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In 'The Railway Children,' E. Nesbit crafts a poignant tale of childhood innocence and adventure set against the backdrop of early 20th-century England. The novel unfolds through the eyes of three siblings'ÄîRoberta, Peter, and Phyllis'Äîwho, after their father's abrupt imprisonment, move to a rural cottage near a railway line. Nesbit's engaging prose, characterized by a blend of realism and fantasy, imbues the narrative with a nostalgic charm that reflects the complexities of childhood and the transformative power of imagination. The book captures the spirit of the Edwardian era, highlighting themes of family, adventure, and social justice, offering an incisive critique of societal norms of the time. E. Nesbit, a pioneering figure in children's literature, drew upon her own experiences as a mother and socialist to inform her writing. Her remarkable ability to capture the nuances of childhood emotions and her enthusiasm for social reform are evident in the adventures of the Railway Children. Nesbit's literary legacy was shaped by her interactions with contemporary authors and her belief in the inherent resilience of children, which resonates throughout this narrative. 'The Railway Children' is highly recommended for readers of all ages who wish to experience the magic of childhood adventures, eloquently entwined with social awareness. Nesbit's timeless storytelling invites readers to explore themes of loyalty, courage, and the enduring bonds of family, making it a definitive work in children's literature that continues to resonate today.
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In "Daphne in Fitzroy Street," E. Nesbit crafts a compelling narrative that deftly intertwines elements of fantasy and realism, showcasing her hallmark ability to blend whimsical storytelling with profound emotional depth. Set against the vibrant backdrop of early 20th-century London, the novella explores themes of love, identity, and the challenge of societal expectations through the eyes of its charming protagonist, Daphne. Nesbit's evocative prose and keen observational skills allow readers to immerse themselves in the richly detailed world of Fitzroy Street, where the ordinary meets the extraordinary, reflecting the era's literary transitions from Victorian conventions to modernist sensibilities. E. Nesbit (1858-1924) was an influential figure in children's literature, known for her innovative storytelling and pioneering use of magical realism. Her own experiences as a social activist and her profound belief in the power of imagination and childhood shaped her writing. "Daphne in Fitzroy Street" exemplifies her unique perspective on societal roles, drawn from her encounters with London's cultural shifts, economic disparities, and gender dynamics during her time. This enchanting novella is highly recommended for readers who appreciate a blend of literary finesse and societal commentary. Nesbit's ability to evoke empathy and reflection invites both young adults and seasoned readers to consider the complexities of love and identity, making it an invaluable addition to the canon of early modern literature. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In "The Story of the Treasure Seekers," E. Nesbit crafts a delightful narrative that immerses readers in the whimsical adventures of the Bastable siblings. Written in the late Victorian era, this novel captures the essence of childhood imagination, presenting a series of escapades wherein the children attempt to restore their family's fortunes through daring treasure hunts. Nesbit's prose is characterized by its playful tone and witty observations, enabling readers to engage with the emotional depth and innocence of youth amidst the backdrop of a changing society. The book not only reflects the social dynamics of the time but also serves as an early example of children's literature that eschews moralizing, favoring authentic experiences over didacticism. E. Nesbit, a pivotal figure in the realm of children's literature, drew inspiration from her own experiences as a parent and her formative experiences in socialist movements. Her dedication to portraying children as protagonists with agency and vibrancy was somewhat revolutionary, reflecting her belief in the importance of children's perspectives in storytelling. Her imaginative approach to narrative structure and character development has left an indelible mark on the genre. This charming tale is highly recommended for readers of all ages who seek to reconnect with the spirit of adventure and creativity inherent in childhood. Nesbit's insightful exploration of family bonds, loyalty, and dreams will resonate deeply, making it a timeless addition to any literary collection.
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In "The Magic City," E. Nesbit weaves a captivating tale that transcends the boundaries of childhood imagination and reality. This enchanting narrative follows the adventures of a young boy, Philip, who, after a traumatic loss, finds solace in an intricate world of his own creation. Through masterful use of vivid imagery and whimsical prose, Nesbit explores themes of grief, escapism, and the transformative power of creativity. The story reflects the early 20th-century context of English literature, where fantastical elements are intricately tied to introspective emotional journeys, showcasing the shift toward modernist sensibilities that embrace both childhood innocence and profound emotional truths. E. Nesbit, a pioneering figure in children's literature, often drew inspiration from her own experiences as a mother and her fascination with the mystical and the fantastical. Her ability to articulate the complex emotions surrounding childhood'Äîparticularly loss and imagination'Äîmakes "The Magic City" a poignant reflection of her literary ethos. Nesbit's background in the socialism movement and her involvement in various social causes also informs the subtle themes of connection and community found throughout the narrative, enriching its layers of meaning. This timeless story is a must-read for those who cherish a blend of magical realism with heartfelt exploration of loss and recovery. Readers seeking an introspective yet whimsical journey will find in "The Magic City" a resonant exploration of the human spirit, making it an excellent addition to both personal libraries and educational curricula.
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In "The New Treasure Seekers," E. Nesbit revisits the spirited Bastable children, whose imaginative escapades mirror the complexities of Edwardian society. Combining elements of adventure, fantasy, and social commentary, Nesbit employs a whimsical yet incisive narrative style, seamlessly blending humor and innocence with subtle critiques of class and wealth. Each chapter unfolds a new scheme devised by the children to restore their family's fortunes, showcasing their resourcefulness and camaraderie amidst the trials of childhood. The novel's episodic structure allows for rich character development and an exploration of moral lessons, situated against the backdrop of a rapidly changing England. E. Nesbit, a pioneer in children's literature, drew from her own experiences growing up in a financially constrained yet creative environment. Known for her unconventional views on education and parenting, Nesbit sought to empower children through her storytelling, allowing them to navigate and make sense of the world. Her firsthand understanding of childhood imagination is palpable in her writing, which often blurs the line between reality and fantasy, inviting readers into a world where resilience shines amidst adversity. "The New Treasure Seekers" is a timeless treasure trove for readers of all ages, offering a delightful exploration of adventure and sibling loyalty. This charming tale not only entertains but also encourages critical thinking about societal values and personal integrity. A must-read for those who appreciate children's classics and the narratives that inspire the young at heart.
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    Harding’s Luck traces how a child’s longing for belonging and fairness, pressed by poverty, coincidence, and the uncanny, turns the accidents of birth and the corridors of history into a searching journey toward identity, responsibility, and home.

E. Nesbit’s Harding’s Luck is an early twentieth-century British children’s fantasy that moves between contemporary London and earlier periods of English history. Written in the Edwardian era, it appears alongside the work that helped establish Nesbit as a pioneer of modern children’s literature, in which everyday life and magic meet on familiar streets. The novel is closely connected to The House of Arden, sharing settings, motifs, and characters, though it can be approached on its own. Its historical episodes reflect a moment when British readers were keenly interested in the past, even as social questions at home pressed for attention.

The story follows Dickie Harding, a London boy whose life is marked by hardship and a narrow horizon, until an encounter with magic opens a path that links him to a much older world. Through a device of time travel, he finds himself moving between his present and significant moments in England’s past, where an ancient house and a tangled lineage cast new light on who he might be. The narrative alternates between the grit of the city and the glow of earlier centuries, offering adventure, mystery, and a steady, humane curiosity about people and their choices.

Nesbit’s style blends brisk plotting with clear-eyed observation and a sympathetic wit. She gives weight to small material details—work, shelter, food, and the perils of the street—while letting marvels enter as naturally as a change in the weather. The magic is not decor but a framework for testing character, revealing how chance, courage, and kindness can align or misfire. Historical scenes are sketched with evocative brevity, and the shifts in time feel purposeful rather than ornamental, tracing continuities between private hopes and public histories without pausing for lengthy lectures.

At the center are questions of identity and inheritance: what one receives, what one earns, and what one owes. Harding’s Luck probes class boundaries without reducing characters to types, asking how dignity survives scarcity and how opportunity redefines obligation. It considers the justice of property and title, the claims of loyalty and conscience, and the ways stories about the past shape the futures we imagine. The time-slip structure widens the frame, letting personal choices resonate against centuries of custom, while the narrative keeps returning to practical kindness as a measure of worth.

For contemporary readers, the book offers both enchantment and relevance. Its portrait of a child navigating limited options speaks to ongoing conversations about inequality, care, and social mobility, while its historical crossings invite reflection on whose experiences are remembered. Nesbit’s approach models ethical imagination: she invites readers to ask what fairness requires when rules and roles seem fixed, and how empathy can travel across distances of class and time. The result is a story that engages younger audiences with immediate stakes and rewards older readers with layers of social and literary insight.

The experience of reading Harding’s Luck is that of a swiftly unfolding quest tempered by tenderness and restraint. Scenes of bustling streets and quiet ancestral rooms alternate with episodes of peril, humor, and discovery, sustaining momentum without sacrificing texture. As a companion to The House of Arden it deepens a shared world, yet it welcomes first-time visitors with a self-contained arc. Above all, it balances wonder with moral clarity, suggesting that luck can be as much a practice as a windfall—and that courage, attention, and care remain the firmest guides through history and home.
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    Hardings Luck follows Dickie Harding, a poor London boy with a physical disability who is being raised in precarious circumstances by an indifferent guardian. Daily life is a struggle for food, safety, and dignity, and Dickie relies on quick wits and small kindnesses to get by. His fortunes shift when he comes into possession of a curious old token, linked to a vanished family line. The token seems to carry a mysterious influence, turning chance in his favor and hinting at a deeper connection between Dickie and a house called Arden, which he has only heard about in fragments and legends.

As Dickie negotiates street errands and uncertain lodgings, the token draws him toward clues about his name and past. Encounters with tradespeople, travelers, and an elderly storyteller broaden his sense of belonging beyond the alleys he knows. The guardians circle, edged with petty criminality, begins to close in, threatening to use Dickies desperation for their own ends. Pressures mount: a vulnerable child needs help, and loyalty to new friends conflicts with the demands of survival. The tokens odd power intensifies at moments of danger, opening a path that promises both explanation and escape, but at a cost Dickie does not yet understand.

The path leads Dickie into another time, where he awakens in a grand house and is recognized under another name that echoes his own. In this older England, his body is whole and his status transformed. Servants and kin accept him as one of the Ardens, bearers of a storied legacy. Customs, speech, and duties differ, but a sense of home tugs at him. The great house and its lands are familiar in ways he cannot explain. He learns that fortune and family in this past world are shaped by allegiance and honor, and that small decisions can carry lasting consequences.

Moving between times depends on the token and on circumstances not fully within Dickies control. He discovers that choices in one world ripple into the other, and that he cannot treat either life as a dream. In the past, patient mentors and steadfast retainers offer guidance, while in the present, resourcefulness and caution are vital. Dickie gains practical knowledge, from managing household matters to reading faces and motives. He also senses that the House of Ardens prosperity rests on more than wealth: its endurance seems bound to courage, truthfulness, and the willingness to act for others when fortune alone cannot suffice.

Back in London, danger grows. The guardians associates plot schemes that could entangle the innocent, and Dickie must shield those he cares about while concealing his strange comings and goings. A careless word or ill-timed absence could ruin everything. He learns to use the token prudently, not for showy escape but as a last resort when harm threatens. Everyday realities remain central: food, rent, street rules, and the quiet solidarity among neighbors. Nesbit presents these urban scenes plainly, contrasting bustle and hardship with the delicate balance of conscience Dickie tries to keep as the pressure to compromise his principles intensifies.

Meanwhile, in the older world, Dickie faces questions of inheritance and trust. A household divided by rival expectations watches him closely, while whispers of lost documents and a disputed title surface. The token seems recognized by more than people: a strange white creature, half guide and half guardian, hints that history itself listens and answers. At times, other children on their own quest cross Dickies path, their search intersecting with his in fleeting, significant ways. He learns that luck is not simply found; it is stewarded. Courage, service, and truth keep a door open that coin and name alone cannot unlock.

A turning point comes when Dickie uncovers signs that the past holds evidence capable of righting a wrong in his present. The discovery suggests a way to protect the vulnerable and expose deceit, yet taking it would bind him more deeply to one time than the other. The question shifts from what the token can do to what he ought to do. Secure comfort in the past calls to him, especially where his body is strong. Duty and affection in the present call louder. The story tightens around this conflict between personal happiness and responsibility to those who have no protector.

Events converge in a pair of dangerous undertakings. In London, Dickie must outmaneuver people who underestimate him, while safeguarding a child and placing a crucial piece of information where it can do the most good. In the older England, he faces a test of loyalty that could settle questions of rank and legitimacy. Neither effort admits half measures. Peril makes the tokens help feel uncertain, and Dickie relies on earned trust as much as on magic. The consequences of these choices shape both households, past and present, and force a clear reckoning with what belonging means.

The novel resolves by affirming that luck, while real, is governed by character. Dickies journey links poverty and privilege, disability and strength, present needs and inherited claims. Without revealing final turns, the outcome honors kindness, courage, and the recognition that family can be made as well as found. The time-crossing device underscores continuity: acts of integrity outlast centuries and alter futures. Hardings Luck balances adventure with social observation, giving readers a clear sense of how a childs steadfast choices can reform a harsh world. Its central message is that fortune favors responsibility, and that true wealth lies in care for others.
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    Harding’s Luck unfolds in the early twentieth century, largely in London’s East End, amid overcrowded courts and alleys where dock work, casual labor, and street hustles sustained precarious lives. The frame of the story is Edwardian, when horse-drawn carts still shared streets with new electric trams and motorbuses, and the 1901 London census counted roughly 4.5 million residents in the County of London. Through time travel the narrative also enters late Tudor and early Stuart England, moving between courtly London and provincial locales associated with an old estate in the southeast. This double setting juxtaposes modern urban poverty with the hierarchical social order of the sixteenth and seventeenth centuries.

Victorian and Edwardian urban poverty, shaped by the Poor Law Amendment Act of 1834 and its workhouse regime, still defined the lives of many London children. Charles Booth’s poverty surveys (1889–1903) mapped districts such as Bethnal Green and Stepney with alarming proportions—often over 30 percent—of residents classified in his “very poor” and “semi-criminal” categories. Overcrowded tenements, sweated trades, and insecure dock labor created cycles of deprivation. The novel’s protagonist, a neglected East End boy, mirrors these realities: his vulnerability to exploitation, limited access to care, and dependence on informal economies echo Booth’s findings and highlight how nineteenth-century poor relief structures lingered into the Edwardian era.

Child welfare and education reforms form a crucial backdrop. After the Elementary Education Acts of 1870 and 1880 made schooling more available and attendance compulsory, the 1891 measure abolished fees for elementary education. The Balfour Education Act of 1902 reorganized local authorities, while the Provision of Meals Act (1906) and school medical inspections (1907) addressed hunger and disease. The Children Act of 1908—sometimes called the Children’s Charter—created juvenile courts and strengthened protections against neglect and cruelty. Harding’s Luck repeatedly invokes the plight of an uncared-for child to underscore why these interventions mattered, dramatizing the gap between reformist ideals on paper and the tenacious realities of urban neglect.

The late nineteenth- and early twentieth-century socialist and municipal reform movements decisively shaped the book’s social vision. The Fabian Society (founded 1884), in which E. Nesbit and her husband Hubert Bland were active, advanced gradualist, data-driven reform through pamphlets, public lectures, and pressure on local government. The London County Council (created 1889) became a laboratory for such progressivism, using the Housing of the Working Classes Act (1890) to clear slums and erect model dwellings. The Boundary Estate in Bethnal Green, opened in 1900 on the site of the notorious Old Nichol rookery, exemplified the belief that environment molds destiny. Harding’s Luck reflects this reformist lens: it contrasts the stunting effects of slum conditions with the liberating possibilities of humane housing, education, and civic investment, and it questions the justice of inherited privilege in a city attempting to legislate fairness.

When the story travels to late Tudor and early Stuart London, it evokes a city reordered by religious settlement and surveillance, the apprenticeship system, and expanding court and mercantile cultures. The Statute of Artificers (1563) regularized apprenticeships and labor, while Elizabethan sumptuary decrees (such as 1574) codified rank through dress. Under Elizabeth I and James VI and I, recusancy laws harried Catholics, culminating in the Gunpowder Plot of 1605 (Guy Fawkes and Robert Catesby) and the securitization of politics under Robert Cecil. By placing its hero inside this world of guilds, courtiers, and informers, the novel stages sharp contrasts between hereditary hierarchy and the makeshift solidarities of the modern poor.

Edwardian debates about crime, policing, and juvenile justice supply another key context. The Metropolitan Police (established 1829) professionalized urban order, yet the Vagrancy Act (1824) and petty-offense policing often criminalized poverty. Experiments with youth rehabilitation led to the first Borstal institution at Borstal, Kent, in 1902; the Prevention of Crime Act (1908) expanded Borstal sentencing ages, aiming at reform rather than mere punishment. Harding’s Luck portrays child vulnerability to adult criminals—fences, pickpockets, and bullies—while hinting at the looming threat of institutionalization. Its episodes critique systems that punish street children for survival strategies, anticipating the Children Act’s juvenile courts and advocating treatment, protection, and opportunity over retribution.

Philanthropy and the settlement movement powerfully framed public conversations about the East End. Toynbee Hall (Whitechapel, 1884), led by Samuel and Henrietta Barnett, embedded university graduates among the poor to study and alleviate conditions. Dr. Barnardo’s Homes (founded 1867 at Stepney Causeway) and the Salvation Army (William Booth, 1865) institutionalized rescue work for destitute youth. The 1889 London Dock Strike, winning the “docker’s tanner” (sixpence an hour), demonstrated labor’s capacity to extract concessions in the very neighborhoods the novel evokes. Harding’s Luck resonates with these efforts, depicting both the limits of charity and the necessity of structural change in housing, wages, and child protection.

The novel functions as a social and political critique by counterposing the determinism of birthright and property with an ethic of care and social responsibility. Its East End scenes expose the inadequacy of punitive poor relief, the precariousness of child life, and the moral hazard of leaving inheritance and status to accident rather than merit or solidarity. The time-travel episodes amplify this critique: by staging the rigidities of Tudor–Stuart hierarchy alongside Edwardian slum realities, the book argues that unearned privilege and systemic neglect are two faces of the same injustice. It thereby endorses reformist ideals—public provision, child welfare, and equitable civic participation.
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Dickie lived at New Cross[1]. At least the address was New Cross, but really the house where he lived was one of a row of horrid little houses built on the slope where once green fields ran down the hill to the river, and the old houses of the Deptford merchants stood stately in their pleasant gardens and fruitful orchards. All those good fields and happy gardens are built over now. It is as though some wicked giant had taken a big brush full of yellow ochre paint, and another full of mud color, and had painted out the green in streaks of dull yellow and filthy brown; and the brown is the roads and the yellow is the houses. Miles and miles and miles of them, and not a green thing to be seen except the cabbages in the greengrocers' shops, and here and there some poor trails of creeping-jenny drooping from a dirty window-sill. There is a little yard at the back of each house; this is called "the garden," and some of these show green—but they only show it to the houses' back windows. You cannot see it from the street. These gardens are green, because green is the color that most pleases and soothes men's eyes; and however you may shut people up between bars of yellow and mud color, and however hard you may make them work, and however little wage you may pay them for working, there will always be found among those people some men who are willing to work a little longer,[1q] and for no wages at all, so that they may have green things growing near them.

But there were no green things growing in the garden at the back of the house where Dickie lived with his aunt. There were stones and bones, and bits of brick, and dirty old dish-cloths matted together with grease and mud, worn-out broom-heads and broken shovels, a bottomless pail, and the mouldy remains of a hutch where once rabbits had lived. But that was a very long time ago, and Dickie had never seen the rabbits. A boy had brought a brown rabbit to school once, buttoned up inside his jacket, and he had let Dickie hold it in his hands for several minutes before the teacher detected its presence and shut it up in a locker till school should be over. So Dickie knew what rabbits were like. And he was fond of the hutch for the sake of what had once lived there.

And when his aunt sold the poor remains of the hutch to a man with a barrow who was ready to buy anything, and who took also the pails and the shovels, giving threepence[2] for the lot, Dickie was almost as unhappy as though the hutch had really held a furry friend. And he hated the man who took the hutch away, all the more because there were empty rabbit-skins hanging sadly from the back of the barrow.

It is really with the going of that rabbit-hutch that this story begins. Because it was then that Dickie, having called his aunt a Beast, and hit at her with his little dirty fist, was well slapped and put out into the bereaved yard to "come to himself," as his aunt said. He threw himself down on the ground and cried and wriggled with misery and pain, and wished—ah, many things.

"Wot's the bloomin' row now?" the Man Next Door suddenly asked; "been hittin' of you?"

"They've took away the 'utch," said Dickie.

"Well, there warn't nothin' in it."

"I diden want it took away," wailed Dickie.

"Leaves more room," said the Man Next Door, leaning on his spade. It was Saturday afternoon and the next-door garden was one of the green ones. There were small grubby daffodils in it, and dirty-faced little primroses, and an arbor beside the water-butt, bare at this time of the year, but still a real arbor. And an elder-tree that in the hot weather had flat, white flowers on it big as tea-plates. And a lilac-tree with brown buds on it. Beautiful. "Say, matey, just you chuck it! Chuck it, I say! How in thunder can I get on with my digging with you 'owlin' yer 'ead off?" inquired the Man Next Door. "You get up and peg along in an' arst your aunt if she'd be agreeable for me to do up her garden a bit. I could do it odd times. You'd like that."

"Not 'arf!" said Dickie, getting up.

"Come to yourself, eh?" sneered the aunt. "You mind, and let it be the last time you come your games with me, my beauty. You and your tantrums!"

Dickie said what it was necessary to say, and got back to the "garden."

"She says she ain't got no time to waste, an' if you 'ave she don't care what you does with it."

"There's a dirty mug you've got on you," said the Man Next Door, leaning over to give Dickie's face a rub with a handkerchief hardly cleaner. "Now I'll come over and make a start." He threw his leg over the fence. "You just peg about an' be busy pickin' up all them fancy articles, and nex' time your aunt goes to Buckingham Palace for the day we'll have a bonfire."

"Fifth o' November?" said Dickie, sitting down and beginning to draw to himself the rubbish that covered the ground.

"Fifth of anything you like, so long as she ain't about," said he, driving in the spade. "'Ard as any old door-step it is. Never mind, we'll turn it over, and we'll get some little seedses and some little plantses and we shan't know ourselves."

"I got a 'apenny," said Dickie.

"Well, I'll put one to it, and you leg 'long and buy seedses. That's wot you do."

Dickie went. He went slowly, because he was lame. And he was lame because his "aunt" had dropped him when he was a baby. She was not a nice woman, and I am glad to say that she goes out of this story almost at once. But she did keep Dickie when his father died, and she might have sent him to the work-house. For she was not really his aunt, but just the woman of the house where his father had lodged. It was good of her to keep Dickie, even if she wasn't very kind to him. And as that is all the good I can find to say about her, I will say no more. With his little crutch, made out of a worn-out broom cut down to his little height, he could manage quite well in spite of his lameness.


[image: ] "'GIMME,' SAID DICKIE—'GIMME A PENN'ORTH O' THAT THERE.'"


He found the corn-chandler's—a really charming shop that smelled like stables and had deep dusty bins where he would have liked to play. Above the bins were delightful little square-fronted drawers, labelled Rape, Hemp, Canary, Millet, Mustard, and so on; and above the drawers pictures of the kind of animals that were fed on the kind of things that the shop sold. Fat, oblong cows that had eaten Burley's Cattle Food, stout pillows of wool that Ovis's Sheep Spice had fed, and, brightest and best of all, an incredibly smooth-plumaged parrot, rainbow-colored, cocking a black eye bright with the intoxicating qualities of Perrokett's Artistic Bird Seed.

"Gimme," said Dickie, leaning against the counter and pointing a grimy thumb at the wonder—"gimme a penn'orth[3] o' that there!"

"Got the penny?" the shopman asked carefully.

Dickie displayed it, parted with it, and came home nursing a paper bag full of rustling promises.

"Why," said the Man Next Door, "that ain't seeds. It's parrot food, that is."

"It said the Ar-something Bird Seed[4]," said Dickie, downcast; "I thought it 'ud come into flowers like birds—same colors as wot the poll parrot was, dontcherknow?"
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