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In Colette's enchanting novella "Gigi," the author explores themes of love, independence, and the transition from adolescence to maturity within the belle époque Parisian milieu. Embracing a lyrical and sensuous literary style, Colette brings to life the vibrant world of a young girl named Gigi, who is groomed for a life in the luxurious circles of Parisian society. This work intricately weaves social commentary with rich descriptions, highlighting the tension between societal expectations and personal desires, while seamlessly capturing the nuances of femininity against a backdrop of hedonism and tradition. Colette, a pioneering figure in French literature, drew inspiration from her own unconventional upbringing and experiences as a woman in a patriarchal society. Her daring exploration of female sexuality and autonomy, often mirrored in her semi-autobiographical characters, provides a fascinating lens through which she examines the constraints placed upon women. "Gigi" was inspired by the author's intimate knowledge of the Parisian elite and her desire to challenge the norms that dictated women's lives during her time, reflecting her own bold spirit. This timeless masterpiece is a must-read for anyone captivated by stories of personal transformation and societal critique. Colette's keen observations and rich prose invite the reader into a world of charm and eloquence, making "Gigi" not just a tale of a girl's coming-of-age, but an exploration of the choices that define femininity. Delight in this exquisite work that continues to resonate with contemporary readers.

Buy now and read (Advertising)




[image: The cover of the recommended book]


20 Erotic Classics



Casanova, Giacomo

4066339592049

7404

Buy now and read (Advertising)

This edition presents classic erotic masterpieces that delve into the realm of forbidden desires and concealed passions. These stories champion sexual fulfillment and candor within relationships during an era when such openness was socially prohibited. Some of these memoirs and novels were published anonymously, which provided authors the liberty to boldly explore and expose the deepest sexual desires and different ways of true fulfillment. These works continue to represent a symbol of sexual liberation and ongoing pursuit of satisfaction. The collection includes: Memoirs of Fanny Hill (John Cleland) My Secret Life (Anonymous) The Autobiography Of A Flea (Anonymous) Gamiani, or Two Passionate Nights (Alfred Louis Charles de Musset-Pathay) The Power of Mesmerism (Anonymous) The Romance of Lust (Anonymous) A Story of My Life (Giacomo Casanova) The Story of Venus and Tannhäuser (Aubrey Beardsley) Teleny (Oscar Wilde) Lady Chatterley's Lover (D. H. Lawrence) Love in Excess (Eliza Haywood) The Lustful Turk (Anonymous) A Night in a Moorish Harem (Anonymous) Marie Grubbe, a Lady of the Seventeenth Century (J. P. Jacobsen) Dangerous Liaisons (Pierre Choderlos de Laclos) Orlando (Virginia Woolf) Venus in Furs (Leopold Ritter von Sacher-Masoch) The Decameron (Giovanni Boccaccio) Madame Bovary (Gustave Flaubert) The Indiscreet Toys (Denis Diderot)
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This carefully crafted ebook: "The Complete Works of Fyodor Dostoyevsky: Novels, Short Stories and Autobiographical Writings" is formatted for your eReader with a functional and detailed table of contents. Fyodor Dostoyevsky (1821-1881) was a Russian novelist, short story writer, essayist, journalist and philosopher. His literary works explore human psychology in the troubled political, social, and spiritual atmosphere of 19th-century Russia. Many of his works contain a strong emphasis on Christianity, and its message of absolute love, forgiveness and charity, explored within the realm of the individual, confronted with all of life's hardships and beauty. His major works include Crime and Punishment, The Idiot, Demons and The Brothers Karamazov. Many literary critics rate him as one of the greatest and most prominent psychologists in world literature. His novella Notes from Underground is considered to be one of the first works of existentialist literature. NOVELS: Netochka Nezvanova The Village of Stepanchikovo The House of the Dead Crime and Punishment The Idiot The Possessed (Demons) The Raw Youth (The Adolescent) The Brothers Karamazov The Insulted and the Injured NOVELLAS: Poor Folk The Double The Landlady Uncle's Dream Notes from Underground The Gambler The Permanent Husband SHORT STORIES: The Grand Inquisitor (Chapter from The Brothers Karamazov) Mr. Prohartchin A Novel in Nine Letters Another Man's Wife or, The Husband under the Bed A Faint Heart Polzunkov The Honest Thief The Christmas Tree and The Wedding White Nights A Little Hero An Unpleasant Predicament (A Nasty Story) The Crocodile Bobok The Heavenly Christmas Tree A Gentle Spirit The Peasant Marey The Dream of a Ridiculous Man LETTERS AND MEMOIRS: Letters of Fyodor Michailovitch Dostoyevsky to his Family and Friends Pages from the Journal of an Author, Fyodor Dostoevsky BIOGRAPHY: Fyodor Dostoyevsky, A Study by Aimée Dostoyevsky
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This carefully crafted ebook: "The Complete Works of Charles Dickens" is formatted for your eReader with a functional and detailed table of contents: Novels Oliver Twist The Pickwick Papers Nicholas Nickleby The Old Curiosity Shop Barnaby Rudge Martin Chuzzlewit Dombey and Son David Copperfield Bleak House Hard Times Little Dorrit A Tale of Two Cities Great Expectations Our Mutual Friend The Mystery of Edwin Drood Christmas Novellas A Christmas Carol The Chimes The Cricket on the Hearth The Battle of Life The Haunted Man Short Story Collections Sketches by Boz Sketches of Young Gentlemen Sketches of Young Couples Master Humphrey' Clock Reprinted Pieces The Mudfog Papers Pearl-Fishing (First Series) Pearl-Fishing (Second Series) Christmas Stories Other Stories Children's Books Child's Dream of a Star Holiday Romance Stories About Children Every Child Can Read Dickens's Children Plays The Village Coquettes The Strange Gentleman The Lamplighter Is She His Wife Mr. Nightingale's Diary No Thoroughfare The Frozen Deep Poetry The Loving Ballad of Lord Bateman The Poems and Verses of Charles Dickens Travel Books American Notes Pictures From Italy The Lazy Tour of Two Idle Apprentices Other Works Sunday Under Three Heads A Child's History of England Memoirs of Joseph Grimaldi The Life of Our Lord The Uncommercial Traveller Contributions to "All The Year Round" Contributions to "The Examiner" Miscellaneous Papers Essays & Articles A Coal Miner's Evidence The Lost Arctic Voyagers Frauds on the Fairies Adelaide Anne Procter In Memoriam W. M. Thackeray Speeches of Charles Dickens: Literary and Social Letters of Charles Dickens Criticism CHARLES DICKENS by G. K. Chesterton DICKENS by Sir Adolphus William Ward THE LIFE OF CHARLES DICKENS by John Forster MY FATHER AS I RECALL HIM by Mamie D. Charles Dickens (1812-1870), an English writer and social critic, created some of the world's best-known fictional characters and is regarded as the greatest novelist of the Victorian era.
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This carefully crafted ebook: "To the Lighthouse" is formatted for your eReader with a functional and detailed table of contents. To the Lighthouse is a 1927 novel by Virginia Woolf. A landmark novel of high modernism, the text, which centres on the Ramsays and their visits to the Isle of Skye in Scotland between 1910 and 1920, skillfully manipulates temporal and psychological elements. To the Lighthouse follows and extends the tradition of modernist novelists like Marcel Proust and James Joyce, where the plot is secondary to philosophical introspection, and the prose can be winding and hard to follow. The novel includes little dialogue and almost no action; most of it is written as thoughts and observations. The novel recalls childhood emotions and highlights adult relationships. Among the book's many tropes and themes are those of loss, subjectivity, and the problem of perception. To the Lighthouse is divided into three sections: "The Window," "Time Passes," and "The Lighthouse." Each section is fragmented into stream-of-consciousness contributions from various narrators. In 1998, the Modern Library named To the Lighthouse No. 15 on its list of the 100 best English-language novels of the 20th century. In 2005, the novel was chosen by TIME magazine as one of the one hundred best English-language novels from 1923 to present.
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  "Lea! Give me your pearl necklace! Do you hear me, Lea? Give me your necklace!"




  No answer came from the great bed of wrought iron and chased copper, which shone in the shadows like a suit of armor.




  "Why don "t you give it to me, your necklace? It looks as good on me as it does on you, and even better!"




  At the snap of the clasp, the lace on the bed stirred, two bare, gorgeous arms, slender at the wrist, raised two beautiful, lazy hands.




  "Leave it, Chéri, you "ve played with that necklace long enough.




  - I'm having fun... Are you afraid I'll steal it?"




  In front of the sunlit pink curtains, he danced, all black, like a graceful devil against the background of the furnace. But when he stepped back toward the bed, he was white again, from silk pajamas to suede slippers.




  "I "m not afraid," replied the soft, low voice from the bed. But you're wearing out the thread on the necklace. The pearls are heavy.




  - They are," said Chéri thoughtfully. He didn "t laugh at you, the one who gave you this piece of furniture."




  He stood in front of a long mirror, attached to the wall between the two windows, and contemplated his image as a very handsome, very young man, neither tall nor short, his hair as bluish as a blackbird's plumage. He opened his nightgown over a matt, hard chest bulging like a shield, and the same pink sparkle played over his teeth, the whites of his dark eyes and the pearls of the necklace.




  "Take off that necklace," insisted the feminine voice. Do you hear what I'm saying?"




  Motionless before his image, the young man laughed softly:




  "Yes, yes, I hear. I know so well that you're afraid I'll take it away from you!




  - No. But if I gave it to you, you "d be able to accept it."




  He ran to the bed and threw himself into a ball:




  "You bet! I'm above convention. I think it's stupid for a man to accept from a woman a pearl pin, or two for buttons, and think himself dishonored if she gives him fifty...




  - Forty-nine.




  - Forty-nine, I know the number. Tell him I look bad? Say I'm ugly?"




  He tilted a provocative laugh at the reclining woman, showing tiny teeth and the wet underside of his lips. Léa sat down on the bed:




  "No, I won "t tell. Firstly, because you wouldn "t believe it. But can "t you laugh without wrinkling your nose like that? You "ll be very happy when you have three wrinkles in the corner of your nose, won "t you?"




  He stopped laughing immediately, stretched the skin of his forehead, and swallowed the underside of his chin with the skill of an old coquette. They looked at each other with a hostile air; she, leaning back among her lingerie and lace, he, seated in amazon on the edge of the bed. He thought: "It suits her to talk to me about the wrinkles I "ll get." And she: "Why is he ugly when he laughs, he who is beauty itself?" She thought for a moment and finished her thought aloud:




  "It "s that you look so bad when you "re happy... You only laugh out of spite or mockery. It makes you ugly. You "re often ugly.




  - That's not true!" cried Chéri, irritated.




  Anger knotted his eyebrows at the root of his nose, enlarged his eyes full of insolent light, armed with lashes, and half-opened the disdainful, chaste arch of his mouth. Léa smiled to see him as she loved him, rebellious then submissive, badly chained, unable to be free; - she laid a hand on the young head, which impatiently shook the yoke. She murmured, as if calming a beast:




  "There ... there ... what is it ... what is it then ..."




  He lowered himself onto the beautiful broad shoulder, pushing with his forehead, his nose, digging into his familiar place, already closing his eyes and seeking his protected nap of the long mornings, but Léa pushed him away:




  "None of that, Chéri! You're having lunch at our national Harpy's and it's twenty to twelve.




  - No? I'm having lunch with the boss? You too?"




  Léa slid lazily to the bottom of the bed.




  "Not me, I "m on vacation. I'll have coffee at half past two - or tea at six - or a cigarette at a quarter to eight... Don't worry, she'll always see enough of me... Besides, she didn't invite me."




  Chéri, who had been sulking on his feet, lit up with mischief:




  "I know, I know why! We've got good people! We have the beautiful Marie-Laure and her child poison!"




  Léa "s big, wandering blue eyes stared:




  "Ah! yes! Charming, the little one. Not as charming as her mother, but charming... Take off that necklace, will you?




  - Too bad," sighed Chéri, unhooking it. It would look good in the basket."




  Léa raised herself on one elbow:




  "What basket?




  - Mine," said Chéri with buffoonish importance. MY basket of MY wedding jewels..."




  He leapt, landed back on his feet after a proper entrechat-six, smashed the carriage door with a headbutt, and disappeared, shouting:




  "My bath, Rose! As long as I can! I'm having lunch with the missus!




  - That's it, thought Léa. A lake in the bathroom, eight towels swimming around, and razor scrapes in the bowl. If only I had two bathrooms..."




  But she realized, as on other occasions, that it would have been necessary to remove a closet, cut back on the boudoir to be styled, and concluded as on other occasions:




  "I "ll wait until Chéri "s wedding."




  She went back to bed on her back and found that Chéri had, the day before, thrown his socks on the mantelpiece, his underpants on the "bonheur-du-jour" and his tie around the neck of a bust of Léa. She smiled in spite of herself at this warm, masculine mess, and half-closed her big, tranquil, young-blue eyes, which had kept all their chestnut lashes. At the age of forty-nine, Léonie Vallon, known as Léa de Lonval, was coming to the end of a happy career as a well-heeled courtesan and a good girl who had been spared flattering catastrophes and noble sorrows. She hid the date of her birth, but readily admitted, with a look of voluptuous condescension, that she was reaching the age to indulge in a few little indulgences. She loved order, fine linen, mature wines and thoughtful cooking. Her youth as an adored blonde, then her maturity as a wealthy demi-mondaine, had accepted neither untoward glitter nor equivocation, and her friends remembered a day at Drags, around 1895, when Léa replied to the secretary of Gil Blas who called her "a dear artist":




  "Artist? Oh, really, dear friend, my lovers are quite talkative..."




  Her contemporaries envied her imperturbable health; young women, whose backs and stomachs were already bulging with the fashions of 1912, mocked Léa's advantageous breasts - and they envied Chéri too.




  Eh, mon Dieu!" said Léa, "you're welcome. Let them take him. I won "t tie him up, and he "ll come out on his own."




  In which she half lied, proud of an affair - she sometimes said: adoption, out of a penchant for sincerity - that had lasted six years.




  The basket..." said Léa again. To marry Chéri... It's not possible, - it's not... human... To give Chéri a young girl, - why not throw a doe to the dogs? People don't know what Chéri is."




  Like a rosary, she rolled her necklace, which had been thrown on the bed, between her fingers. She left it on at night now, because Chéri, a lover of beautiful pearls who caressed them in the morning, would have noticed too often that Léa "s neck, thickened, was losing its whiteness and showing, under the skin, relaxed muscles. She stapled it to her neck without getting up and took a mirror from the bedside console.




  "I look like a gardener," she judged bluntly. A market gardener. A Normandy market gardener who "d go off to the potato fields with a necklace. It suits me like an ostrich feather in the nose, - and I'm polite."




  She shrugged her shoulders, stern to everything she no longer liked about herself: a bright, healthy complexion, a little red, an open-air complexion, suitable for enriching the frank color of blue prunes rimmed with darker blue. The proud nose still found favor with Léa; "the nose of Marie-Antoinette!" asserted Chéri "s mother, who never forgot to add: "... and in two years, this good Léa will have the chin of Louis XVI". The tight-toothed mouth, which hardly ever burst out laughing, often smiled, in harmony with the big eyes with their slow, rare blinks, a smile that had been praised, sung and photographed a hundred times over, a deep, confident smile that could never tire.




  As for the body, "we all know," said Léa, "that a good body lasts a long time." She could still show it off, that tall white body tinged with pink, with the long legs and flat back we see on nymphs in Italian fountains; the dimpled buttock, the high-slung breast could hold out, said Léa, "long after Chéri is married".




  She got up, wrapped herself in a bedspread and opened the curtains herself. The midday sun streamed into the pink, cheerful room, overdecorated with dated luxury, double lace on the windows, rose-leaf faille on the walls, gilded wood, electric lights veiled in pink and white, and antique furniture upholstered in modern silks. Léa wouldn "t give up this cozy room or her bed, a considerable, indestructible masterpiece of copper and forged steel, severe to the eye and cruel to the shins.
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