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  Introduction




  Emma Callander, director of The Merthyr Stigmatist and Co-Artistic Director of Theatre Uncut




  This play gave me shivers when I first read it. The voice of this sixteen-year-old girl from Merthyr Tydfil was fighting to get off the page. It felt fiercely political. Carys’s connection to her home town is visceral, its blood pumps through her veins. The prejudice directed towards Merthyr physically hurts. She reflects teenage girls from post-industrial towns across the world.




  Once an industrial world leader in coal, steel and iron production, Merthyr Tydfil has had to adapt to an increasingly globalised manufacturing landscape and seen so many of its collieries and factories close and job opportunities dwindle. The spirit of rebellion has always been strong in Merthyr from the nineteenth-century Merthyr Rising, right through to the inspiring attitudes of the students of Merthyr College today. We want to say a particular thank you to the students who helped us throughout the development of this play and their powerhouse course leader Kayleigh Adlam.




  Hannah Price and I from Theatre Uncut were honoured that Lisa chose to submit this wild play to the inaugural Theatre Uncut Political Playwriting Award, and we are delighted to present it with Sherman Theatre in this, our tenth anniversary year. Theatre Uncut was created for everyone everywhere to engage with political new writing, so we are releasing an extended monologue to accompany this premiere performance to give young Welsh actresses a resource to support their own creative journeys. You can find this monologue at the back of this publication.




  Thank you for entrusting me with this play, Lisa. And thank you to the cast, creative team, crew and Sherman staff for showing such dedication and care in bringing it to the stage. It feels good to be back in the theatre.




  May 2021






 

  




  The Merthyr Stigmatist received its world premiere as a fully staged co-production between Sherman Theatre and Theatre Uncut which was released on demand and online on 27 May 2021.




  Cafodd The Merthyr Stigmatist ei lwyfannu’n llawn am y tro cyntaf mewn cyd-gynhyrchiad rhwng Theatr y Sherman a Theatre Uncut, ac fe’i rhyddhawyd ar alw ac ar-lein ar Fai 27 2021.
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  Characters




  CARYS, sixteen




  SIÂN, her teacher




  Notes on Dialogue




  [ ] denotes intended but unspoken speech.




  … denotes a pause for thought or speech trailing off.




  / denotes overlapping dialogue and the point of interruption.




  – denotes a non-verbal response from a character to the preceding line.




  This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.






 

  




  Friday, 3.05 p.m. A classroom in a Catholic secondary school, Merthyr Tydfil, Wales. We’re a couple of weeks into the summer term. A high, narrow window is open. CARYS has clean bandages wrapped around both hands. She is wearing a smart watch, concealed from the audience and SIÂN.




  CARYS. Do you have pills in your bag, Miss?




  SIÂN. Do I look like a dealer?




  CARYS. I mean paracetamol. Bloody hell. Do you though?
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