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I
                        SHALL not tell thee that I love thee!

Nay! by the Star in Heaven burning,

Its ray to me at midnight turning

To tell me that it beams above thee—

Nay! though thou wert, as I am, yearning,

I should not tell thee that I love thee!




I know what secret thought once blossomed

Into a blush that seemed a kiss,

Some swift suppressed extreme of bliss

In thy most fearful sigh embosomed.

What oracle should prate of this?

I know the secret thought that blossomed!




Extol the truth of love’s disdain!

Love, daring by no glance to gladden

A heart that waits but that to madden
               

In purple pleasure plucked of pain.

Nay! let our tears, that fail to sadden,

Extol the truth of love’s disdain!












Let deeper silence shield the deeper rapture!

Hardly our eyes reveal the inward bliss,

Sealed by no speech and shadowed by no kiss.

Love is no wizard to elude recapture

In the strong prison of his silences!

Let deeper silence shield the deeper rapture!




Twin souls are we, to one Star bound in Heaven!

Twin souls on earth by earthly bars divided!

But, did thy spirit glide as mine has glided

Straight to That Star—no rose-leaves ask to leaven

The manna that the Moon of Love provided!

Twin souls are we, to one Star bound in Heaven!




Not to thy presence in the veil and vision

Of solemn lies that men miscall the world;

Not to thy mind the lightnings truthward hurled

I turn. I laugh dead distance to derision!—

Spirit to spirit: there our loves are curled,

Not to thy presence in the veil and vision!
                      




Beyond the gold and glamour of Life’s lotus,

The flower that falls from this our stronger sight,

We dwell, eternal shapes of shadowy light.

Only the love on earth that shook and smote us

Begets new stars—truth’s flowers fallen through night

Beyond the gold and glamour of Life’s lotus!




Eternal bliss of Love in birthless bowers!

Light, the gemmed robes of Love! Life, lifted breath,

Ageless existence deifying death!

Love, the sole flower beyond these lesser flowers!—

In thee at last the live fruit quickeneth?

Eternal bliss of Love in birthless bowers!












There, secret! Know it! Now forget!

Betray not Wisdom unto Folly!

Less sweet is Joy than Melancholy!—

Why should our eyes for this be wet?

Enough: be silent and be holy!

There, secret! Know it! Now forget!




Now I have told thee that I love thee!

To me our Star in Heaven burning

Tells me thy heart as mine is yearning;

Tells me Love’s fragrance stolen above thee

Thy soul to mine at last is turning

Now I have told thee that I love thee!
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As, after long
observation and careful study, the biologist sees that what
at first seemed isolated and arbitrary acts are really part
of a series of regular changes, and presently has the life-history
of the being that he is examining clear from Alpha to Omega in his
mind; as, during a battle, the relative importance of its various
incidents is lost, the more so owing to the excitement and activity
of the combatant, and to the fact that he is himself involved in the
vicissitudes which he may have set himself to observe; while even
for the commander, though the smoke-pall may lift now and again to
show some brilliant charge or desperate hand-to-hand struggle, he may
fail to grasp its significance in his dispositions; or indeed find
it to be quite unexpected and foreign to his calculations; yet a few
years or months later the same battle may be lucidly, tersely, and
connectedly described, so that a child is able to follow its varying
fortunes with delight and comprehension: just so has my own observation
of a life-history more subtle, a battle more terrible, been at last

co-ordinated: I can view the long struggle from a standpoint altogether
complete, calm, and philosophical; and the result of this review is the
present story of Tannhäuser, just as the isolated and often apparently
contradictory incidents of the fight were recorded in that jungle
of chaotic emotions which I printed under the title of “The Soul of
Osiris,” calling it a history so that my readers might discover for
themselves (if they chose to take the trouble) the real continuity in
the apparent disjointedness.

The history of any man who seriously and desperately dares to force a
passage into the penetralia of nature; not with the calm philosophy
of the scientist, but with the burning conviction that his immortal
destiny is at stake; must be a strange one: to me at least strangely
attractive. The constant illusions; the many disappointments; the
bitter earnestness of the man amid the grim humour, or more often
sheer cacchination of his surroundings; all the bestial mockery of the
baffling fiends; the still more hideous mockery in which the Powers of
Good themselves seem to indulge; doubt of the reality of that which he
seeks; doubt even of the seeker; the irony of the whole strife: are
fascinating to me as they are, I make no doubt, to the majority of
mankind.

This is the subtler form of that mental bewilderment which the Greek
Tragedians were so fond of depicting; as subtle in effect, yet grosser
in its determining factors. For we are thus changed from the times of
Sophocles and Euripides; that the fixed ideas of morality and religion
which they employed as the motives of pathos or of horror are now

shattered. Ibsen, otherwise in spirit and style purely Greek,
and dealing as the Greeks did with the emotions of the soul, has
realised the changed and infinitely more complex conditions of life;
our self-appointed spiritual guides notwithstanding, or, rather,
withstanding in vain. Consequently it is impossible any more to
divine whether virtue or vice (as understood of old) will cause the
irreparable catastrophe which is the one element of drama which we may
still (in the work of a modern dramatist) await with any degree of
confidence.

I trust that I may be forgiven for adopting the idea that Tannhäuser
was one of those mysterious Germans whose reputed existence so
perturbed the Middle Ages; in short, a Rosicrucian. Some people may
be surprised that a Member of that illustrious but unhappy fraternity
should take cognizance of what my friend Bhikku Ananda Mîtriya calls
“hog-nosed Egyptian deities,” still more that he should show reverence
to symbols like the B. V. M. and the Holy Grail. But the most learned
and profound students of the Mysteries of the Rosy Cross assure me that
it was the special excellence of these mystics that they declined to
be bound down by any particular system in their sublime search for the
Eternal and the Real.

Under these circumstances I have not scrupled to subvert anything
that appeared to me to need subverting in the interests, always
identical, of beauty and of truth. Anachronism may be found piled upon
anachronism, and symbolism mixed with symbolism.


In one direction I have restrained myself. Nowhere does Tannhäuser
refer to the Vedas and Shastras or to the Dhamma of that blameless
hypochondriac, Gotama Buddha. I take all the blame for so important an
omission, not without a shrewd suspicion that the commination will take
the form of “For this relief much thanks!”

The particular object that I have in view in speaking both in Hebrew
and Egypto-Christian symbology is that by this means I may familiarise
my readers with the one thing of any importance that life, travel, and
study have taught me, to wit: the Origin of Religions.

I take it that there have always, or nearly always, been on the
earth those whom Councillor von Eckartshäusen, the Svámi Vivekánanda
and their like, call “great spiritual giants” (can there be any
etymological link between “yogi” and “ogre”?) and that such persons,
themselves perceiving Truth, have tried to “diminish the message
to the dog” for the benefit of less exalted minds, and hidden that
Truth (which, unveiled, would but blind men with its glory) in a mass
of symbology often perverted or grotesque, yet to the proper man
transparent; a “bait of falsehood to catch the carp of truth.” Now,
regarded in this light, all religions, quá religions, are equally
contemptible. The Hindu Gnanis say “That which can be thought is not
true.” As machineries for the exercise of spiritual and intellectual
powers innate or developed, certain sets of symbols may be more or less

convenient to a special trend of mind, reason, or imagination; no more:
I deny to any one religion the possession of any essential truth which
is not also formulated (though in a different language) in every other.
To this rule Buddhism appears a solitary exception. Whether it is truly
so I have hardly yet decided: the answer depends upon certain recondite
mathematical considerations, to discuss which would be foreign to
the scope of my present purpose, but which I hope to advance in a
subsequent volume.

If you do not accept my conclusion that all religions are the
expression of truth under different aspects, facets of the same
intolerable gem, you are forced back on the conclusions of those
unpleasing persons the Phallicists. But should you travel to the East,
and tell a Lingam-worshipping Sivite that his is a phallic worship he
will not be pleased with you. Compare on this point Arnold, “India
Revisited,” 1886, p. 112.
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