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             Premiere Production

         

         
            ANNA X was first presented at VAULT Festival, in London, on 13 March 2019. The cast was as follows:

            
                

            

            Anna  Rosie Sheehy

            Ariel  Joshua James

            
                

            

            Director  Daniel Raggett

            Producer  Rebecca Gwyther

            Video Designer  Mikaela Liakata

            Lighting Designer  Lizzy Gunby

            Sound Designer  Mike Winship

            
                

            

            
                

            

            ANNA X transferred to the Harold Pinter Theatre, London, on 10 July 2021, and toured to The Lowry, Salford, in August of that same year. The cast was as follows:

            
                

            

            Anna  Emma Corrin

            Ariel  Nabhaan Rizwan

            
                

            

            Director  Daniel Raggett

            Set & Video Designers  Mikaela Liakata & Tal Yarden

            Lighting Designer  Jessica Hung Han Yun

            Sound Designer  Mike Winship

            Costume Designer  Natalie Pryce

            
                

            

            The production was presented in the West End by Sonia Friedman Productions as part of the RE:EMERGE Season, which was made possible with the support of Arts Council England.viii
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            Characters

         

         
            Anna

            Ariel

            
                

            

            Other parts played by the two actors:

            Oz

            Jez Grigorian

            Carly

            Marcus

            Conrad

            Journalist

            Receptionistx

         

      

   


   
      
         2

         
            because it occurred to me i didn’t know what pyramid schemes really were

            i knew they had something to do with people getting money from nothing

            like

            the person at the top of the pyramid scheme, or more accurately

            triangle scheme, acquires a number of investors and takes their money

            and then pays the first lot of investors with the money from another bunch of investors

            and so on and so forth

            all the way to the bottom of the triangle

            or pyramid face

            which is the kind of stupid thing that happens

            if you keep your money in a pyramid and not a bank account

            although if you ask me banks are the real pyramid schemes after all

            or was love the real pyramid scheme? i can’t remember

            Hera Lindsay Bird, ‘Pyramid Scheme’
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            Luke is interned and has to appear before a disciplinary council. He uses this unexpected tribune to announce to the world what he calls a revolutionary therapy. His colleagues are horrified: his revolutionary therapy is the programmed destruction of the identity. That’s right, Luke concedes, but isn’t that the best thing that can happen? What we call the identity is nothing but a straitjacket of boredom, frustration, and despair. All therapies aim at pulling this straitjacket tighter, whereas true freedom means bursting out of it, no longer being held prisoner by yourself and being able to be another self, dozens of selves …

            ‘What do you really want?’

            ‘Everything, I guess. To be everybody and do everything.’

            Emmanuel Carrère, ‘In Search of the Dice Man’

         

      

   


   
      
         
4
            Notes on the Text and Design

         

         
            TEXT

            An en-dash (–) indicates speech that is interrupted and stopped dead.

            Slashes ( / ) indicate where speech overlaps.

            Speech in [square brackets] indicates unsaid or muttered speech.

            When a character’s name is listed without text attached to it the character responds without speech.

            
                

            

            DESIGN

            Lights can change to indicate different places, times, and the movement from duologue to monologue and back.

            Video installation or a projector can throw up images, artworks, and moments that the characters refer to – or illustrate locations they inhabit.

            The images could be projected directly on to the characters, or on to the walls of the space.

            All design, lighting, sound, and music choices are at the discretion of the director/production.
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               PROLOGUE

            

         

         Music: Todd Terje, ‘Ragysh’. Scattered lights. Unbearably loud. So dark we can barely see. Music fills the spaces in their conversation. We surtitle their words to each other by projecting them onstage. The music’s too loud to make out conversation otherwise.

         
            Her   HEY

            Him   WHAT?

            Her   I SAID HEY

            Him   OH

            HEY

            Her   HOW’S IT GOING?

            Him   GOOD

            YOU?

            Her   AMAZING

            Him   WHAT?

            Her   I SAID I FEEL FANTASTIC

            CAN I

            LIKE

            LEAN

            ON YOUR SHOULDER?

            Him   YOU OKAY?

            Her   MY STOMACH IS LIKE

            MURMURING6

            I’M ON TRUMP

            Him   WHAT

            WHAT D’YOU SAY?

            Her   I’M ON TRUMP

            …

            Him   WHAT DOES THAT MEAN?

            …

            Her   I HAD A MASSIVE PILL WITH PRESIDENT TRUMP’S HEAD ON IT

            …

            Him   YEAH

            HE’S BAD

            Her   NO

            I SAID –

            Him   WHAT?

            Her   DOESN’T MATTER

            I LOST ALL MY FRIENDS TONIGHT

            Him   EVERYONE IS KIND OF ALONE IN NEW YORK

            …

            Her   THAT IS A MASSIVE CLICHÉ

            Him   YEAH?

            WELL

            ALL CLICHÉS START AS TRUTH

            …

            Her   THAT’S ALSO A CLICHÉ

            …7

            Him   YOU SPEAK REALLY GOOD ENGLISH

            FOR SOMEONE NOT FROM HERE

            Her   WHAT?

            Him   WHERE ARE YOUR FAMILY FROM?

            Her   RUSSIA

            Him   OH

            COOL

            WHAT’S YOUR NAME?

            …

            Her   I DON’T WANNA TELL YOU MY NAME

            …

            Him   YOUR EYES ARE ROLLING INTO THE BACK OF YOUR HEAD

            Her   YOU SMELL AMAZING.

            Him   REALLY? I’M QUITE SWEATY

            Her   EXACTLY

            WHAT IS YOUR VIBE

            GENERALLY?

            Him   MY VIBE?

            WHAT D’YOU MEAN?

            Her   I HAVE NO IDEA WHAT I MEAN

            I LIKE YOU

            BY THE WAY

            Him   WHAT?

            Her   I SAID I LIKE YOU8

            YOU WANNA SWAP NUMBERS?

            Him   SURE

            Her   WHAT DO YOU DO?

            Him   WHAT I DO?

            I’M IN TECH

            Her   TECH?

            Him   YEAH

            Her   LAME

            …

            Her   DO YOU HAVE A LOT OF MONEY?

            Him   I MEAN

            MAYBE?

            A BIT

            DO YOU?

            Her   MILLIONS

            Him   WHAT?

            Her   I SAID

            MILLIONS

            Him   WHAT?

            REALLY?

            Her   YEAH

            I’M FUCKING LOADED

            …

            D’YOU HAVE ANY WATER?
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               Act One

            

         

         
            1

            Street noise of Manhattan.

            Anna   You arrive, for the first time, in a city.

            You have barely, at all, slept.

            But the day you arrive: you know.

            And not even the annoying couple on the plane – pretending to hate each other – can stop you thinking:

            ‘America.’

            Fuck, yeah.

            Ariel   You meet people in New York – and you don’t meet them anywhere else in the world.

            I met her just after my thirty-second birthday. At an ‘immersive party experience’ on Governers Island.

            And, I remember, this girl took my phone and saved herself … as ‘ANNA X’.

            Block caps. Nothing else.

            Anna   And in Arrivals, you reflect:

            You are twenty-three that month.

            The airport smells like disinfectant. You have really bad period pains.

            But it is January, sleet is expected, everything is perfect.

            And nobody knows you except the taxi driver you just met.

            Ariel   And, I remember: she said ‘Can I unlock this?’ 10

            And she went into the bathroom, and took a selfie. In the mirror.

            And for some reason – I dunno why – that was attractive.

            Anna   And driving from JFK, through Queens, to Manhattan, you are thinking of London.

            You are thinking of an Anselm Kiefer opening at White Cube.

            You are thinking of a girl you kissed the night before you left.

            Ariel   Kinda girl you want your friends to see you standing next to.

            And being with her, – it was like …

            Grating a bar of soap.

            A box clicking shut.

            Y’know? Satisfying.

            Anna   And as the driver talks, you see the city ahead.

            And snow is falling – on a cemetery you have already forgotten the name of.

            You take your phone and caption lower case.

            
               Text projected: ‘first snow in nyc. kissing pavements, graves, overpass, cars’.

            

            And truly – you loved America from when you heard the flight attendant say ‘Welcome to the USA, we are so happy to see you’.

            You pull up, hand the driver a hundred, and tell him to keep the change.

            Ariel   And I should say: I certainly didn’t realise I was gonna be a financial target by my thirties.

            Very much not so. 11

            And, to be clear – I would never have even been in New York – never even have met her, had my twenties not been such a disaster.

            Anna   At your Midtown hotel, you will already be disappointed.

            You feel chewing gum on your door handle. The windows are thick.

            New York is silent.

            Everyone has … a dog?

            Ariel   I mean, I was fleeing the West Coast after a failed relationship, a floundering career and … I was trying to correct my life, y’know?
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