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In "The Sketch-Book of Geoffrey Crayon, Gent.", Washington Irving masterfully intertwines fiction and non-fiction, crafting a rich tapestry of essays, stories, and sketches that illuminate early American life. Published in 1819, this seminal work is celebrated for its elegant prose and charming narratives, showcasing Irving's keen observations of both the American landscape and its cultural tapestry. The literary context of the period'Äîmarked by a burgeoning American identity and a fascination with Romanticism'Äîprovides a backdrop for Irving's reflections on themes such as nostalgia, nature, and the interplay of old-world Europe and new-world America. Washington Irving, often regarded as one of the first American writers to gain international acclaim, drew heavily from his own travels and experiences in Europe. His deep appreciation for folklore, as well as his critique of contemporary American society, manifests in his vivid characterizations and whimsical storytelling. Irving's ability to blend humor with heartfelt sentiment is a hallmark of his style, reflecting both his diverse influences and his desire to establish a distinctly American voice in literature. This collection is essential reading for those interested in early American literature and the development of national identity. "The Sketch-Book of Geoffrey Crayon" not only offers insightful exploration into the complexities of American life but also invites readers to appreciate the artistry of Irving'Äôs prose, making it a timeless treasure.
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In "A History of New York: From the Beginning of the World to the End of the Dutch Dynasty," Washington Irving expertly intertwines history and humor, crafting a satirical narrative that vividly chronicles the origins and early development of New York City. Written in a playful, mock-epic style, Irving employs a fantastical lens to recount the exploits of Dutch settlers, while simultaneously critiquing contemporary American society. The book is not merely a historical account but a rich tapestry of folklore, blending fact with fiction, and immersing readers in the early colonial ethos, making it a quintessential work of early American literature. Washington Irving, a pivotal figure in American literature and the first American author to achieve international acclaim, found inspiration for this work in his deep appreciation for New York'Äôs history and his wit for storytelling. As a member of the Knickerbocker group, Irving often explored themes of nationalism and cultural identity through his writings. His experiences, particularly during a time when American literature was still finding its voice, influenced his desire to commemorate and critique the early stories that shaped the nation. This work is highly recommended for readers interested in American history, satire, and cultural identity. Irving'Äôs rich prose and insightful commentary not only entertain but also provide a nuanced understanding of the forces that shaped New York, making it an essential read for both scholars and casual readers alike.
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In "Little Britain," Washington Irving presents a rich tapestry of early 19th-century American life, marked by his signature blend of humor and melancholy. This work incorporates a series of narratives that evoke the character and quirks of a small village, reflecting Irving's deep engagement with the emerging American identity. Stylistically, the text is imbued with descriptive, lyrical prose that captures the essence of its characters and settings, illustrating both the simplicity and complexity of life in a provincial town. The book is significant within the literary context of American Romanticism, showcasing Irving's role in shaping the American literary landscape through pastoral nostalgia and social observation. Washington Irving, often hailed as the father of American literature, drew upon his own experiences and observations of diverse American cultures for inspiration. Growing up in New York City during its transition from a colonial outpost to a bustling urban center, Irving was keenly aware of the tensions between tradition and modernity. His travels in Europe further enriched his perspective, which he adeptly wove into the fabric of stories that resonated with both American and European audiences, thereby fostering a shared cultural dialogue. "Little Britain" is a must-read for those interested in understanding the roots of American literature and culture. Irving'Äôs masterful storytelling not only entertains but also invites readers to reflect on the intricacies of human relationships and community life. This nuanced exploration of character and place makes it an invaluable addition to the canon of American literature.
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In "Abbotsford and Newstead Abbey," Washington Irving embarks on a richly woven exploration of two significant literary landmarks, interlacing personal reflection with historical narrative. This travelogue not only recounts Irving's visits to Sir Walter Scott's Abbotsford and Lord Byron's Newstead Abbey but also captures the essence of Romanticism prevalent in early 19th-century literature. Employing a lyrical prose style, Irving immerses readers in the lush landscapes and architectural grandeur of these sites, while inviting them into the storied lives of their revered inhabitants. His ability to blend vivid descriptions with thoughtful commentary positions the work as an essential piece in the pantheon of travel literature, highlighting the interconnectedness of place and poetic legacy. Washington Irving (1783-1859), an American author and diplomat, is often regarded as the father of American literature. His travels across Europe, coupled with his keen interest in the lives of literary icons, inspired his keen observational skills and narrative flair. Irving's deep admiration for Scott and Byron, both titans of literary history, profoundly influenced his writing, as he sought to connect American readers with the romantic ideals and cultural heritage of their European counterparts. "Abbotsford and Newstead Abbey" is a must-read for those who cherish the legacies of Romantic literature and travel writing. Readers will find Irving's evocative prose not only a feast for the imagination but also a gateway to understanding the cultural significance of these iconic sites. This text is not merely a travelogue; it is a celebration of literary heritage that invites reflection on the enduring impact of these writers. In this enriched edition, we have carefully created added value for your reading experience: - A succinct Introduction situates the work's timeless appeal and themes. - The Synopsis outlines the central plot, highlighting key developments without spoiling critical twists. - A detailed Historical Context immerses you in the era's events and influences that shaped the writing. - An Author Biography reveals milestones in the author's life, illuminating the personal insights behind the text. - A thorough Analysis dissects symbols, motifs, and character arcs to unearth underlying meanings. - Reflection questions prompt you to engage personally with the work's messages, connecting them to modern life. - Hand‐picked Memorable Quotes shine a spotlight on moments of literary brilliance. - Interactive footnotes clarify unusual references, historical allusions, and archaic phrases for an effortless, more informed read.
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In 'The Complete Short Stories of Washington Irving,' the esteemed author weaves a tapestry of early American literature, skillfully blending the traditions of European classical narratives with uniquely American themes. This collection encapsulates various works, including 'The Sketch Book of Geoffrey Crayon,' where Irving's sophisticated narrative style and vivid descriptions breathe life into the characters and landscapes of Dutch America and England. Featuring delightful essays, folklore, and rich storytelling, Irving's tales resonate with humor, nostalgia, and cultural reflection, providing readers insight into the early 19th century's shifting identities. Washington Irving, often hailed as the father of the American short story, drew upon his experiences in Europe and his deep connection to American landscapes and history. His travels through Spain, particularly in 'The Alhambra,' showcase his fascination with Moorish architecture and its enchanting tales, which illuminate the confluence of cultures. Irving's multifaceted career as a writer, diplomat, and historian shaped his literary voice, allowing him to explore the intricacies of human experience in his fictional creations. This meticulously illustrated collection is a treasure for both casual readers and scholars alike, inviting exploration of Irving's rich narrative world. Readers are encouraged to immerse themselves in these timeless stories that demonstrate the enduring power of imagination and cultural storytelling, firmly establishing Irving's legacy in American literature.
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    An American observer enters an ancient English manor and discovers, in its rituals and eccentricities, a living conversation between past and present.

Bracebridge Hall, or The Humorists presents Washington Irving’s celebrated persona, Geoffrey Crayon, as he visits a country estate whose rooms, gardens, and gatherings become a theater of manners. Composed of interlinked sketches and tales rather than a single continuous plot, the book offers portraits of hosts and guests, villagers and wayfarers, customs and caprices. Its premise is disarmingly simple: a traveler of tact and curiosity records what he sees, hears, and imagines. From that framework, Irving unfolds an urbane, gently comic exploration of society, observation, and memory without relying on suspense or revelation to supply its pleasures.

The work is a classic because it exemplifies a form that helped define early nineteenth-century prose: the polished sketch that fuses travel writing, character study, and reflective essay. Irving, among the first American authors to achieve international fame, refined this mode with a balance of grace and wit that appealed on both sides of the Atlantic. Bracebridge Hall consolidates his achievement by showing how a localized setting can carry cosmopolitan significance. Its influence endures in the development of short prose fiction, the tradition of social satire, and the art of the observant narrator who turns manners into meaning.

First issued in two volumes in 1822, during Irving’s residence in England, Bracebridge Hall belongs to the period when he was fashioning a transatlantic literary identity. Writing as Geoffrey Crayon, he adopts the role of cultivated outsider: familiar enough with British life to perceive its textures, distant enough to notice its oddities. The book circulated widely, reinforcing the idea that American prose could be at once refined, humorous, and commercially successful abroad. Its publication context matters, for the sketches register the author’s position between New World modernity and Old World tradition, a vantage that inflects nearly every scene and judgment.

At its core, the book is a mosaic of encounters at an English manor and its environs: breakfasts that drift into debates, strolls that become miniature ethnographies, village occasions that reveal the choreography of community. Irving uses recurring figures—the genial host, the dutiful heir, the restless traveler—not as vehicles for melodrama but as lenses on habit and temperament. The subtitle’s Humorists signals his focus on the whims, fancies, and characteristic turns of mind that make individuals singular. The result is a social panorama where eccentricities are neither mocked nor minimized; they are the living punctuation of everyday life.

Irving’s style is central to the book’s appeal. Measured yet musical, it blends the urbane essay tradition of Addison and Steele with a distinctly American clarity. Descriptive passages linger over architecture, landscape, and weather, not as ornament but as atmosphere that shapes conduct. Dialogue is sparing; observation leads. The narrator’s tact—never hectoring, rarely judgmental—permits satire without cruelty and sentiment without gush. This tonal poise became a model for later practitioners of the short sketch and story. Bracebridge Hall demonstrates how a composer’s ear for cadence and a painter’s eye for detail can make stillness as engaging as incident.

In literary history, Bracebridge Hall confirms the viability of short, self-contained prose pieces as a vehicle for cultural reflection. It helped legitimize the sketch and the brief tale as serious forms at a time when the novel dominated the marketplace. By showing that an American writer could interpret European life with hospitality rather than hostility, Irving broadened the imagined audience for transatlantic literature. Subsequent authors, both in the United States and Europe, inherited his method of embedding criticism within convivial description, and his example eased the path for American short fiction to command attention in periodicals and in book form.

Thematically, the book explores the dialogue between continuity and change. Old customs persist, yet they do so under the gaze of a traveler attuned to modern mobility. Hospitality and belonging, ceremony and spontaneity, local pride and cosmopolitan curiosity—these pairings structure the sketches. Irving is interested less in conflict than in temperaments: how people perform themselves in public, how communities cultivate cohesion, how memory beautifies, and sometimes distorts, the past. The manor becomes an emblem of inheritance, not only of property but of story. Through this lens, tradition is neither museum piece nor creed; it is a practice renewed by attention.

Characterization proceeds by affectionate exactness. The humorists of the subtitle are not jesters but personalities with signature preoccupations—devotion to protocol, enthusiasm for field sports, romantic reverie, argumentative zeal. Irving arranges them like instruments in an ensemble, each contributing timbre rather than taking dramatic center stage. The narrator’s task is to hear them truly: to let their tics and graces speak while keeping caricature at bay. This humane interest in character over plot makes the book a study in social listening. It elevates observation to an ethic, suggesting that to watch closely is to honor complexity.

Bracebridge Hall also excels as place-writing. The house and its grounds supply a calendar of seasonal rhythms and a map of social spaces, from hearth to lane. Irving understands that architecture and landscape are forms of memory; his descriptions show how buildings hold custom and how paths hold habit. The estate is not isolated but porous, opening onto village and road, drawing in visitors who revise its conversations. This sense of permeability allows the sketches to range beyond walls without losing coherence. The setting remains a steady key, in which even digressions resolve as variations on a familiar theme.

For contemporary readers, the book’s relevance lies in its model of attentive civility. In an age of haste, Irving offers the pleasures of slow perception; in a climate of cultural defensiveness, he demonstrates curiosity without condescension. The sketches reward readers interested in how communities represent themselves, how the ordinary becomes luminous under careful regard, and how humor can soften critique. They also invite reflection on travel itself as an ethical practice: to approach difference with tact, to translate without flattening, to admire without mythologizing. Such habits remain urgent in a global culture saturated with quick takes.

Ultimately, Bracebridge Hall endures because it marries poise and play. Its central ideas—hospitality and inheritance, individuality and ritual, observation and imagination—cohere in prose that flatters intelligence while inviting ease. As a record of one writer’s encounter with English country life, it preserves a world; as a work of art, it refines a form. Readers return to it for its temperate wisdom, its genial satire, and its subtle argument that everyday sociability can be epic in miniature. Written in the early 1820s yet resonant now, it remains a classic instance of how carefully rendered scenes illuminate lasting human concerns.
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    Washington Irving’s Bracebridge Hall, or The Humorists presents a linked series of sketches narrated by Geoffrey Crayon, an observant traveler invited to spend time at an English country manor. The book opens with his arrival at Bracebridge Hall, where he sets out to record the place, its people, and their customs. Rather than a single, driving plot, the work unfolds as a mosaic of scenes and portraits. Crayon’s stance remains genial and descriptive, guiding readers through the social rhythms of a landed household. The framing establishes a leisurely pace and a focus on manners, tradition, and the nuances of everyday life.

Early chapters introduce Squire Bracebridge, a hospitable, tradition-loving gentleman who presides over the estate with benevolent authority. The Hall itself, with its tapestries, old portraits, and ancestral relics, becomes a character in its own right. Around the Squire gathers a household of relatives and guests, including genial and gently eccentric figures whose quirks supply much of the book’s humor. The narrator observes their routines at table, in the library, and on the grounds, noting how the Squire’s affection for old English usages shapes everything from etiquette to entertainments. The setting frames the sketches as studies in continuity and conviviality.

Irving then broadens the view to the household’s inner workings, describing loyal servants, long-cherished heirlooms, and anecdotes that bind family identity. Scenes of domestic order and ceremony reveal how memory is curated through stories and objects. The Squire’s fondness for time-honored practices is illustrated by his preservation of local festivities and dignified rituals. The narrator’s role remains steady: he listens, records, and occasionally joins in, but does not intrude. This measured perspective establishes a balance between affectionate detail and clear reportage, keeping the focus on how character, place, and custom reinforce one another within the Hall’s everyday life.

Beyond the manor, the book profiles village worthies and neighboring types, presenting a small social ecosystem under the Hall’s informal guardianship. Figures such as independent yeomen, diligent tradesmen, and comfortable parish officials appear in turn, each revealing a facet of rural society. Public worship, gatherings on the green, and seasonal observances showcase shared values and mutual obligations. May-day games and other festivities highlight the community’s continuity. The narrator’s itinerary moves from parlors to parish lanes, situating the Hall within its broader landscape. These portrayals emphasize harmony, moderation, and the gentle play of aspiration and contentment in country life.

Comic portraits intensify the gallery of humorists that gives the book its subtitle. Episodes involving bustling organizers, inveterate idlers, and a mysterious stout traveler become exercises in character rather than plot mechanics. Minor misunderstandings yield brief flurries of speculation before dissolving into good sense. Essays on bachelors and wives sketch contrasting domestic philosophies with mild satire. The humor stays amiable, trading sharp caricature for careful observation. By collecting these figures and foibles, the narrative maps a spectrum of temperaments, showing how idiosyncrasy coexists with civility. The result is a light, varied cadence of incidents that sustain interest without straining into melodrama.

Alongside comedy, Irving includes more pensive or atmospheric interludes. A tale of a widow’s quiet composure and a nocturnal account set in a tapestry-hung chamber touch on sentiment and the suggestive power of old houses. These inset narratives, often delivered by characters, function as mirrors that refract the Hall’s themes: memory, imagination, and the persistence of the past. They are not digressions so much as tonal variations that deepen the portrait of the place. The mix of anecdote, local legend, and gentle moral reflection enriches the book’s tapestry without interrupting the overall flow of country routine.

Outdoor scenes broaden the texture with field sports, rustic pastimes, and excursions to market towns and neighboring estates. Archery, village games, and roadside encounters show ties between gentry and locals, while the landscape itself—parks, lanes, and hedgerows—anchors the sketches in season and place. Occasional glimpses of itinerant groups and fairground bustle supply contrast to the Hall’s orderliness. Through these episodes, the narrator traces how tradition is enacted physically in the countryside, from processions to picnic-like gatherings. The movement outward underscores the book’s interest in continuity: customs migrate from manor to village and back, sustaining a shared sense of identity.

Interwoven with the portraits is a gentle thread of courtship and youthful hopes among the Hall’s younger circle. Letters, tokens, and drawing-room conversations introduce small tests of patience and judgment, overseen by elders who value decorum without stifling affection. Misunderstandings arise, but they do so within a framework that emphasizes goodwill and reconciliation. Festive gatherings, including seasonal celebrations, provide settings where private feelings meet public ritual. Without pressing toward surprise, the book gradually aligns these personal stories with the Hall’s ethos, bringing them to a harmonious close that affirms the household’s capacity to nurture stability, kindness, and prudent happiness.

The closing movement returns to the narrator’s reflective stance, gathering the sketches into a composite image of English country life. Bracebridge Hall emerges as a symbol of continuity—a place where tradition moderates change, and where eccentricity is absorbed into civility. The episodes do not culminate in a single climax; rather, they resolve into a calm affirmation of community and custom. Irving’s purpose is to preserve and illustrate manners, to commemorate the human scale of rural relations, and to show how humor and sentiment can coexist. The book’s overall message is one of measured harmony rooted in memory, hospitality, and everyday grace.
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    Bracebridge Hall, or The Humorists is set in rural England in the late Regency era, roughly the 1810s to early 1820s, when George, Prince of Wales, acted as Regent (1811–1820) and then reigned as George IV (1820–1830). The stories unfold in and around a country manor, its park, and the contiguous village, presenting the seasonal rhythms of parish life—weddings, hunts, fairs, and churchgoing. Irving’s narrator, an American traveler, observes a world governed by landed authority, customary obligation, and ritual hospitality. The hall’s routines—household management, tenants’ visits, festive gatherings—embody a hierarchical but intimate social order in which the squire serves as local magistrate and patron, while laborers, tradespeople, and servants inhabit a tightly interdependent community shaped by tradition and landholding.

Though fictional, the estate is modeled on a real Midlands country house culture Irving knew firsthand while living in Britain from 1815 to 1822. Scholars often connect it to Aston Hall near Birmingham in Warwickshire, associated with the Bracebridge family, whose hospitality Irving experienced. The setting reflects the English squirearchy: enclosed fields, hedgerows, parish church, and the village green. It stands at the edge of industrial regions—Warwickshire, Staffordshire, and Nottinghamshire—so that the pastoral calm of the hall coexists with nearby workshops, turnpikes, and emerging factories. The time and place produce the book’s central tension: an affectionate portrait of a traditional rural order under pressure from war’s aftermath, population growth, volatile grain prices, and the political agitation that marked the Regency decades.

The Regency (1811–1820) defined the political backdrop: a court culture centered on the Prince Regent, fiscal strains from prolonged war, and centralized policing of dissent. County government and the quarter sessions relied on local notables—the squire and neighboring gentry—who served as justices of the peace, administered the Poor Laws, and oversaw highways and game. This structure grounded the paternalistic authority that Bracebridge Hall depicts in scenes of mediation between tenants, feasts on saints’ days, and the squire’s ceremonial role at Christmas or harvest-home. By depicting household governance and parish oversight, the book mirrors the constitutional balance between national monarchy and local magistracy, illustrating how everyday social peace in the countryside depended on the habits and finances of landowners.

The end of the Napoleonic Wars in 1815, capped by Wellington’s victory at Waterloo on 18 June, precipitated demobilization and a deflationary slump. Hundreds of thousands of soldiers and sailors returned to a labor market already stressed by mechanization and enclosure. Grain prices, high during wartime, swung wildly; country parishes faced heavier poor relief outlays; and veterans sought positions as stewards, gamekeepers, or innkeepers. Bracebridge Hall’s attention to orderliness, hospitality to travelers, and the presence of steady retainers reflects this unsettled transition. Irving wrote in England amid this turbulence, and his manor’s careful routines and ceremonial beneficence read as a cultural response to postwar uncertainty—a microcosm that promises continuity, courtesy, and employment to those displaced by the vast continental conflict.

The Corn Laws, enacted in March 1815 by a Parliament dominated by landowners, imposed tariffs that kept imported grain out until domestic prices reached set levels. The law aimed to protect British farmers and rents but kept bread dear in bad years, helping to fuel bread riots in 1816, the "Year Without a Summer" after Mount Tambora’s 1815 eruption cooled global temperatures. High prices alternated with gluts, crushing laborers and smallholders. Bracebridge Hall repeatedly stages feasts, almsgiving, and careful largesse by the squire; these episodes echo the moral economy debate of the period. By picturing benevolent landlord charity against the backdrop of price instability, Irving both preserves the ideal of paternal obligation and quietly registers the systemic pressures created by protectionist policy and climatic shock.

The Luddite disturbances (1811–1816) erupted in Nottinghamshire, Yorkshire, and Lancashire, where framework-knitters and cloth workers destroyed machines they blamed for wage cuts. In 1812, Parliament passed the Frame Breaking Act making such offenses capital; Lord Byron, then a Nottinghamshire landowner, denounced the measure in the House of Lords. Troops occupied industrial towns; executions followed at York and elsewhere. Though Bracebridge Hall avoids riot scenes, its Midlands ambience and occasional unease about itinerant labor and changing trades mirror a countryside aware of recent violence. The hall’s protective enclosure—domestic service, patronage of local crafts, and recreational hunts—reads as a conservative counter-image to workshops and barracks, projecting a stable hierarchy as a remedy to the social fragmentation dramatized by the Luddite years.

The enclosure movement—accelerated by Parliamentary Enclosure Acts in the eighteenth and early nineteenth centuries—converted open fields and commons into consolidated, hedged holdings. The 1801 General Enclosure Act streamlined procedures, and by the 1810s much of the Midlands’ arable land had been enclosed, improving yields but eroding customary rights to pasture, fuel, and gleaning. Landscaped parks, serpentine drives, and compact farms emerged around great houses. Bracebridge Hall’s ornamental grounds, managed farms, and tidy hedgerows reflect this reshaped countryside. Yet enclosure also pushed marginal villagers toward wage labor or migration. Irving’s affectionate catalog of village roles—cottagers, stewards, gamekeepers—implicitly acknowledges a post-enclosure order in which access to land depended on the goodwill and employment offered by the estate and its owner.

The Old Poor Law system, administered at parish level before its 1834 overhaul, structured rural welfare in Irving’s day. After the Speenhamland system (Berkshire, 1795), many parishes supplemented wages according to bread prices and family size, funded by poor rates levied on property. Settlement laws allowed parishes to remove newcomers likely to claim relief. Overseers and justices supervised workhouses, roundsmen schemes, and seasonal allowances. Bracebridge Hall’s squire acts as magistrate and patron, arbitrating disputes and extending relief—gestures that dramatize the intimate, and often arbitrary, nature of parish aid. The book’s warm portrayal of charity not only celebrates personal benevolence but also hints at structural limits: dependence, stigma, and the legal boundary between the "settled" poor and the transient laborer.

Game and forest law formed a flashpoint of class conflict. The Black Act (1723) criminalized poaching with draconian penalties, and, until the reforming Game Act of 1831, only landowners meeting property qualifications could legally take game. The period saw violent "poaching wars" in several counties during the 1820s. Fox-hunting, hare coursing, and the maintenance of warrens and preserves were central to gentry culture. Bracebridge Hall revels in the pageantry of the hunt, the figure of the gamekeeper, and the etiquette of sport, thereby showcasing the exclusivity of hunting rights. By rendering hunting as communal ritual and disciplined recreation, Irving gently naturalizes a legal regime that privileged the manor’s leisure while exposing, in passing tensions, how such privileges marked class boundaries in the countryside.

The Peterloo Massacre on 16 August 1819 at St Peter’s Field, Manchester, where cavalry charged a peaceful reform meeting addressed by Henry Hunt, left at least 15 dead and hundreds injured. The government’s Six Acts (late 1819) tightened restrictions on assembly, the press, and arms. Although Bracebridge Hall does not mention Peterloo, Irving was in Britain as it reverberated through newspapers and conversation. The book’s preference for parish consensus and household authority registers a sober response to the period’s fear of mass politics. Scenes of deference, moderated festivity, and the squire’s firm yet genial arbitration offer a conservative ideal intended to preempt the necessity of sabres and spies by cultivating civility and reciprocal duty at the local level.

Parliamentary reform agitation, cresting in the late 1820s and culminating in the Reform Act of 1832, targeted rotten boroughs, unequal representation, and the oligarchic franchise. Parallel campaigns achieved repeal of the Test and Corporation Acts (1828) and Catholic Emancipation (1829) under the Duke of Wellington and Robert Peel, widening civil rights. Country gentlemen were divided: some feared upheaval; others favored moderate change. Bracebridge Hall precedes these statutes but reflects their prehistory: a world holding fast to Anglican parish life, inherited office, and local influence, yet aware of petitioning, public meetings, and the print culture that pressed for inclusion. The manor’s ceremonious stability appears as an argument for reform without rupture, preserving hierarchy while conceding the need for social harmony.

The established Church of England shaped rural identity through tithes, church rates, and the centrality of Sundays and festivals. Clergymen were often kin to the gentry and served as parish moral authorities. Meanwhile, Methodists and other Dissenters grew rapidly from the 1780s, building chapels across the Midlands and North. Conflicts over tithes and rates punctuated the 1820s, foreshadowing later church reform. Bracebridge Hall situates the parish church at the heart of community rites—a wedding, seasonal liturgies, and charitable collections—presenting Anglican forms as the social glue of village life. The respectful, sometimes humorous depiction of clergy underscores the moral ideal of a well-ordered parish amid religious diversification and the politicization of ecclesiastical privilege.

Anglo-American relations stabilized after the War of 1812 with the Treaty of Ghent (24 December 1814), the Rush–Bagot Agreement (1817) demilitarizing the Great Lakes, and the Convention of 1818 fixing the U.S.–Canada boundary to the Rocky Mountains. Commercial ties revived; transatlantic publishers such as John Murray in London facilitated literary exchange. Irving, an American living in England, published Bracebridge Hall in 1822, fashioning a transatlantic interlocutor who mediates British customs for American readers. The book’s gentle ethnography of the manor and village thus participates in postwar reconciliation: it translates English institutions into amiable scenes, demonstrating cultural compatibility in manners and morals even as legal and political systems evolved on divergent national paths.

The expansion of turnpike trusts and the mail-coach system—from John Palmer’s reforms in 1784 to dense coach networks by the 1810s—transformed mobility. Improved roads linked London to Birmingham, Oxford, and the North; staging inns and posting yards flourished. Canals, including the Trent and Mersey (opened 1777), complemented overland carriage. Bracebridge Hall features arrivals and departures, inn parlors, and anecdotes of road travel that depend on this infrastructure. The hall’s relative accessibility allows the narrator to circulate among market towns and the estate, rendering the countryside not as isolation but as a node in national circulation, where news, fashions, and visitors arrive with the coaches while the hall filters them through custom and decorum.

Early industrialization reshaped nearby regions: Birmingham’s metal trades, the Black Country’s ironworks, and Lancashire’s cotton mills expanded in the late eighteenth and early nineteenth centuries. The population of Manchester grew from roughly 75,000 in 1801 to over 180,000 by 1831; Birmingham surpassed 140,000 by 1831. Canals and workshops pressed against rural hinterlands, altering labor markets and prices. Bracebridge Hall, situated near this industrial crescent, offers a counter-spectacle of agrarian propriety, measured leisure, and face-to-face governance. Characters like Ready-Money Jack, who insists on paying in coin, register anxiety about credit, paper money, and speculative cycles during the postwar slumps of 1816–1817 and the transatlantic panic of 1819. The estate’s economy models prudence amid the uncertainties of an industrial-commercial age.

As social critique, Bracebridge Hall exposes the fragility of paternalism by dramatizing how stability depends on conscientious leadership, just wages, and humane custom, not merely inherited privilege. By lingering on bread, rents, and charity in the wake of the Corn Laws and postwar volatility, it questions a system that externalizes risk onto laborers while insulating landowners. Its attention to poaching, parish relief, and the authority of justices illuminates criminalization and discretion as tools of class order. The book thus both idealizes and tests the squire’s role: a legitimate guardian of harmony only when he tempers legal prerogatives with equitable practice and treats dependence as a charge, not a permanent entitlement.

Politically, the work counters the era’s surveillance and sabre politics—made vivid by Peterloo and the Six Acts—by proposing civility, ceremony, and mixed-community conviviality as safeguards against unrest. Yet its scenes of exclusionary sport, marriage settlements, and estate hospitality also critique the moral narrowness of a closed caste. By humanizing villagers and tradesmen, and by letting an American observer ask quiet questions about entitlement and improvement, Irving invites reform without rancor: lighter game laws, fairer parish relief, and attention to the dignity of labor. The hall becomes a stage where the contradictions of Regency Britain—prosperity beside precarity, courtesy beside coercion—are displayed for judgment by history and conscience.
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    Washington Irving (1783–1859) was an American author, essayist, and diplomat whose career helped establish a confident national literature in the early nineteenth century. Best known for the enduring tales Rip Van Winkle and The Legend of Sleepy Hollow, he shaped the modern American short story and a genteel, conversational essay style. Writing under personae such as Geoffrey Crayon and Diedrich Knickerbocker, he bridged Old World and New World sensibilities, blending satire, folklore, and travel sketch. His popularity on both sides of the Atlantic made him among the first U.S. writers to earn a living by the pen and to gain sustained international recognition.

Raised in New York City, Irving received a practical education typical of his era, studying law and reading widely rather than pursuing a university degree. He clerked in legal offices and was admitted to the bar, though literature drew his deeper energies. As a young writer he published witty newspaper pieces—often under the pseudonym Jonathan Oldstyle—that lampooned manners and fashions. Early travels in Europe broadened his outlook and exposed him to periodicals and essayists he admired, especially the urbane models of Joseph Addison and Richard Steele, along with Oliver Goldsmith’s humane humor. Those influences guided his commitment to graceful prose, comic observation, and the social sketch.

During the first decade of the 1800s, Irving helped launch the satirical periodical Salmagundi, which playfully surveyed New York’s fashions and politics and introduced nicknames such as Gotham for the city. He followed with A History of New York, presented as the work of the fictitious antiquarian Diedrich Knickerbocker. The book’s mock-scholarly tone, inventive footnotes, and affectionate lampoon of colonial Dutch New York captured readers and fixed “Knickerbocker” in the cultural vocabulary. These early successes established Irving’s deft use of pseudonyms, his good-humored satire, and his interest in shaping a distinctly New York—and American—literary identity.

Extended residence abroad from the mid-1810s to early 1830s deepened Irving’s craft. In Britain he issued The Sketch Book of Geoffrey Crayon, Gent., a miscellany of essays and tales that achieved transatlantic success. It contained Rip Van Winkle and The Legend of Sleepy Hollow, stories that fused American settings with Old World folklore and a light, ironic narrative voice. Subsequent collections, including Bracebridge Hall and Tales of a Traveller, sustained his reputation. Friendships with prominent British and European writers, and encounters with Romantic-era tastes, encouraged Irving’s blend of picturesque description, nostalgia, and moral reflection without sacrificing his comic poise.

In the later 1820s Irving relocated to Spain, where access to archives spurred a turn to historical and biographical writing. He produced The Life and Voyages of Christopher Columbus, A Chronicle of the Conquest of Granada, and The Alhambra, the last sometimes dubbed a “Spanish Sketch Book” for its mingling of legend, travel, and history. His research-based narratives balanced romance with documentary sources, reflecting both the era’s taste and his careful method. After returning to the United States, he also explored the American West in Astoria and The Adventures of Captain Bonneville, shaping national myths around commerce, exploration, and frontier encounter.

Irving combined letters with public service, holding diplomatic posts in Europe, including service as United States minister to Spain in the 1840s. Back in New York, he settled at his Hudson River home, Sunnyside, and contributed to cultural institutions while mentoring younger writers. He continued large-scale projects, publishing Mahomet and His Successors in the late 1840s and, in the 1850s, a multivolume Life of George Washington that aimed to present a measured, accessible national biography. These later works displayed his characteristic clarity, narrative balance, and interest in the moral uses of history, reinforcing his status as an elder statesman of American letters.

Irving died in the late 1850s and was buried in Sleepy Hollow, near the landscapes he had made famous. His legacy rests on the refinement of American prose, the popularization of the short story, and the creation of a gently comic, transatlantic sensibility. He helped fix the Hudson Valley in the national imagination, influenced Christmas and holiday writing through genial sketches, and left enduring tags such as Gotham and Knickerbocker. Read today, his work is valued for its narrative poise, folklore mediation, and historical curiosity, as well as for inaugurating a professional path for American authors in a global literary marketplace.
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On again taking pen in hand, I would fain make a few observations at the outset, by way of bespeaking a right understanding. The volumes which I have already published have met with a reception far beyond my most sanguine expectations. I would willingly attribute this to their intrinsic merits; but, in spite of the vanity of authorship, I cannot but be sensible that their success has, in a great measure, been owing to a less flattering cause. It has been a matter of marvel, to my European readers, that a man from the wilds of America should express himself in tolerable English. I was looked upon as something new and strange in literature; a kind of demi-savage, with a feather in his hand, instead of on his head; and there was a curiosity to hear what such a being had to say about civilized society.

This novelty is now at an end, and of course the feeling of indulgence which it produced. I must now expect to bear the scrutiny of sterner criticism, and to be measured by the same standard with contemporary writers; and the very favor which has been shown to my previous writings, will cause these to be treated with the greater rigour; as there is nothing for which the world is apt to punish a man more severely, than for having been over-praised. On this head, therefore, I wish to forestall the censoriousness of the reader; and I entreat he will not think the worse of me for the many injudicious things that may have been said in my commendation.

I am aware that I often travel over beaten ground, and treat of subjects that have already been discussed by abler pens. Indeed, various authors have been mentioned as my models, to whom I should feel flattered if I thought I bore the slightest resemblance; but in truth I write after no model that I am conscious of, and I write with no idea of imitation or competition. In venturing occasionally on topics that have already been almost exhausted by English authors, I do it, not with the presumption of challenging a comparison, but with the hope that some new interest may be given to such topics, when discussed by the pen of a stranger.

If, therefore, I should sometimes be found dwelling with fondness on subjects that are trite and commonplace with the reader, I beg that the circumstances under which I write may be kept in recollection. Having been born and brought up in a new country, yet educated from infancy in the literature of an old one, my mind was early filled with historical and poetical associations, connected with places, and manners, and customs of Europe; but which could rarely be applied to those of my own country. To a mind thus peculiarly prepared, the most ordinary objects and scenes, on arriving in Europe, are full of strange matter and interesting novelty. England is as classic ground to an American as Italy is to an Englishman; and old London teems with as much historical association as mighty Rome.

Indeed, it is difficult to describe the whimsical medley of ideas that throng upon his mind, on landing among English scenes. He, for the first time, sees a world about which he has been reading and thinking in every stage of his existence. The recollected ideas of infancy, youth, and manhood; of the nursery, the school, and the study, come swarming at once upon him; and his attention is distracted between great and little objects; each of which, perhaps, awakens an equally delightful train of remembrances.

But what more especially attracts his notice, are those peculiarities which distinguish an old country and an old state of society from a new one. I have never yet grown familiar enough with the crumbling monuments of past ages, to blunt the intense interest with which I at first beheld them. Accustomed always to scenes where history was, in a manner, in anticipation; where every thing in art was new and progressive, and pointed to the future rather than to the past; where, in short, the works of man gave no ideas but those of young existence, and prospective improvement; there was something inexpressibly touching in the sight of enormous piles of architecture, gray with antiquity, and sinking into-decay. I cannot describe the mute but deep-felt enthusiasm with which I have contemplated a vast monastic ruin, like Tintern Abbey, buried in the bosom of a quiet valley, and shut up from the world, as though it had existed merely for itself; or a warrior pile, like Conway Castle, standing in stern loneliness on its rocky height, a mere hollow yet threatening phantom of departed power. They spread a grand, and melancholy, and, to me, an unusual charm over the landscape; I, for the first time, beheld signs of national old age, and empire’s decay, and proofs of the transient and perishing glories of art, amidst the ever-springing and reviving fertility of nature.

But, in fact, to me every thing was full of matter; the footsteps of history were every where to be traced; and poetry had breathed over and sanctified the land. I experienced the delightful freshness of feeling of a child, to whom every thing is new. I pictured to myself a set of inhabitants and a mode of life for every habitation that I saw, from the aristocratical mansion, amidst the lordly repose of stately groves and solitary parts, to the straw-thatched cottage, with its scanty garden and its cherished woodbine. I thought I never could be sated with the sweetness and freshness of a country so completely carpeted with verdure; where every air breathed of the balmy pasture, and the honey-suckled hedge. I was continually coming upon some little document of poetry, in the blossomed hawthorn, the daisy, the cowslip, the primrose, or some other simple object that has received a supernatural value from the muse. The first time that I heard the song of the nightingale, I was intoxicated more by the delicious crowd of remembered associations than by the melody of its notes; and I shall never forget the thrill of ecstasy with which I first saw the lark rise, almost from beneath my feet, and wing its musical flight up into the morning sky.

In this way I traversed England, a grown-up child, delighted by every object, great and small; and betraying a wondering ignorance, and simple enjoyment, that provoked many a stare and a smile from my wiser and more experienced fellow-travellers. Such too was the odd confusion of associations that kept breaking upon me, as I first approached London. One of my earliest wishes had been to see this great metropolis. I had read so much about it in the earliest books that had been put into my infant hands; and I had heard so much about it from those around me who had come from the “old countries.” I was familiar with the names of its streets, and squares, and public places, before I knew those of my native city. It was, to me, the great centre of the world, round which every thing seemed to revolve. I recollect contemplating so wistfully, when a boy, a paltry little print of the Thames, and London Bridge, and St. Paul’s, that was in front of an old magazine; and a picture of Kensington Gardens, with gentlemen in three-cornered hats and broad skirts, and ladies in hoops and lappets, that hung up in my bed-room; even the venerable cut of St. John’s Gate, that has stood, time out of mind, in front of the Gentleman’s Magazine, was not without its charms to me; and I envied the odd-looking little men that appeared to be loitering about its arches.

How then did my heart warm when the towers of Westminster Abbey were pointed out to me, rising above the rich groves of St. James’s Park, with a thin blue haze about their gray pinnacles! I could not behold this great mausoleum of what is most illustrious in our paternal history, without feeling my enthusiasm in a glow. With what eagerness did I explore every part of the metropolis! I was not content with those matters which occupy the dignified research of the learned traveller; I delighted to call up all the feelings of childhood, and to seek after those objects which had been the wonders of my infancy. London Bridge, so famous in nursery songs; the far-famed Monument; Gog and Magog, and the Lions in the Tower, all brought back many a recollection of infantile delight, and of good old beings, now no more, who had gossiped about them to my wondering ear. Nor was it without a recurrence of childish interest, that I first peeped into Mr. Newberry’s shop, in St. Paul’s Church-yard, that fountain-head of literature. Mr. Newberry was the first that ever filled my infant mind with the idea of a great and good man. He published all the picture-books of the day; and, out of his abundant love for children, he charged “nothing for either paper or print, and only a penny-halfpenny for the binding!”

I have mentioned these circumstances, worthy reader, to show you the whimsical crowd of associations that are apt to beset my mind on mingling among English scenes. I hope they may, in some measure, plead my apology, should I be found harping upon stale and trivial themes, or indulging an over-fondness for any thing antique and obsolete. I know it is the humour, not to say cant of the day, to run riot about old times, old books, old customs, and old buildings; with myself, however, as far as I have caught the contagion, the feeling is genuine. To a man from a young country, all old things are in a manner new; and he may surely be excused in being a little curious about antiquities, whose native land, unfortunately, cannot boast of a single ruin.

Having been brought up, also, in the comparative simplicity of a republic, I am apt to be struck with even the ordinary circumstances incident to an aristocratical state of society. If, however, I should at any time amuse myself by pointing out some of the eccentricities, and some of the poetical characteristics of the latter, I would not be understood as pretending to decide upon its political merits. My only aim is to paint characters and manners. I am no politician. The more I have considered the study of politics, the more I have found it full of perplexity; and I have contented myself, as I have in my religion, with the faith in which I was brought up, regulating my own conduct by its precepts; but leaving to abler heads the task of making converts.

I shall continue on, therefore, in the course I have hitherto pursued; looking at things poetically, rather than politically; describing them as they are, rather than pretending to point out how they should be; and endeavouring to see the world in as pleasant a light as circumstances will permit.

I have always had an opinion that much good might be done by keeping mankind in good-humour with one another. I may be wrong in my philosophy, but I shall continue to practise it until convinced of its fallacy. When I discover the world to be all that it has been represented by sneering cynics and whining poets, I will turn to and abuse it also; in the meanwhile, worthy reader, I hope you will not think lightly of me, because I cannot believe this to be so very bad a world as it is represented.

Thine truly,

GEOFFREY CRAYON.
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 The ancient house, and the best for housekeeping in this county or
 the next; and though the master of it write but squire, I know no
 lord like him.
 —Merry Beggars.



The reader, if he has perused the volumes of the Sketch-Book, will probably recollect something of the Bracebridge family, with which I once passed a Christmas. I am now on another visit to the Hall, having been invited to a wedding which is shortly to take place. The Squire’s second son, Guy, a fine, spirited young captain in the army, is about to be married to his father’s ward, the fair Julia Templeton. A gathering of relations and friends has already commenced, to celebrate the joyful occasion; for the old gentleman is an enemy to quiet, private weddings. “There is nothing,” he says, “like launching a young couple gayly, and cheering them from the shore; a good outset is half the voyage.[1q]”

Before proceeding any farther, I would beg that the Squire might not be confounded with that class of hard-riding, foxhunting gentlemen so often described, and, in fact, so nearly extinct in England. I use this rural title partly because it is his universal appellation throughout the neighbourhood, and partly because it saves me the frequent repetition of his name, which is one of those rough old English names at which Frenchmen exclaim in despair.

The Squire is, in fact, a lingering specimen of the old English country gentleman; rusticated a little by living almost entirely on his estate, and something of a humourist, as Englishmen are apt to become when they have an opportunity of living in their own way. I like his hobby passing well, however, which is, a bigoted devotion to old English manners and customs; it jumps a little with my own humor, having as yet a lively and unsated curiosity about the ancient and genuine characteristics of my “father land.”

There are some traits about the Squire’s family, also, which appear to me to be national. It is one of those old aristocratical families, which, I believe, are peculiar to England, and scarcely understood in other countries; that is to say, families of the ancient gentry, who, though destitute of titled rank, maintain a high ancestral pride; who look down upon all nobility of recent creation, and would consider it a sacrifice of dignity to merge the venerable name of their house in a modern title.

This feeling is very much fostered by the importance which they enjoy on their hereditary domains. The family mansion is an old manor-house, standing in a retired and beautiful part of Yorkshire. Its inhabitants have been always regarded, through the surrounding country, as “the great ones of the earth;” and the little village near the Hall looks up to the Squire with almost feudal homage. An old manor-house, and an old family of this kind, are rarely to be met with at the present day; and it is probably the peculiar humour of the Squire that has retained this secluded specimen of English housekeeping in something like the genuine old style.

I am again quartered in the panelled chamber, in the antique wing of the house. The prospect from the window, however, has quite a different aspect from that which it wore on my winter visit. Though early in the month of April, yet a few warm, sunshiny days have drawn forth the beauties of the spring, which, I think, are always most captivating on their first opening. The parterres of the old-fashioned garden are gay with flowers; and the gardener has brought out his exotics, and placed them along the stone balustrades. The trees are clothed with green buds and tender leaves. When I throw open my jingling casement, I smell the odour of mignonette, and hear the hum of the bees from the flowers against the sunny wall, with the varied song of the throstle, and the cheerful notes of the tuneful little wren.

While sojourning in this strong-hold of old fashions, it is my intention to make occasional sketches of the scenes and characters before me. I would have it understood, however, that I am not writing a novel, and have nothing of intricate plot, or marvellous adventure, to promise the reader. The Hall of which I treat, has, for aught I know, neither trap-door, nor sliding-panel, nor donjon-keep; and indeed appears to have no mystery about it. The family is a worthy, well-meaning family, that, in all probability, will eat and drink, and go to bed, and get up regularly, from one end of my work to the other; and the Squire is so kind-hearted an old gentleman, that I see no likelihood of his throwing any kind of distress in the way of the approaching nuptials. In a word, I cannot foresee a single extraordinary event that is likely to occur in the whole term of my sojourn at the Hall.

I tell this honestly to the reader, lest, when he finds me dallying along, through every-day English scenes, he may hurry ahead, in hopes of meeting with some marvellous adventure further on. I invite him, on the contrary, to ramble gently on with me, as he would saunter out into the fields, stopping occasionally to gather a flower, or listen to a bird, or admire a prospect, without any anxiety to arrive at the end of his career. Should I, however, in the course of my loiterings about this old mansion, see or hear anything curious, that might serve to vary the monotony of this every-day life, I shall not fail to report it for the reader’s entertainment:


 For freshest wits I know will soon be wearie
 Of any book, how grave so e’er it be,
 Except it have odd matter, strange and merrie,
 Well sauc’d with lies and glared all with glee.1









Note-->

1 (return)

[ Mirror for Magistrates.]
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 A decayed gentleman, who lives most upon his own mirth and my
 master’s means, and much good do him with it. He does hold my
 master up with his stories, and songs, and catches, and such tricks
 and jigs, you would admire—he is with him now.

 —Jovial Crew.



By no one has my return to the Hall been more heartily greeted than by Mr. Simon Bracebridge, or Master Simon, as the Squire most commonly calls him. I encountered him just as I entered the park, where he was breaking a pointer, and he received me with all the hospitable cordiality with which a man welcomes a friend to another one’s house. I have already introduced him to the reader as a brisk old bachelor-looking little man; the wit and superannuated beau of a large family connection, and the Squire’s factotum. I found him, as usual, full of bustle; with a thousand petty things to do, and persons to attend to, and in chirping good-humour; for there are few happier beings than a busy idler; that is to say, a man who is eternally busy about nothing.

I visited him, the morning after my arrival, in his chamber, which is in a remote corner of the mansion, as he says he likes to be to himself, and out of the way. He has fitted it up in his own taste, so that it is a perfect epitome of an old bachelor’s notions of convenience and arrangement. The furniture is made up of odd pieces from all parts of the house, chosen on account of their suiting his notions, or fitting some corner of his apartment; and he is very eloquent in praise of an ancient elbow-chair, from which he takes occasion to digress into a censure on modern chairs, as having degenerated from the dignity and comfort of high-backed antiquity.

Adjoining to his room is a small cabinet, which he calls his study. Here are some hanging shelves, of his own construction, on which are several old works on hawking, hunting, and farriery, and a collection or two of poems and songs of the reign of Elizabeth, which he studies out of compliment to the Squire; together with the Novelist’s Magazine, the Sporting Magazine; the Racing Calendar, a volume or two of the Newgate Calendar, a book of peerage, and another of heraldry.

His sporting dresses hang on pegs in a small closet; and about the walls of his apartment are hooks to hold his fishing-tackle, whips, spurs, and a favourite fowling-piece, curiously wrought and inlaid, which he inherits from his grandfather. He has, also, a couple of old single-keyed flutes, and a fiddle which he has repeatedly patched and mended himself, affirming it to be a veritable Cremona, though I have never heard him extract a single note from it that was not enough to make one’s blood run cold.

From this little nest his fiddle will often be heard, in the stillness of mid-day, drowsily sawing some long-forgotten tune; for he prides himself on having a choice collection of good old English music, and will scarcely have any thing to do with modern composers. The time, however, at which his musical powers are of most use, is now and then of an evening, when he plays for the children to dance in the hall, and he passes among them and the servants for a perfect Orpheus.

His chamber also bears evidence of his various avocations: there are half-copied sheets of music; designs for needle-work; sketches of landscapes, very indifferently executed; a camera lucida; a magic lantern, for which he is endeavoring to paint glasses; in a word, it is the cabinet of a man of many accomplishments, who knows a little of everything, and does nothing well.

After I had spent some time in his apartment, admiring the ingenuity of his small inventions, he took me about the establishment, to visit the stables, dog-kennel, and other dependencies, in which he appeared like a general visiting the different quarters of his camp; as the Squire leaves the control of all these matters to him, when he is at the Hall. He inquired into the state of the horses; examined their feet; prescribed a drench for one, and bleeding for another; and then took me to look at his own horse, on the merits of which he dwelt with great prolixity, and which, I noticed, had the best stall in the stable.

After this I was taken to a new toy of his and the Squire’s, which he termed the falconry, where there were several unhappy birds in durance, completing their education. Among the number was a fine falcon, which Master Simon had in especial training, and he told me that he would show me, in a few days, some rare sport of the good old-fashioned kind. In the course of our round, I noticed that the grooms, game-keeper, whippers-in, and other retainers, seemed all to be on somewhat of a familiar footing with Master Simon, and fond of having a joke with him, though it was evident they had great deference for his opinion in matters relating to their functions.

There was one exception, however, in a testy old huntsman, as hot as a pepper-corn; a meagre, wiry old fellow, in a threadbare velvet jockey cap, and a pair of leather breeches, that, from much wear, shone, as though they had been japanned. He was very contradictory and pragmatical, and apt, as I thought, to differ from Master Simon now and then, out of mere captiousness. This was particularly the case with respect to the treatment of the hawk, which the old man seemed to have under his peculiar care, and, according to Master Simon, was in a fair way to ruin: the latter had a vast deal to say about casting, and imping, and gleaming, and enseaming, and giving the hawk the rangle, which I saw was all heathen Greek to old Christy; but he maintained his point notwithstanding, and seemed to hold all this technical lore in utter disrespect.

I was surprised with the good-humour with which Master Simon bore his contradictions, till he explained the matter tom e afterwards. Old Christy is the most ancient servant in the place, having lived among dogs and horses the greater part of a century, and been in the service of Mr. Bracebridge’s father. He knows the pedigree of every horse on the place, and has bestrode the great-great-grandsires of most of them. He can give a circumstantial detail of every fox-hunt for the last sixty or seventy years, and has a history for every stag’s head about the house, and every hunting trophy nailed to the door of the dog-kennel.
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