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  Medicine received its world premiere at the Traverse Theatre as part of Edinburgh International Festival on 7 August 2021, prior to its opening at Galway International Arts Festival on 4 September, 2021. It was developed with the support of the National Theatre, London. The cast and creative team was as follows:
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  Characters




  JOHN KANE


  OLD MAN/MARY


  LOBSTER/MARY 2




  Also a DRUMMER, and recorded voices




  




  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




  




  A curtain opens as fluorescent lights flicker on – and JOHN KANE is walking into this room – and away from a door that’s closing on the back wall.




  Outside the room – we can hear clearly the sound of the institution – in the distance people shouting and calling – doors banging, a faraway television…




  The room looks like it’s used for various activities like table tennis and bingo and badminton.




  There’s a banner overhead reading ‘Congratulations’ – and some tired balloons and a trestle table with the remains of some party food and soft drinks.




  There’s a table and chair, with a microphone and desk lamp on the table. Also on the table there’s a battery-powered pencil sharpener, two pencils and two scripts.




  Near this table – there’s a full drum kit.




  Just above the fluorescent lights – there’s a busy lighting rig.




  Visible also is a metal trolley with electronic sound equipment on it.




  At the back of the room is a large booth with a glass window – were it not for the closed curtain we’d be able to see into this booth.




  Stage-right – there’s a much smaller booth – a cubicle, really.




  JOHN is standing in blue pyjamas and wearing beaten-up runners.




  He’s holding other clothes – neatly folded.




  He stares up at the ‘Congratulations’ banner.




  He walks quickly to a bench in the far stage-left – places down his clothes and shoes – grabs a chair – and positions the chair beneath the banner and stands up to take it down –




  The fluorescent lights immediately go out – but for the light in the ‘cubicle’.




  It’s calling him. A little red light has come on – on the side of the cubicle.




  JOHN gets off the chair – walks towards the cubicle and steps inside – closes the curtain behind him – sits down at a tiny desk – putting on a pair of headphones.




  Immediately the sounds of the institution cut.




  JOHN leaning into the microphone –




  JOHN. Hello, can you hear me?




  A long pause in which we (and JOHN) can hear a breath.




  I can hear you breathing…




  INTERVIEWER (voice-over). How are you today…?




  JOHN. Good. I wanted to ask what the room was used for last night. It’s messy and I don’t want to use up any of my time having to clean it. It smells and there’s a banner hanging –




  INTERVIEWER (voice-over). How are you today, John?




  JOHN. Well, nervous! – which you can hear… I realise that the staff have to let loose now and again – but only once a year I get the opportunity to come to this room…




  INTERVIEWER (voice-over). How are you today, John?




  JOHN. I’m ﬁne, thank you. I’m…




  INTERVIEWER (voice-over). How long have you been in here?




  JOHN is then heard in voiceover.




  JOHN (voice-over). I don’t know.




  INTERVIEWER (voice-over). And what brought you here?




  JOHN (voice-over). That’s difﬁcult to answer.




  JOHN sits listening to the interview.




  INTERVIEWER (voice-over). And whose idea was it that you’d come here, John?




  JOHN (voice-over). My parents and a doctor in my town.




  INTERVIEWER (voice-over). And what happened that ended up with you being here?




  Suddenly the door in the back wall crashes open – an OLD MAN is seen entering the room fast, carrying a sports bag – the door closing behind him.




  JOHN carries on talking to the interviewer – a conversation we can’t hear.




  A phone starts ringing – its ringtone is the ‘By The Seaside’ ringtone on the iPhone – the OLD MAN fumbling in his jacket.




  Answering his phone –




  OLD MAN. I’m late – I’m sorry – it was the bus! (Slight pause.) I’m not late? (Slight pause.) Well it seems to be the right place. (Slight pause.) Okay.




  The call finishes.




  The curtain on the large booth swiftly opens.




  Through its window – in a strange green light – we and the OLD MAN can see an enormous LOBSTER pouring themselves some soup from a flask.




  That’s difﬁcult to do with claws.




  The OLD MAN looks over to the cubicle as JOHN continues to talk to the interviewer.




  The OLD MAN has got a little ‘me time’.




  He ﬁnds a lead and attaches his phone to the sound equipment on the trolley.




  He looks for a song on his phone.




  The LOBSTER removes its head and we see that it’s a young woman. She drinks her soup.




  The OLD MAN finds the song and presses play.




  Dan Hartman’s ‘Instant Replay’ (the single version) comes on – and Dan’s countdown is heard from ‘Ten, nine, eight…’ – it cuts the slow quiet music that was playing.




  The OLD MAN’s moustache hair has been annoying him.




  He holds his moustache.




  He needs to do this quick.




  He rips the moustache off his face as the countdown ends – it hurts –




  OLD MAN. AAAAAAAAAAAAAHHHHHHHHHHHHHHH.




  He tears off his hair (wig) and throws it on the floor – stamps on it.




  This is when we recognise that ‘he’ is a ‘she’ – another young woman.




  This is MARY.




  As the vocal kicks in – from the sound trolley – MARY picks up a bottle of Lucozade, opens it – thinks about drinking it.




  Drinks it. Hates it. Spits it out.




  She still has OLD MAN’s bushy eyebrows that need removing.




  The right eyebrow peels off easily.




  She goes at the left eyebrow but it is stuck. Fuck.




  She has an idea. Maybe liquid will help.




  She pours Lucozade over her eyebrow.




  It pours into and stings her eye.




  MARY. FUCKING LUCOZADE!




  JOHN briefly turns towards the noise – but then turns back – continuing his conversation with the interviewer.




  MARY drops to her knees and with two hands she wrestles with the eyebrow.




  The ﬁrst chorus kicks in.




  She ﬁnds some pliers on the sound trolley and tries to pull off the eyebrow with the pliers –




  MARY. Fuck! Little fucker! Fuck! Fuck! Die! Die! Die!… (Etc.)




  The eyebrow won’t budge.




  The third verse begins.




  MARY flings away the pliers.




  The fluorescent lights flicker back on overhead.




  The YOUNG WOMAN DRESSED AS A LOBSTER remains in the booth – flicking through IMAGE magazine – again the claws are a problem.




  MARY quickly undresses out of her old-man costume – stumbling over like a child. Her runners remain on her feet.




  In her knickers and vest she crawls (commando-style), rifles through her sports bag and puts on a Les Misérables musical T-shirt and a skirt.




  The second chorus kicks in.




  She opens the booth side door – and throws in the old-man costume.




  At this exact time – the LOBSTER holds her IMAGE magazine up closer to her face.




  MARY walks/shimmies over to the small table with the microphone on it. Looks down on the scripts.




  At 2.17 – MARY sits down and checks the microphone – tapping it loudly.




  MARY (into the mic). That is really really interesting, John Kane. What an extraordinary deposition… let me just talk to my colleagues…
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