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Caving Faces Workbook is an original work, first published in 2011 by Fox Chapel Publishing Company, Inc. The patterns contained herein are copyrighted by the author. Readers may make copies of these patterns for personal use. The patterns themselves, however, are not to be duplicated for resale or distribution under any circumstances. Any such copying is a violation of copyright law.


Pattern drawings by John Allard.


Photo on page 10: Andy Anderson, 1953, Shotgun Wedding, 21.6.11, Stark Museum of Art, Orange, Texas.
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eBook version 1.0


Because carving wood and other materials inherently includes the risk of injury and damage, this book cannot guarantee that creating the projects in this book is safe for everyone. For this reason, this book is sold without warranties or guarantees of any kind, expressed or implied, and the publisher and the author disclaim any liability for any injuries, losses, or damages caused in any way by the content of this book or the reader’s use of the tools needed to complete the projects presented here. The publisher and the author urge all carvers to thoroughly review each project and to understand the use of all tools before beginning any project.
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Harold L. Enlow was born in Missouri, the oldest of nine children in a family that moved frequently, occasionally serving as migrant workers. Harold admired the way his grandfather made things out of wood and says his most memorable childhood gift was a pocketknife from his mother, which he used to carve all the bark off a boxelder tree in the front yard.


“I enlisted in the U.S. Army when I was 17 and spent time in Maryland, New Mexico, and Okinawa, Japan,” says Harold. “While in Okinawa, I found a book in the base library by H. S. ‘Andy’ Anderson and was immediately hooked on caricature carving.


“After being released from the army, I married Elaine. A year later, I was called to serve during the Berlin crisis. While I was serving at Fort Lewis Army Base in Washington, I began to carve seriously. When that tour ended, I returned to Springfield, Missouri, where I met Peter Engler, who owned a shop in Silver Dollar City near Branson, Missouri. I carved for Peter and sold carvings through his shop for a few years before opening my own shop in 1968 in Dogpatch, Arkansas.”


The town was named for Dogpatch, U.S.A., an amusement park based on the fictional hillbilly town made famous by Al Capp’s comic strip “Li’l Abner.” It opened the same year Harold moved there and closed in the mid 1990s.


In 1975 Harold began the second phase of his carving career, teaching his first carving class and seeing his first carving book published. He continued to write and teach up to 40 classes a year for the next three decades, reaching thousands across the United States and Canada. He now has a dozen books and many study sticks to his credit, with subjects ranging from cigar store Indians and Western figures to hillbillies and hoboes.
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In 1990 Harold and a number of other prominent carvers met to discuss forming a national organization to promote the art of caricature carving. The result was the Caricature Carvers of America (CCA), which is active in exhibitions, seminars, and compilation books featuring members’ work. Harold is currently an emeritus member of CCA.


“Few carvers have received the praise that Harold Enlow has gotten. And fewer still have had their names become household words to those who carve,” is how Woodcarving Illustrated announced his selection as its inaugural Woodcarver of the Year in 2001. The honor was in recognition of “the respect he has earned from students and fellow carvers alike, the quality of his publications, and the impact his work has had on caricature carving.”


Except for 4 or 5 local seminars each year, Harold has now retired from active teaching. He and Elaine still live in Dogpatch, now know as Marble Falls.
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Carving Out a Legacy


I was more than a little nervous before meeting Harold Enlow. Friends and acquaintances had been telling me that he is somewhat of a living legend, a prime mover in getting caricature carvings recognized and accepted as a form of art in the United States. In fact, most anyone doing caricatures today has been influenced through his efforts as an instructor of instructors and students alike.


The day came when I finally met Harold. It was prior to his receiving Woodcarving Illustrated’s Woodcarver of the Year award at the fourth Open House in March 2001, and I was the presenter. When we got through the obligatory introductions and handshakes, I found a man so self-effacing and downright humble that my fears of inadequacy quickly dispersed. The presentation went well, and he gladly received the plaque as well as a framed citation from the office of Arkansas’ governor. He went about his duties as a lecturer and manned his booth with a total absence of fanfare. Weeks afterward, I could still imagine his saying, “Gosh, I don’t know what all the fuss is about. I’m just a carver.” My response to that is, “Hardly.”
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This early carving, which Harold created in 1962 from a scrap 2 x 4, is titled Corporal Niels and shows signs of his later style.










While his biography includes a stint in the Armed Services, running a shop in Dogpatch, doing commission work, writing ten books on a variety of themes from cigar store Indians and Western figures to hillbillies and hoboes, his greatest contribution may well be his teaching career. Spanning nearly four decades with thousands of students “graduated,” that relationship with other carvers has had a profound impact. People come away from the classes with an understanding of how a few simple tools can work magic on a piece of wood. And many of those carvers pass that knowledge on to others. The carving world has been a much better place thanks to Harold’s efforts.
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Sneakin’ Past the Sheriff, Harold’s contribution to the 2007 CCA book Caricature Carvers Showcase.
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Owing to the amount of influence that Harold has had, rumors have circulated that he was around when the Titanic sank and even when Teddy Roosevelt charged a hill in Cuba. Again, I respond with, “Hardly.” A robust man with a sprightly step, Harold is as youthful in spirit as any carver I know, and he’s not a day over 62.


Putting that humor aside, I learned that while Harold loves to tell a joke, tease his friends, and carve a humorous caricature, he is serious about and dedicated to his carving. I watched him work, observed how effortlessly he removes wood, listened to him explain what he has learned about anatomy over the years, the improvements he has made in his carvings, and how he looks at people. I was in a good position to see exactly why Harold has been so successful as a teacher.
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While hillbillies are favorite subjects—he endows them with misshapen hats, beards, long hair and funny faces—Harold doesn’t limit himself to these figures. He is just as comfortable carving a leprechaun, a troll, a cowboy, or even a hunter who shot a cow by mistake. A story is projected through an attitude, a gesture, a pose, or an expression that can be wistful, gleeful, sexy, or downright ugly. He consistently captures the flavor of exaggeration and humor in his carvings. When you look at one of Harold’s carvings or compositions, your mind may well start writing a script with these carvings as main characters. The people and animals Harold carves are to be treasured just as much as he is.


~Roger Schroeder, managing editor of Woodcarving Illustrated, 1991
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The Swedish Roots of American Caricature


Some people see more than humor in Harold’s carvings. Harley Refsal, for instance, sees shades of Scandinavian-style flat-plane carving.


Refsal is emeritus professor of Scandinavian Folk Art at Luther College in Decorah, Iowa, and, like Harold, a founding member of Caricature Carvers of America.


In a 1999 article for Woodcarving Illustrated, Refsal drew a line from Swedish carver Axel Peterson Doderhultarn to Enlow.


Doderhultarn’s work was widely circulated in Europe and the United States early in the twentieth century. It seems clear that Doderhultarn’s knife-marks-exposed, features-exaggerated work influenced American carver Andy Anderson, Refsal wrote, and Anderson in turn wrote the book that turned young Harold Enlow into a caricaturist.


“He was drawn to, and inspired by, Andy’s rough-hewn, minimalist, flat plane style. Sometimes he utilized Andy’s themes, sometimes he combined Andy’s minimalist style with his own themes,” Refsal wrote. He quoted Enlow as saying Anderson’s book changed his life: “Clearly, I’m standing on the shoulders of Andy Anderson.”


And, Refsal wrote, the trail doesn’t end there.
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