and I hesitate to suggest it to a man whose time is so occupied. If you did it you might deal with Amy Lowell in the same review.2


Remember also that I always want an essay of some sort from you or some verse, but that I should be more importunate only if the Criterion paid better.


Yours ever,


Tom.




1 – Carl Sandburg (1878–1967), poet, biographer, editor, writer for children. A proud midwesterner, he grew up in Illinois and left school at the age of 13 in order to take up a series of labouring jobs, before becoming a reporter for the Chicago Daily News. In his mature years he produced many works in prose including a Pulitzer Prize-winning biography of Abraham Lincoln, and popular works for children rooted in the local culture including Rootabaga Stories (1922); collections of folk songs; and volumes of poetry including Chicago Poems (1916), Corn Huskers (1918), Smoke and Steel (1920) and Collected Poems (1950).


2 – It was not done.











TO Ramon Fernandez



CC


18 February 1926


[London]


My dear Fernandez,


I am sending you a copy of the relevant part of a letter from Frederic Manning which I thought might interest you. I look forward to your note, and my secretary will let you know later the latest possible date for the June number.


I asked I. A. Richards, a Fellow of Magdalene College Cambridge, to send you his last book, and I hope that you will let him see your book on Personality when it appears. He is one of the most intelligent men in Cambridge and he is at present engaged on problems related to those in which you are interested, and at some time I hope that you will meet. I hope that in some way or another we may get you to Cambridge within a reasonable time. I enjoyed immensely seeing you in London and my wife joins me in sending kindest regards.


Yours always sincerely


[T. S. Eliot]








TO Jean Cocteau



CC


Le 18 février 1926


[London]


Cher Cocteau,


Votre lettre sans date reçue. Je suis ému par votre inquiétude et je ferai ce que je peux pour vous appuyer. Le notice de Myers est déjà supprimé.1 Quant au texte – je vous envoie sous pli separé les bonnes feuilles du livre; je vous prie de les examiner et de les montrer aux amis loyaux les écrivains anglais et americains desquels vous parlez. Je relirai le texte moi même et je ferai ce que je peux mais vous savez que [illegible] affaire délicate pour un éditeur d’intervenir entre un auteur et son traducteur. Mais tout ce que je peux, sans me martyriser, je le ferai.


Fraternellement vôtre,


[T. S. Eliot]2




1 – Cocteau wrote (undated): ‘Le notice de Myers est détestable, dangereuse etc.’ Myers wrote to TSE (13 Feb.), ‘With regard to the Introduction I wrote for the “Call to Order”, as I now learn that Cocteau is particularly anxious that there should be no notice of any kind about himself or his works in the book, I want to withdraw it.’


2 – Translation: Dear Cocteau, I have received your undated letter. I am deeply moved by your anxiety, and I shall do all I can to help you. Myers’ comments have already been dropped. As for the text, I am sending you under separate cover the proofs of the book; I beg you to examine them and to show them to our loyal English and American friends and writers whom you mention. I shall re-read the text myself, and I shall do whatever I can; but you know that for an editor to intervene between an author and his translator is always a most delicate task. Still, whatever can be done, without having myself turned into a martyr, will be done.


With brotherly affection, [T. S. Eliot]











TO T. Sturge Moore



CC


18 February 1926


[The New Criterion]


Dear Mr Sturge Moore,


I wired to you three days ago at your address but was subsequently informed by the Post Office that the wire could not be delivered as you were away.1 Meanwhile I have your corrected proof so that I assume that letters are being forwarded to you and am therefore writing to your usual address. I wired to say that it had proved practically impossible to include the first part of your essay in the April number, and I wanted to know whether, if we put the first part in the June number, we should still be able to use the second part in the October number before the book appears.2 I gathered from previous correspondence that you had not expected to have the book ready for publication for another nine months or so, and I therefore hope that this is all right.


The confusion is due to a combination of circumstances: the amount of material accepted during the last year and the fact that no October number was published at all. These circumstances combined with the packers’ strike. Before Christmas I had promised to use a number of things before books in which they were to be included were published; and as several of these books were delayed by the strike I found myself compelled to fulfil these promises. I was confident up to the last moment that a certain accepted contribution could not be published because I understood from the author that the book would appear in March: but I now learn from him that the book will not appear until May or June and I am therefore obliged to use his article.


I want you to know that in any other circumstances I should certainly have given the preference to your essay over other things which I am now obliged to publish first. I hope that this will not inconvenience you and that it will still be possible for you to let me use both of the two first parts of your essay which I am very keen to do.


Yours sincerely,


[T. S. Eliot]




1 – TSE wired (15 Feb.): ‘Owing congestion old material find impossible print part one till June wish use both will book be out before November deep regrets please write Eliot.’


2 – ‘A Poet and His Technique’, NC 4 (June 1926), 421–35; (Oct. 1926), 680–93.











TO Denys Winstanley1



CC


19 February 1926


[London]


Dear Winstanley,


I should have been delighted to dine with you on the 2nd March but I find that I have promised to visit the Queens’ College Literary Society that evening. I wish I had not done so. I am up again on the following Friday, but I have promised to stay that night with Dr Stewart.2 That only leaves the 9th which I have kept free, and which of course is my last visit.


So if it is possible for you to arrange another meeting I shall be free on the 9th, or, what is perhaps better, I could come to lunch any Wednesday, the day after my lecture, or on Saturday the 6th. I am very much disappointed that I cannot come on the 2nd.


Yours sincerely


[T. S. Eliot]




1 – Denys Winstanley (1877–1947), historian, was a Fellow of Trinity College, Cambridge; Senior Tutor, 1925–31; Vice-Master from 1935.


2 – The Revd Hugh Fraser Stewart, Trinity College, Cambridge.











TO Bruce Richmond



CC


19 February 1926


[London]


Dear Richmond,


Thank you very much indeed for your letter. I hope to get the Dekker done in a week or so, but I want to re-read Defoe first.1


I should like very much to see you as soon as possible. The first day I have is Thursday, the 25th, and I could either pick you up for lunch or meet you or come to rather late tea that day. I think you told me that tea suited you best. If it falls out so, I could probably meet you in Kensington by 5.30. I have a Directors’ Meeting at 2.30 but I think it will be over by that time and if not I could leave before the end. So I shall come to you on Thursday the 25th at 5.30 unless I hear to the contrary.


Yours ever


[T. S. Eliot]


P.S. I am sorry to trouble you at such a time about M’Greevy whose reviews I sent you.2 There is no immediate hurry for the next month or so. I want to show you a very good review of George Moore’s last book which he has done for me. The review justifies the principle of setting an Irishman to criticise an Irishman.3




1 – ‘Plague Pamphlets’ – The Plague Pamphlets of Thomas Dekker, ed. F. P. Wilson – TLS, 5 Aug. 1926, 522. ‘The review of Dekker need not be hurried,’ said BLR (18 Feb.), ‘as long as your Cambridge lectures are on.’


2 – ‘I will look at your Irishman’s things, and will try him if I can; but the queue is dreadfully long – Edwin Muir, Bonamy Dobrée and several others about whom I have been approached and whom I have not yet had any opportunity to try – but I will if I can.’


3 – ‘L. St. Senan’ (Thomas McGreevy) reviewed George Moore’s Héloïse and Abélard in NC 4 (Apr. 1926), 368–73.














TO Wyndham Lewis



TS Cornell


22 February 1926


The New Criterion


Dear Lewis,


I quite understand your inability to do anything in the way of a regular art chronicle or even any occasional writing about matters connected with art at the present time. Please believe that the matter will be left entirely open until the subject is raised between us in conversation. And if there is any likelihood of your being able at some future date to contribute an art chronicle, and if it is at all likely that you would care to do so, I should much prefer to wait for you. I only regret that I understood from you when I saw you last that your notes for this number had been written, and were in the hands of a typist. Such misunderstandings are undesirable, and I hope unnecessary, between you and myself.


Sincerely yours


T. S. Eliot








TO T. Sturge Moore



CC


23 February 1926


[The New Criterion]


Dear Mr Sturge Moore,


Thank you very much for your kind letter of the 20th. I shall be very much relieved if it is possible for us to publish the second chapter of your book before the book appears. Our October number, in which I shall use it comes out on the 15th of the month. But even so, I shall still suffer from editorial exasperation in that I realize that there is very little in my April number of the same rank as your postponed contribution.1


With many thanks,


Sincerely yours,


[T. S. Eliot]




1 – The first part of ‘A Poet and His Technique’ appeared in NC 4 (June 1926), 421–35; the second in NC 4 (Oct. 1926), 680–93.














TO Bonamy Dobrée



CC


25 February 1926


[The New Criterion]


My dear Dobrée,


I am returning herewith the Etherege dialogue which we were talking about the other evening.1 I am returning it entirely and regretfully on the grounds mentioned. You spoke of another dialogue which is under way. May I ask whether there is any possibility that it may be completed in a short time so that it would be available for the June Criterion?


Yours ever,


[T. S. Eliot]


‘Denham’ just arrived and gone to printers! Proof in due course.2




1 – ‘John Wilmot, Earl of Rochester: A Conversation between Sir George Etherege and Mr FitzJames, at a House in the Street of the Envoys at Ratisbon. Summer, 1686’ was included in Dobrée, As Their Friends Saw Them: Biographical Conversations (1933), 33–62.


2 – ‘Sir John Denham: A Conversation between Bishop Henry King and Edmund Waller; at The Palace, Chichester, March 1669’, NC 4 (June 1926), 454–64; repr. in As Their Friends Saw Them, 13–30.











TO Yvonne Salmon



CC


26 February 1926


[London]


Dear Madame Salmon,


I have your letter of the 25th about Monsieur Massis and should like to do what I can. I understand his vacant days are Friday the 5th, Saturday the 6th and Sunday the 7th. Saturday and Sunday are not, I think, very good days for lectures in Oxford or Cambridge, and unfortunately I am lecturing myself in Cambridge on the 5th; I say unfortunately only because I am afraid that we should divide the audience which is none too large at best. But I am writing to an undergraduate who is active in a literary society in Cambridge and I shall also write to a member of the Faculty and see what can be done. Have you tried Oxford or made any arrangements for him there? At the present time I am much more in touch with Cambridge than Oxford.


Yours sincerely,


[T. S. Eliot]











TO James Smith



CC


27 February 1926


[London]


Dear Smith,


When I lunched with you a fortnight ago there was some conversation about the French writer, Henri Massis, and I wrote to you afterward to let your friend know that Massis was coming to London on the 20th. I now hear that he is coming to England next week and that the Alliance Française would be glad to make any engagements for him on the 5th, 6th, or 7th of March. If it could possibly be arranged, I think it would be a very good thing to get him to come to Cambridge, and the lecture would be very interesting although of course in French. I understand from the Secretary that it could be arranged without the necessity of providing travelling expenses. If you, or your friend who arranges these matters, are interested you should write at once to


Madame Salmon,


14, Morgan Road,


Reading


mentioning my name.


I hope I may see you again next week,


Yours in haste,


[T. S. Eliot]








TO Jean Loiseau1



CC


27 February 1926


[London]


Dear Mr Loiseau,


I hear from Madame Salmon, the Secretary of the Alliance Française, that Henri Massis is coming for a lecture tour next week and that he has a few vacant dates on any of which she would be pleased to arrange a lecture from him anywhere. I gather that the Alliance Française would pay expenses. The free dates are the 5th, 6th and 7th March. Madame Salmon says that she wrote to Professor Prior, whom I do not know, about this. But if you are interested and think that it would be possible to arrange a lecture in Cambridge, I should like to ask you to propose it to the proper authorities. I do not know whom I should approach on such a matter.


If they are favourable they should write at once to


Madame Salmon,


14 Morgan Road,


Reading.


I look forward to seeing you again on Tuesday.


Amitiés cordiales,


[T. S. Eliot]




1 – Jean Loiseau (Trinity College, Cambridge), author of Abraham Cowley: Sa vie, son oeuvre (1931) and Abraham Cowley’s Reputation in England (1931).











TO George Rylands



TS King’s


27 February 1926


The New Criterion


Dear Rylands


Many thanks for your review which seems to me excellent.1 In some ways it is like your poetry (which, by the way, has been favourably reviewed for the same number) in that it is learned, allusive and indirect, rather too much so perhaps for a critical review, in which directer if sometimes cruder methods, though always according to the Queensberry rules, are more effective. But we will try to find some more substantial material next time and I hope you will suggest something yourself. As to your postscript, I am not wholly insensible myself to the quality of the composition to which you refer.2 These weaknesses can be remedied in time!


Sincerely yours,


T. S. Eliot




1 – Review of Noël Coward’s Three Plays, NC 4 (Apr. 1926), 392–4.


2 – Violet Ray, ‘The Theatre’, NC 4 (Jan. 1926), 161–9. Rylands said in his letter (22 Feb.), ‘I nearly wrote to express my horror and disgust at an article on the stage in the first number – but asked Peter Lucas to tackle you on it instead. He was equally shocked. If this article bears any resemblance to that, destroy it. I refuse to be tarred with the same brush!’











TO Herbert Read



TS Victoria


27 February 1926


The New Criterion


My dear Read,


Thank you very much indeed for your long letter about the series of biographies. I find that for the first time I am compelled with some diffidence to dissent in several particulars. First, do you think it worthwhile to include Croce1 or anyone else for the purpose of exploding him? I question whether such a series is quite the place for a campaign against the subject of the book, and no doubt you will agree that it is better to omit Croce altogether than to publish a book by someone who would favour him. I doubt whether either Ellis, Santayana, Dewey, Royce or Schiller is worth the trouble. Emerson might well be included much as I dislike him, Mill also. Some of the Germans you mention might be included later.


I think it is hopeless to endeavour to give the series too much unity. It seems to me that the contemporary interest of any dead writer big enough to be the subject of a book at all depends very much on what the author of the book manages to make of it. Macaulay I am inclined to withdraw.


I had thought of trying to start off with you on Bagehot or Henry Maine, with Dobrée on Burke, with Aldington on Sainte-Beuve, possibly with Muir on Lessing or some other German. I believe that H. P. Collins might like to do a Joubert if you think he is up to it.2 I think Sullivan is quite good enough to deal with some scientific writer, with Darwin or Huxley. Renan and Taine are big subjects and I do not know who is competent or would care to tackle either of them. I should rather like to deal with Hooker3 myself if he were included. It is difficult to think of just the man for Nietzsche.


I see something in your alternative idea and before I come to a possible conclusion I will try to think of a list of writers who could be so dealt with. Contemporaries would probably have to be excluded for copyright reasons unless they were foreigners whose works had not yet been translated. I think that the scheme might have a larger sale; on the other hand, Faber does not appear to consider it such a good advertisement for the firm and it is questionable whether the expenses would not be as large or larger than for the series of critical biographies.


I will write to you again. Meanwhile, I have received the second Calverton article4 and I will deal with him direct about both. I return herewith, with some relief, the letter from him to you.


Ever yours,


T. S. E.




1 – Benedetto Croce (1866–1952): Italian philosopher and critic; author of The Philosophy of the Spirit (4 vols, 1902–17) and The Poetry of Dante (1922). TSE had published an English translation of ‘On the Nature of Allegory’ in C 3 (Apr. 1925).


2 – Collins wrote on 16 Apr., as from The Adelphi: ‘We have come to an arrangement [with Aldington] for a full-sized Joubert book.’ Collins later translated Pensées and Letters of Joseph Joubert (1928).


3 – TSE wrote at the foot of a page of the second of his Clark Lectures, ‘[Donne and the Middle Ages]’: ‘I believe that Hooker’s philosophy was much more “mediaeval” than Donne’s; but I shall deal with this elsewhere’ (Schuchard, VMP, 68). 


4 – The one article by V. F. Calverton pertained to ‘New American Literature’; the other cannot be identified.











Henry Eliot1 TO His Mother



MS Houghton


2 March 1926


[London]


[Extract]


We have been at the Stafford [Hotel] for 3 days … We went to tea at Tom’s the day after our arrival, and Vivien was very pleased and got along finely with Theresa, and both of them liked and admired her very much. We had a nice time; I gave Tom news of the family, and Tom played the phonograph. I am glad to discern a firmer attitude on Tom’s part, in that he insisted in playing the phonograph when Vivien objected slightly, and that he maintained that she was in excellent health, in contradiction of her faint protests. Tom looks to me very well indeed. The next night he dropped in to the Stafford to have dinner with me and Vivien, looking very well in a new suit. He is very lovely and so nice and pleasant to Theresa.2


… Bertrand Russell has invited us to tea Friday.




1 – Henry Ware Eliot (1879–1947), TSE’s elder brother: see Biographical Register.


2 – Henry Eliot had married Theresa Anne Garrett (1884–1981) on 15 Feb. 1926. The couple travelled to Europe on honeymoon. E. W. F. Tomlin took note in a later year of TSE’s conversational remark ‘that it was people like Theresa, originally from [Louisville,] Kentucky, who had enlivened his Puritanical New England family. “They warmed us up”, he said, followed by his chuckle. The phrase pleased him so much that he repeated it’ (T. S. Eliot: A Friendship [1988], 227).


On 28 March 1970, Theresa Eliot wrote this memo: ‘Henry, my husband, sent money to Tom for some years, but Tom never said anything to his family about Vivienne’s ill health and the doctor’s bills. It was only in 1926 that on our honeymoon in England Vivienne asked us to go to see her doctor about her health, as she couldn’t tell us herself. The Doctor said she took drugs, and had started at 16 under some doctor’s orders’ (Houghton: *AC9. E1464 Zzx Box II, envelope 13).














TO Edwin Muir



CC


3 March 1926


[The New Criterion]


Dear Mr Muir,


I am very distressed that your arrival in London falls out as it does because I am afraid that both of those dates are quite impracticable for me.1 I shall have to be in Cambridge. If there is any possibility of your being able to stay over Monday could you let me know at once, and I should be delighted if you could lunch with me. If this is impossible will you at least let me have some address abroad at which I could write to you, and let me know when you are likely to be returning, when I sincerely hope that I shall be in London.


Yours sincerely,


T. S. Eliot




1 – Muir and his wife were arriving the following weekend, en route for France.











TO Thomas McGreevy1



TS TCD


3 March 1926


The New Criterion


My dear M’Greevy,


I am returning to you herewith your reviews from The Nation. I have spoken to Mr Richmond about you and it appears that there is a considerable waiting list for The Times Literary Supplement, but that if you are willing to begin by doing some small bits instead of columns Richmond would like you to call on him. I do hope that you will ring him up at The Times offices, mentioning my name and reminding him that I showed him some of your reviews, and ask for an appointment.


Yours sincerely,


T. S. Eliot




1 – Thomas McGreevy (1893–1967) otherwise known as L. St. Senan: poet, critic of literature and art, and museum curator: see Biographical Register. 














TO Robert Graves




CC


3 March [1926]


[The New Criterion]


Dear Graves,


I am very glad to hear from you again.1 I hope that your comic opera university has really provided you with rest, health and unearned income, though I suspect that you are doing more work than is necessary. If it gives you a good climate and opportunity to do your own writing we shall all be delighted.


I am glad to hear that Miss Gottschalk is sending a new manuscript because, to tell the truth, the other was so illegible that I have postponed reading it as long as possible. I shall look forward to receiving the new copies.


I cannot see any objection to her collaborating with you and she might be very useful on the American side. It suits me very well to come in on the job at the end of the year, though I expect to find by that time that my intervention will be unnecessary. I have forgotten what names I picked for myself but I hope that you will at least reserve Ezra Pound for me because I do think that I understand his poetry better than most people.


My present pressure of work and the picture you draw of Cairo would make me very inclined to join you there if I could.


Yours ever,


[T. S. Eliot]




1 – Graves had written on 11 Feb.: ‘Egypt is not to be despised as a resort, but the University is a beautifully constructed farce in the best French style and dangerous if taken in the slightest degree seriously. My rather serious nature has to be closely guarded against a conscientious explosion: the heavy pay and impossibility of getting any work done with students makes me rather ashamed of myself. Anyhow there’s opportunity for my own work here. Laura Gottschalk is with us … & I have a message for you from her: that a clean and revised copy of the H. D. Legend I sent you is to be forwarded to you from our agent Pinker. He also has two critical essays of hers, Criticism & the Poet and Genius & Disaster. One of these I can’t remember which, I sent you a rather messy copy of: Pinker now has copies of both & in proper shape & will send you them.


‘I am going on with the proposed Untraditional Elements in Poetry. Have you any objection to her collaborating in this business after what you have seen of her work? She is far more in touch with the American side than I am and is anxious to get ahead with it. She suggests that at the end of a year – until which you could promise nothing – you might come in as arbiter between our contributions. Please tell me how you feel about this. Her list of poets corresponded exactly with yours; and her critical detachment is certainly greater than mine.


‘I think the University will soon have to be reconstituted with English speaking professors instead of Frenchmen as it is at present in the Faculty of Letters. The students speak no French & very little English. If this happens & you are in want of a holiday, it would be fine for you.’ (In Broken Images, ed. O’Prey, 163–4) 














Vivien Eliot TO Mary Hutchinson



MS Texas


4 March [1926]


9 Clarence Gate Gardens, N.W.1.


My dear Mary


I was very sorry about Tuesday. Tom’s brother & his new wife are a bother. I am trying to move in a week, & Ellen is going to be married, which is rather a blow.


I want to see you very much indeed, but I have to go to Cambridge once more, & so it may be the end of next week before I can ring you up, but if I have a time free unexpectedly I shall find out if you can see me.


With love


Vivien 








TO Herbert Read



CC


8 March 1926


[The New Criterion]


My dear Read,


Very many thanks for reading and recommending Vivante’s article.1 I have merely glanced at it but it struck me as excellent, and on a cursory reading even in paragraph 4 I do not find any cause for personal disagreement.


I shall hope to see you in any case on Friday week, but if possible I should like to arrange a private meeting before then.


Yours ever,


[T. S. E.]


P.S. Would you like to review Dostoevsky (portrayed by his wife), edited and translated by Koteliansky? If not, who is the best man to do it?2




1 – Leone Vivante, ‘The Misleading Comparison between Art and Dreams’, NC 4 (June 1926), 436–53. HR had written on 5 Mar.: ‘I feel quite sure of Vivante’s article. It deals with a point that very much needs treatment, & he does it admirably. The expression – perhaps inevitably, in a translation – is a bit clumsy, & might be simpler. But that is a small consideration in view of the importance of the material. I think I entirely agree with all he says, but I found myself wondering whether you would altogether agree with all he said in notably § 4.’


2 – HR was ‘not very keen’ (12 Apr.) on Dostoevsky; he recommended Prince D. S. Mirsky (who was resident in London). 














TO Juan Carlos Figari1



CC


8 March 1926


[London]


My dear Sir,


I am shocked to find how long ago you wrote to me.2 I should have written to you before but have been very overworked and have had to be in Cambridge for a large part of the time. I should very much like to see you if you are still in London. I shall be away again for most of this week, but if you could drop me a line here I should be delighted to arrange an appointment at the beginning of next week.


Sincerely yours,


[T. S. Eliot]




1 – Juan Carlos Figari was a son of the Uruguayan painter Pedro Figari; friend of writers including Paul Valéry, Valery Larbaud, Paul Claudel, and Alexis St Léger-Léger.
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