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            Characters

         

         Oudry

a father from South Kivu, DRC, the voice of digital technology. Congolese male, late thirties

         Stephanie Cartwright

campaign co-ordinator.

White English female, about thirty

         Anne-Marie Mweka

campaigner.

Congolese female, late thirties/forties

         Tony Jarman

event consultant. White English male, about thirty

         Luis

a leader in Les Combattants. Congolese male

         Victor Malumbu

businessman. Congolese male, middle-aged

         Huw Bennion

MP for Clwyd West. White Welsh male, forties

         Kat

assistant to Stef, an intern.

Black British female, early twenties

         Nounou

a neighbour of Anne-Marie.

Congolese female, late thirties/forties

         Jenny Walton

Human Rights Monitor.

White English female, thirties/forties

         Maurice

a Secretary in Les Combattants

Congolese male, forties/middle age

         William

member of Les Combattants. Congolese male, twenties

         Ira Coleman

author. African American female, forties/fifties

         Suzanne

Anne-Marie’s daughter.

Congolese British female, fourteen/fifteen

         Oliver

a comedian. British Congolese male, twenties

         Pastor Joshua

of New Jesus Church. Congolese male, middle-aged

         Carmen Lankena

photographer. White American female, thirties

         Samo Muwanga

Children of Conflict. Ugandan male, late twenties

         Fred Fletcher

Conflict Mineral International.

White British male, forties

         Alice Ekofo

DRC Horizon.

British Congolese female, early twenties

         Patience

a village girl, Oudry’s daughter.

ongolese female, twelve/thirteen

         Mama Beatrice

her mother, Oudry’s wife.

Congolese female, thirties 

         Meredith

a nurse. White Canadian female, twenties/thirties

         Hakan

a kebab shop worker. White Turkish male

         Ian Wandless

a podcaster. White British male

         Militia Man

Congolese

         Kevin

a policeman.

Black British male, late twenties/thirties

         Intern

White British female

         Diaspora 1

Congolese

         Diaspora 2

Congolese

         Journalist 1

         Journalist 2

         Poppy Eden Ellis

Ape Foundation.

An RP, late twenties, English voice

         Radio

an American voice
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            Notes

         

         [image: ]   indicates an empty silence: a silence in which it’s not clear what to say.

         [image: ]   indicates a full silence: a silence in which things are actively not being said.

         A forward slash ( / ) indicates the point at which the next character speaks over the remainder of the line.

         No full stop at the end of a line means that the thought is unfinished, interrupted or part of a fluid exchange of dialogue.

         Speech within angle brackets (< >) is in another language (Lingala, French, Swahili) and is spoken without Congolese accent – something comfortable for the speaker and the listener, approaching a ‘neutral’ English accent, manifesting ease of expression while offering ease of comprehension. Such speech can be surtitled in Lingala/Swahili if it’s felt this aids the clarity of the convention and the themes of the play.

         Oudry is the voice of all the digital technology in the play. In a Congolese accent.

         The play would benefit from a Congolese rumba band (or a smaller representation of one).

         My stage directions are up for grabs, but give a strong indication of the sort of thing.

         The action should be fluid and scenes/sections can flow into one another.
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               ONE

               THE COMPASSION INDUSTRY

            

         

         Anne-Marie, alone. She could be addressing us. Or an unseen character.

         
            Anne-Marie   Just another evening. Rich whites and Congolais. Dressed up smart to hear people talk about Congo. White words from black mouths. Maybe watch a rumba. And feel bad because of the problems. And feel good because we are caring. And everyone enjoys a little visit to Congo. But nobody has to go there.

            That’s what this event is. And it has no value.

            
               Stef enters.

            

            I’m sorry, Stephanie, but that’s what this event will be.

            Stef   I will make sure it’s not like that, Anne-Marie.

            
               Huw enters.

            

            Huw   What d’you think the main thing going against this festival is?

            Stef   Apart from money?

            Huw   Not money

            Stef   Apathy. Lack of Congolese support.

            Huw   The main thing against this festival. Is that it’s pathetic.

            Stef   Right.

            Okay.

            Huw   Your festival’s pathetic.

            Stef   Well, I.

            Yeah. Well, I haven’t organised it yet.

            Anne-Marie   No. Sorry. We Congolais, we have our own campaigns.

            Stef   Your protest yesterday. Did it appear in any British media?

            Anne-Marie   I cannot help what British media do.

            Stef   I think our festival can.

            Huw   It will be pathetic won’t it? Most likely. A problem nobody understands, middle of the jungle, fucking miles away and it was never one of our colonies anyway. Waste of time.

            Stef   Sorry, why did you employ me to do it then?

            Huw   I just want you to argue your corner.

            Stef   I know, it’s a very transparent tactic.

            Anne-Marie   No offence to you, Stephanie, but. No more white angels. Coming to help African fools. We help ourselves.

            Stef   But don’t you protest because you want help?

            Anne-Marie   We want people to take hands from our pockets.

            
               Tony enters.

            

            Tony   Take it you need my help.

            Stef   Tony! It’s been too long! You smell good, what’s that?

            Tony   Aftershave.

            Stef   I mean what brand 

            Tony   Oh. One of the designer ones.

            Stef   Coffee?

            Tony   Love one.

            Oudry   Internal network:

            Stef   Can you send a coffee in, please, any available intern. Black, and a peppermint tea.

            Tony   That’s very specific, black intern

            Stef   Tony

            Tony   That’s when you know you’ve made it, you can specify the race of your intern

            Stef   Let’s make these jokes when we’re not in a government building.

            Tony   Hi, could I have an Amerindian bring me a plate of truffles please!

            Stef   Do you think you say these things ironically, Tony? Because the worry is you say them more. Ronically.

            Huw   The worry comes when you half believe that it is pathetic. Because the horror of Congo, and how difficult it is to make anyone care. Plus the time that you spent there. When that all weighs on you. This campaign will seem pathetic.

            Anne-Marie   So your campaign wants Congolese so it can seem authentic?

            Stef   No, Anne-Marie, the campaign wants to give Congolese a voice. It’s even called ‘CongoVoice’

            Anne-Marie   We have a voice, you don’t give us a voice

            Stef   Yes, but can I be blunt. You don’t know how to use it.

            Anne-Marie   And you don’t know how to listen.

            Tony   What do I know about the place? Not much. I know a bit about their drinking habits.

            Stef   Is this a joke about UmBongo?

            Tony   Might be.

            Huw   But it is not pathetic. You’re combining Congolese diaspora here with Western NGOs. Campaign backed by Parliament and a big festival to start with a bang. Something with the spirit and culture of Congo at its heart.

            Oudry   Telephone call

            Stef   I don’t think that’s me.

            
               Suzanne enters with a phone outstretched.

            

            Oudry   Telephone call.

            Suzanne   It’s Grandpapa again. He’s talking crazy in Lingala

            Anne-Marie   I’m sorry my father’s medication does this sometimes. (On phone.) <Papa no one is trying to kidnap you, he is from the hospital.> Suzanne, introduce yourself!

            Suzanne   (no enthusiasm) Pleased-to-meet-you.

            Huw   If it works you can raise awareness, lobby Parliament, lobby business. Change how we view Congo.

            Tony   They don’t actually drink it there do they?

            Stef   What’s the ratio of me mentioning Congo to people making a joke about UmBongo?

            Tony   Something like one to one?

            Suzanne   Another Congo thing, right?

            Stef   ’Fraid so.

            Suzanne   (to Stef) Gonna pay her?

            Stef   It doesn’t really work like that.

            
               Suzanne rolls her eyes.

            

            Tony   We’re not actually a lobbying company we’re a PR company.

            Stef   What events are you running for them?

            Tony   Currently it’s a form of rights for women.

            Anne-Marie   (to phone) <I am just in a meeting in Westminster. Home soon.>

            Tony   The rights for women in certain industries to have more. Opportunities.

            Stef   Certain industries.

            Tony   Sort of. Performative arts.

            Stef   Oh God, it’s strip clubs isn’t it?

            Tony   Look, PR budgets are down, you can’t always choose your clients. I fucking knew I shouldn’t have come here.

            Anne-Marie   (off phone) We must finish.

            Suzanne   Can I have my phone please?

            
               She takes it and starts leaving.

            

            Stef   Great meeting you, Suzanne.

            Anne-Marie   (shakes) English girl now. Doesn’t speak Lingala.

            Stephanie, Congolese here try every day for back home.

            Stef   Let’s channel that energy into making CongoVoice truly Congolese.

            Anne-Marie   (laughs) This event may be many things but truly Congolese is never one.

            Stef   How can I change that?

            Anne-Marie   You cannot.

            Huw   I cannot promise you’ll still have a job in six months. If you can launch the festival, then there’s a job running the campaign. And if you can’t, you can always go back to – what was it?

            Stef   Freight insurance, no I can’t

            Huw   Really?

            Stef   I walked out on them to do this. My references stink.

            Huw   So you’re stuck in the Compassion Industry.

            Tony   What’s the point?

            Stef   Raise awareness

            Tony   Of what?

            Stef   The problems of the Congo.

            Tony   Which are?

            Stef   How long have you got?

            Tony   I think the point is, it’s about you.

            Stef   It’s not.

            Tony   It’s about you being born in Africa, in Kenya, and being guilty about it

            Stef   It’s not. It’s absolutely not. It maybe is a bit but it’s mostly not.

            Anne-Marie   It’s not because I don’t trust. It’s because if this event is white words from black mouths it has no value. And my community never will listen to me again.

            Stef   How about if I guarantee Congolese are present to vote on all campaign decisions?

            Anne-Marie   How many?

            Stef   How many would you want?

            Anne-Marie   One-third.

            Stef   How about

            No. One-third. Our committee will be one-third Congolese. No Congolese, no festival. I promise. Will you help?

            Anne-Marie   I will see you tomorrow at your meeting.

            
               She exits.

            

            Huw   Diaspora meeting tomorrow. Wear your best shit-proof jacket.

            Stef   Could I quickly run some ideas / past you

            Huw   Sorry. No.

            Stef   No?

            Huw   Look: I’m not going to have time to be a sympathetic ear. I’m not your boss, I’m the MP for Clwyd West. And I’ve been in East Congo with you and I trust you. So y’know, get on with it.

            Tony   I can use Google, you know. I do know why I’m here. Your Congo campaign has no PR attached with a press launch in a week. And you want me to do it for very little money.

            Stef   Actually no money.

            Huw   Oh, one thing: the attack on the village. Distasteful I know but.

            First-hand stuff. Really gets through to people.

            
               Huw leaves. Tony and Stef are in her office. Portcullis House.

            

            Stef   Tony I’ve missed you and this is as good a chance as any to. Catch up.

            Tony   Simon no longer on the scene then?

            Stef   We split up when I went to SOAS.

            Tony   He always was against you doing a Master’s.

            Stef   How d’you know that?

            Tony   You have a Kenya Airways sickbag on your wall. With handwriting on it.

            Stef   It’s an aide mémoire.

            
               Kat, a young black British intern, knocks and enters with drinks.

            

            Hey Kat.

            
               [image: ]

            

            Kat   Anything else?

            Stef   Thanks, Kat.

            
               [image: ] They watch Kat leave. Tony looks at Stef.

            

            Tony   Wow. Can we get the Amerindian in, I do like truf—

            
               Stef gestures ‘enough’, cutting him off.

            

            Stef   We do have a press launch in a week. And I would love your expertise.

            Oudry   Suffering from nail fungus? You are not alone.

            Stef   Oh this bloody junk mail filter’s playing up

            Oudry   Nearly one point eight million people in the UK suffer from nail fungus.

            Stef   Delete.

            Oudry   But there is an answer. Fungo-Clean / is a new powerful anti-nail fung—

            Stef   There’s a meeting – Delete! Come tomorrow and I won’t ask again

            Tony   Look, I will come to this meeting but

            Stef   Brilliant

            Tony   But please don’t expect anything more

            Stef   I think you’ll really see how much this means to people.

         

      

   


   
      
         
            
               TWO

               YOU FORGOT MANY THINGS ABOUT CONGO

            

         

         Parliament. Meeting room.

         Most of the Congolese are dressed beautifully. People are both putting hands up to speak and speaking over each other.

         
            Luis   We have to destroy Congolese government!

            Nounou   No more destroy anything!

            Victor   There needs to be help to create the proper system.

            Stef   Sorry guys, one at a time please, we only have the room for an hour and a lot of people came twenty minutes late.

            Maurice   Parliament security takes fifteen minutes!

            Luis   Congo government is causing this!

            Diaspora 2   You know old mothers were not raped until Ugandans and Angolans came in dere

            Diaspora 1   You forgot many things about Congo

            Anne-Marie   Brothers sisters please! <We can’t all speak at once>

            Stef   Can I just remind you again. This meeting is about your suggestions for a festival celebrating Congo – yes?

            Diaspora 2   On the newspaper front today the Evening Standout one person stabbed

            Oudry   Telephone call

            Diaspora 1   <No / Mum, that’s the Amazon password, the Netflix password is my date of birth>

            Diaspora 2   In Congo, one person stabbed every minute probably.

            Victor   <Sister, please. This is not helpful>

            Stef   No sorry, we must talk about the festival, we have very little time.

            Diaspora 2   So you won’t listen to me now!

            Nounou   Let her speak! You want us to keep order like a town meeting. But let us speak, it is from the heart! You look after children here, you forget ours!

            
               Applause.

            

            Stef   I understand that, Nounou, I really do. It’s why I’m here.

            Luis   <She’s here for her job>

            Diaspora 2   <Exactly.> You are here for your job!

            Nounou   We are here so British government can hear us. Women raped every day, hundreds of women raped y’know

            Stef   I know, I do know / but what I need

            Luis   Not the only rape in Congo, British multinationals are rape our country everyday. British Virgin Islands the tax haven for our mineral wealth to fly from our hands.

            Stef   What I really need are suggestions / for the festival

            Luis   And you have this festival saying ya ya ya, it’s so terrible in the Congo, here is a sad film, here is a bad picture of a boy, I wipe a tear

            Stef   Let’s celebrate Congolese culture / for once.

            Luis   But don’t stop mining my diamonds, my coltan for my cell phone, my laptop, don’t stop mining my gold, don’t stop mining because we are all rich from this. Isn’t it?

            
               Some applause, not Anne-Marie or Nounou.

            

            Stef   I hear that. I don’t disagree with you. We are all linked by a deep concern for Congo. And I am proposing a positive way to channel that.

            Victor   We have this before, Miss Cartwright, with respect – people come to the Diaspora and interested to help, for three weeks, they say, ‘We must do something.’ And then – end of campaign, move jobs, they get bored. Now we help, uh, who uh, Angola! Now a flood in Pakistan. So why you’re different?

            Stef   Because I’m not going away.

            Maurice   It’s your job! If your job end you go away!

            Stef   It’s more than a job.

            Diaspora 2   <Is she an MP?>

            Diaspora 1   <Just a secretary basically.>

            Luis   Excuse me, Miz Stephanie, I can’t read your badge.

            Stef   Cartwright.

            Luis   Miz Cartwright, you are an MP?

            Stef   No, I’m not an MP.

            Luis   So you have no power?

            Stef   I’m co-ordinator of this festival but no elected power, no

            Maurice   Why should we listen to you then?

            Stef   Because together we can have some power.

            Maurice   <Oh good, we’re in a Disney film.>

            Stef   (pointed) I’m sorry I don’t understand you.

            Luis   What is your salary?

            Stef   We are getting British charities, Congolese charities / to work together

            Luis   What is your salary?

            Maurice   Yes. What salary?

            Stef   Mine, is that relevant?

            Luis   Yes.

            Victor   You can tell us, Miss Cartwright, how much they pay you?

            Tony   Fellas, there’s a festival to organise, she doesn’t have to answer / that

            Stef   It’s fine, Tony

            Luis   How much?

            Stef   I’m paid about the average / wage I’d

            Luis   Say!

            Stef   Alright, if I worked a whole year – which I hope I do, cos it means we’ve been a success – then it’d work out about. Twenty-eight thousand pounds.

            Luis   Aha ha ha hah

            Tony   About a quarter of what she could be earning

            Diaspora 1   A nice life for some eh

            Tony   It’s really not much in London

            Diaspora 2   We know how expensive London thank you, sir!

            Tony   She’s a Cambridge graduate, seriously employable

            Stef   Tony!

            Tony   She’s chosen to do this for peanuts

            Luis   More than many Congolais earn here

            Nounou   Peanuts he says

            Diaspora 2   Yes, not me personally but many people earn less

            Luis   No, personally I earn more also but many don’t

            Maurice   I am the same. <Of course I have my own business so>

            Diaspora 1   My brother in Brussels is earning very well.

            Maurice   <But I’m thinking of many others>

            Anne-Marie   Eh, listen, this is great rudeness. <This woman’s got the right to be paid, she works hard, I’ve got forty voicemails to prove it so – whatever you think of her she’s at least trying>

            Tony   Can we stick to English?

            Anne-Marie   Respect please, it is fine to be angry, but don’t give Congolais a bad name

            Luis   She is paid and she doesn’t know anything about Congo.

            Oudry   Telephone call

            Stef   I don’t claim to know everything about your country but I’m not ignorant either. I’ve read every book I can find

            Maurice   <Ah, European books about Congo!>

            Oudry   Telephone call

            Stef   Can we have all phones off, please!

            Look I do know this is weird. I’m not from there. What can I tell you about your country? All I can tell you is that I mean what I’m doing.

            I was in South Kivu six months ago visiting the International Medical Corps. There was a rape attack on a village. We were the first outsiders to the site of the attacks. They took me as an emergency pair of hands. I met a man who had been forced to sexually assault his own daughter. He had a hole in his head. It was the strangest colour almost like a tropical fruit. Five minutes left – I’ve found some rumba bands who are now based in Belgium

            Luis   The only people who are really doing anything in London are the Combattants de Londres.

            Anne-Marie   <Oh here we go>

            Stef   A Congo festival’s got to have a rumba band, hasn’t it?

            Luis   And this group of men, the Combattants de Londres.

            Maurice   They stand up and say the truth

            Anne-Marie   <You are in the group the Combattants>

            Luis   They are working for a free Congo.

            Anne-Marie   <You walk around like a soldier when there is no war here>

            Maurice   <Ah the coconut. White on the inside!>

            Nounou   <Eh, you shut up, brother>

            Anne-Marie   <These Combattants must really give the President insomnia>

            Luis   <Find a white husband yet?>

            Anne-Marie   <Pathetic>

            Tony   English please.

            Victor   <Brothers, enough>

            Anne-Marie   These men are all Mobutist

            Luis   No no you listen

            Anne-Marie   His father had a job in the past government. Now his family has no power

            Luis   This woman is not the normal Congolais, she has lost her culture

            Maurice   She wants to be European.

            Anne-Marie   Power is all they care for, not their country, not the people

            Maurice   Stop your nonsense of lies

            Anne-Marie   Sad men

            Luis   I refuse to be abuse and lied about. This festival is not for Congolese!

            
               Luis and Maurice exit, voices erupts, the meeting is finishing.

            

            Stef   Well, thanks, everyone. You’ll be hearing more this week!

            
               People leave.

               Nounou and Stef, Victor and Anne-Marie remain.

            

            Victor   <Sister Anne-Marie – well said today.>

            Anne-Marie   <They’re your friends.>

            Victor   <They’re my neighbours.

            I heard your organisation is funding a woman’s refuge in Goma. My organisation sent digital imaging to a hospital in Goma last year.>

            Anne-Marie   <Very good. When did you last go back to visit your mama?>

            Victor   <I, uh. Soon. I’ll go back soon.>

            
               Anne-Marie leaves.

            

            Nounou   One man who does much for Congo – have you talked with Pastor Joshua?

            Stef   Pastor Joshua. From New Jesus in Tottenham?

            Nounou   He is a good way for bringing the Congolais.

            
               He leaves. Stef and Victor remain.

            

            Victor   Would you be interested in a Congolese poet?

            Stef   A Congolese poet? Absolutely

            Victor   Who writes in English?

            Stef   That’s exactly the sort of thing

            Victor   I know one. But it is quite, in secret.

            Stef   That’s great, Victor. Thank you.
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