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INTRODUCTION



As I write this piece in my garden, I’m being serenaded by my robin, which seems rather appropriate.
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Working from my garden studio in York, North Yorkshire, I create linocut prints inspired by the British countryside and wildlife.


I’m self-taught and have made many mistakes along the way. I think that puts me in a good position to show you how to make linocut prints, so you don’t have to make those mistakes too. In many ways, this book follows my journey from learning how to make linocut prints to becoming a professional linocut artist. I now make my living by making and selling original prints, commercial commissions, teaching workshops in my studio and online courses.


I have always loved making things and working with my hands. I first tried linocut at a York craft fair in 2013 and made a small, simple print of a hedgehog. From there, I made cards for friends and family and a few simple one-colour prints. However, with a full-on design career, I didn’t have much time to make them – that is, until I took redundancy in 2016. I experimented with making jigsaw linocut prints, which I first exhibited with York Printmakers later that year. Things snowballed from there.


With this book, I want to take you on a journey. It starts with simple one-colour prints and builds in complexity to multi-colour linocut prints. The final two chapters offer some alternative ideas for lino printing. There are often several ways of doing things. The methods I use are what work for me and for when I’m teaching students.


I hope this book becomes your go-to guide as your skills evolve over time. And remember, this is a journey. How often do you expect to be an expert at something the first time you try something new? It takes time and, more importantly, practice. I’ve found that making mistakes is the best way to learn, too. It means I’ve pushed myself out of my comfort zone, and great things often come from ‘happy accidents’.


One of the most common things I hear in my online courses and workshops is ‘I can’t draw’ or ‘I’m not creative’. I truly believe that everyone can be creative. Linocut is a fabulous medium for turning the simplest sketch into something wonderful. Although I studied design and have a 25-year design career behind me, I wouldn’t say I’m the world’s best at drawing. I’m not a classically trained or skilled artist and couldn’t paint some of the incredible landscapes and wildlife that many of my friends do. My training and experience have taught me to interpret and stylise things. And that very much suits linocut.


Most of us are our own worst enemies. We don’t like what we make. Why? It could be that we were repeatedly told we weren’t any good at art at school, we lack confidence in our abilities (a big hands up, that’s me!), or we are simply comparing what we’ve made to someone else’s work, be that someone who’s been practising art for 20 years or the person sat next to us at a workshop who regularly makes crafts.


The important thing is to remember to enjoy the process. Sketching ideas, planning prints, carving and printing are all thoroughly enjoyable for their own reasons. I love the meditative quality of carving lino while listening to the birds in my garden or to an audiobook. Printing is more physical and experimental, and it’s when I enjoy listening to lively music.


Be warned, making linocut prints is highly addictive. Have fun getting hooked!
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CHAPTER 1



TOOLS AND MATERIALS



When I started making linocut prints, I bought my lino cutting tools bit by bit. First, I bought an inexpensive set of carving tools, some SoftCut lino, a roller and one tube of water-based block printing ink.
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As my skills improved, I gradually upgraded the tools and materials. My main investment was a set of Pfeil lino cutting tools. This meant it was easier to carve traditional artist lino. I find it much easier to work with for multi-block printing and when using an etching press. I switched to oil-based inks fairly quickly as I found them better to print with, and Hawthorn Printmakers makes them locally.


The following pages are intended as an overview. New products are always coming onto the market, and of course, what you like best can be very personal. For more detailed advice, see the blogs on my website.




LINO CUTTING TOOLS


Lino cutting tools come in different shapes and sizes, allowing you to create various types of lines and markmaking.


The blades come in different shapes: V-shaped, U-shaped and sometimes flat.
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V-shaped gouges carve a more organic line. I think of them as a little like using a calligraphy brush. Slight nuances in pressure will result in a carved line that is narrow and wider. Use the smallest gouges for carving fine details.


U-shaped gouges carve a more consistent line like a felt-tip pen would. They are used for cutting lines and clearing non-printing areas.


Flat or wide and shallow U-shaped gouges are used for clearing large non-printing areas.


What are the differences between beginner and professional tools?


Beginner’s tools


• Inexpensive.


• Usually, they can’t be sharpened.


• It’s harder to carve traditional artist lino with them as they’re not as sharp.


Professional tools


• Good quality, sharp cutting edge.


• They can be honed and sharpened.


• Wide variety of sizes.


Beginner lino cutting tools


Beginner sets are inexpensive. They often come with one handle and five or six lino cutters. As they’re not as sharp, they’re better for carving a softer synthetic lino and are harder to use on traditional artist lino.
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Tools and materials for carving lino blocks.








Professional lino cutting tools


I use Pfeil lino cutting tools. They’re worth the investment, as they will last a lifetime. The cutting edge can be honed to maintain the sharp edge and resharpened if it becomes blunt.


Understanding the sizes can be tricky. The first number tells you the shape (how shallow or deep the curve is), and the second number tells you the size of the cut (the width).


I use the LSC set of six Pfeil tools, which includes the blades in the table.


If you have a limited budget and just want to buy a couple, I’d recommend buying a very small V for details, such as L11/0.5, a medium V for line work, such as L15/2, a small U, L 9/2 for line work and clearing small areas or medium U, L 8/3 for clearing areas.






















	Shape blade


	Size


	Pfeil size


	I use this tool for:











	V-shaped


	Very small


	L 11/0.5


	Carving fine details







	V-shaped


	Medium


	L 12/4


	Carving most of my carved lines







	V-shaped


	Large


	L 15/2


	Carving wider lines







	U-shaped


	Small


	L 9/2


	Carving lines and clearing smaller areas







	U-shaped


	Medium


	L 8/3


	Clearing smaller details







	U-shaped


	Large


	L 8/7


	Clearing larger areas













How to store lino cutting tools


Store your tools in a clean, dry place. Protect the sharp ends to prevent damage. If you store them in a box, put a cork on the end of each cutting blade or make a fabric wrap holder.



How to sharpen lino cutting tools


It’s essential to keep your linocutting tools sharp. Sharp tools create cleaner cuts. Blunt tools can mean you apply more pressure when carving and can accidentally slip.


To keep your cutting tools sharp, hone or stop them after each use. Getting tools professionally sharpened is expensive, so it’s good practice to keep on top of regular maintenance, much like you would kitchen knives at home. Honing smooths, refines and polishes the blade edge, while stropping removes the burred edge on the inside of the blade caused by honing. I use the Flexcut Slipstrop, which is specially moulded to hone and deburr the blade edges. Rather than explaining the process, I think it’s easier to watch a video tutorial online that will show you how to use one.


If your cutting tools become blunt or dull, they’ll need sharpening. While I’m pretty adept at DIY, sharpening such fine tools is quite an art. I recommend using a specialist sharpening service, such as Lawrence Art Supplies.




LINO


I’ve mainly used traditional artist lino throughout this book, except for a print in Chapter 8, Jigsaw linocut prints, where I’ve used SoftCut lino.


Traditional artist lino


Traditional artist lino is made from linseed oil, pine resin and cork dust and has a hessian back. It’s sometimes referred to as ‘battleship grey’ lino and has been used by artists since the late 1800s.


The oils in traditional artist lino dry out. Therefore, the lino gets harder with age. Ensure the lino you buy and use is ‘fresh’. It’s available in individual sheets of A3 and A4 and by the metre from a roll. If you buy it off the roll, ensure you flatten it by weighing it down for a while.


Traditional artist lino is available pre-mounted onto fibreboard blocks too, which some artists prefer for making reduction prints.


Alternative relief printing blocks


In more recent years, alternatives to traditional artist lino have been developed. They are softer and easier to carve when using beginner’s cutting tools. They are made from plastics such as vinyl and PVC. Although these materials can often be recycled, I’ve found it difficult to find places that will do this.


Synthetic lino is usually only available in sheets and packs in popular sizes such as A6, A5, A4 and A3. Throughout the book, I will refer to these types of lino as synthetic lino.


SoftCut


When I first started teaching myself linocut, I used SoftCut lino. I now use it to teach beginner’s linocut workshops and online courses. The inked-up blocks print well on most papers, card and fabric. It’s smooth on one side, the printing surface, and textured on the reverse. The cream colour makes it easier to draw designs onto the surface, and if you use semi-transparent inks, it’s also easier to see how much ink you have applied.


Japanese vinyl


Japanese relief printing vinyl is slightly firmer than SoftCut lino. It is double-sided, usually with one side blue or black and the other green. It has a black core, so it’s easy to see where you have carved. Because it is firmer, it is better for use with a printing press. Linocut artist Angela Harding uses this. If you use semi-transparent inks, it’s harder to see how much ink you have applied and how even the coverage is.


Speedball Speedy-Carve and Speedy-Cut Easy


These blocks are better for making stamps as the material is very soft and can be easily cut into smaller pieces with a craft knife.





WHAT ARE THE DIFFERENCES BETWEEN TRADITIONAL ARTIST LINO AND SYNTHETIC LINO?




Traditional artist lino


Advantages:




• The end of the carved line snaps off, resulting in more consistent and cleaner cuts.


• Cutting blocks more accurately is easier, leading to accurate registration when using the multi-block technique.


• It can easily be drawn onto before cutting and is made with natural materials and can be composted.





Disadvantages:




• It’s harder to carve with beginner’s lino cutting tools and must be used when fresh, as it gets harder over time.


• It can crumble on very fine detail or when cutting out shapes.





Draw onto it with: Most mediums work, for example, pencil, pen, paint and Indian ink.


Image transfer: Traditional carbon paper, tracing paper and pencil method.


Synthetic lino


Advantages:




• It is easy to carve with beginner’s lino cutting tools and very fine lines can be carved without any danger of being damaged while printing.


• Multiple fine carved lines, such as cross-hatching, can be carved over each other without the lino breaking.


• The lino can be directly cut into shapes, which makes it better for making prints using the jigsaw technique.





Disadvantages:




• You must carve up slightly at the end to ensure the waste lino is fully cut away.


• It’s plastic and can be difficult to recycle.


• It can distort or move when used in a roller press.





Draw onto it with: A pencil, or a permanent pen such as a Sharpie.


Image transfer: Tracing paper and pencil method or wax-free carbon paper.
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Tools and materials for printing.










PRINTING INK


There are many different brands and types of ink available. They can be called relief printing or block printing inks.


As it’s one of the biggest investments, I think deciding which ink to buy is one of the hardest. Rather than buying a cheap set of water-based inks, I suggest buying one ink tube or pot of better-quality ink first to see if you enjoy making linocut prints and if it works for you and the space you’re working in. I’ve found that most people quickly get frustrated with water-based inks, particularly the very cheap ones, and quickly move on to oil-based inks as the quality of the prints is usually much higher. Oil-based inks are usually made with higher-quality pigments, resulting in better quality print coverage.


Don’t be put off by oil-based inks. Some clean up with soap and water, and others with a citrus-based cleaner. They’re easier to clean up than you may think. I get in more of a mess when I clean up water-based inks, as more water is needed. When cleaning up, oil-based inks tend to stick to themselves rather than dilute in water. I’ll cover this in more detail in Chapter 5, How to print lino.


Opaque and semi-transparent inks


Before deciding which type of ink you want to buy, I think it’s important to understand the difference between opaque (A) and semi-transparent (B) ink.
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The printed colour of opaque inks won’t change when they are printed on top of coloured paper or another printed colour. In contrast, semi-transparent inks will be affected by the colour underneath. I’ll talk through this in more detail in Chapter 4, Inks and working with colour. While semi-transparent inks can be made opaque by adding white, they are generally more pastel and not as rich in colour as buying a specific opaque range. Opaque inks can’t be made semi-transparent.


Water-based inks are often only available as opaque inks. Some brands of oil-based inks offer separate semi-transparent and opaque ranges, while others only offer a semi-transparent range.


Water-based inks


If you make linocut prints at home, you may prefer water-based inks. Prints are quick to dry, and the inks are easy to clean with soap and water, making them ideal for printing on your kitchen table. I recommend using mid-level inks, as the cheap ones can result in patchier coverage.


Something to consider is that you don’t have much working time to print, as the ink dries on the inking slab, roller and lino block quite quickly, particularly in warm weather. If it’s starting to dry, often the only solution is to clean up and start again, as the drying ink sucks the moisture out of the fresh ink and affects the printing quality.


Water-soluble oil-based inks


Cranfield Caligo Safe Wash relief printing inks can be easily cleaned with soap and water and are a popular choice. The inks are semi-transparent and can be made opaque with white ink.


The inks contain a small amount of driers, so spare mixed ink tends to dry up and generally can only be kept for a day or so. See Chapter 4 for details of how to store leftover ink.


Once you’ve used some ink, creating an airtight seal is important so that the ink surface doesn’t skin over. Check the manufacturer’s advice. If you only use small amounts of ink, the tubes are better.



Stay-open and traditional oil-based inks


Oil-based inks are usually available in a wider range of colours.


Throughout the book, I’ve used Hawthorn Printmakers Stay Open oil-based inks, which is their semi-transparent range. The inks stay open and will not skin in the pot for up to two years or more, although in practice, I’ve had many of mine for six years or more. Spare mixed ink keeps very well in small pots, and I keep a library of ink colours I’ve mixed for editioning prints in the future. On the whole, I clean up with a spray bottle of soap and water. Rollers can be a little harder to clean up with soap and water and may need a drop of vegetable oil to loosen the ink. An orange-based cleaner can also be used.


Traditional oil-based inks can usually be cleaned using vegetable oil and an orange-based cleaner such as Citri Wash or Zest-it. However, check with the manufacturer first, and avoid cleaning with traditional methods, such as white spirit. It’s not good for you or the environment.


Ink pads


For small printing projects, such as making greeting cards and test printing, ink pads are a great choice. They vary in quality, and the more expensive ones tend to produce stronger, more defined prints. The ink pad doesn’t need to be larger than the lino block, and I often use ink pads upside down, gently patting them over the surface of the lino block. Small ink pads enable you to apply different colours to different parts of one lino block.


Fabric printing inks


Specialist fabric printing inks are available for printing onto fabric. They vary in consistency. Some are fine to use with a rubber roller and feel similar to the water-based ones I use on paper. Others are quite slippery and easier to roll out with a foam roller. Some inks require the prints to be fixed by heat, setting them with a hot iron.


While Safe Wash and oil-based inks aren’t designed for fabric, I prefer printing with them. The ink is stickier, and I find it holds fine details better, rather than bleeding into the carved lines. I use them for projects where the items aren’t going to be washed much or at all. While the ink won’t run, it can fade over time with repeated washing. Heat setting with a hot iron should help stop them from fading as much or at all. Test wash a small piece of printed fabric a few times with your specific ink before embarking on a bigger project.


I recommend adding a small amount of driers to the ink, as printing on fabric can take longer to dry. I’ve used Hawthorn oil-based ink to print the blue tit bunting later in the book.


Another alternative is fabric ink pads, which are excellent for small projects and are permanent when heat-set.


Whichever ink you use, a more absorbent fabric will usually work better than one that is not. The prints will be crisper, and the drying time will be quicker.




WHAT’S THE DIFFERENCE BETWEEN WATER-BASED AND OIL-BASED INKS?




Water-based inks


The inks are usually opaque, with a matt finish and therefore can appear flatter.


Advantages:




• The inks are quicker to dry, so that colours can be printed on top of each other more quickly.


• They are easy to clean up with soap and water.





Disdvantages: When you print, the inks dry quickly on the inking slab and rollers and prints can be a little patchy.


Oil-based inks


The inks have more depth to the colours. They’re available in semi-transparent and opaque inks. Overall, these are professional-quality inks.


Advantages:




• The inks give better inky coverage on prints and the ink on your inking slab and roller can be used all day without drying out.


• Some brands of ink can be kept in a pot for future use.





Disadvantages:




• The drying times are much slower unless a dryer is added. When overprinting colours without driers, I leave two to three days of drying time between printing each colour.


• Some brands can be harder to clean up.














INK DRIERS AND INK MODIFIERS


Extender or transparent ink


An extender or transparent ink is an ink without a coloured pigment, which is used to make inks more transparent. Different bands refer to them by various names, but they do the same thing. The more you add, the more transparent the colour will be. When printing on white paper, this has the effect of making the colour paler. The paler the colour you mix, the more transparent it will be. Think of it as similar to adding water to watercolour paint to make a colour paler.


Semi-transparent inks can be layered to create other tones. When printing it on top of another colour, the colour below will show through. I’ll explain this in more detail in Chapter 4, Inks and working with colour.


You need to start with a semi-transparent ink range, as opaque inks can’t usually be made more transparent.


Driers


Driers are used to make oil-based inks dry more quickly. They are particularly useful when making reduction linocut prints, as so many layers of ink are printed on top of one another.


Two types of driers are generally used. Cobalt driers and wax driers. Cobalt driers sometimes make the ink surface slightly glossy. Only a very tiny amount is needed. I use no more than 2% in my ink but check with the brand you are using. Don’t put any unused ink back into the original pot.


I prefer not to use driers, as I use stay-open inks and keep my spare ink for editioning future prints or test printing.


Ink retarders


Ink retarders extend the working time of water-based inks and are available in a few brands of ink.


Linseed-reducing jelly or oil


Adding linseed to oil-based inks increases their viscosity, increasing the ink’s flow and lowering the stickiness. For relief printing, add it sparingly if needed. Adding too much can make the ink too slack and result in oil bleeding when the ink is printed on the paper.


When my studio is cold, and my inks are stiff, I prefer to warm the ink I’ve put out on my inking slab with a hair dryer rather than adding oil.




INK ROLLERS (OR BRAYERS)


Rollers or brayers are available with rollers that vary from hard to soft. These are measured in Shore. There are different Shore scales for measuring the hardness of various types of materials. The scale measures the hardness of rubber, ranging from soft and flexible to hard and inflexible.


I use a Hawthorn’s medium rubber roller, which is 38 Shore. Entry-level Essdee blue handle rollers are 40 Shore.


Choose a roller that is wider than your lino block if you can. This will make it easier to get an even coverage of ink. It’s not the most important thing, and my lino blocks are often wider than my rollers. I use a 6in roller the most, then a 3in and occasionally an 8in roller.


I’ve found that oil-based inks are generally easier to clean off the rubber of professional rollers than entry-level rollers. To prolong the life of your rollers, store them out of direct sunlight.


Rollers for printing on fabric


Regular rollers can be used if you are using relief printing inks for paper. If you buy block printing ink specific to printing on fabric, a sponge roller is better. The inks are often slippier and harder to apply evenly with a rubber roller.




OTHER TOOLS FOR PRINTING


Inking slab. You will need a smooth, flat surface to roll ink onto, and glass is better than plastic as it’s heavier and doesn’t scratch as easily. Ensure you use toughened glass. I use an old glass tabletop, old glass shelves and inexpensive glass kitchen worktop savers.


Palette knife. I spread my ink using inexpensive metal decorators’ stripping or filling knives, but metal or plastic artists’ palette knives can also be used.





INK CLEAN-UP


Rags


Use old torn-up sheets or T-shirts for cleaning rags for cleaning up inks.


Gloves


Use protective gloves to protect your hands from inks and cleaning fluids. I prefer using rubber gloves, which are easier to take on and off and last a long time.


Cleaning fluids


Vegetable oil. Vegetable oil can be used to loosen oil-based inks. I use a little oil for the initial clean-up of my roller and sometimes my inky lino block.


Plant-based or biodegradable household washing-up liquid. Used to clean up water-based and water-soluble oil-based inks. I also use it to clean oil-based ink. I use a spray bottle filled with water and diluted washing-up liquid.


Citrus-based cleaning fluids for oil-based inks. Plant-based cleaners, such as Citri Wash or Zest-it, clean inks up more quickly than soap and water. They are non-toxic and non-flammable.


I use a little to degrease my lino blocks before inking, and to wipe any residual ink from my roller when cleaning more stubborn ink colours such as red or black. Always give one final wipe with a damp cloth to remove any cleaning fluids and prevent them from damaging the rubber on the roller.


Zest-it isn’t miscible (doesn’t mix) in water so it will dilute oil-based ink. I use it to dilute oil-based ink to stain lino.


Mineral-based solvents. Oil-based inks were traditionally cleaned with white spirit or other petroleum-based solvents. They can be referred to as spirit-based solvents. Although they clean up inks very quickly, I avoid using them. They are highly flammable and can self-ignite, so any rags used for cleaning should be kept in a metal bin. They must be treated with care, used in a well-ventilated space and should never be poured down the sink.




PRINTING PAPER


The weight of the paper is measured in grams. When you’re hand-burnishing, it’s easier to achieve evenly printed prints with lighter-weight papers such as 40 to 90gsm, as you need to apply less pressure. However, lightweight, acid-free paper is generally more expensive. Smooth paper will print more evenly than paper with a slightly textured surface or tooth.


Buy acid-free paper. The acids in paper can affect the ink colours in the long term, and the paper will often discolour.


Paper for test printing or proofing


I use 75 to 100gsm photocopy or inkjet printing paper for sketching designs, blotting prints, checking carving progress and printing test prints. It’s inexpensive, very smooth and prints well. You can also use newsprint, the type of paper used to wrap fish and chips. Neither are acid-free, so don’t use them for your finished prints.


Smooth cartridge paper


I recommend starting with smooth cartridge paper as it’s fairly inexpensive and widely available. The lighter the paper, the easier it will be to hand-burnish. The lightest weight available is often 200gsm. It’s less absorbent than a specialist printmaking paper, so prints may take longer to dry.


Card


Smooth card is suitable for printing greeting cards. Although it’s often 200–250gsm, it’s extremely smooth and usually prints quite well. Card usually isn’t very absorbent, and prints take a while to dry. Often, a little less ink is required than when printing on other paper.



Specialist printmaking papers


Specialist printmaking papers are more absorbent so that the inks will dry faster. This isn’t an issue with water-based inks, as they dry quickly anyway. Many paper specialists and art suppliers sell sample packs or individual sheets so that you can try a variety of papers and see which you prefer.


Thinner printmaking paper for hand printing


Japanese washi papers, such as Awagami, are more expensive but ideal for hand printing as they are thin and strong. They are about 45–85gsm and highly absorbent. When you’re hand-burnishing, use a sheet of tracing paper between your paper and your burnishing tool to protect the paper.


Printmaking paper for use with a press


Somerset Satin, Fabriano Rosapina, Snowden and Stonehenge are popular papers used by printmakers. They are 200–300gsm in weight.




HAND-PRINTING TOOLS


To hand-print linocut prints, you will need a tool to transfer the ink from the lino block to the paper. This is called hand-burnishing.


Wooden spoon


A wooden spoon is the most economical way of transferring your design from the inked-up block to the paper. Before I could afford my etching press, I used my trusty wooden spoon, with lots of rubbing and elbow grease! In fact, most of the prints in this book have been made that way. Some people like to use metal spoons.


Baren


A baren is a disc-shaped tool with a handle on the back. Like a wooden spoon, it applies pressure to transfer the ink from the block to the paper. Barens range from a simple bamboo-covered disc to glass barens and more expensive ones with a handle attached to a disc with many rotating steel balls inserted.




PRINTING PRESSES


Lever presses and book presses


These types of presses exert a downward pressure onto the paper and inked-up lino block.


Large cast-iron presses, such as an Albion press, were traditionally used for book printing. Of course, most of us don’t have the funds or space for one. Lever-style, portable relief printing presses are now being made and are a good, affordable alternative for printing. Small vintage bookbinding or nipping presses can also sometimes be found.


Etching presses


An etching press is a machine with two metal rollers. The inked-up lino block and paper are placed on the flatbed of the press. When the handle is turned, the block slides between the two rollers under pressure. I use a Hawthorn Etching Press, which prints up to A3. I call it my glorified mangle. Obviously, it’s a lot more refined than that! They’re more versatile as they can be used for relief and intaglio printmaking, and larger size presses are available.


Alternatives


Small die-cutting craft machines can often be adapted to work as a printing press to make smaller prints. Cold press laminators can be adapted for printing larger prints.




REGISTERING PRINTS


Registration means correctly aligning printing blocks when printing multiple colours in one design or when making one-colour prints, simply aligning the paper centrally to the inked-up block.


There are different ways of lining up your blocks and paper. I will show you how to make a registration board suitable in Chapter 6, Registration techniques. This is a list of suggested materials for making one.


Thick cardboard


This is used to make the registration board. Greyboard, mount board or the back of old sketchbooks can also be used. Thin ply or MDF could also be used to prolong its lifespan.



Registration pins and stripping tabs


Ternes Burton is a small company in the USA and is widely known for making register pins and stripping tabs. Other companies have started making similar products. Ternes Burton register pins are buttons welded to a stainless-steel base or made from plastic. An oval hole at one end limits movement when taped to the registration board. Use strong tape to tape across the pin and the hole.


They are widely available in two pin heights: 0.085in and 0.055in. If you are printing with a press, the pin needs to be slightly lower than the depth of the lino. I print using an etching press and by hand, and use the 0.085in pins, which are slightly lower than the depth of my traditional artist lino. Check which is right for your printing press.


The register pins work with stripping tabs. Ternes Burton stripping tabs and other brands are made from plastic. The round hole clips onto the register pin, and the tabs are attached to the back edge of the printing paper using tape.


There are two alternatives to these, which I often use. The first is using an office hole punch to punch holes in the printing paper. Sizes vary. My UK hole punch is slightly smaller, so it’s a snugger fit. Ensure that you allow for this extra margin to be trimmed off from your finished prints. The second is to make your own using a thin plastic, such as Mylar and a double-hole punch.


Removable masking tape


This is better for sticking registration tabs to paper, as it is easier to remove without tearing the paper. It is also known as decorator’s removable tape.


Strong tape


As I use my registration boards a lot, I use heavy-duty cloth duct tape to stick my registration pins to my registration board to prevent movement.


Strong double-sided tape


If you’re sticking traditional artist lino onto a backing board, as I do, I recommend heavy-duty carpet tape as it is more durable. Ensure the whole block is evenly covered. Otherwise, the height difference could cause stripes on the final print. Carpet glue or spray can be used in a pot, too.




[image: image]







ADDITIONAL TOOLS AND MATERIALS


Basic art supplies


• A craft knife or scalpel for cutting smaller pieces of lino


• A Stanley knife for cutting larger pieces of lino


• Steel rule


• Cutting mat


• Anti-slip mat to put under cutting mat


• Carbon paper (wax-free carbon paper, such as Saral for use on synthetic lino; traditional or wax-free carbon paper for use on traditional artist lino)


• Set square and ruler


• Pencils, pens and rubber


• Tracing paper


• Masking tape


• Coloured pencils


• Sharpie pen or permanent marker


• Sketchbooks


Other useful items


It’s advisable to put an anti-slip mat under your cutting mat and to have some plasters at hand, just in case. Acetone nail varnish remover will help remove the Sharpie pen or permanent marker from lino.
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