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Prologue

	 

	You have come this far because something has called to you. Perhaps you cannot explain exactly what it is—an ancient restlessness, an unquenched thirst for ready-made answers, or even that strange feeling that there is a knowledge on the fringes of the visible world waiting for you. If so, know this: you are in the right place.

	This book is not another collection of folkloric enchantments or a romanticized mythological narrative. Nor is it an invitation to superstition or a manifesto of esoteric rebellion. What you hold in your hands is, in no uncertain terms, a practical and philosophical manual of spiritual mastery—a precise, demanding, and revealing compendium that brings to light one of the most feared, misrepresented, and, at the same time, powerful traditions of Western ceremonial magic: the Solomonic Goetia.

	But be warned: this book does not aim to entertain. It transforms.

	For centuries, the word “Goetia” has been shrouded in fear and ignorance, associated with the occult, the demonic, with that which was whispered but never taught. However, the truth—which you will discover as you turn these pages—is something else entirely. Goetia is a rigorous system of spiritual power, founded on ethics, hierarchy, and a theocentric worldview. It is not about invoking dark forces out of vanity, but about evoking, with divine authority and inner preparedness, spiritual intelligences for objective, concrete, and—often—profoundly transformative purposes.

	This work, written by Victoria Santelle with rare erudition and admirable clarity, deconstructs the myths and provides the tools. It shows that the Goetic magician does not make pacts with the abyss; they act as an enforcer of a cosmic order, cloaked in the light that governs even the shadowy realms.

	Throughout these chapters, you will be led on a journey that goes beyond seals, circles, and words of command. You will learn that true power lies not in the symbols you draw, but in the inner transformation that occurs when you become worthy of using them. Evocation, in this context, is more than a technique—it is an alchemy of the soul.

	If you have come this far seeking control over invisible forces, you will find it. But you will find more than that. You will find the mirror where your own shadow will be revealed and the key that can free you from yourself—or imprison you further, should you ignore the most difficult part of this journey: self-mastery.

	This is not a book for those seeking shortcuts. It is for those who seek real and legitimate access to an ancestral knowledge—one that is structured, functional, and functionally dangerous if misunderstood. Therefore, it teaches with patience, structure, and responsibility, from its theological foundations to its ceremonial diagrams, from its ethical principles to the specific seals of each spirit. It is all here, in clear, modern language that is nonetheless deeply respectful of the tradition it carries.

	And why now?

	Because we live in an age where many seek quick answers and find only noise. This book offers the opposite: silence, focus, structure, and power. A power that cannot be bought, but must be earned. A power that does not seduce, but awakens. A power that demands courage—not to dominate others, but to look within with the resolve of one who wishes to become more than they are.

	Goetia, as taught here, is the mirror in which you will see yourself with unforgiving clarity. And it is the key that can open the portals of the mind, the will, and the soul. If you are ready, this book will be a master. If you are not, it will be mere paper.

	But if there is something in you that wants to go beyond the surface—beyond magic as a fetish, spirituality as performance, and life as repetition—then proceed. The invisible world is waiting. And it respects only those who know where they are treading.

	This is no ordinary book. It is a tool for transformation, a map of spiritual engineering, and a bridge between the visible and the invisible. What you do with it... is up to you alone.

	Virginia Santos Editor-in-Chief, VS Publishing Curator of the Ars Magica Collection.

	 

	 

	 

	


Chapter 1
The Foundations of the Goetic Art

	 

	Contact with the Ars Goetia reveals a complex and profoundly symbolic structure of magical knowledge that defies simplification and hasty judgment. Far from representing a mere compendium of obscure or demonized practices, this work presents itself as an articulate system of interaction between the human and the spiritual, anchored in rigorous foundations and a precise hierarchical cosmology. Goetia, as a magical art, manifests as a refined ritualistic language whose primary function is to establish functional communication with spiritual entities that are classified and organized into a coherent system. Its structure reveals not only a technical knowledge but also a worldview in which order, authority, and symbolism are indispensable elements for the magician’s successful operation. This knowledge is not a remnant of pre-modern superstitions but a refined expression of a paradigm where the visible and invisible realities interact through meticulously constructed ceremonial acts.

	Goetia, therefore, must be understood as an integral part of a larger tradition, that of Western ceremonial magic, whose essence lies in the alliance between practice and theory, between rite and cosmology. It is not a chaotic invocation of malevolent entities, but a precise exercise of spiritual dominion, in which the operator, properly prepared and vested with symbolic and divine authority, commands archetypal forces for specific purposes. This practice is founded on an ontological model where the magician occupies a position of hierarchical centrality, operating between worlds as an authorized intermediary between the divine and the sublunar. Evocation, in this context, is not an act of submission or superstition, but a gesture of power and responsibility, guided by a ritual ethic and technical knowledge accumulated over centuries. Goetia is not just the evocation of spirits: it is the evocation of the magician’s own inner power, for in mastering the symbols and rites, one also learns to master one's own shadows.

	In studying the Ars Goetia, it becomes evident that its true value lies not in a supposed contact with the supernatural for the mere fascination of the occult, but in the possibility of personal transformation and the conscious exercise of will. The serious practitioner will find in this system a complex tool for self-knowledge, self-mastery, and interaction with subtle realities that mirror profound aspects of the human psyche. The grimoire, when understood in its entirety, is not a threat to spirituality but a path to its expansion; it is not a cult of evil, but a methodology for confronting and integrating that which is ignored or repressed. The Goetic path, with all its demands and subtleties, invites the magician to become a master of themself and a conscious architect of their reality. By recognizing this structure, we are ready to delve into the technical and symbolic details of the practice with lucidity, respect, and clarity of purpose.

	To understand the essence of Goetia, we must first travel to its etymological root. The term derives directly from the ancient Greek goēteía (γοητεία), a word that can be translated as “sorcery,” “enchantment,” or “magic.” It is intrinsically linked to the figure of the goēs (γοής), a particular type of magical practitioner in Ancient Greece. Unlike other priestly figures, the goēs often operated on the fringes of society, dealing with rites that involved the subterranean world, communication with the dead, and the manipulation of energies through laments and invocations that many considered dark or disturbing. From its earliest origins, the practice already carried an aura of mystery and transgression.

	With the rise of Platonism and, later, Christianity, the perception of goēteía underwent a dramatic transformation. Philosophers like Plato established a clear distinction between Goetia and Theurgy. Theurgy was seen as the “divine work,” a higher form of magic that sought the purification of the soul and union with the divinities. Goetia, in contrast, was relegated to a lower category, associated with the manipulation of passions, illusion, and selfish ends. This dichotomy was absorbed and amplified by Christian thought, which began to systematically demonize any spiritual practice that did not fit its doctrine. The goēs was transformed from a liminal sorcerer into a heretic, and goēteía from a magical art into a synonym for “black magic” and demonic pacts.

	However, during the Renaissance and the subsequent flourishing of Western esotericism, the term was re-signified. Goetia came to designate, very specifically, the system of ritual magic focused on the evocation of spiritual entities described in the first book of the celebrated grimoire Lemegeton Clavicula Salomonis. Although the name still echoes the forbidden, its application within the Solomonic tradition is highly formalized and paradoxical. It is not based on submission, but on dominion; not on the worship of demons, but on commanding them through a superior spiritual authority. Thus, modern Goetia, though heir to an ancient and controversial name, represents a system of control, communication, and spiritual power with well-defined rules and purposes.

	In the universe of ceremonial magic, Goetia is often positioned in direct opposition to Theurgy, as if they were two irreconcilable poles of the same axis. This view, though didactic, is overly simplistic. Theurgy, as mentioned, aims for spiritual ascent and the union of the magician’s consciousness with the divine, operating through the invocation of angels, archangels, and celestial intelligences. Its tone is devotional, its goal is enlightenment, and its method is internal union. Goetia, in turn, concerns itself with the evocation of a different spectrum of entities—spirits of a denser and more terrestrial nature, commonly cataloged as “demons,” whose power is directly linked to manifestation on the material plane. Its purpose is often practical: to obtain knowledge, influence events, acquire power, or solve worldly problems.

	It is a fundamental mistake, however, to treat Goetia as the negation of spirituality or as an inherently “evil” path. Many of the most proficient magicians of the Solomonic tradition viewed both arts as complementary facets of magical interaction with the cosmos. Theurgy elevates the soul, purifies the consciousness, and aligns the magician with the divine source, granting them the authority and spiritual clarity necessary to operate safely. Goetia, then, becomes the practical application of this authority in the sublunar world. It is the executive arm of the spiritual power acquired through Theurgy.

	The real distinction lies in the method and intent. While the theurgist seeks to “invoke”—to call a force into themself, seeking fusion—the practitioner of Goetia seeks to “evoke”—to call a force forth, so that it manifests visibly or tangibly in a confined space, such as the triangle of art. The Goetic ritual is, by nature, coercive and formal. The magician does not ask, they command; they do not pray to the entity but conjure it in the name of a higher authority. This dynamic is the key to understanding the system’s internal logic: the power comes not from an alliance with the spirits, but from the magician’s position as an intermediary of divine power.

	Goetia, as we know it today, is not an isolated tradition but the first and most famous part of a larger compendium of magic: the Lemegeton Clavicula Salomonis, or The Lesser Key of Solomon. This grimoire, whose best-known compilation dates from the 17th century but is based on much older manuscripts and traditions, is a detailed manual for interaction with the spiritual world in its various layers. It is divided into five books, each dedicated to a specific “art,” revealing a hierarchical and ordered cosmology.

	
		Ars Goetia: Describes the evocation of the 72 chief infernal spirits, their seals, appearances, and powers, along with the conjurations and apparatus needed to command them. It is the focus of our study.

		Ars Theurgia-Goetia: Presents a set of 31 aerial spirits, of a mixed nature, partly good and partly evil. Its operation is a kind of bridge between Goetia and the more celestial arts.

		Ars Paulina: Attributed to the Apostle Paul, this art deals with the invocation of the angels who govern the hours of the day and night, as well as the angels of the zodiacal signs, focusing on obtaining their help for specific matters.

		Ars Almadel: Details a method of communication with a choir of angels residing in different “altitudes” or heavens, using a wax tablet (the Almadel) as a focus for manifestation.

		Ars Notoria: The oldest and most controversial part, which consists of a series of prayers, invocations, and mystical figures whose purpose is to grant the practitioner a perfect memory, eloquence, and the instant understanding of all sciences, as a direct gift from God.



	Understanding this structure is vital. Goetia does not exist in a vacuum of transgression. It is the first step on a ladder that ascends from the depths of the earth toward the celestial spheres. This positioning suggests that mastery over the “lower” forces was seen as a prerequisite or a necessary component of the complete magical journey, which culminates in divine wisdom.

	At the core of Goetic practice is the act of evocation: the summoning of a spirit to manifest externally, in visible and audible presence. The ritual is designed to create a safe and controlled environment for this interaction. The magician stands at the center of a magic circle, a consecrated space protected by divine names, which functions as an impassable fortress for the entity. The spirit, in turn, is conjured to appear within a triangle, drawn outside the circle, which serves as the focus of manifestation and the place of its confinement.

	One of the most persistent and harmful misconceptions about Goetia is the idea that the operator must “sell their soul” or make a pact of servitude with the devil or with demons. This notion, popularized by literature and folklore, is diametrically opposed to the philosophy of Solomonic magic. The Goetic magician is not a supplicant but an enforcer of the divine will. They do not bargain; they decree. The entire structure of the ritual is based on a principle of strict cosmic hierarchy: God is at the apex of power; below Him are the archangels and angels; below them are the spirits (including the 72 of the Goetia). The magician, through a process of purification and the invocation of God's sacred names, temporarily clothes themself in divine authority and positions themself within this chain of command. They act as a judge, with the permission and power of the King of the universe, to compel the spirits to obey.

	The ritual tools are symbolic extensions of this authority. The ring of Solomon, engraved with the hexagram (the Seal of Solomon), is not a mere adornment but a symbol of alliance with divine power and a shield against the evoked forces. The sigils of each spirit, drawn on the appropriate metal, function as “vibrational keys” or “astral addresses” that establish a direct connection with the entity’s consciousness. The conjurations, filled with divine and angelic names, are not requests but formal orders that remind the spirit of its place in the cosmic order and its obligation to appear before the operator. Once the dialogue or the requested task is completed, the spirit is not left to wander; it is formally dismissed with a “License to Depart,” which releases it from its manifestation and sends it back to its place of origin in peace. Should it prove recalcitrant, there are even more powerful banishing rituals to force its withdrawal.

	The Ars Goetia lists 72 spirits, each with a name, a title of nobility (King, Duke, President, etc.), a specific seal, and a legion of lesser spirits under its command. More importantly, each possesses well-defined “offices” or competencies. This is not a chaotic horde of monsters, but a pantheon of spiritual specialists. Their powers cover virtually every area of human experience and ambition:

	
		Knowledge and Science: Spirits like Buer teach moral and natural philosophy, logic, and the virtues of herbs. Paimon reveals the secrets of the arts and sciences.

		Power and Influence: Zagan can transform liquids and metals, and grant wit. Belial distributes titles and political favor.

		Human Relations: Sitri is invoked to inflame love and passion. Andromalius can bring back thieves along with stolen goods and expose wickedness.

		Manipulation of the Invisible: Vassago can declare the past, present, and future, and find things lost or hidden.

		Practical Skills: Foras teaches the art of rhetoric and logic and can make a man invisible or long-lived.



	This pragmatic nature reveals one of the primary functions of the grimoire: to be a manual for solving concrete problems through spiritual agents. In an era when science, medicine, and politics were in their infancy, Goetia offered a method to exert control over an uncertain and often hostile world. For the modern practitioner, these descriptions can be interpreted literally—as real entities with objective powers—or psychologically, viewing the 72 demons as archetypes of complexes within the human psyche, whose evocation allows the magician to confront, understand, and integrate these internal forces. Both perspectives, the magical and the psychological, are not mutually exclusive and offer rich paths for the work.

	It is natural for the beginner to feel a profound fear when approaching Goetia. The images of demons, the accounts of terrifying manifestations, and the centuries of religious condemnation have created a powerful psychological barrier. However, in ceremonial magic, fear should not be a paralyzing obstacle but a gateway to technical respect and self-assessment. Just as an electrician does not work on a high-voltage circuit without knowledge, protective equipment, and absolute concentration, the magician does not evoke powerful spirits without rigorous and multifaceted preparation.

	This preparation is the true key to success and safety in the practice. It occurs on four interdependent levels:

	
		Intellectual Preparation: The exhaustive study of the grimoire, the understanding of the symbols, the divine names, the structure of the ritual, and the hierarchy of the spirits. Ignorance is an invitation to disaster.

		Spiritual Preparation: Practices of purification such as fasting, ablutions, and prayers. The goal is to cleanse the body and soul and to align the magician’s consciousness with the divine source from which they will derive their authority.

		Psychological Preparation: The training of the mind through meditation and emotional control. The magician must be the master of their own thoughts and passions, as any internal weakness can be exploited by the evoked entity.

		Ethical Discipline: Clarity of intention. The practitioner must know exactly what they want and why. Goetia is not an instrument for childish whims or gratuitous malice. A clean intention and a focused will are the operator’s strongest armor.



	The motivations for treading this path are as varied as the practitioners themselves. Some seek power and dominion over aspects of their lives; others, a deep understanding of occult symbolism and human psychology; there are those who seek to solve objective problems with the help of invisible forces; and still others who see in Goetia a structured initiatory path, a challenge that forges the will and expands the limits of consciousness. The serious practitioner learns to see the spirits of the Goetia not as caricatures of evil, but as primordial forces of nature and the psyche—parts of the universe with which it is possible to interact with wisdom, prudence, and, above all, authority.

	In short, the Ars Goetia is much more than a simple catalog of demons. It is a sophisticated system of ceremonial magic that demands from its adept a rare combination of courage, intelligence, discipline, and spiritual integrity. By deconstructing the myths and understanding its true structure and philosophy, we establish the foundations for a profound and transformative work. With this groundwork laid, we are ready to move forward, to examine the tools, the rituals, and the spirits themselves that comprise this fascinating and powerful art.

	 

	 

	 

	


Chapter 2
The Roots of the Art

	 

	The structural foundation of the Ars Goetia rests upon a dense and interconnected network of magical traditions that span centuries and civilizations, giving it an organic and cumulative character. It is not an isolated artifact, but a powerful synthesis forged in the furnace of ancient mythologies, apocryphal texts, Judeo-Christian heritage, and Renaissance intellectual reconstructions. What we know today as Goetia is the result of a long process of absorption, filtration, and recreation of magical lore, where the figure of King Solomon emerges as the symbolic and operative axis of an entire ritual cosmology. Rather than just any mythical character, Solomon embodies a functional archetype: one who unites wisdom, spiritual power, and authority over the unseen. His image, shaped and reshaped over the centuries, became the foundation upon which Goetic practice builds its legitimacy and efficacy.

	The Solomonic magical tradition, of which Goetia is the most famous face, is not merely a literary inheritance but a doctrine of power anchored in precise symbols and rituals, which express a specific way of interacting with the cosmos. This doctrine developed through pseudepigrapha and grimoires that, far from seeking to deceive, asserted their authority by linking themselves to a sacred and venerated name. Thus, the occult knowledge presented in these texts was perceived as an extension of a primordial revelation, sanctioned by a figure as historically revered as Solomon. This allowed these writings to circulate and be adapted, expanded, and refined over generations, taking on different forms but always oriented toward practice. The Solomonic manuscripts, especially the Lemegeton, are, in this sense, living documents: operational maps in constant transformation, attuned to the challenges and mentalities of each era, not static relics.

	The consolidation of the Ars Goetia as the first and most influential book of the Lemegeton represents the culmination of a systematic effort to organize demonological and ritual knowledge into a functional and coherent body. This compilation not only preserves the oldest vestiges of the Testament of Solomon and the Pseudomonarchia Daemonum but also articulates them into a system of ceremonial power based on divine authority, spiritual hierarchy, and ritualistic precision. Its language, marked by invocations in the name of God, the structure of the seals, and the noble titles attributed to the spirits, reveals a deliberate attempt to dominate and order the invisible world according to the molds of Christian theology and Hermetic philosophy. By exploring these roots and understanding the historical and symbolic process that led to the formalization of Goetia, it becomes possible not only to unravel its workings but also to access the spiritual and intellectual field of force that sustains it to this day.

	In the pantheon of historical figures, few possess a duality as fascinating as that of King Solomon. To the exoteric world, shaped by the narratives of the biblical books of Kings, Chronicles, and Proverbs, he is the epitome of wisdom, the just monarch, and the builder of the magnificent Temple of Jerusalem, a man whose glory and discernment were direct gifts from God. This is the public face, the canonical image of the son of David.

	However, in the shadows of orthodoxy, in apocryphal texts and esoteric oral tradition, another face of Solomon emerges, far more complex and powerful. He is not merely a wise king, but an initiate into the divine mysteries, a master architect of the soul, and, crucially, a magician with power over the spirit world. The origin of this formidable image does not lie in the sanctioned scriptures but flourishes in a parallel literature known as pseudepigraphy—works attributed to venerable historical figures to confer upon them authority and legitimacy.

	The seminal text that crystallizes the legend of Solomon the Magician is, without a doubt, the Testament of Solomon. Composed in Greek, likely between the first and fifth centuries AD, this narrative document is the cornerstone of the entire Solomonic magical tradition. The story begins with an anguished Solomon, watching one of his best artisans being tormented daily by a demon named Ornias, who steals his vitality and his wages. In desperation, Solomon prays to God for help. In response, the Archangel Michael appears and gives him a gift of incalculable power: a brass ring engraved with the Pentacle of Solomon, the Seal of God, which grants him absolute authority over all spirits.
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