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    In Provence, history lingers in the light, making each city a meeting point between the lived present and the enduring past. Mona Caird’s Romantic Cities of Provence approaches this luminous frontier as both invitation and inquiry, tracing how landscape, architecture, and memory shape one another. Instead of treating travel as mere movement, the book pursues a more reflective journey, attentive to the ways places speak through their stones and streets. Its title signals a commitment to mood as much as to map, to temperament as much as to topography, guiding readers toward an experience where atmosphere and reflection are inseparable.

This work belongs to the tradition of literary travel writing, set in the varied towns and countryside of Provence in southern France and originally published in the early twentieth century. Written by the Scottish novelist and essayist Mona Caird, it brings a seasoned writer’s eye to a region renowned for its layers of Roman, medieval, and early modern heritage. The book is not a gazetteer or a practical guide; it is a sustained meditation on place. Within that frame, Caird situates each locale in a broader cultural and historical horizon, presenting Provence as a palimpsest rather than a postcard.

The premise is straightforward and inviting: the author journeys through Provence, pausing in cities and landscapes where art, history, and everyday life intersect. Readers can expect a voice that is observant and poised, a style that mingles erudition with quiet lyricism, and a mood that values patience, nuance, and inwardness. The experience is less about covering ground than about deepening attention. Caird’s descriptions favor texture over spectacle, letting detail accumulate until a scene comes into focus. The result is a portrait of Provence that is experiential and interpretive, encouraging readers to inhabit spaces rather than merely to view them.

Across its pages, Romantic Cities of Provence explores themes of continuity and change, the persistence of the past in the present, and the ways art and architecture concentrate communal memory. Caird considers how civic identity is encoded in streets, monuments, and ritual, and how natural forces—light, stone, wind, horizon—counterpoint human intention. The book also reflects on the ethics of looking: what it means to encounter a place respectfully, to listen without presuming mastery, to allow complexity. In this way, it is as much about ways of seeing as about what is seen, about cultivating attention as a form of understanding.

Though rooted in its time, the book speaks to contemporary readers drawn to slow travel, place-based history, and the aesthetics of everyday life. It invites questions still urgent today: How do communities carry their stories across generations? What does preservation require, and what does it risk? Where do imagination and memory meet in the experience of a city? By framing Provence as a living archive rather than a static attraction, Caird’s approach encourages readers to move beyond summary impressions, valuing context and continuity. The intellectual appeal lies in careful observation; the emotional appeal resides in atmosphere and the pleasures of patient seeing.

Caird’s prose aims for clarity with resonance, pairing measured analysis with sensuous description. She assembles impressions—architectural lines, colors in a changing sky, textures underfoot—into reflections that connect the visible world to its historical echoes. The narrative cadence is unhurried, allowing images to settle and ideas to align without haste. Learned without pedantry, the book integrates cultural background as a companion to experience rather than a substitute for it. In this balance of thought and sensation, the writing offers a distinctive travelling mind at work: sympathetic, alert, and ready to find meaning in the surface of things and the depths beneath.

Approached today, Romantic Cities of Provence offers both a companion for actual journeys and a richly furnished armchair itinerary. Readers will find a meditation on how places endure, how they change, and how careful attention can recover significance from seemingly familiar scenes. Without relying on spectacle or novelty, it demonstrates the lasting rewards of informed curiosity. Whether one is drawn by history, by the arts, or by the cadence of reflective travel writing, Caird’s book illuminates Provence as a realm where culture and landscape converse. It is a sustained invitation to read cities as living texts and to travel with mind fully awake.
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    Romantic Cities of Provence presents Mona Caird’s travel study of the historic towns of southern France, focusing on the interplay of landscape, legend, and visible remains. Organized as a sequence of city portraits, the book surveys architecture, records, and local traditions to portray how each place acquired its notoriety. Caird contextualizes monuments with concise accounts of political shifts, religious movements, and trade routes along the Rhône. Throughout, she notes the persistence of regional language and customs while outlining the broader European currents that touched Provence. The narrative balances observation with historical summary, guiding readers from one center to the next in a steady itinerary.

Beginning at Avignon, the author summarizes the city’s elevation during the fourteenth-century Papacy and the administrative life that followed. The Palais des Papes, the ramparts, and the broken span of Saint-Bénezet’s bridge anchor a review of ecclesiastical power, diplomacy, and the Rhône’s role in movement and defense. Nearby Villeneuve-lès-Avignon extends the picture with monasteries and fortifications across the river. Caird traces how the papal presence altered commerce and urban structure, then waned, leaving a complex legacy of buildings and rituals. The chapter positions Avignon as a gateway to Provençal history and a reference point for later comparisons among neighboring towns.

From Avignon the route turns to the Vaucluse, where the Sorgue springs at Fontaine-de-Vaucluse and literary associations frame the landscape. Petrarch’s residence and the tradition surrounding Laura are noted as examples of how personal narratives attach to place. Caird outlines earlier troubadour culture, its courts, and occasional conflicts with authority, connecting verse, patronage, and mobility across the region. Descriptions of the Mistral and the stony uplands emphasize conditions that shaped settlement and work. The section links river, valley, and memory, showing how natural features and stories together helped define what visitors later considered the romance of Provence.

The survey proceeds to Roman Provence, focusing on Orange and Nîmes as repositories of classical planning and civic spectacle. At Orange, the well-preserved theatre and triumphal arch illustrate imperial messaging and local status. At Nîmes, the amphitheatre and the Maison Carrée exemplify municipal institutions and long continuity of use. Caird summarizes known phases of neglect, adaptation, and restoration, noting how later populations accommodated ancient structures into markets, housing, and festivals. These pages explain the transport networks and colonies that linked the Rhône corridor to Rome, situating modern streets atop a grid of earlier power and engineering.

Arles offers a concentrated view of Roman, early Christian, and medieval layers set within the Rhône delta. The amphitheatre’s changing functions, the Alyscamps necropolis, and the cloisters of Saint-Trophime frame a concise history of authority moving from empire to bishopric and commune. Caird observes maritime outlets and river traffic that connected Arles to Mediterranean exchange. She remarks on seasonal labor and customs in surrounding plains and wetlands, outlining how economy and terrain shaped local types noted by earlier travelers. The chapter uses Arles to demonstrate cumulative change: monuments persist, but meaning shifts with each period’s needs and governance.

Turning to the marshes and salt pans, the narrative examines Aigues-Mortes and its geometric walls as evidence of thirteenth-century royal policy and overseas ventures. King Louis IX’s embarkations provide the historical anchor, while the later decline in navigation explains the town’s comparative isolation. Caird sketches the ecology of the Camargue and the management of salt and grazing, linking resources to urban fortune. Nearby Saintes-Maries-de-la-Mer appears in connection with pilgrimage and coastal tradition, underscoring how belief, economy, and environment met at the edge of the sea. The section widens Provence beyond hill towns to include littoral communities.

Upstream again, Tarascon and Beaucaire are treated as paired towns divided by the Rhône yet historically united by fairs and crossing points. The legend of the Tarasque appears alongside the cult of Sainte Marthe and records of the Beaucaire fair’s commercial reach. Caird then moves inland to Les Baux, outlining its feudal prominence, rocky citadel, and eventual eclipse after regional wars and shifting routes. The Val d’Enfer’s quarries and the lords’ claimed descent are noted as part of the site’s reputation. Together these places illustrate how legend, lineage, and trade intersected to build and diminish local power.

Aix-en-Provence introduces a civic and intellectual center distinguished by fountains, a former parliament, and legal traditions. Caird sketches its streets and institutions to show continuity from provincial capital to modern town. Salon-de-Provence follows with references to Nostradamus and to crafts and circulation between plain and Alpilles. The book also presents the Provençal language revival, centered on Frédéric Mistral and the Félibrige, as a cultural counterpart to architectural inheritance. Maillane and nearby villages exemplify living practice in speech, costume, and festivity. This cluster of chapters connects municipal order, letters, and rural custom within a single regional frame.

The closing chapters draw together cities, monuments, and practices to explain the enduring appeal conveyed by the term romantic. Caird’s account stresses accumulated layers rather than picturesque effect: Roman engineering, papal administration, mercantile fairs, and local devotions cohere into a durable sense of place. Geography—rivers, winds, marsh, and stone—reappears as an organizing principle that guided settlement and memory. By following a consistent itinerary and providing concise background at each stop, the book presents Provence as both historical record and present community. The overall message is continuity: the region’s distinct character persists through adaptation, connection, and recollection.
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    Mona Caird’s Romantic Cities of Provence is set in the early twentieth century, during the Belle Époque, when the French Third Republic was consolidating secular institutions and expanding rail and road networks across the south. Caird’s itinerary—Avignon, Arles, Nîmes, Orange, Les Baux, Tarascon, and the surrounding Rhône and Durance valleys—allows her to juxtapose modern civic order with layered Roman, medieval, and early modern pasts. Published in 1906, the book registers the atmosphere created by the 1905 law separating church and state, growing tourism enabled by the Paris-Lyon-Méditerranée railway, and a British feminist traveler’s eye for monuments that encode power, persecution, and civic memory in Provence’s stones.

Roman Provence forms a structural backdrop to the narrative. After Roman conquest of Transalpine Gaul between 125 and 121 BCE by Cn. Domitius Ahenobarbus and Q. Fabius Maximus, the Via Domitia (118 BCE) linked Italy to Spain through Nemausus (Nîmes). Julius Caesar refounded Arelate (Arles) as a colony for veterans in 46 BCE, and Augustan patronage produced urban splendor: the Maison Carrée at Nîmes (early first century CE), the Pont du Gard aqueduct near Vers-Pont-du-Gard (height 48.8 meters; span about 275 meters), the Arles amphitheatre (c. 90 CE), and the theatre and triumphal arch at Orange. Caird’s chapters treat these as civic scripts of order and citizenship against which later upheavals can be read.

The Avignon Papacy and the subsequent Western Schism are pivotal to Caird’s historical canvas. In 1309, Pope Clement V, under pressure from conflicts in Rome and the influence of Philip IV of France, moved the papal court to Avignon. His successors—John XXII (1316–1334), Benedict XII (1334–1342), Clement VI (1342–1352), Innocent VI (1352–1362), Urban V (1362–1370), and Gregory XI (1370–1378)—consolidated a powerful theocratic government on the Rhône. The Palais des Papes rose in two principal phases: the austere Old Palace under Benedict XII (begun 1335) and the grand New Palace under Clement VI (1342–1352). In 1348, Clement VI purchased Avignon from Queen Joanna I of Naples, Countess of Provence, for 80,000 florins, transforming a city into a papal enclave embedded within the Comtat Venaissin. The Black Death struck that same year; Avignon’s mortality was staggering, and Clement VI famously consecrated the Rhône as a burial place amid crisis. Gregory XI returned the papacy to Rome in 1377, but the Great Western Schism erupted in 1378 with rival obediences: Clement VII (1378–1394) and then Benedict XIII (1394–1423) maintained Avignon lines until the Council of Constance (1414–1418) ended the division. Avignon and the Comtat remained papal territory until 1791. Caird’s descriptions of the hulking palace, the truncated Pont Saint-Bénézet (built 1177–1185; repeatedly wrecked by floods, notably in 1669), and the walled city interrogate how centralized spiritual authority governed land, law, and everyday life. She turns architectural mass and fiscal history—papal taxation systems such as annates and provisions—into a lens on sovereignty, suggesting that the 1905 secular climate had not erased the material memory of ecclesiastical power that shaped Provence for centuries.

The Albigensian Crusade (1209–1229) and the rise of the Inquisition, though centered in Languedoc, reverberated across Provençal society. Triggered by the 1208 murder of papal legate Pierre de Castelnau near Saint-Gilles-du-Gard, the crusade launched in 1209 with the sack of Béziers and the fall of Carcassonne, and culminated in the Treaty of Paris (1229) that curtailed southern autonomy. The Dominican Inquisition took root in the 1230s, pursuing heresy well into Provence’s borderlands. Caird’s visits to Rhône-side fortresses and churches prompt reflections on institutionalized intolerance and its regional economic aftershocks, framing Provençal piety and popular legend as responses to centuries of coercive orthodoxy.

Dynastic politics under the House of Anjou shaped urban life that Caird traces at Tarascon, Aix, and Les Baux. René I of Anjou, Count of Provence from 1434 to 1480, presided over a ceremonious court at Aix and fortified the Rhône with the great Château de Tarascon (main works c. 1400–1435, continued under René). Festivals such as the Tarasque procession were documented under his rule. After René’s death, Provence passed to his nephew Charles du Maine, who died in 1481, bequeathing the county to Louis XI; by 1487, the union with the French crown was formalized. Caird uses René’s pageantry—and the later royal demolition of rebel strongholds like Les Baux in 1632—to chart the eclipse of regional autonomy.

Religious violence from the mid sixteenth to early eighteenth century deeply marks the cities Caird explores. In April 1545, under orders of the Parlement of Aix, forces led by Jean Maynier, sieur d’Oppède, destroyed Waldensian villages in the Luberon near Mérindol, killing and enslaving thousands. During the French Wars of Religion (1562–1598), Nîmes saw the Michelade of 29 September 1567, when Protestant militants massacred Catholic notables. The Edict of Nantes (1598) brought tolerance, revoked by Louis XIV in 1685, prompting the Camisard revolt (1702–1704) in the Cévennes near Nîmes, led by figures like Jean Cavalier. Caird reads sober temples and memorials as civic acknowledgments of contested faith and conscience.

Revolutionary and modern transformations supply the book’s contemporary horizon. In 1791, Avignon and the Comtat Venaissin were annexed to France; that October, the La Glacière killings inside the Palais des Papes claimed roughly 60 to 100 royalist prisoners. The Federalist revolt of 1793 engulfed Marseille and Toulon; the Siege of Toulon ended on 18 December 1793, elevating the young artillery officer Napoleon Bonaparte. Nineteenth-century change followed: PLM rail lines reached Avignon and Arles by the mid-1850s; phylloxera devastated vineyards after outbreaks identified in the Gard in the 1860s; the 1905 Separation law reshaped church-state relations; and the Dreyfus Affair (1894–1906) polarized southern cities. Caird’s 1906 narrative registers these secular, infrastructural, and civic shifts as frames for historical remembrance.

As social and political critique, the book exposes how clerical governance, feudal privilege, and centralized monarchy imprinted inequality on Provençal space. Caird’s tours of papal fortifications, royal bastions, and sites of massacre probe the costs of orthodoxy and raison d’État for minorities, dissenters, and local communities. Her early feminist commitments sharpen observations about gendered exclusions encoded in civic ritual and ecclesiastical law. She notes the vulnerability of workers in wine and river economies to decisions made far away, and she treats touristic consumption of ruins as a modern form of hierarchy over memory. The result is an inquiry into power’s durability and the citizen’s claim to history.
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 This volume can hardly be said to have been written: it came about. The little tour in the South of France which is responsible for its existence, happened some years ago, and was undertaken for various reasons, health and rest among others, and the very last idea which served as a motive for the journey was that of writing about the country whose history is so voluminous and so incalculably ancient. Nobody but a historian and a scholar already deeply versed in the subject could dream of attempting to treat it in any serious or complete fashion. But this fact did not prevent the country from instantly making a profound and singular impression upon a mind entirely unprepared by special study or knowledge to be thus stirred. The vividness of the impression, therefore, was not to be accounted for by associations of facts and scenes already formed in the imagination. True, many an incident of history and romance now found its scene and background, but before these corresponding parts of the puzzle had been fitted together the potent charm had penetrated, giving that strange, baffling sense of home-coming which certain lands and places have for certain minds, remaining for ever mysterious, yet for ever familiar as some haunt of early childhood.

An experience of that sort will not, as a rule, allow itself to be set aside. It works and troubles and urges, until, sooner or later, some form of transmutation must take place, some condensing into form of the formless, some passing of impulse into expression, be it what it may.

And thus the first stray notes and sketches were made without ultimate intention. But the charm imposed itself, and the notes grew and grew. Then a more definite curiosity awoke and gradually  the scene widened: history and imagination took sisterly hands and whispered suggestions, explanations of the secret of the extraordinary magic, till finally the desultory sketches began to demand something of order in their undrilled ranks. The real toil then began.

The subject, once touched upon, however slightly, is so unendingly vast and many-sided, so entangled with scholarly controversy, that the few words possible to say in a volume of this kind seem but to cause obscurity, and worst of all, to falsify the general balance of impression because of the innumerable other things that must perforce be left unsaid. An uneasy struggle is set up in the mind to avoid, if possible, that most fatal sort of misrepresentation, viz., that which contains a certain proportion of truth.

And how to choose among varying accounts and theories, one contradicting the other? Authorities differ on important points as radically and as surely as they differ about the spelling of the names of persons and places. There is conflict even as to the names in use at the present day, as, for instance, the little mountain range of the Alpilles, which some writers persistently spell Alpines, out of pure pigheadedness or desire to make themselves conspicuous, as it seems to the weary seeker after textual consistency. Where doctors disagree what can one do who is not a doctor, but try to give a general impression of the whole matter and leave the rest to the gods?

As for dates——!

Now there are two things with which no one who has not been marked out by Providence by a special and triumphant gift ought to dream of attempting to deal, namely, dates and keys—between which evanescent, elusive and fundamentally absurd entities there is a subtle and deep-seated affinity. If meddled with at all, they must be treated in a large spirit: no meticulous analysis; no pursuit of a pettifogging date sharpening the point of accuracy down to a paltry twelve months. And correspondingly, as regards the smaller kind of keys, no one who values length of days should ever touch them! They are the vehicles of demoniac powers. Of course the good, quiet, well-developed cellar or stable-door key is another matter; and thus (to pursue the parallel) dates can be dealt with in a broadly synthetic fashion, in centuries and group of centuries, so that while the author gains in peace of mind, the reader is spared the painful experience of being stalked and hunted from page to page, and confronted round every corner by quartets of dreary figures, minutely defining moments of time which are about as much to him as they are to Hecuba! 

The chronology in this volume, therefore, may be described as frugal rather than generous in character, but what there is of it is handled in the "grand manner."

Such, then, is the history of the volume which still retains the character of its irregular origin. Historically it attempts nothing but the roughest outline of the salient points of the story about which a traveller interested in the subject at all is at once curious for information. The one thing on which it lays stress is the quality of the country as distinguished from its outward features. For to many (for example, to our severe critic whose impressions are recorded in Chapter III.) these external features are devoid of all attraction. It is necessary to keep this fact in mind.[1q]

A wide plain bounded by mountains of moderate height and an insignificant chain of bare limestone hills (the Alpilles); cities ancient indeed, but small, shabby, not too clean, with dingy old hotels, and no particular advantages of situation—such a description of Provence would be accurate for those who are not among its enthusiasts. To traverse the country in an express train, especially with the eyes still full of the more obvious beauties of the Pyrenees and the Alps, is to see all the wonder of the land of the troubadours reduced to the mere flatness of a map. In a few minutes the "rapide" had darted past some of its most ancient and romantic cities—quiet and simple they stand, merged into the very soil, with no large or striking features to catch the eye; only a patch of grey masonry in the landscape and a few towers upon the horizon, easily missed in the quick rush of the train.

A deeper sound in the rumble of the flying wheels for a couple of minutes announces the crossing of some river: long stretches of waste land, covered for miles and miles with sunburnt stones, and again stretches of country, low-lying, God-forsaken, scarcely cultivated, with a few stunted, melancholy trees, a farmstead on the outskirts here and there: these are the "features of the country," as they might be described without departure from bare, literal, all-deceiving fact.

How many travellers of the thousands who pass along this line every year are interested in such a scene or guess its profound and multitudinous experiences? How many realise as they rattle past, that in this arid land of the vine and the cypress were born and fostered the sentiments, the unwritten laws and traditions on which is built all that we understand by civilised life? How many say to themselves as they pass: "But for the men and women who dreamt and sang and suffered in this Cradle of Chivalry, the world that I live in would never have been born, the thoughts I think and the  emotions to which I am heir would never have arisen out of the darkness?"

But, indeed, the strange, many-sided country gives little aid or suggestion for such realisations: it has reticently covered itself with a mantle; it seems to crouch down out of sight while the monster engine thunders by with its freight of preoccupied passengers.

A bare, flat, sun-scorched land.

Yes, these are the "facts," but ah! how different from the magic truth!

With facts, therefore, this volume has only incidentally to do. It is a "true and veracious history," but by no means a literal one. As to the mere accidents of travel, these are treated lightly. Exactly in which order the cities were visited no reader need count upon certainly knowing—and indeed it concerns him nothing—when and where the observations were made by "Barbara," or the "severe critic," or the landlady of the Hotel de Provence and so forth, the following pages may or may not accurately inform him (with the exception, indeed, of the curious, self-revelation of Raphael of Tarascon, which is given almost word for word as it occurred, for here accident and essence chanced to coincide); but he may be sure that though Barbara possibly did not speak or act as represented then and there, she did or might have so spoken or acted elsewhere and at another time. The irrelevancies of chance and incident have been ignored in the interests of the essential. Barbara may not recognise all her observations when she sees them. Tant pis pour Barbara! They are true in the spirit if not in the letter. And so throughout.

From the moment that the original "notes" began to be written, the one and sole impulse and desire has been to suggest, to hint to the imagination that which can never be really told of the poetry, the idealism, the glory, the sadness, and the great joy of this wondrous land of Sun and Wind and Dream. 
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"Aubouro-te, raço Latino—

Emé toun péu que se desnouso

A l'auro santo dou tabour,

Tu siès la raço lumenouso

Que viéu de joio e d'estrambord;

Tu siès la raço apoustoulico

Que souno li campano â brand:

Tu siès la troumpo que publico

E siès la man que trais lou gran

Aubouro-te, raço Latino!"




Latin race arouse thyself!

With thy hair loosened to the holy air of the tabor,

Thou art the race of light,

Who lives in enthusiasm and joy:

Thou art the apostolic race—

That sets the bells a-chiming;

Thou art the trumpet that proclaims:

Thou art the hand that sows the seed—

O Latin race, arise!



From "Ode to the Latin Race," by Mistral[1].
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A PROVENÇAL ROAD.

By Joseph Pennell.



CHAPTER I

THE SPELL OF PROVENCE

During the night there was a great and unexplained tumult: rustling sounds in the little courtyard to which our rooms looked out; whisperings along the corridors; distant bangings; footsteps, voices—or was it the remaining rumours of a dream?

Then a great sigh and a surging among the shrubs in the courtyard. The creepers sway against the windows, and something seems to sweep through the room. Presently a rush and a rattle among the jalousies, and a high scream as of some great angry creature flying with frantic wings over the courtyard and across the sky.

The mistral!

There was no mistaking our visitor.

A great angry creature, indeed, and no one who has  seen the Land of the Sun and Wind only under the sway of the more benign power can have any conception of the passion and storm of this mighty Brigand of the Mountain.

We begin now to understand the meaning of the epithet, "windy Avignon." And if one considers its position on the plain of the Rhone and the Durance—the country stretching south and east to the mysterious stony desert of the Crau[1] and the great regions of the mouths of the Rhone—it is easy to see how the Black Wind, rushing down from his home in the ranges of Mont Ventoux and the Luberon, must sweep the streets of the city and fill every nook and corner with whirl and trouble.

The Rhone that "bends round Avignon to salute Our Lady on her high rock," as Mistral proclaims, grows white with anger under the lash, noble river that she is!

Round farmstead and garden, along her banks, and far away on the great spaces of this wonderful country, long, tall rows of cypresses keep guard over house and home; for only these steadfast trees of Wisdom and of Sorrow can stand against the fury of the mistral. For unnumbered ages, long, long before all human history or tradition, he has lorded it over the country, descending after the fashion of the ancient Ligurian inhabitants from the hill-tops, for raid and ravage in the valleys.

Many have been his victims from first to last; among them the daughter to whom Madame de Sévigné[2] addresses her famous letters. She suffers from his onslaught upon her Provençal château of Grignan, which was nearly destroyed by the monster; unless, indeed, the lady is romancing a little to keep her lively mother amused and quiet; for Madame de Sévigné writes: "Vous dépeignez cette horreur comme Virgile!" 

A householder seriously damaged in his property would be most unlikely to describe the disaster thus classically. Perhaps a chimney or two blown off and a roof carried away may have stimulated Madame de Grignan's fancy. There were always those letters to be written and a certain dearth of subjects for a lady besieged by the mistral in a Provençal château. What Madame de Grignan must have said one gathers from the mother's reply—

"Voila le vent, le tourbillon, l'ouragon, les diables déchainés, qui veulent emporter votre château.... Ah ma fille, quelle ébranlement universel!"

The mother recommends taking refuge in Avignon; a curious place to flee to from such a foe! But in those days there was no swift flight possible, and a removal from the howling country to the whistling town was all that could be achieved even by the wealthy. One wonders how the removal of a household was effected when there were no railways and probably few roads—and a mistral at full tilt across the plains!

Poets of all ages have sung of the feats of the amazing wind, and there are descriptions of its furious descent upon the Crau, where in default of anything better to wreak its anger upon, it sends the stones hurling across the plain. Nothing can stand against it. Mistral says that in tempest "il souffle toujours. Les arbres ... se courbent, se secouent à arracher leurs troncs."

The ancients assigned a place to the great wind among their deities, and the Emperor Augustus erected a temple in its honour. It is curious how this pagan feeling of personality in the wind survives to this day.

Its famous namesake, the Provençal poet, whose home is at Maillane, on the great plain among the guardian cypresses, expresses the sentiment in a hundred forms, and he adduces a still more striking instance in the  account he once gave of his father—a fine specimen of the Provençal farmer or yeoman—who had a positive adoration for "le bon vent."

"Le jour ou l'on vannait le blé, souvent il n'y avait pas un souffle d'air pour emporter la poussière blonde, alors, mon père avait recours a une sorte d'invocation au mistral.

"Souffle mon mignon, disait il, et il priait et implorait.

"Eh bien, le vent venait et mon père, etait plein de joie, et il criait 'brava, brava.'"

In his house at Maillane, protected from foreign intrusion by the double army of the winds and the mosquitos, this chief of the Félibres passes his days, rejoicing in their scourges because they frighten away the wandering tourist—"tempted by our horizons and our sky"—from the land of the Sun and the Cypress.

To him the roar and shriek of the mistral is always a "musico majestuoso."

This tremendous being (as indeed he seems when one has once felt the very earth shaking beneath his assault) must be responsible for much in the Provençal character and literature; it is impossible to believe it to have been without profound influence on the imagination of the many races that have made the country their home.

Its voice is elemental, passionate, sometimes expressing blind fury, but often full of an agony that even its own tremendous cry cannot utter; a torment as of Prometheus and a grandeur of spirit no less than his.

The mistral produces effects of astonishing contrast; for when he is silent Provence is the most smiling, kindly land in the world; and half its stories are of gentle and lovely things: of chivalry, of romance, of dance and song and laughter. But when once the Black Wind begins to rouse himself from his lair on Mont Ventoux,  then tragedy and pain and despair are abroad on wide dark wings.

All the "merry hamlets" of Provence have delightful courts or places shaded with plane-trees. Here the villagers assemble on Sundays and Saints' days, and here may always be found a few happy loungers resting on the benches, or playing some game of whose mysterious antiquity they are blissfully unconscious.

It is the country of mediævalism; it is still more the country of paganism, of Greek temples, Phœnician inscriptions and tombs, Roman baths, amphitheatres, aqueducts; it boasts a profusion of exquisite churches, splendid mediæval castles; scenes of troubadour history, of the reputed Courts of Love; of a thousand traditions and stories that have become the heritage of every civilised people.

In the valley of Elorn, near Landerneau—called the Cradle of Chivalry—was found, according to the legend, the veritable round table of King Arthur, and here rose into the sky the towers of the Château de Joyeuse Garde of the Arthurian legends.

But Provence rests its claim to having been the birthplace of Chivalry on better grounds than this, for the first troubadour was a Provençal, the Comte Quilhelm de Poictier; a most debonnaire gentleman, of attractive appearance, courtly manners, and an exhaustive knowledge of the Gay Science, making great havoc with the hearts of ladies.

The colour of the landscape in Provence is as vivid as the history of its people.

A writer speaks of "la couleur violente, presque exaspérée, des montagnes."

There is no country that can be less conveyed to the  imagination by an enumeration of topographical facts. The more exact the description the less we arrive at the land that Mistral sees and loves.

Of this poet, characteristically Provençal, Lamartine is reported to have said—

"I bring you glad tidings, a great epic poet is born among us. The West produces no more such poets, but from the nature of the South they will spring forth. It is from the sun alone that power flows."

It is from the sun that life flows, is the irresistible conclusion that one comes to under the skies of the Midi.

Science has insisted upon the fact, and no one seriously disputes it, but not to dispute and to actually accept are two very different conditions of mind. Legend, proverb, history, song, all seem to tell of a life more intense, more "vibrant," as their great poet describes the Provençals—in the troubadour country than elsewhere; unless indeed one goes still farther into the regions of the sun and falls under the kindred spell of Italy.

OEBPS/text/00001.jpg
Mona Caird

Romantic Cities of Provence





OEBPS/BookwireInBookPromotion/4064066197568.jpg
5
In Troubadour-
Land: A Ramble -
in Provence and
Languedoc &%






OEBPS/text/00002.png





OEBPS/BookwireInBookPromotion/4064066106348.jpg
Bury Mrs. Palliser

Brittany ¢
Its Byways





OEBPS/BookwireInBookPromotion/4057664561114.jpg
Angus B. Reach
L 4

4 3 e o
Claret and-Olives,
from the Garonne
to the' Rhone





OEBPS/BookwireInBookPromotion/4064066183769.jpg





OEBPS/BookwireInBookPromotion/4064066163341.jpg
Henry Blackburn

Normandy
Picturesque





OEBPS/text/00004.jpg





