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Preface


My introduction to the world of flowers began, as it does for so many of us, when I was a child. I remember meadows swaying with tall grasses, moon daises nodding their heads, purple clover underfoot and bright red poppies dotted in random swaths of colour. Hedgerows that were not only handy hiding places, but also gave us hawthorn berries and blackberries to forage. Dark, quiet, and mysterious woodlands where dappled rays of the sun shone down on carpets of spring bluebells, with pungent wild garlic filling the air. Bright green moss clinging in crevices on old stone walls, growing in wet and soggy clumps on the woodland floor and creeping over dead tree stumps only to be interrupted by unfurling fronds of fern.
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English bluebell wood.




Lime green catkins that appeared like velvet to the naked eye showered plumes of pollen when touched, and who could resist picking twigs of soft, silky, white pussy willow. In fields where mushroom fairy rings could be chanced upon we would dance around to make a wish. Mature trees with their large canopy of branches made shelters from the sun where one would sit and while away the time, or climb to the top for that ultimate lookout post. In the autumn, cobnuts, brown shiny conkers and chestnuts with green prickly husks were plentiful. And of course, every little girl knew how to make daisy chains into circlets, necklaces and bracelets. A carefully picked posy was all it took to engage my passion for flowers. But the greatest pleasure for me was to see the delight on my mother’s face when she was presented with this wild bunch. I still feel the same pleasure and delight today when presenting brides with their freshly made wedding bouquets. The flowers I gave my mother that day took pride of place on the kitchen windowsill in a mix-and-match of old jam jars and milk bottles. After a few days the lifeless brown twigs with large sticky buds burst into life and developed into bright green leaves. It was magical, and turned my inquisitive mind to all the things that nature could show me.


Today when learning floral art, students are encouraged to observe nature in all its forms (the seeing eye). This helps to identify growth, texture, form, colour, space and harmony, all of which are key to understanding and practising floral art, which seeks to bring order out of chaos. I hope this book will be a foundation on which to build your confidence and inspire you to produce your own creative and unique floral art.


Teaching at my flower school (www.bristolflowerschool.co.uk) and pleasing others is a reward in itself, so go on, make a bride happy!




Chapter 1


The History of Wedding Floristry


Plant material has been used for decoration and symbolism since early civilization, and consciously or unconsciously we still partake in rites and rituals long associated with wedding flowers today. How wonderful it is that in the twenty-first century we continue on with traditions practised thousands of years ago.
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Brides throughout history have worn chaplets of flowers.




Although modern brides may have little understanding of the original importance of flowers at weddings, they certainly would not think of walking down the aisle without carrying flowers in some shape or form. Why is this? Let’s start to answer that question by taking a look at the history of wedding flowers and how that usage has evolved over time.


The Egyptian Era: c. 3000–332BC


The Egyptians left a wealth of information recorded in their hieroglyphs and paintings, and preserved in their tombs. They were agricultural people living in peace on the banks of the River Nile, enabling them to cultivate many plants and flowers, which were sometimes used as religious offerings, including to the fertility gods. Osiris was seen as the mother god of all growing things and was honoured with flowers by those hoping for a happy, long life. Women during this period were seen wearing chaplets and headbands consisting of blue cornflower, white mayweed and pink flowers; collars of papyrus, olive, pomegranate, and willow leaves folded as clasps to hold water-lily petals; and holding gorgeous bouquets of papyrus, lotus and poppy. There is no evidence of these flowers being worn by brides and grooms, but as they were used for special ceremonies this may have included weddings. The blue water lily, whose perfume was said to be a sexual stimulus, was used to make wax cones. The cones could be seen attached to headbands worn by women. In the heat, the cones would gradually melt and cover their wearers’ bodies with perfume. Roots of the mandrake were also dug up and used to make love potions.


The Greek and Roman Eras: 600–146BC and AD28–325


The Greek and Roman periods were very similar in climate and flora. Greeks and Romans recorded many details about plants and flowers and featured them in mosaics, carvings on vases, and wall paintings, as seen in The Aldobrandini Wedding held in the Vatican Library in Rome. Greeks and Romans appreciated beauty in all its forms and used plant material to honour their gods, especially Flora, the goddess of flowers and spring, and Juno, the goddess of marriage. It is during this period that we see the first evidence of flowers being crafted specifically for weddings.
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The Greco-Roman God Hymen with nuptial crown.
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Garland makers in the Market Place.




Marriage ceremonies in these times were carried out in the home, not in a temple. The bride dressed in a long white tunic with a girdle tied round her waist in a double knot, called the knot of Hercules. A transparent flame-coloured veil covered her face and her head was crowned with a garland of myrtle and orange blossom. Saffron-coloured sandals were worn and the outfit was finished with a yellow cloak. The bride would have had bridesmaids to assist her and they all, along with the guests and the groom, wore flower crowns. Interestingly, the person who carried the bride over the threshold of her new home would have been the best man, not the bridegroom. The bridal procession to the groom’s house was led by a young boy carrying a ‘Ceres’ torch to light the way, and the doors of the groom’s house and the bridal bed were garlanded with roses and myrtle. Myrtle was also placed in large pedestal vases for wedding preparations, and as an offering to Venus.


A popular florist, famous for making wreaths and garlands, and written about during 380BC, was Glycera of Sicyon. Such wreaths were not only worn on the head, but as garlands hung around the neck or over one shoulder and across the body. Roman chaplet ‘crowns’ were also made with violets, saffron and red roses, bright mixed colours, and were tied at the back of the head with ribbons hanging down the wearer’s back. In Athens, crowns were sold in what was called a ‘myrtle market’ even long after this plant was toppled from popularity by other flowers.


In Roman times, Ceres was the goddess of agriculture, and crops and flowers were given as offerings for her protection by women transitioning from girlhood (girls could marry from the age of twelve) to womanhood, from unmarried to married. Poppies were also associated with Ceres for the large amount of seeds they produced; offerings to Ceres would hopefully ensure a bride’s fertility. Another important deity for weddings at this time was the god Hymenaeus. Lyrics were sung to him on the bridal procession to the groom’s house.


On festival and ceremonial occasions flowers and petals were strewn on floors, tables and beds. The revolving ceiling in Emperor Nero’s Golden House opened up to shower his guests with flowers and a cloud of rose petals, suffocating some guests under the weight.


The Italian Renaissance: 1400–1600


Prosperity during this time not only allowed easier travel, urban development and trading further afield, but an increase in the arts. The middle classes could now afford paintings to show off their wealth, and we can see in these paintings evidence of the dresses and flowers brides were wearing. Prior to this, paintings were only seen in churches to the glorification of God.


The first evidence of lilies being used as a symbol of purity is seen alongside the Virgin Mary in Hugo van der Goes’ altarpiece painting. Ever since, the white Madonna lily has symbolized virginity. Florentine ladies revived the Greek and Roman tradition of wearing garlands of flowers on their heads. These were later made by goldsmiths with precious stones and gold, very much like the tiaras worn by brides today.


The Late Middle Ages: c. 1301–1500


Saracen brides wore crowns of orange blossom, a tradition brought to Europe by the Crusaders. Saxon brides and grooms both wore garlands of flowers including myrtle, rosemary and cornflowers, which were sometimes kept in the church for such occasions.


The Tudor Period: 1488–1603


Renaissance arts and crafts spread to England in this time of relative peace. Botanists’ newly discovered plants and flowers were brought to England and copied, as seen in many embroideries and tapestries with floral motifs. The Tudor rose, with red petals on the outside and white in the middle, became symbolic of the Tudor period upon the marriage of Henry Tudor, a Lancastrian (the red rose), to Elizabeth of York (the white rose). Anne of Cleves, on the other hand, is recorded to have had a sprig of myrtle in her wedding bouquet when she married Henry Tudor. Paintings also show us gilded rosemary worn on the hats and sleeves of men. In A Fete at Bermondsey, the 1569–70 painting by Joris Hoefnagel, a bridal cup being carried to the ceremony is constructed of rosemary, ribbons (bridal laces) and flowers. The latter are not so easy to identify but are thought to be either roses or pinks.


In homes during this period we see a strewing of plant material on tables, maybe herbs and petals, and also trees or branches of foliage lined around the inside walls of the building. Garlands of finely gilded wheat are recorded to have been used at weddings but there is no mention of how this gilding was carried out. Also seen in many paintings were ‘tussie-mussies’ or nosegays, simple, hand-tied bunches of sweetly perfumed flowers, usually roses, pinks, violets, primroses, cornflowers, lavender and honeysuckle, carried to ward off disease, plague and the smell of unwashed bodies. ‘A nosegay bound with ribbons in his hat, bride laces, sir, and his hat all green’ is mentioned in a poem by H. Porter in 1599. Pomanders (oranges stuck all over with cloves and tied with ribbons, carried over the wrist, in the hand or hanging from the waist) were also popular for their sweet smell.
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Tudor tussie-mussie.




The Georgian Period 1714–1830


This was known as the ‘age of elegance’. Prosperity for the Georgians brought in artists and craftsmen of all kinds. Wood furniture became more refined and decorative with the import of mahogany, walnut, inlays of satinwood and painted borders, some of which now included flowers. Silk materials were heavily woven with flowers and used for curtains, drapes, furniture and clothes. Flowers were worn on high piled-up hairstyles, attached to dresses, bosoms or shoulders, and mixed flowers were carried in baskets and as posies. Overall the style was open and elegant with no added foliage, soft subtle pastels, and peach, apricot, rose pink, cream, blue, mauve and grey-green colours were preferred.


With the growing production of porcelain and ceramics came many styles of vase; sometimes vases in pairs would be placed on either end of white marble mantelpieces, their flowers placed in a mass, loose style arrangement. Roses are still very much in evidence at this time, along with peonies, lilac, trailing vines of honeysuckle and graceful catkins. A famous wood carver of the time, Grinling Gibbons, incorporated long catkin flowers in many of his designs, most notably on fireplaces. The overall style of the early Georgian period was Baroque, showing us glowing rich colours, followed by the French Rococo influence and later by the Regency period when a delicate, elegant, restrained period of flower-arranging appeared.


The Rococo Period: 1715–1774


Before the French Revolution the aristocracy was notoriously extravagant: garlands of flowers were worn across the body, chaplets adorned heads and nosegays were carried with pretty ribbons. Flowers on dining tables were elaborate, excessive and included branches of trees. The Empress Josephine (1763–1814) collected all known species of rose in her garden at Château de Malmaison, where French nurserymen carried out hybridizing on a large scale.


The Victorian Era: 1830–1901


The Industrial Revolution brought with it great wealth. Houses were stuffed full of every trinket and item of furniture that money could buy. There was a trend for hothouses to grow and show off the many new plants brought in by botanists and garden designers. As well as looking to paintings for evidence of this, we now have magazines, books and photography.


Harsh, contrasting coloured flowers in tight circles of concentric rows with lace edging were the fashion for wedding posies in the early Victorian period. The later period favoured a more open shower bouquet, sometimes seen with a good backing of lace. Garlands of fresh or wax orange-blossom flowers were worn on dresses, and in the hair of brides who could afford them. Ivy, ferns, including asparagus and maidenhair, smilax, myrtle, grey leaves and grasses were popular for decorating the home. Posies and bouquets had holders made from gold and silver filigree set with jewels with mother-of-pearl handles; other materials used were enamel, porcelain and crystal. These holders were worn attached to the dress with a pin on a chain.


Up to this period only the affluent could afford white wedding dresses; the majority were just a bride’s best dress, usually brown or violet, which could be worn again. Princess Alice was the first English bride to be photographed at her wedding on 1 July 1862, wearing a white crinoline dress with garlands of myrtle. She had orange blossom in her hair and stitched to the hem of her dress. A year later, the second of Queen Victoria’s daughters was photographed at her wedding and the pictures were flashed around the world. Now more people could see the latest fashion and try to copy it.


The ‘language of flowers’ was a popular way to send and receive messages between lovers in this era. Specific blooms were chosen to convey sentiments that Victorian protocol restricted. In this way, messages could be kept a secret from strict parents.
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Victorian wedding.




Art Nouveau and the Edwardian Period: 1890–1914


The lavish spending of the wealthy eventually led to the uprising of the working classes, the suffragette movement and trade unions. Women were seeking more recognition, and finally gained the right to vote in 1928. The clutter of the Victorian period was gradually being discarded, replaced with simpler lines seen in the sinuous stylistic flowers on furniture, architecture and dresses. This new art style (Art Nouveau) swept Europe and can be seen at some metro station entrances in Paris, in buildings in Spain and houses in England, at Hill House in Helensburgh in the Arts and Crafts style, and at the tea rooms in Charles Rennie Mackintosh’s School of Art in Scotland. Butterfly and dragonfly motifs were popular, as were peacock feathers. Wedding dresses became straighter, made from softer chiffon and lace materials. Large flowing shower bouquets cascading down to the hem of the wedding dress were assembled with fern, smilax, roses, carnations and chrysanths. Bridesmaids carried similar bouquets to the bride and wore large decorated hats.
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Edwardian wedding.




The Inter-War Period: 1920s–1939


The period following the First World War marked the beginning of the modern age. Corsets and long dresses made way for short skirts and dresses, and long, teased-up hair became bobbed and sleek. Flowers were used in a simple, naturalistic way. ‘Every flower should be put in the way it grows,’ advised Mrs Beeton. Constance Spry made this style of arranging flowers into an art form in the 1930s. Flowers floating in a shallow bowl were popular.


Although the wedding dress became shorter in length, brides still carried either a large flowing bouquet of fern, smilax, roses, chrysanthemums and orchids trailing down to the floor or the modern girl opted for the simpler sheaf of white arum lilies tied with ribbon on bare stems carried over the arm. Buttonhole or corsage flowers were limited to three at the most (usually one), with fern. Orchids were considered the most sophisticated choice. In 1929, the legal age for a girl to marry was changed from twelve years old to eighteen (or sixteen with parental consent) and to sixteen in Scotland.
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1920: short skirts and lilies over the arm.
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1920–1930: Dutch bonnets and flower-filled baskets for bridesmaids.




Wartime and Early Post-War England: 1939–1950s


During this time, austerity and clothes rationing called for brides to find alternative fabrics for wedding dresses. Valuable silk parachute material was seized upon and refashioned into bridal dresses and underwear. As land was needed for growing vegetables it was illegal for farmers to sow more than 10 per cent of a field with flowers. This small amount was to enable them to carry stock for cultivation after the war. Houses with back gardens were now turned into vegetable patches, leaving only the small front garden for flowers. With the selection of flowers diminished, it meant brides during and just after the war years had to make do with a corsage pinned to the lapel of a suit. A ‘bible spray’ of flowers attached to a wide ribbon used as a bookmark was also popular. The longer end of the ribbon was threaded through the book, usually marking the ‘Solemnization of Matrimony’ pages! As many women served in the war, weddings with both bride and groom in uniform became quite normal, and because of rationing, civilian brides tended to wear a neat, practical suit and a jaunty little hat with a scrap of veiling just covering the face. For the bride who could save enough of her clothes coupons to afford a traditional white wedding, the bouquets consisted of large, trailing ferns, roses, carnations and sometimes orchids. Orchids were grown in hothouses, not needing land for their cultivation, and were used for Princess Elizabeth’s wedding bouquet to Prince Philip in 1947.
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1940: the war years – suits with corsages and a jaunty hat.
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1940–1950: traditional dress, if war coupons were traded in for wedding material.




The early fifties saw a return of the long wedding dress and shower bouquet, still with ferns in the Edwardian manner, though the huge size was not revived and more thought was given to the proportions of the bouquet to the dress and veil. By the mid-fifties short dresses also came into fashion and bouquets became much smaller and daintier with freesias, tulips, lily-of-the-valley and orchids.


Wartime bombing had caused the destruction of thousands of houses, leaving many people homeless and displaced. By the end of the fifties, large housing estates were being built, the utilitarian furniture of the war years was gradually being replaced, television was taking hold and a new modern age was emerging.


The Sixties: 1960–1969


All thoughts of the war years were now firmly set aside with a new generation of independent ‘baby boomers’. Full employment meant an income that could be spent on luxury goods and new off-the-peg youth fashions. The end of the sixties saw furnished homes with sleek plastic furniture, bright orange upholstery and shag pile carpets. Brides also broke away from anything from the past and gained fiercely fought independence from their parents. The early sixties brides wore ballerina-length wedding dresses tailored neatly at the waist, influenced by American movie stars and the introduction of rock and roll via the GIs in the war years. Bouquets became very neat, and were often in the shape of a teardrop. Fern was still the favoured foliage and was used along with roses, freesias and carnations in cream and white with pastels picking up the colours of the bridesmaids’ dresses (often lemon, tangerine and apricot). Short bouffant veils were held in place with a large real or silk flower on the top of the head, which became known in the trade as the ‘miner’s lamp’! From the mid-1960s, stephanotis and pipped hyacinths had gained popularity as inclusions in wired headdresses and bouquets. In the later sixties miniskirts and hotpants took the place of wedding dresses with brides carrying small, simple posies, and wearing floppy hats or lacy headscarves, sporting the ‘little girl’ look, influenced by the models and pop stars of the time. Buttonholes for the men were carnations and fern, often seen with silver-foil-wrapped stems.
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1960: the florist’s nickname for a headdress with a central flower was a ‘miner’s lamp’.
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Miniskirts, big hats, and the ‘little girl’ look.




The Seventies: 1970–1979


Hippy trends became popular during this period: ‘flower power’, free love, loose flowers and garlands in the hair, brides carrying a single flower or a few stems of simple blooms. Wedding dresses with yokes and high necklines became fashionable, with long gathered sleeves similar in style to the Edwardian and Victorian era. Bridesmaids looked like old-fashioned country girls in Laura Ashley cotton frocks. Bouquets harked back to the Victorian posy of mixed flowers or a simple bunch of white daisies or marguerites. Small bridesmaids carried flower balls on long ribbons, made with roses, daisies or chrysanthemums. Flared trousers, waistcoats and shirts with oversized collars were now the fashion for the groom’s outfit. Disco dancing now took the place of the bride and bridegroom’s first waltz. In wider society, the end of the seventies introduced credit cards, financing home appliances, houses and cars.


The Eighties: 1980–1989


Big sleeves, big hair and shoulder pads were the fashion staples of the Dynasty-inspired era of the 1980s. Lady Diana Spencer’s wedding to Prince Charles in 1981 was to guide wedding fashion for the next ten years. The new princess wore a full, billowing, silk dress, with puffed-up sleeves finished with lace and a long, sweeping train. Her shower bouquet trailed forty-two inches long and took five florists four hours each to make. Two identical bouquets were made, one for the ceremony and one for the photos. The bouquets contained orchids, gardenias, lily-of-the-valley, yellow ‘Mountbatten’ roses, stephanotis, myrtle taken from Osborne House and ivy. Their significant size sparked a trend for large bouquets amongst brides. These did not always include the most expensive blooms, but were as large as could be managed with alternative flowers. Bouquets of this size took skilful wiring so were priced accordingly at £250–£350. This made a dramatic change from the smaller posies or single flowers of the seventies.


Foam posy holders now overtook wired designs, as the ease of their construction and the improved lifespan they gave some flowers meant that hours of wiring work were no longer essential. Florists were now at their busiest, creating large bouquets, and smaller, matching bouquets for the bridesmaids, circlet headdresses, hoops, baskets and buttonholes for all the guests. There were not only churches to decorate but also separate reception venues. Peach or soft pink roses, carnations, gypsophila and freesias were the flowers of the day, matching the shiny synthetic material of bridesmaids’ dresses, made all too frilly with gathered puffy sleeves, gathered waistbands with a bow at the back and stiff petticoats. Table decorations, brides’ and bridesmaids’ bouquets, headdresses and buttonholes all included sprigs of gypsophila. Everything had the pretty princess ‘fairy tale’ look. ‘Immortals’ or dried flowers also made a comeback, both for young bridesmaids’ baskets and to decorate the home. The recession or economic downturn affected savings and loans, and created a crisis at the end of the 1980s which saw the start of recycled furniture given a wash of paint and prettied up, now known as the ‘shabby chic’ style.


The Nineties: 1990–1999


By the mid-nineties, peach bridesmaids’ dresses had given way to deep burgundy, crimson and midnight blue cotton dresses toned with gold. Circlet headdresses and Alice bands looked heavier with berries, roses and dark green ivy. ‘Star Gazer’ lilies were introduced and became the flower of the day. With a strong perfume and deep burgundy pink centres, the lilies had become firm favourites for brides’ shower bouquets along with hypericum berries that had gradually taken over from gypsophila. Candles and ivy in terracotta pots were popular for table decorations with plenty of butter muslin swags for the top table.
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Stargazer lilies were now the fashion.




The Marriage Act of 1994 granted venues a license to conduct marriage ceremonies in buildings other than places of worship. Themed weddings started to evolve. This challenged florists to design extremely varied and sometimes wacky bouquets. Between Dracula dress codes and period drama costumes, conventional bridesmaids’ dresses became somewhat redundant. When it came to flowers, orange calla lilies were interspersed with orange roses; hips and berries teamed with gold tiaras also defined this period, matching the champagne, oyster and doe skin shades of silk dupion bridal dresses. The new white Casablanca lilies took over from Star Gazers, and were teamed with white Singapore orchids to create huge shower bouquets, which became a clear favourite. Lilies were also used in tall, slim, glass vases on tables at the wedding venue, but on a hot day their strong perfume overpowered many a wedding reception room to a point of suffocation. In September 1997, on the death of Princess Diana, so many white lilies were diverted to London that some florists could not fulfil their wedding orders and some even cancelled their wedding orders altogether.


At the beginning of the nineties, the hand-tied ‘just picked’ bouquet was introduced but didn’t gain popularity until the middle of the decade. Using simple daisy chrysanths with just a few other choice flowers slotted in, and tied with ribbons and bows, these were quick and easy to make, and were very economical for the bride but a loss of revenue for the florist. At a fraction of the price of a shower bouquet, by the end of the nineties many brides opted for this cheaper alternative, if not for themselves then certainly for the bridesmaids.


The Marriage Act of 1994 not only made it legal for civil ceremonies to take place in various licensed venues, it also sanctioned weddings on Sundays, meaning florists were now working a seven-day week.


The Millennium Begins: 2000–2007


The new millennium saw houses being stripped of many original features and wallpaper and being given a clean makeover of magnolia paint, otherwise known as the ‘blank canvas look’. Silver had taken over from gold, and softer lavenders and mint greens became bridesmaids’ colours. Lisianthus, which resembles the rose and was introduced in the nineties, became a valid newcomer for its variety of colours, which include purple, lavender and green blooms. The long, slender, clean lines of the calla lily took the place of the large Casablanca lilies and the moth orchid replaced the Singapore orchid. Wedding dresses favoured slim lines, with no fuss, lace or flounces. Hand-tied bouquets became compact, neat and tidy, often just white roses packed tightly together and embedded with diamond pins, surrounded with collars of aspidistra or fatsia leaves. Foliage and fussy table posies gave way to fresh, clean glass vases placed on mirrors surrounded by tea lights. Fish bowls, usually holding just a few arum lilies curled around inside or floating gerberas, made up the centrepieces on tables. ‘Sprinkles’ scattered around each and every plate were now all the fashion. Aluminium and bullion wires, diamonds and beads used to accessorize bouquets added distinction with twinkly jewel-like qualities. Decorative wire or satin ribbon stuck with pearl-headed pins or shiny buckles now adorned the stems of the hand-tied bouquet. Bouquets made entirely of wire and beads with glued-on orchids and twisting calla lilies fitted well with the new century, and flower circlets made way for tiaras.


The Recession: 2008–2016


In 2008, the collapse of the housing market saw ‘austerity’ measures coming into force and interest in nostalgia and ‘tracing one’s ancestors’ growing. Catherine Middleton’s marriage to Prince William in 2011 was not ostentatious, and the church ‘tree decorations’ were recycled after the wedding, but it was nonetheless a welcome and uplifting sight. Although Catherine’s wedding dress has not been copied in full, the lace of the bodice has been incorporated into much that is associated with weddings today. Her dainty teardrop bouquet has also not been copied, partly due to its cost and the personal interpretation of the flowers it contained: White Sweet William for Prince William, white hyacinths and lily-of-the-valley for perfume. The lily-of-the-valley was influenced by Catherine’s mother Carole Middleton’s bouquet in 1981, and was used in Catherine’s bridesmaid’s bouquets and in their hair. A spring of myrtle taken from Queen Victoria’s bouquet was planted at Osborne House and the bush is now the source of myrtle picked and included in every royal bride’s bouquet today.

OEBPS/images/Page_014_3.jpg





OEBPS/images/Page_013_3.jpg





OEBPS/images/Page_014_2.jpg





OEBPS/images/Page_013_2.jpg





OEBPS/images/Page_014_1.jpg





OEBPS/images/Page_012_2.jpg





OEBPS/images/Page_013_1.jpg





OEBPS/images/Page_012_1.jpg





OEBPS/images/Page_011.jpg





OEBPS/images/Page_015.jpg





OEBPS/images/Page_010.jpg
i






OEBPS/images/Page_008.jpg





OEBPS/images/Page_009.jpg





OEBPS/images/cover.jpg
quets;
and Flowers

— ~

o, JILL WOODALL . ‘ e

.y

3
Wedding Bou





OEBPS/images/sym_1.jpg





OEBPS/images/sym_2.jpg





OEBPS/images/Page_002.jpg





OEBPS/images/pub.jpg





OEBPS/images/Page_006.jpg





