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“In the midst of Scotland’s punk explosion, a Glasgow maths teacher hung up his mortar board and picked up a camera. His name was Harry Papadopoulos and his photos would come to define and inform Scottish popular culture in the 1980s”


THE HERALD


“In a swift shutter’s click, he captured an era when the sound of Scotland echoed across Britain and the world ... Relive the days when music fans would get black fingers from inky weekly music papers with this fascinating retrospective”


THE SCOTSMAN


“A testament to the power of photography as a tool of cultural, historical record”


PERSPECTIVES.ORG.UK


“An unmissable history lesson from a major artist”


THE LIST


“Harry Papadopoulos is the great unsung documenter of post-punk, who, between 1978 and 1984, captured a crucial era in pop history”


NEIL COOPER, WWW.THEQUIETUS.COM
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foreword by


PETER CAPALDI!



The alternative Glasgow scene of the late 1970s and early 1980s was a world of energy and bristling creativity. Even the nihilists and anarchists had to figure out what to wear and what chords to play. It was a time when you had to be in a band. Or make a fanzine. Or do something. And thankfully for us Harry chose to turn his lens on this world. It’s no surprise that he himself was an example of the kind of artfulness and energy that his pictures so vividly capture.


Of course Harry soon graduated to the big bands and the proper music press but it’s his pictures of the bubbling Glasgow scene that get me most because I was there, hustling and begging for a gig like everyone else, and watching while others soared. And I can attest to the fact that his pictures capture the excitement and the punky chutzpah of the time.


I was at some of the gigs pictured in this book. The Cramps. We loved the gig so much we even travelled to Edinburgh the following night to see them again (where singer Lux Interior had a stand-off with the venue janitor on stage in front of a seething sweaty mob of embryonic goths). David Bowie. I could only afford three nights of the four he did at Glasgow’s Green’s Playhouse, renamed the Apollo for the space age generation. Everyone was there. Siouxsie and the Banshees at Glasgow’s Tiffany’s. Absolutely electric.


And how effectively Harry captured the personalities of the time. Billy MacKenzie of the Associates, I remember news of his amazing voice reached us before we had even heard him. He was a legend before he even arrived. Clare and Altered Images suddenly moving from kids with guitars in bin bags to bona fide pop stars. The Bluebells led by the enigmatic rock poet/geek Bobby Bluebell (not his real name). Strawberry Switchblade, you couldn’t miss them walking down Sauchiehall Street and knew they should be picking up instruments at once.


Nowadays celebrity photography is ubiquitous and strangely anonymous, but here we have a collection of photographs that succeed time and time again in getting to the heart of the subjects and giving us a glimpse of the youthful dreamers behind all the noise. I’m so grateful to Harry for shooting this world with such class and sensitivity.
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Harry in New York








HARRY PAPADOPOULOS!





Introduction by KEN McCLUSKEY!





This remarkable collection of photographs by Harry Papadopoulos, published here together for the first time, documents his work in the frontline trenches of the pop business between 1978 and 1984, especially in Glasgow and Edinburgh where he focused on new, native bands. It was an unparalleled period for Scottish music, creatively and commercially, and Harry worked diligently to capture the era’s frenzy, froth and fervour.


In the early days, Harry beavered away as an enthusiastic fanzine contributor and gig photographer before relocating from Glasgow to London to become a staff photographer for Sounds music weekly.


Harry’s approach to his job invariably followed the same rules, whether he was taking photos of bands live on stage in sweaty wee clubs, under pressure of time and being elbowed by pogoing fans, or photographing a band at length for a feature and with more control over the elements. His strategy was simple: employ a minimum of fuss. Make the best of what’s available. Don’t complain about what’s wrong, and just get on with it. Don’t draw attention to yourself. Don’t limit yourself by imagining what the photo’s going to be like before you’ve got it.


Harry put bands at ease with his laidback attitude. He seemed wiser – like a quieter, thoughtful older brother. He neither coerced nor cajoled, nor imposed arbitrary rules. Here, I speak from first-hand experience. I was a member of The Bluebells (younger readers can look us up on Wikipedia; older readers might care to reminisce on YouTube), and Harry’s plans for our early Glasgow photo sessions generally began with him saying, “Let’s all go for an adventure and see what happens.” One minute, you’d be up a tree in Kelvingrove Park, the next you’d be in a second-hand car showroom playing around in an open-top Triumph Spitfire. Oh yes, Harry was as pleasantly persuasive with second-hand car vendors as he was with bands.
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