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  Foreword


  Luke Sheppard




  Queer. Like so many others, that word haunted me in the playground. I never really knew what it meant, but I knew it was something that made me different, that it was something people could see in me, even if I had no idea what it was they were even looking for. I thought I was alone. Of course – how wrong I was.




  As I distanced myself from those who would use that word against me, I found myself drawn closer and closer to a world where the things that made me different were celebrated. In short, I found the theatre, and with it, a community of people who let me be… well, me.




  It didn’t matter that I couldn’t really sing, or that I couldn’t land a double pirouette, or that I never got a look-in for the lead roles. All that mattered was that I was a part of it. And so when I stumbled across Rob’s story on social media, I recognised it immediately. That was me. And I know many others would have felt the same, for as I grew up I came to understand that mine and Rob’s experience had been repeated in every corner of the country. Although, it must be said, I think Rob lived their story with particular flair and style.




  In fact, I had already met Rob, but it had been when they were a child performer in Matilda the Musical at the RSC. I was the fresh-faced Assistant Director who had just graduated from university, and part of my job was to make sure all the young company were fully rehearsed. It was quite a task. Luckily I have a distinct memory that Rob knew the show better than I did, and they were the complete perfectionist. I also remember that nothing stood between them and their stage. Even at the time I thought it was amazing.




  So really it is no surprise at all that a decade later they have written this extraordinary new play. And it is extraordinary, for while the spotlight might have been Rob’s destiny, I am reminded it takes a special bravery to make a one-person show. And I’d like to thank Rob for their honesty and trust in telling this story, and for giving it to us to share. This is Rob’s story after all, even if so many of us can see glimmers of ourselves within it.




  And so I come back to that word…




  Queer. Like Rob, and like so many others, no longer do I run and hide from it, I celebrate it. And I believe that is what this play is about: a story of hope for all those young people who find themselves creating their own one-person show when they feel there’s no role in the world around them. To all those who would rather be putting on their own Disney parade in their living room than playing football, even if that makes them, well… completely, utterly and brilliantly queer.




  But importantly, this play is also for another key audience too. It’s for the grown-ups. The mums, dads and guardians who are also maybe just a bit scared of that word. Don’t be. Because after all – what can you do? Well, it turns out: quite a lot.




  On that note, I will leave Rob’s words to do the talking. Enjoy the play!
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    My first job.


  




  





  




  Introduction
Rob Madge




  I put on shows in my living room and now I’m putting on a show about it.




  In 2020, I began sharing old home videos of shows I would put on in the living room as a child. Anyone that works in or loves theatre knows that the living-room shows are a rite of passage. I shared them because I thought they were funny and daft and bizarre. They are all these things. What struck me, however, and what I wasn’t necessarily expecting, was how they resonated with people for one reason or another, be that because it made them miss their childhood, made them miss the innocent magic that made them fall in love with theatre in the first place, or simply made them feel good. One thing was clear: people were nostalgic.




  What also became clear was that my upbringing is not necessarily the norm. I received many messages saying how lucky I was, that their family would not indulge them so, that their dad would never have let their son wear a wig, let alone be seen dead wearing one himself. I knew then that my family deserved a tribute and I needed to let those families that aren’t so confident in letting their son play Ariel know that it doesn’t have to be some scary, other-worldly thing. It can be hilarious and chaotic and beautiful and uplifting and pretty easy.




  I had a debate with someone about whether or not we need to draw attention to the queerness of it all, whether it’s relevant or not, seeing as I was a child at the time. However, visibility is everything. At the time, it was just a wig. Now, looking back and knowing I am who I am today because of the supportive environment in which I was raised, the wig means more, especially knowing some parents wouldn’t permit it. More so, the notion that a joyful, funny show ought not to address queerness irked me. It implied that queerness is in a sort of opposition to innocence and fun and joy. So often the only queer stories we see are those that are rooted in trauma. That is not to deny the importance of these stories, nor am I suggesting they should not be acknowledged. They are vital. However, we also desperately need to offer an alternative.




  I firmly believe it’s time to see these stories that are uplifting and funny and entertaining and, yes, abundantly queer. We need to show that raising a flamboyant son with love can blossom into fierceness, pride and self-acceptance. And all of it starts in your living room.




  From the Madge family to yours, throw on a woollen wig and have a laugh.




  x




  

    The Little Mermaid biographies, after I decided to play Ursula as well.
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    Note: ‘Robert did this as well but there wasn’t any room for this on his biography.’
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Mary Poppins

Robert Madge, 9, has begun the role of
Michael Banks in the London musical Mary
Poppins. Michael is one of the children
whose lives are changed by the magical
nanny. Robert was competing with boys
who'd already won leads in West End shows,
He rehearsed for a month, looked after by a
chaperone away from home, and plays at the
Prince Edward theatre until May 2006.

Stagecoach Tamworth
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welcome to our show

Good evening ladies and, gentlemen and, welcome to the

fabulous show of Rags toriches: The Story of Cinderella, 1t
res award winning music from two of the highest
acclabmed composers — Rogers and Hammerstein who also wrote

the fantastic musical The Sound, of Mussic,

we would Uike to say a bl'g tha.nkgou to all our quest stars s for
Slytng overfrom cartoon land ffatry land, to be with us today.
unfortunately the Disney Falry Godmaother ts umable to attend,
today but 1think yowll find we have gotthe perfect replacement!

itisnwt all just actors this, actors tha,tthaugh... ohno! when
Yowre sttting down with yowr cup of tea and, enjoying what
happens tnfront of you, a Lot more stuff goes backstage then on.
Thank you SO00 much Robert madge whomakes this a truly
dazzling show. e manages to perform everything himself.
Lights, scenery, props, costumes, orchestra and performers. wow!

So, anyway, we hope you all enjoy the show! 1t's a hit!

Jon Madgc
(Theatre owner)
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Jonarnan Maoee

Ursula, Prince Eric

Theatre includes: Snarestone

Village Pantomime (Robert did

this as well but there wasn't any

room for this on his biography)

as Buttons in Cinderella in »~

Friar Tuck in Robin H- 5

Edna the Tooth ™ O g

and playir- e

Wiz 208
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M _ and made

3o . as Alice’s

«1 Wonderland

e
3¢ «1IS son Robert as Alice in

- e has just finished playing Doc
1 2010’s season of Snow White.
Radio includes: BBC Radio Leicester
(again, Robert was involved)
RDM Productions: Snow White ang the
Seven Dwarfs, Cinderella The Musical,
Cinderella £/ Farce, Sleeping
Beauty, The Hunchback of Notre
Dame, peter Pan, Hocus Pocus,
Litle Red Riding Hood, Mickey's
Magical Ce/eblations, Oliveri, 101
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Potential: Good

SUBJECT CONTENT TEACHER’S REMARKS |

Robert is currently working on a dance from
Grease ‘Greased Lightning.’

Rhythm: Good %
Robert is a quiet member of the group who

DANCE Exercise: Good always works hard and tries his best when
Effort: Very good gacine:
Presentation: Good He demonstrates thythm and nice

presentation when dancing. He always tries
his best when learning new steps and
sequences and tries hard to remember the
dance sequences from week to week. Justa
little more confidence needed.

Keep up the hard work Robert !
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Welcome

Ladies and gentlemen, boys and girls welcome to
tonight’s fabulous performance of ‘101 Dalmatians’.
A lot of effort has gone into this so we hope you very
much enjoy it.

To make a fantastic show you obviously need a
brilliant cast and crew. Yes, we only have two but
they’re both still extraordinary! We would firstly like
to thank Jon Madge for his good ideas for the set
(which we never used in the end) and his
commitment (wink, wink, nudge, nudge) to the show.
Our ultimate thanks goes to the brilliant Robert
Madge who did all the research, all the writing, all
the creativity for this show. If he wasn’t involved the
show would be incredibly lacklustre and down right
crap. Remember that show dad did on his own???

Now, ladies and gentlemen it’s time for you to settle
down in your seats and relax as we present before

you ‘101 Dalmatians’.

Yours sincerely,

The amazing Robert Madge (I am modest aren’t 1?)
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