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Dedication


For my bunnies. I truly am blessed beyond measure. Thank you, reader, for picking up this book and supporting my work. I welcome your questions and feedback.


[image: ]





 


 


 


Embroidering Animals with Color and Texture


Landauer Publishing, www.landauerpub.com, is an imprint of Fox Chapel Publishing Company, Inc.


Copyright © 2025 by Jessica Long and Fox Chapel Publishing Company, Inc.


All rights reserved. No part of this book may be reproduced, stored in a retrieval system, or transmitted in any form or by any means, electronic, mechanical, photocopying, recording, or otherwise, without the prior written permission of Fox Chapel Publishing, except for the inclusion of brief quotations in an acknowledged review and the enlargement of the template patterns in this book for personal use only. The patterns themselves, however, are not to be duplicated for resale or distribution under any circumstances. Any such copying is a violation of copyright law.


Project Team


Managing Editor: Gretchen Bacon


Acquisitions Editor: Amelia Johanson


Editor: Christa Oestreich


Designer: Leslie Hall


Step-by-Step Photographer: Jessica Long


Project Photographer: Mike Mihalo


Proofreader & Indexer: Jean Bissell


Shutterstock used: MRizly (11 middle), Paleka (30–44 border)


ISBN 978-1-63981-116-8


eISBN 978-1-63741-492-7


Library of Congress Control Number: 2024950861


To learn more about the other great books from Fox Chapel Publishing, or to find a retailer near you, call toll-free 800-457-9112, send mail to


903 Square Street,


Mount Joy, PA 17552,


or visit us at www.FoxChapelPublishing.com.


We are always looking for talented authors. To submit an idea, please send a brief inquiry to acquisitions@foxchapelpublishing.com.


Note to Professional Copy Services:


The publisher grants you permission to make up to six copies of any sewing patterns in this book for any customer who purchased this book and states the copies are for personal use.


This book has been published with the intent to provide accurate and authoritative information in regard to the subject matter within. While every precaution has been taken in the preparation of this book, the author and publisher expressly disclaim any responsibility for any errors, omissions, or adverse effects arising from the use or application of the information contained herein.




For a printable PDF of the templates used in this book, please contact Fox Chapel Publishing at customerservice@foxchapelpublishing.com, with Embroidering Animals with Color and Texture 978-1-63981-116-8 in the subject line.







[image: ]





Contents



INTRODUCTION


Part 1: Starting Your Menagerie


1 MATERIALS AND SUPPLIES


2 GETTING STARTED


3 STUMPWORK TECHNIQUES


4 STITCH GUIDE


5 FINISHING YOUR WORK


Part 2: Critter Projects


HOW TO READ THE PATTERNS


6 EASY BEGINNER ANIMALS


Bluebird Sampler


Seahorse Sampler


Dolphin Waves


Peaceful Doves


Fish Mosaic


Beetle Collection


7 CONFIDENT BEGINNER CREATURES


Striped Gecko


Rainbow Snake


Wild Fern Deer


Bumblebee Bouquet


Forest Elk


Mountain Bear


Ringtail


8 BEGINNER THREAD PAINTING CRITTERS


Penguin Family


Festive Feathers


Monarchs in Love


Desert Coyote


Magic Snail


Crowned Meerkat


9 THREAD PAINTING A MENAGERIE


Axolotl Aquarium


Blue Dragonfly


Raccoon and Wild Roses


Berry Patch Bunny


Tufted Titmouse Wreath


Posing Piglet


PATTERNS


ABOUT THE AUTHOR





Introduction



I’m so excited to share another book of animal embroidery designs with you! Since the release of Animal Embroidery Workbook in 2020, I’ve continued to explore hand embroidery techniques to capture the beauty of the natural world using fiber art. I’ve pushed beyond my regular stitch repertoire for the projects in this book, incorporating more dimensional embroidery stitches and stumpwork techniques. I think you will really enjoy these fun 3D designs!


The first part of the book includes information about tools and supplies along with a stitch guide. You will find step-by-step direction for techniques that will be used throughout the projects, such as pattern transfer, stumpwork, working with beads, felt and wool padding, and wire slips. The remainder of the book is packed with 25 animal embroidery projects. They are generally organized by level of difficulty but do not need to be worked in order. If you are a beginner to hand embroidery, I suggest you begin with a smaller project from the first section of designs (such as the Bluebird Sampler) to build up confidence and familiarize yourself with basic hand embroidery techniques and stitches. If you are new to thread painting, try out some of the animals in Chapter 8 before diving into the critters in the final chapter.


Stumpwork: Embroidery techniques that create a 3D element, such as raised stitches, felt bases, and wire slips.


I hope that you find the following projects fun and relaxing. Please feel free to change the suggested stitches and colors to create something you love. You can even combine and resize elements that you like from multiple projects into a unique fiber art project. Using simple supplies, we can create lovely art through this relaxing craft. Don’t take any of it too seriously—it’s just hand embroidery!
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Part 1



Starting Your Menagerie


Before diving into the animal projects, please take some time to review these initial pages. Starting out with the right tools, materials, and techniques will give you the necessary information to create beautiful animal embroidery art. This is also a great section to refer to as you work through the projects.
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Chapter 1


Materials and Supplies


Embroidery Fabric


A wide variety of fabrics can be used for hand embroidery. Explore a local fabric store and experiment with different weaves, blends, and colors to see what fabrics you enjoy working with. Quilting cotton, linen, linen blends, silk, felt, and organza are all popular embroidery fabrics. I enjoy stitching on a simple quilting cotton, such as Kona® Cotton from Kaufman Fabrics. When I want a heavier fabric with a little more texture, I use a linen blend, such as Kaufman’s Essex line of fabrics.


Double up thin or light-colored fabrics if you prefer a thicker feel and want to avoid seeing the back of the stitches through the front of your work. Doubling up also provides more stability to support wire slips. Pair stretchy fabrics with a fabric stabilizer to avoid pattern warping and wrinkles.


I frame most of my finished embroidery work in a hoop, so I do not prewash the fabric and I only need a piece of fabric 2"–3" (5.1–7.6cm) larger than my hoop size. If your finished embroidery work will get washed regularly (as part of a quilt or on clothing), prewash your fabric to avoid shrinkage and color bleeding. If you plan to frame your finished embroidery work on a canvas or if you will be using it in another project (like a pillow, book cover, or quilt), be sure to stitch on a large enough cut of fabric.


We will get an opportunity to work with sheer fabric for stumpwork in Chapter 9. You can find organza and tulle in different weights and colors at your local fabric store. It can help to see these fabrics in person to decide which cut is best for your project. I looked for a very sheer fabric with some shine to replicate insect wings. I also made sure that the weave would be both tight and strong enough to support my stitches. It can be worth trying a sample of sheer fabric types to see which works best for you. Because this fabric is transparent, it is important to hide thread anchors and the back side of your stitches, so they are not seen from the front.
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Hoops and Stands


Using a quality embroidery hoop with good tension will prevent any puckering or creasing of your fabric and give you a more stable surface to stitch through. Hoops come in many different sizes and are often made of wood or plastic. It is important to use a nice embroidery hoop for stitching, but cheaper hoops can be great for framing your finished work. I use beechwood embroidery hoops with brass fittings. They have a notch in the screw that allows for extra tightening using a screwdriver.
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Beechwood embroidery hoops with brass fittings are my go-to.
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Embroidery stands can save your hands from gripping the hoop.




An embroidery design may specify what size of hoop to work in, but sometimes it can be worthwhile to use a different size. Smaller hoops may be more comfortable to hold, and they can also provide better tension, but they will need to be moved around the fabric to reach all corners of the design. A larger hoop can be useful when a design extends beyond the edge of the designated hoop size. Those far edges can be more easily stitched before transferring the fabric back to a smaller hoop for framing.


Some stitchers prefer to use a hoop stand or clamp to secure their work, so they can stitch using two hands. Many varieties are available, including floor and table models. I use a simple 360 table vise as a hoop clamp to hold my work steady when I’m creating video tutorials, but I prefer to stitch without it.


Embroidery Floss
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Six-stranded embroidery floss comes in a rainbow of colors.




To stitch the animal designs in this book, we are using six-stranded cotton embroidery floss, which is a thread made of six divisible strands of cotton. These strands can be used individually, kept together as a whole six strands, or grouped for any number in between. Using more strands of thread will result in greater dimension and texture, while working with fewer strands will allow for greater detail and precision.


Six-stranded embroidery floss is available in hundreds of colors, including some variegated varieties that we will use in a handful of patterns in this book. For most of the projects in the book, I used DMC floss. The DMC color numbers are included in the instructions for each pattern. Use these numbers to recreate my color choices exactly, or substitute with other colors or thread brands and types. There are lots of other floss brands (such as Lecien COSMO and Anchor) and other fun floss materials (silk, wool, linen) to experiment with. Conversion charts for major thread brands can be found online.


Find an organizational method that works for you, helping to keep your thread labeled and free of tangles. Some threads are extremely close in color, so it is important to accurately identify them before you begin stitching. Many stitchers like to wind their floss on bobbins, but there are many different ways to store and organize your thread collection.


Be familiar with the colorfastness of your thread to avoid any bleeding of colors if you plan to get your work wet. Red colors and overdyed threads are especially notorious. Wash these fibers before working with them, or plan to keep your work dry.
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Variegated and metallic six-strand embroidery floss add extra color and sparkle to embroidery work.




Specialty Floss


I used variegated threads from both DMC and COSMO (labeled Color Variations and Seasons respectively) for the projects in this book. Variegated colors are usually unique, with no perfect substitutions or conversions between brands. The good news is that hand embroidery does not need to be perfect, so substitute any colors that you love if you cannot find the exact hues referenced in the patterns. Many variegated threads have a repeating pattern of colors. You can choose to match up this pattern between lengths of thread as you stitch or choose to not worry about it, letting fate decide the flow of colors.


We will get an opportunity to use metallic floss in Blue Dragonfly (here). Metallic threads are usually made from polyester or a polyester blend, so it can feel stiffer and be a little more challenging to work with. Use short stitch lengths and be patient. The results will be worth it.


Embroidery Needles


Hand embroidery needles, sometimes called crewel needles, have a sharp tip and a streamlined eye. They are usually available in sizes 1 through 10, with 1 having the largest eye (to be used with thick threads or many strands of floss) and 10 having the smallest eye (to be used with a single strand of floss). Grab a couple of variety packs of hand embroidery needles to have a good assortment of sizes to handle one through six strands of thread. Note that there can be differences in needle size between brands.


Your needle size will depend on your design, what stitches you are using, how thick your threads are, and your own personal preference. Play and see what feels good in your hands. A large needle makes a bigger hole in your fabric and reduces accuracy, but it is easier to thread. Smaller needles help with precision and detailed thread painting, but they can be challenging to thread. I generally use the smallest needle I can comfortably thread, and I readily bump up a size if I am experiencing any frustration.
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Keep assorted needle packs on hand, since different sizes work better with different strand counts.




[image: ]


I organize my needles by size on a labeled pincushion.





Other Needles and Notions


• Beading needles are great for attaching beads to your work, but small embroidery needles can be used instead.


• Milliner’s needles are useful for knotted stitches (like French knots and bullion knots) and beading. Their eyes and shafts are the same width, so they won’t get stuck when pulled through a tight wrap or bead.


• Chenille needles have much larger eyes, so they can be easier to use with thicker threads. Some stitchers prefer using chenille needles instead of embroidery needles.


• A large darning needle is a great tool for sinking the tails of wire slips into your project fabric. Any needle with a large enough eye for the wire tails to slip through can be substituted.


• A long straight pin is useful for the open-based picot stitch. Any long needle can be substituted.


• Pincushions and magnetic needle minders can help keep your needles organized and safely stored.


• Needle threaders are a useful tool to help you squeeze floss through miniscule needle eyes.
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Not every needle or notion is required, but I suggest testing these options to see what styles and accessories you prefer.






TIP


If you can’t find a large enough eye when working with all six strands, try this trick. Cut a double length of floss and pull out three strands. Thread these strands through your needle’s eye, and stitch with the doubled-over length—now six strands thick!






Stumpwork Supplies and Tools


Stumpwork requires additional materials that aren’t typically used in surface embroidery. Here are some of the supplies you may use, whether for beadwork, raised embroidery stitches, or wire slips, which allow you to create detached elements.


Wire


Cotton-covered wire, commonly used for flower arranging and cake decorating, works well for creating detached embroidery elements. Thinner wire, such as 34 gauge, is a great choice for more delicate or smaller pieces like insect wings. Thicker wire, such as 32 or 30 gauge, will give more stability to flower petals, leaves, and bird wings.


When choosing a wire gauge, find a balance between strength and visibility. Thicker wires will be better at holding a shape but will be easier to spot, creating a thick border around your detached element. Thinner wires will be less noticeable along the edges of the slip, but they may be too weak to maintain their shape without drooping from the weight of the fabric and stitching. Green cotton-covered wire works well for leaves. White cotton-covered wire can be colored with an archival ink pen to match the color of your thread.


Padding


Felt and loose wool are both great options for padding. Felt is a thick fabric created from pressed synthetic or natural (wool) fibers, or a mix of the two. It can be easily cut, attached, and layered onto your project fabric. Using a pattern, felt fabric can be cut into very specific shapes to be covered with hand embroidery stitches.


Loose, or roving, wool is not pressed or woven. Rather, it is lightly processed, loose clumps of fiber sheared from an animal, such as a sheep. It can be formed by hand and attached to fabric to create more dramatic volume than felt, but its lack of weave or structure requires extra anchoring stitches. Loose wool is more moldable than felt fabric, but the loose fibers can be more challenging to contain under embroidery stitches.


Wire Tools


• Needle-nose pliers are useful for shaping wire. While wire is easily shaped by hand, pliers are especially handy for creating shapes with sharp points.


• Heavy scissors or wire cutters are important for trimming the wire.


• Small, sharp scissors should be used to accurately cut the wire slips from the fabric.


• Fabric glue, carefully applied with a paintbrush or cotton swab, is useful for securing frayed fabric along the wire slip edges.


• Large-eyed needles, such as darning needles or chenille needles, can be helpful for inserting wire slips into the main project fabric.


Beads


Stitch beads with your hand embroidery work for some extra color, sparkle, and variety. I used size 11 round seed beads for some of the projects in this book. Beads come in many other different sizes, shapes, colors, materials, and finishes. Pretty much any bead can be incorporated into your work, though some may require more care than others.
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Wire maintains the shape and structure of detached details.
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Spice up any embroidery project by adding padding and beads.




Transfer Tools


To create the projects in this book, you need to transfer the designs to your fabric. Here are the tools I use most often for the light tracing method, which will be discussed more here. Fabric and sewing shops are full of the helpful tools and products mentioned here, but using a pen from your junk drawer and a bright window to trace your design can work just as well.
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There are so many different pencils and markers available for light tracing on both light and dark fabrics.




• Water-soluble fabric markers are great for this tracing method, but remember that your embroidery will need to be rinsed upon completion to remove the guidelines.


• Any permanent marker or pencil can be used to trace if your guidelines will be completely covered by stitches. Archival, acid-free inks are the best option when considering the long-term effects of the pens on your embroidery work.


• A heat-sensitive pen (such as FriXion® pens from Pilot) can create guidelines that can be erased with a blow dryer or iron. They are not specifically designed for fabric use, though, so do use with caution.


• A chalk pencil or white gel pen (such as Sakura Gelly Roll®) is best when working on dark fabrics. Lines made by chalk pencils can either be washed or rubbed away, but they might also be accidentally rubbed away during your work. Gel pens leave permanent marks that will need to be concealed with your stitches.


• A light board is a great tool for transferring patterns to fabric. Most boards have a clear plastic surface with a bright light underneath. An embroidery pattern is secured to the board and the project fabric is placed on top. The board creates a sturdy, flat surface for tracing, and the bright light helps illuminate the pattern guidelines through the fabric. When shopping for a light board, look for one with bright lights and a large enough board size to fit your projects. You can use a bright window instead, but some people prefer the horizontal tracing surface of a light board.
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