
 
 
 
 
 



    

    




    [image: The cover of the recommended book]


Zenobia; or, the Fall of Palmyra



Ware, William

8596547241225

384

Buy now and read (Advertising)

In 'Zenobia; or, the Fall of Palmyra,' William Ware intricately weaves a tale set against the majestic backdrop of ancient Palmyra, exploring themes of love, power, and the inexorable passage of time. Through his evocative prose and vivid characterizations, Ware employs a romantic literary style that melds historical grandeur with emotional depth, capturing the spirit of a civilization at the height of its influence. The narrative unfolds around the formidable queen Zenobia, whose defiance against Roman rule serves as both a personal and political struggle, embodying the tensions of loyalty and ambition in a richly detailed historical context. William Ware was an influential American author, whose contributions to historical fiction reflect his deep interest in ancient cultures and moral philosophy. Ware's background as a scholar and his engagement with classical literature greatly informed his portrayal of Zenobia, allowing him to create a nuanced depiction of a powerful woman navigating the complexities of leadership amidst societal upheaval. His work resonates with the Romantic ideals of his time, making his exploration of heroic figures both timely and timeless. Readers who seek a compelling blend of history, romance, and philosophical inquiry will find 'Zenobia; or, the Fall of Palmyra' a captivating read. Ware's ability to transport readers to a world of ancient splendor while probing the human condition makes this novel a gem of 19th-century literature, deserving of attention from both history enthusiasts and lovers of evocative storytelling.
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In "Don Orsino," F. Marion Crawford masterfully weaves a tale of love, sacrifice, and the interplay between personal desire and societal obligation. Set against the backdrop of the sun-drenched streets of Sicily, Crawford's narrative embraces a lyrical prose that evokes the rich cultural tapestry of Italian life. The novel explores the complexities of romantic entanglements through its protagonist, Don Orsino, whose emotional journey reflects the tensions inherent in societal expectations and personal happiness. With a vivid depiction of the enchanting Sicilian landscape and its nuances, Crawford's work operates within the tradition of late 19th-century realism, exploring themes of honor and passion amidst the changing tides of social mores. F. Marion Crawford was an American author with a profound affinity for Italy, where he spent a significant part of his life. His experiences as both a resident and an observant outsider endowed him with a unique perspective on Italian customs and traditions. This cultural immersion, combined with Crawford's own explorations of human psychology, clearly informs the character-driven narrative in "Don Orsino." Crawford's earlier works also grapple with the themes of duality and conflict, establishing a continuum that enriches our understanding of societal constraints on personal freedom. "Don Orsino" is a must-read for enthusiasts of literary fiction who appreciate insightful character exploration and cultural nuance. Crawford's ability to portray the intricate dance of love and duty invites readers to reflect on their own lives and choices. This novel stands as a timeless discussion of the human condition, making it an essential addition to the shelves of those interested in classic literature and the art of storytelling.

Buy now and read (Advertising)




[image: The cover of the recommended book]


The Purple Heights



Oemler, Marie Conway

8596547365839

287

Buy now and read (Advertising)

In "The Purple Heights," Marie Conway Oemler intricately weaves a tale that explores themes of love, ambition, and the search for self-identity against the backdrop of the American wilderness. Oemler's lyrical prose and vivid imagery evoke a strong sense of place, inviting readers into the lush landscapes and tumultuous emotions of her characters. The novel is marked by its psychological depth, as it delves into the inner lives of its protagonists, illustrating their struggles and triumphs with an authenticity that resonates deeply. Set in the early 20th century, the book reflects contemporary concerns of the era while infusing elements of romanticism and modernism, making it a rich textual experience that invites literary analysis and appreciation. Marie Conway Oemler, an accomplished American author, was known for her keen observations of human nature and her interest in the complexities of familial relationships. Growing up in a culturally rich environment and influenced by her own experiences as a daughter, sister, and mother, Oemler's personal history is intricately linked to the themes explored in "The Purple Heights." Her background in literature and her exposure to the evolving role of women in society likely shaped her desire to portray strong, multifaceted characters in a rapidly changing world. I highly recommend "The Purple Heights" to readers seeking a nuanced exploration of human emotion set against a beautifully rendered landscape. Oemler's ability to capture the essence of her characters while addressing broader societal themes positions this novel as a timeless work that invites reflection and discussion. Fans of introspective literature and those interested in early 20th-century American narratives will find this book enriching and thought-provoking.
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In "Who Crosses Storm Mountain?", Mary Noailles Murfree intricately weaves a tapestry of Appalachian life through the lens of both natural beauty and the often harsh realities faced by its inhabitants. The narrative unfolds against the backdrop of Storm Mountain, employing a lyrical, romantic style marked by rich descriptions that evoke the sights and sounds of the rugged landscape. Murfree's writing reflects the regionalist movement of her time, capturing the essence of the southern Appalachian culture while addressing themes of isolation, resilience, and the human spirit's connection to nature. Mary Noailles Murfree, known for her insight into mountain life, drew from her own experiences growing up in Tennessee and the broader socio-cultural influences of the late 19th century. Her personal connection to the land and its people informs her storytelling, imbuing it with authentic voices and perspectives. Murfree was a pioneer among female writers of her era, and her work showcases both her deep appreciation for nature and her nuanced understanding of human relationships in challenging environments. Readers interested in regional literature and those who appreciate well-crafted narratives will find "Who Crosses Storm Mountain?" an engrossing exploration of life in the American South. Murfree's skillful blend of intricate characterization and vivid natural imagery promises to engage the imagination while offering significant insights into the contextual complexities of Appalachian culture.
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"The Romance of Antar" is a captivating epic poem that intricately weaves the themes of love, valor, and tribal loyalty within the rich tapestry of pre-Islamic Arab culture. Composed in a lyrical style that echoes the oral traditions of its time, it explores the adventures of Antar, a legendary poet-warrior, blending his romantic exploits with exhilarating battle sequences. The narrative resonates with the socio-political dynamics of its era, revealing the complexities of personal and communal identity amid the stark realities of nomadic life and honor-based culture. This legendary work, attributed to an anonymous author, likely draws upon a rich oral tradition that has long celebrated Antar's exploits. The author's choice to remain unnamed may reflect the collective nature of folkloric storytelling, where individual contributions blend into a shared cultural heritage. This anonymity invites readers to engage with the broader themes of the text, encouraging a deeper investigation into the values, ethics, and emotional landscapes of ancient Arab society. Readers seeking a profound literary experience steeped in historical significance will find "The Romance of Antar" an essential addition to their collection. This tale not only highlights the timeless struggles between love and duty but also serves as a window into the enduring landscape of human emotions transcending time, urging a reconsideration of personal identity within the broader context of cultural legacy.
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Of all the gems which have served to adorn a crown or deck a beauty the Regent has perhaps had the most remarkable career. Bought, sold, stolen and lost, it has passed through many hands, always however leaving some mark of its passage, so that the historian can follow its devious course with some certainty. From its extraordinary size it has been impossible to confound it with any other diamond in the world; hence the absence of those conflicting statements with regard to it which puzzle one at every turn in the cases of certain other historical jewels.

The first authentic appearance of this diamond in history was in December, 1701. In that month it was offered for sale by a diamond merchant named Jamchund to the Governor of Fort St. George near Madras, Mr. Thomas Pitt, the grandfather of the great Earl of Chatham.

Although, as we shall see later on, the diamond came fairly into the hands of Mr. Pitt, it had already a taint of blood upon it. I allude to the nebulous and gloomy story that has drifted down to us along with this sparkling gem. How far the story is true it is now impossible to ascertain. The Regent itself alone could throw any light upon the subject, and that, notwithstanding its myriad rays, it refuses to do.

Tradition says the stone was found by a slave at Partreal, a hundred and fifty miles south of Golconda. The native princes who worked these diamond mines were very particular to see that all the large gems should be reserved to deck their own swarthy persons; hence there were most stringent regulations for the detection of theft. No person who was not above suspicion—and who indeed was ever above the suspicion of an absolute Asiatic prince?—might leave the mines without being thoroughly examined, inside and out, by means of purgatives, emetics and the like. Notwithstanding all these precautions however, the Regent was concealed in a wound made in the calf of the leg of a slave. The inspectors, I suppose, did not probe the wound deeply enough, for the slave got away safely with his prize and reached Madras. Alas! poor wretch, it was an evil day for him when he found the great rough diamond. On seeking out a purchaser he met with an English skipper who offered him a considerable sum for it; but on going to the ship, perhaps to get his money, he was slain and thrown overboard. The skipper then sold the stone to Jamchund for one thousand pounds ($5000), took to drink and speedily succumbing to the combined effects of an evil conscience and delirium tremens hanged himself. Thus twice baptized in blood the great diamond was fairly launched upon its life of adventure.

And now we come to the authentic part of its history.

Mr. Pitt has left a solemn document under his own hand and seal recounting his mercantile encounter with the Eastern Jamchund. It would appear from this notable writing that Mr. Pitt himself had been accused of stealing the diamond, for he begins with lamentations over the "most unparalleled villainy of William Fraser Thomas Frederick and Smapa, a black merchant," who it would seem had sent a paper to Governor Addison (Mr. Pitt's successor in Madras) intimating that Mr. Pitt had come unfairly by his treasure. The writer then calls down God to witness to his truthfulness and invokes His curse upon himself and his children should he here tell a lie.

After this solemn preamble, Mr. Pitt goes on minutely to describe his transaction with the diamond merchant; how in the end of 1701 Jamchund, in company with one Vincaty Chittee, called upon him in order to effect the sale of a very large diamond. Mr. Pitt, who seems to have been himself a very considerable trader in precious stones, was appalled at the sum, two hundred thousand pagodas ($400,000), asked for this diamond. He accordingly offered thirty thousand pagodas; but Jamchund went away unable to sacrifice his pebble for such a sum. They haggled over the matter for two months, meeting several times in the interval. The Indian merchant made use of the classical expressions of his trade, as, for example, that it was only to Mr. Pitt that he would sell it for so insignificant a sum as a hundred thousand pagodas. But all this was of no avail and they consequently parted again without having effected a bargain.

Finally Jamchund having resolved to go back into his own country once more presented himself, always attended by the faithful Vincaty Chittee, before the Governor, and offered his stone now for fifty thousand pagodas. Pitt then offered forty-five thousand, thinking that "if good it must prove a pennyworth." Then Jamchund fell a thousand and Pitt rose a thousand. Now the bargain seemed pretty near conclusion; but it often happens that hucksters who have risen or fallen by pounds come to grief at the last moment over the pence that still separate them, so these two seemed unable to move further towards a settlement. Mr. Pitt went into his closet to a Mr. Benyon and had a chat over it with that gentleman who appears to have advised him to the purchase, remarking that a stone which was worth forty-seven thousand pagodas was surely worth forty-eight. Convinced by this reasoning the Governor went again to Jamchund and at last closed the bargain at forty-eight thousand pagodas ($96,000). It was a lucky moment for him, since it was upon this minute but adamantine corner-stone that the Governor of Fort St. George began to build up the fortunes of the great house of Pitt.
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The diamond, valued far below its price in order not to attract attention, was sent home to England and lodged with bankers until Mr. Pitt's return from India, when he had it cut and polished. This process, the most critical one in the life of a diamond, was performed in an eminently satisfactory manner. The rough stone, which had weighed four hundred and ten carats, came forth from the hands of the cutter a pure and flawless brilliant of unparalleled lustre weighing one hundred and thirty-six and three fourths carats. It took two years to cut it, and the cost of the operation was ten thousand dollars; but its lucky owner had no reason to complain, since he sold the dust and fragments for no less than forty thousand dollars and still had the largest diamond in the world to dispose of.

This, however, proved to be no easy matter, for though many coveted it few persons were ready to give Mr. Pitt's price for it. One private individual did indeed offer four hundred thousand dollars, but he was not listened to. The fame of this wonderful stone soon spread over Europe. In 1710 an inquisitive German traveler, one Uffenbach, made "a wonderful journey" into England and tried to get a sight of it. But by this time Mr. Pitt and his diamond were so renowned a couple that the former must have been a most miserable person. The German tells us how it was impossible to see the stone, for Mr. Pitt never slept twice in the same house and was constantly changing his name when he came to town. Indeed his life was one of haunting terror lest he should be murdered for his jewel as the hapless slave had been in the very outset of its career.

At last, in 1717, he was relieved from his troubles. He sold the stone to the King of France, having in vain offered it to the other monarchs of Europe. The Duke of Saint Simon minutely chronicles the whole transaction. The model of the diamond, which was then known as the "Pitt," was brought to him by the famous Scotch financier, Law. At this time the Duke of Orleans ruled in France as regent for the boy who was afterwards to be Louis XV. The state of the French finances was well-nigh desperate. The people were starving, the national credit was nil, and the exchequer was almost if not quite empty. Nothing dismayed, however, by the dark outlook, that accomplished courtier, the Duke of Saint Simon, set himself to work upon the feelings of the Regent until he should be persuaded to buy this unique gem. When the Regent feebly urged the want of money the Duke was ready with a plan for borrowing and pledging other jewels of the crown until the debt should be paid.

The Regent feared to be blamed for expending so extravagant a sum as two millions of money on a mere bauble; but the Duke instantly pointed out to him that what was right in an individual was inexpedient in a king, and what would be lavish extravagance in the one would in the other be but due regard for the dignity of the crown and the glory of the nation. In short says the courtier in his entertaining Memoirs, "I never let Monsieur d'Orleans alone until I had obtained that he would purchase this stone." To such successful issue was his importunity brought. The financier Law did not let the great diamond pass through his hands without leaving some very substantial token of its passage. He seems to have received forty thousand dollars for his share in the negotiation.

It is instructive to learn that the Regent's fear of being blamed for the purchase was entirely groundless. On the contrary he received the applause of the nation for his spirited acquisition of a gem the price of which had terrified all the other monarchs of Europe; whereupon the Duke of Saint Simon remarks with complacency that much of the credit was due to him for having introduced the diamond to court. The sum actually paid to Mr. Pitt appears to have been one hundred and thirty-five thousand pounds sterling, equivalent to eight hundred and seventy-five thousand dollars, and the diamond received its name of Regent in compliment to the Duke of Orleans.

The Regent now enters upon a long period of tranquillity, nothing conspicuous happening to it for many years. It pursued its way quietly as a royal gem during the reign of Louis XV., adding its lustre to the brilliant but dissolute court of that monarch. After a lapse of nearly sixty years the Regent again came forward upon a stately occasion in order to fitly decorate a king of France. It was on the eleventh of June, 1775, that the unfortunate youth Louis XVI. was crowned king in the ancient cathedral town of Rheims. A new crown of especial splendor was made for the new king and in it were incorporated nearly all the royal jewels. The top of the diadem was ornamented by fleurs-de-lys made of precious stones. In the centre of the principal one blazed the Regent, flanked right and left by the "Sanci" and the "Gros Mazarin," while round about sparkled a thousand diamonds of lesser magnitude. Louis's gorgeous head-gear was no less than nine inches high, and it is said that the King, made dizzy by the immense weight of it, put up his hand several times to ease his poor head. At last he said peevishly "It hurts me"; simple, thoughtless words to which after-events have given a sad and most fateful significance.

One of the actors in this magnificent pageant was the King's youngest brother, the Count d'Artois, a handsome youth of such exquisite courtliness of manner that he obtained and kept through life the title of the Vrai Chevalier. We shall meet him again in still closer proximity to the Regent, fifty long years hence.

During the troubled reign of Louis XVI. the crown jewels including the Regent were lodged in the Garde Meuble where upon stated days they were exposed to public view. On the famous tenth of August, 1792, when Louis was deprived of his crown he was also relieved from the burden of looking after the Regent. It had at once become the National Diamond and as such belonged to everybody, hence everybody had a right to see it. In compliance with this popular notion the Regent was deposed from its regal niche in the crown of France and was securely fastened in a steel clasp. A stout chain was attached to the clasp and padlocked inside an iron window. Thus secured from the too affectionate grip of its million owners the Regent used to be passed out through the window and submitted to the admiration of all who asked to see it. As a further security policemen and detectives were liberally scattered about the place in the interest of national probity.

After the bloody days of the second and third of September when the ferocious mob of Paris broke into the prisons and massacred the unfortunate inmates, the Government imagined that the people should no longer be trusted with the custody of the Regent. Accordingly they locked up all the crown jewels as securely as they could in the cupboards of the Garde Meuble and affixed the seals of the Commune most visibly thereto. Notwithstanding their precautions, however, the result does not seem to have justified their conclusions. On the seventeenth of the same month it fell to M. Roland, then Minister of the Interior, to make a grievous statement to the Assembly. He informed the deputies that in the course of the preceding night some desperate ruffians had broken into the Garde Meuble Nationale between two and three o'clock in the morning and had stolen thence jewels to an enormous value. Two of these ruffians had been arrested, but unfortunately not those who had the large diamond and other national property secreted upon their persons. A patrol of ten men who were posted at the Convent des Feuillants had pursued the miscreants, but being less effectively armed than the robbers they were unable to capture them.

The two thieves then in custody upon being questioned gave, of course, answers which aroused the suspicions of these easily inflamed patriots. It seemed certain—so at least argued Roland—that the robbery had been planned by persons belonging to the late dominant aristocratic party in order to supply themselves with money to be used in paying the foreign troops who were to subdue France and again reduce her to slavery. He then proceeded to deliver an impassioned address upon this fertile theme. Patriot deputies freely accused each other of being the authors of this crime. Danton was pointed at by one party, while he retorted by naming Roland, minister as he was, as one who knew too much about it.

It seems probable however that none except the thieves themselves were concerned in this astonishing robbery and that they were actuated by greed alone. The patriots only made use of it for party purposes to obtain their own objects, just as they tried to utilize in the same way any uncommon natural phenomenon, such as comets, earthquakes or hail stones.

A few days later an anonymous letter was received by the officials at the Commune stating that if they searched in a spot most carefully described in the Allée des Veuves of the Champs Elysées, they would find something to their advantage. They accordingly hunted at the place indicated and found the Regent and a valuable agate vase. All the rest of the booty, however, the thieves made off with after having thus eased their consciences of the weight of the great diamond.
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