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In "My Rubaiyat," Sadakichi Hartmann offers a captivating reinterpretation of the classic Persian poetry attributed to Omar Khayyam. Hartmann's work is characterized by a lyrical and meditative style, echoing the original's themes of existential contemplation and the fleeting nature of life. Through inventive melange of free verse and traditional forms, he embarks on a philosophical journey that interrogates not only the beauty of the moment but also the deeper implications of mortality and the human condition. Written during a time when Western literature was increasingly engaged with Eastern thought, Hartmann's adaptation serves as both homage and innovation, capturing an era's intense cultural exchange. Sadakichi Hartmann, an influential figure in early 20th-century American literature, was born in Japan and later immersed himself in Western artistic movements. His unique bicultural perspective influenced his literary pursuits, both as a critic and a poet. Hartmann championed modernism, and his appreciation for Eastern philosophy and aesthetics is palpably reflected in his approach to Khayyam's work. This fusion of influences was crucial in shaping Hartmann's narrative style and thematic exploration in "My Rubaiyat." Readers seeking an enriching experience will find "My Rubaiyat" an essential addition to their literary explorations. Hartmann'Äôs profound insights and inventive voice provide a refreshing lens through which to appreciate the timeless verses of Khayyam. This book not only invites readers into a dialogue with the paradigms of existence but also encourages reflection on their own life journeys.
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In "The Hungry Stones, and Other Stories," Rabindranath Tagore delves into the realms of mysticism and human emotion, weaving narratives that reveal the depth of the human experience through a lyrical and evocative prose style. Each story reflects Tagore's unique ability to blend the supernatural with the quotidian, showcasing themes of longing, existential angst, and the quest for meaning within the complexities of life. The collection is set against the backdrop of early 20th-century India, a period marked by social upheaval and cultural renaissance, which influences the intricate portrayals of characters caught between tradition and modernity. Rabindranath Tagore, the first non-European Nobel laureate in Literature, was profoundly shaped by his upbringing in a family deeply engaged in cultural and intellectual pursuits. His exposure to diverse philosophical, artistic, and literary influences, as well as his commitment to social reform, imbues his stories with a sense of introspection and critique of societal norms. This collection illustrates his deep understanding of the human psyche, particularly in the context of India's evolving identity during colonial times. I highly recommend "The Hungry Stones, and Other Stories" to readers seeking a poignant exploration of the human condition, combined with the rich tapestry of Indian culture and tradition. Tagore's masterful storytelling invites readers into a world where the ordinary meets the extraordinary, making this work an essential read for those interested in the interplay of literature, philosophy, and spirituality.
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In "In Pastures New," George Ade explores the complexities of human relationships and the pursuit of personal aspirations within the American landscape of the early 20th century. Blending sharp wit with charming narrative, Ade's literary style incorporates elements of humor and realism, reflecting the cultural milieu of the Progressive Era. Through vivid characterizations and colloquial dialogue, the book offers readers a glimpse into the lives of ordinary Americans, illuminating their dreams, disappointments, and the societal norms they navigate. George Ade, a prominent American playwright and journalist, was known for his keen observations of societal behaviors and his satirical commentary on contemporary life. His experiences in the bustling environment of Chicago and his interactions with the city's diverse inhabitants shaped his understanding of human nature, instilling in him the desire to tell stories that resonate with the everyday struggles and triumphs of his characters. Ade's background as a humorist is evident in his ability to infuse levity into serious themes, making his work both entertaining and thought-provoking. This book is highly recommended for readers interested in early 20th-century American literature, those who appreciate humor interwoven with poignant reflections on society, and anyone seeking a rich and engaging narrative that captures the essence of the human experience. Ade's unique voice offers an important perspective that remains relevant today, ensuring that "In Pastures New" continues to resonate with contemporary audiences.

Buy now and read (Advertising)




[image: The cover of the recommended book]


Leonardo da Vinci: A Psychosexual Study of an Infantile Reminiscence



Freud, Sigmund

4057664126450

280

Buy now and read (Advertising)

In "Leonardo da Vinci: A Psychosexual Study of an Infantile Reminiscence," Sigmund Freud delves into the complex interplay of art, memory, and the unconscious mind through a psychoanalytic lens. This work meticulously examines Leonardo's childhood recollection of being fed by a mythical bird, interpreting it within the framework of Freudian theory. With an innovative blend of psychoanalytic critique and biographical analysis, Freud explores broader themes of creativity, sexuality, and the impact of early childhood experiences on adult expression, placing the work within the context of both historical and contemporary psychoanalytic discourse. Sigmund Freud, the father of psychoanalysis, dedicated his life to exploring the depths of human psychology. His theories on the unconscious, dream interpretation, and psychosexual development profoundly influenced various disciplines, including literature and the arts. This particular study reflects Freud's fascination with the intersection of childhood experiences and artistic genius, likely stemming from his own experiences as a sensitive observer of culture and psychology in the early 20th century. This book is an essential read for scholars of psychology and art alike, as it offers profound insights into Leonardo'Äôs psyche that resonate well beyond his era. Freud's unique approach invites readers to reflect on the origins of creativity and the psychological complexities inherent in the human experience.
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In "Pierre Grassou," Honor√© de Balzac offers a penetrating exploration of the complexities of artistic ambition and societal validation within the milieu of the 19th-century French art world. Written in a rich, descriptive style characteristic of Balzac'Äôs broader panoramic storytelling'Äîoften documented in his monumental series "La Com√©die Humaine"'Äîthis novella delves into the life of Pierre Grassou, a mediocre painter driven by his relentless desire for recognition. The narrative is laced with keen social commentary, revealing the stark contrasts between true artistic merit and the superficial accolades often bestowed by society on the talents that align with fashionable tastes. Honor√© de Balzac (1799-1850) was a prominent French novelist and playwright whose works frequently axiomatically dissected the social and economic structures of his time. His keen observation of the bourgeoisie and his own experiences within the circles of Parisian art and literature greatly influenced his portrayal of characters like Pierre Grassou, mirroring Balzac's own struggles with creative success amidst a competitive landscape. This background provides a vital context for understanding the motivations that spark Grassou'Äôs journey toward acceptance in a world that often rewards the unworthy. "Pierre Grassou" is not merely a tale of an aspiring artist; it is a thoughtful reflection on the nature of success and the often capriciousness of public acclaim. Readers will find in its pages not just a captivating narrative but also profound insights into the human condition. This novella is essential for anyone interested in the intersections of art, ambition, and authenticity.
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It costs me nothing to feel that I am; it is no burden to me. And yet if the mental, physical, chemical, and other innumerable facts concerning all branches of knowledge which have united in myself could be broken up, they would prove endless. It is some untold mystery of unity in me, that has the simplicity of the infinite and reduces the immense mass of multitude to a single point.

This One in me knows the universe of the many. But, in whatever it knows, it knows the One in different aspects. It knows this room only because this room is One to it, in spite of the seeming contradiction of the endless facts contained in the single fact of the room. Its knowledge of a tree is the knowledge of a unity, which appears in the aspect of a tree.

This One in me is creative. Its creations are a pastime, through which it gives expression to an ideal of unity in its endless show of variety. Such are its pictures, poems, music, in which it finds joy only because they reveal the perfect forms of an inherent unity.

This One in me not only seeks unity in knowledge for its understanding and creates images of unity for its delight; it also seeks union in love for its fulfilment. It seeks itself in others. This is a fact, which would be absurd had there been no great medium of truth to give it reality. In love we find a joy which is ultimate because it is the ultimate truth. Therefore it is said in the Upanishads that the advaitam is anantam,—"the One is Infinite"; that the advaitam is anandam,—"the One is Love."

To give perfect expression to the One, the Infinite, through the harmony of the many; to the One, the Love, through the sacrifice of self, is the object alike of our individual life and our society.
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Civility is beauty of behaviour. It requires for its perfection patience, self-control, and an environment of leisure. For genuine courtesy is a creation, like pictures, like music. It is a harmonious blending of voice, gesture and movement, words and action, in which generosity of conduct is expressed. It reveals the man himself and has no ulterior purpose.

Our needs are always in a hurry. They rush and hustle, they are rude and unceremonious; they have no surplus of leisure, no patience for anything else but fulfilment of purpose. We frequently see in our country at the present day men utilising empty kerosene cans for carrying water. These cans are emblems of discourtesy; they are curt and abrupt, they have not the least shame for their unmannerliness, they do not care to be ever so slightly more than useful.

The instruments of our necessity assert that we must have food, shelter, clothes, comforts and convenience. And yet men spend an immense amount of their time and resources in contradicting this assertion, to prove that they are not a mere living catalogue of endless wants; that there is in them an ideal of perfection, a sense of unity, which is a harmony between parts and a harmony with surroundings.

The quality of the infinite is not the magnitude of extension, it is in the Advaitam, the mystery of Unity. Facts occupy endless time and space; but the truth comprehending them all has no dimension; it is One. Wherever our heart touches the One, in the small or the big, it finds the touch of the infinite.

I was speaking to some one of the joy we have in our personality. I said it was because we were made conscious by it of a spirit of unity within ourselves. He answered that he had no such feeling of joy about himself, but I was sure he exaggerated. In all probability he had been suffering from some break of harmony between his surroundings and the spirit of unity within him, proving all the more strongly its truth. The meaning of health comes home to us with painful force when disease disturbs it; since health expresses the unity of the vital functions and is accordingly joyful. Life's tragedies occur, not to demonstrate their own reality, but to reveal that eternal principle of joy in life, to which they gave a rude shaking. It is the object of this Oneness in us to realise its infinity by perfect union of love with others. All obstacles to this union create misery, giving rise to the baser passions that are expressions of finitude, of that separateness which is negative and therefore máyá.

The joy of unity within ourselves, seeking expression, becomes creative; whereas our desire for the fulfilment of our needs is constructive. The water vessel, taken as a vessel only, raises the question, "Why does it exist at all?" Through its fitness of construction, it offers the apology for its existence. But where it is a work of beauty it has no question to answer; it has nothing to do, but to be. It reveals in its form a unity to which all that seems various in it is so related that, in a mysterious manner, it strikes sympathetic chords to the music of unity in our own being.

What is the truth of this world? It is not in the masses of substance, not in the number of things, but in their relatedness, which neither can be counted, nor measured, nor abstracted. It is not in the materials which are many, but in the expression which is one. All our knowledge of things is knowing them in their relation to the Universe, in that relation which is truth. A drop of water is not a particular assortment of elements; it is the miracle of a harmonious mutuality, in which the two reveal the One. No amount of analysis can reveal to us this mystery of unity. Matter is an abstraction; we shall never be able to realise what it is, for our world of reality does not acknowledge it. Even the giant forces of the world, centripetal and centrifugal, are kept out of our recognition. They are the day-labourers not admitted into the audience-hall of creation. But light and sound come to us in their gay dresses as troubadours singing serenades before the windows of the senses. What is constantly before us, claiming our attention, is not the kitchen, but the feast; not the anatomy of the world, but its countenance. There is the dancing ring of seasons; the elusive play of lights and shadows, of wind and water; the many-coloured wings of erratic life flitting between birth and death. The importance of these does not lie in their existence as mere facts, but in their language of harmony, the mother-tongue of our own soul, through which they are communicated to us.

We grow out of touch with this great truth, we forget to accept its invitation and its hospitality, when in quest of external success our works become unspiritual and unexpressive. This is what Wordsworth complained of when he said:



The world is too much with us; late and soon,
 Getting and spending, we lay waste our powers.
 Little we see in Nature that is ours.





But it is not because the world has grown too familiar to us; on the contrary, it is because we do not see it in its aspect of unity, because we are driven to distraction by our pursuit of the fragmentary.

Materials as materials are savage; they are solitary; they are ready to hurt one another. They are like our individual impulses seeking the unlimited freedom of wilfulness. Left to themselves they are destructive. But directly an ideal of unity raises its banner in their centre, it brings these rebellious forces under its sway and creation is revealed—the creation which is peace, which is the unity of perfect relationship. Our greed for eating is in itself ugly and selfish, it has no sense of decorum; but when brought under the ideal of social fellowship, it is regulated and made ornamental; it is changed into a daily festivity of life. In human nature sexual passion is fiercely individual and destructive, but dominated by the ideal of love, it has been made to flower into a perfection of beauty, becoming in its best expression symbolical of the spiritual truth in man which is his kinship of love with the Infinite. Thus we find it is the One which expresses itself in creation; and the Many, by giving up opposition, make the revelation of unity perfect.

II


Table of Contents



I remember, when I was a child, that a row of cocoanut trees by our garden wall, with their branches beckoning the rising sun on the horizon, gave me a companionship as living as I was myself. I know it was my imagination which transmuted the world around me into my own world—the imagination which seeks unity, which deals with it. But we have to consider that this companionship was true; that the universe in which I was born had in it an element profoundly akin to my own imaginative mind, one which wakens in all children's natures the Creator, whose pleasure is in interweaving the web of creation with His own patterns of many-coloured strands. It is something akin to us, and therefore harmonious to our imagination. When we find some strings vibrating in unison with others, we know that this sympathy carries in it an eternal reality. The fact that the world stirs our imagination in sympathy tells us that this creative imagination is a common truth both in us and in the heart of existence. Wordsworth says:



I'd rather be
 A pagan suckled in a creed outworn;
 So might I, standing on this pleasant lea,
 Have glimpses that would make me less forlorn;
 Have sight of Proteus rising from the sea,
 Or hear old Triton blow his wreathèd horn.
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