

  

    

      

    

  




        

            

                

            

        









 


The Author


 


Paul Laurence Dunbar was born at 311 Howard Street in Dayton, Ohio, on June 27, 1872, to parents who had been enslaved in Kentucky before the American Civil War. After being emancipated, his mother Matilda had moved to Dayton with other family members, including her two sons Robert and William from her first marriage. Dunbar's father Joshua had escaped from slavery in Kentucky before the war ended. He traveled to Massachusetts and volunteered for the 55th Massachusetts Infantry Regiment, one of the first two black units to serve in the war. The senior Dunbar also served in the 5th Massachusetts Cavalry Regiment. Paul Dunbar was born six months after Joshua and Matilda married on Christmas Eve, 1871.


The marriage of Dunbar's parents was troubled and Dunbar's mother left Joshua soon after having their second child, a daughter. Joshua died on August 16, 1885; Paul was then 13 years old.


Dunbar wrote his first poem at the age of six and gave his first public recital at the age of nine. His mother assisted him in his schooling, having learned to read expressly for that purpose. She often read the Bible with him, and thought he might become a minister in the African Methodist Episcopal Church. It was the first independent black denomination in America, founded in Philadelphia in the early 19th century.


Dunbar was the only African-American student during his years at Central High School in Dayton; Orville Wright was a classmate and friend. Well-accepted, he was elected as president of the school's literary society, and became the editor of the school newspaper and a member of the debate club.


At the age of 16, Dunbar published poems "Our Martyred Soldiers" and "On The River" in 1888 in Dayton's The Herald newspaper. In 1890 Dunbar wrote and edited The Tattler, Dayton's first weekly African-American newspaper. It was printed by the fledgling company of his high-school acquaintances, Wilbur and Orville Wright. The paper lasted six weeks.


After completing his formal schooling in 1891, Dunbar took a job as an elevator operator, earning a salary of four dollars a week. He had hoped to study law, but was not able to because of his mother's limited finances. He was restricted at work because of racial discrimination. The next year, Dunbar asked the Wrights to publish his dialect poems in book form, but the brothers did not have a facility that could print books. They suggested he go to the United Brethren Publishing House which, in 1893, printed Dunbar's first collection of poetry, Oak and Ivy. Dunbar subsidized the printing of the book, and quickly earned back his investment in two weeks by selling copies personally, often to passengers on his elevator.


The larger section of the book, the Oak section, consisted of traditional verse, whereas the smaller section, the Ivy, featured light poems written in dialect. The work attracted the attention of James Whitcomb Riley, the popular "Hoosier Poet". Both Riley and Dunbar wrote poems in both standard English and dialect.


His literary gifts were recognized, and older men offered to help him financially. Attorney Charles A. Thatcher offered to pay for college, but Dunbar wanted to persist with writing, as he was encouraged by his sales of poetry. Thatcher helped promote Dunbar, arranging work to read his poetry in the larger city of Toledo at "libraries and literary gatherings." In addition, psychiatrist Henry A. Tobey took an interest and assisted Dunbar by helping distribute his first book in Toledo and sometimes offering him financial aid. Together, Thatcher and Tobey supported the publication of Dunbar's second verse collection, Majors and Minors (1896).


Despite frequently publishing poems and occasionally giving public readings, Dunbar had difficulty supporting himself and his mother. Many of his efforts were unpaid and he was a reckless spender, leaving him in debt by the mid-1890s.


On June 27, 1896, the novelist, editor, and critic William Dean Howells published a favorable review of Dunbar's second book, Majors and Minors in Harper's Weekly. Howells' influence brought national attention to the poet's writing. Though Howell praised the "honest thinking and true feeling" in Dunbar's traditional poems, he particularly praised the dialect poems. In this period, there was an appreciation for folk culture, and black dialect was believed to express one type of that. The new literary fame enabled Dunbar to publish his first two books as a collected volume, titled Lyrics of Lowly Life, which included an introduction by Howells.


Dunbar maintained a lifelong friendship with the Wright brothers. Through his poetry, he met and became associated with black leaders Frederick Douglass and Booker T. Washington and was close to his contemporary James D. Corrothers. Dunbar also became a friend of Brand Whitlock, a journalist in Toledo who went to work in Chicago. Whitlock joined the state government and had a political and diplomatic career.


By the late 1890s, Dunbar started to explore the short story and novel forms; in the latter, he frequently featured white characters and society.


Dunbar was prolific during his relatively short career: he wrote a dozen books of poetry, four books of short stories, four novels, lyrics for a musical, and a play.


His first collection of short stories, Folks From Dixie (1898), a sometimes "harsh examination of racial prejudice", had favorable reviews.


This was not the case for his first novel, The Uncalled (1898), which critics described as "dull and unconvincing". Dunbar explored the spiritual struggles of a white minister Frederick Brent, who had been abandoned as a child by his alcoholic father and raised by a virtuous white spinster, Hester Prime. (Both the minister and woman's names recalled Nathaniel Hawthorne's The Scarlet Letter, which featured a central character named Hester Prynne.) With this novel, Dunbar has been noted as one of the first African Americans to cross the "color line" by writing a work solely about white society.[page needed] Critics at the time complained about his handling of the material, not his subject. The novel was not a commercial success.


Dunbar's next two novels also explored lives and issues in white culture, and some contemporary critics found these lacking as well. However, literary critic Rebecca Ruth Gold argues that one of these, The Sport of the Gods, culminates as an object lesson in the power of shame – a key component of the scapegoat mentality – to limit the law’s capacity to deliver justice. 


In collaboration with the composer Will Marion Cook, and Jesse A. Shipp, who wrote the libretto, Dunbar wrote the lyrics for In Dahomey, the first musical written and performed entirely by African Americans. It was produced on Broadway in 1903; the musical comedy successfully toured England and the United States over a period of four years and was one of the more successful theatrical productions of its time.


Dunbar's essays and poems were published widely in the leading journals of the day, including Harper's Weekly, the Saturday Evening Post, the Denver Post, Current Literature and others. During his life, commentators often noted that Dunbar appeared to be purely black African, at a time when many leading members of the African-American community were notably of mixed race, often with considerable European ancestry.


In 1897 Dunbar traveled to England for a literary tour; he recited his works on the London circuit. He met the young black composer Samuel Coleridge-Taylor, who set some of Dunbar's poems to music. Coleridge-Taylor was influenced by Dunbar to use African and American Negro songs and tunes in future compositions. Also living in London at the time, African-American playwright Henry Francis Downing arranged a joint recital for Dunbar and Coleridge-Taylor, under the patronage of John Hay, a former aide to President Abraham Lincoln, and at that time the American ambassador to Great Britain. Downing also lodged Dunbar in London while the poet worked on his first novel, The Uncalled (1898).


Dunbar was active in the area of civil rights and the uplifting of African Americans. He was a participant in the March 5, 1897, meeting to celebrate the memory of abolitionist Frederick Douglass. The attendees worked to found the American Negro Academy under Alexander Crummell.


After returning from the United Kingdom, Dunbar married Alice Ruth Moore, on March 6, 1898. She was a teacher and poet from New Orleans whom he had met three years earlier. Dunbar called her "the sweetest, smartest little girl I ever saw". A graduate of Straight University (now Dillard University), a historically black college, Moore is best known for her short story collection, Violets. She and her husband also wrote books of poetry as companion pieces. An account of their love, life and marriage was portrayed in Oak and Ivy, a 2001 play by Kathleen McGhee-Anderson.


In October 1897 Dunbar took a job at the Library of Congress in Washington, DC. He and his wife moved to the capital, where they lived in the comfortable LeDroit Park neighborhood. At the urging of his wife, Dunbar soon left the job to focus on his writing, which he promoted through public readings.


In 1900, he was diagnosed with tuberculosis (TB), then often fatal, and his doctors recommended drinking whisky to alleviate his symptoms. On the advice of his doctors, he moved to Colorado with his wife, as the cold, dry mountain air was considered favorable for TB patients. Dunbar and his wife separated in 1902, but they never divorced. Depression and declining health drove him to a dependence on alcohol, which further damaged his health.


Dunbar returned to Dayton in 1904 to be with his mother. He died of tuberculosis on February 9, 1906, at the age of 33. He was interred in the Woodland Cemetery in Dayton.


Dunbar became the first African-American poet to earn national distinction and acceptance. The New York Times called him "a true singer of the people – white or black." Frederick Douglass once referred to Dunbar as, "one of the sweetest songsters his race has produced and a man of whom [he hoped] great things."


His friend and writer James Weldon Johnson highly praised Dunbar, writing in The Book of American Negro Poetry:


"Paul Laurence Dunbar stands out as the first poet from the Negro race in the United States to show a combined mastery over poetic material and poetic technique, to reveal innate literary distinction in what he wrote, and to maintain a high level of performance. He was the first to rise to a height from which he could take a perspective view of his own race. He was the first to see objectively its humor, its superstitions, its short-comings; the first to feel sympathetically its heart-wounds, its yearnings, its aspirations, and to voice them all in a purely literary form."


This collection was published in 1931, following the Harlem Renaissance, which led to a great outpouring of literary and artistic works by blacks. They explored new topics, expressing ideas about urban life and migration to the North. In his writing, Johnson also criticized Dunbar for his dialect poems, saying they had fostered stereotypes of blacks as comical or pathetic, and reinforced the restriction that blacks write only about scenes of antebellum plantation life in the South.


Dunbar has continued to influence other writers, lyricists, and composers. Composer William Grant Still used excerpts from four dialect poems by Dunbar as epigraphs for the four movements of his Symphony No. 1 in A-flat, "Afro-American" (1930). The next year it was premiered, the first symphony by an African American to be performed by a major orchestra for a US audience.


Maya Angelou titled her autobiography, I Know Why the Caged Bird Sings (1969), from a line in Dunbar's poem "Sympathy", at the suggestion of jazz musician and activist Abbey Lincoln. Angelou said that Dunbar's works had inspired her "writing ambition." She returns to his symbol of a caged bird as a chained slave in much of her writings.


 


 


 


A Short History of the American Negro: Paul Lawrence Dunbar


By Benjamin Brawley1


 


Incomparably the foremost exponent in verse of the life and character of the Negro people has been Paul Laurence Dunbar. This gifted young poet represented perfectly the lyric and romantic quality of the race, with its moodiness, its abandon, its love of song, and its pathetic irony, and his career has been the inspiration of thousands of the young men and women whose problems he had to face, and whose aspirations he did so much to realize.


Dunbar was born in Dayton, Ohio, June 27, 1872. His parents were uneducated but earnest hard-working people, and throughout his life the love of the poet for his mother was ever a dominating factor. From very early years Dunbar made little attempts at rhyming; but what he afterwards called his first poetical achievement was his recitation of some original verses at a Sunday School Easter celebration when he was thirteen years old. He attended the Steele High School in Dayton, where he was the only Negro student in his class; and by reason of his modest and yet magnetic personality, he became very popular with his schoolmates. In his second year he became a member of the literary society of the school, afterwards became president of the same, as well as editor of The High School Times, a monthly student publication, and on his completion of the course in 1891 he composed the song for his class. Somewhat irregularly for the next two or three years Dunbar continued his studies, but he never had the advantage of a regular college education. On leaving the high school, after vainly seeking for something better, he accepted a position as elevator boy, working for four dollars a week. In 1893, at the World's Columbian Exposition in Chicago, he was given a position by Frederick Douglass, who was in charge of the exhibit from Hayti. "Oak and Ivy" appeared in 1893, and "Majors and Minors" in 1895. These little books were privately printed; Dunbar had to assume full responsibility for selling them, and not unnaturally he had many bitter hours of discouragement. Asking people to buy his verses grated on his sensitive nature, and he once declared to a friend that he would never sell another book. Sometimes, however, he succeeded beyond his highest hopes, and gradually, with the assistance of friends, chief among whom was Dr. H. A. Tobey, of Toledo, the young poet came into notice as a reader of his verses. William Dean Howells wrote a full-page review of his poems in the issue of Harper's Weekly that contained an account of William McKinley's first nomination for the presidency. Dunbar was now fairly launched upon his larger fame, and "Lyrics of Lowly Life," published by Dodd, Mead & Co. in 1896, introduced him to the wider reading public. This book is deservedly the poet's best known. It contained the richest work of his youth and was really never surpassed. In 1897 Dunbar enhanced his reputation as a reader of his own poems by a visit to England. About this time he was very busy, writing numerous poems and magazine articles, and meeting with a success that was so much greater than that of most of the poets of the day that it became a vogue. In October, 1897, through the influence of Robert G. Ingersoll, he secured employment as an assistant in the reading room of the Library of Congress, Washington; but he gave up this position after a year, for the confinement and his late work at night on his own account were making rapid inroads upon his health. On March 6, 1898, Dunbar was married to Alice Ruth Moore, of New Orleans, who also had become prominent as a writer. Early in 1899 he went South, visiting Tuskegee and other schools, and giving many readings. Later in the same year he went to Colorado in a vain search for health. Books were now appearing in rapid succession, short story collections and novels as well as poems. "The Uncalled," written in London, reflected the poet's thought of entering the ministry. It was followed by "The Love of Landry," a Colorado story; "The Fanatics," and "The Sport of the Gods." Collections of short stories were, "Folks from Dixie," "The Strength of Gideon," "In Old Plantation Days," and "The Heart of Happy Hollow." Volumes of verse were "Lyrics of the Hearthside," "Lyrics of Love and Laughter," "Lyrics of Sunshine and Shadow," as well as several specially illustrated volumes. Dunbar bought a home in Dayton, where he lived with his mother. His last years were a record of sincere friendships and a losing fight against disease. He died February 9, 1906. He was only thirty-three, but he "had existed millions of years."


 


Unless his novels are considered as forming a distinct class, Dunbar's work falls naturally into three divisions: the poems in classic English, those in dialect, and the stories in prose. It was his work in the Negro dialect that was his distinct contribution to American literature. That this was not his desire may be seen from the eight lines entitled, "The Poet," in which he longed for success in the singing of his "deeper notes" and spoke of his dialect as "a jingle in a broken tongue." Any criticism of Dunbar's classic English verse will have to reckon with the following poems: "Ere Sleep Comes Down to Soothe the Weary Eyes," "The Poet and His Song," "Life," "Promise and Fulfillment," "Ships That Pass in the Night," and "October." In the pure flow of lyrical verse the poet rarely surpassed his early lines:


 


Ere sleep comes down to soothe the weary eyes,
How questioneth the soul that other soul—
The inner sense which neither cheats nor lies,
But self exposes unto self, a scroll
Full writ with all life's acts unwise or wise,
In characters indelible and known;
So, trembling with the shock of sad surprise,
The soul doth view its awful self alone,
Ere sleep comes down to soothe the weary eyes.
 


As stated in the Preface, we are under obligations to Dodd, Mead & Co. for permission to use the quotations from Dunbar. These are covered by copyright by this firm, as follows: "Ere Sleep Comes Down to Soothe the Weary Eyes," "The Poet and his Song," and "Life," 1896; "Lullaby," 1899; and "Compensation," 1905.


 


"The Poet and his Song" is also distinguished for its simplicity and its lyric quality:


 


A song is but a little thing,
And yet what joy it is to sing!
In hours of toil it gives me zest,
And when at eve I long for rest;
When cows come home along the bars,
And in the fold I hear the bell,
As night, the Shepherd, herds his stars,
I sing my song, and all is well.
* * * * *
Sometimes the sun, unkindly hot,
My garden makes a desert spot;

Sometimes a blight upon the tree
Takes all the fruit away from me;
And then with throes of bitter pain
Rebellious passions rise and swell;
But life is more than fruit or grain,
And so I sing, and all is well.
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