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  Bach & Sons was first performed at the Bridge Theatre, London, on 29 June 2021 (previews from 23 June). The cast was as follows:




  

    

      	

        JOHANN SEBASTIAN BACH


      



      	   



      	

        Simon Russell Beale


      

    




    

      	

        MARIA BARBARA BACH


      



      	 



      	

        Pandora Colin


      

    




    

      	

        ANNA MAGDALENA WILCKE


      



      	 



      	

        Racheal Ofori


      

    




    

      	

        CARL PHILIPP


      



      	 



      	

    




    

      	

        EMANUEL BACH


      



      	 



      	

        Samuel Blenkin


      

    




    

      	

        WILHELM FRIEDEMANN


      



      	 



      	

    




    

      	

        BACH


      



      	 



      	

        Douggie McMeekin


      

    




    

      	

        JOHANN GOTTFRIED


      



      	 



      	

    




    

      	

        BERNHARD BACH


      



      	 



      	

        William Barker


      

    




    

      	 



      	 



      	

        Teddy Button


      

    




    

      	 



      	 



      	

        Ardan Hennelly


      

    




    

      	 



      	 



      	

        Harry Weston


      

    




    

      	

        KATHARINA


      



      	 



      	

        Ruth Lass


      

    




    

      	

        FREDERICK THE GREAT


      



      	 



      	

        Pravessh Rana


      

    




    

      	

        Understudies


      



      	 



      	 

    




    

      	

        JOHANN SEBASTIAN BACH/


      



      	 



      	 

    




    

      	

        FREDERICK THE GREAT


      



      	 



      	

        Nick Barclay


      

    




    

      	

        CARL PHILIPP EMANUEL


      



      	 



      	 

    




    

      	

        BACH / WILHELM


      



      	 



      	 

    




    

      	

        FRIEDEMANN BACH


      



      	 



      	

        Al Coppola


      

    




    

      	

        MARIA BARBARA BACH /


      



      	 



      	 

    




    

      	

        ANNA MAGDALENA


      



      	 



      	 

    




    

      	

        WILCKE / KATHARINA


      



      	 



      	

        Zara Tomkinson


      

    




    

      	

        Director


      



      	 



      	

        Nicholas Hytner


      

    




    

      	

        Set Designer


      



      	 



      	

        Vicki Mortimer


      

    




    

      	

        Costume Designer


      



      	 



      	

        Khadija Raza


      

    




    

      	

        Music Supervised by


      



      	 



      	

        George Fenton


      

    




    

      	

        Lighting Designer


      



      	 



      	

        Jon Clark


      

    




    

      	

        Sound Designer


      



      	 



      	

        Gareth Fry


      

    




    

      	

        Associate Director/


      



      	 



      	 

    




    

      	

        Movement Director


      



      	 



      	

        James Cousins


      

    




    

      	

        Costume Supervisor


      



      	 



      	

        Eleanor Dolan


      

    




    

      	

        Props Supervisor


      



      	 



      	

        Lily Mollgaard


      

    




    

      	

        Wigs, Hair & Make-Up


      



      	 



      	 

    




    

      	

        Design Supervisor


      



      	 



      	

        Suzanne Scotcher


      

    




    

      	

        Casting Director


      



      	 



      	

        Robert Sterne


      

    




    

      	

        Production Manager


      



      	 



      	

        Kate West


      

    


  




  





  




  Thanks




  Many thanks to Melissa Adeleide, Isabella De Sabata, Donato Esposito, Mark Padmore, Ann Pasternak Slater, Robert Quinney, Craig Raine, Isaac Raine, Moses Raine, and Jack Wakefield.




  And to Nick Hytner, who first brought the play into being – in every sense.




  I am also grateful to John Eliot Gardiner for letting me watch his rehearsals. His book Music in the Castle of Heaven, James Gaines’s Evening in the Palace of Reason, Peter Williams’s J. S. Bach: A Life in Music, Nicholas Kenyon’s The Faber Pocket Guide to Bach and Nancy Mitford’s Frederick the Great were essential, inspiring reading. I am gratefully indebted to their scholarship.




  Stephen Roe’s expertise was inexhaustible, meticulous, patient – and above all, humane and humorous.




  Igor Toronyi Lalic brought Bach to life for me in vivid contemporary colour during our excitable conversations at concerts and in his kitchen.




  Thanks to Angela Hewitt for her musical wisdom, and for playing the entire Goldberg Variations for me in her apartment.




  Thanks to Murray Perahia also for playing in his house for me, breaking off occasionally to speak, and to his son Raf for telling me about listening to his father practise through the night – which gave me my first scene.




  Lastly. People are quick to patronise Wikipedia, but it was a great and swift additional resource to all the Bach experts I consulted first hand.




  





  




  Characters




  JOHANN SEBASTIAN BACH, fifties and upwards




  MARIA BARBARA BACH, his wife, late thirties to early forties




  ANNA MAGDALENA WILCKE, early twenties




  CARL PHILIPP EMANUEL BACH, from teens to thirties




  WILHELM FRIEDEMANN BACH, from teens to thirties




  JOHANN GOTTFRIED BERNHARD BACH, four to seven




  KATHARINA, Maria Barbara’s sister, fifties




  FREDERICK THE GREAT, thirties




  A Note on the Play




  From my conversations with Stephen Roe, I know that Bach would not have composed at the keyboard, but at a desk. The first scene is artistic licence.




  I am aware that ‘Frère Jaques’ is too late for the Bachs, but it was the canon that worked best for my purposes.




  When Bach addresses his choir in Act One, Scene Two, they can be imagined. Or Bach can address the audience.




  The same is true of the assembled court in Act Two, Scene Four.




Music for the original production was performed by VOCES8 and the SDG Ensemble conducted by Nicholas Kraemer, adapted and produced by George Fenton, and available for hire on enquiry to the Bridge Theatre.






  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




  







  




  ACT ONE




  Scene One




  BACH sits at a harpsichord, in a wig, playing meditatively to himself. It is dark – late at night.




  He takes his wig off, scratches his head.




  He reaches out, takes a sip from a glass of brandy on the harpsichord.




  Continues to play.




  He is playing ‘Sheep may safely graze’. He pauses occasionally, refines the melody, rewinds and plays a phrase repeatedly – sticking on an ornamentation – until he is satisfied and moves on forward through the tune.




  MARIA BARBARA, about six months pregnant, comes to stand on the threshold, watching BACH, as he feels his way through the melody.




  BARBARA. Bastian.




  

    

      BACH stops without turning to face her –




      It’s keeping Gottfried awake.




      He finishes the phrase he was playing.




      It’s when you play the same thing again and again. He says he’s waiting for you to finish it. He says Mummy my eyes won’t close.




      BACH plays the resolving phrase.


    


  




  BACH. Same here. I need it for tomorrow.




  BARBARA. Why?




  BACH. The Duke’s ordered it for the Duke’s birthday. Not his birthday, the other Duke’s. Weissenfels’. To play after the




  Duke’s hunt. Not our Duke. The first Duke. Weissenfels. He’s obsessed with hunting. Both Dukes.




  BARBARA. Who’s Weissenfels?




  BACH. This other Duke.




  BARBARA. The fat one?




  BACH. They’re all fat. The unmarried one. The one who looks like a great tight-mouthed baby.




  BARBARA. Oh, that one.




  BACH. Has three Saxon flunkeys who help him do all the things he has trouble doing any more. Like fellating himself. He has much better musicians than we do.




  He plays the next phrase.




  BARBARA. Nice. Very simple.




  Beat.




  Too simple?




  BACH. It’s got to be simple because our oboeist is going to have to play it on the flute and he’s multi-talentless. If I can just get hold of a couple of recorders I’ll give them the top part.




  He continues playing.




  They said to let my inspiration run free and that the budget is strictly fifty thaler.




  They kiss you, then they fuck you.




  He begins to play the ‘B’ section – taking the melody into a minor key.




  BARBARA. Oh. Why make it minor?




  BACH. More interesting.




  BARBARA. Does it have to be interesting?




  BARBARA shivers, cranes to look in the room.




  The fire’s nearly out.




  BACH. Give it a blow.




  She walks over, blows on the embers, which glow on her face. They dim. She blows again.




  BARBARA. No. It’s gone.




  BACH. Doesn’t matter. I don’t need the fire. I’m not cold. Go to bed, give Gottfried a cuddle from me.




  Beat.




  BARBARA. Love. You upset Katharina today.




  BACH stops playing.




  BACH. It’s quite hard to do this and talk.




  BARBARA. You’re incredibly grumpy with her and she has feelings.




  BACH. She doesn’t have feelings. She doesn’t give a shiny shit.




  BARBARA. She does have feelings and she’s an enormous help. She’s wonderful with the children. Especially Gottfried.




  BACH. It’s Gottfried who’s wonderful. With her. I heard him. He’s unbelievably patient for a three-year-old.




  BARBARA. Can you stop contradicting me? You’re always disagreeing and saying there’s a better way to do everything.




  BACH. That’s not contradicting, that’s one-upmanship.




  Beat.




  How did I hurt her feelings?




  BARBARA.…You hurt my feelings, because she’s my sister. Even if she doesn’t realise, I can see you’re being horrible to her.




  Beat.




  Come to bed.




  BACH is still. Pause. In the pause we hear the whisper of the violin’s question in the Chaconne (at 2:18 in Hilary Hahn’s recording).




  It’s been months.




  Pause. The whisper of the violin’s answer.




  I need comfort.




  In the silence, the violin’s question is repeated.




  Then – the same answer.




  BACH. You don’t need comfort.




  BARBARA. I do need comfort, sometimes.




  He turns around, looks at her. Takes her in properly.




  She puts her hand on her bump.




  …What if it happens with this one?




  Beat.




  BACH. Why would it?




  BARBARA. Because of the twins.




  I wish we’d buried them closer together.




  Pause.




  BACH. They’re safe with God.




  Beat.




  BARBARA. Come to bed.




  BACH. I will.




  BARBARA. Please.




  BACH. I will.




  BARBARA moves to the door, to leave. He starts to play the first section again. She turns back.




  BARBARA. Will there be singing? In this piece?




  BACH. Yes.




  BARBARA.…What voice?




  BACH continues playing the major section.




  BACH. For this?… Soprano.




  BARBARA, unseen by him, looks at him sadly.




  …It’s good for hope, trust.




  BARBARA. Yes.




  She continues to look at him as he plays. A soprano voice joins the melody, soaring: ‘Schafe können sicher weiden, wo ein gutter Hirte wacht…’ – ‘Sheep safely graze, where a good shepherd watches…’
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