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Borders

		

GATTONSIDE

ululating silence 

from ploughed 

ochre hills

headlit

channelled 

into parallel 

unwoven hedgerows

Gattonside 4:45 am

speaking nothing

under laptop-bag black 

where the stars 

wonder to point

at the golden croissant

… overwhelmed by street light

Gattonside 5:30 am

beyond relief from 

all drab housing

enlivened by 

a gleaming pillared 

temple front 

I don’t pray much

escape into 

blueing sky

yet the stars have gone

west west again cross

the hidden depressions

yellow perfuses the horizon

crayola smear of orange 

uncountable trees

stripping of leaves

tired sudden cows 

illuminated dip

to passers-by

rapid mouse across

descent turn turn park

		

SUNNY UPRISING FIELD

chilly wind 

  overlooking turbines 

  spin    so    slow

two dogs flat out

chasing 

  no hare today

		

TRANQUILITY

rust 

     and gold 

leaves 

           spray 

west 

                 to east 

dense 

  evergreens

undulate 

     and sway

crow glides black 

  sideways

smoke coloured 

                clouds flee

vees, ayes also

double 

            yous of geese

have 

         departed 

weeping

black 

         elderberries 

  cherry

the gravel 

  the stones

haws bloodily explode

snug 

   silent 

double glazing

		

HOME IMPROVEMENTS

I am sitting in a room full of ladders

With nowhere to climb.

I am not speaking, nor painting.

The sun was shining then it rained

Pointlessly and without effort.

The blocked gutter dripped vertiginously

Reminding me of my homeowner chores.

The dog wagged his tail and barked

So the rabbits ran to their warren

Which surrounds us; their small

Hearts beating inaudibly below ground.

To the front of the home also

Through the pipes; running water.

The brass knobs are lacquered to gold, 

Magic or trickery; I who can choose

Falsity for wise reasons may reject

Truth very much like a fool too.

So I am reclining on a bed beside ladders

Which I cannot climb down.

		

THE LAMB OF GOD

An improvised work for 30+ voices.

The work will sound best with probably at least 30 and perhaps over a 100 voices, plus conductor. The model for the improvisation is a flock of sheep. The improvisation should occur in a large space, or its electronic equivalent. Participants move around the space.

Each participant is assigned a unique voice. A list is overleaf and sound files will also be provided to illustrate the voices. Participants wear uniform bland white dress – disposable sterile overalls for example – that is homogenous and unfriendly but not too menacing. Additionally, each participant has a three digit number on their back and front, which is large enough to read from 2 metres away but not from 10 metres. Up to 4 participants have the same number – analogue to ewe and her lamb or lambs. Prior to performance each participant knows their number and the unique sound of the ewe or the lambs’ voices. 

Each participant also has a character, of their choice, and one or more moods during the performance, again of their choice. They vocalise and move about as described below, listening also to the vocalisations of other participants.

The performance has several sections. Entrance and Exit occur once. Finding & Wandering, Browsing and Avoiding can occur more than once.

Entrance

As participants enter the space one or two at a time, in no particular order, they utter their vocalisation randomly at fairly rapid tempo. Different participants use different tempos. Once all have entered, change to finding and wandering.

Finding & Wandering

Each lamb wants to find the ewe with the same number. Each ewe wants to find her lambs. Ewes and lambs find each other by vocalising and listening to hear the unique cries of those they seek. This involves not all vocalising at once. They move towards the cry until they can see the number. Then they stay together for a while. After that while, lambs begin to wander off again vocalising occasionally. Once they are separated, the finding phase begins again for them. So, across the entire ensemble some are finding and some wandering.

Browsing

Develops gradually from finding and wandering. It is a more settled phase where no wandering occurs and vocalisations have no specific purpose. 

Avoiding

Occurs as an interruption to Finding & Wandering or Browsing. Some sort of audiovisual event occurs (which may be a different event each time avoiding is repeated). Participants move away from this event, which can be static or itself moving, vocalising heavily. Once the event is over Finding & Wandering resumes.

Exit

Is the same as avoiding except participants move away from the event and out of the space.

Voices: Ewes use lower pitches and more gutteral timbres – Lambs higher pitch and smoother timbres. Each participant has a unique voice that does not vary in length, pitch or timbre, but does in speed of repetition and volume. 159 voices are listed, but more variations are possible by pitch and timbre variations. The ewe and her lambs do not necessarily share the same voice. The choice of voices for a performance should not be too systematic.

    1. ah

    2. aah

    3. aah

    4. aaahu

    5. aaaahu

    6. aaaaahu

    7. ba

    8. baa

    9. baaa

  10. baaaa

  11. baaaaa

  12. baaaaaa

  13. bah

  14. baah

  15. baaah

  16. baaaah

  17. baaaaah

  18. ma

  19. maa

  20. maaa

  21. maaaa

  22. maaaaa

  23. maaaaaa

  24. mah

  25. maah

  26. maaah

  27. maaaah

  28. maaaaah

  29. maaaaaah

  30. ha

  31. haa

  32. haaa

  33. haaaa

  34. haaaaa

  35. haaaaaa

  36. ga

  37. gaa

  38. gaaa

  39. gaaaa

  40. gaaaaa

  41. gaaaaaa

  42. ah-ah

  43. ah-ah-ah

  44. ah-ah-ah-ah

  45. ba-ba

  46. ba-ba-ba

  47. ba-ba-ba-ba

  48. ma-ma

  49. ma-ma-ma

  50. ma-ma-ma-ma

  51. ga-ga

  52. ga-ga-ga

  53. ga-ga-ga-ga

  54. eh

  55. eeh

  56. eeh

  57. eeehu

  58. eeeehu

  59. eeeeehu

  60. be

  61. bee

  62. beee

  63. beeee

  64. beeeee

  65. beeeeee

  66. beh

  67. beeh

  68. beeeh

  69. beeeeh

  70. beeeeeh

  71. me

  72. mee

  73. meee

  74. meeee

  75. meeeee

  76. meeeeee

  77. meh

  78. meeh

  79. meeeh

  80. meeeeh

  81. meeeeeh

  82. meeeeeeh

  83. he

  84. hee

  85. heee

  86. heeee

  87. heeeee

  88. heeeeee

  89. geh

  90. geeh

  91. geeeh

  92. geeeeh

  93. geeeeeh

  94. geeeeeeh

  95. eh-eh

  96. eh-eh-eh

  97. eh-eh-eh-eh

  98. beh-beh

  99. beh-beh-beh

100. beh-beh-beh-beh

101. meh-meh

102. meh-meh-meh

103. meh-meh-meh-meh

104. geh-geh

105. geh-geh-geh

106. geh-geh-geh-geh

107. uh

108. uuh

109. uuh

110. uuuhu

111. uuuuhu

112. uuuuuhu

113. bu

114. buu

115. buuu

116. buuuu

117. buuuuu

118. buuuuuu

119. buh

120. buuh

121. buuuh

122. buuuuh

123. buuuuuh

124. mu

125. muu

126. muuu

127. muuuu

128. muuuuu

129. muuuuuu

130. muh

131. muuh

132. muuuh

133. muuuuh

134. muuuuuh

135. muuuuuuh

136. hu

137. huu

138. huuu

139. huuuu

140. huuuuu

141. huuuuuu

142. gu

143. guu

144. guuu

145. guuuu

146. guuuuu

147. guuuuuu

148. uh-uh

149. uh-uh-uh

150. uh-uh-uh-uh

151. bu-bu

152. bu-bu-bu

153. bu-bu-bu-bu

154. mu-mu

155. mu-mu-mu

156. mu-mu-mu-mu

157. gu-gu

158. gu-gu-gu

159. gu-gu-gu-gu

		

THE TEST

On a train this morning I devised a Test

Of the elementary goodness of people

Would they surrender me to the Nazis 

Or whomever shall or has surpassed them?

This Test has sparrowed across my awareness

Many, many times in my life usually 

When people who ought to know better

Are spouting shite of some kind or other.

I am proud to say that my wife shall pass

My children would do their best but are beguilable

By impressive stuff such as laws and truths

That people tell you whilst becoming all serious.

No, no, no I hear you expostulating, no

Of course I would not give anyone up

Least of all someone blameless as your good self

Well is that entirely right now is it?

Shall we take the test I am an educationalist

So I will explain what is required to pass

A complete fail is of course to shop me on purpose

In case it helps you save yourself or mere distaste?

A borderline pass is that at least you would

Not actively give me up although circumstances

Would very probably prevent you from offering

Any actual help whatsoever for entirely understandable reasons.

A reasonable pass is that you would make some effort

To dissimulate and divert the armed persons from grabbing

Their victim without judging the deservedness of the victimhood

Good you would be good enough good.

An outstanding pass is that you would 

Violate policies practices common-sense

And your own self-interest in order to prevent

The arrest because you would intuit the wrongness of it.

I am sorry to say that from what I have seen of people 

Not many shall pass. 

Nothing personal of course.

		

COMMUTER LADY BLUES

Sitting at my kitchen window 

watching the trains whoosh by 

Long time coming 

gone in the blink of an eye

Well the red ones are cross-country

the blue ones are for London town 

I been rushing so much lately 

don’t know how to slow down 

I’m a commuter man baby 

ready for real long ride

If there are no vacant seats 

let’s jiggle in the foyer outside

Heard the steam whistle holler

thought it was my mind

a green locomotive was huffing

slow grinding down the line

Sitting at my kitchen window

wondering when it’ll come again

leaving white clouds floating

off into my blue blue dream

		

SMALL SKY COUNTRY

I used to live 

    above big sky country

    were South below 

        as it should be

    being Scottish 

    or Canadian

immigrants to the prairies 

    often flinch

and cower inwardly 

    beneath endlessness

        which stuns us

hundred mile drives

    getting nowhere

        between blue above 

            dun undulation below

sliding across the bench seat

    to change driver 

        without slowing down

           the 605 cc engine

humming humming humming

the borders

    small sky country

changing incessantly
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