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In "Decorative Art of Indian Tribes of Connecticut," Frank G. Speck delves into the intricate cultural expressions of the Indigenous peoples of Connecticut through their artistic practices. This seminal work is characterized by a meticulous ethnographic approach, combining rich visual documentation with comprehensive anthropological analysis. Speck examines various forms of decorative art, including beadwork, pottery, and textile creation, placing them within a broader historical and cultural framework that emphasizes their significance in daily life and spiritual practices. The book is deeply rooted in the early 20th-century rise of ethnology, reflecting a growing academic interest in the preservation of Native American cultural heritage during a time when such traditions faced significant threats from colonial encroachment and modernization. Frank G. Speck, a prominent anthropologist and member of the American Folklore Society, dedicated his career to the study of Indigenous cultures in North America. His extensive fieldwork among the Algonquin and Iroquois tribes endowed him with unique insights into the artistic and social life of Native communities. Speck's commitment to documenting and interpreting these cultural expressions was driven by both personal passion and a scholarly obligation to record a rapidly vanishing way of life. This book is indispensable for anyone interested in Native American studies, art history, or cultural anthropology. Speck's work not only preserves the beauty and complexity of Indigenous art but also invites readers to appreciate the resilience and creativity of the tribes of Connecticut. It stands as a vital resource for scholars, students, and anyone passionate about understanding and respecting Indigenous cultures.
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"The Kebra Nagast," an anonymous 14th-century text, serves as an essential literary and historical work that details the origins of the Solomonic dynasty in Ethiopia. It presents a rich tapestry of biblical narratives, historical legend, and myth, weaving together the story of the Queen of Sheba and her union with King Solomon. This epic tale, infused with a lyrical style, exhibits a unique blend of religious devotion and national pride, situating itself within the broader context of Ethiopian Christianity and its quest for legitimacy through lineage. The work stands out in the realm of Ethiopian literature for its profound connection to cultural identity and spiritual heritage, echoing themes of divine destiny and kingship. The identity of the author remains unknown, yet the profound insights and complexities of the text suggest a knowledgeable scholar deeply rooted in the Ethiopic tradition and the socio-religious landscape of the time. Likely written during a period where Ethiopia sought to establish itself as a sovereign Christian state, the work reflects the values and aspirations of its era, highlighting both political ambition and spiritual devotion. This remarkable text is highly recommended for readers interested in African history, theology, and literature. "The Kebra Nagast" not only enriches our understanding of Ethiopia's past but also offers broader reflections on cultural identity and the interplay of myth and history, making it an indispensable addition to any scholarly collection.
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Excellent Women, a seminal work in the canon of 20th-century British literature, artfully intertwines elements of social commentary and character study within its narrative. Set in the post-World War II era, the novel delves into the lives of women navigating a patriarchal society, exploring themes of independence, societal expectation, and personal identity. Written in a sharp, observational style characteristic of its literary context, the book juxtaposes the mundane with the profound, often using wit and irony to critique the status quo. The protagonist, Millicent, embodies the tensions of 'excellent women''Äîthose who excel in their roles yet grapple with their own desires for fulfillment beyond domestic spheres. Authored by Barbara Pym, a notable figure in English literature, Excellent Women reflects her own experiences and observations as a single woman in a male-dominated literary world. Pym'Äôs keen insights were shaped by her extensive academic background, particularly her studies in anthropology, which equipped her with a profound understanding of human relationships. Throughout her life, Pym drew inspiration from her encounters with various social circles, infusing her narrative with authenticity and depth. This novel is highly recommended for those seeking to explore the complexities of gender roles and societal standards in mid-20th century Britain. Pym'Äôs deft characterizations and subtle humor invite readers to reflect on the nuances of everyday life, making Excellent Women a compelling read for scholars and casual readers alike.
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In 'The Man in the Queue,' Josephine Tey introduces readers to a compelling mystery imbued with rich characterization and an exploration of societal norms in early 20th-century England. The narrative unfolds when a man is murdered in a queue outside a theater, thrusting Inspector Alan Grant into a labyrinthine investigation where the public's perceptions and prejudices become critical to solving the crime. Tey's skilled use of dialogue and vivid descriptions paints a lively backdrop, while her innovative plotting invites readers to grapple with themes of justice and morality, establishing this work as a trailblazer in the detective fiction genre. Josephine Tey, a prominent figure in the crime literature sphere, was known for her keen psychological insight and ability to weave historical context into her narratives. Her background as an accomplished playwright undoubtedly contributed to her narrative flair, while her personal experiences with social dynamics would have sharpened her understanding of human behavior. 'The Man in the Queue' showcases her ability to comment on the intricate web of social interactions, revealing the interplay between individual motives and collective assumptions. This novel is recommended for readers who appreciate intricate plots laced with social commentary and character depth. Tey's debut not only engages with suspenseful storytelling but also provides a fascinating lens through which to examine societal constructs of her era. A must-read for mystery aficionados and scholars of literature alike.
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In "A Writer's Diary," Virginia Woolf presents a rich tapestry of her reflections on the writing process, weaving together personal insights and literary musings that illuminate the struggles and joys of the creative endeavor. Written with her characteristic stream-of-consciousness style, this collection showcases Woolf's profound understanding of the artistic psyche and the intricacies of literary craftsmanship. Set against the backdrop of early 20th-century modernism, the diary entries reveal Woolf's engagement with contemporary thought, as she grapples with themes of identity, gender, and the complexities of narrative form. Virginia Woolf, a central figure in modernist literature, was not only an accomplished novelist but also a keen observer of her own creative journey. The diary entries span a period of significant literary evolution, offering readers a glimpse into the mind of a writer who sought to challenge societal norms and elevate the voice of women in literature. Her own struggles with mental health and the constraints of her time shaped her perspectives, providing depth to her reflections on both the art of writing and its implications for personal and societal truth. "A Writer's Diary" is an essential read for anyone interested in the mechanics of writing and the inner workings of a literary genius. Woolf's poignant observations resonate with both aspiring writers and seasoned professionals, making this work a timeless exploration of creativity that encourages readers to ponder their own artistic journeys. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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    At its core, this collection reveals how stories bind people to place, patterning memory, identity, and responsibility across generations as they mediate the living traffic between human communities and the more-than-human world, tracing paths through northern forests and waterways, stitching together seasonal knowledge, moral reflection, and wonder, and showing how narrative practice can both preserve what is known and open pathways for renewing relationships with land, ancestors, and neighbors, human and animal alike, in a dynamic equilibrium that continually balances survival, reciprocity, and imagination.

Frank G. Speck’s Myths and Folk-lore of the Timiskaming Algonquin and Timagami Ojibwa is an ethnographic collection of Indigenous narratives centered on communities in the Timiskaming and Temagami regions of northern Canada, the latter historically spelled Timagami, as in the title. Compiled in the early twentieth century, it emerges from a period when anthropologists sought to record oral traditions for scholarly study and public understanding. The volume situates readers amid lakes, portages, and forested territories where Algonquin and Ojibwa lifeways take shape, presenting material grounded in local geographies and seasonal rhythms while remaining accessible to those interested in folklore, cultural history, and the humanities.

The premise is straightforward yet resonant: to gather and present a body of myth and folk narrative as heard within the communities whose lives they articulate. Rather than offering a single plot or protagonist, the book provides a mosaic of accounts that illuminate a shared world of meanings, values, and relationships. Speck’s presentation aims for clarity and fidelity, inviting readers to attend closely to imagery, cadence, and recurring motifs. The experience is contemplative and immersive, alternating between the spare authority of tradition and moments of striking imaginative intensity that suggest the power of oral performance in shaping understanding and memory.

Themes that recur across the collection include the origins of features of the world, the responsibilities that flow from interdependence with animals and spirits, and the ethical consequences of courage, care, and excess. Readers encounter transformations that test boundaries between species and states of being, accounts that orient people in space and season, and episodes where wit and audacity open possibilities or expose hazards. Trickster energies, cycles of loss and renewal, and the moral weight of reciprocity create a framework in which knowledge is practical and ceremonial at once, guiding conduct while affirming that the land itself is an active participant in human affairs.

For contemporary readers, the book’s significance lies not only in the narratives it preserves but in the modes of attention it cultivates. It models an approach to knowledge that is relational, cumulative, and place-based, inviting reflection on how communities transmit insight across time without severing ties to particular landscapes. In an era concerned with environmental care, cultural continuity, and ethical listening, these stories offer resources for thinking beyond individualism toward responsibility and kinship. The collection encourages humility before complex systems of meaning, proposing that understanding grows through careful hearing, patient interpretation, and respect for the integrity of the traditions shared.

Speck, an anthropologist known for sustained work with Algonquian-speaking peoples, assembled this volume within the scholarly currents of his day, when documentation of oral literature was a central endeavor. Today, readers may approach it with dual sensibilities: appreciation for the careful record it provides and critical awareness of the translations, selections, and contexts that mediate any printed account of oral tradition. Engaging the book in this way supports dialogue between scholarship and community perspectives, underscoring that such materials are not relics but living references that continue to prompt questions about language, transmission, and the responsibilities inherent in representation.

Entering these pages, one encounters a carefully framed invitation to listen. The book asks readers to slow down and follow pathways that the stories themselves chart, noticing how images and patterns accumulate into guidance rather than arriving as conclusions. Its value rests in the balance it strikes between accessibility and depth, offering a path for those new to Indigenous oral literature and a resource for those seeking to deepen their understanding. By foregrounding the imaginative, ethical, and ecological reach of Timiskaming Algonquin and Timagami Ojibwa traditions, it opens space for renewed attention to place, relation, and the narrative arts that sustain them.
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    Frank G. Speck’s Myths and Folk-lore of the Timiskaming Algonquin and Timagami Ojibwa compiles narratives and beliefs recorded during fieldwork in the upper Ottawa River and Temagami regions. The volume presents origin myths, hero cycles, animal tales, and accounts of ritual practice, accompanied by brief notes on informants and local contexts. Speck organizes the material to preserve wording where possible, offering English translations alongside linguistic remarks. He frames the collection with a succinct introduction to the peoples and the circumstances of collection, emphasizing accuracy and attribution. The book’s purpose is documentary: to record traditional knowledge as recounted by community members at the time.

Following the introductory remarks, the book outlines the geographic setting and social organization of the Timiskaming Algonquin and Temagami Ojibwa. Speck summarizes seasonal movements, subsistence activities, and travel routes that shape storytelling occasions. He notes kin-based bands, customary leadership, and the importance of reciprocity with animal and spiritual beings. Brief descriptions of dwellings, canoes, and tools situate the narratives in daily life. This background establishes key terms and concepts—such as manitou, guardian spirits, and ritual exchange—used throughout the texts. The orientation prepares readers to understand how mythic episodes reflect environmental features and how belief guides conduct during hunting, travel, and ceremony.

The collection proceeds to cosmogonic narratives. Accounts describe the making of the world, the emergence of land from waters, and the establishment of the first people and animals. Culture-hero figures, frequently named Wisakedjak or Nanabozho, appear as formative agents who order terrain, set taboos, and introduce technologies. Variants from Timiskaming and Temagami are presented to show local emphases and shared structures. Episodes explain the origins of sun, moon, and winds, the arrangement of seasons, and the distribution of speech among species. Speck’s notes mark parallels to broader Algonquian traditions while retaining the distinctive phrasing and sequence offered by specific narrators.

A substantial portion covers the trickster cycle. These episodes follow the culture hero through encounters with animals, spirits, and unusual landscapes. Scenes portray shapeshifting, contests of wit, and consequences of excess or neglect. The narratives often link to features in the environment—rapids, lakes, rock formations—attributed to the hero’s deeds. In some versions the trickster secures benefits for humans, such as fire, food, or protective knowledge, while in others his missteps underline practical cautions. Speck presents multiple tellings to illustrate customary openings and closings, formulaic expressions, and the sequencing of episodes across performers and locales, without harmonizing divergent details.

Another sequence concerns catastrophic events and encounters with powerful beings. Flood stories include an earth-diver episode in which small animals retrieve soil to re-form land. Accounts of the Thunderers and underwater powers explain storms, navigation hazards, and ritual precautions. Narratives about the Windigo describe symptoms, causes, and community responses to this feared presence. The text emphasizes how such episodes clarify relationships between humans and nonhuman entities and mark zones of danger. Speck’s annotations register distribution of motifs, names for beings across dialects, and the contexts in which these tales are recited, such as winter evenings or instructional gatherings.

Animal stories and hunting beliefs are interwoven with practice-oriented notes. Narratives detail the beaver, bear, moose, and other game, relating their habits to rules governing pursuit and treatment. The concept of animal masters appears in explanations for luck, scarcity, and reciprocity. Protocols for addressing the bear, disposal of bones, and observance of taboos after a kill are outlined. Dream experiences and offerings before travel are connected to success in trapping and fishing. Speck includes brief descriptions of decoys, snares, and canoe travel to contextualize the stories, showing how narrative reinforces technical knowledge and ethical obligations toward animals.

Sections on medicine and spiritual work describe specialists, instruments, and procedures. Speck records accounts of vision fasts, dream guardians, and the use of amulets or songs for protection. Descriptions of conjuring ceremonies, sometimes called the shaking tent, outline their purposes—divination, locating game, or diagnosis. Reports of witchcraft accusations and countermeasures are included alongside healing practices using plants and prayer. The narratives emphasize proper conduct and the consequences of misusing power. Notes identify vocabulary for ailments, techniques, and ritual paraphernalia, and indicate where practices overlap with neighboring Algonquian peoples while preserving the specific forms used locally.

Complementing the tales, the book provides songs, formulaic speeches, and short pieces told to children. Speck comments on performance style, seasonal timing, and audience, noting when texts are restricted or public. Transcriptions highlight phonetic features, dialectal variation, and recurring refrains. A brief glossary and place-name notes assist readers with technical terms and landscape references embedded in stories. Examples show parallel prose and verse, the use of repetition for emphasis, and cues that mark transitions between episodes. These materials situate the narratives within living speech, illustrating how language, rhythm, and gesture support memory and authority in storytelling.

The volume concludes with comparative remarks and references to related publications. Speck correlates motifs and narrative structures with those documented among neighboring Ojibwa, Algonquin, Cree, and other Algonquian groups, indicating likely routes of diffusion and local innovations. He summarizes the ethnographic value of the collection for understanding regional belief, land use, and social instruction. The closing emphasis is on preservation through accurate recording and on the variability inherent in oral tradition. The book’s central message is documentary and descriptive: to present Timiskaming and Temagami narratives and practices faithfully, enabling comparison while acknowledging each narrator’s particular voice.





Historical Context




Table of Contents




    Frank G. Speck’s collection emerges from the borderland of northeastern Ontario and western Quebec in the early twentieth century, focusing on the Timiskaming Algonquin around Lake Timiskaming and the Timagami (Temagami) Ojibwa centered on Bear Island in Lake Temagami. The narratives, rooted in ancient time and seasonal lifeways, were recorded during Speck’s fieldwork in the 1900s–1910s, when canoe travel, trading posts, and new rail lines intersected. Published in the mid-1910s through the Geological Survey of Canada’s museum program in Ottawa, the book captures oral traditions at a moment of accelerating change, juxtaposing cosmological geographies with contemporaneous pressures of logging, mining, and provincial regulation across the Ottawa River watershed.

Centuries of fur trade shaped the cultural and demographic landscape that frames the book. Fort Te9miscamingue on Lake Timiskaming began as a French post around the 1720s, later contested by the North West Company and the Hudson00s Bay Company until the 1821 merger. Canoe brigades along the Ottawa River corridor moved furs, missionaries, and goods, while epidemics, including smallpox waves in 178190 and the 1830s, strained communities. The book mirrors this era by preserving stories of beings like the Windigo and underwater panthers that mediated hunger, travel hazards, and trading-route dangers, and by recording place-based etiologies along portages and narrows long used by Algonquin and Ojibwa traders and guides.

Missionary expansion profoundly affected Timiskaming and Temagami societies. Catholic Oblates of Mary Immaculate established missions in the Te9miscamingue region from the 1830s, while Protestant missions moved into northern Ontario settlements in the latter nineteenth century, encouraging church attendance, sacraments, and schooling. These institutions promoted new moral regimes and calendars, yet Indigenous religious practice persisted in altered forms. Speck00s volume captures a cosmology that survived missionization, preserving narratives of culture heroes, animal masters, and star beings that continued to structure conduct, hunting ethics, and kin obligations. The presence of Christian motifs alongside older narratives reflects the syncretic religious landscape the book quietly documents.

Treaties, reserves, and federal policy reordered land tenure and mobility. The Robinson96Huron Treaty (1850) asserted Crown title over vast northern tracts, influencing claims in the Temagami district, while the Bear Island (Temagami) Indian Reserve was set aside in 1883. On the Quebec side, a Te9miscamingue reserve was established in the 1850s, creating a formalized base for Timiskaming Algonquin bands. The Indian Act (1876) consolidated federal control over band governance and status. Speck00s work is linked to these processes through his sustained documentation of family hunting territories and place-names, an Indigenous land-tenure system that persisted beneath the overlay of Crown surveys and reserve boundaries.

Transportation and resource booms transformed the region just as Speck conducted fieldwork. The Temiskaming and Northern Ontario Railway (chartered 1902; later Ontario Northland) reached New Liskeard by 1905 and Cochrane by 1908, opening forests and mineral belts. The Cobalt silver discovery in 1903 triggered a rush that drew prospectors, speculators, and laborers to the Timiskaming district; gold strikes at Porcupine (1909) followed. Ontario created the Temagami Forest Reserve in 1901, formalizing timber control while promoting tourism and canoe travel marketed to southern urbanites. These developments tightened market dependence, altered wildlife ranges, and generated wage labor that pulled hunters into seasonal camps, steamship lines, and guiding. Speck00s book registers this upheaval indirectly: myths tied to lakes, cliffs, and portages double as a cultural map at a moment when new rail spurs and logging roads were renaming and reconfiguring the same spaces. His itineraries, often by canoe with local guides, followed routes reshaped by booms, and his attention to place-based spirits underscores Indigenous critiques of extraction encroaching on manitous00 domains.

Conservation statutes and game laws recast subsistence into regulated privilege. Ontario00s Game and Fish Act (notably the 1892 law and 1898, 1909 amendments) imposed closed seasons, licensing, and wardens, while forest reserves restricted burning, trapping, and settlement. Beaver protections and moose quotas curtailed traditional harvests across the Ottawa headwaters; prosecutions of northern hunters increased in the 1905915 period as enforcement expanded alongside the railway. The Temagami Forest Reserve (1901) became a test case balancing timber leases, tourism, and Indigenous livelihoods. Speck00s concurrent ethnography of hunting ritual, reciprocity with animal masters, and clan obligations—developed further in his studies of Algonkian family hunting territories (1910s)—captures a normative order that conservation regimes neither understood nor respected. By recording protocols for respectful killing, offerings, and seasonal rotation, the book shows how Indigenous law governed sustainability long before provincial regulation, illuminating the friction between customary tenure and state conservation.

Assimilation policy formed the wider political climate. The Indian Act (1876) and its amendments centralized band councils and enfranchisement, while Duncan Campbell Scott00s tenure as Deputy Superintendent General of Indian Affairs (1913932) intensified schooling and surveillance. Treaty No. 9 (1905906) north of the height of land redefined neighboring jurisdictions and policing, and residential schools in northern Ontario, including new institutions opened at Spanish in 1913 (boys) and 1918 (girls), drew Anishinaabe children from dispersed communities. Speck00s collecting in the 1900s910s thus coincided with state efforts to suppress languages and oral transmission. His preservation of Algonquin and Ojibwa narratives reflects an urgent response to policies designed to marginalize precisely the knowledge he recorded.

As a social and political critique, the book restores authority to Indigenous geographies and jurisprudence at a time of extractive capitalism and coercive policy. By foregrounding place-names, kin obligations, and the moral economies of hunting, it challenges conservationist rhetoric that criminalized subsistence while licensing timber and mines. The narratives expose the inequities of treaty and reserve regimes that fractured mobility and jurisdiction, and they register the spiritual stakes of disrupting waters and portages central to community life. Without polemic, Speck00s documentation reveals the asymmetry between state power and Indigenous law, offering an implicit indictment of policies that subordinated Algonquin and Ojibwa sovereignty and knowledge systems.
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A few fairly typical Algonquin myths relating the exploits of Wiske·djak[1] were taken down in the summer of 1913 from Benjamin Mackenzie of the Timiskaming band. He had learned them when a young man from Algonquins near Dumoine lake[2]1 at the head of Dumoine river. These versions are also current at Timiskaming, as I found by testing a few incidents with other informants, who, however, knew only of fragments. These myths also are not considered entirely complete.

The trickster-transformer Wiske·djak “meat bird” is the personified Canada Jay or “Whisky Jack” (Perisoreus sp.). He is not in the least altruistic, though he seems to have in mind some provision for the Indians, as appears more particularly in story number 4. For the most part his transformations are semi-accidental. It seems hardly worth while at the present time to comment in detail on the transformer concept here, as it is my intention to pursue investigations further in this general [2]area, in which the transformer appears under various titles. At Timagami, for instance, he is called Nenebuc or wi·ske·′; at Mattagami, he is We·′micuze·‵hwa or Nenebuc. The name Wiske·djak and its variants seem to be more or less characteristic of the Algonquin bands, in which respect they resemble the Cree.2 A secondary hero personage here is Ci′ŋgəbis, the Horned Grebe (Colymbus auritus).

It is important to note, in dealing with myths in this area, that the scenes of the trickster-transformer’s adventures always lay in well known localities within the territory of the band among which the story is told. These vary considerably, so that the stories have to be gathered independently from each band before any thorough comparison can be attempted. In these myths the scene of action commences with Dumoine lake, Ki·we·′goma “Turn-back lake.” The other geographical references are as follows. The beaver’s cabin in the first story is a high round-topped mountain near the lake. Then came Coulonge river[3] and Pembroke lakes. The Calumet chutes are below Allumette island in Ottawa river; they are called Apwa′ganiba‵utək[5] “Pipe rapids,” because the stone at that place is suitable for making pipes and was there sought by the Indians for this purpose. The big river referred to is Ottawa river, Ki′tcisi·′bi “big river,” down which Wiske·djak’s course seems to have been. Other general qualities of the transformer attributed to him by the Indians were given by the informant and appear at the end of the cycle.






[]
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(1) Wiske·djak Pursues the Beaver.





Wiske·djak was travelling about looking for adventures. He never succeeded in anything he tried to do. He never did well and was always hungry. In his travels he came to Ki·we·′goma “Turn-back lake” (Dumoine lake). Now he even had no canoe, but he was a great swimmer. When he came to Ki·we·′goma, he found it even too big to swim, so he started to [3]walk around it. He wanted to hunt beaver. On one side of the lake, he came to a round, high mountain that looked like a beaver-lodge. In front of it he found deep water, just as there is in front of a beaver lodge. And a little way off shore was a little island with many grasses; just as the beaver provides a winter supply of greens for himself near his lodge, so this island he supposed to be the beaver’s winter supply and the mountain his lodge. Wiske·djak wanted to get this great beaver, but did not know how to get at him. Then he thought of draining the lake, so he went way around to the lower end and broke away the dam so that the water would run off. Soon the water began to go, and Wiske·djak lingered about, waiting for it to get low enough to get at the beaver. Pretty soon he took a nap. When he woke up, it was rather late and he hurried back to the mountain only to find that the beaver had gone. Now he thought the beaver might have escaped over the dam with the water, so he started back, and sure enough he saw the beaver going over the dam. “Now,” said he, “I lost my beaver.” He followed hard after him and had lots of trouble to keep up.

He followed him past Coulonge river and Pembroke lakes. But when the beaver reached Calumet chutes, he was afraid to go through and took to the portage. Then Wiske·djak saw him and chased him harder over the portage. When he got to the lower end, he lost sight of the beaver and started back up river (Ottawa river). When he got to the upper end of the portage, he saw fresh tracks. “Well,” said he, “there has been somebody here. I wonder if I could trace him. We might have something to eat.” Then he followed the track to the lower end of the portage where he had already been, but nobody was there. So he went back to the upper end of the portage and there saw more fresh tracks leading to the lower end. These he followed to where he had been twice before, but saw no beaver. He then discovered that they were his own tracks he had been following and gave it up. The tracks back and forth can be seen plainly to-day imprinted in the stone of Calumet portage, which the Indians call Wiske·djak tracks[6]. After this he started off on another trip. [4]








(2) Wiske·djak Kills the Bear and Gets his Head Fastened in the Skull.





Wiske·djak was always in trouble. One time he was going along the shore of a big lake carrying a big pail. He felt very hungry and was looking for something to eat. Pretty soon he saw a lot of clumps of high-bush cranberries and commenced to eat from one little clump to another. Then he remembered his pail. Said he, “If I could pick my pail full, I would have a good supply to last me a long while.” So he began filling his pail, and as he went on he got into some big clumps. Suddenly he saw a big Bear sitting down among some bushes, every little while rubbing his eyes and picking out his paws as though something was hurting his eyes. Wiske·djak watched him a while and thought how nice it would be to kill him. What a big supply of food he would have then to fill his pail with! So he went up to the bear and said, “Hello, Bear! What’s the matter with you?” The Bear answered, “Oh! my eyes are so sore, and I can’t see where to go. I just wish somebody would help me.” “Well, come along with me. I will help you. I know where to get some fine medicine that will fix you up all right.” “Very well,” said the bear.

Wiske·djak led him off to a big bunch of cranberries. There he gathered a lot of berries and crushed them in his hands. Then he told the Bear to open his eyes so that he could put the medicine on. “It may hurt you when I put this medicine in, but it will cure you, so don’t mind it.” Then Wiske·djak began to rub the cranberry juice into the Bear’s eyes. The Bear began to roar and tear around with the pain, making a great time. “But never mind,” said Wiske·djak. “It may hurt, but it will cure you.” In the meantime he hunted around and got two big stones, and while the Bear was blinded with the pain, began pounding him on the head with the stones. He had a hard fight all over the berry-patch, but finally succeeded and killed the Bear. Then Wiske·djak went back to where he had left his pail and got his knife. He skinned the bear and cut him up. He put some of the pieces into his pail to make a bouillon. Then he got sticks and made a fire for the cooking. Next he got some birch bark peeled off and cleaned a big space [5]near the fire, spreading the birch bark to put the meat on. He stuck the pieces of meat on sharp sticks. When they were well roasted, he spread them on the bark to cool off before eating them. He left the bear’s head for the last, then he began to eat lots of the bear’s fat and the meat. He had a great big pile of it. He sat down to enjoy his meal.

Now, just as he was ready to begin, the wind began to blow a little, and at the same time from above came a little cry, “Whun!” He looked around, because it bothered him, but could not see anything, so he started to eat again. Then the same little cry sounded again, “Whun!” and he stopped to look around, but couldn’t see anything. The third time he started to eat, the same cry sounded, and then he got up and hunted for the cause, for it bothered him and was spoiling his good time. When he looked up, he saw a tree that had been blown down, resting in the crotch of another tree over him that rubbed when the wind blew and made this noise. Said Wiske·djak, “You had better stop that noise until I get through eating. I don’t like it at all.” “Oh!” said the tree, “I have to do it. I can’t stop it.” Whenever Wiske·djak started to eat again, the wind blew a little. Then Wiske·djak climbed the tree and put his hands in between the tree and the crotch to stop the rubbing, and when the wind blew a little the space spread and closed again. It pinned his hands in the crotch and held him fast. “Let me go! Let me go!” he begged of the tree. “I must get down to my meat.” But the only answer he got was, “No,” and there he stayed.

Pretty soon when he looked down, he saw a Squirrel come and take some of his meat. He shouted for him to go away without any success. Next came the Marten, then the Fisher, then some Wildcats, then Ravens, and in fact all kinds of animals came and began to eat up his supply of meat. He tried to drive them away, but couldn’t. The more he shouted at them, the more they danced and sang and ran off mocking him. They carried away all his pieces of meat to their dens, but didn’t touch the pail of grease. By the time all the meat was gone, a little breeze arose and the tree let him go. When he got down, all was cleared away. There were not even bones enough for [6]bouillon. There was only the grease in the pail. “Well,” said he, “I’ll have grease anyway.”

The Bear’s bladder was hanging in some willow trees where he had thrown it when he had cut him up. And he went over and filled the bladder with the grease, so that he could cool it. He tied the neck of the bladder so that it would hold the grease. “Now,” said he to himself, “even if they have taken all my meat and bones, I’ll have the grease.[6q] I’ll just tie it by a string to a stick and let it float in the river until it is cool, and then I’ll make a good meal of that anyway.” So he tied the bladder of grease to a stick and let it swing in the current of the river to cool it. A Muskrat came along. “Kwe, Muskrat! Where are you going?” said Wiske·djak. “Oh! anywhere,” answered the Muskrat. “Well, then, come work for me,” said Wiske·djak. “Come, tie this bladder on your tail and swim further out in the deep water where it is cold and cool it for me. Don’t swim too fast and go easy or you might break the bladder and spill my grease.” “All right,” said the Muskrat, “I will do it for you and you will tell me how fast to go.” Then Wiske·djak tied it to his tail and the Muskrat started off with it. He made a plan meanwhile. The Muskrat swam way out. “Hold on,” said Wiske·djak, “you’re going too fast.” But the Muskrat swam farther and when he got far enough, he snapped the string with his tail, broke the bladder, and dove out of sight. The grease spread all over the water. Wiske·djak cried and ran out into the water and tried to scoop up the grease in his hands to save some of it, but it all escaped him.

When he had lost his grease, he thought of his bouillon, and went back to his pail, but when he got there, he found that the Wolverine had come and eaten it all up. Then he searched about to see if he could even find a small bone. There was not a thing left. After a while he saw a string of little ants going back and forth from under a log. “I wonder what they are doing,” thought he. “Maybe they have something hidden under there.” He followed them and looked under the log, and there were the ants eating away on the Bear’s skull, devouring the brains. “If I could get in there myself, I could get some of those brains,” said he. He tried different ways to reach in, but could not get at it. “If I could only put my head in [7]that hole, I could eat some. I wish my head was as small as a snake’s head, then I could get it in.” Then his head began to get small like a snake’s head and he poked it inside the skull and began eating a great snack. He licked the skull clean and said, “Well, I had a meal. Now, if I could only get up and out, I would be all right.” But when he tried to get his head clear of the skull, he could not, because his head had turned back to its original size and was fast inside the skull. He couldn’t see where he was going.

Then he sat down on a log, thinking what to do next. “If I knock my head against a rock, I might break my own head.” Then he thought of the Indians and started off in search of a camp to get help. He was blinded by the skull and could not see where he was going. Soon he banged against a tree. “What’s your name?” he asked of the tree. “Maple,” was the answer. “Well, I’m in high ground. I won’t find any people camping way up here.” Soon he banged against another tree. “What’s your name?” he asked. “Beech,” was the answer. “I’m still in high ground,” said he; “I must strike lower ground.” Soon he banged against another tree and asked its name. It answered, “White-pine.” “Still in high ground,” said he, “but getting lower.” The next tree he bumped against proved to be a red pine. “Still in high ground. No Indian camp here.” At last he banged against a balsam and then a spruce. “I am getting on low ground now,” said he. Pretty soon he got into ragged bush and struck a rough-bark tree. “What’s your name?” he asked. “Cedar,” said the tree. “Aha! Now I’m in low ground and may strike a camp at last.” He went on and soon got into very tight bush and struck an alder. “Aha! Now, I am close to a lake. I will soon find a camp.” Next he got tangled up in knee-high twigs. He asked them what their name was and they told him willows. He said, “Am I near a lake?” “Yes,” they answered. “Can you see people?” “Yes, up at yonder point there is a camp,” they answered. “Is it far?” he asked. “No, not far,” said they. So he went on and got into something still lower. “What’s your name?” he asked. “Grass,” was the answer. Now he walked on and got into water, deeper and deeper. “If the people would only see me, I would be all right,” said he. Next he started to swim. [8]He splashed about and made a noise to attract the people if any were about. Suddenly he remembered about the skull on his head and said, “If the people see me, they might think that I’m a bear and try to kill me.” So he swam on.

Sure enough the Indians saw him. They recognized Wiske·djak by his antics and thought he was trying to play some trick on them, so they laughed about it and quietly paddled up close to him. They pretended they thought he was a bear and made out as though they were going to kill him. Wiske·djak swam as hard as he could for his life. “Hand me my axe,” said one of the Indians, “till I kill him.” “Stand aside till I shoot him with my arrow,” said another. “Hurry up, paddle hard or we’ll lose him,” said a third. They all kept shouting and making a great pretence to get after him, all the time laughing at Wiske·djak and splashing with their paddles as though trying to keep up with him. Wiske·djak all the time struggled ahead in great fear, expecting any moment to be killed. At last he got across the lake on the other shore and his feet struck bottom. He landed on a flat rock with the Indians behind him. Suddenly he slipped and fell on his head. The bear skull cracked and fell off and left his head free. Then he saw the Indians. “Don’t shoot! Don’t shoot!” cried he. “I’m Wiske·djak.” Then he took to the bush and escaped.








(3) Wiske·djak Invites the Ducks to a Dance.





Wiske·djak was always hungry. One time, in the autumn of the year, he noticed the flocks of ducks flying south and how fat they were. Then he made up his mind to try and get some for a good supply against the winter. He decided to make a big dance among the birds in the autumn and to invite all the ducks and geese to come, so that he could kill them. Then he set to work and built a big wigwam and cleaned a nice place around the outside. He built a little fire in the middle of the wigwam and fixed a nice space all around it for the dance to take place. Then he made his door of birch bark, so that the centre stick, which keeps the bark spread, extended over the ends of the bark and kept it from opening inwards. Now, everything was about ready, so he went to see a Duck and said to him, “Soon, [9]now, you will be going away south to be gone all winter and not to come back until next spring. It will be a long time before I will see you again, so I want to get up a dance for you all. You go and invite all your friends—the Ducks, the Geese and the others who go south.” “All right,” said the Duck.

So he got ready and went back to his wigwam to wait for the company. To help invite the birds, he sat down in front of it and got his drum and rattle and began singing a song of invitation.

As the ducks came flying by overhead, they heard his song and came down to join the party. He sang his song and told them, “You are going away to be gone until next spring, and I won’t see you for a long time, so I want to get up a dance for you all, before you go.” A lot of them came down and he gathered a crowd outside. Then he said, “Now, let us go inside and have our good time,” and he opened the door and they all went in. Then he fixed the small fire in the middle so that it would just give enough light to see a little. “Now,” said he, “you must obey the rule of this dance and do whatever you are told when you hear the order.” He sat down on one side of the fire near the door and they all began dancing around. They got well mixed up before long—the geese, ducks, loons, and all kinds of birds, and Ciŋgəbis[4]3 was there too. When he got them warmed up to the dance, they all got mixed up and soon Wiske·djak said, “Now, you must all close your eyes and not open them until I give the word.” Then they obeyed and kept on dancing with their eyes closed. Then, while their eyes were closed, Wiske·djak got up and began wringing the neck of one after another. The noise of the dancing prevented them from hearing what he was doing.

Pretty soon, Ciŋgəbis began to suspect that Wiske·djak was moving around, so he danced over into a dark corner where Wiske·djak could not see him and opened one of his eyes a little to peep out. There he saw Wiske·djak going among the dancers, wringing their necks, and he called out, “Wiske·djak is killing you! Fly!” Then they opened their eyes and saw what was happening and took wing and flew away. But little [10]Ciŋgəbis was way up in the corner. When the birds rushed for the door, Ciŋgəbis got there last. Wiske·djak jumped at him and gave him a kick behind that knocked him out of shape. Then he kicked him out of the door and cried, “Now go, you little rascal.” Ciŋgəbis flew off. Ever since then he has been out of shape. His feet are so far back that he cannot walk on land. Wiske·djak did not eat the ducks he had killed after all. He was a curious lad, that Wiske·djak. (I wasn’t with him any longer. I left him there.)4
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