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Author’s Note





Gabriel is an ‘entertainment’ of plays, orchestral pieces and songs, some of them connected, some self-contained. It was commissioned by and written for Shakespeare’s Globe and the production there employed an onstage orchestra (The English Concert) and a solo trumpeter (Alison Balsom). Purcell’s music – and specifically his trumpet music – is important to the storytelling, but the stage directions and musical pieces in the text reflect my intentions for the Globe and are not prescriptive.





Many thanks to Alison, Dominic Dromgoole, Bill Barclay and Trevor Pinnock for their help and guidance.





Samuel Adamson



















First Production





Gabriel was first presented at Shakespeare’s Globe, London, on 13 July 2013. The cast was as follows:




Rich / Tapster / Mary’s Liquid Hills Advisor Jason Baughan


Tenor / Mary’s Starling Attendant Stephen Anthony Brown


Arabella / Kate Jessie Buckley


Trumpet Strikes Servant 2 / Sir Surplus / Francis Sam Cox


Sir Redundant / Betterton / Matthew Pip Donaghy


Wigmaker / Sir Doesnotmatter / Rake 2 / Phoebus / Coridon Peter Hamilton Dyer


Bill / Neighbour Trevor Fox


Dr Radcliffe / Briggs / Rake / Husband James Garnon


William / Arabella Actor 3 Joshua James


Trumpet Strikes Servant 3 / Sir Cockmerry / Ned / Rake 3 / Hole in the Wall Drinker William Mannering


Joan / Midwife / Arabella Actor 2 Barbara Marten


Mary Charlotte Mills


Counternor / Mary’s Liquid Hills Attendant / William’s Starling Attendant / Mopsa William Purefoy


Lewis / Peter / Christopher Matthew Raymond


John / Trumpet Strikes Servant 1 / Arabella Actor 1 Richard Riddell


Dutchwoman / James-Amy / Caroline / Lady Curious / Wife Sarah Sweeney


Starling Ben Thompson


Alice / Lady Victim / Hannah Amanda Wilkin




















First Performance







Alison Balsom (Solo Trumpet) and The English Concert





Violin / Leader Sophie Barber


Trumpet Mark Bennett


Cello Joseph Crouch


Harpsichord / Chamber Organ Tom Foster


Theorbo Arngeir Hauksson


Viola Louise Hogan


Timpani Robert Howes


Violin Elizabeth MacCarthy


Bass Viol Peter MacCarthy


Sackbut Abigail Newman


Violin Walter Reiter


Bassoon Zoe Shevlin


Oboe Martin Stadler


Trumpet Adrian Woodward







Director Dominic Dromgoole


Designer Jonathan Fensom


Creative Producer Alison Balsom


Choreographer Will Tuckett


Globe Associate, Movement Glynn MacDonald


Voice and Dialect Martin McKellan


Assistant Director Adele Thomas


Musical Director Bill Barclay


Music Consultant Trevor Pinnock


Music Assistant James Maloney























Characters







Solo Trumpeter


Orchestra


whose members may be called upon to play non-speaking Musicians in some plays, and to sing


Tenor


Countertenor





Company of Actors


who can sing to play these roles1





John, a trumpeter and narrator


William, a duke, a very young boy2


Trumpet Strikes Servant 1 (played by John)


Trumpet Strikes Servant 2


Trumpet Strikes Servant 3


Dr Radcliffe


Lewis, William’s manservant, Welsh


Spear-Carrier (played by Solo Trumpeter)


Wigmaker


Francis, a waterman, seventy-five


Briggs, a waterman, much younger


Bill, trumpeter, John’s brother


Dutchwoman


Arabella Actor / Servant 1 (played by John)


Arabella Actor / Servant 2


Arabella Actor / Parson / Servant 3


Arabella, a soprano (required to sing)


James-Amy


Sir Redundant, a courtier


Sir Doesnotmatter, a courtier


Sir Surplus, a courtier


Sir Cockmerry, a young courtier


Mary, a queen


Alice, a maid


Caroline, a lady


Mary’s Liquid Hills Advisor


Mary’s Liquid Hills Attendants


(non-speaking, played by Solo Trumpeter and the Countertenor)


Rake


Rake 2


Rake 3


Lady Curious


Lady Victim





Starling, a puppeteered bird


Kate, an actress and soprano (required to sing)


Hannah, an actress


Peter, a theatre underling


Betterton, a venerable actor-manager


Rich, a theatre manager, from Somerset


Actor who plays Phoebus


Tapster


Hole in the Wall Drinker, Irish


Matthew, John and Bill’s father


Mary’s Starling Attendants (non-speaking, played by Solo Trumpeter and the Tenor)


William’s The Starling Attendant


Mob (Voices)


Joan, Francis the waterman’s wife, sixties


Ned, their son


Christopher, their son, thirties


Actor who plays Coridon (required to sing)


Mopsa (played by Countertenor)


Husband (Nicholas)


Midwife


Neighbour (Robert), a young man


Wife (Sarah)










1 All kinds of doubling are possible. It’s suggested that Arabella and Kate are doubled; the Prologue indicates this.


2 May be played by an adult; the introduction to ‘When the Trumpet Strikes’ indicates this.
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Act Summary





FIRST ACT





First Musick


Prologue


When the Trumpet Strikes


The Waterman, Part One


The Dutch Drab


Cold Arabella


Liquid Hills


The Rake


First Act Finale: The Fairy Queen





SECOND ACT





Second Act Musick


Three Trumpeters


The Starling


The Waterman, Part Two


Lucky Kate


The Lost Score


The Weeping Child


Finale: Sound the Trumpet


Final Musick





‘Z’ numbers for works by Purcell are as assigned by Franklin B. Zimmerman in Henry Purcell, 1659–1695: An Analytical Catalogue of His Music (London: Macmillan, 1963)























First Act








London. 1690–1695. Perhaps there are towering portraits, or a portrait, of King William and Queen Mary; and/or depictions of the old Palace of Whitehall, the Thames, the Queen’s /Duke’s Theatre at Dorset Garden and/or the Theatre Royal, Drury Lane, etc.


Once the Orchestra and Actors are on stage, it’s possible they never leave it or its surrounds, and either participate in the plays and musical interludes, or witness them.


















FIRST MUSICK








The Orchestra


(not including the Solo Trumpeter)


As the audience arrives, members of the Orchestra enter and tune, etc. With the audience still entering and settling, the Orchestra plays its First Musick, Purcell: First Musick from The Fairy Queen, Z.629.


















PROLOGUE








John, a trumpeter and narrator Company of Actors – specifically, those who play Bill, Francis, Briggs, William, Arabella, Mary, Ned, Betterton, Rich, Kate, Peter, Hannah, Rake and Rakes, Husband (Nicholas), and Wife (Sarah) – Solo Trumpeter Tenor


 Enter John. The Orchestra stops. He picks up a trumpet and speaks to the audience.




John   When I carry a trumpet, I’m John. And as John I have few words; my natural voice is heard through this natural object. Yes, men soldered and hammered it, but its roots are in nature: a mollusc shell, the hollow stem of bamboo, a ram’s horn.


And now, this object speaks as naturally as it ever has. This is noisily Protestant England –


The Orchestra plays the introduction to Purcell: ‘Come, ye sons of Art, away’ from ‘Come Ye Sons of Art’, Birthday Ode for Queen Mary, Z.323. Enter Actors, conjuring London; some set props, furniture, etc. including a trunk for the first play. John continues over the music and commotion.


– the England of William and Mary’s Glorious Revolution at the end of a century of civil strife. Our fragments, scenes and pageants are arguments for the trumpet’s eloquence when words founder. In this time, in the hands of one composer, it’s the triumphant voice of English strength and dominion; but also sweetness and grace; yearning and grief. This is London in the 1690s, the monster city tamed into awe by our only Orpheus: Henry Purcell.


With John’s words finishing climactically and tidily at the end of the introduction, the Chorus sings: 3


Company




Come, come ye sons of art, come, come away,


Come, come ye sons of art, come, come away,


Tune all your voices and instruments play,


To celebrate, to celebrate this triumphant day.





 The theme continues underneath. John introduces a series of characters. They are seen in speedy succession: a choreographed preface; quick-fire visual stories and attitudes. (If any actors are doubling any of the indicated characters, make something of it.) First, enter Bill, his trumpet held like a phallus.


John   When I hold this, I’m John, trumpeter-in-ordinary to our Dutch king William. And here’s my brother, for whom his instrument is nothing more than a maker of noisy fanfares, and fanfares nothing more than a passion potion for women –


Then Francis and Briggs, fighting each other, or making their boat.


A pair of Thames watermen –


William, the duke.


A sickly boy prince, nephew to Queen Mary, who hears in trumpets only a clangorous call to defeat the French king Louis XIV –


Mary and Arabella.


Queen Mary herself, and her favourite singer at court, the celibate Arabella –


A lovers’ tableau: Kate (the actor who plays Arabella), Peter, Hannah and John himself.


– who by playhouse devices becomes Kate, a playhouse soprano, who loves Peter, an underling, who’s engaged to Hannah, my only love – the four of us a tangle of young lovers, as if lost from The Fairy Queen –


Betterton and Rich.


The actor Betterton, and his tight-fisted theatre manager, Mr Rich –


Ned.


Ned, poor one-armed Ned –


The Rake, with another Rake or two.


Rakes and fops –


The Husband (Nicholas) and Wife (Sarah) and others.


Ordinary men and women with broken hearts and thwarted longings; more and more: the whole monster city.


John lifts his trumpet as if to play. The Solo Trumpeter is revealed magnificently. She sounds her trumpet over four bars, John ‘playing’, until:


Company




Tune all your voices and instruments play,


To celebrate, to celebrate this triumphant day.


To celebrate, to celebrate this triumphant day!





William   (yells excitedly) Sound the trumpet!


The Tenor is given a note and he sings the opening motif of Purcell: ‘Sound the trumpet and beat the warlike drum’ from ‘Who Can from Joy Refrain?’, Birthday Ode for the Duke of Gloucester, Z.342 (which is heard in full in the next part).


Tenor   Sound the trumpet!


The trumpet answers in echo, John ‘playing’, the Solo Trumpeter sounding.


John   With my trumpet, I’m John. And when it plays, this England, list’ning and silent, and silent and list’ning, and list’ning and silent obeys.


The Solo Trumpeter becomes prominent, and Orchestra and Trumpet play Purcell: Symphony (Allegro, Grave, Allegro) from ‘Hail! Bright Cecilia’ (‘Ode for St Cecilia’s Day’), Z.328, in a stand-alone performance.










3 Words probably by Nahum Tate.





















WHEN THE TRUMPET STRIKES








William, a duke, a very young boy


Trumpet Strikes Servant 1 (played by John)


Trumpet Strikes Servant 2


Trumpet Strikes Servant 3


Dr Radcliffe


Lewis, William’sWelsh manservant,


Spear-Carrier (played by Solo Trumpeter)


Wigmaker


Tenor


As ‘Hail! Bright Cecilia’ finishes, John puts his trumpet in the trunk. The grown actor who plays the boy William emerges from the Company. Three Servants, one of them John, all speaking aside, surround him and introduce him. 4




Servant 1 ( John)




Now, first of a medley of trumpet plays.


Imagine me a servant. Yes, amaze


Your eyes; in this cockpit such switching tricks


Are standard. For instance, this man (this tall man) is six.





Servant 2




A boy, a forgotten Stuart prince, styled


The Duke of Gloucester; a spirited child,


Nephew to the joint-reigning king and queen,


And praised by Purcell’s trumpet in this scene.





Servant 3




From Holland, a Protestant wind has blown


And Cath’lic King James deposed from the throne


By Mary, his daughter. Now English Pope-


Hating men place in this boy all their hope,


Since Mary, and Will, of Bill of Rights fame,


Are childless.








Servant 2   So here’s a Protestant flame




To burn on the throne; this evolution


Sealing their Glorious Revolution.





Enter Dr Radcliffe.


Servant 1




But we know this sick prince will never reign,


For he was born with water on the brain –


That’s hydrocephalus – though who can tell


If disease or treatment makes him unwell?





Servant 3




In 1695, ‘humours’ are bled,


Dr Radcliffe drains ‘bile’ with cuts to head.





Enter Lewis.


Servant 2




Lesioned, brain-swollen, this hot-tempered boy,


Alone in his palace, takes all his joy


From talk of war with Lewis, his manservant.


War is everything; conflict his fervent


Love.





Servant 1




       But where King Will, of Bill of Rights fame,


Fights the French king in the Protestant name,


His nephew fights only his doctor’s lance,


And sickness, loneliness, and pit’ying glance.





Enter Wigmaker, holding a measuring-tape, and holding out a spinning top. 5


Servant 3




Here’s the play. The wigmaker’s come –





 Enter or focus Spear-Carrier.


Servant 1   Don’t start!


First, note Spear-Carrier. Pivotal part.


Servant 3


The wigmaker’s come to measure the duke –


Servant 2


But nothing can make him doff his peruke.


Wigmaker   It’s a spinning top, Your Highness. May I measure your head now?


William   Who told you to bring me a gift?


Wigmaker   It’s your birthday next / week –


William   Was it my governess? Did she say I’d be mollified?


Wigmaker   I assure you, Your Highness –


William   I should punish you as they do in wars. Fasten you to a wooden horse and souse you with water, or worse. (To Servants.) Throw it away.


Wigmaker   Forgive me, / Your Highness –


William   Throw all my toys away – why does everyone give me children’s things?


He opens the trunk, temper building. He takes toys and throws them to the Servants.
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