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This anthology, "The Fourth Book of Virgil's Aeneid and the Ninth Book of Voltaire's Henriad," offers an intriguing juxtaposition of classical and Enlightenment literature. At its core, the collection examines themes of heroism, human emotion, and the tumult of historical destiny. Both Virgil and Voltaire present powerful narratives that intertwine personal and political struggles, illustrating the timeless nature of these motifs. The selection draws attention to the stylistic evolution from the epic grandeur of Virgil's Latin hexameters to the Enlightenment wit of Voltaire's French verse, providing a rich tapestry of literary artistry across time. The intertwined backgrounds of these towering figures present a cross-temporal dialogue, with Virgil, a crucial figure of Roman poetry, providing insight into early Western literary traditions, while Voltaire, a central thinker of the Western Enlightenment, critiques and builds upon these traditions. Their works collectively capture the ethos of their respective eras—Virgil's reflections on imperial Rome and Voltaire's commentary on monarchical France. This anthology enriches the reader's understanding of the cultural and philosophical dialogues between antiquity's epic narratives and the Enlightenment's reformative ethos. Readers are invited to explore this collection as a remarkable opportunity to traverse epochs through literature. This anthology is not only an educational journey into the hearts of two literary giants but also an exploration of persistent human questions and the art of storytelling across centuries. It offers a singular volume where the majesty of Rome meets the reason of Enlightenment, fostering a dialogue between different epochs that continue to influence modern thought.
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In "A Treatise on Painting," Leonardo da Vinci crafts an intricate exploration of the principles and techniques of painting, blending empirical observation with philosophical contemplation. Written during the Renaissance, this seminal work is both a practical manual and a reflection on the nature of art. Da Vinci employs a meticulous and analytical style, drawing upon his extensive knowledge of anatomy, light, and perspective to establish a foundational treatise that transcends mere instructional value. The text is imbued with a sense of wonder and a deep reverence for nature, urging artists to observe closely and depict the world with fidelity and creativity. Leonardo da Vinci, a polymath and one of history's most celebrated figures, was driven to write this treatise as a means to distill his vast experiences as both a painter and a scientist. His deep curiosity about the world around him, alongside his pioneering studies in optics and human anatomy, influenced his approach to art, positioning him as not just a creator but also a thinker. His synthesis of art and science reflects the Renaissance ideal of the era, celebrating the unity of knowledge. Readers seeking to deepen their understanding of art and its theoretical underpinnings will find "A Treatise on Painting" not only enlightening but also transformative. This work is essential for artists, art historians, and anyone interested in the confluence of artistic practice and scientific inquiry. Da Vinci's insights remain relevant today, making this treatise a timeless guide to the appreciation and execution of fine art.
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In "Hegel's Philosophy of Mind," Georg Wilhelm Friedrich Hegel explores the intricate relationship between consciousness, self-awareness, and the development of the human spirit within a systematic framework. This work, part of Hegel's larger project in the Encyclopedia of the Philosophical Sciences, delves into the evolution of mind, elucidating its stages from sense-certainty to absolute knowledge. Hegel employs a dialectical method, revealing how contradictions within thought drive the progression of consciousness. His style exhibits a complex, often challenging prose that demands active engagement from the reader, framed against the backdrop of early 19th-century German idealism. Hegel, a crucial figure in Western philosophy, was deeply influenced by the historical and cultural upheavals of his time, including the aftermath of the French Revolution. His intellectual journey was marked by a quest to reconcile individual freedom with universal principles, which significantly shaped his philosophical outlook. The synthesis of these ideas is vividly manifested in "Philosophy of Mind," where he articulates a holistic understanding of the human experience. This book is highly recommended for those seeking insight into Hegel's view of consciousness and its integral role in human existence. It is an essential text for students of philosophy, psychology, and the humanities, offering profound implications for contemporary debates surrounding the nature of self and society.
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In "Lectures on Painting, Delivered to the Students of the Royal Academy," Edward Armitage masterfully dissects the principles of painting and the evolution of artistic practices during the 19th century. His lectures blend eloquent prose with didactic purpose, drawing on classical traditions while engaging with contemporary developments in art. Armitage's perceptive analyses encompass technical considerations, aesthetic values, and the socio-political influences that shape the artist's role, contextualizing painting within a burgeoning industrial society. This scholarly work not only serves as an educational resource but also reflects the rich cultural discourse of his time. Edward Armitage, an accomplished painter and lecturer himself, was steeped in the artistic currents of his era, having been influenced by the Pre-Raphaelite movement and the broader Romantic tendencies in Victorian art. His commitment to educating the next generation of artists is palpable throughout the lectures. With a keen awareness of the challenges faced by contemporary artists, Armitage aimed to elevate their practice while asserting the enduring significance of a strong foundational understanding of art theory and technique. This book is highly recommended for students, teachers, and enthusiasts of art history. Armitage's insights not only illuminate the technical aspects of painting but also encourage critical reflection on the artist's societal role. Engaging with this text will enrich one's appreciation of both historical and modern art, fostering a deeper understanding of the complex dialogue between art and its enduring cultural significance.
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In "A Philosophical Essay on Probabilities," Pierre-Simon Laplace presents a foundational work that delves into the principles of probability theory and its philosophical implications. Written in 1814, this essay is characterized by Laplace's methodical literary style, integrating mathematical rigor with contemplative inquiry. Contextually, it emerged during the Enlightenment, a period marked by a growing fascination with rational thought and empirical evidence, positioning Laplace's work as a pivotal convergence of science and philosophy, where he explores the nature of uncertainty and the predictability of events through mathematical paradigms. Pierre-Simon Laplace was a prominent French mathematician and astronomer whose groundbreaking contributions helped shape modern statistics and probability theory. His background in the sciences, particularly his work in celestial mechanics, informed his profound interest in understanding chance and causality. Laplace's quest to apply deterministic insights to probabilistic situations reflects his broader philosophical engagements, particularly exemplified in his famous assertion that, given complete knowledge of a system, one could predict its future state with certainty. This seminal work is highly recommended for anyone curious about the interplay between science and philosophy. It serves as both an intellectual introduction and a comprehensive analysis of probability's implications, making it a critical read for scholars, mathematicians, and anyone interested in the foundations of rational thought and decision-making in uncertain contexts.
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These lectures were delivered at University College, London, in the autumn of 1914, and are printed with hardly any alteration. 


I must appear unfortunate in having laid so much stress on “feeling,” just when high authorities are expressing a doubt whether the word has any meaning at all (see Croce’s Aesthetic, and Professor J. A. Smith’s discussion in Aristotelian Proceedings for 1913-1914). I can only say here that the first and main thing which the word suggests to me is the concernment of the whole “body-and-mind” (cp. p. 7, note), as Plato puts it in building up his account of psychical unity on the simple sentence, “The man has a pain in his finger” (Republic, 462 D). It is the whole man, the “body-and-mind,” who has the pain, and ​in it is one, though it is referred to the finger and localised there. When a “body-and-mind” is, as a whole, in any experience, that is the chief feature, I believe, of what we mean by feeling. Think of him as he sings, or loves, or fights. When he is as one, I believe it is always through feeling, whatever distinctions may supervene upon it. That unity, at all events, is the main thing the word conveys to me. 


I have not attempted to do justice to the sources of my ideas, for in the limits I had to observe my jus would have become injuria. Besides, I was trying my level best to talk straight and not learnedly to my audience; and now I want to preserve the same attitude towards my possible readers. 



BERNARD BOSANQUET.





	

	
Oxshott, January 1915. 
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THE GENERAL NATURE OF THE AESTHETIC ATTITUDE — CONTEMPLATION AND CREATION.
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All that I intend to attempt in these three lectures is (i.) to point out what we mean when we speak of aesthetic experience as contrasted with any other, say, with theory or practice; (ii.) to indicate what I take to be the chief grounds on which we distinguish and connect its different provinces, the beauty of nature, for example, and the whole body of fine art, and then again the several fine arts; and (iii.) finally to trace the divergence and connection of its contrasted qualities, such as receive the names of beauty and ugliness. Obviously, in so short a space, we must not attempt ​to be learned. We will describe and analyse our object straight away, to the best of our power. In the main, what we have to say will be quite elementary. 


In this first lecture we will try to get a prima facie notion of the aesthetic attitude, confining ourselves to its pleasant and satisfactory form. Ugliness and the like raise further problems, which we shall attempt in the third lecture. 


I must pause, however, just one moment before plunging into the subject. I must explain what sort of interest in Aesthetic 
I am presupposing in my audience. It is the interest of a branch of philosophy. It is to consider where in life the aesthetic 
attitude is to be found, and what is its peculiar form of value, as distinguished from other attitudes and objects in our 
experience. It is not to prescribe rules for the production of beauty, or for the criticism of artists’ work. And again, it is not the interest in aesthetic science, if that means a detailed explanation of the causes of pleasantness and unpleasantness ​in sensation and imagination. From such 
a science we have much to learn, and we 
may often borrow illustrations from the 
very elementary cases which are all that 
it can deal with. But science — the tissue 
of causal explanations and general laws — 
and philosophy, — the analysis of forms of 
reality and their values — are for us different 
things. And our aesthetic is a branch of 
philosophy. 
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