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			For Doris and Roberto,


			“What would you undertake


			To show yourself your father’s son in deed


			More than in words?” (Hamlet, 4.7).


			 


			For Guilherme, João Pedro and Maria Eduarda,


			“Barnes are blessings” (All’s Well that Ends Well, 1.3).


			 


			For Bel,


			“Love sought is good, but given unsought better” 
(Twelfth Night, 3.2).
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			Preface


			The question that seems to guide José Roberto de Castro Neves in this delightful Measure for Measure — the Law in Shakespeare appears to be: How can Shakespeare aid the Law student? And this has been the author’s express objective, as he states his goal of making these brief “stories” — twenty six of which structured in reference to a legal theme identified in Shakespeare’s drama[ 1 ] — provide an initial “push”, evoking in the students the interest and the pleasure of “exploring the greatest playwright of all time”.[ 2 ] A professor who fascinates his students due to the recurring connection he establishes between abstract legal forms and the most concrete and everyday reality, José Roberto de Castro Neves has overachieved as regards his original objective. The question he answers is: How can Literature (Shakespeare’s work, in particular) help us all, whether jurists or not, better to understand the world, the Law that is in the world, and ourselves?


			This rather complex question was taken up with ease, clarity and pedagogical insight. In order to answer this question, among the various means by which connections between the Law and Literature may be perceived,[ 3 ] the author has chosen to examine unexpected occurrences of legal phenomena — institutions, aporias, problems and situations — in the works of an artist who has been called the “inventor of the human”, a sort of “secular divinity”, truly the genius among geniuses, given his “miraculous description of reality” and his extraordinary ability to make us “see what, without him, we would never see”. And this is precisely the case, for Shakespeare transforms us, and reading his works becomes essential “to our self-knowledge in relation to the Other”.[ 4 ] Therefore, there is no better work to help us all better to understand the world, the Law that is in the world, and ourselves.


			Every literary work worthy of such classification redirects our gaze towards the world and towards ourselves, enhancing our sensibility.[ 5 ] This is achieved by means of the refinement of perception that such works provide to the reader, besides the understanding of rhetorical strategies, that is, of that which is said, not said and proscribed in legal texts. Literature teaches us how to see[ 6 ] and, therefore, aids judgment: we can judge better when we develop the habit of allowing ourselves to be transported[ 7 ] to other realities, since only then shall we be able to perceive the Other as well as other worlds; only then shall we have weapons to fight prejudice, as our absolute certainties will have become relative; only then shall we recall, by means of fictional characters, our human condition. Above all, the knowledge of other realities will teach us to think with an open mind,[ 8 ] which means training our imagination to visit “other places”, places that become present due to the workings of the imagination itself. Hence, literary texts work as “incomparable seeing instruments”,[ 9 ] creating a correlational logic between what is, what was, what must be, and what may be.[ 10 ] 


			Not every work of fiction, however, evinces this remarkable effect, just as not every published legal opinion can be considered legal doctrine, nor can every scribbled novel, drama or poetry be taken as a literary work. Therefore, if we wish to enlarge our sensibility and better know the world and ourselves, we need to resort to classic pieces, that is, the great books that have contributed to the world’s edification.


			The works of William Shakespeare are classic pieces, par excellence. Challenging classification, they cannot be reduced to ideologies, factions, schools or dates. At the most, we can say they are classic.


			Among a myriad of propositions advanced to qualify such literary works, Italo Calvino defines classic as that “sound” which persists to resonate, even where the most incompatible current circumstances prevail.[ 11 ] And Calvino also says that a classic tends to relegate current circumstances to a status of “background noise”, without at the same time dispensing with such noise.[ 12 ] In the works discussed in this book resonates this unavoidable “sound” resulting from the fact that the Law — with its institutions and fictions — is firmly anchored in human experience, Shakespeare being the greatest interpreter of such experience.[ 13 ] In José Roberto de Castro Neves’s skillful hands, this “sound” derived from human experience consolidated in its highest literary form meets the “background noise” of current circumstances. This phenomenon reaches us, for instance, by means of the judicial appreciation of appearances,[ 14 ] or by means of the improvements made in someone else’s property,[ 15 ] or it gets expressed in the principles of self-responsibility[ 16 ] and of due legal process,[ 17 ] or it is indicated by judicial institutions, such as the contract,[ 18 ] the family[ 19 ] or post mortem succession,[ 20 ] among other themes herein discussed. The unforgettable characters of Lear, Falstaff, Richard, Rosalind, Othello, Hamlet, Brutus, Desdemona or Ophelia — all of whom, after all, are involved in situations pertaining to the judicial universe — illuminate the respective current circumstances with the powerful light of Shakespearian sound.


			Yet, although the perception of judicial subtleties in literary texts offers undeniable gains to the reader, the greatest benefit lies in such texts enabling a “plunge” within ourselves. Strictly speaking, classic works read us,[ 21 ] as Philippe Sollers suggests, attentively. As a genius, William Shakespeare penetrates us, offering us life.[ 22 ] Despite dying it their respective plots, Falstaff, Richard III, Iago, and Macbeth are more alive than many of our contemporaries. Thus, a classic is a book that never stops saying what it has to say.[ 23 ] May every reader of this book, assisted by José Roberto de Castro Neves, be able to search in the Shakespearian texts not only the life lessons that lie therein, and that have been discovered throughout the centuries, but also to hear possible sounds of the world, sounds hitherto silent.


			 


			Barra Grande, November 2012


			 


			Judith Martins-Costa
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			Author’s note to the english version


			This book, originally written in Portuguese, was first published in 2013. From then on, it has had six editions, with important additions to all of them. Since the first edition, I received requests for a translation to English, due to the general interest in the rich subject: Shakespeare.


			In the English version, many references to Brazilian law were cut, since they are probably of less interest to a foreign reader. Brazilian law is not an island separate from other legal systems. On the contrary, its origins are deeply based on Roman, German, French and Portuguese laws. More recently, the Brazilian legal system has been receiving important inputs from English and American law.


			José Roberto O’Shea, a man in love both with the English language and with Shakespeare, was responsible for transforming the original Portuguese version to English. He did this job with accuracy, intelligence and sensibility. For that, I acknowledge my deepest gratitude.


			 


			July 2019
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			Possible chronology of shakespeare’s plays[ 24 ]


			

				

					

					

				

				

					

							

							The Two Gentlemen of Verona


						

							

							1590-1591


						

					


					

							

							The Taming of the Shrew


						

							

							1590-1591


						

					


					

							

							2 Henry VI


						

							

							1591


						

					


					

							

							3 Henry VI


						

							

							1591


						

					


					

							

							1 Henry VI


						

							

							1592


						

					


					

							

							Titus Andronicus


						

							

							1592


						

					


					

							

							Richard III


						

							

							1592-1593


						

					


					

							

							The Comedy of Errors


						

							

							1594


						

					


					

							

							Love’s Labour’s Lost


						

							

							1594-1595


						

					


					

							

							Richard II


						

							

							1595


						

					


					

							

							Romeo and Juliet


						

							

							1595


						

					


					

							

							A Midsummer Night’s Dream


						

							

							1595


						

					


					

							

							King John


						

							

							1596


						

					


					

							

							The Merchant of Venice


						

							

							1596-1597


						

					


					

							

							1 Henry IV


						

							

							1596-1597


						

					


					

							

							The Merry Wives of Windsor


						

							

							1597-1598


						

					


					

							

							2 Henry IV


						

							

							1597-1598


						

					


					

							

							Much Ado About Nothing


						

							

							1598


						

					


					

							

							Henry V


						

							

							1598-1599


						

					


					

							

							Julius Caesar


						

							

							1599


						

					


					

							

							As You Like It


						

							

							1599-1600


						

					


					

							

							Twelfth Night


						

							

							1600-1601


						

					


					

							

							Hamlet


						

							

							1601-1602


						

					


					

							

							Troilus and Cressida


						

							

							1601-1602


						

					


					

							

							Measure for Measure


						

							

							1603


						

					


					

							

							Othello


						

							

							1603-1604


						

					


					

							

							All’s Well that Ends Well


						

							

							1604-1605


						

					


					

							

							Timon of Athens (with Thomas Middleton)


						

							

							1605


						

					


					

							

							King Lear


						

							

							1605-1606


						

					


					

							

							Macbeth


						

							

							1606


						

					


					

							

							Antony and Cleopatra


						

							

							1606


						

					


					

							

							Pericles (with George Wilkins)


						

							

							1607


						

					


					

							

							Coriolanus


						

							

							1608


						

					


					

							

							The Winter’s Tale


						

							

							1609


						

					


					

							

							Cymbeline


						

							

							1610


						

					


					

							

							The Tempest


						

							

							1611


						

					


					

							

							Henry VIII (with John Fletcher)


						

							

							1613


						

					


					

							

							The Two Noble Kinsmen (with John Fletcher)


						

							

							1613-1614
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			Chronology of shakespeare’s life and main historical facts of his time


			

				

					

					

					

				

				

					

							

							1558 


						

							

							John Shakespeare and Mary Arden, Shakespeare’s parents, get married.


						

							

							 


						

					


					

							

							 


						

							

							England loses Calais, the last English possession in France.


						

							

							 


						

					


					

							

							 


						

							

							Elizabeth I becomes Queen of England.


						

							

							 


						

					


					

							

							1564 


						

							

							William Shakespeare is born, third child of Mary and John Shakespeare.


						

							

							 


						

					


					

							

							1571 


						

							

							Battle of Lepanto: defeat of Turkish fleet by Venetian forces.


						

							

							 


						

					


					

							

							1572


						

							

							Night of Saint Bartholomew: massacre of Protestants in France.


						

							

							 


						

					


					

							

							1580 


						

							

							Spain “conquers” Portugal.


						

							

							 


						

					


					

							

							1582 


						

							

							William Shakespeare marries Anne Hathaway.


						

							

							 


						

					


					

							

							 


						

							

							Gregorian Calendar is introduced.


						

							

							 


						

					


					

							

							1583 


						

							

							Suzanna, Shakespeare’s first daughter, is born.


						

							

							 


						

					


					

							

							1585 


						

							

							Judith and Hamnet, Shakespeare’s twins, are born.


						

							

							 


						

					


					

							

							 


						

							

							First attempt to settle an English colony in North America.


						

							

							 


						

					


					

							

							1587 


						

							

							Shakespeare’s probable move to London.


						

							

							 


						

					


					

							

							 


						

							

							Execution of Mary Stuart (mother of the future King James I).


						

							

							 


						

					


					

							

							1588 


						

							

							English naval victory over the Spanish: destruction of The Invincible Armada.


						

							

							 


						

					


					

							

							 


						

							

							The Two Gentlemen of Verona 


						

							

							1590-1591


						

					


					

							

							 


						

							

							The Taming of the Shrew 


						

							

							1590-1591


						

					


					

							

							 


						

							

							2 Henry VI


						

							

							1591


						

					


					

							

							 


						

							

							3 Henry VI


						

							

							1591


						

					


					

							

							1592-1593 


						

							

							Public playhouses in London shut down due to the plague.


						

							

							 


						

					


					

							

							 


						

							

							1 Henry VI 


						

							

							1592


						

					


					

							

							 


						

							

							Titus Andronicus 


						

							

							1592


						

					


					

							

							 


						

							

							Richard III 


						

							

							1592-1593


						

					


					

							

							1593 


						

							

							Shakespeare publishes Venus and Adonis, poem dedicated to the Earl of Southampton.


						

							

							 


						

					


					

							

							1594


						

							

							London playhouses reopen in the summer.


						

							

							 


						

					


					

							

							 


						

							

							Shakespeare publishes The Rape of Lucrece, another poem dedicated to Southampton.


						

							

							 


						

					


					

							

							 


						

							

							The Comedy of Errors


						

							

							1594


						

					


					

							

							 


						

							

							Love’s Labour’s Lost


						

							

							1594-1595


						

					


					

							

							1595


						

							

							Shakespeare joins the Lord Chamberlain’s Men, a theater company.


						

							

							 


						

					


					

							

							 


						

							

							Richard II


						

							

							1595


						

					


					

							

							 


						

							

							Romeo and Juliet


						

							

							1595


						

					


					

							

							 


						

							

							A Midsummer Night’s Dream


						

							

							1595


						

					


					

							

							1596


						

							

							Death of Hamnet, Shakespeare’s son, at the age of 11.


						

							

							 


						

					


					

							

							 


						

							

							King John


						

							

							1596


						

					


					

							

							 


						

							

							The Merchant of Venice


						

							

							1596-1597


						

					


					

							

							 


						

							

							1 Henry IV


						

							

							1596-1597


						

					


					

							

							1597


						

							

							Shakespeare purchases New Place, a beautiful property in Stratford-upon-Avon.


						

							

							 


						

					


					

							

							 


						

							

							The Merry Wives of Windsor


						

							

							1597-1598


						

					


					

							

							 


						

							

							2 Henry IV


						

							

							1597-1598


						

					


					

							

							1598


						

							

							The Edict of Nantes grants religious freedom in France.


						

							

							 


						

					


					

							

							 


						

							

							Much Ado About Nothing


						

							

							1598


						

					


					

							

							1599


						

							

							Opening of The Globe theater.


						

							

							 


						

					


					

							

							 


						

							

							Henry V


						

							

							1598-1599


						

					


					

							

							 


						

							

							Julius Caesar


						

							

							1599


						

					


					

							

							 


						

							

							As You Like It


						

							

							1599-1600


						

					


					

							

							 


						

							

							Twelfth Night


						

							

							1600-1601


						

					


					

							

							1601


						

							

							Death of John Shakespeare, William’s father.


						

							

							 


						

					


					

							

							 


						

							

							Unsuccessful rebellion led by the Earl of Essex against Queen Elizabeth I.


						

							

							 


						

					


					

							

							 


						

							

							Hamlet


						

							

							1601-1602


						

					


					

							

							 


						

							

							Troilus and Cressida


						

							

							1601-1602


						

					


					

							

							1603


						

							

							Death of Elizabeth I and succession of James I 


						

							

							 


						

					


					

							

							 


						

							

							(James VI of Scotland) to the English throne.


						

							

							 


						

					


					

							

							 


						

							

							Plague kills one sixth of the London population.


						

							

							 


						

					


					

							

							 


						

							

							James I becomes the patron of Shakespeare’s theater 


						

							

							 


						

					


					

							

							 


						

							

							company, now the King’s Men.


						

							

							 


						

					


					

							

							 


						

							

							Measure for Measure


						

							

							1603


						

					


					

							

							 


						

							

							Othello


						

							

							1603-1604


						

					


					

							

							1604


						

							

							Peace between England and Spain.


						

							

							 


						

					


					

							

							 


						

							

							All’s Well that Ends Well


						

							

							1604-1605


						

					


					

							

							1605


						

							

							The “Gunpowder Plot” against James I is exposed.


						

							

							 


						

					


					

							

							 


						

							

							Don Quixote, by Miguel de Cervantes, is published.


						

							

							 


						

					


					

							

							 


						

							

							Timon of Athens (with Thomas Middleton)


						

							

							 


						

					


					

							

							 


						

							

							 


						

							

							1605


						

					


					

							

							 


						

							

							King Lear


						

							

							1605-1606


						

					


					

							

							 


						

							

							Macbeth


						

							

							1606


						

					


					

							

							 


						

							

							Antony and Cleopatra


						

							

							1606


						

					


					

							

							 


						

							

							Pericles (with George Wilkins)


						

							

							1607


						

					


					

							

							1608


						

							

							Opening of the Blackfriars theater.


						

							

							 


						

					


					

							

							 


						

							

							Coriolanus


						

							

							1608


						

					


					

							

							1609


						

							

							Johannes Kepler publishes the laws of planetary motion.


						

							

							 


						

					


					

							

							 


						

							

							London playhouses shut down due to the plague.


						

							

							 


						

					


					

							

							 


						

							

							The Winter’s Tale


						

							

							1609


						

					


					

							

							 


						

							

							Cymbeline


						

							

							1610


						

					


					

							

							1611


						

							

							Publication of the King James Bible.


						

							

							 


						

					


					

							

							 


						

							

							The Tempest


						

							

							1611


						

					


					

							

							 


						

							

							Henry VIII (with John Fletcher)


						

							

							1613


						

					


					

							

							 


						

							

							The Two Noble Kinsmen (with John Fletcher)


						

							

							 


						

					


					

							

							 


						

							

							 


						

							

							1613-1614


						

					


					

							

							1613


						

							

							The Globe Theatre is destroyed by a fire.


						

							

							 


						

					


					

							

							1614


						

							

							The Globe reopens.


						

							

							 


						

					


					

							

							1616


						

							

							Shakespeare signs his will.


						

							

							 


						

					


					

							

							 


						

							

							Death of William Shakespeare.


						

							

							 


						

					


					

							

							1618


						

							

							Beginning of the Thirty Years’ War in Europe.


						

							

							 


						

					


					

							

							1620


						

							

							Pilgrims travelling on the Mayflower arrive in Massachusetts, in the United States.


						

							

							 


						

					


					

							

							1622


						

							

							James I dissolves the English parliament.


						

							

							 


						

					


					

							

							1623


						

							

							Death of Anne Hathaway, Shakespeare’s widow.


						

							

							 


						

					


					

							

							 


						

							

							Publication of Shakespeare’s First Folio.
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			Shakespeare and his circumstances


			“POLONIUS. […] What do you read, my lord? 
HAMLET. Words, words, words.”
(Hamlet, 2.2)


			Many submit that Shakespeare never existed. They argue that it would be impossible for one man alone — a common man, born nearly five hundred years ago in a small town in the English Midlands — to have written so much, and with such depth. Would it be believable that someone who never attended university and whose parents were illiterate might have created more or less 1,800 words, many of which are still current?[ 25 ] And how could such a person have knowledge of Geography, Latin, Philosophy and the Law?


			Many attribute the works to another author, possibly an English nobleman, or else an intellectual who wished to remain incognito, or, who knows, a group of individuals, all of whom hidden behind one name: Shakespeare.[ 26 ] Jorge Luis Borges states that Shakespeare was nobody and everybody.[ 27 ] 


			Charles Dickens, Mark Twain, Sigmud Freud,[ 28 ] James Joyce and several others, some more, some less revered, spent an inordinate amount of time discussing Shakespeare’s real identity. An ocean of books and dissertations addresses the issue, passionately, more often than not.[ 29 ] People have gone so far as to argue the presence of secret codes[ 30 ] lost in the lines of the plays, codes that reveal the identity of the actual, recondite author.[ 31 ]


			In 1987, there was even a simulated trial, by a team of three justices from The United States Supreme Court — William Brennan (Chief Justice at that time), Harry Blackmun and John Paul Stevens — to verify the authorship of Shakespeare’s works.


			The case, known as “In re Shakespeare: The Authorship of Shakespeare on Trial”, took place in Washington, D.C. The trial was followed closely by thousands of people, with extensive media coverage. The verdict, unanimous, was that Shakespeare was himself, that is, the author of the several plays and fascinating sonnets.


			It must be kept in mind that Saint Paul, Mozart, Michelangelo and Molière did not have a university education. These men excelled due to their extraordinary sensibility and talent.


			The discussion of the authorship of Shakespeare’s works has a metaphysical dimension.[ 32 ] This is so because there is the suggestion that the author acquired his genius at the price of his own soul.[ 33 ] This playwright created and exposed us all. He is akin to Nietzsche’s abyss: when we contemplate Shakespeare, he contemplates us back.[ 34 ]


			At the turn of the sixteenth century records were scarce.[ 35 ] Scholars identify only two or three possible portraits of Shakespeare. That is not much. Not even his signature demonstrates consistency, since at that time the same letter could be written in different shapes,[ 36 ] and surnames were not seen as unalterable or permanent.[ 37 ] In the mists of time, much has been lost. Fortunately, many of the plays were spared.


			Another reason for the scarcity of records stems from the existence of a certain prejudice, on the part of the intellectual elite, in relation to theater plays. In 1602, during the reign of Elizabeth I, Sir Thomas Bodley founded the famous library that later would be named after him. Since he despised popular literature, the collection did not include any plays. By an irony of fate, nowadays, among the most precious contents of the Bodleian, the main library of Oxford University, are the editiones principes of William Shakespeare.[ 38 ]


			As regards Shakespeare’s works and biography much is debated. Not only his identity is the object of controversy,[ 39 ] but also the exact chronology of his works, the authentic and the final versions,[ 40 ] the existence of lost plays,[ 41 ] the plays’ best performers[ 42 ] and, above all, the plays’ meaning and relevance.[ 43 ] Even the playwright’s sexual orientation[ 44 ] and diet[ 45 ] have been questioned.


			As might be inferred, there is no consensus as to the best Portuguese translations. The same words present different meanings, and there is plenty of wordplay and expressions that are difficult to be transported from an England of four hundred years ago. Surely, translation is crucial as regards hermeneutics. Ironically, Millôr Fernandes says that translating Hamlet is more difficult than writing Hamlet. He rushes to clarify, however, that he does not mean “more important”. Victor Hugo, a great translator of Shakespeare into French, defines the challenge extremely well:


			 


			The risk of translating Shakespeare has vanished. But if the risk no longer exists, the difficulty persists. One must translate Shakespeare, translate him for sure, translate him with knowledge, surrendering to him, translate him with the honest and proud sincerity typical of true enthusiasm, evading nothing, omitting nothing, hiding nothing, never covering him when he is naked, never masking him when he is sincere.[ 46 ]


			 


			A fine example of the power of translation can be noticed in Hamlet’s famous statement in Portuguese: “Há mais coisas entre o céu e a terra, Horácio, do que sonha a nossa vã filosofia”. A literal re-translation to English would be “There are more things between heaven and hell than are dreamt in your vain philosophy.” The original, however, reads: “There are more things in heaven and earth, Horatio, / Than are dreamt of in your philosophy” (Hamlet, 1.5). As can be seen, the original does not include the equivalent to the word vã (vain), a word that has become standard in Portuguese translations. Moreover, Hamlet says “your philosophy”, not nossa (our) philosophy. Finally, a closer translation would read “no [in] céu e na terra”, not “entre [between] o céu e a terra”.


			In any event, the essence of the line remains intact, and such discrepancies can enrich the reading, especially for Law professionals, who daily undergo the experience of researching the meaning of words. Very appropriately, Hamlet, one of Shakespeare’s greatest characters, warns that words are his dagger: “I’ll speak daggers to her but use none” (Hamlet 3.2).


			Those who think that Shakespeare is the true author of the works attributed to him — as most sensible people do — believe that he was born in 1564, in the English Midlands, in Stratford-upon-Avon.[ 47 ] At that time, the town probably had two thousand people.[ 48 ] Shakespeare was the third child in a family of eight children. The first two children died in infancy, and only one sister lived to her marrying age.


			Certainly, Shakespeare, as all the other local children, attended the public school of his home town, Stratford’s Grammar School. At that time, students had access to classic Latin texts — especially Ovid,[ 49 ] Cicero and Virgil — and, to a lesser degree, to classic Greek texts. The schoolmaster at Stratford’s Grammar School was Thomas Jenkins, an Oxford graduate (who later became a fellow of St. John’s College, Oxford).[ 50 ] Jenkins was surely a scholarly and demanding master. Such classic training, then standard in England, played a pivotal role in Shakespeare’s education and in the education of his first audiences.


			As is known, Shakespeare’s father, John Shakespeare, was for some time an important figure in his small town of Stratford-upon-Avon.[ 51 ] John was a glove maker and, although illiterate, rose to the position of town bailiff. Yet, when Shakespeare, i.e., young Will, was 12 years old, his father ran into debt and had to quit his public life. This was quite a setback in the future dramatist’s life.


			Shakespeare married young, at the age of 18 (one record indicates that he needed special dispensation from his parish in order to get married), with Anne Hathaway, eight years his senior. Anne, the daughter of a well-to-do farmer, might have been the solution for Shakespeares’ financial problems. After the marriage, the young man moved in with his in-laws.


			Shakespeare’s first daughter, Suzanna, was born a few months later, in 1583, which means that Anne Hathaway was undoubtedly pregnant when the two got married. Furthermore, there is evidence of a request by the playwright that the marriage take place with only one reading of banns in church, precisely to speed the process. A few years later, in 1587, came the twins, Judith and Hamnet (the spelling is correct, almost like Hamlet; in any event, the pronunciation of the two names was practically identical).


			Shakespeare went to London around 1587, still young. He left his family behind. Perhaps he left to venture himself into an artistic career, as an actor or author. Perhaps he ran away from some debt. Nobody knows.


			At that time, the journey between Stratford and London — a distance of 170 kilometers — lasted three or four days on foot. On horseback the distance could be covered in two days. London, at the end of the sixteenth century, was perhaps the largest city in Europe, with nearly two hundred thousand people. Such population size was stunning. In contemporary Europe, only about 6% of the people lived in large cities, and the majority of individuals still lived in the countryside. However, in this respect, England was different. After all, London had a certain magnetism, and one-sixth of the nation’s population lived in the capital.


			Shakespeare’s biographers debate over his professional occupation upon arrival in the city. The period is known as “the lost years”, since there 
is no undisputed record about what he did then. Some speculate that he would have worked as a lawyer’s, a judge’s or a scrivener’s apprentice. This would explain the plethora of legal terms he used in the plays.[ 52 ]


			It is also true that Shakespeare must have at the time made himself acquainted with legal concepts pertaining to sanctions applicable to debtors, as his own father became the defendant in a number of trials. More precisely, records point out that John Shakespeare was summoned by the court sixty-seven times.[ 53 ]


			Besides, in November 1597 and in October 1598, Shakespeare’s name was listed by London’s Exchequer, as owing back-taxes related to property. This means that the playwright had property in London and that he had to deal with tax problems.


			Perhaps, more than in any other dispute, Shakespeare saw himself involved in the lawsuit filed against his parents by Edmund Lambert. Lambert had lent money to John Shakespeare, having as guarantee the latter’s property in Wilmcote. When the debt remained outstanding, Edmund Lambert kept the property. Against the loss, however, the Shakespeares went to court, pleading that they had in the past tried to pay the debt in order to keep the property. The case came up to the Queen’s Bench, in London, in 1588, but the decision was unfavorable for the Shakespeares, who lost the property. The recovery of the property would have been the solution to John Shakespeare’s financial predicament. By means of a judicial decision, therefore, the young playwright witnessed the loss of his bequest. Would it be possible to perceive traces of this fact in his plays?


			In the early 1590s, the plague shut down London playhouses oftentimes. Hence, Shakespeare turned himself to poetry and, in order to make a living, found a patron in the Earl of Southampton. To this courtier, Shakespeare dedicated two poems, Venus and Adonis, from 1593, and The Rape of Lucrece, from 1594, stating: “Were my worth greater, my duty would show greater”. Humbleness, however, was not exactly one of Shakespeare’s traits in the beginning of his career. The cover of Venus and Adonis boasts in Latin: “Vilia miretur vulgus”, in other words, “let the rabble appreciate trash”. Evidently, this is a snobbish remark. Shakespeare wants to display his sophistication, saying that he wrote for the erudite. In spite (or, perhaps, because) of this, Venus and Adonis was the most popular poem of the Elizabethan Age, republished in 1594, 1595, 1596, twice in 1599 and thrice in 1602.[ 54 ]


			In 1595, when the theaters reopened, Shakespeare joined a partnership (The Lord Chamberlain’s Men, a theater troupe sponsored by England’s Lord Chamberlain).[ 55 ] The current Lord Chamberlain was someone close to Elizabeth I, actually her cousin, which ensured him the protection of royalty. It was indispensable that a theater company be “protected” by a nobleman, because, since 1576, the “Poor Law Act” had been prevalent in England, something like a Vagrancy Act. According to this law, actors who did not belong to a theater company sponsored by a nobleman would be considered vagabonds and, therefore, subject to severe whipping.


			Shakespeare joined this theater troupe as an actor, and only later as an author. Among the great dramatists of Western civilization, only Aeschylus, Shakespeare and Moliére started out as actors, and this feature is noticeable in the Bard’s plays.


			Later, in 1603, when James I rose to power, the playwright’s company — under a new name: “The King’s Men” — became sponsored by the sovereign himself.[ 56 ] In fact the king doubled the performance fee paid to theater companies and more than doubled the number of times that his own troupe played at court.[ 57 ]


			Shakespeare worked hard. And he thrived, too. With money obtained from his work as author and actor, he acquired, in 1597, a large house — New Place — in his home town, where he lodged his family. Shakespeare himself, however, remained in London. The house being quite spacious, a gratuitous bailment contract was established with the family of Thomas Greene, a distant cousin of the playwright’s, so these relatives could live in the property, with the agreement that they left the house when Shakespeare decided to return from London. Biographers believe that the dramatist came back to Stratford around 1609, staying there until he died, in 1616.


			From these final years there is a record that, in 1609, Shakespeare sent a Stratford neighbor to prison, because the man had failed to pay him back a six-pound loan. In this lawsuit, the poet-playwright demands, besides the payment of the debt itself, 26 shillings more, for damages suffered.[ 58 ] And this was not at all his only experience with the courts. On the contrary, there were several. For example, in 1598, Shakespeare was charged for not paying a debt of 13 shillings and 4 pence, and, in 1604, he sued an apothecary in order the have a loan paid back.


			Later, to protect his property, the Bard appealed to the State, so that his land in Stratford might not be “enclosed”, that is, invaded by strangers. At that time, the risk of dispossession was high. Trespassers would enclose properties, and the aggrieved party had to resort to the State in order to regain possession. In this case, the verdict was not issued until two years after the playwright’s death,[ 59 ] which indicates that the slowness of the judiciary is an old, universal problem.


			Further attesting to the fact that Shakespeare had plenty of experience with the courts, there is a document pertaining to the playwright’s private life, the 1613 mortgage of a place in London called Blackfriars, where his theater company performed in the winter.


			Moreover, Shakespeare acted as witness in at least one court case. There is a record of his attendance at an English court on May, 11, 1612. He was asked what he knew about a dower promise made to a Stephen Bellot by his father-in-law, Mountjoy. The latter had been a tenant in a London house where Shakespeare had lived for a while. Inquired by a lawyer, he said he recalled the dower promise, but not the actual figures.[ 60 ]


			A clear evidence that Shakespeare enjoyed a favorable reputation in his time occurred in 1596, when he was issued a coat of arms. At that time, the interested party had to request a permission from the State, in order to bear the status-granting heraldic distinction. The blazon read “Non sanz droict”,[ 61 ] that is, “not without right”, and displayed an imposing “spear”,[ 62 ] an obvious reference to the dramatist’s name.[ 63 ]


			“Not without right”, surely, means that the bearer of the coat of arms was worthy the distinction. Years earlier, in 1576, Shakespeare’s father had in vain tried to secure a blazon. The son persisted, renewing the request, which was finally granted. Nevertheless, in 1602, there is a record of a formal complaint for abuse of authority against the escutcheon’s grantee, for conferring the distinction to undeserving people. The list of individuals to whom a coat of arms had supposedly been unduly granted includes “Shakespeare, the actor”.[ 64 ] Moving up the social scale was not easy in England at that time.


			There is a sad note about the dispensation of the family coat of arms, however. The distinction came in the same year — 1596 — that Shakespeare’s son, Hamnet, died. The boy was 11 years old. With the boy’s death, vanishes the possibility of Shakespeare passing the blazon down, since Hamnet was his sole male heir, the one who would keep the family name. It is not too hard to imagine how useless the blazon must have felt to Shakespeare, given his son’s demise.[ 65 ]


			As further evidence that the playwright became famous in his lifetime, there is an episode that took place in 1599, in which the Bard — Shakespeare is well known as “the Bard of Stratford”, or “the Bard of Avon” — filed a complaint against a printer who had launched a book of sonnets displaying Shakespeare’s name on the cover. It so happened that the playwright was not the author of any of those sonnets, and neither had he authorized his name to appear on the edition. In other words, the printer meant to take undue advantage of Shakespeare’s prestige. Given the complaint, the printer reissued the book, removing the dramatist’s name from the frontispiece. In fact, in his lifetime Shakespeare did publish many sonnets, which brought him great fame.[ 66 ]


			Evidently, Shakespeare was not immune to criticism. To begin with, he was an outsider in London’s intellectual circles. He had not attended Oxford or Cambridge, powerhouses of the English elite, as was the case of Christopher Marlowe, a Cambridge man and a contemporary playwright.[ 67 ] The best-known criticism on Shakespeare came from Robert Greene, himself a well-known contemporary academic. Greene called Shakespeare an “upstart crow”, and accused him of being “beautified with our feathers”, a flagrant denunciation of plagiarism. One must suspect unanimity.


			In Elizabethan England, theater was the most popular entertainment. The first purpose-built place for play acting dates from 1576. This was a new type of business — public entertainment — and it achieved tremendous success.


			Interestingly, public playhouses had been proscribed in the reign of Edward VI, but, in 1559, Elizabeth I herself drew a document allowing public performances, even in the case of strolling players, as long as plays had been previously sanctioned by local authorities. According to the queen’s own determination, matters of religion and government, however, would only be performed for qualified audiences, at the universities of Oxford and Cambridge, and at the Inns of Court.[ 68 ] Soon enough, theater amassed great popularity.


			The genres of plays were many, as Polonius observes, in Hamlet: “Tragedy, comedy, history, pastoral, pastoral-comical, historical-pastoral, tragical-historical, tragical-comical-historical-pastoral; scene individable or poem unlimited” (2.2). Shakespeare mastered and revolutionized all such genres.[ 69 ]


			In London, on the eve of the seventeenth century, a number of foul-smelling venues built out of timber were destined to the performance of plays. The first of these, opened in 1576 in a London suburb, was simply called The Theatre. The name alluded to the theaters of ancient Rome, thus evoking the classics. The builder of this playhouse was James Burbage, whose theater company Shakespeare would later join. The Theatre followed the layout of a Roman theater, that is, an arena. The following year, nearby The Theatre, appeared The Curtain, a second playhouse. In 1587, another playhouse was built, The Rose, and in 1600, about seven hundred meters away from The Curtain, The Hope was erected. A crowd of nearly three thousand people jostled to see the plays, performed daily, except on Sundays.


			Theater companies often performed at the London Inns of Courts, where Law students resided.[ 70 ] Records indicate that The Comedy of Errors, Twelfth Night and Troilus and Cressida were first performed at the Inns of Courts. On such occasions, the audience was made up almost exclusively of lawyers, Law professors and Law students. Hence, people connected with the Law constituted a definite audience for such plays, and it is reasonable to suppose that the plays’ authors, including Shakespeare, would discuss germane legal themes with specialists.[ 71 ] This fact also explains the presence of so many trial scenes in Shakespeare’s theater.[ 72 ] Indeed, two-thirds of Shakespeare’s plays (that is, more than twenty) enact trial scenes. Furthermore, at that time, trials, both penal and civil, attracted great audiences.[ 73 ]


			Shakespeare’s theater troupe eventually had their own playhouse, famously known as The Globe, open in 1599, close by the river Thames, a playhouse with a seating capacity of more than two thousand people. The success was such that in 1608 Shakespeare and his partners inaugurated an indoors playhouse, named Blackfriars (after the Dominican convent that had existed in the premises), for winter performances. To embark on the venture, Shakespeare and his workmates had to contract loans, guaranteed by means of mortgages and co-signers. The Blackfriars housed 700 people, all sitting down, and the admission fee was higher, more than double the one charged at The Globe.[ 74 ]


			Shakespeare displayed his skill as playwright with a group of talented actors, many of whom wereti sharers in the company. His theater company adopted a shareholding concept rather similar to the one used nowadays: to be admitted, shareholders made financial investments, and profit was shared according to everyone’s quota. Shakespeare, as can be gleaned from the contract established with the other troupe sharers, owned initially one-tenth of the business. Later, he acquired a bit more, but he never became the controlling partner. In any event, as author of the plays, Shakespeare earned additional income.[ 75 ]


			On the roof of The Globe there was the inscription Totus mundus agit histrionem, which in a lose translation means: “the world is a stage”, or “all of us act as comedians”.


			Shakespeare died at the age of 52, on April, 23, 1616 (on the same day that Miguel de Cervantes died, in Spain).[ 76 ] Having returned to his home town of Stratford-upon-Avon, he left a will,[ 77 ] which includes the odd (and, therefore, well-known) statement: “I give unto my wife my second best bed with the furniture”.[ 78 ] This was the only reference in his statement of last will to his wife — to whom he was married for 34 years.[ 79 ] In fact, Shakespeare does not even mention his wife’s name in his will.


			Some think that Shakespeare intended to leave his best bed to his older daughter, Suzanna. Another way to see this, considering the lawyers’ assistance, is that, by bequeathing his wife any good (even a single object, albeit the second best bed), the testator made it clear that he had thought of her. This avoided the situation in which a wife would be granted one third of the husband’s belongings, a rule to be adopted if there was no will, or if nothing was left for the spouse.


			The playwright’s relationship with his wife, during 34 years, seems to have been distant and cold. For most of the time, he was in London, whereas she was in Stratford.[ 80 ] The will reflected such fact.


			As previously mentioned, Shakespeare had three children: Suzanna, the oldest, and the twins Judith and Hamnet, the latter having died in childhood. Suzanna seems to have been the favorite. In 1607, she married a physician, John Hall, who gained some fame for a book he wrote on health treatments that were revolutionary at that time. The other daughter, Judith, married a certain Thomas Quiney, an innkeeper of ill-repute, who made a woman pregnant after he was engaged to the Bard’s daughter. Shakespeare omits Quiney from his will, and, probably because he disapproved of his son-in-law, reduced Judith’s bequest.


			Suzanna, the physician’s wife, was herself accused of infidelity. Because of this accusation, Shakespeare, in 1613, sued the plaintiff, and won the suit, safeguarding his daughter’s reputation. Shakespeare’s heiresses had children or their own (all born after his death), but what is known is that all of them died without descendants.


			In his will, Shakespeare also left money for the purchase of memory rings to be given to three friends, all from his theater company: Richard Burbage (the troupe’s main actor), John Heminge, and Henry Condell. The last two were to be responsible for the compilation of the playwright’s dramatic work published in 1623 (Burbage died in 1619, before the book was issued).


			Shakespeare’s life was filled with situations that required certain judicial notions: marriage, partnerships, tenancies, mortgages, issues related to copyright, tax debts, a will, trials, among others. His plays mirror such experiences.


			In Shakespeare’s time, England lived a particularly interesting moment in terms of judicial matters. With the development of the printing press, more and more people had access to written texts. Such publications included laws. The Tudors — especially Henry VIII and his daughter Elizabeth I — created new concepts concerning the authority of and respect for the law, thereby enhancing their own power.[ 81 ] Elizabeth I was mostly interested in promoting her own deeds and consolidating her political clout.[ 82 ] In court or before her subjects, the queen always appeared with heavy, white make up and bedecked with jewelry, as a true icon.


			The king who succeeded Elizabeth I, James I, from a different dynasty — the Scottish Stuarts — was responsible for the publication of one of the first Bibles in Early Modern English, the King James Bible. The king himself, who presumed to be a philosopher, supervised the translation of the Vulgate, the Bible’s Latin version, into English.


			Both Elizabeth I and her successor James I were great lovers of the theater. Both appreciated Shakespeare. Both went so far as to commission plays. Elizabeth I founded her own company in 1583 and had a playhouse built in the premises of Whitehall Palace, besides keeping a private room for dramatic performances in London.[ 83 ] A fine indication of James I’s interest in theater is the fact that Shakespeare’s company performed 187 times for him. Hence, in average, there was at least one performance per month for the monarch. In any event, Elizabeth I and James I never went to The Globe, or to the Blackfriars. Kings were entitled to private performances given at the royal palace.


			In 1623, seven years after Shakespeare’s death and the year in which his widow died, a group of the dramatist’s former workmates and co-sharers in his theater troupe gathered his plays and launched the First Folio,[ 84 ] the aforementioned first edition of his collected works. Two former company partners of Shakespeare’s, John Heminge and Henry Condell, organized the set of plays, eighteen of which had never been published. The book’s original title is Mr. William Shakespeares Comedies, Histories, & Tragedies, but the publication went down in History as the First Folio.[ 85 ]


			To be sure, many plays were published in Shakespeare’s lifetime — 1 Henry IV went through six printings; Richard II and Richard III were each printed five times[ 86 ] — but other plays, such as Julius Caesar, Measure for Measure and Macbeth, were only published in the First Folio. Of the 38 plays attributed to Shakespeare, 18 exist solely because they were gathered in this first collection.[ 87 ] Not unduly, the First Folio is considered the most important publication in the English language.[ 88 ]


			John Heminge and Henry Condell, the book’s editors, offer just one advice: “Reade him, therefore; and againe, and againe”. Yet, eventually, the editors make a commercial appeal: “Well! It is now publique, & you will stand for your priviledges wee know: to read, and censure. Do so, but buy it first”.[ 89 ]


			There followed collections of his poems. The 1640 edition of the poems of William Shakespeare opens with the statement: “Poets are born, not made”.[ 90 ]


			There were also reprints of the Folio: the Second Folio, in 1632, the Third Folio, in 1664, and the Fourth Folio, in 1685. All such reprints are object of collectors’ fascination.


			It has been said that the study of an author’s biography can approximate author and reader. The latter, understanding a given author’s life, gains at least a feeling of intimacy. Often in the expectation of getting readers closer to Shakespeare, many books are published about the Bard’s life, year in, year out (in fact, the first important biography came out in 1790, written by a lawyer,[ 91 ] offering new readings of the works). Jorge Luis Borges sums up the feeling, when, in a short story, he expresses the following wish: “Shakespeare would be mine as nobody ever belonged to anybody, not in love, not in friendship, not in hatred either”.[ 92 ]


			“Bardolatry” — a term coined by George Bernard Shaw — is a world phenomenon, constant, ever growing. This phenomenon can only be understood once a person becomes acquainted with Shakespeare’s works. A fine definition was given by Sir Laurence Olivier, one of the greatest performers of the Bard’s plays:


			 


			I have lived with Shakespeare ever since I can remember — the greatest playwright of all time. For some, he is also the greatest poet, philosopher and human being. With a single flight of his pen, he can move an audience from laughter to tears. His genius is unrivaled. He created roles that any actor would yearn to play, for better or worse. He is incomparable in humor, power, imagination, fire, philosophy […]. I could go on listing qualities forever. But what Shakespeare has above all is an extraordinary sensibility for the magic of the theater. His stories, even if many were borrowed and had been told before, are shaped and worked over in such a way as if they have just been created.[ 93 ]


			 


			Allow me a cliché: his plays are sublime. If the word “genius” still has any usefulness, it will be to qualify the author of these works. In his writings human nature is stripped bare. There is an infinity of characters, all imparted in remarkable depth. Isabel Allende, a self-confessed fan of the Bard’, observes that Shakespeare is concerned with the truth of the human condition. According to her, “without truth, no story is credible or memorable”.[ 94 ] This essential truth is a constant in the Bard’s plays. Referring to Shakespeare, the German intellectual Dietrich Schwanitz submits, effortlessly, that, after God, he was the greatest creator of the world.[ 95 ] The literary critic Harold Bloom puts it in a nutshell that Shakespeare is the canon; he sets the standards and the limits for literature.[ 96 ] There is, in fact, “infinite bounty” in Shakespeare’s writings.[ 97 ]


			Shakespeare’s legacy has been the source of uncountable artistic manifestations. In opera, the examples are plentiful. Rossini created his Otelo. Romeo and Juliet was contemplated with versions signed by Bellini, Vaccai and Gounot. Verdi had his own Otelo, Macbeth and Falstaff. 


			The jurist and philosopher Gustav Radbruch, appraising artistic expressions of the Law, resorts to Shakespeare, rightly so, citing two of his plays, The Merchant of Venice and Measure for Measure.[ 98 ] Jhering also invokes Shakespeare, and states that his works can be used to “digest” the Social Sciences, including the Law.[ 99 ]


			A jurist cannot be a stranger to human nature. Surely, therefore, a judicial intelligence does permeate, impregnate and guide the playwright’s works.
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			ii


			The taming of the shrew: family


			“Will you, nill you, I will marry you.” 
(2.1)


			If not the very first, The Taming of the Shrew is one of the first plays written by Shakespeare. It is a comedy, apparently naïve, that discusses social roles, particularly family relations. 


			The Taming of the Shrew is a play within a play. Everything starts with Christopher Sly, a tinker, getting wildly drunk. A Lord, realizing the situation, decides to play a trick on the poor devil: “Sirs, I will practise on this drunken man. / What think you, if he were convey’d to bed, / Wrapp’d in sweet clothes, rings put upon his fingers, / A most delicious banquet by his bed, / And brave attendants near him when he wakes, / Would not the beggar forget himself?” (1.1). Then, the Lord takes the drunkard to his castle. When Sly wakes up, he is told that he was a nobleman whose reason had been lost for fifteen years. To entertain him, it is decided that The Taming of the Shrew will be performed. Thus, the staging itself plays with reality.


			In Shakespeare’s gallery of willful, hot-tempered women with snappy replies, besides Beatrice, in Much Ado About Nothing, and to Rosalind, in As You Like It, we have Katherina, in The Taming of the Shrew. Out of the 1,277 characters with lines in Shakespeare, only 157 are women. These female characters certainly have something to say.


			It is hard not to imagine Elizabeth Taylor as Katherina, whom she played magnificently, in one of the most famous filmic adaptations of the play. As a matter of fact, this comedy has been the object of several rereadings, including a musical, Kiss Me Kate, by George Sidney, with songs by Cole Porter. 


			In the plot of The Taming of the Shrew, Baptista, a rich merchant of Padua, has two daughters, both beautiful: Katherina, the oldest, who is known for her terrible temper, and Bianca, who is meek and modest. Several suitors want to marry Bianca, but everyone fears Katherina. Their father, however, will not yield his younger daughter’s hand until marrying off the older. Therefore, the father offers a fine dower for Katherina’s marriage. This makes Bianca’s suitors seek a husband for Katherina. Hence, Bianca’s suitors, despite competing for her love, join forces and try to convince the rough Petruchio to woo Katherina. Petruchio understands the predicament right away: “Sir, understand you this of me, in sooth: / The youngest daughter, whom you hearken for, / Her father keeps from all access of suitors, / And will not promise her to any man / Until the elder sister first be wed” (1.2).


			When Petruchio agrees to court Katherina, the suitors toast together, saying that they will “do as adversaries do in law / Strive mightily, but eat and drink as friends” (1.2). Here is a fine lesson on legal practice: in spite of the harshness of the toil, professionals must exercise courtesy and good manners, so that after the sessions all can sit together as colleagues.


			Noticing that regardless of her bad temper Katherina is honest, Petruchio seeks Baptista and asks his older daughter in marriage.


			Marriage, at the time the play was written, was often a planned arrangement. In The Taming of the Shrew, Bianca’s suitors attempt to entice Petruchio financially, to make sure that he will woo Katherina. Then, in order to persuade Baptista to agree with the marriage, they say: “’Twas a commodity lay fretting by you” (2.1). Finally, they discuss with Baptista who will get to keep Bianca, each one of them offering the young woman’s father financial gains in the marriage. The “deal”, however, is held off, depending on the older daughter’s marriage.


			Katherina rejects Petruchio’s suit vehemently, but he proceeds undaunted, returning, with irony, all her crudeness. At the end of an entertaining dialogue, when Baptista asks Petruchio how the exchange is faring, the latter answers: […] And, to conclude, we have ’greed so well together / That upon Sunday is the wedding-day”. To which Katherina replies: “I’ll see thee hang’d on Sunday first” (2.1).
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			Liz Taylor as Katherina


			 


			Although Katherina expressly rejects the marriage, her father and Petruchio close the deal: “’Tis a match” (2.1), says Baptista.


			Evidently, nowadays, as regards marriage, only the betrothed can express agreement. And the demonstration of consent must be utterly spontaneous. A father’s consent in lieu of a daughter’s is not admissible, and neither is a dubious consent. In marriage, a clear and unequivocal agreement is fundamental, given the importance of what is at stake. If, when called for to express consent, the individual manifests any sort of reticence, the person who is officiating the act (even in the case of a priest) has to cancel the ceremony, which may or may not take place on a later date. The willingness to marry has to be as unequivocal as possible.


			Katherina, as would be expected, reacts with intense crudeness. Petruchio remains unfazed. On the contrary, he resists to the retorts made by the obnoxious bride and, in reply, submits her to chagrins of all kinds, going so far as to show up shabbily dressed and drunk on their wedding day. Petruchio’s rough ways render Katherina’s bad manners negligible.


			In Petruchio and Katherina’s home, as newlyweds, all turns out to be a struggle for the woman. Petruchio is never happy, and he proceeds further to curtail his wife. He suggests that the couple visit Katherina’s father, provided that she agrees to everything her husband says, even if it is something absurd. Demonstrating submission, she assents. In act 4, scene 5, on the way to her father’s house, Katherina is forced to admit — just for the sake of demonstrating submission to her husband — that the sun is the moon!


			Katherina and Petruchio go to Baptista’s house, in order to be present at Bianca’s wedding. At this juncture, Petruchio and other husbands decide to wager on who has the most obedient wife. All send for their respective partner. However, the only woman who appears, to everyone’s surprise, is Katherina, having been “tamed”: Then, she delivers the following lines:


			 


			Thy husband is thy lord, thy life, thy keeper,


			Thy head, thy sovereign; one that cares for thee,


			And for thy maintenance commits his body


			To painful labour both by sea and land,


			To watch the night in storms, the day in cold,


			Whilst thy liest warm at home, secure and safe;


			And craves no other tribute at thy hands


			But love, fair looks and true obedience;


			Too little payment for so great a debt.


			Such duty as the subject owes the prince


			Even such a woman oweth to her husband;


			And when she is forward, peevish, sullen, sour,


			And not obedient to his honest will,


			What is she but a foul contending rebel


			And graceless traitor to her loving lord?


			I am ashamed that women are so simple


			To offer war where they should kneel for peace;


			Or seek for rule, supremacy and sway,


			When they are bound to serve, love and obey.


			 


			Has Petruchio finally “tamed the shrew” — the lines just cited being chauvinistic — or has Katherina, clever and expedient, finally tamed her husband, with these words of submission (but filled with irony and sarcasm)?


			The family is inserted within a social order. In a family there is a rule. In Baptista’s house, however, order had been lost, because the bourgeois father has blatantly privileged Bianca over Katherina. This explicit favoring of one daughter over the other throws Katherina off, pushing her toward antisocial behavior. The whole order has gone askew.
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