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Later there is White, and then there is Black, and before the beginning there is 

Brown. Brown broke him in, Brown taught him the ropes, and when Brown grew 

old, Blue took over. at is how it begins. e place is New York, the time is the 

present, and neither one will ever change. Blue goes to his oﬃce every day and sits at 

his desk, waiting for something to happen. For a long time nothing does, and then 

a man named White walks through the door, and that is how it begins. 

e case seems simple enough. White wants Blue to follow a man named Black 

and to keep an eye on him for as long as necessary. While working for Brown, Blue 

did many tail jobs, and this one seems no diﬀerent, perhaps even easier than most. 

Blue needs the work, and so he listens to White. 
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White doesn’t elaborate. He wants a weekly report, he says, sent to such and such 

a postbox number, typed out in duplicate on pages so long and so wide. A check 

will be sent each week to Blue in the mail. White then tells Blue where Black lives, 

what he looks like, and so on. When Blue asks White how long he thinks the case 

will last, White says he doesn’t know. Just keep sending the reports, he says, until 

further notice. 

To be fair to Blue, he finds it all a little strange. But to say that he has misgiv- 

ings at this point would be going too far. Still, it’s impossible for him not to notice 

certain things about White. e black beard, for example, and the overly bushy 

eyebrows. And then there is the skin, which seems inordinately white, as though 

covered with powder. 
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Blue is no amateur in the art of disguise, and it’s not diﬃcult for him to see 

through this one. 

Brown was his teacher, after all, and in his day Brown was the best in the busi- 

ness. So Blue begins to think he was wrong, that the case has nothing to do with 

marriage. But he gets no farther than this, for White is still speaking to him, and 

Blue must concentrate on following his words. 

Everything has been arranged, White says. ere’s a small apartment directly 

across the street from Black’s. I’ve already rented it, and you can move in there today. 

e rent will be paid for until the case is over. 
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Good idea, says Blue, taking the key from White. at will eliminate the leg- 

work. 

Exactly, White answers, stroking his beard. 

And so it’s settled. Blue agrees to take the job, and they shake hands on it. To 

show his good faith, White even gives Blue an advance of ten fifty-dollar bills. 

at is how it begins, then. e young Blue and a man named White, who is 

obviously not the man he appears to be. It doesn’t matter, Blue says to himself after 

White has left. I’m sure he has his reasons. And besides, it’s not my problem. e 

only thing I have to worry about is doing my job. 
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It is February 3, 1947. Little does Blue know, 

of course, that the case will go on for years. 

But the present is no less dark than the past, 

and its mystery is equal to anything the future 

might hold. Such is the way of the world: one 

step at a time, one word and then the next. 

There are certain things that Blue cannot pos- 

sibly know at this point. For knowledge comes 

slowly, and when it comes, it is often at great 

personal expense. 
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White leaves the oﬃce, and a moment later Blue picks up the phone and calls 

the future Mrs. Blue. I’m going undercover, he tells his sweetheart. Don’t worry if 

I’m out of touch for a little while. I’ll be thinking of you the whole time. 

Blue takes a small gray satchel down from the shelf and packs it with his thirty- 

eight, a pair of binoculars, a notebook, and other tools of the trade. en he tidies 

his desk, puts his papers in order, and locks up the oﬃce. From there he goes to 

the apartment that White has rented for him. Let’s say Brooklyn Heights. Some 

quiet, rarely traveled street not far from the bridge—Orange Street perhaps. Walt 

Whitman handset the first edition of 

Leaves of Grass 

on this street in 1855, and it 

was here that Henry Ward Beecher railed against slavery from the pulpit of his red- 

brick church. So much for local color. 

153 

153 





[image: ]

Parting the curtains of the window, he looks out and sees Black sitting at a table 

in his room across the street. To the extent that Blue can make out what is happen- 

ing, he gathers that Black is writing. A look through the binoculars confirms that 

he is. e lenses, however, are not powerful enough to pick up the writing itself, and 

even if they were, Blue doubts that he would be able to read the handwriting upside 

down. All he can say for certain, therefore, is that Black is writing in a notebook 

with a red fountain pen. Blue takes out his own notebook and writes: Feb. 3, 3 p.m. 

Black writing at his desk. 

is goes on for several hours, and Blue is none the wiser for his eﬀorts. At six 

o’clock he writes the second sentence in his notebook: is goes on for several hours. 
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It’s not so much that Blue is bored, but that he feels thwarted. Without being 

able to read what Black has written, everything is a blank so far. His mind wanders, 

eventually settling on the future Mrs. Blue. ey were planning to go out tonight, 

and if it hadn’t been for White showing up at the oﬃce today, he would be with her 

now. First the Chinese restaurant on 39th Street, where they would have wrestled 

with the chopsticks and held hands under the table, and then the double feature at 

the Paramount. For a brief moment he has a startlingly clear picture of her face in 

his mind, and he realizes that he would much rather be with her than sitting in this 

little room for God knows how long. He thinks about calling her up on the phone 

for a chat, hesitates, and then decides against it. He doesn’t want to seem weak. 
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Black has now cleared his table and replaced the writing materials with dinner. 

He sits there chewing slowly. After dinner Black is sitting at his desk again, this 

time reading a book. Blue estimates Black’s age to be the same as his, give or take a 

year or two. at is to say, somewhere in his late twenties or early thirties. He finds 

Black’s face pleasant enough, with nothing to distinguish it from a thousand other 

faces one sees every day. is is a disappointment to Blue, for he is still secretly 

hoping to discover that Black is a madman. Blue looks through the binoculars and 

reads the title of the book that Black is reading. 

Walden

, by Henry David oreau. 

Blue has never heard of it before and writes it down carefully in his notebook. So 
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IT WAS POSSIBLE THAT
STILLMAN WAS MERELY
BIDING HI5 TIME-

QUINN PREFERRED TO
THINK THAT STILLMAN
HAD A PLAN.

BUT TIME AND AGAIN
Hi5 THOUGHTS WouLd
BEGIN TO DRIFT.
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HI5 NIGHTLY CONVER-
5ATIONS WITH VIRGINIA
STILLMAN WERE BRIEF.

AT FIRST QUINN HAD EXPECT-
ED HE WOULD EVENTUALLY
FIND HER IN Hi5 ARMS,

PERHAPS HE HAD MOMEN:|
TARILY CONFUSED HIM-
SELF WITH MAX WORK,

BUT JUST TO REASSURE|
ME, GIVE IT A FEW
MORE DAY5.

OR PERHAPS HE WAS JusT
FEELING HI5 LONELINESS
MORE KEENLY.

SUPPOSE IT
WILL HURT.

TO 50LVE THE CASE 50
BRILLIANTLY THAT HE
WOULD WIN VIRGINIA'S
DESIRE:

AND How
DOES MR5.
STILLMAN

THAT, OF COURSE, WAL,
A MISTAKI

MAYBE SOMEDAY
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TO FEEL GRATEFUL

ANYTHING
15 POSSIBLE.
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THAT BE
RISKY?

MUCH LATER , LONG
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HE REALIZED HE HAD A
SECRET HOPE,
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HAS BEEN IN SUCH G0OD
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To KM

BUT IT WAS NO WORSE
THAN ANY OF THE OTHER.
MISTAKES HE MADE FROM
BECINNING TO END.
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T THINK STILLMAN "BuT THE FIRE 60T "LUCKILY, PETER'S
FINALLY REALIZED Hi5 OUT OF CONTROL. ROOM WAS AT THE
WORK KAD BEEN A OTHER END OF A
FAILURE AND DECIDED LONG MALL."
TO BURN Hib PAPERS ! <

CSTILLMAN WAS BROUGHT "PETER WENT To A
T0 TRIAL, JUDGED | HOSPITAL WHERE HE

SANE AND SENT AWA STAYED UNTIL TWO
YEARS AGO."
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EVERY DAY. T WAS Hi5 | | BUT HOW EXACTLY DID 4 | WAS THE BEST WAY TO

SPEECH THERAPIST.” THAT LEAD TO ee] | GET PETER OUT OF THE
MARRIAGE 7 - HO4PITAL,

WASN'T THAT WAS MARRIED ONCE
AN ENORMOUS FORE — DISASTROUSLY.
SELE-SACRIFICED,

7
Ll‘@ E AT LEAST WITH PETER THERE'S
Y ( L \ A PURPOSE TO MY LIFE.
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HE'LL BE ARRIVING AT GRAND CENTRAL. HE $ENT PETER AN

]
AND YOU FEEL

HE MIGHT (OME

AFTER PETER?

"HE CALLED HIM A
DEVIL BOY, AND SAID
THERE WOULD BE A
DAY OF RECKONING."
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QUINN HAD HEARD OF
CASES LIKE PETER
STILLMAN BEFORE.

THROUGHOUT THE AGES
THERE WERE TALES OF
CHILDREN GROWING
UP IN [50LATION.

IT HAD BEEN YEARS
SINCE QUINN HAD
ALLOWED HIMSELF TO
THINK OF THE4E $TORIES.

HE HAD ONCE WRITTEN
A REVIEW OF A BOOK

ABOUT THE WILD BOY

OF AVEYRON,

THE SUBJECT OF
CHILDREN WA5 T0O
PAINFUL TO HIM.
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ESPECIALLY THOSE WHD IF STILLMAN WAS

HAD SUFFERED, BEEN COMING BACK TO
MISTREATED , DIED BE- AVENGE HIMSELF ON THE
FORE THEY COULD BOY WHOSE LIFE HE
GROW UP- HAD DESTROYED...

QUINN WANTED TO BE
RE 10 5TOP HIM.

AT LEAST HE COULD HE THOUGHT OF THE IT DID NOT HELP THAT
PREVENT ANOTHER BOY LITTLE COFFIN THAT Hi5 50N'6 NAME HAD
FROM DYING, HELD HI5 50N's BODY AL50 BEEN PETER.
BEING LOWERED INTO
THE GROUND,

N





OEBPS/images/page041.jpg
.

y##;._ L






OEBPS/images/page042.jpg
QUINN SPENT THE NEXT
MORNING AT THE
COLUMBIA LIBRARY
WITH STILLMAN'S BOOK,

STILLMAN CLAIMED IT
WA ONLY AFTER THE
FALL THAT HUMAN |}
LIFE AS WE KNOW IT'
CAME INTO BEING.

A5 MILTON WROTE £ " T WA OUT OF THE RIND OF ONE APPLE TASTED TUAT 00D
AND EVIL LEAPT FORTH INTO THE WORLD, LIKE TWO TWINS CLEAVING TOGETHER "
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QUINN USED A TYPE-
WRITER ONLY FOR.
FINAL DRAFTS.

HE WAS ALWAYS ON
THE LOOKOUT FOR
400D NOTEBOOKS,

IN THAT WAY, PERHAPS,
THINGS MIGHT NOT GET
OUT OF CONTROL-

THIS NCTEBOOK WAL
SPECIAL —

)

WE HAD NEVER DONE THIS
BEFORE, BUT (T 50MEHOW
SEEMED APPROPRIATE TO
BE NAKED AT THI5 MOMENT.

WITH THE STILLMAN
CASE, HE FELT A NEW
NOTEBOOK WA (N ORDER,|

— A5 (F IT5 UNIQUE
DESTINY WAS To HOLD
THE WORDS THAT CAME
FROM HI5 PEN.

SO

A

NS

(T WAS THE FIRST TIME
N MORE THAN FIVE
YEARS THAT HE HAD PUT|
HI5 GWN NAME IN ONE
OF KI5 NOTEBOOKS.,
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THIS DESIRE CONTRA- A5 DIVINE PUNISHMENT, | [... AND ONg THIRD wAs
DICTED GOD' COMMAND: | |ONE THIRD OF THE TOWER| | DESTROYED BY FIRE.
“BE FERTILE...AND SANK INTO THE GROUND... ==
T i
I o
T
\

)
i

FILL THE EARTH."

5TILL, A PERSON COULD WALK. FOR THREE DAYS IN AND WHOEVER LOOKED
THE SHAPOW OF THE PART LEFT STANDING. UPON THE RUING OF
= THE TOWER. //~

./ FOROOT EVERNTHING
HE KNEW. WHAT DOES ALL

THIS HAVE TO DO WITH
THE NEW WORLD 7
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SUDDENLY, STILLMAN BEGAN DI5SCULSING THE .. AND SERVED A5 5EC-

LIFE OF HENRY DARK, WHO WA5 BORN IN RETARY To THE BLIND
LONDON N {649.,.

POET JOHUN MILTON-

THOUGHT MILTON
R/ DICTATED To ONE OF
[, HI5 DAUGHTERS.

DARK AND MILTON OFTEN
DISCUSSED MATTERS OF
BIBLICAL EXEGESIS.

UPON MILTON'S DEATH IN| | IN 1690 HE PUBLISHED | [T WAS A VISIONARY
1675/ DARK CAME TO A PAMPHLET: THE ACCOUNT OF THE NEW
AMERICA, WHERE HE NEW BABEL . CONTINENT,

HEADED A PURITAN
CONGREGATION.

STILLMAN  CLAIMED
To HAVE THE ONLY
EXI5TING COP
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STILLMAN DWELLED ON
THE PARADOX OF THE
WORD CLEAVE,” WHICH
MEANS BOTH “TO JOIN
TOGETHERY,,,

ADAM'S TASK. IN THE
GARDEN HAD BEEN TO
INVENT LANGUAGE

AFTER THE FALL, THIS
WAS NO LONGER TRUE.

(N PIRADISE £OST; EACH KEY WORD HAS TWO
MEANINGS — ONE BEFORE THE FALL, FREE OF
MORAL CONNOTATIONS, AND ONE AFTER,
INFORMED BY A KNOWLEDGE OF EVIL.

IN THAT STATE OF
INNOCENCE, HI5 WORDS
HAD REVEALED THE
ESSENCES OF THINGS .

THE STORY, THEREFORE,
RECORDS NOT ONLY THE

LANGUAGE HAD BEEN
SEVERED FROM (OD.

FALL OF MAN, BUT THE
FALL OF LANGUAGE -
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THE TOWER OF BABEL | | THI5 15 THE VERY LAST | |IT STANDS AS THE LAST
EPI5ODE 15 AN EXPANDED| |INCIDENT OF PREHISTORY | |IMAGE BEFORE THE TRUE
VERSION OF WHAT HAP- | | IN THE BIBLE. BEGINNING OF THE WORLD,|
PENED N THE GARDEN-

TUE TOWER WAS BUILT 340 YEARS AFTER THE FLOOD BY A UNITED
MANKIND, OF ONE LANGUAGE, OF ONE SPEECH, "LEST WE BE SCATTERED
ABROAD UPON THE FACE OF THE WHOLE EARTH
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IN THE YEAR 1960, WHAT

HAD FALLEN WOULD BE
RAISED UP 7 WHAT HAD
BEEN BROKEN, MADE
WH

AFTER FORTY DAY5 AND
NIGHTS , HE WouLD
EMERGE 5PEAKING GOD'S
LANGUAGE i«

1+, PREPARED TD INHABIT
EVERLASLTING PARADISE.

IeNLé HE ENTERED THAT
ROOM, HE WOULD FORGET

EVERYTHING HE KNEW,

IN THE NEW TOWER,,
THERE WOULD BE A ROOM
FOR EALH PERSON.
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THE NEW BABEL PARADISE WAS NoOT A MAN COULD BRING FORTH
PRESENTED THE CASE | IPLACE— IT WAS IMMANENT| | THIS PARADISE BY BUILD-
FOR BUILDING A NEW | |WITHIN MAN HIMSELF. ING IT WITH HI5 OWN
PARADISE IN AMERICA, TWO HANDS,

[TiKe ais mentor,miLron,| [To UNpo THe FaLL oF
DARK- PLACES INORDINATE | | MAN,THE FALL OF LAN-
IMPORTANCE ON THE GUAGE MUST BE UNDONE.
ROLE OF LANGUAGE.

|F MAN (OULD LEARN TO
5PEAK THE ORIGINAL
LANGUAGE OF INNOCENCE-

== |, HE'D RECOVER THE STATE
OF INNOCENCE WITHIN.
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TURNING TO BABEL,
DARK THEN ANNOUNCES
HI5 PROPHEC

ONCE THAT CONTINENT

WAS FILLED, THE IMPED-
[MENT TO BUILDING A

NEW BABEL WOULD BE
REMOVED.

IN RESPONSE 10 GOD'S
COMMAND T0 "B FER-
TILE .- AND FILL THE
EARTH," MAN WOULD
INEVITABLY MOVE WEST.

THEN IT WouLd BE
POS5IBLE FOR THE
WHOLE EARTH TO BE OF
ONE LANGUAGE.

THE EARLY ENGLISH
SETTLERS OF AMERICA
FULFILLED THIS
COMMANDMENT.

COULD PARADISE BE
FAR BEHIND?Z

A5 BABEL HAD BEEN BUILT 340 YEARS AFTER THE FLOOD, 340 YEARS
AFTER THE MAYFLOWER THE COMMANDMENT WOULD BE CARRIED OUT.

| POPULATION "%
DENSITY /

Persons
per miZ
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OVER THE YEARS, WORK | | WHEREAS WILLIAM IN THE TRIAD OF

HAD BECOME VERY WILS0ON REMAINED AN SELVES, WIL5ON SERVED
ABSTRACT FIGURE, WORK| | AS A KIND OF
HAD INCREASINGLY VENTRILOQUIST,
COME TO LIFE/

. QUINN HIMGELF WAS
THE DUMMY, ./
3 N
X 1 /AND WORK WAS
33 THE VOICE TUAT

GAVE PURPOSE TO
THE ENTERPRISE.

LITTLE BY LITTLE, WORK
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FOR THE MOST PART,
HI5 ENTRIES FROM THIS
PERIOD CON5ISTED OF
MARGINAL QUESTIONS
CONCERNING THE

STILLMAN CASE.

g)%emb He ot
RED 76 LOOK N
OLD NEWsPAPERS |

ABOUT 5T(LLMAN!
ARREST (N 19692

WHY HAD HE TAKEN AUSTER'S
WORD THAT STILLMAN WAS

WHY HAD DON
QUIYOTE NOT WRITTEN

BOOKS LIKE THE
ONES HE LOVED /.

WAS THE GIRL IN HIS
APARTMENT THE
SAME AL THE 6(RL
(N GRAND CENTRALZ
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WAS 1T NIGHT

HE TRIED TO THINK ABOUT
THE LIFE HE HAD LIVED
BEFORE THE 5TORY BEGAN.

IF 50, THEN SURELY THE | [NIGHT AND DAY WERE NO
SUN WAS SHINING MORE THAN RELATIVE TERM
SOMEWHERE ELSE. IN [

CHINA, FOR EXAMPLE.

50 MANY THINGS WERE
DISAPPEARING NOW, IT
WAS DIFFICULT TO KEEP
TRACK OF THEM.

HE TRIED TO WORK-
HI5 WAY THROUGH
THE MET’ LINEUP,
PO5ITION BY POSITION.

MOOKIE WIL5ON'S REAL NAME WAS
WILLIAM WIL50

THE TWO WILLIAM WIL5ONS
CANCELED EACH OTHER OUT.
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QUINN HAD LoNG Aco I
4TOPPED THINKING OF
HIMAELF A5 REAL.

IF HE LIVED NOW IN THE WORLD AT ALL,IT
B WAS THROUGH THE IMAGINARY PERSON

OF MAX WORK, THE PRIVATE-EYE

NARRATOR. OF WILLIAM WILSON'S NOYELS,

WHAT QUINN LIKED ABOUT THERE |5 NO SENTENCE,
MYSTERIES WAS THEIR ECONOMY. NO WORD THAT (5 NOT
51GNIFICANT.

e
ook

AND EVEN IF IT 15 NOT, | | EVERYTHING BECOMES| |...AND NO LIRCUMFERENCE
IT HAS TUE POTENTIAL ESSENCE *THE CENTER, N BE DRAWN UNTIL
TO BE %0. OF THE BOOK SHIFTS, THE END-

15 EVERYWHERE ..,
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THE NEXT MORNING,

QUINN WOKE UP EARLIER|

THAN HE HAD IN

SEVERAL WEEKS.
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THE NEXT NIGHT RE HE WAITED AND WAITED,| | AT Z:30 HE FINALLY

WAS READY. GAVE UP AND WENT

JUST A5 HE WAS ABOUT
TO ABANDON HI5 SCHEME
THE PHONE RANG AGAIN-

1T WAS MAY 19th, Hi5 HE ASSUMED (T WAS
DEAD PARENTS' 5SOMEONE ELSE.

ANNIVERSARY: /- w
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At this point the information
has_run out.

I returned home from my trip to
Africa in February. I called Auster
and he urged me to come over

Auster explained to me what
little he knew about Quinn
and the case. He wanted my
advice about what to do.
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and needed to unburden
hinself.

He said that I was the only i 2
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i}’ He had spent the last few

months trying to track down
Quinn, but with no success.
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I suggested that we take
a look at the Stillmen
apartment.

We had 1little trouble
getting into the building.
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unlocked.

In a small room in the back
we found the notebook.

Auster handed it to me.

The whole business had upset him so
much that he was afraid to keep it.

He never wanted
to see it again.
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As for Quinn, it is impossible for
me to say where he is now. I have
followed the notebook as closely es I
could, and any inaccuracies should be
blamed on me. There were moments when
the text was difficult to decipher, but
I heve done my best. The notebook, of
course, is only half the story, as any
sensitive reader will understand. As
for Auster, I am convinced that he be-
heved badly throughout. If our friend-
ship has ended, he has only himself to
bleme. As for me, my thoughts remain
with Quinn., He will be with me always.,
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