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INTRODUCTION

It
is certainly no mystery why film studios love sequels and franchises.
There is always an element of the unknown when you release a film. You
have no idea how profitable it might (or might not) be. However, if you
are releasing a new James Bond or Star Wars movie then that element of
risk is taken out of the equation because you have a brand name and a
product that already has a large base of fans. 

If a film turns
in a profit then you can guarantee that a studio will try and make a
sequel or maybe even try and turn it into a new franchise. It is the
'built-in audience' concept of sequels that make them attractive to
studios. If audiences turned out for Three Men and a Baby they'll
surely turn out for Three Men and a Little Lady won't they? Well, not
necessarily. Especially if the reviews are terrible.

Film
production companies on a limited budget love horror sequels most of
all. These are relatively inexpensive and can be turned into seemingly
never-ending franchises. You can be sure that Michael Myers,
Leatherface, Jason Voorhees, Jigsaw, and all the rest will never truly
die. They'll always return for sequels, prequels, remakes, reboots, and
re-imaginings. Horror movie sequels are a book in themselves.

Sequels
are not always a bad thing. They don't have to be terrible. We can all
think of great sequels. Aliens, The Godfather Part II, Star Trek II:
The Wrath of Khan, The Empire Strikes Back, Terminator 2: Judgment Day,
The Color of Money, Dawn of the Dead (1978), Mad Max 2, Psycho II,
Return of the Jedi, Goldfinger. Who isn't happy to have these fantastic
films in their collection? We are glad that the studios in question
pressed ahead with these sequels.

But for every good sequel
there are a host of truly terrible sequels. Sequels to films that
didn't even need a sequel, sequels that were rushed into production
with no script, sequels so preposterously belated no one could even
remember the original film. If there is one constant in the world of
film it is the ever present surfeit of disappointing and unnecessary
sequels. So, let's lift the veil over the most misguided and inept
sequels ever produced. Get ready to explore the worst sequels of all
time.


THE WORST COMEDY SEQUELS

The
comedy genre is second only to horror when it comes to unnecessary and
often disappointing sequels. This is because making a comedy film is a
lot less expensive than making a big action or special effects
blockbuster. No matter how mediocre a comedy film may or may not be, if
it turns even a modest profit the studio will probably make a sequel.
There are literally thousands of bad comedy sequels. You would need
several lifetimes to watch them all. 

CARRY ON EMMANNUELLE is a
spoof of the Emmanuelle films, which themselves were old hat by 1978.
This last gasp Carry On has a script credited to Lance Peters but
numerous people apparently had a hand in the screenplay. The series had
new financial backers (this was financed by Cleves Investments and
distributed by Herndale Films) after Rank bailed out and more Carry Ons
were planned but Carry On Emmannuelle was not a success so these films
(which included a proposed Carry On Again Nurse) did not get made in
the end. Carry On Emmannuelle is generally disliked by the fans and is
a weird twilight entry that you could probably have lived without if
they hadn't bothered.

After trying to make a Carry On with a
largely new cast for Carry On England it was decided to get as many of
the old gang back as possible for Carry On Emmannuelle. A wise move on
the face of it but even this can't really salvage the production. The
film is smuttier than previous Carry Ons and tries to ape the sex
comedies of the era rather than wallow in suggestive innuendo. It still
feels strangely twee though and the rudest thing it has to offer is a
glimpse of Kenneth Williams' bottom - Kenny's bum making its second
appearance in the series after its debut in Carry On Behind.

Suzanne
Danielle, a popular glamour girl of the seventies and eighties, is
attractive in the title role with hokey French accent, and Williams
does his best with the material although he seems to spend a lot of the
film exercising his pencil thin body in boxer shorts. He disliked the
script and only did the film because he got an extra £1000 and they
kept asking him. Despite a glossy look at times, the film feels a bit
grim in places, like a scene where Kenny Connor as the chauffeur
remembers a comically amorous encounter in a bedsit. The old faces play
the servants of the Preverts and have a scene where they sit around a
table recalling their old flings. While this scene is sort of nice in
part as this film is the last time we'll see them together it does feel
like dreadful padding all the same. A series of skits to mask the fact
that they don't have much of a story.

Peter Butterworth, who
essentially plays the same character he had in Carry On Girls, a randy
old goat, fares best in this trip down memory lane. It's quite funny
seeing him play an accident prone soldier in World War 2 in his
flashback but it's all throwaway stuff. Jack Douglas feels shackled
here by what is - by his standards - a fairly straight role as the
butler, while Joan Sims, who was made to look so glamorous in some of
the historical romps of old, elicits a little sadness from the viewer
because she looks rather old in this one. Carry On Emmannuelle is
probably worth a watch for the curious but I doubt you'll return to it
much. There isn't an awful lot to remember and none of the jokes are
especially memorable.

SMOKEY AND THE BANDIT II is a 1980 action
comedy film directed by Hal Needham and the sequel to the 1977 film
Smokey and the Bandit. Smokey and the Bandit was a huge hit and the
second highest grossing film of 1977 after Star Wars. The sequel is
best summed up by Burt Reynolds, who later said - "I wasn't happy at
all with the second one. They were making it for the money and we were
whores, too. We played along. I wish we hadn't. You know, there are
some pictures that just don't deserve a sequel. You should walk away
from it." The rather bizarre plot of Smokey and the Bandit II has Bo
"Bandit" Darville (Burt Reynolds) and Cledus "Snowman" Snow (Jerry
Reed), transporting an elephant to the GOP National Convention, with
Sheriff Buford T Justice (Jackie Gleason) on their trail. Sally Field
returns and Dom DeLuise joins the fray as Dr Frederico "Doc" Carlucci.

The
world probably didn't more car crash silliness from Burt Reynolds and
Hal Needham and maybe they started to consider this themselves as this
sequel is strangely maudlin and light on action at times. These films
are very cartoonish but not in a good way. The performances of
supporting players are so broad they start to grate long before we get
to the end. This film failed to repeat the success of the original but
there was one more (equally bad) sequel in 1983 with Smokey and the
Bandit 3. However, Burt Reynolds and Hal Needham wisely gave that one a
wide berth. They had learned their lesson on Smokey and the Bandit II.

The
1982 teen sex comedy Porky's was a big hit for director Bob Clark. One
might say the film was rather ahead of its time in anticipating the
slew of low brow bad taste teen comedies that followed in further
decades. Naturally, a sequel was quickly on the way. Porky's actually
got two sequels that were equally underwhelming but let's focus for now
on 1983's PORKY'S II: THE NEXT DAY - a film that seem to confirm that
there wasn't much mileage left in the escapades of these lewd Florida
high school students. One obvious problem here, encapsulated by the
nominal lead Dan Monahan as the dorky teen Edward "Pee Wee" Morris, is
that the actors seem too old to be school students. Monahan was pushing
thirty in real life.

The plot - such as it is - of Porky's II:
The Next Day has the gang participating in a Shakespeare Festival and
running foul of a nutty religious group and the KKK (who both believe
that the Bard is indecent or something). The original Porky's has dated
a lot over the years but is mildly diverting. What this sequel shows is
that not everything is ripe for a follow-up. We really didn't need to
see more of these characters. The first time was sufficient. Although
most of the cast from the original return, this all feels very
uninspired and a retread of the first film. There is some bawdiness and
smut, a few laughs, and while you wouldn't say this was the worst film
that anyone has ever had to sit through it never really justifies its
existence. The film was poorly reviewed and failed to match the
financial success of the first picture.

The 1978 musical film
Grease became a cultural icon, cemented John Travolta as a star, sold
millions of albums, and left a slew of songs behind that people
couldn't get out of their heads. It was perhaps inevitable that the
studio would try and fashion a sequel but the resulting film - 1982's
GREASE 2 - made such little impression that many could forgiven for
having forgotten that a sequel to Grease even exists. Perhaps the
biggest problem with Grease 2 is that no one (save for a few supporting
actors) return. Patricia Birch - a dancer and choreographer - takes
over as the director and the stars of the first film, John Travolta and
Olivia Newton-John, are both absent. Composers Jim Jacobs and Warren
Casey are also missing.

The stars of Grease 2 are Maxwell
Caulfield and Michelle Pfeiffer. Pfeiffer went on to become a huge star
but Caulfield wasn't so lucky. "Before Grease 2 came out, I was being
hailed as the next Richard Gere or John Travolta," he mused. "However,
when Grease 2 flopped, nobody would touch me. It felt like a bucket of
cold water had been thrown in my face. It took me 10 years to get over
Grease 2." Although set in 1961, Grease 2 sometimes feels too much like
a product of the early eighties with its mediocre soft rock songs and
Pfeiffer often made to look like Debbie Harry. 

Grease 2 is
trying its best but nothing quite comes off as it should. The songs are
not very memorable, the direction is a little flat, the two leads don't
have much chemistry (and by all accounts didn't get on terribly well in
real life), none of the comedy works. In short, all of the things that
worked in Grease are not replicated in the sequel. Grease 2 opened at
number five in the North American box-office and sank without trace
thereafter. The film played a lot on television but - as far as sequels
go - this is an obvious example of a follow up film failing to live up
to the original.

1983's THE STING II was written by David S Ward
and directed by Jeremy Kagan. This belated sequel to the famous 1973
film was doomed from the start without Paul Newman and Robert Redford.
Replacing them (and offering less star power in the process) were
Jackie Gleason and Mac Davis. Karl Malden and Oliver Reed play the
villains the 'heroes' are attempting to 'sting'. The Sting II has been
largely forgotten these and is probably best summed up by a scene in
Curb Your Enthusiasm where Larry David is disgusted and amazed that his
agent has watched The Sting II but has never seen the original! Teri
Garr is decent in support and there are some fine actors here but -
generally - who the hell cares? No one wants to watch a sequel to The
Sting made ten years later without Newman and Redford. Maybe if they'd
just called this something else and made it an original film it might
have done better.

The New York Times was distinctly underwhelmed
when The Sting II hit cinemas in 1983. 'A STING: that's a trick, a
swindle, a con. The Sting II sounds as if it ought to be one, what with
Mac Davis and Jackie Gleason in the Robert Redford and Paul Newman
roles. However, the casting of these two accomplishes at least one
thing for the sequel: it lowers the audience's expectations that this
will be anything on a par with the original. So on that basis, and on
that basis alone, The Sting II is better than might have been
anticipated. However, that's not saying much. The Sting II, which opens
today at the Gemini and other theaters, moves slowly, looks terrible
and copies the first film shamelessly. Rather than a sequel, it's a
retread, with David S Ward's screenplay supplying hoodlum lingo you
could cut with a knife and outlining a set of similar shenanigans.'

1983's
CURSE OF THE PINK PANTHER was another of Blake Ewards' pointless
attempts to keep the Pink Panther series going despite the death of
Peter Sellers. In 'Trail of the Pink Panther', Edwards had utilised
unused footage of the late star but this time Edwards essentially
replaces Clouseau with an inept American detective named Clifton Sleigh
and played by Ted Wass. Edwards had wanted to cast Dudley Moore or
Rowan Atkinson as the new inept detective but Dudley Moore declined the
part and the studio would not approve Atkinson because he was only
famous in Britain. Wass later became best known as Mayim Bialik's dad
on the teen sitcom Blossom.

A number of regulars from the series
return for a payday despite the sad absence of Sellers. Herbert Lom as
the long suffering Dreyfuss, Burt Kwouk as Clouseau's karate chopping
manservant Kato, Robert Loggia as Mafia goon Langois. Roger Moore was a
friend and neighbour to Blake Edwards in Switzerland and agreed to
appear in the film for a cameo although - as he points out in his book
- it was rather embarrassing when Sellers' widows personally expressed
their dissatisfaction to him at Edwards trying to continue the series
after the death of their former husband. They thought it was in rather
bad taste.

Roger Moore was hired at a generous $100,000 a day
near the end of the Octopussy shoot but, to his and his bank manager's
chagrin, they shot his entire contribution inside one day. The film was
not a success and the option on Wass to make more Pink Panther films
was not taken up. Edwards made one more ill-fated attempt to continue
the series with Roberto Benigni in 1993's Son of the Pink Panther. It
was the last film Edwards made. 

The premise of Curse of the
Pink Panther has Clouseau missing presumed dead and a detective hired
to search for him. Commissioner Charles Dreyfus (Lom) decides to
sabotage the selection of the detective and hires the incompetent Sgt
Clifton Sleigh (Wass) of the New York Police. The clumsy Sleigh starts
work on the case, encountering many of Clouseau's associates and foes,
and predictably driving Dreyfus barmy - just as Clouseau used to do.

Curse
of the Pink Panther never manges to get around the fact that Peter
Sellers isn't here anymore and so consequently - and inevitably -
always feels rather pointless. It's like making a Rocky film and not
having Sly Stallone and Rocky Balboa in it. Wass is put through
Sellers' sight gag paces but Wass is not Peter Sellers. There is an
unavoidable aura of sadness hanging over the whole experience. With no
Peter Sellers you really don't want to sit through one of these films
anymore.

There are a few modest laughs when Lom keeps ending up
falling out of his window into a pond but the film drags in the end and
the endless cameos can't mask the absence of the real star of this
franchise. David Niven appears as Sir Charles Litton but was sadly
ailing by this stage and looks frail. His voice was dubbed. Burt Kwouk
does his thing as Kato. Roger Moore, bizarrely, is cast as a
post-plastic surgery Clouseau near the end and is required to speak in
a comedy French accent and go through a series of prattfalls and goofs.
Curse of the Pink Panther is further evidence that the series should
have been left alone, or at least rested for a respectable period in
the wake of Sellers' death.

The 1979 Canadian film Meatballs was
quite a big hit and put Ivan Reitman and Bill Murray on the map. The
film was a summer camp comedy. In 1984 we got a pointless sequel called
MEATBALLS PART II without Reitman or Murray. Meatballs II is a largely
tedious summer camp caper which plays a bit like a tamer version of
Porky's. Much of the film revolves around some fairly forgettable teens
(though you might recognise Kim Richards - she was the little girl who
got shot buying an ice-cream in John Carpenter's Assault On Precinct
13) and kids - who are doing the usual sort of summer camp stuff like
talking about the oppsite sex and trying to save the camp. Oh, and the
kids also find an alien in an E.T inspired subplot. A few familiar
faces pop up like John Larroquette and Paul Reubens. Meatballs II is
instantly forgettable and a strange sort of film in that it is too
risque for kids and too tame and unfunny for teenagers and adults. As
such it is hard to say who exactly this film was even aimed at. There
were a couple more films made under the Meatballs banner but it was
never really something that cried out to be a franchise. 

CANNONBALL
RUN II is the 1984 sequel to the 1981 film The Cannonball Run. The
Cannonball Run was based on a real life outlawed road race (the
Cannonball Baker Sea-To-Shining-Sea Memorial) that had already inspired
two similar films in The Gumball Rally and Cannonball. It was directed
by stuntman turned director Hal Needham. Needham had already directed a
couple of films with Burt Reynolds, including Smokey and the Bandit.
Reynolds, around this time one of the biggest box-office stars in the
world, agreed to appear in the film as a favour to Needham. Reynolds
picked up a multi-million dollar payday for a couple of weeks work and
confessed later that he didn't like the film much. 

The
Cannonball Run was awash with famous faces and cameos. Rat Packers Dean
Martin and Sammy Davis Jr, Burt and Dom DeLuise, Jackie Chan, Farrah
Fawcett. Many returned for the sequel - which was again directed by
Needham. The original got terrible reviews but made a lot of money.
This sequel was less successful financially and got an even more severe
roasting by critics. This is a very self-indulgent mess with little or
no plot save for the fact they are all involved in a crazy car race. It
descends into a game of spot the guest star but manages to get some
modest steam out of this novelty. Everyone looks like they got well
paid for a few days work. That's a polite way of saying half the cast
look drunk as they goof around in tongue-cheek fashion. 

There
are some car stunts and a few laughs. It's a Hal Needham film. If you
are expecting Lawrence of Arabia you've come to the wrong place.
Cannonball Run II feels like it has exhausted a joke that didn't have
mileage to begin with. It's not so much a film as a loose collection of
skits and comedy cameos. If you did like the first you might glean some
enjoyment from this but most critics seemed to reach a consensus that
Cannonball Run II was a poor sequel to a film that wasn't even that
great itself.

The 1985 comedy film Teen Wolf was a bit hit and
carried along by the comic charisma of a young Michael J Fox. A few
years later a sequel was made - TEEN WOLF TOO (this time directed by
Christopher Leitch). Michael J Fox clearly had better things to do with
his time by now as Back to the Future had made him a big star. He is
replaced in the sequel by Jason Bateman (who was a child and teen star
in addition to the successful career he went on to enjoy as an adult).
Bateman plays the cousin of Fox's character, a teenager named Todd who
is also afflicted with the werewolf gene. Scott, much like Fox in the
first film, discovers that being a werewolf has more than its fair
share of perks. It gives you amazing athletic abilities and makes you
popular with girls. So it is then that Scott is dragooned into the
school boxing team because of his amazing werewolf powers. However, he
starts to wonder if he has sight of his real self - arrogant as he has
become with his popular werewolf antics.

Teen Wolf has been
largely forgotten these days so you can only imagine how low profile
this inferior sequel must be now. It drew dreadful reviews (Siskel
& Ebert were famously harsh) and remains a complete and utter waste
of time for both the viewer and anyone who has ever bothered to sit
through it. Only a few supporting characters from the first film return
and Teen Wolf was hardly a film that cried out for a sequel anyway. The
joke was probably just about exhausted by the first film. Did we really
need to have more of this? Teen Wolf Too is a poorly written unfunny
cash grab with nothing to recommend it. Bateman proves to be a poor
substitute for Fox and he's saddled with a far weaker film too. This is
a very poor sequel that is best avoided.

The Porky's sex comedy
franchise got a third and final film in 1985 with PORKY'S REVENGE! This
one was directed by James Komack rather than Bob Clark though the
actors all return - including Chuck Mitchell as the villain Porky.
Mitchell skipped the second film but appears here. Porky's Revenge! is
more of the same really - only the law of diminishing returns is by now
very apparent. There's a basketball game, prom, and river capers. The
film wisely ends with the characters graduating as the actors were far
to be old to be playing students by now. There is no particular reason
for anyone to watch this movie - though undiscriminating teenage boys
might get a few laughs out of it. 

REVENGE OF THE NERDS II:
NERDS IN PARADISE is the 1987 sequel to the 1984 comedy Revenge of the
Nerds. This sequel was directed by Joe Roth. While the first film was
very enjoyable with a lot of heart, this second Nerds entry is a
classic case of making a sequel for the sake of it. Revenge of the
Nerds was not exactly crying out to be turned into a franchise. The
wafer thin premise of the sequel has the Nerds off to Florida to attend
a convention whereupon they again lock horns with jock alpha males.
It's a retread of the first film only with less funny jokes and a bland
PG-13 aura. One of the most disappointing things about the sequel is
that Anthony Edwards (who obviously had better things to do with his
time) only returns for a small cameo at the start and is then
conspicuous by his absence. The sequel really misses Edwards.

"As
screenplays go, this is as idiotic as it gets," grumbled Roger Ebert.
"And yet the story means nothing in these enterprises. What matters is
whether an effort, however small, is made to invest the characters with
even the most marginal speck of humanity. National Lampoon's Animal
House succeeded in creating unforgettable characters. Nerds II just has
a bunch of guys schlepping around wishing somebody had written some
dialogue for them." Despite terrible reviews though, the film did turn
a profit. A few television movie sequels later followed as the last
death wheeze of the Nerds franchise.

The 1980 Harold Ramis film
Caddyshack became a cult comedy with its golf club setting supplying
the backdrop for comic shenanigans involving Rodney Dangerfield, Bill
Murray and Chevy Chase. However, when it came to a sequel, Ramis was
not interested and had to be badgered into even working on a script
treatment. Ramis eventually tried to get his credit removed as he
hadn't contributed much to a film that he didn't even think should be
made in the first place. He wasn't the only one looking to duck out of
CADDYSHACK II. Rodney Dangerfield and Bill Murray both declined the
chance to reprise their roles although Chevy Chase was persuaded to
take a supporting role in the sequel (a decision he later said he
regretted). The sequel has Jackie Mason more or less taking the
Dangerfield part (although playing a different character) as a boorish
oaf in garish clothes who declares war on Bushwood Country Club when it
refuses to accept him as a member (after he'd tried to join to please
his social climbing daughter). 

Jackie Mason was a very
successful stand up comedian but he was never much of an actor or able
to translate his stand up comedy success to screen roles. Mason becomes
grating long before the film is through and the hijinks onscreen as
Mason's character tries to turn the club into an amusement park soon
become tiresome. The film badly misses Dangerfield and Bill Murray and
although Dan Aykroyd is roped in (to play a similar character to the
one Murray played in the original) he can't do much with the weak
material he is given. The film is also hamstrung by a PG-13 rating and
serves as a very poor shadow of the original. This is one of those
sequels that was probably a bad idea right from the start. Caddyshack
II bombed at the box-office and has a Rotten Tomatoes rating of 4%. By
every possible definition, this is a classic example of a bad sequel.

People
of a certain age will probably have fond nostalgic memories of watching
the Police Academy movies on VHS growing up. These films are critically
derided but decent low-brow slapstick fun. The first two are passable
enough as far as 80s comedy movies go. Though the fourth entry Citizens
on Patrol was pretty weak and indicated it was time to consider putting
this franchise out to pasture it was really 1988's POLICE ACADEMY 5:
ASSIGNMENT MIAMI BEACH where the wheels completely came off this
series. This was the first movie in the franchise where Steve
Guttenberg declined to come back and the plot is rather tedious and has
the gang heading to Miami for a convention. This movie was an unfunny
slog - even for fans of the franchise. By moving the action to Miami
and throwing in river capers it didn't even feel like a Police Acedmy
film and the plot quickly becomes tiresome. The writing was on the wall
after Citizens on Patrol but Assignment Miami Beach was the final nail
in the coffin. 

Three Men and a Baby (a remake of the 1985
French film Trois hommes et un couffin) was a big hit in 1987. The
comedy smash had the considerable charm of Tom Selleck, Steve
Guttenberg, and Ted Danson, who were all big stars at the time. The
stars returned for the 1990 sequel THREE MEN AND A LITTLE LADY
(directed by Emile Ardolino) but the second time wasn't a charm. It
failed to make as much money as the original and was poorly received by
critics. The premise of the sequel has Sylvia (Nancy Travis) and the
now five year-old 'baby' Mary (Robin Weisman) living at the luxury
apartment of Selleck, Guttenberg, and Danson (who play Peter, Michael,
and Jack). Sylvia becomes romantically involved with her British
director Edward (Christopher Cazenove) and moves to England to marry
him. However, Peter and the gang aren't too sure about Edward and tag
along to foil the wedding bells. Peter is in love with Sylvia himself.

Three
Men and a Little Lady is a pretty limp and tiresome sequel that has no
good reason to exist. When was the last time anyone watched Three Men
and a Little Lady? The first one is quite obscure today let alone the
sequel. Three Men and a Little Lady features a laughable Hollywood
depiction of England where everyone is posh and lives in a 1950s
country village. Edward apparently plans to send Mary to boarding
school and so the gang must investigate these plans - leading to
tiresome comic antics. The actors here all know their way around a
comedy script. Danson was in Cheers at this time for heaven's sake -
one of the greatest sitcoms ever made. However, these very capable
actors all seem slightly embarrassed by this film. They know this is
commerce rather than art. No one is under any pretensions. There is a
sheepish sense that everyone is going through the motions for a payday
and that is transmitted to the audience. Three Men and a Little Lady is
a poorly conceived and rather dull sequel that never really finds any
sort of groove.

The Police Academy franchise limped on in 1989
with POLICE ACADEMY 6: CITY UNDER SIEGE. By now this comedy franchise
was tiresome rather than amusing and even fans were probably beginning
to wonder why they were still churning out these movies. This franchise
was sort of like the American version of the Carry on films but the
Carry Ons had the good sense to make each film about something
completely different. Police Academy was stuck with police themed jokes
for seven films and by now the Naked Gun movies with Leslie Nielsen
were doing this sort of police spoofery stuff much better. Police
Academy stars like Steve Guttenberg and Bobcat Goldthwait were long
gone by the time of City Under Siege and you can't really blame them
for wanting to move on from this sinking ship. 

The 1987
romantic comedy film Mannequin was a big hit (though it got bad
reviews). The film had Andrew McCarthy as a man who falls in love with
a female department store mannequin which comes to life in the form of
Kim Cattrall. Mannequin was very much of its time and a frothy if silly
and insubstantial 80s comedy full of musical montages. In 1991 there
was a sequel (oddly) titled MANNEQUIN TWO: ON THE MOVE. The sequel had
William Ragsdale and Kristy Swanson as the new leads and had the same
premise as the first film. Mannequin Two: On the Move bombed at the
box-office and is generally regarded to be one of the worst comedy
sequels ever made. The leads have little chemistry and Mannequin wasn't
exactly a film that cried out for a sequel in the first place. Look on
the bright side though. At least we didn't have to sit through a
Mannequin 3! 

Look Who's Talking was an inexplicable box-office
hit in 1989. The comedy starred John Travolta and Kirstie Alley as the
parents of a baby boy. The 'high' concept of this film was that we hear
the thoughts of the baby in the form of wisecracks and comments by
Bruce Willis. As you may imagine, the $300 million in box-office
receipts had the studio scrambling to make a sequel and it arrived just
a year later in the form of LOOK WHO'S TALKING TOO (which was again
directed by Amy Heckerling). The sequel gives the baby (named Mikey) a
little sister who is voiced by Roseanne Barr. 

The actual plot
of Look Who's Talking Too is practically non-existent and it runs to a
paltry eighty minutes. It all serves as a banal moneymaking exercise to
wring more money out of the people who went to see the first one.
Travolta (who at least did get a career resurgence a few years later
thanks to Pulp Fiction) and Alley deserved better than this. You can't
really blame Willis or Barr for taking an easy payday but neither are
given anything funny to say. Look Who's Talking Too had abysmal reviews
when it was released and failed to repeat the huge box-office success
of the first film. This is a very shoddy and lazy sequel rushed into
production merely because the first picture made some money.

The
Carry On series seemed to die a fairly natural death in the late
seventies but it was inevitable that a revival would be attempted
sooner or later purely for nostalgia alone. Carry On compilations had
done well on television in the eighties and the classic Carry Ons were
still airing on television too, drawing in new generations of fans who
were too young to have watched any of the films in cinemas. 1992 marked
the five-hundred year anniversary of Columbus's first voyage and
studios seemed to be tripping over themselves to get a Columbus film on
the big screen to celebrate (well, I exaggerate slightly as there were
two big budget Columbus pictures in the end and both ended up bombing
at the box-office). It sounded like a reasonable idea for a new Carry
On film (14 years after the last one) to gatecrash this historical
celebration with some good old-fashioned spoofery and the end result
was CARRY ON COLUMBUS. What could possibly go wrong?

You can
never go home again according to Thomas Wolfe and Gerald Thomas and
Peter Rogers probably should have remembered that oft-quoted axiom.
Carry on Columbus seemed to have some vague promise when it began to
fall into shape. Dave Freeman was back to write the film and there were
high hopes of getting some famous Carry On stars back. Sadly though,
Freeman only had two weeks to write the script and Frankie Howerd,
slated to play the King of Spain, died before shooting began. Not only
that but Kenneth Connor, Barbara Windsor, Joan Sims, and Bernard
Bresslaw all declined to appear in the film. With Sid James, Kenneth
Williams, Charles Hawtrey, Hattie Jacques, and Peter Butterworth all
sadly no longer with us that didn't leave too many Carry On legends to
recruit.

Only Jim Dale and Jack Douglas (in a minor part) of the
old core gang were roped into Columbus. Peter Gilmore, that ever
reliable supporting Carry On veteran, makes an appearance and Carry On
occasionals Leslie Phillips, June Whitfield and Bernard Cribbins also
flit in and out. Jon Pertwee also appears but only in a very brief
cameo. The cast is therefore fleshed out with British alternative
comedians of the era. Rik Mayall, Nigel Planer, Alexei Sayle, Peter
Richardson, Julian Clary etc. Mayall aside (who always seems to be
having a good time in anything), the new cast members look dreadfully
embarrassed to be here and contribute wooden performances. Maureen
Lipman is equally awful as Esmeralda.

The script is dismally
unfunny and the film looks cheap and thrown together. The old Carry Ons
didn't have much money to juggle with either but they always managed to
make the historical adventures look like more expensive productions
than they actually were. Sadly, that isn't the case here. The then
fairly recent and sharply written BBC historical comedy series
BlackAdder must have made Carry on Columbus look like terrible old
rubbish when it came to these sorts of period spoofs with anachronistic
characters. Is there anything positive to say about the film? Well, Jim
Dale still manages to project a boyish quality and sense of fun despite
being older and the music by John Du Prez manages to mimic some of the
jauntiness of the Eric Rogers scores but that's about it. Carry on
Columbus seems to have been almost forgotten now and viewing the film
one isn't too surprised by its relative obscurity.

Home Alone
was a big hit in 1990. Does anyone not know the plot of this film by
now? A kid named Kevin McCallister (Macaulay Culkin) is unwittingly
left all alone in his house when his family go on a Christmas vacation
to Paris but leave him behind by accident. The house is targeted by a
couple of burglars (played by Joe Pesci and Daniel stern respectively)
but they find they've bitten off more than they can chew with the
resourceful Kevin. A sequel - HOME ALONE 2: LOST IN NEW YORK - was
inevitably rushed into production for 1992 but got poor reviews despite
doing well at the box-office. After a (largely forgotten) third film
with an all new cast, Home Alone eventually became one of those
straight to video/DVD sort of franchises. 

HONEY, I BLEW UP THE
KID is a 1992 comedy film and the sequel to the 1989 film Honey, I
Shrunk the Kids. This sequel was directed by Randal Kleiser. The
original film (directed by Joe Johnston) was a massive hit for Disney
and more than held its own in the box-office blockbuster summer of
1989. The first film was about a scientist named Wayne Szalinski (Rick
Moranis) who accidentally shrinks his children to a microscopic size.
The film was a family friendly riff on The Incredible Shrinking Man and
received positive reviews.

This sequel takes its cue from Attack
of the 50 Foot Woman and has Moranis back again - only this time
accidentally enlarging a baby to giant size. It's basically a one joke
film and the joke isn't very funny. Giant baby shenanigans are a lot
less interesting than the microscopic kids trying to survive a jungle
like garden in the first film.

Despite the huge financial
success of the first film and (to a lesser extent) this sequel, it does
feel as if these films have been slightly forgotten these days. Even
those aware of Honey, I Shrunk the Kids might not know that it got a
sequel. Honey, I Blew Up the Kid is a classic case of a sequel where
they were so desperate to get a follow-up made that they didn't stop to
think long enough about the story and whether a sequel was even a good
idea in the first place. Joe Johnston is badly missed but the main
problem with Honey, I Blew Up the Kid is that the concept and
screenplay is never sufficiently amusing or interesting to ever make
this sequel click.

The 1990 black comedy film Problem Child was
- inexplicably - a hit and turned in a tidy profit. The film starred
John Ritter as a dad who adopts a little boy who turns out to be an
absolute terror. Cue comic hijinks of the kid creating a wave of
destruction. A sequel was rushed into production before child star
Michael Oliver could grow-up too much and the result was 1992's PROBLEM
CHILD 2. The bad taste jokes were amped up in the sequel but largely to
no avail. This is one of those films where literally no one gave it a
good review. Problem Child 2 is an atrocious sequel to a mediocre film
that didn't even need a sequel in the first place. The joke was on
Universal Pictures this time as Problem Child 2 made less than half of
what the first picture had grossed. In 1995 there was a made for
television Problem Child 3 with William Katt in the John Ritter role.
Trust me when I tell you to never to waste 87 minutes of your life by
watching Problem Child 3: Junior in Love. 

Stakeout was one of
the surprise hits of 1987. Directed by John Badham, the film paired
Richard Dreyfuss and Emilio Estevez as police detectives assigned to
stakeout the home of a waitress who was a girlfriend of an escaped
convict the FBI want to catch. The film was likeable and funny and
Dreyfuss and Estevez made a great team. Several years later, Badham,
Dreyfuss, and Estevez reunited for a sequel in 1993 called ANOTHER
STAKEOUT. It did not repeat the success of the first film. Another
Stakeout bombed at the box-office and has a rating of 14% on Rotten
Tomatoes. The sequel has detectives Chris Lecce (Dreyfuss) and Bill
Reimers (Estevez) staking out the lakeside home of a woman who is
testifying against the mafia. Joining them on the stakeout is Gina
Garrett (Rosie O'Donnell) from the DA's office. 

Another
Stakeout is one of those sequels that never justifies its existence.
Stakeout was a lot of fun but it didn't really feel like a film you
could build a series on. It was just an enjoyable comedy/action film.
This sequel feels very lazy and ill conceived. Strike one is the lack
of Madeleine Stowe - the female lead in the first film. Stowe is
reduced to a cameo here. The story in Another Stakeout is incredibly
dull and moving the action out of the city to a country house is a
mystifying decision. Consequently, this film barely feels related to
the first one and the lakeside setting is incredibly dull. This film
lacks action and a sense of danger and too often descends into tiresome
sitcom antics. Dreyfuss and Estevez dispense quips a plenty but it
feels like they are here for a payday more than anything. Neither seem
to have their heart in the film and they struggle to do much with this
very average material. 

Saddling the Stakeout duo with Rosie
O'Donnell is another bewildering creative decision taken by Another
Stakeout. O'Donnell quickly starts to grate and isn't very funny in the
film. She's given a huge dog in the film too. It's never a great sign
when a film thinks it needs to add a dog to get laughs. While you could
argue that they left it too long to make Another Stakeout the more
logical argument would be to suggest that they shouldn't have bothered
making it in the first place. Stakeout was simply not a film that cried
out for a sequel or needed one. The half-hearted nature of Another
Stakeout seems to suggest that the cast and crew of the sequel came to
the same conclusion somewhere along the line. Another Stakeout is just
a very uninspired and curiously flat and dull sequel that seems to have
forgotten most of what made the first film so much fun.

SON OF
THE PINK PANTHER was the last pointless attempt by Blake Edwards to
keep the Pink Panther series going despite the death of Peter Sellers.
This 1993 film had the Italian comedian and actor Roberto Benigni
replacing the late Sellers as a detective called Jacques Gambrelli. The
film got dreadful reviews and bombed (though it did well in Italy
because of Benigni's popularity there). Pink Panther veterans like
Herbert Lom and Burt Kwouk pop up for a payday here but the film is
rather tiresome. It seems that Blake Edwards took an awfully long time
to realise that hardly anyone wanted to watch a Pink Panther film
without Peter Sellers. Everything that came after Revenge of the Pink
Pantherwas basically a waste of time and effort. 

There was a
third Look Who's Talking sequel in 1993 with LOOK WHO'S TALKING NOW.
Travolta and Kirstie Alley were back but now we had Danny DeVito and
Diane Keaton providing the voices for the thoughts of their dogs. And
no, I'm not making that up. This film bombed and mercifully ended the
franchise. Travolta at least had Pulp Fiction around the corner to save
his career. This is a desperate sequel made only because the first two
made some cash and the studio thought there might be a couple more
dollars to wring from a series that wasn't even very funny or
entertaining to begin with. These three movies are pretty forgotten
these days. 

The 1989 film Weekend at Bernie's was a
surprisingly successful comedy about two two young men (played by
Andrew McCarthy and Jonathan Silverman) who, for plot reasons I really
can't be bothered to explain, pretend that their recently murdered boss
Bernie (Terry Kiser) is still alive during a weekend at the Hamptons.
To this end they have to carry Bernie around and prop him up up to
disguise the fact that he's shuffled off this mortal coil. The film was
a modest hit - if of somewhat dubious taste. Not that anyone asked for
it, but in 1993 we got WEEKEND AT BERNIE'S II with Robert Kane
replacing Ted Kotcheff in the director's chair. This tiresome sequel
threw voodoo and gangsters into the mix to no great effect and proved
that, as we already suspected, Bernie should really be left to finally
rest in peace. 

In the early to mid 1980s, Eddie Muphy was the
biggest superstar in Hollywood. His most famous character was Axel
Foley, the smartass Detroit cop who keeps becoming embroiled in much
danger (and comedy) when investigations take him to Beverly Hills. The
first film (by Martin Brest) was a critical and box-office hit and
while the 1987 sequel (by Tony Scott) wasn't nearly as fresh or
inspired it still made an awful lot of money. By 1994, Eddie Murphy's
star was on the wane but Paramount still assumed that the franchise was
a sure thing and so pressed ahead with BEVERLY HILLS COP III in 1994.
The plot of Beverly Hills Cop III finds Axel Foley back in Beverly
Hills to investigate the death of his boss and uncovering a
counterfeiting operation in a theme park called Wonder World. Along the
way Foley teams up again with detective Billy Rosewood (Judge Reinhold)
- although Hector Elizondo as Jon Flint replaces series regular John
Ashton's Taggart as Ashton decided not to do this film. 

Beverly
Hills Cop III is one of the more bizarre sequels you'll watch. The
story and plot makes no sense whatsoever - to the point where it
doesn't even feel like a Beverly Hills Cop movie. Eddie Murphy (giving
a very unfunny and curiously low energy performance) ambles through
this tedious film looking bored as the director John Landis piles on
unnecessary and pointless theme park capers. Who on earth thought it
would be a good idea to set a Beverly Hills Cop film in a theme park?
There is none of the grit, edge, or gleeful profanity we associate with
the series in this sequel. This is a bland and sanitised sequel that
barely seems to have any connection with the first two pictures. John
Landis, who directed Murphy in Trading Places and Coming to America,
was surprised to be asked to direct this film as he and Murphy had
apparently fallen out (Murphy had tastelessly said that Vic Morrow had
more chance of working with Landis again than he did). Landis was well
past his prime by now and Beverly Hills Cop III was sad evidence of
this. Landis fails dismally to make the film funny or bring any energy
into the piece.

City Slickers was a decent hit in 1991 for its
star Billy Crystal. The film was a likeable enough comedy about a man
who goes on a cattle drive with some friends to stave off a midlife
crisis. The film also won a scene stealing Jack Palance an Academy
Award for best supporting actor. Three years later we got an
unnecessary sequel with CITY SLICKERS II: THE LEGEND OF CURLY'S GOLD.
This one was directed by Paul Weiland. The premise of the sequel has
Crystal's character Mitch now happy and settled after the events of the
first film but plagued by a feeling that Curly (the character played by
Jack Palance) is still alive. He later finds a treasure map in Curly's
old hat and so a treasure hunt in the desert ensues. Daniel Stern
returns to join Crystal again although Bruno Kirby ducked out this and
was replaced by Jon Lovitz. The film contrives to get Jack Palance back
by having him play the identical twin of the deceased Curly.

City
Slickers II: The Legend of Curly's Gold is the worst sort of sequel in
a way as it just more or less mimics the first film - only now with the
disadvantage of feeling far less fresh or interesting. The film is
basically more fish out of water cowboy capers but the joke is wearing
thin already and the screenplay for this film feels dreadfully tired.
One suspects that the writers were not terribly enthused by the task of
having to write a City Slickers sequel as this film is very unfunny and
even quite tedious at times. The city prologue that starts the film
goes on for far too long and then once the rather boring treasure hunt
plot kicks in we are subjected to more western themed comedy antics
that were already played out by the end of the first film. City
Slickers II: The Legend of Curly's Gold is a classic example of a
sequel that didn't need to be made in the first place. The first film
was perfectly fine if you like this sort of thing but milking the
formula for the sake of a tired sequel proved to be a mistake. The film
bombed and drew terrible reviews - thus proving that Crystal and the
gang should have quit while they were ahead.

1994 saw the final
fling of the Police Academy franchise with POLICE ACADEMY: MISSION TO
MOSCOW. Believe it or not this was one of the first Hollywood movies to
shoot scenes in Russia after the collapse of the Soviet Union. Michael
Winslow, G. W. Bailey George Gaynes, Leslie Easterbrook and David Graf
are still around for this sequel but it's definitely the last scrapings
from the bottom of the barrel with zero laughs and not much of a plot
(the gang are called in by the Russian police to help catch a
gangster). Still, if nothing else this film has an interesting cast
with Christopher Lee and Ron Pearlman somehow roped into proceedings
and an early role for Claire Forlani. Aside from short lived live
action and animated television shows the Police Academy franchise has
been in mothballs since Mission to Moscow but plans to reboot the
franchise are still threatened from time to time. 

You'd be
hard pressed to find a more beloved cult film than 1980's The Blues
Brothers. The film, directed by John Landis, was an expansion of
characters Dan Aykroyd and John Belushi played on Saturday Night Live -
two deadpan blues musicians in black suits and sunglasses. Aykroyd was
Elwood Blues and Belushi was Jake Blues. The 1980 film essentially
involved the duo destroying most of the state of Illinois as they put
their old band back together to raise money for an orphanage. The Blues
Brothers is chock full of incredible car chases, electrifying musical
numbers, guest stars, and great deadpan comic chemistry between Aykroyd
and Belushi. John Belushi sadly died (of a drugs overdose) only a few
years after The Blues Brothers came out so any thought of a sequel was
banished forever. Or was it? 

In the late nineties, Dan Aykroyd
foolishly decided to press ahead with a new Blues Brothers film and
teamed up again with John Landis. Landis (whose own once highly
promising career had never quite recovered from The Twilight Zone
tragedy) was in something of a freefall at the time. His most recent
films (Beverly Hills Cop III, The Stupids) had all been duds. The end
result was 1998's BLUES BROTHERS 2000. A sequel to the Blues Brothers
made precious little sense to anyone. Too much time had passed and who
on earth wanted to watch a Blues Brothers film without John Belushi?
The omens for Blues Brothers 2000 were surely bad when Belushi's less
talented brother James Belushi proved unavailable as a replacement. The
basic premise for the sequel has Elwood released from prison whereupon
he learns of the death of his brother (what an upbeat way to start a
comedy film!) and then puts the band back together again, along the way
picking up a kid to mentor and getting into trouble with the Russian
mafia. 

John Goodman is Aykroyd's main co-star as the
singer/bartender "Mighty" Mack McTeer and a raft of famous faces from
the world of music make cameos - just as they did in the first film.
Blues Brothers 2000 feels like just about the most unnecessary sequel
in the history of mankind. No one asked for this film and no one went
to see it. Why was it even made? Did Aykroyd and Landis have nothing
else to do? Blues Brothers 2000 tries to mimic the vehicular
destruction/musical numbers formula of the first film but it all feels
flat and lifeless. The film isn't funny at all and badly misses John
Belushi. The first film felt anarchic and awash with energy but Blues
Brothers 2000 feels sad and tired. The Blues Brothers was cool but
Blues Brothers 2000 is uncool and simply embarrassing.

Everybody
has seen Gregory's Girl but I wonder how many people have watched the
1999 sequel GREGORY'S TWO GIRLS, a strange little offering that marked
a comeback of sorts for director Bill Forsyth. In Gregory's Two Girls
the gangly hero of the original film, Greg Underwood (John Gordon
Sinclair), is now 35 and an English teacher at his old school in
Cumbernauld. Greg is still somewhat geeky and awkward and having very
inappropriate daydreams and fantasies about one of his students,
16-year-old Frances (Carly McKinnon).
When Frances secretly asks
Greg if he can meet her outside of school later he jumps to the wrong
conclusion and arrives all spruced up expecting some sort of
clandestine romantic meeting. 

However, Frances turns up with
fellow student Douglas (Hugh McCue) and explains that they want Greg -
who has always inspired them to be mildly radical in his class - to
investigate local businessman Fraser Rowan (Dougray Scott) because they
suspect he is exporting some type of industrial torture equipment to
poor countries. As Greg is besotted by Frances and also an old school
friend of Rowan, he agrees to look into matters. The most interesting
thing about the obstinately idiosyncratic Gregory's Two Girls is how
the director/writer Bill Forsyth seems absolutely determined not to
give the viewer what they might expect from a Gregory's Girl sequel -
even if it means ending up with a deliberately uncommercial and
depressing film. This film is hardly likely to satisfy any enthusiastic
fans of the original.

The sequel opens with Carly McKinnon's
Frances in a football strip and immediately triggers our memories of
the 1981 original. Forsyth quickly undercuts us though by revealing
that this is merely a rather sordid dream Greg is having about her and
football is forever banished from the film from this moment on. You
might have expected a Gregory's Girl sequel to feature, I don't know,
something like Greg coaching the school football team maybe with Claire
Grogan as his wife or something but Forsyth is having none of it. It's
almost like he was determined not to give you a good time.

John
Gordon Sinclair is the only actor to return from the original film and
Greg - somewhat unconvincingly - is now an armchair political radical
who reads the New Internationalist rather than Roy of the Rovers. He
also shuns the attentions and romantic overtures of fellow teacher Bel
(Maria Doyle Kennedy) - the other of his two "girls" of the title - and
hides whenever she knocks on the door, preferring instead to sit
indoors watching Noam Chomsky videos rather than go out anywhere or
with anyone, Frances excluded of course. John Gordon Sinclair retains
most of his boyish, geeky charm and is still very likeable but his
character and the story in general is given a political element that
always feels a little clunky and, well, just not very interesting. The
film is strangely lacking in the charm and laughs department also, two
qualities that the original film was famed for.

Dougray Scott's
smooth local lad made good businessman character is somewhat vague and
underwritten and we never quite get to know who exactly he's been
specifically exporting devices to as the tedious industrial espionage
plot makes the second half of the film a lot duller than it really
should be. When Greg meets a load of Chilean radicals and is later told
by some smug government official he is not a citizen but a "subject of
the Queen" you yearn for the film to stop preaching to you and just
supply a few more jokes for Sinclair. Gregory's Two Girls only truly
engages and delights when Sinclair is given some small, awkward moments
of comedy without Forsyth attempting to shoehorn in some obvious and
tiresome political point. 

The only laugh out loud scene in the
whole film occurs when Greg is reported for being seen outside of
school with Frances and the pair have to face a teacher/parent
meeting/investigation where Greg tries to explain away their meetings
in the park as a simple case of them going Badger spotting - leading to
some predictable but funny accidental innuendo based comedy with a nice
turn by John Murtagh as the headmaster. Sinclair is great at this
nervous say the wrong thing type of stuff and it's just a shame that
he's shackled for much of Gregory's Two Girls. Carly McKinnon is
excellent as the sassy Frances - though sadly obsessed with industrial
murkiness rather than football! - and it's a shame that she seems to
have abandoned acting almost as soon as the film came out. A problem
with Gregory's Two Girls is that it never really seems to decide what
it wants to be and ends up coming across as uneven with the political
nature of the story moving the film to a strangely low-key and
underwhelming conclusion. 

The notion that Greg is some
armchair rebel finally redeemed and prodded into action - and life in
general - by the students he has tried instill his own political values
in is mildly interesting but never that convincing or indeed
entertaining as a premise. Gregory's Two Girls just sort of drifts
along, sometimes with a few laughs, sometimes gaining a boost from the
appealing presence of Sinclair and McKinnon, but at other times feeling
strangely flat, dated and vague. Maria Doyle Kennedy's Bel character in
particular seems to just be waiting around for Greg to finally grow up
and get over his obsession with Frances. The thing about Gregory's Two
Girls is that it could easily have just changed the title and the name
of Sinclair's character and been a completely new film without the
associated baggage/pressure of being a sequel to the famous original.
Gregory's Two Girls is a truly terrible sequel with only the appealing
performances by John Gordon Sinclair and Carly McKinnon to commend it.

The
1968 film The Odd Couple (based on Neil Simon's play) was a big hit and
great fun thanks to the comic chemistry between Jack Lemmon and Walter
Matthau as two very different friends named Felix and Oscar who have to
share an apartment. The film even spawned a successful TV show
with  Tony Randall and Jack Klugman. Many years later in 1998,
Jack Lemmon and Walter Matthau were back as Felix and Oscar for THE ODD
COUPLE II (which was directed by Howard Deutch). In the film, Felix and
Oscar haven't seen each other for over a decade but find out that
Oscar's son is going to marry Felix's daughter. The Odd Couple II,
which has a tiresome road trip plot, plays like a bland made for
television Sunday afternoon movie and never feels like it has any good
reason to exist and you really haven't missed anything if you had no
idea this movie existed. One suspects this film was made to cash in on
the fact that Jack Lemmon and Walter Matthau had done well recently
with the Grumpy Old Men movie but having Felix and Oscar back as senior
citizens doesn't prove to be much fun at all. The Odd Couple II got
dreadful reviews and bombed at the box-office. Stick to the original
film and give this one a wide bearth. 

THE FLINTSTONES IN VIVA
ROCK VEGAS is a 2000 sequel to The Flintstones - a live action version
of the classic cartoon. The first film had John Goodman as Fred and
Rick Moranis as Barney but they bailed out of the sequel to be replaced
by Mark Addy and Stephen Baldwin. The first film (though expensive to
make and quite profitable) wasn't exactly brilliant and has been
largely forgotten these days and this sequel is even more forgettable.
It was a box-office bomb (making way less than the first film) and
ensured that a Flinstones III would definitely not happen. My advice
would be to avoid both of these films and simply watch the old cartoon
instead. 

In 1996, Eddie Murphy - whose career seemed a bit on
the wane - had a big hit with a remake of the Jerry Lewis film The
Nutty Professor. In 2000 we got the inevitable sequel with NUTTY
PROFESSOR II: THE KLUMPS. Nutty Professor II: The Klumps got abysmal
reviews and was much less profitable than the first film. Murphy plays
several characters in the film and unless you find people breaking wind
to be endlessly funny you probably aren't going to get too much out of
this movie. The film is poorly paced and comes off as a series of
tiresome and juvenile skits. This is a classic case of a film that was
perfectly acceptable on its own and didn't need an inferior sequel
slapped onto it. 

CROCODILE DUNDEE IN LOS ANGELES is a 2001
comedy film directed by Simon Wincer. This preposterously belated
sequel is the third in the Crocodile Dundee series (the previous was
1988's Crocodile Dundee II). These films revolve around Mick
"Crocodile" Dundee - a crocodile hunter from the Australian outback.
The original Crocodile Dundee became a sleeper hit thanks mostly to the
easygoing likeable charm of Paul Hogan. That film (released in 1986)
was a box-office smash and essentially a remake of Tarzan in New York
as Hogan's naive bushman grapples with a trip to the big city. The
lacklustre Crocodile Dundee II seemed to suggest that there wasn't much
mileage left in the character but still made a sizeable profit. By the
time that Crocodile Dundee in Los Angeles came around no one cared
about Crocodile Dundee anymore. The film bombed and the reviews were
abysmal (just 11% on Rotten Tomatoes). 

The story finds Mick
Dundee in Los Angeles with wife Sue (Linda Kozlowski) and their young
son. Mick is mystified by life in the crazy city and ends up foiling an
art smuggling operation. And that's about it as far as any story goes.
Crocodile Dundee in Los Angeles is the most lackadaisical sequel you
are ever likely to watch. It ambles along with no rhyme or reason,
never discovering any good reason to even exist in the first place. The
jokes are unfunny and telegraphed and the performances are flat and
lifeless. 

Crocodile Dundee in Los Angeles looks more like a
cheap television movie than a feature film. The final nail in the
coffin of this cinematic zombie is that fact that Mick Dundee is
saddled with a child actor sidekick. Crocodile Dundee in Los Angeles is
hopelessly anachronistic and dated, riffling on Australian stereotypes
and the (now tiresome) fish out of water scenario of the first film.
Isn't Mick Dundee a little old now to still be baffled by modern life
in a city? He was living in New York nearly twenty years ago. Crocodile
Dundee in Los Angeles is one of the most pointless and tedious sequels
you are ever likely to encounter.

MEN IN BLACK II is the 2002
sequel to the highly successful 1997 film Men in Black. Men in Black
was sort of like an update of Ghostbusters and featured Will Smith and
Tommy Lee Jones as two governments agents in black suits who have to
keep the many aliens who secretly live on Earth under control. The film
had lots of good jokes, great special effects, and was inventive and
widely praised. The inevitable sequel arrived in 2002 and - as with
many sequels - it felt like a bland reheated version of the first film.
Men in Black II doesn't offer anything terribly new to the Men in Black
stew and that makes it feel like a by the numbers sort of sequel. This
wouldn't be a major problem if the jokes were better. By far the worst
thing about this sequel is that the script isn't funny. A deadly
development in a film like this.

Will Smith and Tommy Lee Jones
are both fine actors but you can sense them phoning it in a little
here. They seem to sense that this sequel isn't very good but just want
to get it over with and collect the payday. One obvious problem with a
Men in Black franchise is that this is a one trick pony concept. Once
we have seen all manner of aliens, the Men in Black headquarters, the
gadgets and guns they use, where is there to go? It's rather similar to
the way Ghostbusters II felt tiresome. The freshness of the first film
is unavoidably gone. You know what to expect this time. Men in Black II
turned a profit (enough to get a belated third film made in the end)
but it got bad reviews and feels like a very sloppy sequel that is
always in need of a funnier script to work from.

DUMB AND
DUMBERER: WHEN HARRY MET LLOYD was directed by Troy Miller. This is a
prequel to the classic 1994 comedy Dumb and Dumber. We follow the
adventures of Lloyd Christmas and Harry Dunne at school. The Farrelly
brothers wisely decided to have nothing to do with this film. Eric
Christian Olsen plays the young Harry (the part played by Jeff Daniels)
while Derek Richardson has the Jim Carrey part of Lloyd Christmas. The
plot of Dumb and Dumberer: When Harry Met Lloyd, such as it is, has
Principal Collins (Eugene Levy) trying to swindle money for a holiday
home by setting up a fake special needs class. Or something like that.
Dumb and Dumberer is a rather joyless and unfunny experience. The two
actors playing the young Harry and Lloyd both feel miscast and fail to
provide any laughs. You feel sorry for Eugene Levy though. Levy is
surely too good for this rubbish. Look fast by the way for a very young
Shia LaBeouf in the supporting cast. This film was a major flop and one
of the worst reviewed movies of 2003.

Legally Blonde was a big
hit in 2001 for Reese Witherspoon. In the film she played a blonde
airhead named Elle who enrols in Harvard School of Law to win back a
boyfriend. The film was modestly watchable and amusing but it hardly
demanded a sequel. Well, surprise surprise, once the studio saw the
box-office returns they quickly moved one into gear. In 2003's LEGALLY
BLONDE 2: RED, WHITE, & BLONDE, Witherspoon returns as Elle - this
time trying to track down her Chihuahua's mother so the dogs can attend
her wedding. No, I'm not making this up. That really is the plot of
Legally Blonde 2: Red, White & Blonde. 

You get the
impression here that the writers on Legally Blonde 2 just gave up and
typed the first thing that came into their heads. The task of writing a
sequel to Legally Blonde was clearly something that no one could muster
much interest or focus for. This sequel is really scraping the barrel
and plays like a tired and unnecessary cash grab. Even the mighty Reese
Witherspoon struggles to keep this one afloat and what watchability
there is in Legally Blonde 2 is entirely down to the charisma and
comedic abilities of the lead actress. While this film did make money,
the reviews were lacklustre and Legally Blonde 3 did not transpire.
Legally Blonde 2: Red, White & Blonde is a forgettable and unwanted
sequel to a perfectly competent and watchable (if hardly classic)
original film.

AGENT CODY BANKS: DESTINATION LONDON is a 2004
action comedy film and the sequel to the 2003 kids adventure film Agent
Cody Banks. It was directed by Kevin Allen. Both of these films have
been largely forgotten now and served as a vehicle for Frankie Muniz, a
teen/child star of the era known for the TV show Malcolm in the Middle.
Like these films, Muniz has also been largely forgotten. He was last
seen appearing in one of those Sharknado films. Fame can be so terribly
fickle sometimes. It doesn't last forever. Agent Cody Banks (Muniz) is
a teen agent for the CIA and must head for London to investigate Lord
Duncan Kensworth (James Faulkner) - who is suspected of skullduggery.
Cody ends up at a grand mansion that serves as some sort of camp for
teen agents (or something) and eventually teams up with Emily (Hannah
Spearritt), a teenage Scotland Yard operative. You would think that the
CIA and Scotland Yard could probably be charged under a child
protection act for dragooning all of these children and teenagers into
service. Still, that's the charm of films aimed at a young audience.
They present a fantasy universe where teenagers must save the world.

The
first Cody Banks film was very forgettable and this sequel is even
worse. This is very undemanding family/children's fare and blandly
directed by a clearly disinterested Kevin Allen. Allen directed Twin
Town (and later some documentaries) and you get the distinct impression
he made his film only for the money to fund more personal projects. No
director in their right mind would call a film like Agent Cody Banks 2:
Destination London a dream project. It's just a job. Nothing more.
Anthony Anderson is on hand as the portly comic sidekick (a role he
must have tired of playing in his younger acting days) and Hannah
Spearritt, a member of the kids pop group S Club 7, is clearly no
actress on the evidence of this. A selection of minor British thesps
collecting an easy payday make up most of the rest of the cast. The
film has some by the numbers chase sequences around London landmarks,
spy gadgets a plenty, and lots of unfunny humour. Even by the standards
of kids films from the era this is very weak stuff. Agent Cody Banks 2:
Destination London cost $26 million to make (and Muniz was paid a
whopping $5 million) but barely managed to cover its production costs
in box-office receipts. The reviews were dire and so the chances of an
Agent Cody Banks 3 were effectively torpedoed.

The Whole Nine
Yards is a forgettable 2000 comedy movie with Matthew Perry and Bruce
Willis. This crime themed caper had Perry as a dentist and Willis as a
hitman. Despite bad reviews the film was profitable and so we of course
got a sequel in 2004's THE WHOLE TEN YARDS. The sequel was directed by
Howard Deutch and had a lower certificate than the first picture -
which made it feel much tamer and blander (not that the first film was
brilliant to begin with). While fans of Friends turned out to watch
Perry in the first film they decided to skip the sequel. The Whole Ten
Yards failed to recoup its budget and was a box-office disaster. The
Whole Nine Yards really didn't need a sequel at all and The Whole Ten
Yards supplied ample proof for this.  

SUPERBABIES: BABY
GENIUSES 2 was directed by Bob Clark and came out in 2004. Watching
this film it is hard to believe that Bob Clark once directed Black
Christmas and A Christmas Story. Superbabies: Baby Geniuses 2 is a
sequel to an equally terrible film called Baby Geniuses. The gimmick of
these films is that CGI is used to make infants look as if they talking
so they can be dubbed with wisecracking dialogue (sort of similar in
concept to Look Who's Talking I suppose). Superbabies: Baby Geniuses 2
features a bunch of kids with special abilities who battle an evil
media tycoon played by Jon Voight. The first film (which somehow
starred Kathleen Turner) got atrocious reviews and Superbabies: Baby
Geniuses 2 fared even worse with Golden Raspberry awards abounding. It
is just about possible that little kids might find Superbabies: Baby
Geniuses 2 mildly diverting but everyone else would be best advised to
give this a very, very wide bearth. 

The 2000 Ben Stiller
comedy Meet the Parents was a passable enough diversion and quite
successful but it did spawn terrible sequels that stretched the already
thin premise to breaking point. In the first 2004 sequel MEET THE
FOCKERS, Stiller's character Greg Focker decides to introduce his wife
Pam (Teri Polo) to his parents. We already know that Pam's father is
Robert De Niro's eccentric and stern former CIA man so comedic sparks
are sure to fly when we see that Greg's parents are ageing hippie
liberals played Dustin Hoffman and Barbara Streisand. Meet the Fockers
is a rather smug and tiresome comedy that always feels far too pleased
with itself. 

Hoffman and Streisand mug their parts and it
always feels rather sad to see such a great actor as Robert De Niro
coasting the latter part of his career away in silly comedy films. It
was probably around this time too that Ben Stiller's act was also
starting to outstay its welcome somewhat. He was simply in too many
films and often playing the same sort of character. You can sense that
Stiller is starting to become bored in this film and probably yearns to
do something else. The stars do their best to keep this flimsy and
tiresome comedy afloat but you never really care about any of these
people and the laughs are hard to come by. Despite terrible reviews
though (39% on Rotten Tomatoes), Meet the Fockers was a big financial
success and a third film was eventually on the way.

The Mask was
a comedy hit in 1994 and helped to make stars of Jim Carrey and Cameron
Diaz. The film was a comic book caper about an ordinary man who is
transformed into a cartoonish superhero when he dons a magical mask
imbued with mischief. Over a decade later a sequel finally arrived with
SON OF THE MASK but sans Carrey and Diaz. When Carrey decided not to
return for the sequel the film was delayed for many years but finally
arrived in 2005. Jamie Kennedy was chosen to become new mask wearing
lead but the failure of the film was a crushing blow to the then rising
star. Kennedy can now be found in straight to DVD movies. Son of the
Mask effectively banished him to the D-List.

Kennedy later
expressed his frustration at the experience of making Son of the Mask
as tactfully as he could. "But honestly, doing this movie is an
interesting experience because I just came off my show and Malibu's
Most Wanted where I had a good amount of control. And then in this
movie I didn't have any control. I just can't do that. I have to have
my voice in there. If I can't, I'm just going to be like I'm doing
someone else's thing. I have to have some of my voice because I have my
own experiences that I lived through. All I can do is just try to make
things independently. That's the only way you can do it. The only way
you can do that is if you're a huge, huge, huge star. I'm not there
yet. I'm just like a working actor."

"While Carrey's elastic
face and bouncing-off-the-walls insanity rendered the spectacular
special effects in The Mask almost unnecessary," wrote SplicedWire,
"when Kennedy puts on the titular head gear (an ancient artifact
spawned of Loki, Norse god of mischief), his already lackluster
performance disappears under an inch of expressionless green latex and
a plastic pompadour. His Mask character isn't funny or screwball
charismatic -- he's just an obnoxious bore." Alan Cumming (a truly
terrible film actor) camps it up in support as Loki while the great Bob
Hoskins plays a small part as Odin. Son of the Mask is a terrible
sequel by any standards. The reviews were dire and it failed to make
back its production budget. A belated sequel to The Mask without Jim
Carrey never sounded like the most sensible of ventures and so it
proved to be with Son of the Mask.

Deuce Bigalow: Male Gigolo is
a 1999 comedy film in which Rob Schneider played a fishtank cleaner who
decides to become a male prostitute. For reasons which can only be
filed under the world's greatest mysteries, this terrible unfunny film
made quite a lot of money and so - inevitably - we got a sequel. DEUCE
BIGALOW: EUROPEAN GIGOLO was released in 2005 Deuce Bigalow: European
Gigolo was even worse than the first film. This smutty laugh free
comedy was named the worst film of the year by Roger Ebert and earned
multiple Golden Raspberry nominations. Mercifully, Deuce Bigalow:
European Gigolo made less than half the gross of the first picture and
so ensured that a third film wouldn't transpire. 
When people
compile lists of the worst sequels for websites, Deuce Bigalow:
European Gigolo is nearly always there. It is an astonishingly bad film
by any standards. 

Cheaper By the Dozen is a 2003 comedy film
starring Steve Martin and a remake of a 1950 film of the same name. In
the film Martin played played a football coach who has twelve children.
Cue family themed hijinks and capers. Cheaper By the Dozen was a
schmaltzy and unfunny family film which felt like a waste of Martin's
talents. It was though a hit (despite bad reviews) and made nearly $200
million. In 2005 we got the inevitable CHEAPER BY THE DOZEN 2 (for
which Adam Shankman replaced Shawn Levy in the director's chair). In
the sequel Martin's character takes his family on a vacation by a lake.
It's a last hurrah for the family because the kids are starting to
grow-up and some are leaving home. Anyway, comic capers ensue and
Eugene Levy pops up as a rival of Martin. Cheaper by the Dozen 2 is a
very lazy sequel with no laughs and little to recommend it. Steve
Martin is coasting and most of the cast look like they'd really rather
be somewhere else (especially an emaciated and tired looking Hilary
Duff as one of the kids). Cheaper by the Dozen 2 made some money but
common sense prevailed and thankfully a third film didn't happen. 

BIG
MOMMA'S HOUSE 2 is a 2006 sequel to Big Momma's House. These films are
crime comedies that revolve around Martin Lawrence dressing up as a
grandmother. Big Momma's House 2 is quite possibly the worst thing in
the history of the human race. This film makes Mrs Doubtfire look like
prime Billy Wilder. Big Momma's House 2 was nominated for worst sequel
at the Razzies but narrowly lost out to Basic Instinct 2. Choosing
between Basic Instinct 2 and Big Momma's House 2 is like trying to work
out which infectious disease is the worst. Amazingly, Big Momma's House
was profitable enough for them to make a third film - titled Big
Mommas: Like Father, Like Son - in 2011. The third film got 5% on
Rotten Tomatoes and is equally worthy of being in this book. Who on
earth was going to watch these films? 

The film Daddy Day care
was a decent hit for Eddie Murphy in 2003 despite middling reviews.
Murphy was quite shrewd in moving into more family friendly movies and
it definitely salvaged his waning career. Murphy didn't stick around
for the 2007 sequel DADDY DAY CAMP and was replaced as the lead by Cuba
Gooding Jr. Cuba Gooding Jr. is actually a good actor and has the
awards to prove but he's certainly been in his share of stinkers and
DADDY DAY CAMP really takes the biscuit on this front. The film has 1%
on Rotten tomatoes and got an F from The AV Club. Suffice to say this
is considered to be one of the worst comedy films ever made. 

In
2006, the Pink Panther franchise was rebooted with Steve Martin as
Inspector Clouseau. The movie got terrible reviews but it actually made
a decent profit so in 2009 we got a sequel called THE PINK PANTHER 2.
This abysmal film got even worse reviews than the original and offered
only a tedious parade of slapstick gags. Worst of all was the fact that
it wasted a cast of actors who really should have better things to do
with their time. Not just Steve Martin but Jean Reno, Any Garcia, Emily
Mortimer, Alfred Molina, and Jeremy Irons. The box-office failure of
this sequel did at least spare us a Pink Panther 3 and for that we can
only be eternally grateful. Watch the original films with Peter Sellers
again and just pretend that this reboot never happened. 

2010's
SEX AND THE CITY 2 was directed by Michael Patrick King. This was the
second spin-off film from the popular television show. Sex and the City
2 was so bad that even avid fans of the show disowned this movie. The
reviews were abysmal although it did make some money. In this sequel,
our four New Yorkers Carrie (Sarah Jessica Parker), Charlotte (Kristin
Davis), Miranda (Cynthia Nixon), and Samantha (Kim Cattrall), are
experiencing various problems from kids, marriage, work, libido, and so
on, and - in a silly plot contrivance - end up in Abu Dhabi to help an
Arab sheikh with a public relations campaign. This wafer thin premise
is the stage around which a staggeringly offensive and ill judged
sequel transpires. It always feels like a mistake when spin-offs from
tv shows take the characters to a new destination because it makes it
seem less connected to the thing people liked in the first place. 

You
can't help feeling that Sex in the City 2 would have been much better
off with a completely fresh script set in New York. You can safely
write off Sex in the City 2 as a very bad idea from the start. What
most grated about this sequel was that it felt like a betrayal of Sex
in the City. These no longer felt like real people. This sequel is
fluffy and unrealistic and the celebration of wealth and consumerism is
repellent. The characters undergo more costume changes than Liberace
and it's hard to feel sorry for any of them. Worst of all is the
Hollywood depiction of a Middle Eastern country. You've seen a more
realistic depiction of this region in Carry On films! This is a
patronising and ignorant Hollywood view of 'overseas'. Sex and the City
2 is the sort of film that sweeps the board at the Razzies. It is a sad
coda to a TV show that many people enjoyed. In the end, even Sarah
Jessica Parker admitted that she understood why people hated this film.

Did
the world really need another sequel to Meet the Parents? The second
one was bad enough but in 2010 we got LITTLE FOCKERS. This third film
was a critical disaster (a paltry 9% on Rotten Tomatoes) and so bad
that even the cast made jokes about it. Amazingly though it was again a
financial success. Purely on these terms they probably could have made
a fourth film but - mercifully - even Ben Stiller and company knew that
the Meet the Parents franchise had long since outstayed its welcome.
There was no good reason to even make two of these films let alone
three. 

In the 1990s Rowan Atkinson played a bumbling spy in a
series of commercials for Barclaycard. In 2003 these adverts were the
basis for a James Bond spoof comedy film called Johnny English
featuring Atkinson as an inept 'MI7' secret agent. The reviews were
dire but the film actually made a decent profit. You know what this
means don't you? That's right. Sequel time. JOHNNY ENGLISH REBORN
arrived in 2011 and was no better than the first film. Johnny English
Reborn is the sort of film you stumble across on television on a Sunday
afternoon, watch five minutes of and then forget that it ever existed.
It seemed a real waste of Atkinson's considerable talents to end up in
rubbish like this. There was a third film in 2018 called Johnny English
Strikes Again which wasn't much better. 

THE HANGOVER PART II
is a dismal 2011 sequel to the bawdy Todd Phillips 2009 comedy
featuring Bradley Cooper. Phillips is back in the director's chair and
would also return for the equally bad third film (which is worthy of
this book but supplies more of the same so can be lumped in with Part
II). The original Hangover was a box-office smash and drew positive
reviews. This sequel also made a lot of money but it is dreadfully
tired and suggests that Hangover wasn't really suitable for a
franchise. The action here is relocated to Thailand and features
various darkly comic shenanigans involving drugs, Russian gangsters,
and various Far East stereotypes. The film has its moments but just not
enough of them to ever make this sequel worth the effort. Mike Tyson
supplies another cameo to add to his surprising turn around from bad
boy outcast to self parody master.

'In their attempt to raise
the humor to new, disgusting heights, the filmmakers sometimes cross
the line into the offensive; I was not offended, but many viewers will
be,' wrote Combustiblecelluloid. 'It's too bad that Phillips didn't
realize that a mere improvisation from Helms or Galifianakis is worth a
thousand gross-out jokes, but even then the strange chemistry of these
three doesn't quite seem to work all the time; they all have different
agendas in this sequel. The first movie became a phenomenon, but I
doubt this sequel will do the same. I expect curiosity -- and another
strong trailer -- will drive viewers to opening weekend, but word of
mouth will kill it quickly. At that point, I think everyone will need
an aspirin.'

Grown Ups was a 2010 comedy film about a group of
men who were school friends in the late 1970s and all meet up decades
later after the death of their old basketball coach. The film starred
Adam Sandler, Kevin James, Chris Rock, David Spade, Rob Schneider and
Salma Hayek. Although the reviews were dire (10% on Rotten Tomatoes if
you please) Grown Ups was actually quite a big hit and made well over
$200 million. The inevitable GROWN UPS 2 arrived in 2013. Grown Ups 2
made the first movie look like A Night at the Opera. This plotless,
unfunny, self-indulgent rubbish seemed to have no reason at all to
exist - save perhaps for giving its cast a another payday. Grown Ups
2  has all the charm and wit of being hit in the face with a
brick. This is truly one of the worst comedy movies of the century so
far. Chances are it will STILL be one of the worst movies by the end of
the century too. 

The Scary Movie franchise began in 2000.
These are Airplane style spoof films which mostly parody horror movies.
Low brow and silly, some of these films are passable and they benefit
from the always game and talented Anna Faris as the lead. Sadly, none
of this applied to 2015's SCARY MOVIE 5. Farris was absent and the
movie was so bad that even its director Malcolm D. Lee later said that
people should avoid it. The film parodies then recent movies like
Paranormal Activity and Black swan and Charlie Sheen and Lindsay Lohan
(continuing her rapid demise in Hollywood after teen stardom) play
versions of themselves. None of the scary Movie films are especially
beloved or critically acclaimed but this is by far the worst one - and
that's saying something. It appears that Scary Movie 5 finally sunk
this franchise as a Scary Movie 6 failed to transpire. 

The
2010 film Hot Tub Time Machine was something of a sleeper hit, drawing
decent reviews and making a profit. The film was about a group of
middle-aged friends who wind up in the bodies of their younger selves
in a ski resort back in the eighties. The sequel HOT TUB TIME MACHINE 2
failed miserably to repeat the success of Hot Tub Machine and didn't
get off to the greatest start when John Cusack, the lead of the
original, declined to come back. Rob Corddry has the (upgraded) leading
man status in the sequel and he's absolutely insufferable in this
terrible film. This sequel has a baffling plot that sends the
characters into an alternate future where Corddry mugs his part
gratingly and bad taste jokes fly right, left and everywhere to no
avail. This is yet another case of a perfectly acceptable film getting
a sequel that was unnecessary. Hot Tub Time Machine 2 is just a waste
of everyone's time. They clearly had no idea what to do with this
sequel and the absence of Cusack is badly felt. The film bombed at the
box-office and didn't even cover its production costs.

The 2009
film Paul Blart: Mall Cop was a vehicle for Kevin James (a comic actor
popular for the sitcom King of Queens) and had him in the title role of
a mall security guard who must foil a heist. The film got terrible
reviews and wasn't very good but someone must have gone to see it
because it made some money and got a sequel. So in 2015 we had PAUL
BLART: MALL COP 2 - surely the most undemanded sequel since Weekend At
Bernie's II. Who was demanding Paul Blart: Mall Cop 2? Well, no one
surely - besides Kevin James. The sequel takes place in Las Vegas and
quickly becomes tiresome. Paul Blart: Mall Cop 2 predictably got
terrible reviews and a slew of Razzie nominations. Thankfully, it also
made far less at the box-office than the first film and thus spared us
any possibility of Paul Blart: Mall Cop 3. 

The 2001 comedy
film Zoolander, in which Ben Stiller played a fashion model named Derek
Zoolander, was a modest hit and earned inoffensive reviews. Stiller
should have left it at that but for some reason he toiled away for
years trying to get a sequel off the ground. ZOOLANDER 2 came out in
2016 and although Stiller again directed and took a long time finding
the right script the end result was a box-office flop which drew
terrible reviews. The film is awash with celebrity cameos and is a
satire of the fashion industry. Zoolander 2 felt like old hat by 2016
and has dated horrendously since it came out. Worst of all though is
that the film just isn't funny. Still, the failure of Zoolander 2 was
actually a good thing for Ben Stiller. He said that Zoolander 2
flopping made him reconsider his career. He ended up directing the
acclaimed TV show Severence - a much more satisfying endevour than
Zoolander 3 would have been. 
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