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SYNOPSIS




In “Philosophy of Furniture”, Edgar Allan Poe humorously critiques the interior decorating tastes of Americans, arguing that they lack the refined aesthetic sense of Europeans. He describes the principles of ideal room design, emphasizing harmony, simplicity, and the emotional effect of well-chosen furniture and decorations. Through satirical observations, Poe presents his belief that true beauty in design reflects deeper intellectual and artistic sensibilities.
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NOTICE




This text is a work in the public domain and reflects the norms, values and perspectives of its time. Some readers may find parts of this content offensive or disturbing, given the evolution in social norms and in our collective understanding of issues of equality, human rights and mutual respect. We ask readers to approach this material with an understanding of the historical era in which it was written, recognizing that it may contain language, ideas or descriptions that are incompatible with today's ethical and moral standards.




Names from foreign languages will be preserved in their original form, with no translation.
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In

the internal decoration, if not in the external architecture of their residences,

the English are supreme. The Italians have but little sentiment beyond marbles and

colors. In France, meliora probant, deteriora sequuntur—the people are too

much a race of gadabouts to maintain those household proprieties of which, indeed,

they have a delicate appreciation, or at least the elements of a proper sense. The

Chinese and most of the eastern races have a warm but inappropriate fancy. The Scotch

are poor decorists. The Dutch have, perhaps, an indeterminate idea that a

curtain is not a cabbage. In Spain they are all curtains—a nation of hangmen.

The Russians do not furnish. The Hottentots and Kickapoos are very well in their

way. The Yankees alone are preposterous.




How

this happens, it is not difficult to see. We have no aristocracy of blood, and having

therefore as a natural, and indeed as an inevitable thing, fashioned for ourselves

an aristocracy of dollars, the display of wealth has here to take the place

and perform the office of the heraldic display in monarchical countries. By a transition

readily understood, and which might have been as readily foreseen, we have been

brought to merge in simple show our notions of taste itself.




To

speak less abstractly. In England, for example, no mere parade of costly appurtenances

would be so likely as with us, to create an impression of the beautiful in respect

to the appurtenances themselves—or of taste as regards the proprietor:—this for

the reason, first, that wealth is not, in England, the loftiest object of ambition

as constituting a nobility; and secondly, that there, the true nobility of blood,

confining itself within the strict limits of legitimate taste, rather avoids than

affects that mere costliness in which a parvenu rivalry may at any time be

successfully attempted.
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