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Kaitautoko at Te Matatini, 2009
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“The story of Te Matatini is one of dedication, resilience and relationships.”


– Selwyn Parata






Whakarongo ake au ki te hīrea waha a Māui e kī mai nei


Tōia te waka nei ka māunu ki te wai, ka hoe ki te moana


Ka whiua tana matau, mau ake tōna ika ko Aotearoa


Hutia ka eke kei runga whakaeteete mai ko Hikurangi!


In 1972, some of Māoridom’s most influential leaders united the nation with the vision of establishing a kaupapa that would preserve and maintain our reo and tikanga. Thus the New Zealand Polynesian Festival was born. From humble beginnings, the festival set a course that drove the revival of our reo, tikanga and kawa through the vehicle of kapa haka. Fifty years on, we continue to receive the blessings of the dedication, fortitude and perseverance of the trailblazers who gave life to this taonga, now known as Te Matatini.


As we celebrate this momentous golden anniversary, I am reminded that we stand on the shoulders of giants. I would like to take the opportunity to remember those who are no longer with us, but committed their lives to the survival and growth of kapa haka both on the festival stage and in their communities. I would like to acknowledge the ongoing support of our strategic partners, funders, supporters, audiences and most importantly our kapa haka whānau, for without them all, Te Matatini would not be the success that it is today.


Kapa haka is a powerful expression of who we are as Māori. Te Matatini provides us with the ability to showcase kapa haka at its highest echelons, and demands excellence across all disciplines. The story of Te Matatini is one of dedication, resilience and relationships. As each team journeys through the arduous months of practice to perfect their performances, host regions work tirelessly to ensure that venues are in pristine condition to welcome and host the tens of thousands of guests to what has become the largest global celebration of Māori cultural identity. From the front of the stage to the back, people give of themselves to ensure this kaupapa stands as a pillar of excellence, not only for now, but for the generations to come.


This book provides us with a moment to reflect, as well as look forward to the future. I am confident that the giants of the kapa haka world are looking down on us with pride and I trust that with unity as the driving force, Te Matatini will grow and flourish for the next fifty years – mā tini, mā mano, ka ariki a kapa haka.


Mana motuhake ki te kaenga, matatū, mataora, matatini ki te ao.


Mauri ora,


Selwyn Parata


Chair


Te Matatini






He kupu whakataki


Introduction
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Wiremu Kerekere and Dovey Katene-Horvath, 1979









“... kapa haka has been key to the revitalisation and retention of the Māori language and Māori traditions ...”






Te Matatini is the largest celebration of kapa haka in the world. Kapa haka is more than just performance. It is an identity foundation-stone in Aotearoa and part of the uniqueness of Māori culture, language and heritage. It is also a great contributor to the cultural, social, educational and economic wellbeing of Māori and non-Māori alike. For generations, kapa haka has been key to the revitalisation and retention of the Māori language and Māori traditions, as well as a vehicle for relationship building, connectedness, innovation and transformation.


As a significant cultural festival and the pinnacle event for Māori performing arts, Te Matatini is a highly anticipated occasion for performers, their whānau and masses of passionate kapa haka fans throughout the world. The festival draws millions of in-person and virtual spectators who gather to experience a peerless display of the timeless tradition and spectacle of kapa haka.


For performers, the festival is the culmination of thousands of hours of hard work, passionate commitment and unswerving dedication to bring their best to the national stage – all with the intent to captivate, beguile and impress judges and audiences enough to progress to the final competition day and win the supreme title of Toa Whakaihuwaka, overall Te Matatini winners.






“Kapa haka is a powerful expression of who we are as Māori.”


– Selwyn Parata
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Tamatea Arikinui, 1983
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Tongariro and Kohine Ponika (conducting), 1983





A History of Te Matatini








Te orokohanga o Te Matatini


The origins of Te Matatini
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Haukāinga, New Zealand Polynesian Festival pōwhiri, 1975







Te Matatini had its genesis with the Maori Purposes Fund Board, which was constituted under the Maori Purposes Fund Act 1934–35. The general objectives of the Board included:




–the promotion of the health, education and social and economic welfare of Māori


–the encouragement and teaching of Māori arts and crafts


–research into and publication of books and papers on the arts and crafts, language, customs, traditions, and history of the Māori and cognate peoples of the Pacific Ocean


–the preservation of the Māori language


–the financial assistance, by grant or otherwise, of societies or institutions formed to carry out any such object as aforesaid or any like object.




In August 1970, the Maori Purposes Fund Board approved a grant of $5,000 to support the administration of a Polynesian Festival. That same year, the Polynesian Festival Committee was established to inaugurate annual Polynesian festivals on a regional and national basis. On 11–12 March 1972, the inaugural New Zealand Polynesian Festival was held at Rotowhio, Rotorua.


Seventeen kapa haka performed at the inaugural festival, representing eight regions including Tai Tokerau, Tāmaki Makaurau, Waikato, Waiariki, Tairāwhiti, Aotea, Te Whanganui-a-Tara and Te Waipounamu. Six Polynesian groups representing Samoa, the Cook Islands and Tokelau also performed.


In October 1972, on the back of a successful inaugural Polynesian Festival, the New Zealand Cabinet approved the Polynesian Festival Committee as the official body to advise the government on the selection of Māori groups to represent New Zealand overseas and on national occasions within New Zealand. The earliest members of the Polynesian Festival Committee included Tā Kīngi Matutaera Īhaka MBE JP (Chair), Te Kuru o Te Marama Waaka, Dr Pei Te Hurunui Jones, Jock McEwen and Wiremu Kerekere as an advisor.


Over the years, the Polynesian Festival Committee was known variously as the New Zealand Polynesian Festival Committee, the National Polynesian Festival Committee, the Aotearoa Traditional Māori Performing Arts Festival National Committee. Now it is known as Te Matatini National Committee.


The national festival itself has also taken on various name changes since its inception, including the New Zealand Polynesian Festival (1972–1975 and 1979–1986), the Royal New Zealand Polynesian Festival (1977), the Aotearoa Māori Festival of Arts (1988–1990), the Aotearoa Traditional Māori Performing Arts Festival (1992–2002) and, since 2004, Te Matatini.


The name ‘Te Matatini’ was given by the late Professor Wharehuia Milroy. It acknowledges the many faces who bring life to kapa haka, including the thousands of kapa haka performers, tutors and composers. It also acknowledges the many individuals who work tirelessly behind the scenes supporting their kapa and ensuring kapa haka is sustained from its grassroots: iwi, hapū and whānau.


Fifty years on from its inception, Te Matatini continues the legacy of those giants who paved the way for future generations to pursue excellence through kapa haka. That legacy is captured in the vision statements of Te Matatini:


The Pursuit of Excellence


We foster, develop and protect traditional Māori performing arts in the pursuit of excellence.


Celebrating Kapa Haka Excellence


We own and organise the biennial Te Matatini National Kapa Haka Festival.


Showcasing Kapa Haka Excellence


We fund and support regional kapa haka development and produce new kapa haka shows.


Taking Haka Excellence to the World


We send the best kapa haka overseas to represent Te Matatini and New Zealandat major international events.


The values of Te Matatini are captured in its stylised and symbolic huia logo. The huia represents beauty, leadership, excellence and prestige.


With the redesign of the Te Matatini brand in 1996, the reconnection of the iconic huia tohu reinforces the values of Te Matatini, fostering development, progression and the flight of Te Matatini towards excellence and leadership in all aspects of kapa haka and Māori performing arts.


The colour palette emulates the shimmering tones of the huia: the light that gleams from the movement of the manu.








WĀhanga 2
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1975 Winners Te Roopū Manutaki





Te Matatini – the Disciplines, the Trophies and the Mahau









Groups performing at Te Matatini must comply with the National Festival Competition Rules. These rules have changed over the years, but the essential format has remained the same.


Each group must consist of no fewer than twenty-four and no more than forty members performing in the compulsory and optional disciplines. The group must have both male and female performers, and no more than 30 percent of the performing kapa haka on stage may be enrolled at secondary school, kura kaupapa Māori or kura ā-iwi.


Each group must be selected to compete at the national festival through regional competitions held in the thirteen regions that make up Te Matatini:


Te Tai Tokerau


Tāmaki Makaurau


Tainui Waka


Te Arawa


Mātaatua


Tairāwhiti/Tamararo


Rangitāne


Ngāti Kahungunu


Aotea


Te Whanganui-a-Tara


Waitaha


Te Tauihu o Te Waka


Te Whenua Moemoeā (Australia).


The number of groups eligible to compete at the national festival depends on the number of groups to perform at each of the regional competitions, according to the following ratio:
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Once all regions have selected their qualifying groups, Te Matatini conducts a competition draw, which places qualifying groups equally across three pools: Te Ihu, Te Haumi and Te Kei. Each group competes in the pool competitions. The four highest-placing groups with the highest aggregate marks for the compulsory disciplines in each pool progress to the finals of the competition, Te Matangirua. All twelve finalists compete again in Te Matangirua with a ‘clean slate’, meaning marks and placings from the pool competitions do not carry over into the finals competition. The group with the highest marks in the finals competition is crowned Te Toa Whakaihuwaka – grand champion of Te Matatini.


Ngā mahi haka


The disciplines of Te Matatini


Groups performing at Te Matatini are judged on their performance and execution of aggregate (compulsory), non-aggregate and optional disciplines. Non-aggregate categories are those for which the points awarded do not count towards selection to Te Matangirua or final placings, for example, points awarded for Manukura Tāne, Manukura Wahine and Kākahu. And the only optional discipline that a kapa haka may choose whether or not to include in their performance is the waiata tira.


Aggregate and non-aggregate disciplines are marked out of 100 points per judge (there is a maximum of 400 points per discipline). Te Matatini applies the Olympic judging system: the highest and lowest marks are removed, and the two middle marks are added together and divided by two to reach the total mark.


The aggregate (compulsory) disciplines


Whakaeke


Mōteatea


Waiata ā-Ringa


Poi


Haka


Whakawātea


Te Kairangi o te Mita o te Reo.


The non-aggregate disciplines


Manukura Tāne


Manukura Wahine


Kākahu


Titonga Hou – Mōteatea


Titonga Hou – Waiata ā-Ringa


Titonga Hou – Poi


Titonga Hou – Haka


Titonga Waiata Hou


Te Kairangi o te Reo ā-Tuhi.


The Waiata Tira is an optional discipline.








Ngā taonga o Te Matatini


The trophies of Te Matatini




The following lists show the taonga that groups competeto win for each discipline.


Trophies for aggregate disciplines


Whakaeke


Te Taonga a Te Whānau o Waipareira Trust


Mōteatea


Te Taonga a Te Kani Te Ua


Waiata ā-Ringa


Te Taonga a Ikaroa


Poi


Te Taonga a Aotea District Māori Council


Haka


Te Taoka Te Ngākau Aroha o Te Waipounamu


Whakawātea


Te Taonga Whakamaumahara ki a Wi Te Tau Huata


Te Kairangi o te Mita o te Reo


Te Taonga o te Mita o te Reo


Trophies for non-aggregate disciplines


In the list that follows, ‘Titonga Hou – Mōteatea’, ‘Titonga Hou – Waiata ā-Ringa’, ‘Titonga Hou – Poi’ and ‘Titonga Hou – Haka’ are non-aggregate disciplines that relate to lyrics and music. ‘Titonga Waiata Hou’ is the category for best original composition overall.


Waiata Tira (optional)


Te Taonga a Te Rōpū Waiata Māori o Aotearoa


Manukura Tāne


Te Taonga a Dr Bruce Gregory


Manukura Wahine


Te Korowai Manukura Wahineme Te Taonga a Atareta Maxwell


Kākahu


Te Taonga Whakamaumahara ki a Wairākau Paia Waipara


Titonga Hou – Mōteatea


Te Taonga Whakamaumaharaki a Mauriora Kingi


Titonga Hou – Waiata ā-Ringa


He Tohu Aroha nā Te Whenua Moemoeā


Titonga Hou – Poi


Te Taonga Whakamaumahara ki a Ngahiraka Busby


Titonga Hou – Haka


Te Taonga Whakamaumahara ki a Anaru Skip Paenga


Titonga Waiata Hou


Te Taonga Whakamaumahara ki a Tā Kīngi Īhaka


Te Kairangi o te Reo ā-Tuhi


Te Taonga a Te Tai Pūkarukaru o Poutini




Te Toa Whakaihuwaka – The Grand Champion
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Duncan McIntyre Ngāpō and Pīmia Wehi Trophy










Te Toa Whakaihuwaka


He Tohu Huia Kaimanawa nā Te Matatini mō Ngāpō rāua ko Pīmia Wehi – Ngāpō & Pīmia Wehi Duncan McIntyre Trophy


The group that is named Te Toa Whakaihuwaka receives the Ngāpō Pīmia Wehi Duncan McIntyre Trophy. The original trophy was donated by the Rt Hon. Duncan McIntyre, who was the Minister of Māori Affairs during the first festival in 1972. At that time, there was a resurgence and revival of Māori language traditions, especially among rangatahi. The trophy was donated to promote the pursuit of excellence by rangatahi in te reo Māori and its traditions. In 2019, a new trophy was carved in memory of the late Ngāpō and Pīmia Wehi. The original Duncan McIntyre trophy sits upon the newly carved He Tohu Huia Kaimanawa nā Te Matatini mō Ngāpō rāua ko Pīmia Wehi.


Whakaeke


Te Taonga a Te Whānau o Waipareira Trust


This trophy was donated by Te Whānau o Waipareira Trust, and modelled on the Trust’s logo, designed by Mei Collins. The design is based on the Trust’s motto, ‘Kōkiri i roto i te kotahitanga’ – ‘Progressively act in unity’, which was created by several kaumātua. The design reflects the unrelenting power and force of the tides, the three baskets of knowledge, productivity and a new lease of life. It was first presented at the 1994 festival in Hāwera.


Mōteatea


Te Taonga a Te Kani Te Ua


This trophy was donated by Te Aitanga-a-Māhaki in 1972. Carved by Moni Taumaunu (Ngāti Porou) and Bill Mau (Ngāpuhi), it was made from an 8-foot strainer post found on the slopes of Mangatū. Its base is made out of a piece of timber from Hato Paora College near Feilding. In the design, two hands hold the sides of a receptacle representing Tāne fashioning Hineahuone from Papatūānuku.


Waiata ā-Ringa


Te Taonga a Ikaroa


This trophy was donated by Ngāti Pōneke Young Māori Club through the Minister of Māori Affairs, Rt Hon Duncan McIntyre, in 1972. At the time, Ngāti Pōneke Young Māori Club were at the forefront of Māori performing arts especially in this category. The group had won the Wellington and Ikaroa district competitions and performed at festivals in Tauranga, Ngāruawāhia and the Hui Aranga. Ngāti Pōneke Young Māori Club has the distinction of being the trophy’s first winner.


Poi


Te Taonga a Aotea District Māori Council


When the 1972 Polynesian Festival Competition was first mooted, the national committee acknowledged that Taranaki were the premier exponents of the poi in its traditional forms – poi harakeke, poi raupō and poi atua, etc. These and other forms of poi were performed at tangi. It was further noted that Tohu Kākahi, the Parihaka chief, adopted the poi as his symbol of peace and goodwill, at the same time that Te Whiti o Rongomai adopted the white feather as his symbol. Aotea was given the opportunity to donate a trophy in 1972. The trophy was donated by the Aotea District Māori Council on behalf of the Aotea district.


Haka


Te Taoka Te Ngākau Aroha o Te Waipounamu


This trophy was presented to the then Polynesian National Committee by Timua Crofts on behalf of the Waitaha Cultural Council in 1972. It was designed in the form of Mt Aoraki and represents two main themes – ‘Te reo o Aoraki’ and ‘Te ngākau aroha’. Both these elements have significance for Ngāi Tahu. At the time of donation, Ngāi Tahu dialect and reo among its own members were not regarded as strong and vibrant, compared to those of other tribal groups. Te reo o Aoraki, in the form of the tupuna maunga, Aoraki, was seen as the pinnacle to which Ngāi Tahu should aspire. ‘Te ngākau aroha’, on the other hand, represents Ngāi Tahu maintaining and retaining their Māori heart and the values of aroha and manaakitanga. The saying ‘te ngākau aroha’ was devised by Te Aritaua Pitama and adopted as the motto for the then active kapa haka, Te Whetū Ariki o Kahukura.


Whakawātea


Te Taonga Whakamaumahara ki a Wi Te Tau Huata


This trophy was presented by the whānau of Canon Wi and Ybel Huata in recognition of the couple’s great contribution to composing, tutoring and writing music, and their leadership of numerous kapa haka. It recognises their involvement with He Toa Takitini – a kapa haka which performed at the festival in 1972 – and from which many people went on to form or lead other groups.


Te Kairangi o te Mita o te Reo


Te Taonga o te Mita o te Reo 


This trophy was donated by Mobil Oil New Zealand Ltd and represents the company’s commitment to supporting and fostering the arts in general and Māori art and language in particular. In donating the trophy, Mobil Oil sought to recognise those involved in ensuring a new generation of Māori achieve fluency in te reo.


Waiata Tira


Te Taonga a te Rōpū Waiata Māori o Aotearoa


The original trophy was presented by the Tai Tokerau District in 1972. In 1996, a new trophy was presented by the National Māori Choir. The new trophy includes white glass pieces; the kōwhaiwhai depicted in it represent the opera ‘Ka Awatea’ performed by the donor group. The red glass background represents the throat from which the greenstone originated, and the trophy as a whole symbolises the quality sound that comes from trained voices. The musical symbol on the greenstone is the official logo of the National Māori Choir.


Manukura Tāne


Te Taonga a Dr Bruce Gregory


This trophy was presented by Dr Bruce Gregory as a gift from the heart in 1972 and was intended for Māori who devote an enormous amount of time to kapa haka. Dr Gregory was later MP for Northern Māori (1980–1993). The trophy is his contribution to traditional Māori performing arts and the pursuit of excellence.


Manukura Wahine


Te Korowai Manukura Wahine& Te Taonga a Atareta Maxwell


The original kahu was woven by Wahineiti Huriwai and donated by Tamatea Arikinui in 1979. Sadly, it was lost in a fire when Ruatoki Valley School burnt down in 2009. In 2011, a new korowai was presented at Te Matatini o te Rā – the Tairāwhiti festival. Made by Teresa Murray at Te Puia, Rotorua, and kindly sponsored by Te Waka Toi, the korowai features a poutama pattern and is constructed from muka and pūkeko feathers.


The trophy is a pounamu depicting a koru, a symbol of new life and new beginnings. The young fern enjoys the protection of the stronger, mature fern until it is eventually able to stand alone. Atareta Maxwell gave her life in support of others. This pounamu pictures her hand, stretched out in a gesture of love and assistance to those many people she shared her wealth of knowledge with over the years. The little koru snuggled safely in the palm of the hand represents the ones she has nurtured and helped grow into fine performers and capable adults.


Kākahu


Te Taonga Whakamaumaharaki a Wairākau Paia Waipara


The original trophy for kākahu was donated by the Waipara whānau of Rongowhakaata. It was presented at the 1996 Rotorua Festival in honour of the late Wairākau Waipara QSM, who excelled in designing costumes, kete, kākahu, piupiu and whāriki. The Waipara whānau replaced the taonga for its presentation at Te Matatini – Te Kahu o Te Amorangi 2017, with a manaia based on the Rongowhakaata form.


Titonga Hou – Waiata ā-Ringa


He Tohu Aroha nā Te Whenua Moemoeā


This trophy was donated by Te Whenua Moemoeā, an Australian-based region of Te Matatini. The trophy acknowledges the role Te Matatini plays in encouraging the large populous of Māori domiciled in Australia to hold-fast to te reo me ōna tikanga. Kapa from Australia first competed at the New Zealand Polynesian Festival 1983 at the invitation of the then Chair, Tā Kīngi Īhaka.


Titonga Hou – Mōteatea


‘Te Rangitūhāhā’, Te Taonga Whakamaumahara ki a Mauriora Kingi


This taonga was donated in honour of the late Mauriora Kingi MNZM JP, senior spokesman in Te Arawa. It was presented in recognition of his immense contribution to cultural revitalisation within Te Arawa and as the longest-serving judge in Te Matatini and in secondary schools’ kapa haka festivals. The carver of the taonga, Tukiri Tini of Te Arawa, Tainui and Ngāi Tahu, a 2017 graduate of the New Zealand Māori Arts and Crafts Institute, named the toki poutangata ‘Te Rangitūhāhā’ in honour of one of the finest orators in the history of Te Arawa; it was also Mauriora’s birth name.


Titonga Hou – Poi


Te Taonga Whakamaumahara ki a Ngahiraka Busby


This taonga was donated in 2011 by Tā Hekenukumai Busby in memory of his late wife Ngahiraka (Hilda) Busby. Hilda was an influential figure in Northland, recognised widely for her community involvement, language and cultural renaissance efforts. For several years, she served on the National Committee of the New Zealand Polynesian Festival as the Māori Womens’ Welfare League representative.


Titonga Hou – Haka


Te Taonga Whakamaumahara ki a Anaru Skip Paenga


This trophy was donated by the whānau of Anaru “Skip” Paenga of Ngāti Porou and Ngāti Konohi.Anaru was a former performer, composer and kaiwhiriwhiri at Te Matatini for many years and contributed to the success of many kapa in New Zealand and Australia.


Titonga Waiata Hou


Te Taonga Whakamaumahara ki a Tā Kīngi Īhaka


This trophy was donated by the Īhaka whānau. Among all his other achievements, Tā Kīngi Īhaka was the inaugural Chairperson of the New Zealand Polynesian Festival and then the Aotearoa Traditional Māori Performing Arts Festival National Committee. It was a position he held from 1972 to 1993, except for a period of two years when he resided in Sydney. Tā Kīngi was a composer, writer of music, tutor and leader of such kapa haka as the Wairarapa Anglican, Pūtiki Wharanui (Whanganui), Wellington Anglican and Auckland Anglican groups. He was also the second Māori Language Commissioner.


Te Kairangi o te Reo ā-Tuhi


Te Taonga a Te Tai Pūkarukaru o Poutini 


‘Te Tai Pūkarukaru o Poutini’ refers to the gentle rippling waves of the Poutini Coast. The tides of Poutini take many forms – from wild, crashing westerly blown surf to the nutrient-rich currents that sustain a fertile fishery. This trophy, presented by Poutini Kāi Tahu in 2017 of Te Rūnanga o Ngāti Waewae and Te Rūnanga o Makaawhi was named by Tahu Pōtiki. It was designed and carved by Poutini artisans Fayne Robinson and Turi Gibb using the finest pounamu to bring to life the Poutini tides.
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Te Mahau o Te Matatini


The Matatini stage front


As an ode to the very first festival, Te Matatini partnered with the New Zealand Māori Arts and Crafts Institute (NZMACI) in 2012 to design and build the largest wooden carving in the southern hemisphere, Te Mahau o Te Matatini, as a mahau (stage front) for the festival. With a 30-metre span and standing over 13 metres tall, the mahau embraces the festival stage and performers with carvings and narratives that celebrate Māori traditions, our connectivity to each other and our connection to the traditional origins of our tūpuna. It is constructed of 26 tonnes of native wood, 5 tonnes of steel and 36 tonnes of concrete. It took twenty carvers 15,000 hours to make.


Tekoteko: Tangaroa (Carved figure)


The tekoteko (gable figure) standing tall at the apex of the mahau, is Tangaroa, the connecting element for all people of the Pacific. Tangaroa symbolically represents our spiritual and navigational pathways, as well as voyaging and change. He is a connecting force that ties us inextricably to our origins.


Upoko: Ruatepupuke (Headpiece)


Beneath Tangaroa, Ruatepupuke sits like the head of a taiaha, top jaw gaping, issuing a wero (challenge) to performers, judges and spectators alike. Oral histories recall the journey of Ruatepupuke to find his son, Manuhauturuki, who had been made into a tekoteko by Tangaroa. Ruatepupuke entered the carved house of Tangaroa and heard the posts inside talking to one another. The porch panels lacked this power of speech and were the only poupou saved after Ruatepupuke set fire to the house to avenge his son. He took them home with him, thus introducing whakairo (carving) to the world. Since that day, carvings have sat silently with their carefully encoded kōrero to enable our oral traditions to speak uninterrupted.


Maihi (Barge boards)


Branching out either side of Ruatepupuke, the maihi (barge boards), each 20 metres long, represent our stories of migration and diaspora. High on each maihi, an uncarved panel, the epiha (shaped in the form of a waka hull) is a place for the unanswerable to go; thus there is a place for all kōrero within Te Mahau o Te Matatini. The maihi feature figurative representations of nature such as tohorā (whales), and abstract painted forms such as pitau-ā-manaia, reinforcing the stage front’s message of connectivity and referring specifically to the whakapapa that unites all living things.


Amoamo (Barge board supports)


The amoamo depict the male and female elements that represent the kōrero out of which the whare tapere (pre-European village ‘houses’ of storytelling, dance, games, music and other entertainments) emerged. The female side depicts (among others) Hine-te-iwa-iwa, Hine-rau-kata-uri and Hine-rau-kata-mea; the male side depicts Kae, Tinirau and Tūhuruhuru. Most tribes throughout Aotearoa, and indeed the Pacific, have ancient histories relating to the stories of Kae, Tinirau and Tutunui, the mōkai or pet whale of Tinirau. As predicated by the presence of Ruatepupuke, the challenge to each one of us is to recall those traditions and keep them alive.


Paepae (Base)


The front of the stage is underpinned by a 30-metre-long paepae that illustrates the various styles of Māori wood carving and provides a standing place for all Māori. The styles used are rohe-specific, unique languages in their own right, bringing together all faces of Te Matatini and concurrently acknowledging their distinctiveness.


The white eyes that emerge from the black stained carvings literally represent Te Matatini, the many faces.
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“... carvings and narratives that celebrate Māori traditions ...”
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Te Matatini Kaitautoko, 2015










WĀhanga 3




[image: ]

Ngakirikiri Kershaw at Te Matatini Live Draw 2021





The Impact of Te Matatini
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Te Matatini Live Draw, 2021




While the performance elements have become grander, with theatrics coming increasingly to the fore, the fundamental aspects of Māori culture have remained central to Te Matatini. This has allowed kapa haka to evolve through the festival while maintaining a unique sense of Māori identity.

Trends over the decades have seen the adaptation of popular music alongside increased complexity and dexterity in choreography, and the use of weaponry, musical theatre and stage props. Life-sized meeting houses, animal carcasses, flags, stilts, litter platforms and even fire – the festival stage has seen it all. Over the years, the themes behind the many compositions have included the historical exploits of ancestors, bold political statements and tributes to fallen loved ones. The festival has long been a platform for performers and composers alike to tell their stories in their own unique way.

Through Aotearoa Kapa Haka Ltd, a subsidiary company of Te Matatini, kapa haka reaches over 3.3 million people around the world, every year. This is a phenomenal reach, and one of the main drivers of audience engagement, diversity and inclusion in recent years.

Ngā pānga ōhanga

Economic impact

The larger the festival, the greater the financial challenges. Organisers of Te Matatini have long grappled with securing sustainable funding to meet their growth aspirations and expansion demands. Te Matatini now receives baseline funding from the government for operational matters, but much of the funding needed to run the festival is sourced from sponsors, and through economic enterprises. Te Matatini operates under a profit-for-purpose model – that purpose being the growth and development of kapa haka and the perpetuation of a world-class festival.

Kapa haka has become a global commodity influenced heavily by the local and international tourism industry. There has been a significant increase in the direct financial contribution Te Matatini makes to the New Zealand and global economies. Between 2011 and 2017, visitor-related expenditure at Te Matatini festivals rose from $4.39 million to $12.21 million. The cost of hosting the festival also rose, from $1.59 million to $2.16 million. Notably, the contribution Te Matatini makes to the New Zealand economy rose from $7.36 million to $17.68 million.

The approximately 1,840 performers who take to the stage at every Te Matatini festival personally carry the largest festival-related costs, being an amalgamated $23.82 million. This productivity contribution includes voluntary hours spent fundraising; performance preparation, including practice hours; and travel time: many performers travel outside of their locations of residence to attend practices.

Te Matatini ki te ao

International brand

From Te Tairāwhiti to the Taj Mahal, Te Matatini has opened the door to many international exchanges and given performers the opportunity to represent New Zealand as cultural ambassadors at events across the globe. These opportunities have included Pacific arts festivals, Commonwealth and Olympic Games, World Trade Expos, the Edinburgh Military Tattoo and many more high-profile global events. These experiences have elevated the brand of Te Matatini to new heights and put kapa haka centre-stage on a global scale.

Indeed, kapa haka has provided a pathway for the revitalisation of tikanga Māori, te reo Māori and the retention of iwi narratives through waiata and haka. It has also provided pathways into the more mainstream music and performing arts arenas; many recording artists have begun their careers on kapa haka stages at regional and national levels. The ripples of Te Matatini festival are far and wide, and its core elements are now being embedded across the entertainment sector and the fields of national and international diplomacy, as they continue to support the growth of Māori leadership; the faces of tomorrow.

Kapa haka is about people. While trends in performance and organisation may evolve, this fundamental kaupapa remains: without people, on stage and behind the scenes, Te Matatini would not exist. Mā tini, mā mano ka rangatira a kapa haka – with the multitudes, kapa haka will live on.
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Ngā Tūmanako, 2015









The Festivals













1972
New Zealand Polynesian Festival


Rotorua






Ko Makauri anake i mahue atu
i waho i Toka-āhuru;
Ko te peka i rere mai ki uta rā
hei kura mō Māhaki
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He Toa Takitini, 1972
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Alister Linton CBE


National Committee


Kīngi Īhaka (Chairman), H. Knopfler (Secretary), Jock McEwen (Secretary of the Department of Māori and Pacific Affairs), Pei Te Hurinui Jones (President of the New Zealand Māori Council), Kuru Waaka (Director of the New Zealand Māori Arts and Crafts Institute), H. Rogers (Chairman of Te Arawa Trust Board and Waiariki District Māori Council), Hine Potaka (President of New Zealand Māori Women’s Welfare League), G. Newson (representing the New Zealand Broadcasting Corporation), J. S. McBean (representing the Government Tourist and Publicity Department)









The vision for the first festival was to set a standard for the future cultural development of Aotearoa New Zealand. More specifically, its imagined purpose was to promote Polynesian singing and dancing – both traditional and contemporary – in a magnificent celebration of cultural identity and nationhood.


Formally opened by festival patron his excellency the Governor-General, Sir Arthur Porritt, the inaugural New Zealand Polynesian Festival attracted 900 performers representing the eight Māori Council districts, together with representatives of four of the Pacific Island nations.


Te Matatini life member Trevor Maxwell recalls the lead-in to the inaugural festival:


Things were much more simple back in those days. We had our regionals in January and the festival was in March. Ngāti Rangiwewehi didn’t qualify because one judge gave us 20 out of 100. Since that time, I’ve always taken an interest in the admin and trying to make a level playing field fair for everyone. John Rangihau was head of the judges for the festival so I sat alongside him and observed and learned.


The competition format was simple, and so too were the rules. The aggregate section of the competition consisted only of an entrance, action song, poi, mōteatea and haka. Interestingly, the choral item was one of the disciplines in which the Pacific Island teams were invited to compete against the Māori teams, a tradition that remained part of the competition format for some time. The inclusion of the choral item as part of the judged performance repertoire was a deliberate act by Tā Kīngi Īhaka to create a platform that would allow Māori to showcase their singing capability in a genre at that time dominated by Pākehā. Raana Kerekere-Tangira, daughter of musical mastermind Wiremu Kerekere, performed with Te Kāhui Rangatahi Māori Club from the Ikaroa district. She remembers the simplicity of the inaugural competition rules:


The very first rules [were] very basic and almost similar to our Tamararo. It was so basic: ‘Hair off your face, ladies and stand tall.’ Very early in the festival was where teams got extra points for originality too.


Some but not all districts chose to hold regional qualifying competitions to select the top teams to represent their district. Muriwhenua, representing the Tai Tokerau district, was one of the teams selected. Current tutor of Muriwhenua, Chris Henare, talks about the group’s origins:


The original Muriwhenua was under the tutelage of Haimona Snowden and Iwa Wiremu, who was the kaitātaki. There were other people involved, such as Dr Bruce Gregory and his brother Dr Ross Gregory. The team actually had two rows of kotiate; that’s something we don’t see today. Only the kaitātaki had a taiaha. The maro that they used to have, ko ngā rimurimu – seaweed.


Waioeka Māori Club from Te Whakatōhea placed third overall. The club was first established by Heeni and Hone Green in 1963. Heeni Green’s sister and female leader of Waioeka, Moana ‘Bubby’ Poihipi, shares her memories of the club:


Rawinia Rangi (nee Wehi) was significant in establishing Waioeka. Rawinia was a sister to Ngāpō Wehi, and everything she touched turned to gold. Ngakohu Pera was another key supporter of Waioeka when it first started. Other key people included Pani Kerehona and Maaka Paul. Heeni would take Waioeka to the Koroneihana of King Koroki, and Ngakohu would provide spiritual guidance. Ngakohu claimed to be the last surviving founding member of the Ringatū church. Waioeka would not travel to the Koroneihana without him. Ngakohu died in 1971, the year before the first Polynesian Festival. Heeni composed the action song that Waioeka performed as a tribute to Ngakohu. Waioeka did not use a guitar because Heeni was told that guitars were not permitted, but after we performed, we saw other teams using guitars. I was nervous because I had no music to back me up. Our bodices were made of kiekie. Our wrists were swollen because our poi were made of raupō and they were hard.


Revered Te Arawa weaponry exponent, Irirangi Tiakiawa of Ohau Māori Club, took out the award for best male leader of the festival. John Tuoro, a former student, remembers him:


He was close with my mother, Mavis. He was the guru of kapa haka, in my view. He was an all-rounder and could do everything from tewhatewha to poi. There was a distinct style about Iri. It wasn’t about the top half, it was about his waewae, his feet. He could move everything – from his upoko [head] right down to his toes. And it was light. He was very deliberate about feet and body placement, 45 degrees, 90 degrees, about turns and the like. A lot of his stuff was off-beat too, which made things more complex. Iri also spent a lot of time with Kani Te Ua, who he described as an encyclopaedia.A lot of what he learned was from him.


Kani Te Ua, tribal leader of Te Aitanga-a-Māhaki, founded Gisborne’s Waihīrere Māori Club in the ١٩٥٠s. Led by Ngāpō and Pīmia Wehi, Waihīrere was one of two teams representing the Tairāwhiti district. Tangiwai Ria, who performed with Waihīrere, recalls the club’s performance:


In ’72, there would have been very few of us who spoke te reo. But we had amazing tutors who communicated a love for what they were teaching, so we performed that way. It was a lot of strategic thinking. There were people on that stage who were in their seventies right down to ourselves, and in those days we were seventeen. Uncle Kani [Te Ua] was influential in creating our poi actions, and his support person was Ani Taihuka, who was a Ripohau from Kahungunu.


As a tribute to Kani Te Ua, Te Aitanga-a-Māhaki donated a trophy for the winner of the traditional item at the festival. The inaugural winners of that trophy were South Taranaki, who retold the history of the ancestor Turi, chief of the Aotea canoe, and the sacred paddles Roku-o-whiti and Kautu-ki-te-Rangi.


Ngāti Pōneke Young Māori Club, representing the Ikaroa district, was established in 1937 as a concert party to promote Māori culture in Wellington city. The club took out the top awards for the poi, action song and costume sections of the festival.


In the end, Waihīrere placed first overall. Louise Kingi, long-standing member, remembers performing:


The competition was so fierce. We went down to watch the teams competing and by the time we got back to the bus we were frightened. When we got back to our accommodation, Bub [Wehi] made us all have a swig of beer, and after that the attitude changed from fear to excitement. We did ‘Takitimu Poi’, and the actions were the original actions from when it was first taught in the ’50s; the only difference was the single long and the double long poi were added. I remember my poi got stuck in the microphones hanging from the roof, but by the end of the song my poi had landed right back into my hand.


Hon. Duncan McIntyre, former Minister of Māori Affairs and Chairman of the Māori Purposes Fund Board, commented on the success of the festival:


I think it has been one of the most outstanding things that has happened in New Zealand for many years. We first had the idea of bringing the Māori people together to compete against themselves on a cultural exchange, not as a tourist promotion. The tremendous thing here was that everyone here, whether you spoke Māori, European – English, Tokelauan, Cook Island, Samoan – it didn’t matter, they still enjoyed watching the competition.


The festival’s success would precede and influence the selection for the World Tour Expo that would begin recruiting later in the 1970s. The festival winners, Waihīrere Māori Club, were sent to represent New Zealand at the South Pacific Festival of Arts in Suva, Fiji.
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South Taranaki Māori Club, 1972
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Te Kāhui Rangatahi Māori Club, 1972









“... my poi got stuck in the microphones hanging from the roof, but by the end of the song my poi had landed right back into my hand.”


– Louise Kingi
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Ngāti Pōneke Young Māori Club, 1972









Festival Results


INDIVIDUAL TROPHY WINNERS


WHAKAEKE


Hinekura Tuara Māori Club


MŌTEATEA


South Taranaki Māori Club


WAIATA Ā-RINGA


Ngāti Pōneke Young


Māori Club


POI


Ngāti Pōneke Young


Māori Club


HAKA


Waihīrere Māori Club


WAIATA TIRA


Te Kauri Māori Club


KĀKAHU


Ngāti Pōneke Young Māori


Club, Waihīrere Māori Club,


Te Kāhui Rangatahi Māori


Club (first equal)


KAITĀTAKI TĀNE


Ohau Māori Club:


Irirangi Tiakiawa


TAI TOKERAU


Muriwhenua


Ruawai Māori Club


TĀMAKI MAKAURAU


Te Kauri Māori Club


Te Roopū Manutaki


WAIKATO


Te Toa Takitini


Waikato Māori Club


WAIARIKI


Ohau Māori Club


Hinekura Tuara Māori Club


Waioeka


TAIRĀWHITI


Waihīrere Māori Club


Mangatū Māori Club


IKAROA


Ngāti Pōneke Young Māori Club


Te Kāhui Rangatahi Māori Club


AOTEA


South Taranaki Māori Club


Rangitīkei Māori Club


TE WAIPOUNAMU


Waikawa Māori Club


Mataura


POLYNESIAN GROUPS


Wellington Samoan Group


Wellington Cooks Islands Group


Wellington Tokelau Group


Auckland Samoan Group


Auckland Cook Islands Group
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Waihīrere Māori Club, 1972









First


Waihīrere Māori Club


Second


Ngāti Pōneke Young Māori Club


Third


Waioeka Māori Club












1973
New Zealand Polynesian Festival


Rotorua






Ki a Waikato, Aotea, Te Tairāwhiti


Ki a Tāmaki Makaurau


Ki a Te Tai Tokerau, Te Waipounamu


Ikaroa, Waiariki e


Mahia ngā mahi a ōu tūpuna kei ngaro


Tēnei te mihi aroha a Māwai Hakona
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Ngāti Rangiwewehi, 1973
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Kīngi Īhaka (Chairman), H. Knopfler (Secretary), Jock McEwen (Secretary of the Department of Māori and Pacific Affairs), Pei Te Hurinui Jones (President of the New Zealand Māori Council), Kuru Waaka (Director of the New Zealand Māori Arts and Crafts Institute), H. Rogers (Chairman of Te Arawa Trust Board and Waiariki District Māori Council), Hine Potaka (President of New Zealand Māori Women’s Welfare League), G. Newson (representing the New Zealand Broadcasting Corporation),
J. S. McBean (representing the Government Tourist and Publicity Department) 
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