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      As Morgan Griswold emerged from the solemn-fronted cross-town block and made his way northward along the dwelling side of Central Park West, he felt, as he had foreseen he would, the overwhelming surge of his homelessness. Throughout the dragging progress of the suit, instinct had bade him shun the scene of his fool's paradise, the places still haunted by the spell of Natalie. Beyond the sphere of old associations, he could delude himself with the pretense that it was all a waking dream, the leaden ache of a persistent nightmare. From the grim hour that now seemed limitlessly remote, when jealous fear had leaped to merciless certainty, he had lived in a state of numb detachment. It was all so incredibly, so preposterously unreal: the first blind madness of his lust for vengeance; the well-meant cruelty of friends who tried to intercede; the crude, unsparing phrases of the formal complaint; the endless hearings before the referee; the tireless hurry of the stenographer's pencil. They were phantasms, not flesh and blood, those stern-faced lawyers, those glib, unshaken witnesses, whose presence he had himself evoked to testify to facts that he would have given his soul to prove untrue. That was not Natalie, that haggard, pallid woman who faced him, day by day, across the narrow width of the law office, proudly unflinching, piteously frail, strangely girlish in the severity of her black frock. That was not Brandon Dana, that shifty-eyed and flabby craven who groveled under the attorney's lash; who hedged and dodged and tripped on his own words. And he was not himself, sitting there quiescent, dumbly clenching his hands to keep his fingers from closing around the other's throat, listening to evidence that all his manhood urged him to denounce as lies, and that, nevertheless,—God help him!—he was driven to accept as truth.

      

      But now that the strain was over, now that the referee's report had been confirmed, the decree signed and judgment entered, there was no longer any danger that memory might make a coward of him, no longer any reason why he should shirk the final readjustments. Throughout the trial he had not crossed the threshold of the apartment that, from the beginning of their married life, had stood for home. When the break came, he had flung himself-forth, empty-handed, leaving her in possession. She should be free to remain, if she chose, until the courts had decided. What difference did it make whether she stayed or went? In any event, the place had become impossible for him; for, in his thoughts, he would always see her there. But when his man had returned, the next day, to gather the few things that he needed, she was already gone, the servants dismissed, the curtains drawn, the whole place given over to the reign of solitude and dust. And whether, like him, she had shrunk from going back, or whether she had already removed her own possessions, he had not troubled to inquire. Such matters seemed infinitely petty beside the wreckage of two lives.

      

      With every step that brought him nearer, the sting of actualities became more keen. That was the window, on the seventh floor, where, in the morning, she had always stood to watch him go, waving a gay good-by, with a swift, odd little turn of the wrist that was like no other woman's in the world. He suddenly felt bitterly resentful of the soft, mild air of early spring, the glad gold sunshine that was out of harmony with his mood and with his mission. Boys at the exit from the subway station had been selling daffodils; the first pale, new-born foliage on the trees showed in a shimmer of green throughout the park. That other day, which seemed an eternity ago, had been bleak and stormy; a fine chill rain had been falling; and fitful gusts had swept over the park wall swirls of yellow leaves that formed a sodden carpet underfoot. Was it only last year? He had lost a sense of the passing of time. Through all the springtide gladness, he seemed still to smell the mournful redolence of decay that heralds the death of autumn; he seemed still to see, as if it were yesterday, that rain-lashed window, with Natalie's white face seen in a blur behind it. He marveled to this day at the strange whim that drove her, that last time, to watch his going.
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