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In 'The Pictures of German Life Throughout History' by Gustav Freytag, readers are presented with a detailed account of various aspects of German life spanning different time periods. Written in a compelling and descriptive style, Freytag's work provides an insightful look into the customs, traditions, and societal norms that have shaped German culture over the years. Through a series of vivid descriptions and engaging narratives, the book offers a comprehensive view of the evolution of German society, making it a valuable resource for those interested in German history and culture. Packed with historical references and cultural insights, 'The Pictures of German Life Throughout History' showcases Freytag's skill as a storyteller and his deep understanding of the German way of life. Gustav Freytag's expertise as a German novelist and playwright shines through in this literary masterpiece. Drawing from his own experiences and observations, Freytag expertly weaves together a tapestry of German life that is both educational and captivating. Readers interested in exploring the rich tapestry of German history and culture will find 'The Pictures of German Life Throughout History' to be a fascinating read that offers a unique perspective on the country's past and present.
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Nikolay Rimsky-Korsakov's 'Principles of Orchestration' is a seminal work that provides a comprehensive guide to the art of orchestrating music. Written in a clear and detailed manner, Rimsky-Korsakov delves into the intricacies of instrument combinations, tone colors, and the technical aspects of scoring for orchestras. This book is essential for composers, music students, and anyone interested in understanding the principles behind orchestration. Rimsky-Korsakov's literary style is authoritative yet accessible, making this book a valuable resource for both beginners and experienced musicians. Set within the context of the Romantic era, this text showcases Rimsky-Korsakov's profound knowledge and expertise in the field of orchestration. His own compositions, such as 'Scheherazade,' serve as exemplars of his mastery in orchestrating music. 'Principles of Orchestration' stands as a testament to Rimsky-Korsakov's legacy as a prominent figure in Russian music history. I highly recommend this book to anyone looking to enhance their understanding of orchestration and explore the principles behind creating rich and dynamic musical compositions.

Buy now and read (Advertising)




[image: The cover of the recommended book]


THE PHANTOM OF THE OPERA (Gothic Classic)



Leroux, Gaston

9788075832207

217

Buy now and read (Advertising)

Gaston Leroux's 'The Phantom of the Opera' is a timeless Gothic classic that takes readers deep into the mysterious world beneath the Paris Opera House. The novel is filled with dark and eerie atmospheres, showcasing themes of love, obsession, and the power of music. Leroux's descriptive writing style creates a haunting and suspenseful tone, keeping readers on the edge of their seats as they unravel the secrets of the Phantom. The book's blend of romance, tragedy, and mystery makes it a captivating read for fans of Gothic literature. Leroux's work is often compared to other Gothic classics, such as 'Dracula' and 'Frankenstein', solidifying its place in the literary canon. Gaston Leroux, a French journalist and author, drew upon historical events and legends to create the compelling story of 'The Phantom of the Opera'. His background in journalism allowed him to bring a sense of realism to the novel, while his creative imagination added a level of intrigue and suspense. Leroux's ability to blend fact and fiction makes the book both entertaining and thought-provoking. I highly recommend 'The Phantom of the Opera' to any reader looking for a chilling and engaging Gothic tale. Leroux's masterful storytelling and unique narrative style make this novel a must-read for those who appreciate classic literature and enjoy being transported to a world of mystery and intrigue.
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S. Baring-Gould's 'Songs of the West' is a pioneering collection of traditional English folk songs, showcasing the beauty and authenticity of West Country ballads. The book serves as a vital documentation of the oral tradition of the region, featuring lyrics and musical notations that capture the essence of rural life and folklore. Baring-Gould's literary style is characterized by meticulous attention to detail and a deep appreciation for the cultural heritage embedded in each song. The songs are presented in their original form, providing readers with a glimpse into the rich tapestry of English folk music. S. Baring-Gould, a respected Victorian scholar and folklorist, was inspired to compile 'Songs of the West' by his upbringing in Devon, where he developed a deep affinity for the region's musical traditions. His extensive research and passion for preserving folk culture led him to create this remarkable collection, which remains a cornerstone of English folk music scholarship. For readers interested in the history of English folk music and the cultural heritage of the West Country, Baring-Gould's 'Songs of the West' is a must-read. This classic work offers a comprehensive insight into the beauty and significance of traditional English ballads, making it essential reading for enthusiasts of folk music and cultural history.
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The Complete Works of George MacDonald (Illustrated Edition) is a collection of the renowned Scottish author's literary masterpieces, showcasing his unique blend of fantasy, fairy tales, and spirituality. MacDonald's writing style, characterized by vivid imagery and profound moral undertones, places him as a pioneer in the genre of fantasy literature and a major influence on authors such as C.S. Lewis and J.R.R. Tolkien. This comprehensive edition provides readers with a glimpse into MacDonald's imaginative world, filled with mystical creatures, allegorical narratives, and timeless wisdom. Each story is beautifully illustrated, enhancing the reading experience and bringing MacDonald's enchanting tales to life. From the fantasy realms of Phantastes to the religious allegories of Unspoken Sermons, this collection is a treasure trove for fans of classic literature and fantasy fiction. George MacDonald, a theologian and poet, drew inspiration from his Christian faith and personal struggles to create timeless stories that resonate with readers of all ages. His profound insights on spirituality, human nature, and the struggle between good and evil are woven throughout his works, inviting readers to reflect on deep existential questions and moral dilemmas. Recommended for those seeking fiction that merges imaginative storytelling with philosophical depth, The Complete Works of George MacDonald is a literary masterpiece that continues to captivate and inspire readers worldwide.
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  A rocky cavern in a wood, in which stands a naturally formed smith's forge, with big bellows. Mime sits in front of the anvil, busily hammering at a sword.




  MIME




  

    

      [Who has been hammering with a small hammer, stops working.


    


  




  Slavery! worry!


  Labour all lost!


  The strongest sword


  That ever I forged,


  That the hands of giants


  Fitly might wield,


  This insolent urchin


  For whom it is fashioned


  Can snap in two at one stroke,


  As if the thing were a toy!





  

    

      [Mime throws the sword on the anvil ill-humouredly, and with his arms akimbo gazes thoughtfully on the ground.


    


  




  There is one sword


  That he could not shatter:


  Nothung's splinters


  Would baffle his strength,


  Could I but forge


  Those doughty fragments


  That all my skill


  Cannot weld anew.


  Could I but forge the weapon,


  Shame and toil would win their reward!





  

    

      [He sinks further back his head bowed in thought.


    


  




  




  Fafner, the dragon grim,


  Dwells in the gloomy wood;


  With his gruesome and grisly bulk


  The Nibelung hoard


  Yonder he guards.


  Siegfried, lusty and young,


  Would slay him without ado;


  The Nibelung's ring


  Would then become mine.


  The only sword for the deed


  Were Nothung, if it were swung


  By Siegfried's conquering arm;


  And I cannot fashion


  Nothung, the sword!





  

    

      [He lays the sword in position again, and goes on hammering in deep dejection.


    


  




  Slavery! worry!


  Labour all lost!


  The strongest sword


  That ever I forged


  Will never serve


  For that difficult deed.


  I beat and I hammer


  Only to humour the boy;


  He snaps in two what I make,


  And scolds if I cease from work.





  

    

      [He drops his hammer.


    


  




  SIEGFRIED




  

    

      [In rough forester's dress, with a silver horn hung by a chain, bursts in boisterously from the wood. He is leading a big bear by a rope of bast, and urges him towards Mime in wanton fun.


    


  




  Hoiho! Hoiho!





  

    

      [Entering.


    


  




  Come on! Come on!


  Tear him! Tear him!


  The silly smith!





  

    

      [Mime drops the sword in terror, and takes refuge behind the forge; while Siegfried, shouting with laughter, keeps driving the bear after him.


    


  


  




  

     [image: ]



    Mime at the anvil.


  


  




  




  MIME




  Hence with the beast!


  I want not the bear!





  SIEGFRIED




  I come thus paired


  The better to pinch thee;


  Bruin, ask for the sword!





  MIME




  Hey! Let him go!


  There lies the weapon;


  It was finished to-day.





  SIEGFRIED




  Then thou art safe for to-day!




  

    

      [He lets the bear loose and strikes him on the back with the rope.


    


  




  Off, Bruin!


  I need thee no more.





  

    

      [The bear runs back into the wood.


    


  




  MIME [Comes trembling from behind the forge.




  Slay all the bears


  Thou canst, and welcome;


  But why thus bring the beasts


  Home alive?





  SIEGFRIED




  

    

      [Sits down to recover from his laughter.


    


  




  For better companions seeking


  Than the one who sits at home,


  I blew my horn in the wood,


  Till the forest glades resounded.


  What I asked with the note


  Was if some good friend


  My glad companion would be.


  From the covert came a bear


  Who listened to me with growls,


  And I liked him better than thee,


  Though better friends I shall find.


  With a trusty rope


  I bridled the beast,


  To ask thee, rogue, for the weapon.





  

    

      [He jumps up and goes towards the anvil.


    


  




  




  MIME




  

    

      [Takes up the sword to hand it to Siegfried.


    


  




  I made the sword keen-edged;


  In its sharpness thou wilt rejoice.





  

    

      [He holds the sword anxiously in his hand; Siegfried snatches it from him.


    


  




  What matters an edge keen sharpened,


  Unless hard and true the steel?





  

    

      [Testing the sword.


    


  




  Hei! What an idle,


  Foolish toy!


  Wouldst have this pin


  Pass for a sword?





  

    

      [He strikes it on the anvil, so that the splinters fly about. Mime shrinks back in terror.


    


  




  




  There, take back the pieces,


  Pitiful bungler!


  'Tis on thy skull


  It should have been broken!


  Shall such a braggart


  Still go on boasting,


  Telling of giants


  And prowess in battle,


  Of deeds of valour,


  And dauntless defence?—


  A sword true and trusty


  Try to forge me,


  Praising the skill


  He does not possess?


  When I take hold


  Of what he has hammered,


  The rubbish crumbles


  At a mere touch!


  Were not the wretch


  Too mean for my wrath,


  I would break him in bits


  As well as his work—


  The doting fool of a gnome!—


  And end the annoyance at once!





  

    

      [Siegfried throws himself on to a stone seat in a rage. Mime all the time has been cautiously keeping out of his way.


    


  




  MIME




  Again thou ravest like mad,


  Ungrateful and perverse.


  If what for him I forge


  Is not perfect on the spot,


  Too soon the boy forgets


  The good things I have made!


  Wilt never learn the lesson


  Of gratitude, I wonder?


  Thou shouldst be glad to obey him


  Who always treated thee well.





  

    

      [Siegfried turns his back on Mime in a bad temper, and sits with his face to the wall.


    


  




  Thou dost not like to be told that!




  

    

      [He stands perplexed, then goes to the hearth in the kitchen.


    


  




  But thou wouldst fain be fed.


  Wilt eat the meat I have roasted,


  Or wouldst thou prefer the broth?


  'Twas boiled solely for thee.





  

    

      [He brings food to Siegfried, who, without turning round, knocks both bowl and meat out of his hand.


    


  




  SIEGFRIED




  Meat I roast for myself;


  Sup thy filthy broth alone!





  




  MIME [In a wailing voice, as if hurt.




  This is the reward


  Of all my love!


  All my care


  Is paid for with scorn.


  When thou wert a babe


  I was thy nurse,


  Made the mite clothing


  To keep him warm,


  Brought thee thy food,


  Gave thee to drink,


  Kept thee as safe


  As I keep my skin;


  And when thou wert grown


  I waited on thee,


  And made a bed


  For thy slumber soft.


  I fashioned thee toys


  And a sounding horn,


  Grudging no pains,


  Wert thou but pleased.


  With counsel wise


  I guided thee well,


  With mellow wisdom


  Training thy mind.


  Sitting at home,


  I toil and moil;


  To heart's desire


  Wander thy feet.


  Through thee alone worried,


  And working for thee,


  I wear myself out,


  A poor old dwarf!





  

    

      [Sobbing.


    


  




  And for my trouble


  The sole reward is


  By a hot-tempered boy





  

    

      [Sobbing.


    


  




  To be hated and plagued!



  




  

     [image: ]



    Mime and the infant Siegfried.


  


  




  




  SIEGFRIED




  

    

      [Has turned round again and has quietly watched Mime's face, while the latter, meeting the look, tries timidly to hide his own.


    


  




  




  Thou hast taught me much, Mime,


  And many things I have learned;


  But what thou most gladly hadst taught me


  A lesson too hard has proved—


  How to endure thy sight.


  When with my food


  Or drink thou dost come,


  I sup off loathing alone;


  When thou dost softly


  Make me a bed,


  My sleep is broken and bad;


  When thou wouldst teach me


  How to be wise,


  Fain were I deaf and dumb.


  If my eyes happen


  To fall on thee,


  I find all thou doest


  Amiss and ill-done;


  When thou dost stand,


  Waddle and walk,


  Shamble and shuffle,


  With thine eyelids blinking,


  By the neck I want


  To take the nodder,


  And choke the life


  From the hateful twitcher.


  So much, O Mime, I love thee!


  Hast thou such wisdom,


  Explain, I pray thee,


  A thing I have wondered at:


  Though I go roaming


  Just to avoid thee,


  Why do I always return?


  Though I love the beasts


  All better than thee—


  Tree and bird


  And the fish in the brook,


  One and all


  They are dearer than thou—


  How is it I always return?


  Of thy wisdom tell me that.





  MIME




  

    

      [Tries to approach him affectionately.


    


  




  My child, that ought to show thee


  That Mime is dear to thy heart.





  SIEGFRIED




  I said I could not bear thee;


  Forget not that so soon.





  MIME




  

    

      [Recoils, and sits down again apart, opposite Siegfried.]


    


  




  The wildness that thou shouldst tame


  Is the cause, bad boy, of that.


  Young ones are always longing


  After their parents' nest;


  What we love we all long for,


  And so thou dost yearn for me;


  'Tis plain thou lovest thy Mime,


  And always must love him.


  What the old bird is to the young one,


  Feeding it in its nest


  Ere the fledgling can flutter,


  That is what careful, clever Mime


  To thy young life is,


  And always must be.





  SIEGFRIED




  Well, Mime, being so clever,


  This one thing more also tell me:





  

    

      [Simply.


    


  




  The birds sang together


  So gaily in spring,
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    "And there I learned


    What love was like"


    



  


  




  

    

      [Tenderly.


    


  




  The one alluring the other;


  And thou didst say,


  When I asked thee why,


  That they were wives with their husbands.





  




  They chattered so sweetly,


  Were never apart;


  They builded a nest


  In which they might brood;


  The fluttering young ones


  Came flying out,


  And both took care of the young.


  The roes in the woods, too,


  Rested in pairs,


  The wild wolves even, and foxes.


  Food was found them and brought


  By the father,


  The mother suckled the young ones.


  And there I learned


  What love was like;


  A whelp from its mother


  I never took.


  But where hast thou, Mime,


  A wife dear and loving,


  That I may call her mother?
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