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	«I do not believe in revolutions that change the order of things and do not change the heart of man»

			Blaise Pascal


		
			Introduction

			In this preamble, I will try —to appeal to the generosity and patience of the reader — to clarify my motivation and also the strategy formulated to develop the edition of this book, putting at your disposal some views, information, and courses that I have considered appropriate to approach the world of Bolaño. Ignoring some external objections — and with a great dose of great audacity — to a certain extent, I propose to develop an experiment, apparently rarely seen. The concurrence of my own texts, selected interviews, biographical elements, and, as the icing on the cake, a pretentious essay of my authorship. I am trying with this to unfold a work that, in some way, I hope will convey with due rigor: a character of enormous originality and humanity.

			¿Who is Bolaño? They asked our author, and his answer was not long in coming: «I don’t know, and I don’t care. I don’t know who I am, but I know what I do». And what he did was right, always trying to «write well if you can do better than well; try for excellence». «But writing», he said, «Is not the most important thing, the most important thing is reading», and admitting that he could spend a year without writing, he added: «I couldn’t spend a year without reading anything. Writing is not normal», he concluded, «But what is normal is reading».

			Did Bolaño stink of Chile while he lived in Mexico and Spain? He admits it, but then, in a common turn of events in his interviews, he backtracks, retracts: «One cannot feel that way about a country. People are another thing», he clarified, «Because there are always affections and rejections, which in this case are the same thing. Look», he points out to one of his interviewers, «I am Chilean. And with a Chilean in my life, it is already too much».

			As mentioned in many of his panegyrics, some central themes in his work are: Evil, as evidence irreducible to any rationalization, pure evil. Amoral characters. Fallen angels. The violence of the century. «Death is love». Other themes that can be included are: marginal spaces, nonconformity, the city, social injustice, human bones, a hallucinatory vision of man.

			For Bolaño —Rodrigo Fresán has written— being a writer was not a vocation, it was a way of being and living life. For Bolaño, Jaime Quezada stated in «Bolaño antes de Bolaño», reality must mutate into literary fiction, breaking away from its testimonial and civil anchorage, thus recreating a meta-fabulous space where the story has its own entity, responding only to stylistic quality, imaginative invention and rigorously aesthetic commitment.

			2. Ego sum

			It was past midnight in that Spanish village, lashed by the intense rain coming from the Costa Brava. A strong gale howled, threatening to tear the roofs off the houses. Its sickened inhabitants tried in vain to sleep, huddling under blankets and burying their heads under their pillows. However, at the end of a lost alley, in a dingy and anonymous little house, in the flickering light of a candle, a middle-aged man, enveloped in a cloud of cigarette smoke and oblivious to the inclemency of the weather, typed vigorously.

			Obsessed by what he believed to be his earthly mission, at those hours when the world retreats and falls silent, peace calms his evil spirits, and, one after another, new clarities, certainties, and creations arose in his mind and spirit. Over time, it had become customary for his neighbors to hear these nocturnal noises, and, despite the fact that they rarely had a deadline, they chose to resign themselves, understanding that writing books was his only job. Our character «RB» barely slept a few hours during the day. His delirious attempt to escape from immobility, his way of surviving, his fertile sleepwalking, and his character, among other things;  Had led him to assume that his mission in the world was to write.

			Given his jovial mood, this character had successfully integrated himself into a small community of fishermen and merchants, and at dusk he used to meet in the tavern with some neighbors, to celebrate another day of life. He avoided, as much as possible, talking about literature and his favorite authors, because he sensed that his fellow diners would not show interest and the conversation would turn into a monologue. Wanting to feel welcomed and testing his ability to be with others, he often experienced with surprise that he felt comfortable talking about football, songs, movies, home problems or some other nonsense. Unexpectedly, this bores  fruit, because in the end it helped him to humanize and make more credible his stories and literary characters. 

			¿What was a South American like him doing in that town? He had asked himself many times, not only himself, but also his closest friends. My country was no longer the one I knew as a child. So many years of living as a wanderer and visiting so many places had fed my conviction that in Chile, only the concrete was valued without further reflection and questioning. The usual thing was a predominance of the aspirational «owning more goods and climbing the social ladder» and flags of struggle that irresponsibly proclaimed a future splendor «Thanks to a radical change of compass in the concept of State». A great majority of politicians had combined the desire for power with extreme ideologies to such an extent that the country would surely remain stagnant for a long time. In the long run, everything would probably end up being abstract and ungraspable, because the vision of the future tended to be mercantile and inequitable, and despite successive attempts at understanding, the fluctuating dialogue sooner or later came to an end, a blank slate; a beautiful, withered and sterile fruit. However, I had always longed to live in a diverse society with a different culture that would help me develop my own writing, to enjoy enriching experiences, and have freedom of expression. In short, a set of adventures and learnings, even if they were everyday things and experiences — small perhaps — but significant for me, thinking that in the long run they would contribute to building my own path and destiny. 

			3. Bolaños  dixit

			 

			People are still writing about the military dictatorship that took place in Chile in the period 1973 – 1990 «And will surely continue to do so». Obviously, some stories seem more accurate and recognizable than others, depending on the writer’s historical, political, or emotional proximity to the events that occurred and to their actors. In this masterpiece of the short novel called: «Nocturno de Chile», the author structures his story around the situation in Chile during the dictatorship, with suggestive and poetic brushstrokes, having as its backbone the long monologue of the protagonist when he is close to death. The unity of the whole, affected in certain situations by some somewhat Byzantine arguments, also manages to reflect that the novelistic reality can only achieve a poetic sense by creating characters and atmospheres. To do this, the characters are outlined precisely, taking care of the psychological aspects and, by transcribing the dreams of the protagonist, it allows for a link with the characters of the past. Through the central character, the priest and literary critic Sebastián Urrutia, known as «El cura Ibacache», Bolaños  presents us with the prevailing atmosphere of terror through spectral anecdotes, breaking away from the conventional way of portraying the banality of evil. Already in the twilight of his life, the priest is shown as a weak man, overwhelmed by ghosts and terrifying dreams. An interesting artifice by the author, intended to motivate the reader to take an introspective and challenging look at his own events. 

			The fiction recreates unforgettable characters. The critic Farewell «Alone», for example, is a committed journalist from the extreme right, but who practices criticism in a measured and conciliatory tone with both worlds. A great admirer of Neruda, an icon of the communist party, he welcomes him into his home with admiration. The presumed open-mindedness of the dictator Pinochet, who is initiated into Marxist ideology by the priest Ibacache «Another real character still in force today», in order to get to know his detractors better and eventually to annul them. After the lessons, the priest questions the effectiveness of his work, doubting whether Marxism is perhaps humanism or a diabolical position. Finally, he is distressed to elucidate whether man can always know what is right or wrong. The weight of the secret of these classes that he promised to keep crushes him, and when he finally dares to confess it to his mentor and alter ego Farewell, he realizes that it has no repercussions. Everyone pretends to be unaware of this particular issue and completely ignores it. Both literary critics —staunch Pinochetists— are masterfully portrayed attending Neruda’s funeral, with Farewell regretting not having written a panegyric for the poet. But the priest Ibacache is a failed writer, tormented by a young double «An «Aged youth» who appears throughout the novel», and permanently harassed by Farewell’s skeptical sentences. Despite his indifference to the historical moment in which he lives, and his relationship with poetry permanently blocked by his reputation as a literary critic, also in the context of his priestly vocation, the priest Ibacache has moments of splendor, such as when he is sent to Europe by the Opus Dei to review the restoration of old heritage churches. The metaphor of the lightness of being is highlighted when we learn about the pragmatism of the clergy, using falconry as an effective instrument of mass extermination of the never well-considered invading pigeons. The author, like an excellent musician, writes and performs his «Nocturno de Chile», showing the Chile of terror by the hand of a character difficult to forget, whose demons reveal the intimate fibers of the dilemmas of conscience, and whose experiences leave us somewhat overwhelmed, but at the same time amazed. 

		

		
			Note: Below, and in an interspersed manner, I allow myself to present some short stories related to the recurring themes in the work of Roberto Bolaños : humor, desolate or marginal spaces, history, searching, youth, friendship, dreams, social injustice, evil, death, human obstacles, a hallucinatory vision of man, and nonconformity.

		


		
			TOPIC: HUMAN OBSTACLES

			Story of my authorship:
«Folds that contract and expand»

			After a romantic dinner in an elegant restaurant in Santiago, Juan Pablo and Federico have just toasted for the third time to the many happy years they have shared. Middle-aged and graying, which in Federico’s case can barely be seen thanks to a Mapuche product. Juan Pablo, in turn, has chosen to accept the ravages of age without regret. This celebration is happening because in recent times they have been going through exhausting existential and relationship crises.

			They met very young, when they were university classmates. Despite having very different personalities, in addition to having Arab roots one and Jewish the other, almost without realizing it they began to share different hobbies, readings, trips and ended up as a team; inseparable. When they graduated, they decided that they would start a home —despite the expected social ridicule and the sustained pleas of their families— and they rented a comfortable apartment opposite Forest Park. Over time, having achieved success in their professional life, they managed to fulfill a long-cherished project: to build the house of their dreams.

			But it is now, close to celebrating their silver anniversary, when they realize that it is at this moment —considering the accumulated wear and tear and a certain reluctance to face issues ominous for the health of their relationship— that they should discuss that laissez-faire policy that they once adopted for convenience, and that by inertia forced them to try to ignore uncomfortable or hurtful attitudes in their daily lives.

			For example, Juan Pablo’s sickly jealousy at any glance or gesture of admiration from his partner for a third party. Or Federico’s lax handling of finances, in addition to his uncontrollable mania for order and cleanliness in the home. Or the routine that has imprinted apathy and dissatisfaction in their sexual relationships, which have become a dull and passionless ritual. And other disagreements, which due to a lack of courage and decision are suffocating them.

			Intelligent as they are, they have not needed to go to a couple therapist to confirm that their ironic and aggressive communication style is a reflection of their frustrations. They are certain that, for a long time, they have built that style, involuntarily at first, accurate and consciously aggressive later. There is an undisguised intention to humiliate the other, to cause them harm. They visualize with concern that their relationship is like a time bomb, which could explode at any moment.

			Aware of this situation, the few friends they still have are expectant and powerless because they cannot help them get out of this unhealthy relationship of eternal love / sarcastic love. And after discussing it, they have very clearly decided to give them an ultimatum: «Make a truce and in a neutral place, other than home, meet with open ears and respect to empathize in search of solutions. As people who love each other, talk sincerely, with your heart in your hand. Listen to each other for as long as necessary. Keep in mind that the end of everything could also be a point of arrival to another better scenario». Assuming that they will have to address once and for all the ambiguity and bitterness that are their daily bread, and that threaten to overwhelm them, the couple reacted favorably to that proposal and has chose that night to hold a face to face.    

			—If turning the page isn’t enough, let’s change the book —says Juan Pablo—. We’ve talked so many times about our differences, but despite promises of change, we’ve inevitably returned to our old ways.

			—I’m at an age where I forget more than I learn. Honestly, I must tell you that sometimes I had the idea of changing some things, but I admit that I lacked the will. Finally, I opted for the easiest option. I haven’t changed, I just pretended.

			—¿Do something productive, will you? Stop being yourself. I think we have a point there. Everything always has to revolve around what you feel, what you think, what you need. Have you noticed? We’re all really different. But we must be consistent with that and, therefore, we must not abuse it and pretend to win all the time. Nor should we always do the will of the other.

			—They say that the secret of good living is honesty and fair play. If you can practice that, you’re on the other side.

			—I love you as always «or almost» Fede, I don’t want to end this relationship that has cost us so much to build. I agree that love is like war, easy to start and difficult to end. But we shouldn’t fall into the nonsense of winning-losing. We have so many reasons to be happy. Please, as far as humanly possible, let’s make life simpler by recovering the desires, attitudes and behaviors of our first years together; when we learned to overcome each other every day to cement common peace and the well-being of the other.

			—I love you too, annoying . When we started this conversation and heard your arguments, to annoy you I was about to tell you that I had a clear conscience «in truth now I’m not so sure». But you’re so right. I nobly recognize my mistakes and I promise you that, from now on, I will do my best to change.

			—Let it flow, not everything is as you think. Shall I tell you something? Ha, ha, ha... I also had a card up my sleeve. I tell you ironically that I had had an absolutely perfect night. But this wasn’t it. Or was it?

			Life goes on, almost as before the point of no return. Now the strong arguments are banished, and each one tries to bite their tongue before falling into disqualifications. Following Federico’s idea of expanding the family, they decided to buy a pet, easy to care for and take out for a walk together. To stimulate their libido, they have provided themselves with porn movies and, at least once a week, after watching with a certain modesty scenes  that mostly exhibit colossal organs, they tend to give free rein to their instincts. It could be said that the needle of their marital barometer usually oscillates little and is located in the neutral zone.

			Despite this, something has changed, for the worse. While one breathes a sigh of relief, the other does not stop experiencing waves of dissatisfaction. As a new day begins and as he rests his head on the pillow at night, Juan Pablo wonders if this will be the rest of his life. Something is missing, he is not yet clear on what. He has always been a fighter and his lazy attitude makes him uncomfortable. He would like to have other experiences, meet other people, have a child «As Yahweh prescribes», and give  another meaning to his life.

			So, one night he did not return home. Early the next day Fede received a gigantic bouquet of red roses, his favorites, accompanied by a short note: «Forgive me. I fear that the framework of our lives will continue to be conditioned by an uncertain and disturbing future. But you will always find in me an unconditional friendship. I wish you the best». At that moment something broke in Federico. Prey to bewilderment, his mind could not assimilate this catastrophe. Not even in his darkest nightmares could he have foreseen it. Nor did he ever imagine that his main «or rather only» horizon of life could end so abruptly, swallowed by the black hole of oblivion. «Allea jacta est» Murmured a cavernous voice behind him. Then Fede’s back was covered in cold sweat and out of the corner of his eye he managed to make out the bright shine of a scythe.

		


		
			READING REPORT: THE SAVAGE DETECTIVES, ROBERT BOLAÑO «1953 – 2003»

			1. Review 

			The theme deals with the formation of a literary movement that in some way identifies itself with the avant-garde currents of the time, such as surrealism, symbolism, existentialism, and dadaism. And, in addition, the transmutation of the members of this movement in Mexico City. This movement, which in the text is called «visceralism», corresponds in reality to infrarealism. The term was coined by the Chilean painter Roberto Matta after he was expelled from the surrealist movement by André Breton. The word infrarealist refers to a vision of reality seen from its marginal, uprooted manifestations and which is observed with a critical eye, although also with a surreal sense of existence: «Precisely one of the premises for writing poetry advocated by visceral realism… was the temporary disconnection with a certain type of reality». (p. 21). «A knife that big is a nuisance. He measures it himself and measures it, sometimes, once a day, to check that it hasn’t gotten smaller». (p. 58). Suddenly, I felt trapped...Maria’s indifference, as if she had already tired of me; Saint Epiphanius’ smile, distant and ironic; a humorous commentary on my own existence». (p. 104).

			Another key point is transgression: the way of life of the members of the movement. They go around Mexico City

			without any direction «there is no clear or firm life project, only the blurred project of being poets», without rules of behavior, which is consistent with their position as avant-garde, as well as their few academic, personal, and emotional relationships «uprooting».

			On the other hand, the search for life as a way of giving meaning to existence is also a prominent theme in this part of the work.

			2. Subject

			Here, the subject is understood to be the elements of reality that filter into literary fiction. But, on the other hand, it must also be taken into account that, in literary works, allusions are made to other texts. This is what is called intertextuality and, in computing, hypertext.

			Intertextuality is a set of relationships that bring a given text closer to other texts of various origins, with an explicit «allusive or literal» or implicit reference. According to the Russian philologist Mikhail Bakhtin, texts take the reader down other paths. He says that one works with a borrowed language. The subject or transcript is obtained from intertextuality: vision of other texts, either by allusion or direct mention. As Bakhtin (1989) says: «Every sender has previously been a receiver of many other texts that he has in his memory at the time of producing his work. Thus, in the discourse, not only the voice of the speaker is heard, but also the superimposed voices that engage in a dialogue with each other. Umberto Eco calls this process the reader’s encyclopedia.

			Elements of the subject (Directly, they are): The geographical. Modern writers take into account real places, unlike the writers of the boom like García Márquez, Onetti, Rulfo, Carpentier, who sought mythical or legendary places. Bolaño chooses to consider raw, real spaces, settled in Mexico.

			The historical. There is an interlined history: The literary workshops, like those of the teacher Álamo, were the result of a kind of compensation that President Echavarría (1970–1976) made for the Tlatelolco massacre to attract intellectuals and students back to the government. Also, part of the historical background (what is passed on from history) is the military coup of Augusto Pinochet, which is associated with the Allende government. From there, the issue of the revolutionary activity of the visceralist poets transcends.

			Another issue is the case of Octavio Paz. The relationship of the visceralist poets with Paz is an antagonistic relationship, just as was the link between the infrarealist and this author. The sabotage that the visceralists do to Paz’s conferences is a reflection of the boycott that the infrarealists (Bolaño and Papasquiaro) do, whom Paz called the little Peruvian and the little Chilean. With Efraín Huertas, a great friend of Paz, although there were initially antagonisms, the relationship softened, so much so that Huertas —despite Bolaño not admitting it— was an inspiration and a patron of Bolaño. Many critics agree that the real inspiration or the real reflection of The Savage Detectives is this hate-love relationship between the duo Paz and Huertas.

			From everyday life. As elements of daily life, there are: food, bars, theft of books in bookstores, marijuana trafficking, tortillas, Bolaño’s abandonment of his studies, in which he identifies with García Madero.

			3. The characters

			It could be said that, to the extent that the text is self-referential, there are many coincidences between the elements of reality and the imaginary of the novel. The characters are self-referential, they are somehow connected to Bolaño’s real life, although it is difficult to affirm that the real characters correspond exactly in their psychological traits to the characters imagined by Bolaño.

			To the extent that the theme is literature and infrarealism (that is, visceralism) and its founders were Belano and Lima, then almost all the characters revolve around them. Despite Belano and Lima being the least active, they constitute the center around which the other characters are configured. It is difficult to individualize each character. To the extent that the point of view is first person, the narrator limits himself to telling what happens around him. The opposite would be true if the narrator were omniscient (getting into the head and psychology of each character).

			The descriptions of the characters (physical and psychological) are few and brief. Sometimes, he uses comparisons or metaphors to describe the characters: «The waitress stood a few centimeters away from me, watching like a goddess or a bird of prey». (p. 28). «When we rang the bell, a bald guy with a mustache and a deranged look came to open the door».

			(p. 38). «Next to the TV, we found Jorgito Font… he is twelve years old, has long hair, and dresses like a beggar». (p. 43). «She is beautiful. She is wearing an Oaxacan blouse. Very tight blue jeans... a backpack… full of books and papers». (p. 50).

			On the other hand, the characters have equivalents in real life: Arturo Belano is Roberto Bolaño, Ulises Lima is Santiago Papasquiaro, and Juan García Madero is Juan Esteban Harrington (a Chilean audiovisual producer). Angélica and María Font are the alter egos of Manolo Vera and Mara la Rosa. Cesárea Tinajero is the equivalent of Concha Urquiza, founder of stridentism, communist, nun, and Bohemian (As a tragic anecdote, she died by drowning). Other characters that do seem to be the product of Bolaño’s imagination are: Lupe, a young prostitute who somehow becomes the trigger for the search for Cesárea Tinajero. Alberto, Lupe’s pimp, is a very dangerous man.

			What Bolaño does is bring together a series of more or less obsessive individuals who see poetry or art as a kind of «criminal» Act, to the extent that it serves to attack the established, the parameters of art and dissolves reality into broken images. Unlike the traditional novel, Bolaño’s work does not allow us to make a well-defined hierarchy between «The good guys and the bad guys» or, better said, between protagonists and antagonists. These two concepts of good and evil are blurred in the work. To the extent that it is set in an urban environment, social relations and behavior are less inflexible, and the way of thinking is the opposite of that in rural areas, which tend to be conservative and hierarchical, and social classes are more differentiated. In contrast, in Bolaño we find a cosmopolitan society (liberal — heterogeneous, mixed).

			The characters tend to be dark, anonymous, and low-profile. Interpersonal relations in the use of language are also undifferentiated; that is, there is no cultured language (As would be expected from poets); the language used is colloquial, with the use of dialect, which is a sign of social differentiation.

			
4. Space-time factors 

			The space is eminently urban and city-like. And it is not only physical space, but also the space of anguish, of despair, of encounter, and of disagreement. But it is also a showcase, that is, a place to show oneself, to see and be seen or not be seen. And in a broader sense, it becomes territory. Territory is the place where one lives daily, experientially. And the notion of territory also brings with it the notion of limits or borders. What is beyond the territory is the strange, the foreign; what has an imaginary  difference from that of the inhabitants of the territory. There is a territory that could be called official: the one shown on maps and in planning offices, and an unofficial territory, demarcated by the experiences of its inhabitants. And in urban space, there are also the notions of center (developed) and peripheral (underdeveloped, marginal). 

			The territory of «The Savage Detectives» is basically south and southwest of the Zócalo or Plaza de la Constitución in Mexico City, and a more defined territory is the Condesa neighborhood that is southwest of the Zócalo, as well as the bar «Encrucijada Veracruzana» on Bucareli Street. The parallel made on page 51 between Bucareli Street and Guerrero Avenue helps us to see how Bolaño presents the notion of limit: «To begin with, the lighting. The public lighting on Bucareli has an amber hue. The bars and cafés on Bucareli were open and bright, on Guerrero, despite being abundant, they seemed to be closed in on themselves». Within Guerrero Street, García Madero is treated as a boundary transgressor, even if he is ultimately recognized, but Lupe initially treats him as an invader. 

			On page 62, a relationship is also established between territories and boundaries: «She has some friends; I don’t even want to tell you about… one has to get to know people from all classes; sometimes it is necessary to soak up reality... Because if one soaks up too much, one exposes oneself to becoming a victim. Follow me…» The Condesa neighborhood, where the Fonts live, is another territory where various characters pass through and which is invaded by Lupe’s pimp, which precipitates their escape: Belano, Lima, Lupe, and García Madero. 

			The Font House becomes the territory where marginalized people come together, either because of their artistic affinities or because of their social climbing desires and, even, because of their sexual impulses. Also, relevant are the bookstores, Pancho Rodríguez’s terrace on Tepehic Street with a view of the Parque de las Américas, the house of Piel Divina, the bar Encrucijada Veracruzana which is mentioned repeatedly as a meeting place for the most varied human fauna: prostitutes, workers, poets, and machos. It is important to emphasize that, based on these territories and characters, the author constructs micro-stories that give greater dynamics to the work. Bookstores are significant for poets as sites of looting or theft of books.  

			Regarding space-time factors, it is necessary to remember that Einstein introduced the fourth dimension, because the universe cannot only be measured in three dimensions, so width, height, and depth; a fourth dimension was added, time. After Einstein’s theory, one cannot look at space or time simply, so the concept of space-time appears, which in literature is chronotype. This means that one cannot look at time separately from space and vice versa. On the other hand, Bergson introduces the concept of a subjective time, which he calls duration. Duration is the time of memory associated with a time and a place. From this Bergsonian conception arise works such as: «In Search of Lost Time» or even «Ulysses by Joyce». According to Bergson, time is not lost or disappears but is recovered through memory and the stream of consciousness.

			But that time that is recovered is always associated with a place or space and some events (progression of moments). In the narrative, time is no longer handled simply linearly but is recovered through analepsis (backwards) and prolepsis «forwards». The author of «The Savage Detectives» begins with a prolepsis: «I have been cordially invited to take part in visceral realism. Of course, I have accepted. There was no initiation ceremony. Better this way». (p. 13). He mentions an event that he will actually detail later.

			According to this, it cannot be said that the first part of the novel is a diary in the sense that a note is used from the day to day of a character. The diary is rather a trap for the reader, who may think that he is going to placidly enjoy a linear autobiographical narrative when in reality what the writer does is to take us into a time “that stretches and shrinks” and has nothing calm and peaceful about it, experientially speaking. This is confirmed in the third part, «The Deserts of Sonora» (1976): «Today I realized that what I wrote yesterday I actually wrote today: everything I wrote on December 31 I wrote on January 1, that is, today, and what I wrote on December 30 I wrote on the 31st, that is, yesterday. What I write today, I actually write tomorrow, which for me will be today and yesterday, but without exaggeration».

			5. Plot

			The work tells the story of a law student who finally gives up this vocation to explore the world of poetry and, with it, the world of bohemianism. The marginality surrounding a literary movement known as the visceralist realist poets. In this journey, he will meet other individuals who oppose his establishment (represented by the poet Octavio Paz) and, in addition, he will tell of his awakening to sexual life and his love relationships. His adventures lead him to become involved in the search for a mysterious poetess, who supposedly was the initiator of the visceralist realist movement.

			6. Conflict

			The antagonism that is raised in «The Savage Detectives» is a conflict of man against society insofar as the marginal confronts the established. However, in this confrontation, a half-hearted confrontation is presented because the marginalized end up living with what they criticize. This is perhaps the great irony that Bolaño presents to us and that occurs in general in societies: social climbing. Although marginal characters are not strictly social climbers, they do benefit from what a more affluent social class offers them, and they also mix at parties with representatives of the great bourgeoisie and the government. It is the great irony of the future of many artists who end up living, coexisting, and profiting from everything they criticize.

			On the other hand, in the experiential aspect, the conflict with himself is raised, to the extent that the protagonist has to decide between family pressures and his own conception of the world and between his sexual explosion, his fidelity, and his literary work. «And then I realized that something had failed in the last few days… in my relationship with the new Mexican poets or with the new women in my life… the abyss that if I looked over, my shoulder opened behind me… an abyss devoid of monsters, although not of darkness, silence, and emptiness». (p. 123–124). This conflict with himself is clearly reflected in this sentence: «I haven’t gone today, I said, and I thought about Maria again, and everything seemed unbearably sordid and sad» (p. 106). This leads us to discover the struggle between the elements of the personality configured in the ego and the superego: one that seeks freedom and the other that is controlled and normative. These are the crises that the character constantly manifests through the stream of consciousness.

			7. Point of view

			From the beginning, we see a first-person narrator. The narrator is primary «not peripheral, the one who tells something of which he is a witness», however, as the narrative progresses, we find that the main character (García Madero) begins to position himself more as a witness than as a protagonist: «Ernesto San Epifanio listened to her response and smiled at me in a disturbing way… I tried to talk to the poets… At one point, María kissed one of them, and Ernesto San Epifanio patted me on the back… and I told him, looking him in the eyes, to stay calm and that I didn’t need any kind of consolation…» (p. 86–87). It has also been said that the second part of the work has multiple points of view and has been compared to a choral symphony.

			 

			8. Biographical note

			Although Roberto Bolaño shares several existential traits with many Latin American authors more or less contemporary to his existence (migration, the performance of very varied jobs, militancy, poverty, self-exile), it could be said that he is unique and singular in his life and in his writing. Bolaño was the son of a teacher and a truck driver. He was born in Santiago de Chile in 1953, and it was in 1968 that his vocation as a writer appeared. That year, the family had moved to Mexico City.

			There, he devoted himself to devouring books, decided to be a writer, and collaborated with some media outlets. In 1973, he decided to return to Chile to join the resistance against General Pinochet, who had overthrown President Allende. He was arrested for eight days and was released thanks to the help of two detectives who were his former classmates. He returned to Mexico to resume his vocation as a writer, and there, in the company of poet friends, he founded the avant-garde poetic movement known as «infrarealism».

			Perhaps in keeping with the phrase from the First Infrarealist Manifesto: «Leave everything behind again, take to the roads». he decided to travel the world: first El Salvador, then Europe and Africa. He worked in many jobs, overcoming hardships, until he was able to support himself by participating in community literary competitions. He would later turn all of these experiences into material for his fiction. In 1993, he was diagnosed with a serious liver disease. From then on, Bolaño became obsessed with leaving an important literary legacy, dedicated himself more vigorously to writing, and multiplied his publications. In 1999, the novel «The Savage Detectives» received two significant awards: the Herralde Novel Prize and the Rómulo Gallegos International Novel Prize.

			The comments of the critics who received this work point to «the quality of the work and its novel narrative proposal» and «the novel stands out for its extravagant humour, which is rare in novels written in Spanish». But Bolaño himself defines his work in this way: «My poetry and my prose are two cousins who get along well. My poetry is Platonic, and my prose is Aristotelian. Both abhor the Dionysian, both know that the Dionysian has triumphed». But it has also been said that: «in his books there are often reflections on the values of reading or the virtue of «courage» in the act of writing, an activity that he usually relates to death and violence».

			As expressed by several critics and editors, his various characters, each of whom enjoys their own individuality, are mostly unsuccessful and successful writers for whom literary activity is everything. Not only in an aesthetic sense but also in an ethical sense, and who are also usually avant-garde or take advantage of the legacy of the avant-garde. Many writers and specialists agree that his work is strongly linked to a melancholic aesthetic, and that there is also a strong connection between aesthetics and politics. As the author of open novels, his prose, typically made up of fragmentary scenes, is also almost devoid of descriptions and commonly adopts two possible strategies: a historicist one with an omniscient narrator, or an indirect descriptive one, based on a confessional account in the first person, by a person other than the protagonist who addresses an anonymous or detective-like interlocutor.

			Bolaño died on July 14, 2003, when he had barely finished writing what many writers consider his greatest work: «2666». 

		


		
			
ELEMENTS OF FORM OR EXTERNAL STRUCTURE

			1. Title 

			The title is a kind of magnet drawn from a North American crime novel. Perhaps the reader who is fond of this type of work thinks that he is going to find that kind of plot and characters. However, what he has found is a group of marginal poets who try to undertake the search for the founder of a literary movement. They are not professional detectives, but rather investigators and curious people in the broadest sense of the word. «Savages» can refer to a way of living and conceiving life.

			2. Organization of the text

			     The text is presented to us as a diary, and, to that extent, we cannot speak of chapters specifically, but rather of the day-to-day passage of the story. Although it can be said that some days seem longer than others «which also has to do with the treatment of time-space, just as it happens to all of us: some days are more transcendental than others». The diary is presented as a resource or an «apology» to weave together the characters’ life experiences. This allows García Madero to be the protagonist or a witness to the events. As for the expressive resources, Bolaño uses a combination of short and long paragraphs. His sentences are generally coordinated (they are independent sentences, each of which has a complete meaning by itself, with very few connectors):

			«The garden is nothing special, there are a couple of stunted trees, and the grass is not well cut, but the backyard is something else: the trees there are big, there are enormous plants… and a little house completely independent of the big house… and which the Font sisters currently share» (p. 37). «Today I followed Lima and Belano all day. We have walked, we have taken the subway... from time to time they stopped and entered private houses... When I asked them what they were doing, they told me that they were carrying out an investigation. But it seems to me that they deliver marijuana to homes» (p. 37). In this quote, as in others, it is clear that the narrator wants to be the protagonist or actor as well.

			The coordinated sentences make the writing dynamic, agile, and detailed. It is worth highlighting the almost excessive use of parentheses, which also makes it an explanatory and clarifying style: «So suddenly there we were, the three of us, immersed in a timid or sullen silence, depending, and María Font did not even look at us, although I looked at her from time to time… «Or rather, I spied on her and spied on her watercolor» and Pancho Rodríguez… looked at the books until finally Angélica appeared, and then I understood Pancho «he was one of those who intended to deflower Angélica». «p.40».

			The style of the diary allows him to maintain a certain independence from the facts. Thus, each day, he can refer to different events without having to worry about the Aristotelian «illo tempore» (continuous narration). The work begins with an epigraph by Malcolm Lowry: «Do you want the salvation of Mexico? Do you want Christ to be our king? No». Perhaps Bolaño wants to tell us that his intention is not to revive the Mexican Revolution or, on the other hand, to change the world, but simply to present his perception and his experiences, without dogmatism and without fundamentalism.

			As for the paragraphs, it can be said that their length is relative according to the importance that the narrator wants to give to the day that he details in his diary. Sometimes he is very prolix in the description of the day and the dialogue. It could be said that everything also depends on the existential position of the narrator. Sometimes he seems to express joy, and to that extent, he is more expressive. Other times, he is laconic, as if he wanted to indicate boredom or depression.

			Bolaño’s language, to give realism to the text, moves within the colloquial, full of Mexican isms and words from the slang of marginal classes. At other times, highly cultured observations are mixed in with pejorative or vulgar words. Political jargon is also used. Examples include proselytism, militancy, and putsch (coup d’état). Some Mexicanisms include pimp, chulo, pinche, buey, ruca, neta, mana.

			As for the use of language, the simile, or comparison, is predominant: «Angelica’s laughter was like a spring» «Watchful like a goddess or a bird of prey». «I left the room like a cat into a dark hallway like the blackest night, or like a movie theater where everything had cracked». «Still as a statue of salt». Although not very abundant, Bolaño also uses metaphors. But it should be noted that he treats the simile as a metaphor: «I felt the urgent need to see her… to curl up at the foot of her bed, like a dog or a child (a horrible metaphor, by the way) ». Others are really metaphors: «Lowys’ story… gave me a horse’s erection». «A rabbit-like laugh that barely disturbed her facial muscles».

			But what really predominates is the irony, which gives Bolaño’s style a very special characteristic: «… It was a pentapody (which, as everyone knows)». «I heard the silence (if that is possible, although I doubt it)». «This kid is a compendium of ignorance, said Maria, the typical example of the Faculty of Law». «He postulates that poor kids have no other choice but the literary avant-garde».

			The descriptions are few, or very brief: «She is beautiful. She wears an Oaxacan blouse and blue jeans… On her shoulder, she carries a backpack… full of books» (p. 43). «María is tall, dark-skinned, with black hair… She seems good-natured; her anger can be prolonged and terrible» (p. 34). This is a portrait, a description of her interior, of her character. The description he makes of the poets using epithets is striking: «Within the immense ocean of poetry, he distinguished several currents: faggots, queers... crazy... nymphs, and filenos». (p.83). A description of a place is, for example, «Piel Divina’s room was... an example of nakedness and austerity. I didn’t see any clothes lying around, I didn’t see any household goods, only a mattress, a chair...and a leather suitcase of good quality, where he kept his clothes». (p.70). We also find

			periphrases. Bolaño speaks, for example, in (p. 33) of the «house of laughter» to refer to psychiatric hospitals.
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