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A Note on Language





To convey more closely the experience of the African American people who are at the centre of this book, how they were perceived in Britain and the United States, and how they identified themselves, I have retained language and labels which would now be regarded as outdated and/or unacceptable. I have also retained ‘black’ with a lower-case ‘b’, except when the upper case is used in quotations.
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Map showing slave and free states in North America, 1860.















Introduction: Displaying and Denouncing Slavery


On the evening of 12 February 1851, a large crowd gathered in the hall of Aberdeen Mechanics’ Institute. Those who could afford it had paid sixpence for a reserved seat, while the majority stood, holding their threepenny tickets. Many others, unable to obtain tickets at the door, huddled together outside in the cold north-east wind hoping to catch a glimpse of the speakers, the former slaves William Wells Brown, William Craft and his wife, Ellen, publicised as the ‘White Slave’.1


In Aberdeen a black person was a rarity, a black person who had been a slave a curiosity, and a woman who was Negro and white and a slave the greatest wonder of all. To be sure, some members of the audience had seen the occasional travelling minstrel show in Edinburgh or Glasgow, but those were white men with their faces blacked up, their lips enlarged and painted white or bright red, speaking with exaggerated accents of the American South, amusing spectators with their naivety, mispronunciations and misplaced ambitions.2


Now, in Aberdeen, there were real Negroes to see, hear and compare with the blackface minstrels – and, most extraordinary of all, a Negro woman with a white face, dressed as a white man. A minstrel in reverse. It was partly in the context of mocking and dehumanising minstrel performances, which encouraged in white Britons a sense of superiority among even those most sympathetic to the abolition of slavery, that the Aberdeen audience viewed and reviewed the three people on stage. It was in the knowledge of that same context that William Wells Brown, William Craft and Ellen Craft stood before that audience to demonstrate both their own humanity and the terrible inhumanity of slavery in the United States.


However, it was not only minstrel shows that influenced the perceptions of the audience. There were other contexts, including the expanding British Empire, the importance of the cotton industry for the British economy, and religious and ‘scientific’ debates about different races. Both slavery and imperial expansion were often justified by the argument that Africans (as well as Indians and the Irish) belonged to one of several inferior races. Many who defended the slave trade and slavery in the Americas and the Caribbean believed, or preferred to believe, in polygenesis, the theory that there were different human races originating from different ancestors. Most abolitionists were advocates of monogenesis, the theory that there was just one human race.


The cities of Belfast, Glasgow, Bristol, Manchester and Liverpool had become prosperous through trade and manufacture connected to slavery and cotton grown on slave plantations in the Caribbean and the southern states of America. By the mid-nineteenth century, cotton manufacturing had become the centre of the British economy, representing nearly a quarter of the value added to the economy, employing one in six British workers (including women and children) and dominating the world market in cotton cloth. By 1860, one tenth of all British capital was invested in cotton, and 77 per cent of the 800 million pounds of raw cotton brought to Britain came from the United States. According to historians such as Eric Hobsbawm and Sven Beckert, it was cotton that powered the Industrial Revolution in Britain, bringing masses of labourers to the cities to work in the cotton mills and shipping ports.3 The squalor of those crowded cities, the harsh working conditions in the factories and mills, the lack of workers’ rights, all brought protest movements, including those led by the Chartists (one of whose leaders was the black activist, William Cuffay). Some argued that the situation of these British workers was worse than slavery and, like the Earl of Shaftesbury, many Nonconformist religious leaders sought to improve the lot of British workers as well as condemning slavery in America and elsewhere.
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Abolitionist Medallion: ‘Am I Not a Slave and a Brother?’









British activists, both white and black, had campaigned vigorously to achieve the abolition of British slave trading (in 1807), an end to slavery in the British West Indies (in 1833) and, in the mid-century, a boycott of cotton produced on slave plantations. The emblem adopted by the abolitionists and designed by Josiah Wedgwood (1787) showed a kneeling slave, with the caption ‘Am I Not a Man and a Brother?’ For William Wells Brown and William Craft only the second half of that question was in doubt and, although they invited support, their stance and speech were neither humble nor submissive.


Since the 1840s the British Anti-Slavery Movement had sponsored hundreds of lectures by formerly enslaved African Americans. Throughout Britain a variety of dissenting or Nonconformist religious groups, including Quakers, Unitarians, Congregationalists, Baptists and Methodists, were eager to host these events. Temperance movements were also involved. Sponsored and advertised by the Congregational Church, the Aberdeen meeting was no exception. Newspaper reports and word of mouth had also excited increasing interest. Brown and the Crafts had already performed before large crowds in Glasgow. There, in the same column which advertised that Fanny Kemble would be giving readings from Shakespeare, the North British Daily Mail (14 January 1851) publicised the appearance on four consecutive nights of ‘ex-fugitives William and Ellen Craft (the White Slave)’. They also spoke in Edinburgh and Dundee, so that by now the sessions were well planned. First, a local minister would introduce the two Williams as victims of slavery in a benighted America, while the audience eagerly observed the two black men. The flavour of these introductions can be glimpsed in a verbatim report Wells Brown sent Frederick Douglass of the opening speech given by the president of the Edinburgh Temperance Society. Here the speaker not only ridiculed North American Yankees, but also felt it necessary to insist that the audience should regard the three African Americans as their equals:




A great feature in our meeting tonight, is that we have beside us two individuals, who, according to the immaculate laws of immaculate Yankeedom, have been guilty of the tremendous crime of stealing themselves. (Applause.) Mr. Craft who sits beside me, has stolen his good wife. And Mrs. Craft has stolen her worthy husband; and our respected friend, Mr. Brown, has cast a covetous eye on his own person. In the name of the Temperance reformers of Edinburgh – in the name of Universal Scotland, I would welcome these two victims of the white man’s pride, ambition, selfishness, and cupidity. I welcome them all as equals in every respect. (Great applause.)4





After that introduction, William Wells Brown5 stepped forward to present his ‘Panorama’, 24 ‘Scenes in the Life of an American Slave’, showing graphic depictions of slave life on the cotton plantations. They included pictures of auctions where children were sold and separated from their mothers, slaves attempting to escape chased by hunters with dogs, and fugitives joyfully arriving on ‘British soil’ in Canada. Brown had employed artists to paint these scenes in vivid colour on a 2,000-foot roll of canvas, which was spread out on stage as his words brought each episode to life. The presentation also included his recital of anti-slavery songs and the exhibition of objects such as slave collars and manacles. It was a performance calculated not only to encourage condemnation of American slavery but also to offset the expectations that may have been formed by minstrel and stage representations of black people. The songs Brown wrote, sang and published (in a collection titled The Anti-Slavery Harp) included lyrics describing the pathos of a slave auction, stirring ballads about flight from slavery, and proudly affirmative choruses celebrating abolitionist identity. They were definitely neither comic nor condescending.


William Craft followed Brown, recounting his escape with Ellen from a plantation in Georgia. The Crafts fled to the free North in 1848, travelling first class on a steamer and train, with light-coloured Ellen disguising herself as a white male plantation owner accompanied by William as her faithful slave. The climax of the presentation was ‘his master’ Ellen’s appearance on stage, dressed as a white gentleman in top hat, cravat, jacket and trousers. In this disguise she represented both the ‘White Slave’ advertised prior to the event and the daring escapee. For the audience she was a fascinating figure challenging race, class and gender identities. Many portraits of her in this outfit were sold after the proceedings.


It was not only this trio who attracted such large audiences wherever they travelled in the United Kingdom. Dozens of black speakers gave numerous lectures throughout Britain during the mid-nineteenth century. Their published stories were also very popular, eagerly purchased after lectures. One such speaker, Moses Roper, estimated that during the nine years he spent in Britain he gave about 2,000 lectures, sold 38,000 copies of his autobiography in English (first published in 1837)6 and had an additional 5,000 copies translated into Welsh. By comparison, Charles Dickens’ very popular Pickwick Papers, first published in 1846, had sold just over 30,000 copies in Britain and America by 1855.7 George Eliot’s first novel, Adam Bede, though highly praised by reviewers, had an initial print run in 1859 of 2,100 copies and eventually sold 15,000 copies within five years.
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Ellen Craft Disguised as a Southern Plantation Owner.






Former slaves such as Frederick Douglass and Moses Roper had toured Britain, Ireland and Europe during the previous decade seeking support for ending slavery in America. However, after the United States Congress passed the Fugitive Slave Act in September 1850, which required slaves who had escaped to the North to be defined as lost or stolen property and returned to their previous owners in the South, hundreds more African Americans sought refuge in Canada or Britain. Many remained in Britain for years and published their stories there, while also lecturing to large crowds, arguing for abolition, and seeking support for the Unionists during the American Civil War. They became part of a community of refugees who had come to Britain for the same reason; they also became involved in other movements such as the temperance movement and women’s suffrage. Above all, they sought to influence public opinion in Britain so that it would put moral pressure on the United States to abolish slavery.





This book explores the stories of three couples and a single woman who fled to Britain from America and made their homes there for many years, together with their children born in the United Kingdom or Ireland. The fact of their long residence in Britain, unlike the many other African American abolitionists, like Frederick Douglass, who made lecture tours of just several months, is one of the chief reasons for my choosing to write about them. At the same time, they also reveal the diverse experiences, attitudes and beliefs African American refugees brought to Britain, which informed their activism as well as their reception there. Although they share a common history as escapees from harsh discrimination and tyranny in America, each of them represents a different background and experience in relation to education and social class, racial inheritance, experience of slavery and racial prejudice. Each of them also found differing opportunities and engaged in diverse activities in Britain. Each of them also wrote and spoke in quite different ways about their experiences of slavery and discrimination. In addition to William and Ellen Craft, they are William and Mary Allen, Francis and Jane Frederick, and Sarah Parker Remond.


William Allen was born a free black in Virginia. Denied an education there, he managed, thanks to a wealthy sponsor, to attend one of the very few integrated schools in New York State. He later became the only black professor in America. When he fell in love with and married a white student he was threatened with lynching and in 1853 escaped with his wife to Britain, where he lectured and performed for thirty years. Francis Frederick suffered brutal and dehumanising treatment for fifty years as a slave in Virginia and Kentucky, before escaping in 1854 via the ‘Underground Railroad’ to Canada and Britain. He recounted his story throughout England and Scotland, set up a temperance boarding house in Manchester and published three versions of his autobiography. Sarah Parker Remond, who came from a free-born, activist, middle-class black family in Salem, Massachusetts, began public speaking at the age of 32. Although she was not a fugitive from slavery or threat of death, she was denied many of the rights and freedoms taken for granted by white women in America, including the right to education. In 1859 she travelled to Britain where she would become a student at Bedford College, as well as an activist for abolition, women’s suffrage and Italian independence. After ten years in Britain, she moved to Italy to become a doctor.


William Craft, Francis Frederick and William Allen all published book-length accounts of their lives in America and details of their escape from brutality, discrimination and violence. These autobiographies were addressed to a British audience and were widely read by people of all classes. They deserve to be read now, as a part of Victorian literary culture representing characters, concerns, experimental narrative strategies and voices that have been too long ignored in studies and perceptions of that period.


This book will not only recount the lives of these seven people and the circumstances that brought them to Britain, but will also explore in detail their lives in the United Kingdom and Ireland, the varying degrees of support or hostility they received, and the networks and institutions involving British men and women who helped them. It attempts to recover how they were perceived and how they thought of themselves. How did it feel to become a free human being and a celebrity after being identified as a slave, and treated as mere property? What models of humanity, fulfilment and respectability did they encounter and follow? Also, to what extent did they continue to identify as Americans, embrace European culture and at the same time value their African heritage?





The anti-slavery movement was reinforced by antipathy to ‘Yankeedom’ and nourished by different nationalist, reformist and religious currents in the British Isles. Then, as now, British definitions of class, racial and national identity differed in significant ways from those in the United States, affecting the ways in which Sarah Parker Remond, the Crafts, Fredericks and Allens identified themselves and were identified by others. Their appearance and behaviour as well as their published narratives were considered in the light of writings and performances by white American and British writers. The most significant and frequent comparisons were with the characters created in American novelist Harriet Beecher Stowe’s Uncle Tom’s Cabin (published in book form in both America and Britain in 1852), minstrel show characterisations and, also, Othello. Autobiographies and other writings published by African Americans during the 1850s and 1860s responded not only to the image and experiences of black people as portrayed by Stowe, but also to other fiction, drama and essays, such as Thomas Carlyle’s pamphlet ‘Occasional Discourse on the Nigger Question’ (1853). Then as now, black authors emphasised the importance of being able to represent themselves and having their own voices heard.


Seeking to expose the harm inflicted by slavery on white owners as well as the people they enslaved, Uncle Tom’s Cabin told the story of devoutly Christian Uncle Tom, torn from his wife and children on a comparatively benevolent Kentucky plantation and sold ‘down river’ to brutal traders and slave owners. It presented its readers with a large cast of black characters, ranging from comically idle Sam, cute wild child Topsy, whose name quickly became embedded in the phrase ‘just grow’d like Topsy’,8 tragic and sexually abused mulatto Cassy, courageous young mother Eliza who escapes across the icy Ohio River with her child, cruel and conniving overseer Sambo, to, most significantly, tragic and saintly Uncle Tom, who is flogged to death at the order of his cruel owner, Simon Legree.


Today when we think of the Victorian literary scene and the authors and issues that were popular then, it is likely that Charles Dickens will be in the foreground as the epitome of a commercially successful novelist. What these histories of nineteenth-century English literature and culture often leave out is the mid-century fascination with Uncle Tom’s Cabin and slavery. Harriet Beecher Stowe’s novel rapidly gained an enormous audience in Britain, far surpassing the popularity of novels by Dickens and other writers of this time. Between 1852 and 1855 there were over a million copies of Uncle Tom’s Cabin in circulation in the British Isles, including fifteen different pirated editions. This was more than twice as many copies of Bleak House, also first published in 1852, and Dickens’ most popular novel at that time.9 Like Dickens, Stowe was a celebrity and people flocked to see her when she was in Britain, despite the fact that, unlike Dickens, she did not give readings from her works since, although she was willing to appear on a platform while her husband spoke, she regarded speaking in public as unwomanly.


The extraordinary success of Stowe’s novel illustrates the intense interest in the issues of slavery and racial difference that characterised Victorian society. When Samuel Ringgold Ward,10 a Congregational minister and a former slave, was sent by the Canadian Anti-Slavery Society in 1853 to seek support in Britain for the abolitionist cause, he commented on the timely impact of Uncle Tom’s Cabin and its author’s presence in Britain.11 The novel, Ward declared, ‘was in everybody’s hand and heart’ and helped arouse ‘more attention to the anti-slavery cause in England than had existed since the agitation of the emancipation question in 1832’.12


Stowe’s novel not only generated an intensely emotional response to the sufferings inflicted by slave owners, it also appealed to an already established British antipathy to the United States. Reviewing the novel in The Edinburgh Review in 1855, and after expressing his abhorrence of slavery and reminding his readers of Britain’s role in instituting and sustaining it, the political economist Nassau William Senior wrote:




The evil passions which Uncle Tom gratified in England were not hatred or vengeance [of slavery], but national jealousy and national vanity. We have long been smarting under the conceit of America – we are tired of hearing her boasts that she is the freest and the most enlightened country that the world has ever seen. Our clergy hate her voluntary system – our Tories hate her Democrats – our Whigs hate her parvenus – our Radicals hate her litigiousness, her insolence, and her ambition. All parties hailed Mrs Stowe as a revolter from the enemy.13





Other reviewers expressed their sympathy for the novel’s intended message. In a letter to Stowe, Charles Dickens wrote: ‘I have read your book with the deepest interest and sympathy, and admire, more than I can express to you, both the generous feeling which inspired it, and the admirable power with which it is executed.’ Dickens felt, however, that Stowe had weakened her case by ‘making out the African race to be a great race’. The historian and politician Thomas Babington Macaulay wrote in his diary, in 1852: ‘I finished “Uncle Tom’s Cabin,” a powerful and disagreeable book; too dark and Spagnoletto-like for my taste,[14] when considered as a work of art. But on the whole, it is the most valuable addition that America has made to English literature.’


Uncle Tom’s Cabin appealed to a wide range of readers and, especially, women. As Ringgold Ward noted, the novel encouraged sympathy for the abolitionist movements in Britain and the United States, and ‘so impressed the anti-slavery people of the aristocratic classes, as to lead to the celebrated address of English women to the women of America, on behalf of the enslaved classes’. Signed by more than half a million women of all classes, the petition was titled ‘An Affectionate and Christian Address of Many Thousands of the Women of England to their Sisters, the Women of the United States of America’. Women readers responded to the novel’s emphasis on the power of motherly love and concern, and Uncle Tom’s Christianity and passive suffering. It led, according to the secretary of the Manchester Ladies’ Anti-slavery Society to an increase in anti-slavery activism among women.15 The Glasgow Female New Association for the Abolition of Slavery responded by inviting Harriet Beecher Stowe to visit and tour Britain. However, it was aristocratic Anglican ladies, led by the Duchess of Sutherland, mistress of the robes to Queen Victoria and patroness of the Ladies’ Negro Education Society, rather than middle-class Nonconformist women, who headed the petition.16


In fact, the address from the ‘Women of England’ and signed by them was written by the Earl of Shaftesbury, known for his campaigns on factory reform and the establishment of ragged schools. It did not call for the immediate abolition of slavery but for gradual emancipation, noting ‘the dangers that might beset the immediate abolition of that long-established system’ and the ‘necessity of preparation for so great an event’. Attempts by the British Foreign and Anti-Slavery Society to get the wording of the petition changed were unsuccessful, so women in that society launched an alternative petition, declaring ‘the Christian duty to terminate, without delay, a system which deprives man of his rightful freedom’. Both petitions were circulated by anti-slavery societies, local ministers and door-to-door canvassing by women, accumulating within four months 562,848 signatures for the original wording, and approximately 200,000 signatures for the amended version.17 The petitions were handed to Harriet Beecher Stowe to be conveyed to women in America.


After 1853 the popularity of Uncle Tom’s Cabin, or ‘Uncle Tom Mania’ (as The Spectator labelled it), influenced in complex new ways (including racism, sympathy and condescension) the writing and reception of narratives about slavery delivered, written and published in Britain.18 Additionally, there were at least twenty different dramatisations of the novel in London, with more in the provinces. Not all these staged versions were antagonistic to slavery, and there were numerous Uncle Tom pantomimes and burlesques.19 Many productions promoted caricatures or very simplified versions of the black characters as well as the white ones. Along with the enormous popularity of minstrel shows, some of which made direct reference to Uncle Tom’s Cabin, various stagings of the novel and related minstrel shows contributed to what Frederick Douglass reported in 1859 as ‘an increase in racism in Britain since his visit in 1845’.20 The ways in which those plays and minstrel shows depicted African Americans as either comic fools or pathetic victims left little space for the reception of highly literate and eloquent speakers like Douglass and William Allen, or black Shakespearean actors like Ira Aldridge.


Uncle Tom’s Cabin had a strong religious element and so appealed particularly to the burgeoning evangelical movements and Nonconformist congregations in Britain during this period. Many narratives by former slaves also emphasised reliance on the Christian faith. Although the Nonconformist churches had links with similar groups in America, they tended to be more radical than their American counterparts in their support for anti-slavery, and less prone to discriminate on grounds of colour. British evangelicals also promoted temperance, improvement of working-class conditions and suffrage (for men), all causes that were either explicitly or implicitly related to the anti-slavery movement and activities promoting equality of opportunity.


Some women perceived a correspondence between the lack of rights for women and the treatment of slaves as mere property. In the United States, anti-slavery activism was often linked to the demand for equality for women, and this also became a feature of women’s involvement in abolition in Britain. Harriet Taylor, who was to become editor of the radical Westminster Review and John Stuart Mill’s wife, praised American women for organising ‘the first collective protest against the aristocracy of sex’, a movement linked to the protest against ‘the aristocracy of colour’ and slavery.21 As a Member of Parliament in 1865, Mill failed to win support for a bill giving women property owners the vote. ‘No slave is a slave to the same lengths, and in so full a sense of the word, as a wife is’, he wrote in his Autobiography. ‘We have had the morality of submission, and the morality of chivalry and generosity; the time is now come for the morality of justice.’22


Then as now, British politics and relations with the rest of the world significantly affected the ways in which people of colour from America and elsewhere were received. The so-called Indian Mutiny in 1857 had an enormous impact on British attitudes to and perceptions of not only Indians but all non-whites. Lurid and often false reports of atrocities by the rebels resulted in violently racist reactions from many Britons. Charles Dickens, whose son Walter was a soldier with the East India Company at the time, wrote that, if he were commander-in-chief in India, he would do his utmost ‘to exterminate the race upon whom the stain of the late cruelties rested; … and [would proceed] with all convenient dispatch and merciful swiftness of execution to blot it out of mankind and raze it off the face of the earth’.23 In turn these attitudes affected and amplified responses to the Morant Bay protests in Jamaica in 1865, when Governor Eyre authorised the execution of more than 500 Jamaicans who sought fuller representation in their government. Thus, the Methodist Recorder (20 November 1865) commented, ‘We assume without question for the present all of the allegations of atrocities committed by the insurgents, and we fear that it was only the want of opportunity that prevented these atrocities from being more justly compared with those perpetrated in the Sepoy mutiny.’ Eyre boasted that he had ‘saved the ladies of Jamaica’ from a fate similar to what might have befallen the white women in India during the siege of Cawnpore.24 Together with economic interests and class attitudes such events also affected British responses to the American Civil War. Many British politicians, businessmen and church officials supported the South, while African American and other abolitionists fought strenuously for support for the Unionists and for the boycott of cotton and other goods from the southern plantations.


Underpinning attitudes to these events was an assumption about the superiority of ‘whiteness’. The eminent African American sociologist and historian W.E.B. DuBois noted that the preoccupation with, and elevation of, whiteness was a nineteenth- and twentieth-century phenomenon, nourished by a need to justify the enslavement of Africans and the imposition of imperial rule in Africa and Asia. ‘The ancient world’, DuBois wrote, ‘would have laughed at such a distinction. The Middle Ages regarded skin color with mild curiosity; and even up into the 18th century we were hammering our national manikins into one, great, Universal Man, with fine frenzy which ignored color and race even more than birth.’25 White skin became linked in nineteenth-century British and American society with superior status, with ‘civilisation’, with progress, so that ‘by emphasis and omission’ children were made to believe that:




every great soul the world ever saw was a white man’s soul; that every great thought the world ever knew was a white man’s thought; that every great deed the world ever did was a white man’s deed; that every great dream the world ever sang was a white man’s dream.26





In turn, DuBois lamented, black-, brown- and yellow-skinned people were assumed to belong naturally to the labouring classes, to be lacking in civilisation or intellect, for ‘darker peoples are dark in mind as well as in body’; in the words of Rudyard Kipling’s famous poem, ‘The White Man’s Burden’, quoted by DuBois, they are designated ‘half-devil and half-child’.27


As the quotation from DuBois indicates, skin colour became associated with the connotations of white and black in European cultures. In a 1979 speech, the African American writer James Baldwin described this conflict between black writers and the English language: ‘To be born into the English language is to realise the assumptions of the language, the assumptions by which the language operates, are his enemy. … I had to think about being “black as sin”, as “black as night”, “black-hearted”.’ White, on the other hand, becomes associated with innocence, purity, honesty and goodness. Or merely with the opposite of black.


We have seen the preoccupation with whiteness in the particular emphasis placed on Ellen Craft’s status as a ‘White Slave’, as if her light skin colour made her slavery more horrific than the enslavement of a man or woman who was brown or black. However, the curiosity she aroused also related to an uneasiness about racial divisions and how they could be determined. That uneasiness is revealed in an extraordinary letter from the novelist Charles Kingsley, written to his wife as he toured Ireland in 1860:




I am haunted by the human chimpanzees I saw along that hundred miles of horrible country. I don’t believe they are our fault. I believe there are not only more of them than of old, but that they are happier, better, more comfortably fed and lodged under our rule than they ever were. But to see white chimpanzees is dreadful; if they were black, one would not feel it so much, but their skins, except where tanned by exposure, are as white as ours.28





As Kwame Anthony Appiah noted, neither ‘white’ nor ‘black’ are natural categories. They are social constructs, denoting collective identities with particular histories – or, as Dubois remarked, ‘Race is psychology, not biology.’29 The nineteenth-century concern to clarify divisions in terms of race and colour and classify people who might be ‘tainted’ by African or Asian heritage is shown in the peculiarly detailed series of categories applied to people of mixed race: those who had one African parent and one ‘white’ were termed mulattos; those who had one ‘mulatto’ parent were quadroons; those who had one quadroon parent were octoroons. Even up until the 1970s in America, anyone with one great-great-grandparent who was African was officially identified as black. So disquieting was the contemplation of being ‘infected’ by African or ‘black’ blood, that one drop of it outweighed 31 drops of European or ‘white’ blood. These classifications do not include the many derogatory and hurtful terms applied to people of colour, some of which readers will necessarily encounter in quotations occurring in the following chapters.


Just as DuBois noted over a century ago the insidious suppression of all reference to the thoughts, deeds and dreams of black and brown people throughout history, so now we may remark how the role of black asylum seekers and immigrants in the influencing of British history and culture, particularly during the mid-nineteenth century, has been largely ignored until recently. It was a period when anthropology became an influential field of study and theories about race, linked to colour and social hierarchies, were being formulated. Such theories sought to justify slavery and colonialism by insisting on separate origins for different groups of peoples, among whom Europeans (or Caucasians) were deemed far superior in terms of intellectual capacity and moral development. Although these theories are discredited, as is the very concept of racial difference, their ghostly presence lingers in significant ways, affecting the lives of many Britons and Americans. Now, during a period of dispute about the reception of refugees and attitudes towards people of colour, Britons of all backgrounds are becoming increasingly aware of these buried histories. Thanks to historians such as Peter Fryer, David Olusoga, Hannah-Rose Murray and Jeffrey Green, we can learn about the role black people played in creating British society and culture over the past centuries.


My emphasis in this book is to understand and experience a historical period by way of biography. Each of the people whose lives are traced in the following chapters casts new light on intricate relationships between racial, local and international politics and cultures during a crucial period of British history. By focussing on the stories of these people as people, from their early lives in America through their experiences in Britain, Ireland and Europe and their struggles after the American Civil War, I seek to convey not only the facts of their lives, but also the feel and drama, as attitudes towards people of African descent changed both for better and for worse during the 1850s and 1860s and beyond. Moreover, since each person’s experience in Britain differed as attitudes and cultural contexts changed, I have chosen to tell their stories in sequence, according to their dates of arrival in Britain. Thus, I begin with the biography of William and Ellen Craft, who arrived in Liverpool in December 1850, then, the Allens in March 1853 and the Fredericks in August 1857. The fourth and final biography traces the life of Sarah Parker Remond, who came to Britain as a lone woman lecturer in 1859.


British concern about slavery and fascination with people of colour during the nineteenth century resulted in considerable coverage of black activists and speakers in local and national newspapers as they toured the country. Now we can trace their journeys, the reports of their speeches, the impressions they made on their audiences, through the British Newspaper Archive, as well as various anti-slavery collections. What newspaper reporters and archivists were not interested in, except in the anomalous cases of Ellen Craft and Sarah Parker Remond, was the experiences of wives and women. Almost no reports mention Mary Allen or Jane Frederick, except very rarely, and only in passing. Jane Frederick’s experience and fate in Britain remains a blank; Mary Allen is glimpsed only through census records and a series of death certificates. What these two wives actually did or felt is left unreported.


The importance of race and slavery in mid-nineteenth-century British society, the popularity of writing by black authors, the role of black activists in ending slavery, and in shaping and challenging racist attitudes has until recently been largely ignored. Then, as now, encounters between black people and white people created social and cultural change. Our awareness of the issues confronted by the Crafts, the Allens, the Fredericks and Sarah Parker Remond and the changes they influenced may continue to affect the formation of national and individual concepts of identity today.
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William and Ellen Craft: Colour and Identity
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Seeking ‘Life, Liberty and the Pursuit of Happiness’, 1848-55







In November and December 1850, William and Ellen Craft, the two fugitive slaves who so attracted British audiences, had been smuggled out of Boston into Canada, and then to the United Kingdom. Their romantic story and ingenious escape from slavery in Georgia had already become famous in Britain as well as the United States. It was publicised soon after they first reached Boston, where a meeting of the Massachusetts Anti-Slavery Society welcomed the couple and committed to their defence, ending with this ringing pronouncement from the eminent lawyer and abolitionist Wendell Phillips: ‘We would look in vain through the most trying times of our Revolutionary history for an incident of courage and noble daring to equal that of the escape of William and Ellen Craft; and future historians and poets would tell this story as one of the most thrilling in the nation’s annals.’1


William and Ellen Craft had been owned by different masters near Macon, Georgia. Ellen was born in 1826 following the rape by her owner, James P. Smith, of her African-European mother, Maria. As William wrote in 1860, ‘My wife’s first master was her father, and her mother, his slave, and the latter is still the slave of his widow.’2 Since her ancestry was no more than one quarter African, Ellen’s skin was so fair that she was often taken to be ‘a child of the family’ (as indeed, she was), a fact that intensely irritated her father’s wife and provoked her to treat Ellen even more cruelly than other children of slaves. Despite Ellen’s fair skin, green eyes and straight hair – indeed, because of these features – Mrs Smith made a point of frequently reminding Ellen that she was ‘just a little nigger’.


To avoid seeing Ellen, the constant reminder of her husband’s infidelity, Mrs Smith gave her at the age of eleven as a wedding present to her daughter, Eliza, Ellen’s half-sister, who lived with her husband, Robert Collins, in Macon. There Ellen became one of the 102 enslaved people, together valued at $438,000 and claimed as the property of the Collins family. Although she missed her mother and the other children back on the Smith plantation, and although she was now put to work for long hours as a maid for her new mistress, Ellen found it a relief to get away from Mrs Smith’s constant hostility and frequent punishments. Her new mistress kept her busy but did not mistreat her. Still, there was always a certain tension since neither Eliza nor Ellen could allow themselves to acknowledge that they were half-sisters.


A relatively new and prosperous city in the middle of Georgia, Macon, with its wide tree-lined avenues and spacious central park, seemed a different world to the rural plantation surrounded by cotton fields where Ellen had spent her early childhood. The city’s location beside the Ocmulgee River, once the well-established home of the Creek Native American peoples, allowed it to become an important base for shipping cotton and other goods. In 1843, its importance as a base for transport was enhanced by the construction of a railway line, which five years later would enable William and Ellen to make their journey north to freedom. The line had been built by slave labour.


Born in 1825 near Milledgeville, about thirty miles north-east of Macon, William was also separated as a child from his parents, seeing their despair as they were sold to different owners ‘never to behold one another again’. Soon afterwards his brother and sister were also sold. William’s new owner lived in Macon and apprenticed him to a cabinet maker so that he could be hired out and his earnings of about $300 a year given to his owner, a common practice in the southern states. However, when William was nearly sixteen, he and his fourteen-year-old sister were mortgaged to a bank so that their master could raise money to speculate in cotton. When the mortgage loan became due and remained unpaid, William and his sister were put up for sale on the auction block. His sister was sold to a planter some distance away in Georgia, and William became the property of the bank’s cashier, Ira Taylor, who sent him back to work with the cabinet maker in Macon.


William and Ellen met in Macon, perhaps when William was doing carpentry work for Robert and Eliza Collins. At first, they hesitated to ask their owners for permission to marry, given the real possibility that they and their children might be sold and separated. The risks involved in trying to escape seemed insurmountable. All too often they had seen those who attempted escape hunted down by professional slave catchers with dogs, then cruelly whipped or killed as a warning to others. At the very least, they could expect demotion from house slave (in Ellen’s case) or hired-out artisan worker (in William’s case) to punishing and arduous labour in the fields or, worse still, being sold to harsher masters.


So, in 1846, they asked their owners for the necessary permission to marry, which involved, traditionally, a brief secular ritual where each person stepped (or jumped) over a broomstick. Yet, because they were both devout Christians, they felt this ritual marked a commitment, rather than a proper marriage. When their first baby was born, their tender concern for the infant was intensified by the fear that it later might be taken from them and sold. Nor could they stay and watch over it when it was unwell, as both parents were continually forced to be at the service of their owners. One day, when the baby was teething and slightly feverish, Ellen returned from anxious hours responding to the unceasing demands of Eliza Collins to find her little child had died.3


William and Ellen had often dreamed of freedom. The death of their first child and William’s experience of seeing his family sold convinced them that freedom was an absolute necessity before they could become parents again. Now they began thinking of ways to escape together, ‘and prayed and toiled on till December 1848’ (RTMF, p. 16), when the Christmas holiday would make it credible for them to ask their owners for passes allowing them to be absent for a few days. Ellen came up with the plan to disguise herself as a white slave master, with William acting as her slave. At first, William thought the plan too risky, for he did not see how they could carry out the imposture for four days while travelling through the slave states.4 However, after more detailed planning, he agreed and William set out to purchase the items needed for her disguise. Thanks to being hired out, he was relatively free to come and go in the town, and he had managed to save and hide away twenty dollars by taking a second job working as a waiter in a Macon hotel in the evenings.


To avoid suspicion, William bought each item – jacket, white linen shirt, cravat, a top hat, gloves, spectacles, boots, shawl – from different sellers at different times. These Ellen stored in a locked chest of drawers William had made for her. A favoured house slave and lady’s maid, she had her own room in a cottage next to the Collins’ home. Ellen was a skilled seamstress and made the trousers so that they would fit her slight frame properly. Early in the morning of their departure William cut his wife’s hair ‘square at the back of the head and got her to dress in the disguise and stand out on the floor’. He found that ‘she made a most respectable looking gentleman’ (RTMF, p. 19). As it was illegal to teach slaves to read or write, both Ellen and William were illiterate.5 In order to avoid exposure if she were asked to sign a receipt for tickets or verify William’s pass, Ellen wrapped her hand in a poultice so that she could ask an official to sign on her behalf.
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Map showing the Crafts’ escape journey.






Very early in the morning while it was still dark, they crept out of the cottage, William swiftly making his way to the railway station and the ‘negro car’. He carried a small trunk, containing a dress and shoes for Ellen and, tucked into a corner, the tiny shoes and a small toy that had once belonged to their little baby. Consciously trying to walk like a man in her black trousers and jacket, and holding her top-hatted head high, Ellen made her way separately to the ticket office to buy tickets for herself and her ‘slave’ to Savannah, before getting into one of the first-class carriages. To her horror the seat next to her was almost immediately occupied by a close friend of her master, a man who had known her as a slave in the household for many years. He tried to strike up a conversation with the disguised Ellen, but she turned her head to the window and feigned deafness until her companion got off at the next stop.


The train journey took a long 165 miles to Savannah, where William and Ellen disembarked and boarded a steamer, the General Clinch, which would take them to Charleston, South Carolina. Ellen went to her berth, while William, along with other slaves accompanying their masters, sat all night on a pile of cotton bags next to the funnel of the steamer. At the breakfast table next morning, Ellen was seated beside the captain, who ‘inquired very kindly’ after her health. Because of ‘his master’s’ supposedly injured hand, William needed to cut up Ellen’s food for her. As he left the dining room, he heard the captain say, ‘You have a very attentive boy, sir; but you had better watch him like a hawk when you get to the North. He seems very well here, but he may act quite differently there. I know several gentlemen who have lost their niggers among those d----d cut-throat abolitionists’ (RTMF, p. 24).


From Charleston the pair took another steamer to Wilmington, 175 miles further north and, then, the train to Richmond, Virginia, where the ‘invalid’ was ushered to a compartment shared with two young ladies and their father, all of whom expressed their concern for her health and comfort. Each change brought renewed fears of being exposed and captured. Increasingly, Ellen’s illness became less feigned and more physical as the apprehension and strain almost overwhelmed her. As they travelled further north from the warmer southern states to the colder northern ones, Ellen’s shawl became a welcome protection against the unfriendliness of both the weather and the too friendly inquisitiveness of her travelling companions.


By Christmas Eve they had travelled nearly eight hundred miles and had reached Baltimore, ‘the last slave port’. Here, to their dismay as they shivered on the station, William was told by an officer that the rules would not let him allow a slave to proceed past Baltimore unless his master could prove ownership and the right to travel with him. The disguised Ellen protested, several passengers expressed annoyance because the train was being delayed and, at the last minute, they were allowed to board the train, reaching snow-covered Philadelphia and freedom on Christmas morning, four desperately anxious days after their departure from Macon.


It had been a very risky and precarious journey, during which Ellen almost faced discovery on several occasions. On the steamer that took them from Savannah to Charleston was another passenger whose interest was aroused by the couple. When the story of their escape became public, he reported his observations in the Newark Daily Mercury, concluding that the couple must have been William and Ellen Craft:




My attention was attracted by the appearance of a young man who entered the cabin supported by his servant, a strapping negro.


The man was bundled up in a capacious overcoat; his face was bandaged with a white handkerchief, and its expression entirely hid by a pair of enormous green spectacles. There was something so mysterious and unusual about the young man, as he sat restlessly in the corner, that curiosity led me to observe him more closely.





The next morning, sitting in the sunshine on the deck, this fellow passenger was able to see the couple more clearly, noting that ‘he was a slightly built, apparently handsome young man, with black hair and eyes, and of a darkness of complexion that betokened Spanish extraction’. The invalid’s servant told the curious passenger ‘in a bold, offhand manner’, that his master’s name was Mr Johnson and that he was travelling to Philadelphia to seek a cure for his ‘rheumatism’ and other illnesses. The passenger thought that Mr Johnson ‘walked rather too gingerly [meaning his walk was too lively] for a person afflicted with so many ailments’. On arrival at Charleston, the fellow passenger ‘lost sight of Mr. Johnson, an acquaintance at my elbow remarking that he was either “a woman or a genius”’.6


This report reveals how very near William and Ellen came to discovery and recapture, for Ellen’s disguise and impersonation were not altogether convincing. What saved them was the inability of most of their fellow passengers to conceive that two slaves would be capable of such a clever plan, or that any slave could take the place of a white person.


As soon as they reached Philadelphia, they made their way to an inn recommended to William by a black traveller on the train. One of the many secret agents for the Underground Railroad, who found safe houses and managed onward travel for fugitive slaves, was Mifflin Wistar Gibbs. In his memoir, Shadow and Light, he records how he was:




summoned one day to a colored boarding house [and] was presented to a person dressed in immaculate black broadcloth and silk beaver hat, whom I supposed to be a young white man. By his side stood a young colored man with good features and rather commanding presence. The first was introduced to me as Mrs. Craft and the other as her husband, two escaped slaves.7





Ellen soon shed her disguise, emerging as a woman and free. The dramatic effect of her physical and psychological transformation is eloquently described by William Still, organiser in Philadelphia of the Underground Railroad for people escaping slavery:




Scarcely had they arrived on free soil when the rheumatism departed – the right arm was unslung – the toothache was gone – the beardless face was unmuffled – the deaf heard and spoke – the blind saw – and the lame leaped as an hart, and in the presence of a few astonished friends of the slave, the facts of this unparalleled underground railroad feat were fully established by the most unquestionable evidence.8





William Still also noted how the constant strain and pressure on Ellen’s nerves had so affected her that for days afterwards ‘she was physically very much prostrated, although joy and gladness beamed from her eyes, which bespoke expressible delight within’.


The couple were given refuge by Barkley Ivens and his wife, a Quaker family, on a farm near Philadelphia. There they also became friends with the family of William Purvis, an African American inventor and abolitionist, who lived nearby. Georgiana Kirby, who was visiting the Purvises in January 1849, described the young couple in terms of contemporary notions of attractiveness: ‘William Craft was a fine-looking man, very dark, with African features toned down to comeliness. … Ellen was a medium-sized woman with an olive complexion, European features and straight, dark hair, refined and intelligent looking.’9


After three weeks, during which they learned to read a little and sign their own names, William and Ellen travelled two hundred miles further north to Boston, where the actively anti-slavery community and further distance from the slaveholding states might make them safer from slave hunters and kidnappers, either those employed by their masters to bring them back or freelance hunters who captured free black men and women in the North and sold them in the South.


In Boston the couple asked to be given a proper Christian marriage according to Massachusetts law. The ceremony was conducted by the Unitarian theologian Theodore Parker, a leading member of the Boston Vigilance Committee set up to protect men and women who had escaped from slavery. He gave the newly married couple a Bible, as well as a sword for William, telling him it was his manly duty to defend Ellen’s life and liberty. (For encouraging William’s defiance of the Fugitive Slave Act in this way Parker was indicted, but never brought to trial.)


The couple soon set up their own businesses, William ‘employed as a cabinet maker and furniture broker and [his] wife at her needle’ (RTMF, p. 43). Here they became prominent members of an ardently anti-slavery community.10 With William Wells Brown, who had escaped from slavery in Kentucky in 1834, they also undertook lecture tours, describing their experiences of slavery and giving a dramatic account of their escape. Henry Ingersoll Bowditch, who sheltered Ellen from the slave hunters in Boston, described Ellen at this time as a ‘delicate, almost white, quadroon girl, with simple lady-like manners’ and William as ‘a strapping man, over six feet, of marked natural abilities, of good manners, and full of pluck’.11


When the United States Congress passed the Fugitive Slave Act in September 1850, making it a crime to assist people who had escaped from slavery and allowing slave hunters to recapture them in the free states of the North, the Crafts’ celebrity made them particularly vulnerable. Their former owners sent two slave catchers to arrest and return them to Georgia. Members of the anti-slavery community united to protect them, chasing the slave hunters out of Massachusetts and suing them for defamation (for referring to William and Ellen as ‘slaves’). Ellen was taken from the Crafts’ known address to hide in a house owned by Bowditch in Brookline on the outskirts of Boston, while William, armed with a pistol and sword, stayed with Lewis Hayden, himself formerly enslaved, who had given refuge to dozens of his fellow fugitives. William later told how they were ‘determined never to return to the South alive and as slaves’. There was a keg of gunpowder kept under Hayden’s house ‘with a fuse attached ready to light it should any attempt be made to capture us’.12 Meanwhile their former owners, Robert Collins and Ira Taylor, petitioned President Millard Fillmore (1850-53), leader of the American or ‘Know Nothing’ Party,13 for the return of their ‘property’. In response, Fillmore authorised the use of an armed force to capture the couple.


Their only option now was flight to Canada and from there to Britain. As the port in Boston was closely watched, William and Ellen were smuggled overground to Portland, Maine, and then on by steamer to the province of New Brunswick, Canada, where they were to board another steamer to Liverpool. During the 40-mile journey from Windsor to Halifax, Nova Scotia, their coach broke down several times and finally turned over seven miles from its destination. Carrying their luggage, the passengers were forced to trudge through mud and rain to Halifax, knowing that the ship’s departure for Britain was imminent. When William and Ellen reached the port, their hearts sank; the steamer booked for their travel to Liverpool had already left. It would be another two weeks before another steamer, the SS Cambria, sailed from Halifax for Britain. Shivering in the cold November wind blowing in from the Atlantic, William and Ellen visited every inn in Halifax. Not one would take them in. Someone pointed them in the direction of the American Methodist Episcopal Zion Church14 on the corner of Gottingen and Falkland streets. There at last they found a sympathetic response. The Reverend Hugh Kennedy took them to his home and gave them food and lodging before taking them to the harbour two weeks later. Moreover, when the captain of the SS Cambria at first refused to allow them on board, Kennedy and another supporter insisted that the Crafts be given tickets for Britain. They travelled in the crowded and uncomfortable steerage area.





By the time William and Ellen reached Liverpool on 21 December 1850, their story and their imminent arrival had already been reported in several British papers, including the Liverpool Mercury (17 December 1850), quoting a letter sent to Harriet Martineau, and the Bristol Mercury (30 November 1850), which reminded its readers that ‘the history of these two fugitives was made known to the Bristol public through the speeches of William Wells Brown, at the anti-slavery meeting, held last April’. The article announced that a subscription was being set up to maintain ‘the poor fugitives who are compelled, by the iniquitous laws of their native country, to fly to England for protection’.


In fact, the story of their escape from Georgia to Boston had also been reported in various British papers as early as March 1849. The Liverpool Standard also published a reminder of their story and affirmed that William and Ellen were acceptable and respectable people both in appearance and manners: ‘They are each remarkable people in their different ways’, the reporter reassured his readers, ‘and very pleasing in externals, having astonishingly improved in their language and manners since they left slavery.’ Nevertheless, for the reporter it was Ellen’s ladylike manner and near-white appearance that was particularly appealing:




Ellen, as you, of course, will have inferred, is very nearly a white girl, and is a person of engaging appearance and genuine refinement. She has a certain quiet self-possession and modest dignity of manner, marking her superior character, and giving the impression that she will know how to conduct herself under any circumstances.15





As when they had reached Philadelphia after their escape from Georgia two years previously, the warm welcome they received in Liverpool, along with the glow of relief they felt, contrasted with the bitterly cold weather. ‘It was not until we stepped upon the shore at Liverpool that we were free from every slavish fear’, William Craft wrote ten years later. ‘We raised our thankful hearts to heaven, and could have knelt down, like the Neapolitan exiles,[16] and kissed the soil; for we felt that from slavery “Heaven sure had kept this spot of earth uncurs’d, / To show how all things were created first.”’ (RTMF, p. 53)17


During the journey to New Brunswick and the voyage to Britain, Ellen had been so ill, suffering from the trauma of their desperate escape and from sea sickness, that William feared she would not live to see Liverpool. On their arrival, the Reverend Francis Bishop and his wife took them in and cared for Ellen.18 Bishop was a Unitarian who had been inspired by the American anti-slavery campaigner William Lloyd Garrison when he lectured in Britain in 1846. He was in charge of the Liverpool Town Mission for the poor, which he also referred to as an ‘English terminus for escaped slaves’. Despite Bishop’s claim that Liverpool Unitarians were not generally supportive of these activities, he took in several fugitives and their families after they first landed in Liverpool, and he also solicited jobs and funds for them.19


When Ellen had recovered a little from the effects of her journey, she and William moved to Brown’s Temperance Hotel in Clayton Square, a recommended lodging for abolitionists visiting Liverpool. Although the Bishops and the owners of the hotel tried to make clear their sympathy for the couple’s plight, William and Ellen felt alone and stranded. For the first time in their lives they were in a community where black people were almost never visible. The Liverpudlian accent and idiom was not easy to follow, and they were reluctant to explore the city with its narrow winding streets and grimy brick buildings – all so different from Boston. Nor did William wish to leave Ellen alone for long.


It was a relief to receive a letter from their compatriot and friend William Wells Brown, who was in Britain to raise awareness of the Fugitive Slave Act and its consequences. In a letter to Frederick Douglass, Brown sent a copy of William’s rather formulaic response, dated 18 December 1850, ‘written in his own hand’ and showing his progress since his arrival in Boston two years previously when ‘he scarcely knew one letter from another’ and despite having to ‘labor for his living since his escape’ [from Georgia]:




My Dear Brown:


Yours of the 16th came duly to hand, for which you have my best thanks. I need not inform you that I was pleased on getting your letter, but I should’ve been much more so, to have seen you. We will come to you, but we cannot leave Liverpool until Thursday next, as Ellen is not very well. Hoping to see you in a few days, I remain yours most truly,


Wm. Craft





Brown informed Douglass that he had an invitation to visit Scotland and expected the Crafts to join him. They would be welcomed in Edinburgh, ‘the capital of the land of Burns’, as ‘the first fugitive slaves who have landed in this country, chased from the land of their birth by Webster’s fugitive slave law’.20 Believing the power of British public opinion would place moral pressure on the United States, he went on to predict that ‘the hearty and enthusiastic welcome that these two fugitives will get at the hands of the people of Great Britain, will cause the cheeks of the Americans to mantle with shame, if they are not entirely lost to everything of the kind’. Preceding the Bristol protesters by some 170 years, Brown advocated the toppling of statues which concealed the true politics of the nation. ‘Instead of the people of Boston pointing to the Bunker Hill Monument, and boasting of the heroic deeds of their fathers, they should pull it down’, he declared, going on to suggest that they ‘erect upon its ruins a monument to Webster, and engraved upon it in characters not to be mistaken, “No protection here for the oppressed.”’21


William Craft took the train to Carlisle and then across to Newcastle in the last week of December 1850 for a reception organised by Brown. As Ellen was still not well enough to travel, he journeyed alone, the couple separated from each other for the first time since their flight from Georgia. Apprehensive at first, William was increasingly reassured to find that his presence in the passenger carriages was not challenged, even though he noticed many sideways looks and some stares from the other passengers. He took in the wide snow-covered expanses of the Yorkshire Dales, and then gathered together his few small bits of luggage as the train crossed the newly constructed bridge over the River Tyne and arrived at the brand-new station in Newcastle. To his relief, his friend William Wells Brown was waiting as the train drew into the platform.


From Newcastle, after a brief two-day rest and a meeting with abolitionist friends, Craft and Brown proceeded to Edinburgh. There, on 30 December in Nicolson Street United Presbyterian Church, they were the featured speakers at the annual meeting of the Edinburgh Ladies’ Anti-Slavery Society. Aware of his status as the first refugee from the Fugitive Slave Act to recount his experience in Britain, Craft was at first a little nervous and diffident, apologising for his lack of education and possible grammatical mistakes. His description of his escape with Ellen was mainly factual, although he was able to include some amusing asides, recalling how, in response to an invitation from a white southerner to visit his family in Virginia, the disguised Ellen ‘thanked him very kindly and promised to give him a call when she went that way again’. There was laughter from the audience when William commented, ‘But I guess she won’t go that way again very soon.’ At the end of his narrative William confessed his embarrassment ‘on account of the deception they were obliged to use’ in order to escape, adding that it was the institution of slavery that should be blamed for necessitating that deception.22
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