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Premiere Cast and Production





The Invisible was first performed at the Bush Theatre,


London, on 3 July 2015. The cast, in order of appearance,


was as follows:




 





Gail Alexandra Gilbreath


Ken Nicholas Bailey


Riz / Ryan Scott Karim


Aisha / Laura / Waitress Sirine Saba


Shaun / Andy Niall Buggy




 





Director Michael Oakley


Designer Ruth Sutcliffe


Lighting Designer Richard Howell


Sound Designer Ed Clarke

















Characters





Gail


British, white, forties


Ken


British, black, forties.


Riz


Pakistani, thirties


Aisha


Pakistani, thirties


Laura


British, thirties


Shaun


Irish, sixties


Ryan


British Asian, thirties


Andy


British, white, sixties


Waitress


French, twenties




 





The play can be performed with two female actors and three male actors, doubling as follows:


Aisha / Laura / Waitress Riz / Ryan Shaun / Andy




















Note on the Action





The action is set in various locations which do not have to be more than suggested.


When stage directions and/or dialogue are set between rules, it denotes that the action is imagined by one of the characters, a brief dreamscape which might be subtly supported with light or sound … or might not.





















THE INVISIBLE












PROLOGUE








Recorded voices are heard. Some are from the 1960s television documentary Seven Up, following the paths of children from age seven upwards.


A privileged young boy talks about how he doesn’t ‘not like’ the poor but doesn’t want them to come to his school because they’re dirty.


A working-class boy becomes a loner later in life and discusses his mental health.


A modern-day judge talks about access to justice. Snippets of humanity.


While these images are projected Shaun dances to his iPod. In separate spaces the people of the play inhabit their lives. Ken looks at photographs of his children. He blows into a paper bag to prevent a panic attack. Gail reads a surreal pile of files. Aisha sews a dress. Riz prays.






SCENE ONE








A pink restaurant. Night. Gail and Ken sit opposite each other at a dinner table. Gail has a glass of rosé. There are glasses of water on the table. They look through the menu. Ken has had a few drinks before arriving at the restaurant and is trying to sober up. Gail stops and puts both her feet firmly on the ground.




Gail   Can you feel that?




Ken looks at her. Gail concentrates. She looks at him, he shakes his head. Gail bends towards the floor and puts one hand on the floor.





The vibrations. There must be an underground line here.




Ken nods. Gail sits back up again.





I think I’ll have another glass of rosé. Shall we get a bottle?




Ken nods.





Will you have some?




Ken nods.





Okay. Good.




Ken shakes his head.





No? Okay. I can get through a bottle … if we’re eating.


Ken   Eating would be good.


Gail   Actually I’m not sure … Maybe I’m not hungry.


Ken   No?


Gail   No … I’ll have a drink and then I think I might go.


Ken   You’re going because …?


Gail   You were late. And you’ve had a few drinks.


Ken   Two. Two pints. And a shot. She’s bringing coffee. Okay?


I’m sorry. Stay. It’ll be fun.


Gail   I’ll have another glass of wine.


Ken   Exactly. Catch up.


Gail   I didn’t think it was a race.




Pause.





Ken   Why are so many Indian restaurants pink?




Gail looks back at the menu.








In Denmark there’s a TV show where two people meet for the first time and on the same day they get married.


Gail   She’s disappeared. I’m going to have a smoke.


Ken   You won’t come back.


Gail   Yes, I will.


Ken   Leave something here so you’ll come back.


Gail   What, like a shoe?


Ken   Your purse.


Gail   This isn’t a hostage situation.


Ken   No, it’s a date. It’s great.


Gail   Do the couples get paid?


Ken   Which couples?


Gail   The ones on the show. Who meet and marry. Or do they just want to be on TV?


Ken   No, they genuinely want a husband or wife. It’s called Marriage at First Sight.




Beat.





Then they follow their progress.




Beat.





I had a Danish girlfriend. Divorce is very easy there. You can do it online.




Ken drinks some water. He pours some water on his hands and pats his face with it.





Ken   Tell me about your work …


Gail   It’s my night off.


Ken   Thank you.


Gail   For what?


Ken   For staying. What are you going to eat? Chicken?


Gail   I’m a vegetarian.


Ken   That’s okay.


Gail   I know it is.


Ken   Fish?


Gail   No.


Ken   That’s fine. A lot of vegetarians don’t eat fish.


Gail   Real vegetarians don’t eat fish. Or meat. They don’t eat it.


Ken   But those fish oils. They’ll keep you going. Your brain. Your knee joints. Depression. How can you do without them? You’re okay. You look strong and healthy.


Gail   Do you want to inspect my teeth?


Ken   So … I’m just out of a car crash of a marriage … You work in a law centre, yeah? And you’re …?


Gail   A vegetarian. I know. It’s a lot to take in.


Ken   I’m a good dancer. I bet you’re a good dancer.


Gail   I am.


Ken   We should ask them to put some music on. Stop talking. Start dancing.
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Gail and Ken get up and dance to a great Motown number for a few moments. They dance fantastically together. Then they sit back down.




[image: ]





Ken   You don’t have children?


Gail   No. I’ve never had the time.


Ken   See. We’re doing okay. This is a pretty good level of talk. Don’t you think? It’s like a good marriage-level sort of conversation. Convivial.


Gail   I’ve never been married.


Ken   Impressive. I liked your write-up. You sounded very … optimistic.


Gail   No. I’m not.


Ken   You are. Compared to the people I know. You wrote about justice.


Gail   Really? I must have had too much red wine before I filled it in.




A Waitress approaches with a cafetière of coffee. She puts it down with a cup.





Waitress   Are you ready to order?


Ken   A new head. A new body. And a new life, please. And Rachel would like a new soul mate.




Ken laughs.





Gail   We might just stick with drinks.


Waitress   You have to eat. Sorry. It’s a legal thing.


Ken   See? And you’re a lawyer.


Gail   Come back to us, yes?


Waitress   Okay. We’ve got some specials there.


Ken   Specials. Good. You should be in films, you know, not carrying trays around? Shouldn’t she?


Gail   What?


Ken   Be in a film. Or modelling something. No?


Gail   I’m going to have a fag.




The Waitress walks away.





Ken   Have you always smoked?


Gail   I wasn’t born smoking, no. My name’s Gail. Not Rachel.


Ken   You lied to me.


Gail   I didn’t. I’ve never said my name was Rachel.


Ken   When I came in I called you Rachel.


Gail   Yes. And I let it go.


Ken   Okay … Take two. Ken and Gail meet. How is it for you?


Gail   This? Well … it’s not great, Ken.


Ken   Tell me about your cases.


Gail   No. We’re like doctors. Confidential.


Ken   I’m not asking for names. Do you cover family law?


Gail   No. I studied it. But we do mainly housing and immigration.


Ken   Do you remember your studies?


Gail   Vaguely. Do you?


Ken   No. So what’s the centre like?


Gail   There’s a lot of disappointment in one small building. A few successes too. Right … cigarettes.




She gets her cigarettes from her clutch bag.





Do you? Smoke?


Ken   Me yes. I smoke … I drink … I vape … I chew Nicorette … I do dope … coke … Berocca … Red Bull … Smarties … I do everything. I’m terrible.


Gail   Will you join me then?


Ken   Let’s order first. So you like it? The law?


Gail   I’m probably addicted to it.


Ken   The adrenalin?


Gail   Hope. I’ve become expert at adjusting people’s expectations. I can’t stand that the law is seen as something foreign. It should be taught in schools. Your rights. Just like English and French is.


Ken   So you don’t get parents coming in? Families?


Gail   No. What do you do?


Ken   Nothing right now.




He pours some coffee.





Why did you go into law?


Gail   I can’t remember. What did you do then?


Ken   Secret.


Gail   You’re not going to remember any of this tomorrow, are you?


Ken   I will. Your face.


Gail   No. I’m probably having a conversation with myself essentially.


Ken   You’re not. It’s complicated, isn’t it? The whole thing of … people.


Gail   It’s been a while.




Ken nods.





Ken   Are you still capable of giving yourself to someone?


Gail   Is that the transaction? It sounds pretty dramatic.


Ken   Really? I think it sounds warm … comforting. Sexy.


Gail   I’ve probably found myself lonelier with someone than I ever was by myself.


Ken   Are you lonely now? Right now?


Gail   … No.


Ken   Good. Who do you like? What music do you like?


Gail   You’re drunk, Ken.




Ken nods.





Ken   You’d know if I was really pissed. Who? Leonard Cohen.


Gail   That was on my profile.




Ken laughs, Gail almost wants to laugh.





I saw an interview with him recently. They asked about women and he said something like ‘People have very high expectations about love. But if you go into it all expecting torture then you might be pleasantly surprised.’ And I thought that was pretty astute.


Ken   Words. You like your words. And poets. Women like poets. Leonard Cohen. You responded to him. Why do women like poets?


Gail   I don’t think women like all poets. Men like poets too, don’t they?


Ken   Not so much. I mean, being a poet can actually swing it for someone, can’t it? Why is that? Because a man can write something … lyrically … why would that guarantee anything beyond the fact that he could write something lyrically?


Gail   That’s the point. It’s away from all things concrete. And writing a beautiful lyric, that might be enough.


Ken   It’s never enough. People never have enough.


Gail   Do you like Leonard Cohen?


Ken   He’s okay. No, actually I don’t.


Gail   Why not?


Ken   It doesn’t matter.


Gail   Go on. We won’t see each other again.


Ken   You’ve decided that, have you?


Gail   Yes. See. I’m being honest. Why don’t you like him?


Ken   He’s for people who want to pretend they’re tortured.


Gail   What absolute bollocks. Have you ever even listened to his lyrics? His music.


Ken   That’s sweet. You’re defending him and you don’t even know the man.


Gail   I do know him. Through his work.


Ken   I’m sorry. I was sort of joking anyway. Being … provocative.


Gail   Right.


Ken   You okay? Is this okay?


Gail   I think I need to go.


Ken   Because I pretended not to like Leonard Cohen?


Gail   No because … because I’m exhausted. You were late and you’re pissed and I want to be by myself. Sorry.


Ken   No, I’m sorry.


Gail   Right. I’m going.


Ken   I was trying to make you laugh, that’s all … Forgive me. I’m not at my best right now.


Gail   You shouldn’t be meeting strangers then.


Ken   You’re right … I have two children. One’s at reception, the other’s just started at the infants. I’m not with their mother. Obviously. Tell me about your work.


Gail   No. You don’t tell me what to talk about.


Ken   You’re angry with me.


Gail   You tell me something.


Ken   Okay … I’ve taken some time off at the moment. I sold medical instruments. And suddenly that didn’t seem so important. So I sold infinite amounts of catheters. Glamorous. But actually giving people the right to pee comfortably … it’s a big one. I had to sell up. I gave everything to my wife and kids. And now … I don’t have a pot to piss in. Sorry.


Gail   Your children need a home.


Ken   They do.


Gail   Money’s not important.


Ken   What is then?


Gail   Freedom probably. Keeping your sense of humour.




Ken stops. He cannot respond.





Ken   I’m in a bit of a state at the moment.


Gail   Yes, I sort of gathered that.


Ken   How are you? Are you in a state?


Gail   Maybe. On a slightly different scale I suspect.


Ken   What’s your scale?


Gail   We might be losing our premises. And if that happens I’ll lose my job. And I’ve someone who works with me. I’m responsible for her. I’ll have to let her go.


Ken   Can’t you just move somewhere else?


Gail   No. We’ve been on a peppercorn sort of rent because our work was so community based. We can’t afford to rent anywhere else.


Ken   I’m sorry.


Gail   That’s all right. It’s not your fault, is it?


Ken   Nobody’s fault.


Gail   It is. It’s the government.


Ken   I’m not quite up to all of this. I’m suddenly incredibly tired.


Gail   Okay … well, let’s put this one down to experience, Ken. Go our separate ways.


Ken   No. No we can’t. The tiredness is gone. Seriously … You’re beautiful, Gail.


There’s a Gail … in Carlito’s Way. My favourite film. Al Pacino.


Gail   Shall we get the bill?


Ken   Carlito he’s come out of prison and Gail he’s mad about her and she’s working in a strip club. But he knocks down her door to give her some cheesecake … It’s about redemption really. It’s Al at his best. At the beginning. You see him being wheeled around half dead on a stretcher through Grand Central Station. All the blood is draining out of him. And I know how that feels. Having your colour drained out of you like that.


Gail   Right.


Ken   Gail … it’s really important to me that you stay for dinner.


Gail   It’s not so important to me.


Ken   I’m asking you … please. As one human being to another.


Gail   And I’m saying no, Ken.


Ken   That’s what Gail says in the film. Exactly that. But he smashes the door down anyway.


Gail   Look … we don’t know each other.


Ken   You must have liked my picture.


Gail   It was all right. Just like mine was all right. It’s all a bit of a lottery, isn’t it?


Ken   No, yours is beautiful. Kind. But you can’t judge someone in less than ten minutes.


Gail   I’m not judging. I’m just feeling … like going.


Ken   No. I have a young son and daughter. I’m not allowed to see them.


Gail   I’m sorry about that.


Ken   I have no access to my children.


Gail   That’s harsh.


Ken   And I love them. I love them as though someone shot me through with a shotgun. Now that I don’t see them. Smell them. Hold them. I’m shattered, Gail.


Gail   Right …


Ken   On the way here I was all right. Feeling fine. Then I was on the tube, and I saw a mother with her son. And the kid stared at me … and he was listening to some tunes with her. A little boy. About four. One headphone in his ear, one in his mother’s. Simple. And I lost it. Had to get out and cry like a kid. Had to have a few shots. I’m paper thin. You don’t have children.


Gail   No.


Ken   You sway. It’s like permanent jet lag. You lose all your confidence. Because your world has gone. You worry every minute that they think you don’t care. That you’ve abandoned them. I snapped at Billy the day before I left and he’ll think my going was connected to that. How are they supposed to understand it when you just disappear? There’s a hole. Like someone died.


Gail   You have rights. You must have looked into it?


Ken   I did. But I’m broke. I can’t afford a solicitor. I’m going to have to face Ellie in court. Myself.


Gail   Ken. I’m going to leave now.


Ken   I’m telling you this. We’re here and now. You do all this work for refugees and you can’t listen to someone who is sitting opposite you.


Gail   That’s my job.


Ken   So you only do it because they pay you?


Gail   I do it because I’m passionate about it. And I’m an expert at it. I’ve done it most of my life. And this is my one night off from trawling through pages about various cases which range from the domestic to the tragic. But I am going to go and do some reading. I hope it works out with your children.




She gets up to leave. Ken grabs her clutch bag which is on the table.





Ken   Gail … don’t.


Gail   Don’t tell me what to do! That’s a mistake, Ken. Give me my bag.


Ken   I need you.


Gail   Shut up and give me my bag.


Ken   I chose you!


Gail   That is mine!


Ken   Because you’re a lawyer … because you could tell me how to go about it …


Gail   What?


Ken   I need your advice. I saw it in your profile. You enjoy helping people with advice. Solving problems, you said.


Gail   You asked me out on a date for legal advice?


Ken   Not like this. It wasn’t meant to be like this. I didn’t mean it to be drastic. Or to even tell you. I was just going to ask a few gentle … But then I broke down on the tube … and it’s best to be honest, no? Just … I can’t quite get on top of things. I just wanted a conversation about the ins and outs.


Gail   Please give me my purse.


Ken   I will. I’ll pay the bill. I’m sorry. I’m so sorry. I didn’t know what to do.




He gives the clutch bag to Gail. For some moments both their hands are on the bag. Gail takes it and Ken breaks down. Utterly. Gail hesitates. She walks out. Ken cries. Ken keeps crying. Gail comes back to him and sits down. He sees that she has come back. He tries to give her his hand.





Gail   I don’t want your hand. Don’t touch me. Keep your hand. Get a hold of yourself and I’ll talk you through the best procedures. Ten minutes of free legal advice. Then I’m gone. For ever.




Ken nods, tries to gather himself.





The longer you cry the less time you have. Pull yourself together. For fuck’s sake … For your kids’. Now.




Ken gathers himself. Looks at Gail.
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