
 
 
 
 
 



    

    




    [image: The cover of the recommended book]


Bacon is Shake-Speare



Durning-Lawrence, Edwin, Sir

8596547306610

111

Buy now and read (Advertising)

In "Bacon is Shake-Speare," Edwin Sir Durning-Lawrence embarks on a pioneering examination of the contentious authorship debate surrounding the works of William Shakespeare. This text intricately weaves elements of literary analysis, historical context, and biographical inquiry, positing that one of the most brilliant literary figures of the English Renaissance, Sir Francis Bacon, is the true author of the plays and sonnets traditionally attributed to Shakespeare. Durning-Lawrence employs a compelling narrative style that balances scholarly rigor with accessible language, making the intricate arguments resonate with both academics and literary enthusiasts alike. Sir Edwin Durning-Lawrence, an influential 19th-century writer and scholar, was deeply intrigued by the complexities of Shakespearean authorship, spurred by the intellectual environment of his time that questioned established literary narratives. His background in classical literature and a keen interest in Bacon's philosophical writings inspired him to synthesize historical documents, linguistic patterns, and thematic parallels, ultimately presenting a case that challenges long-held convictions about the Bard's identity and oeuvre. This book is an essential read for anyone captivated by literary puzzles, the historical context of Elizabethan England, or the ongoing debates in literary scholarship. Durning-Lawrence's thorough research and provocative assertions compel readers to reconsider not just the works of Shakespeare, but the very nature of authorship itself.
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In "Shakespearean Tragedy: Lectures on Hamlet, Othello, King Lear, Macbeth," A. C. Bradley presents a profound and analytical exploration of four of Shakespeare's most esteemed tragedies. Through a series of meticulously structured lectures, Bradley employs a unique blend of literary criticism and dramatic analysis, elucidating the complexities of character motivations, thematic elements, and the overarching structure of Shakespeare's tragic vision. His eloquent prose draws readers into an immersive experience of Shakespeare's world, highlighting the moral and philosophical dilemmas that define each play while situating them within the context of Elizabethan societal tensions and conflicts. A. C. Bradley, an eminent Shakespearean scholar and professor at the University of Glasgow, was instrumental in the revival of interest in Shakespeare's tragedies during the early 20th century. His rich background in literature, informed by a deep understanding of human psychology and moral philosophy, allows him to dissect Shakespeare's works with unparalleled insight. Bradley's scholarly journey reflects a commitment to unveiling the timeless resonance of Shakespeare's characterizations, particularly in a rapidly changing cultural milieu, which ultimately shaped his pedagogical approach in this collection of lectures. This book is an essential read for anyone seeking to deepen their understanding of Shakespeare's tragedies. Bradley's authoritative interpretations not only illuminate the intricate craftsmanship of the Bard but also invite readers to engage with the plays on a more personal level. By traversing the emotional and ethical landscapes of these works, readers will gain invaluable perspectives that remain relevant in contemporary discourse.
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This notable anthology, 'The Facts About Shakespeare,' curated by esteemed scholars William Allan Neilson and Ashley Horace Thorndike, offers a profound exploration of the Bard's timeless works through a prism of literary criticism and historical context. The collection delves into the myriad interpretations and analyses of Shakespeare's oeuvre, capturing the dramatic breadth and complexity of his plays and sonnets. By incorporating insightful critiques and illuminating discussions, the anthology spans varying literary styles—ranging from historical analyses to critical essays—ensuring a comprehensive representation of Shakespearean scholarship. Standout pieces within the collection provide nuanced insights into thematic elements such as tragedy, comedy, and romance, enhancing the reader's appreciation of the remarkable diversity and significance inherent in Shakespeare's creations. Neilson and Thorndike, both luminary figures in the realms of literature and Shakespearean studies, unite their scholarly expertise to cultivate a textured narrative on the Bard's enduring legacy. The compilation draws from diverse cultural and historical lenses, aligning with broader literary movements that seek to unravel the multifaceted nature of Shakespeare's influence. By seamlessly integrating voices across varied backgrounds, the anthology underscores the collaborative endeavor of scholars devoted to enriching the understanding of Elizabethan drama and its enduring global impact. This anthology is an invaluable resource for readers eager to immerse themselves in the multiplicity of perspectives surrounding Shakespeare's works. 'The Facts About Shakespeare' invites exploration into the educational sphere, offering an extensive range of insights and fostering an engaging dialogue that bridges historical context with contemporary analysis. For anyone who seeks to deepen their understanding of Shakespearean literature, this volume serves as a captivating guide through the complexities of his genius, making it indispensable for students, educators, and enthusiasts alike.
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In Samuel Johnson's "Preface to Shakespeare," the renowned lexicographer and critic delves into the complex artistry of William Shakespeare, providing a thorough examination of his works. With a commanding prose style that marries erudition with clarity, Johnson critiques Shakespeare's moral perspectives, character development, and use of language, situating the Bard within the broader spectrum of English literary tradition. This preface is not merely a commentary but a foundational text that influenced both contemporary and later interpretations of Shakespeare, capturing the tension between artistry and the expectations of morality in literature. Samuel Johnson (1709-1784), a pivotal figure in 18th-century literature, combines his profound knowledge of literature with personal insights, offering readers a lens through which to better appreciate Shakespeare's genius. As a man of letters, Johnson faced the societal and literary challenges of his time, and his critical insights reflect his relentless pursuit of cultural and ethical standards in literature. His experience as a writer, along with his membership in the influential Literary Club, informed his multifaceted approach to literary criticism. "Preface to Shakespeare" is a must-read for anyone seeking a deeper appreciation of Shakespeare's works or the principles of literary criticism. Johnson's articulate exploration invites readers to ponder the broader implications of Shakespeare's plays while simultaneously offering a timeless critique that continues to resonate in modern literary discourse.
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In "Is Shakespeare Dead?", Mark Twain crafts a provocative and acerbic examination of the legacy and identity of William Shakespeare, blending sharp wit with incisive commentary. The book is structured as a series of essays that challenge the conventional views surrounding Shakespeare's authorship, drawing on Twain's characteristic humor and keen observational skills. Published in 1909, the work navigates the intersections of literary criticism and cultural folklore, reflecting the burgeoning debates of Twain's time about authorship and authenticity in literature. Mark Twain, born Samuel Langhorne Clemens, was a seminal American writer whose works often critiqued societal norms and human folly. His own experiences as a traveler and commentator on American culture likely informed his skeptical take on Shakespearean canon. Twain's engagement with Shakespeare transcends mere critique; he sought to engage the reader in a larger dialogue about literary traditions, authority, and the nature of creativity. This book is a compelling read for scholars, students, and literary enthusiasts alike, as it invites readers to question the accepted narratives of literary history. Twain's incisive arguments not only entertain but also provoke deeper contemplation about the origins and ownership of great literary works, making it an essential addition to any literary collection.
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In the Summer of 1594 a translation of a Latin Farce by the Roman
Dramatist, Plautus, was made ready for publication in London. It may
even have been published then, for, although the title page date is
1595, then, as often now, the issue was made in advance of date.
Circulation in MS., moreover, now unusual, was then common.

This translation was registered, at any rate, for publication, June
16, 1594, as "A Booke entitled Menæchmi, being a pleasant and fine
conceited comedy taken out of the most wittie poet Plautus, chosen
purposely from out the rest as being the least harmful and most
delightful."

Six months later, Shakespeare had made an English Farce out of this
Latin one. He invented several new characters, arranged many new
situations, and put a good deal more life-likeness in the relations of
the characters, while yet it may be seen that, his new play, "The
Comedie of Errors," was directly drawn from the old one by Plautus.

The first record we have of Shakespeare as an actor before Queen
Elizabeth relates to the performance in Christmas week of this same
year of "twoe severall comedies." This record in the Accounts of the
Treasurer who paid out the money for the Plays acted before the Queen,
runs as follows:

"To William Kempe, William Shakespeare, and Richard Burbage, servaunts
to the Lord Chamberleyn upon the Councelles warrant dated at Whitehall
xv. die. Marcij 1594 [1595], for twoe severall comedies or enterludes,
shewed by them before her Majestie in Christmas tyme laste paste,
viz., upon St. Stephen daye, [Dec. 26,] and Innocente's day, [Dec.
28,] xiii^{li} vi^{s} viij^{d} and by way of her Majesties rewarde
vi^{li} xiij^{s} iv^{d} in all xx^{li}."

It is fair to infer that the "Comedie of Errors" was one of these two
comedies, for on the evening of the 28th of December, 1594, there
arose a sudden necessity to hire an entertainment to take the place at
Gray's Inn, one of the great Law Schools of London, of a Play by the
students which had gone to pieces. In lieu of this amateur play, for
which a great stage had been built in their Hall, it is recorded that
the great throng assembled were forced, first, to "content themselves
with ordinary dancing and revelling, and when that was over, with a
Comedy of Errors like to Plautus his Menoechmus, which was played by
the players." That these "players" were public players is shown in the
Gray's Inn account of these Christmas festivities by another reference
to this "company of base and common fellows" who were "foisted" in "to
make up our disorders with a play of Errors and Confusions."

Since this substitution of the "players" Play for the Play by the
young gentlemen students was unexpected, we can be sure it was not
made for this occasion. It seems obvious that whatever comedy was
specially designed by Shakespeare and his fellow actors for their
Christmas performances before the Queen at Greenwich, would be apt to
be chosen for a sudden repetition at Gray's Inn the same evening. And
of course for such an institution of scholarly gentlemen as Gray's
Inn, a farce based on Plautus would be likely to be thought
appropriate.

So Mrs. Charlotte Stopes argues, who brought into association these
facts and dates. She brings out also, another curious incident or two
concerning what we may take to be the earliest performances of "The
Comedie of Errors." One is that the mother of the Earl of
Southampton,—the young nobleman who was Shakespeare's patron and to
whom the Poet dedicated "Venus and Adonis" and "Lucrece,"—was then
acting officially for her late husband. Thus it fell to her care to
make up his accounts as Treasurer of the Chamber, and she it was who
wrote this particular notice of the acting of Shakespeare before Queen
Elizabeth. Others acting as Treasurer did not find it worth their
while to include the Actors' names in their accounts. This notice of
hers is the first and last to mention names in this way. Her son,
being a Gray's Inn man, would have been in a position to suggest the
substitution of Shakespeare's Play and as a friend of Shakespeare's
would desire to do so.
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