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The 'Heroes of Asgard: Tales from Scandinavian Mythology', masterfully curated by Eliza Keary and Annie Keary, provides an immersive exploration into the rich tapestry of Norse mythology. This collection showcases a diverse array of literary styles, drawing from the extensive well of Scandinavian legends to present the thrilling narratives of gods, giants, and heroes in a manner that is both accessible and engaging for modern readers. The anthology stands out for its faithful yet inventive retelling of these ancient stories, making it a significant contribution to the preservation and understanding of Norse cultural heritage. The inclusion of seminal pieces such as the exploits of Thor and the cunning of Loki highlights the anthology's commitment to capturing the essence of Norse mythology. The Keary sisters, Eliza and Annie, bring to this anthology a profound understanding and respect for Scandinavian mythology, underpinned by their scholarly background and meticulous research. Their collective efforts illuminate the historical and cultural contexts of the myths, offering insights into the societal values and beliefs of the Norse people. This alignment with the broader movements of Romanticism and the Victorian fascination with folklore enriches the collection, allowing readers to appreciate the myths not merely as tales of adventure but as windows into the past. 'The Heroes of Asgard' beckons readers into a realm of mythic imagination, offering a unique opportunity to traverse the worlds of Yggdrasil through the lens of the Keary sisters. This anthology is not just an academic exercise but a gateway to understanding the depth and breadth of Scandinavian mythology. For enthusiasts of mythology, folklore, and cultural history, this collection provides a comprehensive and captivating journey through the legendary landscapes of the Norse pantheon, making it an indispensable addition to their library. The blend of thorough research and narrative flair ensures that each tale resonates with timeless relevance, encouraging a dialogue between the ancient world and contemporary readers.
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The Collected Norse Sagas represents a seminal treasury of ancient lore, encapsulating the profound mythical and historical narratives that define the Viking Age. This collection showcases a vast range of literary styles, from the poetic eddas penned by anonymous skalds to the intricately constructed prose of Snorri Sturluson. It spans the gamut of heroic feats, divine machinations, and the fateful interplay between gods and men, all the while emphasizing the diversity, complexity, and depth of Norse literature. The compilation stands as a monument to the rich literary tradition of the North, immortalizing its characters and tales that have influenced countless generations. The contributing figures to this anthology, though largely anonymous save for Snorri Sturluson, collectively embody the essence of Norse literary and cultural heritage. These sagas are rooted in historical events, cultural beliefs, and the vibrant oral storytelling tradition of the Viking and medieval Scandinavian world. They reflect a mosaic of societal values of the time, offering insights into the mindset, spiritual beliefs, and social dynamics of an era defined by exploration, conquest, and a deep reverence for the natural and supernatural worlds. The Collected Norse Sagas presents readers with a unique gateway into the variegated tapestry of Norse mythology and history. For scholars and enthusiasts alike, this anthology is not merely an academic resource but a portal to the imagination of the Norse world. It invites a comprehensive exploration of its themes, promising an enriching experience to those who seek to understand the profound legacy of the Nordic people. This collection is an essential contribution to the fields of mythology, history, and literature, urging readers to delve into its pages and discover the enduring wisdom contained within.
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A WRITER'S DIARY by Virginia Woolf is a compelling collection of the author's diary entries spanning from 1918 to 1941. Written in a stream-of-consciousness style, the book captures Woolf's inner thoughts, musings, and struggles as a writer, providing a rare glimpse into her creative process and personal life. The entries discuss her opinions on literature, reflections on her own work, and intimate details of her daily routines. The literary context of the book showcases Woolf's unique perspective on the role of the writer in society, highlighting her experimentation with narrative form and her exploration of female subjectivity. Woolf's exquisite prose and keen observations make A WRITER'S DIARY a must-read for fans of modernist literature and aspiring writers alike. Virginia Woolf's own experiences as a novelist, essayist, and feminist thinker undoubtedly informed the depth and complexity of this insightful work, making it a valuable resource for understanding her artistic vision and legacy. I highly recommend A WRITER'S DIARY to anyone interested in delving into the mind of one of the most influential writers of the 20th century.
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In the 'BEATRIX POTTER Ultimate Collection - 22 Children's Books With Complete Original Illustrations', readers are transported to a whimsical world filled with beloved animal characters such as Peter Rabbit, Jemima Puddle-Duck, and Squirrel Nutkin. Beatrix Potter's charming tales are presented with vivid illustrations that captivate audiences of all ages. Potter's clear and simple writing style, coupled with her attention to detail in the illustrations, make her stories timeless classics in children's literature. The themes of friendship, nature, and adventure are prevalent throughout the collection, appealing to young readers and sparking their imagination. Beatrix Potter's works continue to engage and delight generations of readers worldwide, making her a renowned figure in children's literature. Her ability to bring anthropomorphic animals to life in her stories reflects her deep connection to the natural world and her passion for storytelling. Readers will find themselves drawn into a mesmerizing realm where animals speak, explore, and learn valuable life lessons. The 'BEATRIX POTTER Ultimate Collection' is highly recommended for readers of all ages who appreciate timeless tales filled with enchantment, humor, and heartwarming moments.
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In 'Excellent Women' by Various, the reader is taken on a journey through the lives of various women in different walks of life, showcasing their strengths and vulnerabilities. The book is written in a subtle yet insightful manner, offering a deep and thought-provoking look into the complexities of female characters. Set in mid-20th century England, the novel captures the societal norms and expectations of the time while simultaneously challenging them through the lens of its female protagonists. Various employs a distinct literary style, incorporating sharp wit and nuanced character development that keeps the reader engaged from beginning to end. The book is considered a classic in feminist literature, offering a unique perspective on the role of women in society. Written by multiple authors, 'Excellent Women' sheds light on the diverse experiences and emotions of women, making it a compelling read for those interested in gender studies and literature enthusiasts alike.
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  If we would understand the religion of the ancient Scandinavians, we ought to study at the same time the myths of all Teutonic nations. A drawing together of these, and a comparison of one with another, has been most beautifully effected by Simrock, in his Handbuch der Deutschen Mythologie, where he tells us that whilst the Scandinavian records are richer and more definite, they are also younger than those of Germany, which latter may be compared to ancient half choked-up streams from which the fuller river flows, but which, it is to be remarked, that river has mingled in its flowing. Grimm says that both religions—the German and the Northern—were in the main identical, though in details they varied; and as heathenism lingered longer in Scandinavia than in any other part of Europe, it is not surprising that there, rather than anywhere else, we should find the old world wants and hopes and fears, dark guesses, crude imaginings, childlike poetic expressions, crystallised into a pretty definite system of belief and worship. Yes, we can walk through the glittering ice halls of the old frozen faith, and count its gems and wonder at its fearful images; but the warm heart-reachings from which they alike once flowed, we can only darkly feel, at best but narrowly pry into here and there. Ah! if we could but break up the poem again into the syllables of the far off years.




  The little tales which follow, drawn from the most striking and picturesque of the Northern myths, are put together in the simplest possible form, and were written only with a design to make the subject interesting to children. By-and-bye, however, as we through their means become in a slight degree acquainted with the characters belonging to, and the parts played by, the various deities of this mythology, it will not be uninteresting to consider what their meaning may be, and to try if we can trace the connection of one with another. At present it seems best, as an introduction to them—and without it they would be scarcely intelligible—to give a very slight sketch of the Northern mythology, as it is gathered from the earliest Scandinavian sources, as well as a short account of the sources from which it is gathered.




  Laing, in the introduction to his Translation of the Heimskringla Saga, says,—"A nation's literature is its breath of life, without which a nation has no existence, is but a congregation of individuals. During the five centuries in which the Northmen were riding over the seas, and conquering wheresoever they landed, the literature of the people they overcame was locked up in a dead language, and within the walls of monasteries. But the Northmen had a literature of their own, rude as it was." Songs and sagas, mythical and heroic, were the staple of this literature of the north; and these appear to have been handed down by word of mouth from skald to skald until about the beginning of the twelfth century. Then Sæmund the Learned, and others, began to commit them to writing. Sæmund the Learned was born in Iceland about the year 1057, fifty years after Christianity had been positively established in that island. He passed his youth in Germany, France, and Italy, studying at one time with a famous master, "by whom he was instructed in every kind of lore." So full, indeed, did Sæmund's head become of all that he had learnt, that he frequently "forgot the commonest things," even his own name and identity, so that when asked who he was, he would give the name of any one he had been reading about. He was also said to be an astrologer, and a charming little anecdote is related of him in this capacity, which, however, would be out of place here. When he went back to Iceland, he became priest of Oddi, instructed the people about him, studied the old religion, and, besides writing a history of Norway and Iceland, which has been lost, transcribed several of the mythic and heroic songs of the North, which together form a collection known by the name of the Poetic, Elder, or Sæmund's Edda. The songs themselves are supposed to date from about the eighth century; Sæmund wrote them down in the twelfth. The oldest copy of his original MS. is of the fourteenth century, and this copy is now in the Royal Library of Copenhagen. A few years ago they were translated into English by B. Thorpe. So much for the history of the Elder Edda—great-grandmother the name is said to mean, but after all she scarcely seems old enough to be called a great-grandmother. We have traced her growing up, and seen how she has dressed herself, and we begin to think of her almost as a modern young lady. When we listen to the odd jumble of tales she tells us, too, we are more than half inclined to quarrel with her, though without exactly knowing whether it is with her youth or her age that we find fault. You are too young to know what you are talking about, great-grandmother, we complain; but, oh dear! you mumble so and make use of such odd old-fashioned words we can scarcely understand you. Sæmund was not the only man who wrote down songs and sagas; he had some contemporaries, many successors; and, about fifty years after his death, we hear of Snorro Sturleson, a rich man, twice Supreme Magistrate of the Icelandic Republic, who also lived for some time at Oddi, and who has left many valuable additions to the stock of Icelandic written lore. Laing says of him—"Snorro Sturleson has done for the history of the Northmen, what Livy did for the history of the Romans." Amongst other things, he wrote a sort of commentary or enlargement of Sæmund's Edda, probably drawn from MSS. of Sæmund and of others, which were preserved at Oddi. This is called the Prose, Younger, or Snorro's Edda, and was translated many years ago by M. Mallet into French. Added to these two sources of information respecting the Scandinavian mythology, there are many allusions to the myths scattered through the heroic lays with which Northern literature abounds.




  The Poetic Edda consists of two parts—the mythological and the heroic. The mythological songs contain an account of the formation and destruction of the world, of the origin, genealogies, adventures, journeys, conversations of the gods, magic incantations, and one lay which may be called ethical. This portion of the Edda concludes with a song called "The Song of the Sun," of which it is supposed Sæmund himself was the author. Thorpe, the English translator, says, "It exhibits a strange mixture of Christianity and heathenism, whence it would seem that the poet's own religion was in a transition state. We may as well remark here that the only allusion to Christianity in the Elder Edda, with the exception of this last song, which stands quite alone, is a single strophe in an incantation:—




  

    "An eighth I will sing to thee,


    If night overtake thee,


    When out on the misty way,


    That the dead Christian woman


    No power may have to do thee harm."



  




  Which savours curiously of the horror which these heathens then evidently felt of the new faith.




  The Younger Edda is a very queer old lady indeed. She begins by telling a sort of story. She says "there was once a King called Gylfi, renowned for his wisdom and skill in magic;" he being seized with a desire to know all about the gods, and wishing also to get his information first-hand, sets off on a journey to Asgard itself, the gods' own abode. When he gets there he finds a mysterious Three seated upon three thrones—the High, the Equally High, and the Third. The story-teller is supposed to have taken this picture from a temple at Upsal, where the thrones of Odin, Thor, and Frey were placed in the same manner, one above another. Gylfi introduces himself as Gangler, a name for traveller (connected with the present Scotch word gang), and proceeded to question the Three upon the origin of the world, the nature and adventures of the gods, &c., &c. Gangler's questions, and the answers which he receives, will, with reference to the Elder Edda tales, help us to get just the short summary we want of the Scandinavian mythology—the mythology grown up and old, and frozen tight, as we find it in the Eddas.




  "What was the beginning of things?" asks Gangler; and Har (the highest of the Three), replying in the words of an ancient poem, says,—




  

    "Once was the age


    When all was not—


    No sand, nor sea,


    No salt waves,


    No earth was found,


    Nor over-skies,


    But yawning precipice


    And nowhere grass."



  




  This nothingness was called Ginnungagap, the gap of gaps, the gaping of the chasms: and Har goes on to relate what took place in it. On the north side of Ginnungagap, he says, lay Niflheim, the shadowy nebulous home of freezing cold and gathering gloom; but on the south lay the glowing region of Muspellheim. There was besides a roaring cauldron called Hvergelmir, which seethed in the middle of Niflheim, and sent forth twelve rivers called the strange waves; these flowed into the gap and froze there, and so filled the gap with ice: but sparks and flakes of fire from Muspellheim fell upon the ice. Ginnungagap on the north side was now filled with ice and vapour and fleeting mists and whirlwinds, but southwards with glowing radiancy, with calm and light and wind—still air; and so, continues Har, the heat met the frost, the frost melted into drops, the drops quickened into life, and there was a human form called Ymir, a giant. "Was he a god?" asks Gangler. "Oh! dear no," answers Har; "we are very far indeed from believing him to have been a god; he was wicked and the father of all the Frost Giants." "I wonder what he ate?" said Gangler. "There was a cow," Har went on to explain; "she was made out of the drops, too, and the giant fed upon her milk." "Good," answered Gangler; "but what fed the cow?" "She licked the stones of Ginnungagap, which were covered with salt hoar frost;" and then Har goes on to relate how by degrees a man, Bur, grew up out of the stones as the cow licked them, good, not like Ymir, but the father of the gods; and here we may remark that the giant and the god equally were the sole progenitors of their immediate descendants. Ymir was the father of the first giant, Bur had a son called Bör. But after that the races mix to a certain extent, for Bör married a giantess and became the father of three sons, Odin, Vili and Ve.




  "Was there any degree of good understanding between these two races?" asks Gangler. "Far from it," replies Har; and then he tells how the sons of the god slew all the frost giants but one, dragged the body of old Ymir into the middle of Ginnungagap, made the earth out of it,—"from his blood the seas, from his flesh the land, from his bones the mountains, of his hair the trees, of his skull the heavens and of his brains the clouds. Then they took wandering flakes from Muspellheim, and placed them in the heavens." Until this time, says the Völuspá.




  

    "The sun knew not


    Where she a dwelling had,


    The moon knew not


    What power he possessed,


    The stars knew not


    Where they had a station."



  




  About this time it happened that the sons of the god took a walk along the sea-beach, and there found two stems of wood which they fashioned into the first man and woman:—




  

    "Spirit gave them Odin


    Sense gave Hœnir


    Blood gave Lodin (Loki)


    And goodly colour."



  




  After this it is said that the all-holy gods, the Æsir, the Lords, went to their judgment seats, held council, and gave names to the "night and to the waning moon, morn, midday, afternoon, and eve whereby to reckon years." Then they built a city called Asgard in the middle of the earth, altars and temples, "made furnaces, forged tongs and fabricated tools and precious things;" after which they stayed at home and played joyously with tables. This was the golden age of the gods; they were happy. "To them," says the old song, "was naught the want of gold, until there came three maids all powerful from the giants."




  In some mysterious way it appears that a desire for gold seized upon the gods in the midst of their innocent golden play. Then they formed the dwarfs, in order that these might get gold for them out of the earth. The dwarfs till then had been just like maggots in Ymir's dead flesh, but now received human likeness. A shadow begins to creep over the earth, the golden age is past. At the same time three things happen. The gods discover the use or want of gold; the first war breaks out, as it is said, "Odin hurled his spear amid the people, and then was the first war;" and the three all-powerful giant maids appear. "Gold," says the old song (and calls her by a name as if she were a person), "they pierced with lances,—




  

    "And in the High one's Hall


    Burnt her once,


    Burnt her thrice,


    Oft not seldom,


    Yet she still lives.


    Wolves she tamed,


    Magic arts she knew, she practised,


    Ever was she the joy


    Of evil people."



  




  The three giant maidens are the three Fates—the sisters,—Past, Present and Future. They came from giant land, which in this place typifies the first mixed cause of all things; they came at the moment when the golden age was disappearing; they stand upon the very edge of its existence, at once the bringers and the avengers of evil. "The golden age ceased when gold was invented," is an old saying. "After the golden age, time begins," is another, or, in the words of a German proverb, "To the happy no hour strikes." And now let us see what sort of looking world these giants, gods, men, dwarfs and fateful maids whom Har has been talking about were living in.




  "Round without," Har says so; but a flat round. The outmost circle a frozen region full of frost giants; inside that circle, the sea; in the middle of the sea, the earth in which men live, called Midgard, and made out of Ymir's eyebrows; in the midst of the earth Asgard, the city of the gods. It seems to be rather a disputed point whether or not Asgard was on the top of a hill. Heavenly mountains are mentioned in the Edda, but they are placed at the edge of heaven under one end of the rainbow, not at all near Asgard, if Asgard was in the middle of the earth. However, to make the city more conspicuous we have placed it on the summit of a hill in the picture of the Scandinavian World which stands at the beginning of this chapter, and here remark that this picture must not be looked at exactly in a geographical light even from a Scandinavian point of view. It is rather an expression of ideas than of places, for we have tried to figure by it what is said about the great World Tree Yggdrassil and its three roots. "That ash," says Har, which was indeed the earth-bearer, "is the greatest and best of all trees." Its branches spread over the whole world and even reach above heaven. It has three roots, very wide asunder. One of them goes down to Ginnungagap. The frost giants live over it, and over this root is a deep well which we shall hear more of by-and-bye. In the picture this root could not be shown, but the branches which encircle the ice region are supposed to spring from it. Another root extends to Niflheim, the old roaring cauldron lies under it, a great snake called Nidhögg gnaws it night and day as the old lay says. "Yggdrasil's ash suffers greater hardship than men know of. Nidhögg tears it." Under this root also lies Helheim, a home of the dead. The third root is in heaven: gods and men live under it, in Asgard and Midgard; the giant fate-sisters also live under it, at the top of the Rainbow's arch in their palace very beauteous, which stands by the Holy Urda Fount. They water the tree every day with the holy water, so that ever "it stands green over Urda's Fount."




  These maidens are called Norns;—they fix the destinies of men, Har says; "but besides them," he adds, "there are a great many other norns—indeed, for each man that is born there is a norn to decide his fate."




  "Methinks, then," says Gangler, "that these Norns were born far asunder; they are not of the same race." "Some belong to the Æsir, some come from the Elves, and some are dwarfs' daughters." Besides these wonders, we are told that an eagle perched amongst the highest branches of Yggdrasil with a hawk between his eyes, four harts ran amongst the branches and bit off the buds, and a squirrel called Ratatösk or branch borer ran up and down, carrying messages between the Eagle and Nidhögg, as one account says, causing strife between them—a kind of typical busybody, in fact.




  Such is the myth of Yggdrasil, of which Jacob Grimm remarks "it bears the stamp of a very high antiquity, but does not appear to be fully unfolded." Of course, it was only the symbol of a thought, the Scandinavians could not have believed that there was such a tree. But of what thought was it the symbol? The editor of Mallet's Northern Antiquities says, "We are inclined to regard this mythic Tree as the symbol of ever-enduring time, or rather of universal nature, ever varying in its aspects but subsisting throughout eternity." It is called somewhere "Time's hoary nurse," and we see the principles of destruction and of renovation acting upon it. One root in the formless elemental abyss, one in the formed ice-frozen-over giant land, its branches spreading over the whole world; one reaching up to the unseen. Its name means "Ygg"—terror, horror, fear—"drasil"—horse or bearer—and the first syllable is one of the names of Odin the chief god. We must not omit to mention that our Maypoles and the German Christmas trees are offshoots of Yggdrasil, "that ash, the greatest and best of trees."
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