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ANNA and CORA sit at a table.


CORA. I love your bracelet, actually.


ANNA. This?


CORA. Yeah, can I have a look?


ANNA. Of course. (Taking it off and giving it to her.) I only got it, like, a week or two ago.


CORA. How much was it?


ANNA. Eighty-nine euro?


CORA. That’s not bad.


ANNA. Sure it’s not? I actually saw one on a woman in Marks and Spencer’s and had to go over and ask where she got it.


CORA. And where did she get it?


ANNA. Weirs. You know on Grafton Street?


CORA. Uh-huh.


ANNA. So I went in, whenever, the following weekend and got myself one. You know who I met on the way there, actually?


CORA. Who? (Handing it back.) It’s gorgeous, Anna.


ANNA. Thanks. Remember Emily Dowling?


CORA. Yeah.


ANNA. Her mother.


CORA. Oh, really. How was she?


ANNA. She was okay. Very haggard looking, actually.


CORA. Right. Well, she would be, though, wouldn’t she.


ANNA. No, but remember how stunning she was back then?


CORA. And did you speak to her?


ANNA. Yeah…


CORA. I do remember.


ANNA.…just for a minute or two. She was asking how I was getting on in life. Was I married… 


CORA. Right.


ANNA.…had I kids, whatever…


CORA. And did she talk about Emily?


ANNA. Yeah, a bit.


CORA. What was she saying?


ANNA. Just that she misses her still.


CORA. Uh-huh. And what else?


ANNA. Nothing else. Just weird to have met her, you know?


CORA. Mm. 


Pause.


Emily. Jesus.


ANNA. Yeah, I know. Remember the sandals?


CORA. God. No, what I re…


ANNA. Horrible.


CORA. Absolutely.


ANNA. Sorry.


CORA. No, just saying, that time she ran away…


ANNA. Oh, that was fucked. Up the mountain?


CORA. Yeah.


ANNA. That was weird, now.


CORA. You know what was weird? No, it was, all right, but you know what was freaky?


ANNA. What?


CORA.…Or I thought it was. The fact that she stayed up there so fucking long…


ANNA. No, I know.


CORA.…without any heat or whatever, shelter. I mean, I wouldn’t have lasted one night, let alone three.


ANNA. I wouldn’t have gone up there in the first place.


CORA. Mm.


Beat.


ANNA. She had a fire, though, didn’t she?


CORA. Did she? Oh, that’s right.


ANNA. Sure that’s how they spotted her.


CORA (on ‘her’). That’s right. But still, though, you know?


ANNA. Oh, no, definitely. (Beat.) Hard to comprehend.


CORA. Her doing it?


ANNA. Hm?


CORA. Her running away?


ANNA. Any of it. The running away…


CORA. Well…


ANNE.…the suicide…


CORA. No, I know, but the problem was, though, I mean, I remember in school…


ANNA. Well, she wouldn’t talk to you.


CORA. Right.


ANNA. I mean, ever. That’s right. I mean, there were several times before and after she ran away I tried to communicate with her…


CORA. Yeah, me too.


ANNA. You were very good to her, actually, were you not?


CORA. Well, I tried to be, but you know what? If you want my help, then give me some indication you want it, you know? I remember once, a free class in the assembly hall, all right? Forty-five minutes I tried to engage with her. And nothing…


ANNA. Right.


CORA.…Blood from a fucking, I dunno…


ANNA. A stone.


CORA. Hm?


ANNA. Blood from a stone.


CORA. Well, it was. I mean, you do your best to be nice to, or to connect to someone, but after a while you just kind of have to admit to yourself, I mean, don’t you…?


ANNA. No, you do.


CORA.…that you’re wasting your time, you know?


ANNA. Mm.


Long pause.


CORA. Have you lost weight?


ANNA. Have I lost weight?


CORA. Yeah.


ANNA (beat). A little bit, maybe, why?


CORA. You look like you have. How much?


ANNA. About a half a stone.


CORA. You’re joking! How?


ANNA. Just eating less…


CORA. Right.


ANNA. Eating better…


CORA. And are you exercising?


ANNA. Not too much, now, no. Giving up snacks at night, I think, was the main, you know, contribution.


CORA. Really.


ANNA. Mm.


CORA. What kind of snacks?


ANNA. Same as always.


CORA. Chocolate.


ANNA. Chocolate, cheese on toast or whatever. You look well as well, though.


CORA. No, I don’t.


ANNA. Are you exercising? You do.


CORA. Not really. Well, yeah…


ANNA. You are.


CORA.…well, I walk a bit, I suppose, you know, like, taking Bridie out or whatever. Although…


ANNA (on ‘Although’). Do you still have Bridie?!


CORA. Ah, yeah.


ANNA. Jesus, how is she?


CORA. She’s fine. She’s getting old, poor thing…


ANNA. Oh, no.


CORA.…so, yeah, so we only get out, like, now and again to be honest.


ANNA. Right. And how’s your diet?


CORA. Not great.


ANNA. Really? What’s your weakness?


CORA. Same as always. Crisps.


ANNA. Okay.


CORA. Anything savoury, really. I had two packets the other night. And…


ANNA. No!


CORA. And I could’ve managed a third.


ANNA. That’s not every night, though, is it?


CORA. No, but…


ANNA. Right.


CORA.…God, far from it, but I really need to cut that kind of shit out, you know?


ANNA. Well, now and again is okay.


CORA. I suppose.


ANNA (beat). And how’s work? Are you still in Corrigan’s?


CORA. Yeah, for my sins.


ANNA. ‘For your sins’! It’s not that bad, is it?


CORA. No, sure it’s fine.


ANNA. And whatever happened with that one you were having trouble with?


CORA. Fiona?


ANNA. I can’t remember her name.


CORA. Fiona. No, she’s gone.


ANNA. She’s gone?


CORA. Yeah.


ANNA. The wagon. She was jealous of you, you know that?


CORA. Yeah, I dunno.


ANNA. It’s the only explanation, Cora. (Beat.) So, when did she leave?


CORA. Not long after I told you about her.


ANNA. When was that?


CORA. A year ago? She was offered a job in the Spencer Hotel, you know along the docks there?

OEBPS/images/cover.jpg
H>%xo>n_._






OEBPS/images/logo.gif
4 Jeo| =)





