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This carefully crafted ebook is formatted for your eReader with a functional and detailed table of contents. Georges Bizet (French: ; 25 October 1838 – 3 June 1875), registered at birth as Alexandre César Léopold Bizet, was a French composer of the romantic era. Best known for his operas in a career cut short by his early death, Bizet achieved few successes before his final work, Carmen, which has become one of the most popular and frequently performed works in the entire opera repertoire. This book has been derived from Wikipedia: it contains the entire text of the title Wikipedia article + the entire text of all the 252 related (linked) Wikipedia articles to the title article. This book does not contain illustrations. e-Pedia (an imprint of e-artnow) charges for the convenience service of formatting these e-books for your eReader. We donate a part of our net income after taxes to the Wikimedia Foundation from the sales of all books based on Wikipedia content.

Buy now and read (Advertising)




[image: The cover of the recommended book]


e-Pedia: Me Before You



Wikipedia contributors

9788026864233

833

Buy now and read (Advertising)
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This carefully crafted ebook is formatted for your eReader with a functional and detailed table of contents. Orange Is the New Black (sometimes abbreviated to OITNB) is an American comedy-drama web television series. The series, was created by Jenji Kohan and is produced by Tilted Productions in association with Lionsgate Television. It is based on Piper Kerman's memoir, Orange Is the New Black: My Year in a Women's Prison (2010), about her experiences at FCI Danbury, a minimum-security federal prison. Orange Is the New Black is streamed on Netflix, and premiered on July 11, 2013. In February 2016, the series was renewed for a fifth, sixth, and seventh season. The fifth season was released on June 9, 2017. This book has been derived from Wikipedia: it contains the entire text of the title Wikipedia article + the entire text of all the 504 related (linked) Wikipedia articles to the title article. This book does not contain illustrations. e-Pedia (an imprint of e-artnow) charges for the convenience service of formatting these e-books for your eReader. We donate a part of our net income after taxes to the Wikimedia Foundation from the sales of all books based on Wikipedia content.
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Jack and the Beanstalk






This article is about the fairy tale. For other uses, see Jack and the Beanstalk (disambiguation)[image: External link]. For the hero, see Jack (hero).

"Jack and the Beanstalk" is an English fairy tale. It appeared as "The Story of Jack Spriggins and the Enchanted Bean" in 1734[1] and as Benjamin Tabart's moralised "The History of Jack and the Bean-Stalk" in 1807.[2] Henry Cole, publishing under pen name Felix Summerly popularised the tale in The Home Treasury (1845),[3] and Joseph Jacobs rewrote it in English Fairy Tales (1890).[4] Jacobs' version is most commonly reprinted today and it is believed to be closer to the oral versions than Tabart's because it lacks the moralising.[5]

"Jack and the Beanstalk" is the best known of the "Jack tales", a series of stories featuring the archetypal Cornish and English hero and stock character Jack.[6]

According to researchers at the universities in Durham and Lisbon, the story originated more than 5,000 years ago, based on a widespread archaic story form which is now classified by folkorists as ATU 328 The Boy Who Stole Ogre's Treasure.[7]



TOP
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 Story




Jack is a young, poor boy living with his widowed mother and a dairy cow, on a farm cottage, the cow's milk as their only source of income. When the cow stops giving milk, Jack's mother tells him to take her to the market to be sold. On the way, Jack meets a bean dealer who offers magic beans[image: External link] in exchange for the cow, and Jack makes the trade. When he arrives home without any money, his mother becomes angry and disenchanted, throws the beans on the ground, and sends Jack to bed without dinner.

During the night, the magic beans cause a gigantic beanstalk to grow outside Jack's window. The next morning, Jack climbs the beanstalk to a land high in the sky. He finds an enormous castle and sneaks in. Soon after, the castle's owner, a giant, returns home. He senses that Jack is nearby by smell, and speaks a rhyme:


	Fee-fi-fo-fum!

	
I smell the blood of an English man:

	Be he alive, or be he dead,

	I'll grind his bones to make my bread.



In the versions in which the giant's wife (the giantess) features, she persuades him that he is mistaken. When the giant falls asleep. Jack steals a bag of gold coins and makes his escape down the beanstalk.

Jack climbs the beanstalk twice more. He learns of other treasures and steals them when the giant sleeps: first a goose that lays golden eggs, then a magic harp that plays by itself. The giant wakes when Jack leaves the house with the harp and chases Jack down the beanstalk. Jack calls to his mother for an axe and before the giant reaches the ground, cuts down the beanstalk, causing the giant to fall to his death.

Jack and his mother live happily ever after with the riches that Jack acquired.
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 Origins




"The Story of Jack Spriggins and the Enchanted Bean" was published in the 1734 second edition of Round About Our Coal-Fire.[1] In 1807, Benjamin Tabart published The History of Jack and the Bean Stalk, but the story is certainly older than these accounts. According to researchers at Durham University and the Universidade Nova de Lisboa, the story originated more than 5,000 years ago.[7]

In some versions of the tale, the giant is unnamed, but many plays based on it name him Blunderbore. (One giant of that name appears in the 18th-century "Jack the Giant Killer".) In "The Story of Jack Spriggins" the giant is named Gogmagog.

The giant's cry "Fee! Fie! Foe! Fum! I smell the blood of an Englishman" appears in William Shakespeare's early-17th-century King Lear in the form "Fie, foh, and fum, I smell the blood of a British man." (Act 3, Scene 4),[8] and something similar also appears in "Jack the Giant Killer".
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 Analogies




"Jack and the Beanstalk" is an Aarne-Thompson tale-type 328, The Treasures of the Giant, which includes the Italian "Thirteenth" and the French "How the Dragon was Tricked" tales. Christine Goldberg argues that the Aarne–Thompson system is inadequate for the tale because the others do not include the beanstalk, which has analogies in other types[9] (a possible reference to the genre anomaly.)[10]

The Brothers Grimm drew an analogy between this tale and a German fairy tale, "The Devil With the Three Golden Hairs". The devil's mother or grandmother acts much like the giant's wife, a female figure protecting the child from the evil male figure.[11]

"Jack and the Beanstalk" is unusual in some versions in that the hero, although grown up, does not marry at the end but returns to his mother. In other versions he is said to have married a princess. This is found in few other tales, such as some variants of "Vasilisa the Beautiful".[12]
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 Controversy




The original story portrays a "hero" gaining the sympathy of a man's wife, hiding in his house, robbing, and finally killing him. In Tabart's moralised version, a fairy woman explains to Jack that the giant had robbed and killed his father justifying Jack's actions as retribution.[13] (Andrew Lang follows this version in the Red Fairy Book of 1890.)

Jacobs gave no justification because there was none in the version he had heard as a child and maintained that children know that robbery and murder are wrong without being told in a fairy tale, but did give a subtle retributive tone to it by making reference to the giant's previous meals of stolen oxen and young children.[14]

Many modern interpretations have followed Tabart and made the giant a villain, terrorising smaller folk and stealing from them, so that Jack becomes a legitimate protagonist. For example, the 1952 film starring Abbott and Costello the giant is blamed for poverty at the foot of the beanstalk, as he has been stealing food and wealth and the hen that lays golden eggs originally belonged to Jack's family. In other versions it is implied that the giant had stolen both the hen and the harp from Jack's father. Brian Henson[image: External link]'s 2001 TV miniseries Jack and the Beanstalk: The Real Story not only abandons Tabart's additions but vilifies Jack, reflecting Jim Henson's disgust at Jack's unscrupulous actions.[15]
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 Film adaptations





	The first film adaptation was made in 1902 by Edwin S. Porter for the Edison Manufacturing Company.

	
Walt Disney made a short of the same name in 1922, and a separate adaptation entitled Mickey and the Beanstalk in 1947 as part of Fun and Fancy Free. This adaptation of the story put Mickey Mouse in the role of Jack, accompanied by Donald Duck, and Goofy. Mickey, Donald, and Goofy live on a farm in "Happy Valley", so called because it is always green and prosperous thanks to the magical singing from an enchanted golden harp in a castle, until one day it mysteriously disappears during a dark storm, resulting in the valley being plagued by a severe drought. Times become so hard for Mickey and his friends that soon they have nothing to eat except one loaf of bread. Mickey trades in the cow (which Donald was going to kill for food) for the magic beans. Donald throws the beans on the floor and down a knothole in a fit of rage, and the beanstalk sprouts that night, lifting the three of them into the sky while they sleep. In the magical kingdom, Mickey, Donald, and Goofy help themselves to a sumptuous feast. This rouses the ire of the giant (named "Willie" in this version), who captures Donald and Goofy and locks them in a box, and it is up to Mickey to find the keys to unlock the box and rescue them as well as the harp which they also find in the giant's possession. The film villainizes the giant by blaming Happy Valley's hard times on Willy's theft of the magic harp, without which song the land withers; unlike the harp of the original tale, this magic harp wants to be rescued from the giant, and the hapless heroes return her to her rightful place and Happy Valley to its former glory. This version of the fairy tale was narrated (as a segment of Fun and Fancy Free) by Edgar Bergen, and later (by itself as a short) by Sterling Holloway. Additionally, Walt Disney Animation Studios will do another adaptation of the fairy tale called Gigantic. Tangled director Nathan Greno will direct and it is set to be released in late 2018.[16]


	
Warner Bros. adapted the story into three Merrie Melodies cartoons. Friz Freleng directed Jack-Wabbit and the Beanstalk (1943), Chuck Jones directed Beanstalk Bunny (1955), and Freleng directed Tweety and the Beanstalk (1957).

	The 1952 Abbott and Costello adaptation was not the only time a comedy team was involved with the story. The Three Stooges[image: External link] had their own five-minute animated retelling entitled Three Jacks and a Beanstalk (1965).

	In 1967, Hanna-Barbera produced a live action version of Jack and the Beanstalk, with Gene Kelly as Jeremy the Peddler, Bobby Riha as Jack, Dick Beals as Jack's singing voice, Ted Cassidy as the voice of the giant, Janet Waldo as the voice of Princess Serena, and Marni Nixon as Serena's singing voice.[17] The film won an Emmy Award.[18]


	
Gisaburo Sugii directed a feature-length anime telling of the story released in 1974, titled Jack to Mame no Ki. The film, a musical, was produced by Group TAC and released by Nippon Herald. The writers introduced a few new characters, including Jack's comic-relief dog, Crosby, and Margaret, a beautiful princess engaged to be married to the giant (named "Tulip" in this version) due to a spell being cast over her by the giant's mother (an evil witch called Madame Hecuba). Jack, however, develops a crush on Margaret, and one of his aims in returning to the magic kingdom is to rescue her. The film was dubbed into English, with legendary voice talent Billie Lou Watt voicing Jack, and received a very limited run in U.S. theaters in 1976. It was later released on VHS (now out of print) and aired several times on HBO[image: External link] in the 1980s. However, it is now available on DVD[image: External link] with both English and Japanese dialogue.

	
Michael Davis directed the 1994 adaptation entitled Beanstalk, starring J. D. Daniels as Jack and Stuart Pankin as the giant. The film was released by Moonbeam Entertainment, the children's video division of Full Moon Entertainment.

	
Wolves, Witches and Giants Episode 9 of Season 1, Jack and the Beanstalk, broadcast on 19 October 1995, has Jack's mother chop down the beanstalk and the giant plummet through the earth to Australia. The hen that Jack has stolen fails to lay any eggs and ends up "in the pot by Sunday", leaving Jack and his mother to live in reduced circumstances for the rest of their lives.

	
The Jim Henson Company did a TV miniseries adaptation of the story as Jim Henson's Jack and the Beanstalk: The Real Story (directed by Brian Henson[image: External link]) which reveals that Jack's theft from the giant was completely unmotivated, with the giant Thunderdell (played by Bill Barretta) being a friendly, welcoming individual, and the giant's subsequent death was caused by Jack's mother cutting the beanstalk down rather than Jack himself. The film focuses on Jack's modern-day descendant Jack Robinson (played by Matthew Modine) who learns the truth after the discovery of the giant's bones and the last of the five magic beans, Jack subsequently returning the goose and harp to the giants' kingdom.

	An episode of Mickey Mouse Clubhouse called Donald and the Beanstalk, Donald Duck accidentally swapped his pet chicken with Willie the Giant for a handful of magic beans.

	Avalon Family Entertainment's film entitled Jack and the Beanstalk (released on home video April 20, 2010) is a low-budget live-action adaptation starring Christopher Lloyd, Chevy Chase, James Earl Jones, Gilbert Gottfried, Katey Sagal[image: External link], Wallace Shawn[image: External link] and Chloë Grace Moretz. Jack is played by Colin Ford.

	The Warner Bros. film directed by Bryan Singer and starring Nicholas Hoult as Jack is entitled Jack the Giant Slayer and was released in March 2013.[19] In this tale Jack climbs the beanstalk to save a princess.

	
Warner Bros. Animation's direct-to-DVD film Tom and Jerry's Giant Adventure is set to be based on the fairy tale.[20]


	In the 2014 film Into the Woods, and the musical of the same name, one of the main characters, Jack (Daniel Huttlestone) climbs a beanstalk, much like in the original version. He acquires a golden harp, a goose that lays golden eggs, and several gold[image: External link] pieces. The story goes on as it does in the original fairy tale, but continues afterwards showing what happens after you get your happy ending. In this adaptation, the giant's vengeful wife (Frances de la Tour) attacks the kingdom to find and kill Jack as revenge for him murdering her husband where some characters were killed during her rampage. The giant's wife is eventually killed by the surviving characters in the story.




[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Other adaptations





	The story is the basis of the similarly titled traditional British pantomime, wherein the Giant is certainly a villain, Jack's mother the Dame, and Jack the Principal Boy.

	Jack of Jack and the Beanstalk is the protagonist of the comic book Jack of Fables, a spin-off of Fables, which also features other elements from the story, such as giant beanstalks and giants living in the clouds.

	
Gilligan's Island did a adaptation/dream sequence in which Gilligan tries to take oranges from a giant Skipper and fails; (the part of the little Gilligan chased by the giant was played by Bob Denver's 7 year old son Patrick Denver)

	
Roald Dahl rewrote the story in a more modern and gruesome way in his book Revolting Rhymes (1982), where Jack initially refuses to climb the beanstalk and his mother is thus eaten when she ascends to pick the golden leaves at the top, with Jack recovering the leaves himself after having a thorough wash so that the giant cannot smell him. The story of Jack and the Beanstalk is also referenced in Dahl's The BFG, in which the evil giants are all afraid of the "giant-killer" Jack, who is said to kill giants with his fearsome beanstalk (although none of the giants appear to know how Jack uses it against them, the context of a nightmare one of the giants has about Jack suggesting that they think he wields the beanstalk as a weapon).

	
James Still published Jack and the Wonder Beans (1977, republished 1996) an Appalachian variation on the Jack and the Beanstalk tale. Jack trades his old cow to a gypsy for three beans that are guaranteed to feed him for his entire life. It has been adapted as a play for performance by children.[21]


	In 1973 the story was adapted, as The Goodies and the Beanstalk, by the BBC television series The Goodies.

	An arcade video game, Jack the Giantkiller, was released by Cinematronics in 1982 and is based on the story. Players control Jack, and must retrieve a series of treasures – a harp, a sack of gold coins, a golden goose and a princess – and eventually defeat the giant by chopping down the beanstalk.

	An episode of The Super Mario Bros. Super Show!, entitled "Mario and the Beanstalk", does a retelling with Bowser as the giant (there is no explanation as to how he becomes a giant).

	In The Magic School Bus episode "Gets Planted", the class put on a school production of Jack and the Beanstalk, with Phoebe starring as the beanstalk after Ms. Frizzle[image: External link] turned her into a bean plant.

	Jack and Beanstalk was featured in Happily Ever After: Fairy Tales for Every Child where Jack is voiced by Wayne Collins and the giant is voiced by Tone Loc. The story is in an African-American style.

	
Stephen Sondheim's musical Into the Woods (and the film of the same name), features Jack, originally portrayed by Ben Wright, along with several other fairy tale characters. In the second half of the musical, the giant's wife climbs down a second beanstalk to exact revenge for her husband's death, furious at Jack's betrayal of her hospitality. She is eventually killed as well.

	
Bart Simpson plays the role of the main character in a Simpsons video game "The Simpsons: Bart & the Beanstalk".

	ABC's Once Upon a Time debuts their spin on the tale in the episode "Tiny" of season two, where Jack, now a female named Jacqueline (known as Jack) is played by Cassidy Freeman[image: External link] and the giant named Anton is played by Jorge Garcia. In this adaptation, Jack is portrayed as a villainous character.

	The story was adapted in 2012 by software maker Net Entertainment and made into a slot machine game.[22]


	
Mark Knopfler sang a song, "After the Beanstalk", in his 2012 album Privateering.

	
Snips, Snails, and Dragon Tails, an Order of the Stick print book, contains an adaptation in the Sticktales section. Elan is Jack, Roy is the giant, Belkar is the golden goose, and Vaarsuvius is the wizard who sells the beans. Haley also appears as an agent sent to steal the golden goose, and Durkin as a dwarf neighbor with the comic's stereotypical fear of tall plants.

	In the Season 3 premiere episode of Barney and Friends[image: External link] titled "Shawn and the Beanstalk", Barney the Dinosaur and the gang tell their version of Jack and the Beanstalk which was all told in rhyme.

	In the animated movie Puss in Boots, the classic theme appears again. The magic beans play a central role in that movie, culminating in the scene, in which Puss, Kitty and Humpty ride a magic beanstalk to find the giant's castle.

	In a Happy Tree Friends episode called "Dunce Upon a Time", there was a strong resemblance as Giggles played a Jack-like role and Lumpy played a giant-like role.

	The story appears in the 2017 commercial for the British breakfast cereal Weetabix, where the giant is scared off by an English boy who has had a bowl of Weetabix.[23]
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Hero






For other uses, see Hero (disambiguation)[image: External link], Heroes (disambiguation)[image: External link], and Heroine (disambiguation)[image: External link].

"Heroism" and "Heroic" redirect here. For the film, see Heroism (film)[image: External link]. For the racehorse, see Heroic (horse)[image: External link].

"Heroine" redirects here. It is not to be confused with Heroin[image: External link]. For other uses, see Heroine (disambiguation)[image: External link].

A hero (masculine) or heroine (feminine) is a person or main character of a literary work who, in the face of danger[image: External link], combats adversity through impressive feats of ingenuity[image: External link], bravery[image: External link] or strength[image: External link], often sacrificing their own personal concerns for a greater good[image: External link].

The concept of the hero was first founded in classical literature[image: External link]. It is the main or revered character in heroic epic poetry[image: External link] celebrated through ancient legends[image: External link] of a people; often striving for military conquest and living by a continually flawed personal honor code.[1] The definition of a hero has changed throughout time, and the Merriam Webster[image: External link] dictionary defines a hero as "a person who is admired for great or brave acts or fine qualities".[2] Examples of heroes range from mythological figures, such as Gilgamesh[image: External link], Achilles[image: External link] and Iphigenia[image: External link], to historical figures, such as Joan of Arc[image: External link], modern heroes like Florence Nightingale[image: External link] and Abdul Sattar Edhi[image: External link] to fictional superheroes[image: External link] including Superman[image: External link] and Batman[image: External link].



TOP
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 Etymology




The word hero comes from the Greek ἥρως (hērōs), "hero" (literally "protector" or "defender"[3]), particularly one such as Heracles[image: External link] with divine ancestry or later given divine honors.[4] Before the decipherment of Linear B[image: External link] the original form of the word was assumed to be *ἥρωϝ-, hērōw-; R. S. P. Beekes[image: External link] has proposed a Pre-Greek[image: External link] origin.[5]

According to the American Heritage Dictionary of the English Language, the Indo-European root is *ser meaning "to protect". According to Eric Partridge in Origins, the Greek word Hērōs "is akin to" the Latin seruāre, meaning to safeguard. Partridge concludes, "The basic sense of both Hera[image: External link] and hero would therefore be 'protector'."

The word 'hero' is used in English to refer either explicitly to male heroes or as a gender neutral form (as opposed to the term heroine which designates only a female hero). The use of the male form 'hero' as a gender neutral substantive is a modern advent, as in Greek the term ἥρως (''hērōs''), was used exclusively to refer to the masculine form. As argued by Geneviève Dermenjian, Jacques Guilhaumou and Martine Lapied in Le Panthéon des Femmes Figures et Représentations des Héroines, however, this supposedly gender neutral term in fact carries a strong implicit male bias.[6] See also Gender neutrality in English[image: External link].
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 Classical heroes




See also: Greek hero cult[image: External link], Achilles[image: External link], and Hector[image: External link]


A classical hero is considered to be a "warrior who lives and dies in the pursuit of honor" and asserts his or her greatness by "the brilliancy and efficiency with which they kill".[7] Each classical hero's life focuses on fighting, which occurs in war or during an epic quest. Classical heroes are commonly semi-divine and extraordinarily gifted, like Achilles[image: External link], or, alternatively, are like Beowulf[image: External link], evolving into heroic characters through their perilous circumstances.[1] While these heroes are incredibly resourceful and skilled, they are often foolhardy, court disaster, risk their followers' lives for trivial matters, and behave arrogantly in a childlike manner.[1] During classical times, people regarded heroes with the highest esteem and utmost importance, explaining their prominence within epic literature.[8] The appearance of these mortal figures marks a revolution of audiences and writers turning away from immortal gods[image: External link] to mortal mankind, whose heroic moments of glory survive in the memory of their descendants, extending their legacy.[1]

Hector[image: External link] was a Trojan[image: External link] prince and the greatest fighter for Troy in the Trojan War[image: External link], which is known primarily through Homer[image: External link]'s The Iliad[image: External link]. Hector acted as leader of the Trojans and their allies in the defense of Troy, "killing 31,000 Greek fighters," offers Hyginus.[9] Hector was known not only for his courage but also for his noble and courtly nature. Indeed, Homer places Hector as peace-loving, thoughtful as well as bold, a good son, husband and father, and without darker motives. However, his familial values conflict greatly with his heroic aspirations in The Iliad, as he cannot be both the protector of Troy[image: External link] and a father to his child.[7] Hector is ultimately betrayed by the gods when Athena[image: External link] appears disguised as his ally Deiphobus[image: External link] and convinces him to take on Achilles, leading to his death at the hands of a superior warrior.[10]

Achilles[image: External link] was a Greek Hero who was considered the most formidable military fighter in the entire Trojan War and the central character of The Iliad. He was the child of Thetis[image: External link] and Peleus[image: External link], making him a demi-god[image: External link]. He wielded superhuman strength on the battlefield and was blessed with a close relationship to the Gods[image: External link]. Achilles famously refuses to fight after his dishonoring at the hands of Agamemnon, and only returns to the war due to unadulterated rage after Hector kills his close friend Patroclus[image: External link].[10] Achilles was known for uncontrollable rage that defined many of his bloodthirsty actions, such as defiling Hector's corpse by dragging it around the city of Troy. Achilles plays a tragic role in The Iliad brought about by constant de-humanization[image: External link] throughout the epic, having his menis (wrath) overpower his philos (love).[7]

Heroes in myth often had close but conflicted relationships with the gods. Thus Heracles's name means "the glory of Hera[image: External link]", even though he was tormented all his life by Hera, the Queen of the Gods. Perhaps the most striking example is the Athenian king Erechtheus[image: External link], whom Poseidon[image: External link] killed for choosing Athena[image: External link] over him as the city's patron god. When the Athenians worshiped Erechtheus on the Acropolis[image: External link], they invoked him as Poseidon Erechtheus.

Fate[image: External link], or destiny, plays a massive role in the stories of classical heroes. The classical hero's heroic significance stems from battlefield conquests, an inherently dangerous action.[7] The gods in Greek Mythology[image: External link], when interacting with the heroes, often foreshadow the hero's eventual death on the battlefield. Countless heroes and gods go to great lengths to alter their pre-destined fate, but with no success, as no immortal can change their prescribed outcomes by the three Fates[image: External link].[11] The most prominent example of this is found in Oedipus Rex[image: External link]. After learning that his son, Oedipus[image: External link], will end up killing him, the King of Thebes, Laius[image: External link], takes huge steps to assure his son's death by removing him from the kingdom. But, Oedipus slays his father without an afterthought when he unknowingly encounters him in a dispute on the road many years later. The lack of recognition enabled Oedipus to slay his father, ironically further binding his father to his fate.[11]

Stories of heroism may serve as moral examples[image: External link]. However, classical heroes often didn't embody the Christian notion of an upstanding, perfectly moral hero.[12] For example, Achilles character-issues of hateful rage lead to merciless slaughter and his overwhelming pride lead to him only joining the Trojan War because he didn't want his soldiers to win all of the glory. Classical heroes, regardless of their morality, were placed in religion. In classical antiquity[image: External link], cults that venerated deified heroes such as Heracles[image: External link], Perseus[image: External link], and Achilles[image: External link] played an important role in Ancient Greek religion.[13] These ancient Greek hero cults[image: External link] worshipped heroes from oral epic tradition[image: External link], with these heroes often bestowing blessings, especially healing ones, on individuals.[13]
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 Heroic myth and monomyth




The concept of the "Mythic Hero Archetype" was first developed by Lord Raglan[image: External link] in his 1936 book, The Hero, A Study in Tradition, Myth and Drama. It is a set of 22 common traits that he said were shared by many heroes in various cultures, myths and religions throughout history and around the world. Raglan argued that the higher the score, the more likely the figure is mythical.[14]

The concept of a story archetype of the standard monomythical[image: External link] "hero's quest[image: External link]" that was reputed to be pervasive across all cultures is somewhat controversial. Expounded mainly by Joseph Campbell[image: External link] in his 1949 work The Hero with a Thousand Faces[image: External link], it illustrates several uniting themes of hero stories that hold similar ideas of what a hero represents, despite vastly different cultures and beliefs. The monomyth or Hero's Journey consists of three separate stages including the Departure, Initiation, and Return. Within these stages there are several archetypes that the hero or heroine may follow including the call to adventure (which they may initially refuse), supernatural aid, proceeding down a road of trials, achieving a realization about themselves (or an apotheosis), and attaining the freedom to live through their quest or journey. Campbell offered examples of stories with similar themes such as Krishna[image: External link], Buddha[image: External link], Apollonius of Tyana[image: External link], and Jesus[image: External link].[15] One of the themes he explores is the androgynous hero, who combines male and female traits, like Bodhisattva: "The first wonder to be noted here is the androgynous character of the Bodhisattva: masculine Avalokiteshvara, feminine Kwan Yin."[15] In his 1968 book, The Masks of God: Occidental Mythology, Campbell writes "It is clear that, whether accurate or not as to biographical detail, the moving legend of the Crucified and Risen Christ was fit to bring a new warmth, immediacy, and humanity, to the old motifs of the beloved Tammuz[image: External link], Adonis[image: External link], and Osiris[image: External link] cycles."[16]
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 Slavic fairy tales




Vladimir Propp[image: External link], in his analysis of the Russian fairy tale, concluded that a fairy tale had only eight dramatis personæ[image: External link], of which one was the hero,[17]:p. 80 and his analysis has been widely applied to non-Russian folklore. The actions that fall into such a hero's sphere include:


	Departure on a quest

	Reacting to the test of a donor[image: External link]


	Marrying a princess (or similar figure)



Propp distinguished between seekers and victim-heroes. A villain[image: External link] could initiate the issue by kidnapping the hero or driving him out; these were victim-heroes. On the other hand, an antagonist could rob the hero, or kidnap someone close to him, or, without the villain's intervention, the hero could realize that he lacked something and set out to find it; these heroes are seekers. Victims may appear in tales with seeker heroes, but the tale does not follow them both.[17]:36
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 The hero in historical studies




Further information: Philosophy of history[image: External link] and Great man theory[image: External link]


No history can be written without consideration of the lengthy list of recipients of national medals for bravery[image: External link], populated by firefighters, policemen and policewomen, ambulance medics and ordinary have-a-go heroes.[18] These persons risked their lives to try to save or protect the lives of others: for example, the Canadian Cross of Valour (C.V.)[image: External link] "recognizes acts of the most conspicuous courage in circumstances of extreme peril";[19] examples of recipients are Mary Dohey[image: External link] and David Gordon Cheverie[image: External link].

The philosopher Hegel[image: External link] gave a central role to the "hero", personalized by Napoleon[image: External link], as the incarnation of a particular culture's Volksgeist[image: External link], and thus of the general Zeitgeist[image: External link]. Thomas Carlyle[image: External link]'s 1841 On Heroes, Hero Worship and the Heroic in History also accorded a key function to heroes and great men in history. Carlyle centered history on the biography[image: External link] of a few central individuals such as Oliver Cromwell[image: External link] or Frederick the Great[image: External link]. His heroes were political and military figures, the founders or topplers of states. His history of great men included geniuses good and, perhaps for the first time in historical study, evil.

Explicit defenses of Carlyle's position were rare in the second part of the 20th century. Most in the philosophy of history[image: External link] school contend that the motive forces in history can best be described only with a wider lens than the one that Carlyle used for his portraits. For example, Karl Marx[image: External link] argued that history was determined by the massive social forces at play in "class struggles[image: External link]", not by the individuals by whom these forces are played out. After Marx, Herbert Spencer[image: External link] wrote at the end of the 19th century: "You must admit that the genesis of the great man depends on the long series of complex influences which has produced the race in which he appears, and the social state into which that race has slowly grown....Before he can remake his society, his society must make him."[20] As Michel Foucault[image: External link] pointed out in his analysis of societal communication and debate[image: External link], history was mainly the "science of the sovereign[image: External link]", until its inversion by the "historical and political popular discourse", but these intellectuals attempt to relieve themselves of responsibility for their own actions, so that they can be considered unreliable sources at best[citation needed[image: External link]] Template:Unsupported claim.

Modern examples of the typical hero are Minnie Vautrin[image: External link], Norman Bethune[image: External link], Alan Turing[image: External link], Raoul Wallenberg[image: External link], Mother Teresa[image: External link], Nelson Mandela[image: External link], and Aung San Suu Kyi[image: External link].

The Annales School[image: External link], led by Lucien Febvre[image: External link], Marc Bloch[image: External link] and Fernand Braudel[image: External link], would contest the exaggeration of the role of individual subjects[image: External link] in history. Indeed, Braudel distinguished various time scales, one accorded to the life of an individual, another accorded to the life of a few human generations, and the last one to civilizations[image: External link], in which geography[image: External link], economics[image: External link] and demography[image: External link] play a role considerably more decisive than that of individual subjects.

Among noticeable events in the studies of the role of the hero and Great man[image: External link] in history one should mention Sydney Hook[image: External link]'s book (1943) The Hero in History[image: External link].[23] In the second half of the twentieth century such male-focused theory has been contested, among others by feminists writers such as Judith Fetterley[image: External link] in The Resisting Reader (1977) [24] and literary theorist Nancy K. Miller, The Heroine's Text: Readings in the French and English Novel, 1722-1782.[25]

In the epoch of globalization[image: External link] an individual can still change the development of the country and of the whole world so this gives reasons to some scholars to suggest returning to the problem of the role of the hero in history from the viewpoint of modern historical knowledge and using up-to-date methods of historical analysis.[26]

Within the frameworks of developing counterfactual history[image: External link], attempts are made to examine some hypothetical scenarios of historical development. The hero attracts much attention because most of those scenarios are based on the suppositions: what would have happened if this or that historical individual had or had not been alive.[27]
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 Heroine or hero




If the term heroine exists, hero is often the predominantly used term even though its neutrality can be put into question. The definitions of the heroine often refer back to the one of the hero, but sometimes insinuates that their deeds are of less value, were obtained only thanks to their love of God or a country or of a man. Therefore, implying that an external explanation for the extraordinary nature of her deeds is needed to justify them. The warrior women is considered unholy, unnatural. These figures tend to be erased because they don't fit in the feminine values they are supposed to represent. Acts of heroism coming from women are acceptable, during specific time, like when men are at war, during times of crisis, but they are otherwise often seen as suspicious. Moreover, women are often not individualized, but praised as a group for heroic deeds. Women in the military[image: External link] were often subordinated to tasks less likely to be praised than armed combat, and are rather praised for their courage as a general force, nurses during wartime are a good example of this phenomenon. If their story gets told, they are made to fit in the acceptable script. Their story is told in a way as to match the expectations of femininity[image: External link] ex: maternal love, compassion, fidelity, resistance, defense. Etc. So the set of strengths in which a heroine could historically express her value are overall not the same and perceived as less valuable than their masculine[image: External link] counterpart.[28]

In general, the cultural repertoire of heroic stories requires different qualities for each gender. The contrast of the ideal narrative line pits the autonomous ego-enhancing hero single-handedly and single-heartedly progressing toward a goal versus the long-suffering, selfless, socially embedded heroine, being moved in many directions, lacking the tenacious loyalty demanded of a quest. [29]

If they get mentioned in history, the way their story is told also differs from their male counterpart, they are generally portrayed as young and beautiful, their actions are limited to a short time lapse in opposition to the possibility of a long heroic career for male heroes, underlying feelings that led to their heroic acts are underlined, overall less details about their life are kept and emphasis is put over their tragic death. Not to forget that heroes and heroines are part of a social construct, their history is told and changes throughout history to serve different purposes of memory, propaganda according to diverse social, political or religious evolutions.[30]
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 The modern fictional hero




Further information: Vanity Fair (novel)[image: External link] and Superhero[image: External link]


The word "hero" or "heroine", in modern times, is sometimes used to describe the protagonist[image: External link] or the love interest[image: External link] of a story, a usage which can conflict with the superhuman expectations of heroism.[31] A classic example is Anna Karenina[image: External link], the lead character in the novel of the same title by Leo Tolstoy. In modern literature the hero is more and more a problematic concept. In 1848, for example, William Makepeace Thackeray[image: External link] gave Vanity Fair[image: External link] the subtitle A Novel without a Hero, and imagined a world in which no sympathetic character was to be found.[32] Vanity Fair is a satirical representation of the absence of truly moral heroes in the modern world.[33] The story focuses on the characters Emmy Sedley and Becky Sharpe (the latter as the clearly defined anti-hero), with the plot focused on the eventual marriage of these two characters to rich men, revealing character flaws as the story progresses. Even the most sympathetic characters, like Captain Dobbin, are susceptible to weakness, as he is often narcissistic and melancholy.

The larger-than-life hero is a more common feature of fantasy[image: External link] (particularly in comic-books and epic fantasy[image: External link]) than more realist works.[31] However, these larger-than life figures remain prevalent in society. The superhero[image: External link] genre is a multibillion-dollar industry that includes comic books, movies, toys and video games.[34] Superheroes usually possess extraordinary talents and powers that no living human could ever emulate. The superhero stories often pit a super villain[image: External link] against the hero, with the hero fighting the crime caused by the super villain. Examples of long-running superheroes include Superman[image: External link], Batman[image: External link], and Wonder Woman[image: External link].
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 Psychology of heroism




Social psychology[image: External link] has begun paying attention to heroes and heroism. Zeno Franco and Philip Zimbardo[image: External link] point out differences between heroism and altruism, and they offer evidence that observers' perceptions of unjustified risk plays a role above and beyond risk type in determining the ascription of heroic status.[35]

An evolutionary psychology[image: External link] explanation for heroic risk-taking is that it is a costly signal[image: External link] demonstrating the ability of the hero. It can be seen as one form of altruism[image: External link] for which there are also several other evolutionary explanations.[36]

Roma Chatterji has suggested that the hero or more generally protagonist is first and foremost a symbolic representation of the person who is experiencing the story while reading, listening or watching;[37] thus the relevance of the hero to the individual relies a great deal on how much similarity there is between the two. One reason for the hero-as-self interpretation of stories and myths is the human inability to view the world from any perspective but a personal one.


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
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	List of female action heroes[image: External link]

	Antihero[image: External link]
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Jack (hero)





Jack is an archetypal Cornish and English hero and stock character appearing in legends[image: External link], fairy tales, and nursery rhymes[image: External link], generally portrayed as a young adult[image: External link]. Unlike moralizing fairy heroes[image: External link], Jack is often portrayed as lazy or foolish, but through the use of cleverness and tricks he usually emerges triumphant. In this way, he may resemble a trickster[image: External link].

Some of the most famous include "Jack and the Beanstalk", "Jack Frost[image: External link]", "Jack the Giant Killer", "Little Jack Horner[image: External link]" and "This Is the House That Jack Built[image: External link]". While these heroes are not necessarily congruous, their concepts are related and in some instances interchangeable. The notion of "Jack" is closely related and sometimes identical to the English hero John[image: External link]. He also corresponds with the German[image: External link] Hans[image: External link] (or Hänsel) and the Russian[image: External link] Iván.[1]

"Jack tales" are also popular in Appalachian[image: External link] folklore.[2][3] Richard Chase[image: External link], an American Folklorist, collected in his book "The Jack Tales" many popular Appalachian Jack tales as told by descendents of Council Harmon. Council Harmon's grandfather, Cutliff Harmon, is thought to very possibly be the one who originally brought the Jack tales to America.[4][5] As pointed out by folklorist Herbert Halpert[image: External link], the Appalachian Jack tales are an oral tradition as opposed to written, and like many Appalachian folksongs, trace back to sources in England.[6] For instance, where the English original would feature a king or other noble, the Appalachian Jack tale version would have a sheriff. Some stories feature Jack's brothers, Will and Tom. Some Jack tales feature themes that trace to Germanic folk tales.
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Arthur Rackham






Arthur Rackham (19 September 1867 – 6 September 1939) was an English book illustrator.



TOP



[image: TOC] TOC Next [image: Next chapter] 
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Rackham was born in Lewisham[image: External link], then still part of Kent[image: External link] as one of 12 children. In 1884, at the age of 17, he was sent on an ocean voyage to Australia to improve his fragile health, accompanied by two aunts.[1] At the age of 18, he worked as a clerk at the Westminster Fire Office and began studying part-time at the Lambeth School of Art[image: External link].[2]

In 1892, he left his job and started working for the Westminster Budget[image: External link] as a reporter and illustrator. His first book illustrations were published in 1893 in To the Other Side by Thomas Rhodes, but his first serious commission was in 1894 for The Dolly Dialogues, the collected sketches[image: External link] of Anthony Hope[image: External link], who later went on to write The Prisoner of Zenda[image: External link]. Book illustrating then became Rackham's career for the rest of his life.

By the turn of the century Rackham had developed a reputation for pen and ink fantasy illustration with richly illustrated gift books such as The Ingoldsby Legends[image: External link] (1898), Gulliver's Travels[image: External link] and Fairy Tales of the Brothers Grimm (both 1900). This was developed further through the austere years of the Boer War[image: External link] with regular contributions to children's periodicals such as Little Folks and Cassell's Magazine[image: External link]. In 1901 he moved to Wychcombe Studios near Haverstock Hill, and in 1903 married his neighbour Edyth Starkie[image: External link].[3] Edith suffered a miscarriage in 1904, but the couple had one daughter, Barbara, in 1908. Although acknowledged as an accomplished black-and-white book illustrator for some years, it was the publication of his full colour plates to Washington Irving's Rip Van Winkle by Heinemann[image: External link] in 1905 that particularly brought him into public attention, his reputation being confirmed the following year with J.M.Barrie's Peter Pan in Kensington Gardens[image: External link], published by Hodder & Stoughton[image: External link]. Income from the books was greatly augmented by annual exhibitions of the artwork at the Leicester Galleries[image: External link]. Rackham won a gold medal at the Milan International Exhibition[image: External link] in 1906 and another one at the Barcelona International Exposition in 1912. His works were included in numerous exhibitions, including one at the Louvre[image: External link] in Paris in 1914.

From 1906 the family lived in Chalcot Gardens, near Haverstock Hill[image: External link],[4] until moving from London to Houghton, West Sussex[image: External link] in 1920. In 1929 the family settled into a newly built property in Limpsfield[image: External link], Surrey[image: External link].[5] Arthur Rackham died in 1939 of cancer[image: External link] at his home.
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Arthur Rackham is widely regarded as one of the leading illustrators from the 'Golden Age' of British book illustration which roughly encompassed the years from 1890 until the end of the First World War. During that period, there was a strong market for high quality illustrated books which typically were given as Christmas gifts. Many of Rackham's books were produced in a de luxe limited edition, often vellum bound and sometimes signed, as well as a larger, less ornately bound quarto 'trade' edition. This was often followed by a more modestly presented octavo edition in subsequent years for particularly popular books. The onset of the war in 1914 curtailed the market for such quality books, and the public's taste for fantasy and fairies also declined in the 1920s.

Arthur Rackham's works have become very popular since his death, both in North America and Britain. His images have been widely used by the greeting card industry and many of his books are still in print or have been recently available in both paperback and hardback editions. His original drawings and paintings are keenly sought at the major international art auction houses.
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Rackham's illustrations were chiefly based on robust pen and India ink drawings. Rackham gradually perfected his own uniquely expressive line from his background in journalistic illustration, paired with subtle use of watercolour, a technique which he was able to exploit due to technological developments in photographic reproduction. He would first lightly block in shapes and details of the drawing with a soft pencil, for the more elaborate colour plates often utilising one of a small selection of compositional devices.[6] Over this he would then carefully work in lines of pen and India ink, removing the pencil traces after the drawing had begun to take form. For colour pictures, he would begin painting by building up multiple thin washes of watercolour creating translucent tints. One of the disadvantages of the 3-colour (later 4-colour) printing process in the early years was that definition could be lost in the final print, Rackham would sometimes compensate for this by over-inking his drawings once more after painting.[7] He would also go on to expand the use of silhouette cuts in illustration work, particularly in the period after the First World War, as exemplified by his Sleeping Beauty and Cinderella.[8]

Typically, Rackham contributed both colour and monotone illustrations towards the works incorporating his images – and in the case of Hawthorne's Wonder Book, he also provided a number of part-coloured block images similar in style to Meiji era[image: External link] Japanese woodblocks[image: External link].

Rackham's work is often described as a fusion of a northern European 'Nordic' style strongly influenced by the Japanese woodblock tradition of the early 19th century.
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The Zankiwank and the Bletherwitch by Shafto Justin Adair Fitzgerald (40 line, 1896)

	
Two Old Ladies, Two Foolish Fairies, and a Tom Cat by Maggie Browne (pseud. Margaret Hamer) (4 colour plates, 19 line, 1897)

	
Feats on the Fjord by Harriet Martineau[image: External link] (f/p colour, 11 line, 1899) Project Gutenberg[image: External link]


	
The Greek Heroes by Barthold Georg Niebuhr[image: External link] (4 colour plates, 8 line, 1903)

	
Rip van Winkle[image: External link] by Washington Irving[image: External link] (51 colour plates, 3 line, 1905)

	
Puck of Pook's Hill[image: External link] by Rudyard Kipling[image: External link] (4 colour plates, 1906 USA release only)

	
Peter Pan in Kensington Gardens[image: External link] by J.M. Barrie[image: External link] (49 colour plates, 1906)

	
Alice's Adventures in Wonderland[image: External link] by Lewis Carroll[image: External link] (13 colour plates, 15 line, 1907)

	
The Ingoldsby Legends[image: External link] by Thomas Ingoldsby (pseud. Richard Harris Barham[image: External link]) (12 colour, 80 line 1898, reworked edition 23 colour plates, 73 line, 1907)

	
A Midsummer Night's Dream[image: External link] by William Shakespeare (40 colour plates, 34 line, 1908)

	
Tales from Shakespeare[image: External link] by Charles[image: External link] and Mary Lamb[image: External link] (colour F/P, 11 line 1899, reworked edition 12 colour plates, 37 line, 1909)

	
Fairy Tales of the Brothers Grimm (95 line, 1900, reworked edition 40 colour plates, 62 line, 1909)

	
Gulliver's Travels[image: External link] by Jonathan Swift[image: External link] (Colour F/P, 11 line 1900, reworked edition 12 colour plates, 34 line, 1909)

	
Undine[image: External link] by Friedrich de la Motte Fouqué[image: External link] (15 colour plates, 41 line, 1909)

	
The Rhinegold[image: External link] and The Valkyrie[image: External link] by Richard Wagner[image: External link] (34 colour plates, 8 line, 1910)

	
Siegfried[image: External link] and The Twilight of the Gods[image: External link] by Richard Wagner (32 colour plates, 8 line, 1911)

	
Aesop's Fables[image: External link] by Aesop[image: External link] (13 colour plates, 82 line, 1912)
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Mother Goose: The Old Nursery Rhymes[image: External link] (13 colour plates, mostly reprinted from St.Nicholas magazine, 78 line, 1913)

	
A Christmas Carol[image: External link] by Charles Dickens[image: External link] (12 colour plates, 1915)

	
The Allies' Fairy Book with an introduction by Edmund Gosse[image: External link] (12 colour plates, 23 line 1916)

	
Little Brother and Little Sister and Other Tales by The Brothers Grimm[image: External link] (13 colour plates, 45 line, 1917)

	
The Romance of King Arthur and His Knights of the Round Table by Alfred W. Pollard[image: External link] (23 colour and monotone plates, 16 line, 1917)

	
English Fairy Tales by Flora Annie Steel (16 colour plates, 43 line, 1918)

	
The Springtide of Life: Poems of Childhood by Algernon Charles Swinburne[image: External link] (8 colour plates, 1918)

	
Some British Ballads (16 colour plates, 23 line, 1918)

	
Cinderella[image: External link] ed. Charles S. Evans (1 colour plate, 60 silhouettes, 1919)

	
The Sleeping Beauty[image: External link] ed. Charles S. Evans (1 colour plate, 65 silhouettes, 1920)

	
Irish Fairy Tales[image: External link] by James Stephens[image: External link] (16 colour plates, 20 line, 1920)

	
Snowdrop and Other Tales by the Brothers Grimm (20 colour plates, 29 line, 1920)

	
Comus[image: External link] by John Milton[image: External link] (22 colour plates, 35 line, 1921)

	
A Wonder-Book for Girls and Boys[image: External link] by Nathaniel Hawthorne[image: External link] (16 colour plates, 21 line, 1922)

	
Poor Cecco by Margery Williams[image: External link] (7 colour plates, 12 line, 1925)

	
The Tempest[image: External link] by William Shakespeare (20 colour plates, 20 line, 1926)

	
The Legend of Sleepy Hollow[image: External link] by Washington Irving[image: External link] (8 colour plates, 32 line, 1928)

	
The Vicar of Wakefield[image: External link] by Oliver Goldsmith[image: External link] (12 colour plates, 23 line, 1929)

	
The Compleat Angler[image: External link] by Izaak Walton[image: External link] (12 colour plates, 22 line, 1931)

	
The King of the Golden River[image: External link] by John Ruskin[image: External link] (4 colour plates, 13 line, T/P 2 colour, 1932)

	
Fairy Tales by Hans Christian Andersen[image: External link] (12 colour plates, 43 line, 9 silhouettes 1932)

	
Goblin Market[image: External link] by Christina Rossetti[image: External link] (4 colour plates, 19 line, E/P, 1933)

	
The Pied Piper of Hamelin[image: External link] by Robert Browning[image: External link] (4 colour plates, 15 line, 1 silhouette, E/P, 1934)

	
Tales of Mystery & Imagination[image: External link] by Edgar Allan Poe[image: External link] (12 colour plates, 28 line, 1935)

	
Peer Gynt[image: External link] by Henrik Ibsen[image: External link] (12 colour plates, 38 line, 1936)

	
The Wind in the Willows[image: External link] by Kenneth Grahame[image: External link] (16 colour plates, posthumously 1940 US, 1950 UK)
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In one of the featurettes on the DVD of Pan's Labyrinth[image: External link], and in the commentary track for Hellboy[image: External link], director Guillermo del Toro[image: External link] cites Rackham as an influence on the design of "The Faun" of Pan's Labyrinth. He liked the dark tone of Rackham's gritty realistic drawings and had decided to incorporate this into the film. In Hellboy, the design of the tree growing out of the altar in the ruined abbey off the coast of Scotland where Hellboy was brought over, is actually referred to as a "Rackham tree" by the director.


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 References






	
^ Hudson, Derek, Arthur Rackham: His Life and Work, Heinemann London 1960


	
^ Silvey, 373


	
^ James Hamilton - Arthur Rackham, A Biography, Arcade Publishing NY 1990. p.65


	
^ Hamilton p.79


	
^ Hamilton p.119


	
^ Gettings, Fred: Arthur Rackham (Studio Vista 1975, p.55-76)


	
^ Gettings p.51


	
^ Arousing Delight, Arthur Rackham[image: External link]







[image: TOC] TOC [image: Previous chapter] Previous 
 External links





	
Works by Arthur Rackham[image: External link] at Project Gutenberg[image: External link]


	
Works by Arthur Rackham[image: External link] at Faded Page[image: External link] (Canada)

	
Works by or about Arthur Rackham[image: External link] at Internet Archive[image: External link]


	Little brother & little sister and other tales by the Brothers Grimm illustrated by Arthur Rackham, 1917[image: External link]

	Arthur Rackham and his art[image: External link]

	Biography Online Gallery Ephemea freely downloadable at Fairyworx,Part of the Golden Age of Illustrators Collection[image: External link]

	Arthur Rackham's illustrations for Fairy Tales, Myths and Legends[image: External link]

	Innovated Life Art Gallery: Select illustrations by Arthur Rackham, biography and contemporary reviews[image: External link]

	Alice's Adventures in Wonderland, illustrated by Arthur Rackham[image: External link]

	Arthur Rackham art at Art Passions (free online gallery)[image: External link]

	SurLaLune Fairy Tale Pages: Fairy Tale Illustrations of Arthur Rackham[image: External link]

	Arthur Rackham artwork at American Art Archives web site[image: External link]

	Complete Arthur Rackham Collection for 'The Ring of the Nibelung'[image: External link]

	Information about Arthur Rackham and his art[image: External link]





Categories[image: External link]:

	English illustrators[image: External link]

	British illustrators[image: External link]

	British children's book illustrators[image: External link]

	Fantasy artists[image: External link]

	Illustrators of fairy tales[image: External link]

	People educated at the City of London School[image: External link]

	Artists from London[image: External link]

	1867 births[image: External link]

	1939 deaths[image: External link]

	People from Lewisham[image: External link]

	People of the Victorian era[image: External link]

	City and Guilds of London Art School alumni[image: External link]
















This page was last edited on 30 May 2017, at 18:39.




	This text is based on the Wikipedia article Arthur Rackham: https://en.wikipedia.org/wiki/Arthur_Rackham [image: External link] which is released under the Creative Commons Attribution-ShareAlike 3.0 Unported License available online at: http://creativecommons.org/licenses/by-sa/3.0/legalcode [image: External link]

List of authors: https://tools.wmflabs.org/xtools/wikihistory/wh.php?page_title=Arthur_Rackham [image: External link]












Back to main article 



Contents




	1 Personal life

	2 Writing

	3 Bibliography

	4 References

	5 External links





Flora Annie Steel








	Flora Annie Steel



	Born
	2 April 1847

Sudbury[image: External link], Middlesex[image: External link], England[1]




	Died
	12 April 1929 (aged 82)

Minchinhampton[image: External link], Gloucestershire[image: External link], England[1]




	Occupation
	Writer



	Nationality
	English



	Period
	19th century



	Genre
	
History[image: External link], Fiction[image: External link], Children's Literature[image: External link]





Flora Annie Steel (2 April 1847 – 12 April 1929) was an English writer who lived in British India for 22 years. She was noted especially for writing books set in India or otherwise connected with it.
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 Personal life




She was born Flora Annie Webster in Sudbury, Middlesex[image: External link], the sixth child of George Webster.[1] In 1867, she married Henry William Steel, a member of the Indian Civil Service[image: External link], and for the next twenty-two years lived in India[image: External link] (until 1889),[2] chiefly in the Punjab[image: External link], with which most of her books are connected. She grew deeply interested in native Indian life and began to urge educational reforms on the government of India. Mrs Steel became an Inspectress of Government and Aided Schools in the Punjab and also worked with John Lockwood Kipling[image: External link], Rudyard Kipling[image: External link]'s father, to foster Indian arts and crafts.[3] When her husband's health was weak, Flora Annie Steel took over some of his responsibilities.

She died at her daughter's house in Minchinhampton[image: External link], Gloucestershire[image: External link] on 12 April 1929.[4] Her biographers include Violet Powell[image: External link][5][6] and Daya Patwardhan.[7][8]
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 Writing




Flora Annie Steel was interested in relating to all classes of Indian society[image: External link]. The birth of her daughter gave her a chance to interact with local women and learn their language. She encouraged the production of local handicrafts and collected folk-tales, a collection of which she published in 1894.

Her interest in schools and the education of women gave her a special insight into native life and character. A year before leaving India, she coauthored and published The Complete Indian Housekeeper, giving detailed directions to European women on all aspects of household management in India.

In 1889 the family moved back to Scotland[image: External link], and she continued her writing there. Some of her best work, according to the 1911 Encyclopædia Britannica[image: External link], is contained in two collections of short stories, From the Five Rivers and Tales of the Punjab.

Her novel On the Face of the Waters (1896) describes incidents in the Indian Mutiny[image: External link]. She also wrote a popular history of India. John F. Riddick describes Steel's The Hosts of the Lord as one of the "three significant works" produced by Anglo-Indian[image: External link] writers on Indian missionaries, along with The Old Missionary (1895) by William Wilson Hunter[image: External link] and Idolatry (1909) by Alice Perrin.[9] Among her other literary associates in India was Bithia Mary Croker[image: External link].[10]
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Benjamin Tabart (1767–1833) was an English publisher and bookseller[image: External link] of the Juvenile Library in New Bond Street[image: External link], London. Many of the books in his list were written by himself. In an age of strictly moralizing children's literature[image: External link], he broke ground with his fairy tales and light-hearted nursery stories and chapbook[image: External link] tales.[1] His is the first printed version (1804) of the tale of Jack and the Beanstalk.[2] Tabart had for an editor Mary Jane Clairmont, the second (Mrs William Godwin[image: External link]) and maintained close professional relations with the prolific publisher, Sir Richard Phillips[image: External link].

The standard bibliography of Tabart's production is Marjorie Moon, Benjamin Tabart's Juvenile Library: A Bibliography of Books for Children Published, Written, Edited and Sold by Mr. Tabart, 1801–1820. (Winchester: St Paul's Bibliographies) 1990.

Notes



	
^ Tabart's Collection of Popular Stories for the Nursery[image: External link] Archived[image: External link] 5 October 2007 at the Wayback Machine[image: External link]. (1804, 1812).


	
^ Anon., The History of Jack and the Bean-Stalk[image: External link] Archived[image: External link] 26 April 2009 at the Wayback Machine[image: External link].
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Joseph Jacobs






For other people named Joseph Jacobs, see Joseph Jacobs (disambiguation)[image: External link].

Joseph Jacobs (29 August 1854 – 30 January 1916) was an Australian folklorist[image: External link], literary critic, social scientist, historian and writer of English literature who became a notable collector and publisher of English folklore. His work went on to popularize some of the world's best known versions of English fairy tales including "Jack and the Beanstalk", "Goldilocks and the three bears[image: External link]", "The Three Little Pigs[image: External link]", "Jack the Giant Killer" and "The History of Tom Thumb[image: External link]". He published his English fairy tale collections: English Fairy Tales in 1890 and More English Fairytales in 1893[a] but also went on after and in between both books to publish fairy tales collected from continental Europe as well as Jewish, Celtic and Indian fairytales which made him one of the most popular writers of fairytales for the English language. Jacobs was also an editor for journals and books on the subject of folklore[image: External link] which included editing the Fables of Bidpai[image: External link] and the Fables of Aesop[image: External link], as well as articles on the migration of Jewish folklore. He also edited editions of The Thousand and One Nights[image: External link]. He went on to join The Folklore Society[image: External link] in England and became an editor of the society journal Folklore.[1] Joseph Jacobs also contributed to The Jewish Encyclopedia[image: External link].
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 Biography




Jacobs was born in Australia. He was the sixth surviving son of John Jacobs, a publican[image: External link] who had emigrated from London around 1837, and his wife Sarah, née Myers.[2] Jacobs was educated at Sydney Grammar School[image: External link] and at the University of Sydney[image: External link], where he won a scholarship for classics, mathematics and chemistry. He did not complete his studies in Sydney, but left for England at the age of 18 and entered St John's College, Cambridge[image: External link].[3] He graduated with a B.A. in 1876, and in 1877, studied at the University of Berlin[image: External link].

Jacobs married Georgina Horne and fathered two sons and a daughter. In 1900, when he became revising editor of the Jewish Encyclopedia[image: External link], based in New York, he settled permanently in the United States.

He died on 30 January 1916 at his home in Yonkers, New York[image: External link].[2]
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Jacobs was secretary of the Society of Hebrew Literature from 1878 to 1884, and in 1882, came into prominence as the writer of a series of articles in The Times[image: External link] on the persecution of Jews in Russia. This led to the formation of the mansion house fund and committee, of which Jacobs was secretary from 1882 to 1900.

He was a student of anthropology at the Statistical Laboratory at University College London in the 1880s under Francis Galton[image: External link]. His Studies in Jewish Statistics: Social, Vital and Anthropometric (1891) made his reputation as the first proponent of Jewish race science.[4]

In 1888, he prepared with Lucien Wolf[image: External link] the Bibliotheca Anglo-Judaica: A Bibliographical Guide to Anglo-Jewish History, and in 1890, he edited English Fairy Tales, the first of his series of books of fairy tales published during the next 10 years. He wrote many literary articles for the Athenaeum, which published in 1891 the collection, George Eliot, Matthew Arnold, Browning, Newman, Essays and Reviews from the Athenaeum. In the same year appeared his Studies in Jewish Statistics, in 1892, Tennyson and "In Memoriam", and in 1893, his important book on The Jews of Angevin[image: External link] England. In 1894, were published his Studies in Biblical archaeology, and An Inquiry into the Sources of the History of the Jews in Spain, in connection with which he was made a corresponding member of the Royal Academy of History of Madrid. His historical novel dealing with the life of Jesus, As Others Saw Him: A Retrospective A.D. 54, was published anonymously in 1895, in the following year his Jewish Ideals and other Essays came out. In this year, he was invited to the United States of America[image: External link] to give a course of lectures on the "Philosophy of Jewish History". The Story of Geographical Discovery was published towards the end of 1898 and ran into several editions. He had been compiling and editing the Jewish Year Book since 1896, and was president of the Jewish Historical Society of England[image: External link] in 1898-99.

In 1900, he accepted an invitation to become revising editor of the Jewish Encyclopedia[image: External link], which was then being prepared at New York. He settled permanently in the United States, where he wrote many articles for the Jewish Encyclopedia[image: External link], and was generally responsible for the style of the whole publication. It was completed in 1906.

He then became registrar and professor of English at the Jewish Theological Seminary of America[image: External link] in New York[image: External link].

In 1908, he was appointed a member of the board of seven, which made a new English translation of the Bible for the Jewish Publication Society[image: External link] of America.

In 1913, he resigned his positions at the seminary to become editor of the American Hebrew.

In 1920, Book I of his Jewish Contributions to Civilization, which was practically finished at the time of his death, was published at Philadelphia.

In addition to the books already mentioned, Jacobs edited The Fables of Aesop as First Printed by Caxton[image: External link] (1889), Painter's Palace of Pleasure (1890), Baltaser Gracian's Art of Worldly Wisdom (1892), Howell's Letters (1892), Barlaam and Josaphat (1896), The Thousand and One Nights (6 vols, 1896), and others. Jacobs was also a contributor to the Encyclopædia Britannica[image: External link], and James Hastings[image: External link]' Encyclopaedia of Religion and Ethics[image: External link].
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Jacobs edited the journal Folklore[image: External link] from 1899 to 1900 and from 1890 to 1916 he edited multiple collections of fairy tales that were published with distinguished illustrations by John Dickson Batten[image: External link]: English Fairy Tales, Celtic Fairy Tales, Indian Fairy Tales, More English Fairy Tales, More Celtic Fairy Tales (all 1890 to 1895) and Europa's Fairy Book (also issued as European Folk and Fairy Tales) in 1916.[5] He was inspired in this by the Brothers Grimm and the romantic nationalism[image: External link] common in folklorists of his age; he wished English children to have access to English fairy tales, whereas they were chiefly reading French and German tales;[6] in his own words, "What Perrault[image: External link] began, the Grimms completed."

Although he collected many tales under the name of fairy tales, many of them are unusual sorts of tales. Binnorie[image: External link] (in English Fairy Tales)[7] and Tamlane[image: External link] (in More English Fairy Tales)[8] are prose versions of ballads[image: External link], The Old Woman and Her Pig (in English Fairy Tales) is a nursery rhyme[image: External link], Henny-Penny[image: External link] (in English Fairy Tales) is a fable[image: External link], and The Buried Moon[image: External link] (in More English Fairy Tales) has mythic[image: External link] overtones to an extent unusual in fairy tales. According to his own analysis of English Fairy Tales, "Of the eighty-seven tales contained in my two volumes, thirty-eight are Märchen proper, ten sagas[image: External link] or legends[image: External link], nineteen drolls[image: External link], four cumulative stories[image: External link], six beast tales[image: External link], and ten nonsense stories[image: External link]."[9]
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^ a b c d e f g Contemporary newspaper records show that the most or all of the Fairy Tales collections were published the fall for the Christmas gift-book season, in both Britain and America. Some are generally catalogued as publications of the following year, from their title pages.
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Jack the Giant Killer






For other uses, see Jack the Giant Killer (disambiguation)[image: External link].

"Jack the Giant Killer" is an English fairy tale and legend[image: External link] about a plucky[image: External link] (presumably) young adult who slays a number of giants during King Arthur[image: External link]'s reign. The tale is characterised by violence, gore and blood-letting. Giants are prominent in Cornish folklore[image: External link], Breton mythology[image: External link] and Welsh Bardic lore[image: External link]. Some parallels to elements and incidents in Norse mythology[image: External link] have been detected in the tale, and the trappings of Jack's last adventure with the Giant[image: External link] Galigantus suggest parallels with French[image: External link] and Breton[image: External link] fairy tales such as Bluebeard[image: External link]. Jack's belt is similar to the belt in "The Valiant Little Tailor[image: External link]", and his magical sword, shoes, cap, and cloak are similar to those owned by Tom Thumb[image: External link] or those found in Welsh[image: External link] and Norse[image: External link] mythology.

Neither Jack nor his tale are referenced in English literature[image: External link] prior to the eighteenth century, and his story did not appear in print until 1711. It is probable an enterprising publisher assembled a number of anecdotes about giants to form the 1711 tale. One scholar speculates the public had grown weary of King Arthur[image: External link] – the greatest of all giant killers – and Jack was created to fill his shoes. Henry Fielding[image: External link], John Newbery[image: External link], Samuel Johnson[image: External link], Boswell[image: External link], and William Cowper[image: External link] were familiar with the tale.

In 1962, a feature-length film based on the tale was released starring Kerwin Mathews[image: External link]. The film made extensive use of stop motion[image: External link] in the manner of Ray Harryhausen[image: External link].
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This plot summary is based on a text published ca. 1760 by John Cotton and Joshua Eddowes, which in its turn was based on a chapbook ca. 1711, and reprinted in 'The Classic Fairy Tales' by Iona and Peter Opie in 1974.

The tale is set during the reign of King Arthur[image: External link] and tells of a young Cornish[image: External link] farmer's son named Jack who is not only strong but so clever he easily confounds the learned with his penetrating wit. Jack encounters a cattle-eating giant called Cormoran ( Cornish[image: External link]: 'The Giant of the Sea' SWF:Kowr-Mor-An) and lures him to his death in a pit trap[image: External link]. Jack is dubbed 'Jack the Giant-Killer' for this feat and receives not only the giant's wealth, but a sword and belt to commemorate the event. A man-eating giant named Blunderbore vows vengeance for Cormoran's death and carries Jack off to an enchanted castle. Jack manages to slay Blunderbore and his brother Rebecks by hanging and stabbing them. He frees three ladies held captive in the giant's castle.

On a trip into Wales, Jack tricks a two-headed Welsh giant into slashing his own belly open. King Arthur's son now enters the story and Jack becomes his servant.

They spend the night with a three-headed giant and rob him in the morning. In gratitude for having spared his castle, the three-headed giant gives Jack a magic sword, a cap of knowledge, a cloak of invisibility, and shoes of swiftness. On the road, Jack and the Prince meet an enchanted Lady serving Lucifer[image: External link]. Jack breaks the spell with his magic accessories, beheads Lucifer, and the Lady marries the Prince. Jack is rewarded with membership in the Round Table[image: External link].

Jack ventures forth alone with his magic shoes, sword, cloak, and cap to rid the realm of troublesome giants. He encounters a giant terrorizing a knight and his lady. He cuts off the giant's legs, then puts him to death. He discovers the giant's companion in a cave. Invisible in his cloak, Jack cuts off the giant's nose then slays him by plunging his sword into the monster's back. He frees the giant's captives and returns to the house of the knight and lady he earlier had rescued. A banquet is prepared, but it is interrupted by the two-headed giant Thunderdel chanting "Fee, fau, fum". Jack defeats and beheads the giant with a trick involving the house's moat and drawbridge.

Growing weary of the festivities, Jack sallies forth for more adventures and meets an elderly man who directs him to an enchanted castle belonging to the giant Galigantus (Galligantua, in the Joseph Jacobs version). The giant holds captive many knights and ladies and a Duke's daughter who has been transformed into a white doe through the power of a sorcerer. Jack beheads the giant, the sorcerer flees, the Duke's daughter is restored to her true shape, and the captives are freed.

At the court of King Arthur, Jack marries the Duke's daughter and the two are given an estate where they live happily ever after.
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Tales of monsters and heroes are abundant around the world, making the source of "Jack the Giant Killer" difficult to pin down, however the ascription of Jack's relation to Cornwall[image: External link] suggests a Brythonic[image: External link] (Celtic) origin. The early Welsh[image: External link] tale How Culhwch won Olwen[image: External link] (tentatively dated to c. 1100), set in Arthurian[image: External link] Britain places Arthur as chief among the kings of Britain.[1] The young hero Culhwch ap Cilydd[image: External link] makes his way to his cousin Arthur's court at Celliwig[image: External link] in Cornwall where he demands Olwen as his bride; the beautiful daughter of the giant Ysbaddaden Ben Cawr[image: External link] ('Chief of Giants'). The Giant sets a series of impossible tasks which Arthur's champions Bedwyr[image: External link] and Cai[image: External link] are honour-bound to fulfill before Olwen is released to the lad; and the Giant King must die. Folklorists Iona and Peter Opie[image: External link] have observed in The Classic Fairy Tales (1974) that "the tenor of Jack's tale, and some of the details of more than one of his tricks with which he outwits the giants, have similarities with Norse mythology[image: External link]." An incident between Thor[image: External link] and the giant Skrymir[image: External link] in the Prose Edda[image: External link] of ca. 1220, they note, resembles the incident between Jack and the stomach-slashing Welsh giant. The Opies further note that the Swedish tale of "The Herd-boy and the Giant" shows similarities to the same incident, and "shares an ancestor" with the Grimms's "The Valiant Little Tailor[image: External link]", a tale with wide distribution. According to the Opies, Jack's magical accessories – the cap of knowledge, the cloak of invisibility, the magic sword, and the shoes of swiftness – could have been borrowed from the tale of Tom Thumb[image: External link] or from Norse mythology, however older analogues in British Celtic[image: External link] lore such as Y Mabinogi[image: External link] and the tales of Gwyn ap Nudd[image: External link], cognate with the Irish Fionn mac Cumhaill[image: External link], suggest that these represent attributes of the earlier Celtic gods such as the shoes associated with triple-headed Lugus[image: External link]; Welsh Lleu Llaw Gyffes[image: External link] of the Fourth Branch[image: External link], Arthur's invincible sword Caledfwlch[image: External link] and his Mantle of Invisibility[image: External link] Gwenn one of the Thirteen Treasures of the Island of Britain[image: External link] mentioned in two of the branches; or the similar cloak of Caswallawn[image: External link] in the Second Branch[image: External link].[2][3] Another parallel is the Greek demigod Perseus[image: External link], who was given a magic sword, the winged sandals of Hermes[image: External link] and the 'cap of darkness' (borrowed from Hades[image: External link]) to slay the gorgon[image: External link] Medusa[image: External link]. Ruth B. Bottigheimer observes in The Oxford Companion to Fairy Tales that Jack's final adventure with Galigantus was influenced by the "magical devices" of French fairy tales.[4] The Opies conclude that analogues from around the world "offer no surety of Jack's antiquity."[3]

The Opies note that tales of giants were long known in Britain. King Arthur[image: External link]'s encounter with the giant of St Michael's Mount[image: External link] – or Mont Saint-Michel[image: External link] in Brittany[5] – was related by Geoffrey of Monmouth[image: External link] in Historia Regum Britanniae[image: External link] in 1136, and published by Sir Thomas Malory[image: External link] in 1485 in the fifth chapter of the fifth book of Le Morte d'Arthur[image: External link]:[3]


Then came to [King Arthur] an husbandman ... and told him how there was ... a great giant which had slain, murdered and devoured much people of the country ... [Arthur journeyed to the Mount, discovered the giant roasting dead children,] ... and hailed him, saying ... [A]rise and dress thee, thou glutton, for this day shalt thou die of my hand. Then the glutton anon started up, and took a great club in his hand, and smote at the king that his coronal fell to the earth. And the king hit him again that he carved his belly and cut off his genitours, that his guts and his entrails fell down to the ground. Then the giant threw away his club, and caught the king in his arms that he crushed his ribs ... And then Arthur weltered and wrung, that he was other while under and another time above. And so weltering and wallowing they rolled down the hill till they came to the sea mark, and ever as they so weltered Arthur smote him with his dagger.



Anthropophagic[image: External link] giants are mentioned in The Complaynt of Scotland[image: External link] in 1549, the Opies note, and, in King Lear of 1605, they indicate, Shakespeare[image: External link] alludes to the Fee-fi-fo-fum chant (" ... fie, foh, and fumme, / I smell the blood of a British man"), making it certain he knew a tale of "blood-sniffing giants". Thomas Nashe[image: External link] also alluded to the chant in Have with You to Saffron-Walden[image: External link], written nine years before King Lear.,[3] the earliest version can be found in The Red Ettin[image: External link] of 1528.[6]
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The Opies observe that "no telling of the tale has been recorded in English oral tradition", and that no mention of the tale is made in sixteenth or seventeenth century literature, lending weight to the probability of the tale originating from the oral traditions of the Cornish (and/or Breton) 'droll teller'.[7] The 17th century Franco-Breton tale of Bluebeard[image: External link], however, contains parallels and cognates with the contemporary insular British tale of Jack & The Giant Killer, in particular the violently misogynistic character of Bluebeard ( La Barbe bleue, published 1697) is now believed to ultimately derive in part from King Mark Conomor[image: External link], the 6th century continental ( and probable insular) British King of Domnonée[image: External link] / Dumnonia[image: External link], associated in later folklore with both Cormoran of St Michael's Mount[image: External link] and Mont Saint Michel[image: External link] – the bluebeard (a 'Celtic' marker of masculinity) is indicative of his otherwordly nature.
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"The History of Jack and the Giants" (the earliest known edition) was published in two parts by J. White of Newcastle[image: External link] in 1711, the Opies indicate, but was not listed in catalogues or inventories of the period nor was Jack one of the folk heroes in the repertoire of Robert Powel (i.e., Martin Powell[image: External link]), a puppeteer established in Covent Garden[image: External link]. "Jack and the Giants" however is referenced in The Weekly Comedy of 22 January 1708, according to the Opies, and in the tenth number Terra-Filius in 1721.[3]

As the eighteenth century wore on, Jack became a familiar figure. Research by the Opies indicate that the farce Jack the Giant-Killer was performed at the Haymarket[image: External link] in 1730; that John Newbery[image: External link] printed fictional letters about Jack in A Little Pretty Pocket-Book[image: External link] in 1744; and that a political satire, The last Speech of John Good, vulgarly called Jack the Giant-Queller, was printed ca. 1745.[3] The Opies and Bottigheimer both note that Henry Fielding[image: External link] alluded to Jack in Joseph Andrews[image: External link] (1742); Dr. Johnson[image: External link] admitted to reading the tale; Boswell[image: External link] read the tale in his boyhood; and William Cowper[image: External link] was another who mentioned the tale.[3][4]

In "Jack and Arthur: An Introduction to Jack the Giant Killer", Thomas Green writes that Jack has no place in Cornish folklore, but was created at the beginning of the eighteenth century simply as a framing device for a series of gory, giant-killing adventures. The tales of Arthur precede and inform "Jack the Giant Killer", he notes, but points out that Le Morte d'Arthur had been out of print since 1634 and concludes from this fact that the public had grown weary of Arthur. Jack, he posits, was created to fill Arthur's shoes.[8]

Bottigheimer notes that in the southern Appalachians[image: External link] of America Jack became a generic hero of tales usually adapted from the Brothers Grimm. She points out however that "Jack the Giant Killer" is rendered directly from the chapbooks[image: External link] except the English hasty pudding[image: External link] in the incident of the belly-slashing Welsh giant becomes mush[image: External link].[4]

Child psychologist Bruno Bettelheim[image: External link] observes in The Uses of Enchantment: The Meaning and Importance of Fairy Tales[image: External link] (1976) that children may experience "grown-ups" as frightening giants, but stories such as "Jack" teach them that they can outsmart the giants and can "get the better of them." Bettelheim observes that a parent may be reluctant to read a story to a child about adults being outsmarted by children, but notes that the child understands intuitively that, in reading him the tale, the parent has given his approval for "playing with the idea of getting the better of giants", and of retaliating "in fantasy for the threat which adult dominance entails".[9]
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Further information: Giants (Welsh folklore)[image: External link]


John Matthews writes in Taliessin, Shamanism and the Bardic Mysteries of Britain & Ireland (1992) that giants are very common throughout British folklore, and often represent the "original" inhabitants, ancestors, or gods of the island before the coming of "civilised man", their gigantic stature reflecting their " otherwordly[image: External link]" nature.[10] Giants figure prominently in Cornish, Breton and Welsh folklore, and in common with many animist[image: External link] belief systems, they represent the force of nature.[citation needed[image: External link]] The modern Standard Written Form[image: External link] in Cornish is Kowr[11] singular ( mutating[image: External link] to Gowr), Kewri plural, transcribed into Late Cornish as Gour, "Goë", "Cor" or similar. They are often responsible for the creation of the natural landscape, and are often petrified[image: External link] in death, a particularly recurrent theme in Celtic myth[image: External link] and folklore.[12] An obscure Count of Brittany[image: External link] was named Gourmaëlon[image: External link] ruling from 908 to 913 and may be an alternative source of the Giant's name Cormoran, or Gourmaillon, translated by Joseph Loth[image: External link] as "he of the brown eyebrows".[citation needed[image: External link]]

The foundation myth of Cornwall originates with the early Brythonic[image: External link] chronicler Nennius[image: External link] in the Historia Brittonum[image: External link] and made its way, via Geoffrey of Monmouth into Early Modern English cannon where it was absorbed by the Elizabethans[image: External link] as the tale of King Leir[image: External link] alongside that of Cymbeline[image: External link] and King Arthur[image: External link], other mythical British kings. Carol Rose reports in Giants, Monsters, and Dragons that the tale of Jack the Giant Killer may be a development of the Corineus and Gogmagog legend.[13] The motifs are echoed in the Hunting of Twrch Trwyth[image: External link].

In 1136, Geoffrey of Monmouth[image: External link] reported in the first book of his imaginative The History of the Kings of Britain[image: External link] that the indigenous giants of Cornwall were slaughtered by Brutus, the ( eponymous[image: External link] founder of Great Britain), Corineus (eponymous founder of Cornwall[image: External link]) and his brothers who had settled in Britain after the Trojan War[image: External link]. Following the defeat of the giants, their leader Gogmagog[image: External link] wrestled with the warrior Corineus[image: External link], and was killed when Corineus threw him from a cliff into the sea:


For it was a diversion to him [Corineus] to encounter the said giants, which were in greater numbers there than in all the other provinces that fell to the share of his companions. Among the rest was one detestable monster, named Goëmagot [Gogmagog], in stature twelve cubits[image: External link] [6.5 m], and of such prodigious strength that at one shake he pulled up an oak as if it had been a hazel wand. On a certain day, when Brutus (founder of Britain and Corineus' overlord) was holding a solemn festival to the gods, in the port where they at first landed, this giant with twenty more of his companions came in upon the Britons, among whom he made a dreadful slaughter. But the Britons at last assembling together in a body, put them to the rout, and killed them every one but Goëmagot. Brutus had given orders to have him preserved alive, out of a desire to see a combat between him and Corineus, who took a great pleasure in such encounters. Corineus, overjoyed at this, prepared himself, and throwing aside his arms, challenged him to wrestle with him. At the beginning of the encounter, Corineus and the giant, standing, front to front, held each other strongly in their arms, and panted aloud for breath, but Goëmagot presently grasping Corineus with all his might, broke three of his ribs, two on his right side and one on his left. At which Corineus, highly enraged, roused up his whole strength, and snatching him upon his shoulders, ran with him, as fast as the weight would allow him, to the next shore, and there getting upon the top of a high rock, hurled down the savage monster into the sea; where falling on the sides of craggy rocks, he was torn to pieces, and coloured the waves with his blood. The place where he fell, taking its name from the giant's fall, is called Lam Goëmagot, that is, Goëmagot's Leap, to this day.



The match is traditionally presumed to have occurred at Plymouth Hoe[image: External link] on the Cornish- Devon[image: External link] border, although Rame Head[image: External link] is a nearby alternative location. In the early seventeenth century, Richard Carew[image: External link] reported a carved chalk figure of a giant at the site in the first book of The Survey of Cornwall:


Againe, the activitie of Devon and Cornishmen, in this facultie of wrastling, beyond those of other Shires, dooth seeme to derive them a speciall pedigree, from that graund wrastler Corineus. Moreover, upon the Hawe at Plymmouth, there is cut out in the ground, the pourtrayture of two men, the one bigger, the other lesser, with Clubbes in their hands, (whom they terme Gog-Magog) and (as I have learned) it is renewed by order of the Townesmen, when cause requireth, which should inferre the same to bee a monument of some moment. And lastly the place, having a steepe cliffe adjoyning, affordeth an oportunitie to the fact.



Cormoran (sometimes Cormilan, Cormelian, Gormillan, or Gourmaillon) is the first giant slain by Jack. Cormoran and his wife, the giantess Cormelian[image: External link], are particularly associated with St Michael's Mount[image: External link], apparently an ancient pre-Christian site of worship. According to Cornish legend, the couple were responsible for its construction by carrying granite[image: External link] from the West Penwith Moors to the current location of the Mount. When Cormoran fell asleep from exhaustion, his wife tried to sneak a greenschist[image: External link] slab from a shorter distance away. Cormoran awoke and kicked the stone out of her apron, where it fell to form the island of Chapel Rock. Trecobben, the giant of Trencrom Hill[image: External link] (near St Ives[image: External link]), accidentally killed Cormelian when he threw a hammer over to the Mount for Cormoran's use. The giantess was buried beneath Chapel Rock.[13]

Blunderbore (sometimes Blunderboar, Thunderbore, Blunderbus, or Blunderbuss) is usually associated with the area of Penwith[image: External link], and was living in Ludgvan Lese (a manor[image: External link] in Ludgvan[image: External link]), where he terrorised travellers heading north to St Ives. The Anglo- Germanic[image: External link] name 'Blunderbore' is sometimes appropriated by other giants, as in "Tom the Tinkeard[image: External link]" and in some versions of "Jack and the Beanstalk" and "Molly Whuppie[image: External link]".

In the version of "Jack the Giant Killer" recorded by Joseph Jacobs, Blunderbore lives in Penwith[image: External link], where he kidnaps three lords and ladies, planning to eat the men and make the women his wives. When the women refuse to consume their husbands in company with the giant, he hangs them by their hair in his dungeon and leaves them to starve. Shortly, Jack stops along the highway from Penwith to Wales. He drinks from a fountain and takes a nap ( a device common in Brythonic Celtic stories, such as the Mabinogion[image: External link]). Blunderbore discovers the sleeping Jack, and recognising him by his labelled belt, carries him to his castle and locks him in a cell. While Blunderbore is off inviting a fellow giant to come help him eat Jack, Jack creates nooses from some rope. When the giants arrive, he drops the nooses around their necks, ties the rope to a beam, slides down the rope, and slits their throats.

A giant named Blunderbore appears in the similar Cornish fairy tale "Tom the Tinkeard[image: External link]" (or "Tom the Tinkard"), a local variant of "Tom Hickathrift[image: External link]". Here, Blunderbore has built a hedge over the King's Highway between St Ives and Marazion[image: External link], claiming the land as his own. The motif of the abduction of women appears in this version, as Blunderbore has kidnapped at least twenty women to be his wives. The hero Tom rouses the giant from a nap while taking a wagon and oxen back from St Ives to Marazion. Blunderbore tears up an elm to swat Tom off his property, but Tom slides one of the axles from the wagon and uses it to fight and eventually fatally wound the giant. The dying giant confers all his wealth to Tom and requests a proper burial.
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Main article: Jack the Giant Killer (1962 film)


In 1962, United Artists[image: External link] released a middle-budget film produced by Edward Small[image: External link] and directed by Nathan H. Juran[image: External link] called Jack the Giant Killer. Kerwin Mathews[image: External link] stars as Jack and Torin Thatcher[image: External link] as the sorcerer Pendragon. Jim Stafford of TCM[image: External link] notes that the four men made The 7th Voyage of Sinbad[image: External link] an artistic and commercial triumph in 1958, and hoped Jack would be just as successful. The film performed moderately well at the box office, despite a review in The New York Times[image: External link] that slammed the acting, the dialogue, and the "rubber" monsters.[14] Many would say that the movie was a Ray Harryhausen film, but in truth, it was not. The special effects were handled by, among others, animators Wah Chang[image: External link], Gene Warren[image: External link] and Jim Danforth[image: External link]. In their defence, they didn't build the models themselves and, therefore, they were not as mobile as they would have liked, limiting the model's movements somewhat and reducing the smoothness of the animation.

Stafford points out that the screenplay is based on Cornish folklore, but the plot resembles the damsel in distress[image: External link] theme of 7th Voyage: a hero battles giants and monsters to rescue a princess held captive by a sorcerer. Some elements appear to be borrowed from other films Stafford notes. The disembodied torch-carrying arms, for example, recall those in Cocteau[image: External link]'s La Belle et La Bête[image: External link], the dragon suggests that in Walt Disney's Sleeping Beauty[image: External link], and Pendragon's witches and demons were probably inspired by the banshees[image: External link] in Disney's Darby O'Gill and the Little People[image: External link]. At a later date, producer Small added songs and the film was rereleased as a musical[image: External link].[14] According to imdb.com[image: External link], the film went unreleased in the UK until 1967 and even then received cuts for an A (now PG) certificate to edit the witch's attack on the ship, Princess Elaine being attacked by the giant, and Jack's fight with the dragon. Versions that were shown on UK television in the early 1990s had further cuts in the scene where Jack kills Cormoran with a scythe, rendering the scene almost unintelligible. It has since been shown uncut on Channel 4[image: External link] and The Sci-Fi Channel[image: External link].
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Main article: Jack the Giant Slayer


The film Jack the Giant Slayer, directed by Bryan Singer and starring Nicholas Hoult was produced by Legendary Pictures[image: External link] and was released on 1 March 2013. It is a very loose adaption of both "Jack and the Beanstalk" and "Jack the Giant Killer".[15]
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Fairy Tale






For other uses, see Fairy tale (disambiguation)[image: External link].

For a comparison of fairy tale with other kinds of stories, such as myths, legends and fable, see Traditional story[image: External link].

A fairy tale is a type of short story that typically features folkloric[image: External link] fantasy[image: External link] characters, such as dwarves[image: External link], dragons[image: External link], elves[image: External link], fairies, giants[image: External link], gnomes[image: External link], goblins[image: External link], griffins[image: External link], mermaids[image: External link], talking animals[image: External link], trolls[image: External link], unicorns[image: External link], or witches[image: External link], and usually magic[image: External link] or enchantments[image: External link]. Fairy tales may be distinguished from other folk narratives such as legends[image: External link] (which generally involve belief in the veracity of the events described)[1] and explicitly moral tales, including beast fables[image: External link]. The term is mainly used for stories with origins in European tradition and, at least in recent centuries, mostly relates to children's literature[image: External link].

In less technical contexts, the term is also used to describe something blessed with unusual happiness, as in "fairy tale ending" (a happy ending[image: External link])[2] or "fairy tale romance[image: External link]", though not all fairy tales end happily. Colloquially, a "fairy tale" or "fairy story" can also mean any far-fetched story or tall tale[image: External link]; it is used especially of any story that not only is not true, but could not possibly be true. Legends are perceived as real; fairy tales may merge into legends[image: External link], where the narrative is perceived both by teller and hearers as being grounded in historical truth. However, unlike legends[image: External link] and epics[image: External link], they usually do not contain more than superficial references to religion[image: External link] and actual places, people, and events; they take place once upon a time[image: External link] rather than in actual times.[3]

Fairy tales are found in oral and in literary form; the name "fairy tale" was first ascribed to them by Madame d'Aulnoy[image: External link] in the late 17th century. Many of today's fairy tales have evolved from centuries-old stories that have appeared, with variations, in multiple cultures around the world.[4] The history of the fairy tale is particularly difficult to trace because only the literary forms can survive. Still, according to researchers at universities in Durham and Lisbon, such stories may date back thousands of years, some to the Bronze Age more than 6,000 years ago.[5] Fairy tales, and works derived from fairy tales, are still written today.

Folklorists have classified fairy tales in various ways. The Aarne-Thompson classification system[image: External link] and the morphological analysis of Vladimir Propp[image: External link] are among the most notable. Other folklorists have interpreted the tales' significance, but no school has been definitively established for the meaning of the tales.



TOP



[image: TOC] TOC Next [image: Next chapter] 
 Terminology




Some folklorists[image: External link] prefer to use the German[image: External link] term Märchen or "wonder tale"[6] to refer to the genre over fairy tale, a practice given weight by the definition of Thompson in his 1977 [1946] edition of The Folktale: "a tale of some length involving a succession of motifs[image: External link] or episodes. It moves in an unreal world without definite locality or definite creatures and is filled with the marvelous. In this never-never land, humble heroes kill adversaries, succeed to kingdoms and marry princesses."[7] The characters and motifs of fairy tales are simple and archetypal: princesses and goose-girls; youngest sons[image: External link] and gallant princes[image: External link]; ogres[image: External link], giants[image: External link], dragons[image: External link], and trolls[image: External link]; wicked stepmothers[image: External link] and false heroes[image: External link]; fairy godmothers[image: External link] and other magical helpers[image: External link], often talking horses, or foxes, or birds[image: External link]; glass mountains; and prohibitions and breaking of prohibitions.[8]

A fairy tale with a tragic rather than a happy end[image: External link] is called an anti-fairy tale[image: External link].
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Although the fairy tale is a distinct genre within the larger category of folktale, the definition that marks a work as a fairy tale is a source of considerable dispute.[9] The term itself comes from the translation of Madame D'Aulnoy's conte de fées, first used in her collection in 1697.)[10] Common parlance conflates fairy tales with beast fables[image: External link] and other folktales, and scholars differ on the degree to which the presence of fairies and/or similarly mythical beings (e.g., elves, goblins, trolls, giants, huge monsters) should be taken as a differentiator. Vladimir Propp[image: External link], in his Morphology of the Folktale, criticized the common distinction between "fairy tales" and "animal tales" on the grounds that many tales contained both fantastic[image: External link] elements and animals.[11] Nevertheless, to select works for his analysis, Propp used all Russian folktales[image: External link] classified as a folk lore Aarne-Thompson[image: External link] 300-749 – in a cataloguing system that made such a distinction – to gain a clear set of tales.[12] His own analysis identified fairy tales by their plot[image: External link] elements, but that in itself has been criticized, as the analysis does not lend itself easily to tales that do not involve a quest[image: External link], and furthermore, the same plot elements are found in non-fairy tale works.[13]


Were I asked, what is a fairytale? I should reply, Read Undine[image: External link]: that is a fairytale ... of all fairytales I know, I think Undine the most beautiful.

— George MacDonald[image: External link], The Fantastic Imagination



As Stith Thompson[image: External link] points out, talking animals and the presence of magic[image: External link] seem to be more common to the fairy tale than fairies themselves.[14] However, the mere presence of animals that talk does not make a tale a fairy tale, especially when the animal is clearly a mask on a human face, as in fables[image: External link].[15]

In his essay "On Fairy-Stories[image: External link]", J. R. R. Tolkien[image: External link] agreed with the exclusion of "fairies" from the definition, defining fairy tales as stories about the adventures of men in Faërie[image: External link], the land of fairies, fairytale princes[image: External link] and princesses[image: External link], dwarves[image: External link], elves, and not only other magical species but many other marvels.[16] However, the same essay excludes tales that are often considered fairy tales, citing as an example The Monkey's Heart[image: External link], which Andrew Lang included in The Lilac Fairy Book[image: External link].[15]

Steven Swann Jones identified the presence of magic as the feature by which fairy tales can be distinguished from other sorts of folktales.[17] Davidson and Chaudri identify "transformation" as the key feature of the genre.[6] From a psychological point of view, Jean Chiriac argued for the necessity of the fantastic[image: External link] in these narratives.[18]

In terms of aesthetic values, Italo Calvino[image: External link] cited the fairy tale as a prime example of "quickness" in literature, because of the economy and concision of the tales.[19]
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Originally, stories that would contemporarily be considered fairy tales were not marked out as a separate genre. The German term "Märchen" stems from the old German word "Mär", which means story or tale. The word "Märchen" is the diminutive[image: External link] of the word "Mär", therefore it means a "little story". Together with the common beginning "once upon a time[image: External link]" it means a fairy tale or a märchen was originally a little story from a long time ago, when the world was still magic. (Indeed, one less regular German opening[image: External link] is "In the old times when wishing was still effective".)

The English term "fairy tale" stems from the fact that the French contes often included fairies.

Roots of the genre come from different oral stories passed down in European cultures. The genre was first marked out by writers of the Renaissance[image: External link], such as Giovanni Francesco Straparola[image: External link] and Giambattista Basile[image: External link], and stabilized through the works of later collectors such as Charles Perrault[image: External link] and the Brothers Grimm.[20] In this evolution, the name was coined when the précieuses[image: External link] took up writing literary stories; Madame d'Aulnoy[image: External link] invented the term conte de fée, or fairy tale, in the late 17th century.[21]

Before the definition of the genre of fantasy[image: External link], many works that would now be classified as fantasy were termed "fairy tales", including Tolkien's The Hobbit[image: External link], George Orwell[image: External link]'s Animal Farm[image: External link], and L. Frank Baum[image: External link]'s The Wonderful Wizard of Oz[image: External link].[22] Indeed, Tolkien's "On Fairy-Stories" includes discussions of world-building[image: External link] and is considered a vital part of fantasy criticism. Although fantasy, particularly the subgenre of fairytale fantasy[image: External link], draws heavily on fairy tale motifs,[23] the genres are now regarded as distinct.
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The fairy tale, told orally, is a sub-class of the folktale[image: External link]. Many writers have written in the form of the fairy tale. These are the literary fairy tales, or Kunstmärchen.[10] The oldest forms, from Panchatantra[image: External link] to the Pentamerone[image: External link], show considerable reworking from the oral form.[24] The Brothers Grimm were among the first to try to preserve the features of oral tales. Yet the stories printed under the Grimm name have been considerably reworked to fit the written form.[25]

Literary fairy tales and oral fairy tales freely exchanged plots, motifs, and elements with one another and with the tales of foreign lands.[26] The literary fairy tale came into fashion during the 17th century, developed by aristocratic women as a parlor game. This in turn helped to maintain the oral tradition. According to Jack Zipes[image: External link], "The subject matter of the conversations consisted of literature, mores, taste, and etiquette, whereby the speakers all endeavored to portray ideal situations in the most effective oratorical style that would gradually have a major effect on literary forms." [27] Many 18th-century folklorists attempted to recover the "pure" folktale, uncontaminated by literary versions. Yet while oral fairy tales likely existed for thousands of years before the literary forms, there is no pure folktale, and each literary fairy tale draws on folk traditions, if only in parody.[28] This makes it impossible to trace forms of transmission of a fairy tale. Oral story-tellers have been known to read literary fairy tales to increase their own stock of stories and treatments.[29]
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The oral tradition[image: External link] of the fairy tale came long before the written page. Tales were told or enacted dramatically, rather than written down, and handed down from generation to generation. Because of this, the history of their development is necessarily obscure and blurred.[30] Fairy tales appear, now and again, in written literature throughout literate cultures, as in The Golden Ass[image: External link], which includes Cupid and Psyche[image: External link] ( Roman[image: External link], 100–200 AD),[31] or the Panchatantra[image: External link] ( India[image: External link] 3rd century BCE),[31] but it is unknown to what extent these reflect the actual folk tales even of their own time. The stylistic evidence indicates that these, and many later collections, reworked folk tales into literary forms.[24] What they do show is that the fairy tale has ancient roots, older than the Arabian Nights[image: External link] collection of magical tales (compiled circa 1500 AD),[31] such as Vikram and the Vampire[image: External link], and Bel and the Dragon[image: External link]. Besides such collections and individual tales, in China[image: External link], Taoist[image: External link] philosophers such as Liezi[image: External link] and Zhuangzi[image: External link] recounted fairy tales in their philosophical works.[32] In the broader definition of the genre, the first famous Western fairy tales are those of Aesop[image: External link] (6th century BC) in ancient Greece[image: External link].

Jack Zipes writes in When Dreams Came True, "There are fairy tale elements in Chaucer[image: External link]'s The Canterbury Tales[image: External link], Edmund Spenser[image: External link]'s The Faerie Queene[image: External link], and ... in many of William Shakespeare plays."[33] King Lear can be considered a literary variant of fairy tales such as Water and Salt[image: External link] and Cap O' Rushes[image: External link].[34] The tale itself resurfaced in Western literature[image: External link] in the 16th and 17th centuries, with The Facetious Nights of Straparola[image: External link] by Giovanni Francesco Straparola[image: External link] (Italy, 1550 and 1553),[31] which contains many fairy tales in its inset tales, and the Neapolitan[image: External link] tales of Giambattista Basile[image: External link] (Naples, 1634–6),[31] which are all fairy tales.[35] Carlo Gozzi[image: External link] made use of many fairy tale motifs among his Commedia dell'Arte[image: External link] scenarios,[36] including among them one based on The Love For Three Oranges[image: External link] (1761).[37] Simultaneously, Pu Songling[image: External link], in China, included many fairy tales in his collection, Strange Stories from a Chinese Studio[image: External link] (published posthumously, 1766).[32] The fairy tale itself became popular among the précieuses[image: External link] of upper-class France[image: External link] (1690–1710),[31] and among the tales told in that time were the ones of La Fontaine[image: External link] and the Contes of Charles Perrault[image: External link] (1697), who fixed the forms of Sleeping Beauty[image: External link] and Cinderella[image: External link].[38] Although Straparola's, Basile's and Perrault's collections contain the oldest known forms of various fairy tales, on the stylistic evidence, all the writers rewrote the tales for literary effect.[39]
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In the mid-17th century, a vogue for magical tales emerged among the intellectuals who frequented the salons[image: External link] of Paris. These salons were regular gatherings hosted by prominent aristocratic women, where women and men could gather together to discuss the issues of the day.

In the 1630s, aristocratic women began to gather in their own living rooms, salons, in order to discuss the topics of their choice: arts and letters, politics, and social matters of immediate concern to the women of their class: marriage, love, financial and physical independence, and access to education. This was a time when women were barred from receiving a formal education. Some of the most gifted women writers of the period came out of these early salons (such as Madeleine de Scudéry[image: External link] and Madame de Lafayette[image: External link]), which encouraged women's independence and pushed against the gender barriers that defined their lives. The salonnières[image: External link] argued particularly for love and intellectual compatibility between the sexes, opposing the system of arranged marriages.

Sometime in the middle of the 17th century, a passion for the conversational parlour game[image: External link] based on the plots of old folk tales[image: External link] swept through the salons. Each salonnière[image: External link] was called upon to retell an old tale or rework an old theme, spinning clever new stories that not only showcased verbal agility and imagination, but also slyly commented on the conditions of aristocratic life. Great emphasis was placed on a mode of delivery that seemed natural and spontaneous. The decorative language of the fairy tales served an important function: disguising the rebellious subtext of the stories and sliding them past the court censors. Critiques of court life (and even of the king) were embedded in extravagant tales and in dark, sharply dystopian ones. Not surprisingly, the tales by women often featured young (but clever) aristocratic girls whose lives were controlled by the arbitrary whims of fathers, kings, and elderly wicked fairies, as well as tales in which groups of wise fairies (i.e., intelligent, independent women) stepped in and put all to rights.

The salon[image: External link] tales as they were originally written and published have been preserved in a monumental work called Le Cabinet des Fées, an enormous collection of stories from the 17th and 18th centuries.[10]
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The first collectors to attempt to preserve not only the plot and characters of the tale, but also the style in which they were told, were the Brothers Grimm, collecting German fairy tales; ironically, this meant although their first edition (1812 & 1815)[31] remains a treasure for folklorists, they rewrote the tales in later editions to make them more acceptable, which ensured their sales and the later popularity of their work.[40]

Such literary forms did not merely draw from the folktale, but also influenced folktales in turn. The Brothers Grimm rejected several tales for their collection, though told orally to them by Germans, because the tales derived from Perrault, and they concluded they were thereby French[image: External link] and not German tales; an oral version of Bluebeard[image: External link] was thus rejected, and the tale of Little Briar Rose, clearly related to Perrault's The Sleeping Beauty[image: External link], was included only because Jacob Grimm convinced his brother that the figure of Brynhildr[image: External link], from much earlier Norse mythology[image: External link], proved that the sleeping princess was authentically Germanic[image: External link] folklore.[41]

This consideration of whether to keep Sleeping Beauty reflected a belief common among folklorists of the 19th century: that the folk tradition preserved fairy tales in forms from pre-history except when "contaminated" by such literary forms, leading people to tell inauthentic tales.[42] The rural, illiterate, and uneducated peasants, if suitably isolated, were the folk and would tell pure folk tales.[43] Sometimes they regarded fairy tales as a form of fossil, the remnants of a once-perfect tale.[44] However, further research has concluded that fairy tales never had a fixed form, and regardless of literary influence, the tellers constantly altered them for their own purposes.[45]

The work of the Brothers Grimm influenced other collectors, both inspiring them to collect tales and leading them to similarly believe, in a spirit of romantic nationalism[image: External link], that the fairy tales of a country were particularly representative of it, to the neglect of cross-cultural influence. Among those influenced were the Russian[image: External link] Alexander Afanasyev[image: External link] (first published in 1866),[31] the Norwegians[image: External link] Peter Christen Asbjørnsen[image: External link] and Jørgen Moe[image: External link] (first published in 1845),[31] the Romanian Petre Ispirescu[image: External link] (first published in 1874), the English[image: External link] Joseph Jacobs (first published in 1890),[31] and Jeremiah Curtin[image: External link], an American who collected Irish[image: External link] tales (first published in 1890).[28] Ethnographers collected fairy tales throughout the world, finding similar tales in Africa[image: External link], the Americas[image: External link], and Australia[image: External link]; Andrew Lang was able to draw on not only the written tales of Europe and Asia, but those collected by ethnographers, to fill his "coloured" fairy books series.[46] They also encouraged other collectors of fairy tales, as when Yei Theodora Ozaki[image: External link] created a collection, Japanese Fairy Tales (1908), after encouragement from Lang.[47] Simultaneously, writers such as Hans Christian Andersen[image: External link] and George MacDonald[image: External link] continued the tradition of literary fairy tales. Andersen's work sometimes drew on old folktales, but more often deployed fairytale motifs and plots in new tales.[48] MacDonald incorporated fairytale motifs both in new literary fairy tales, such as The Light Princess[image: External link], and in works of the genre that would become fantasy[image: External link], as in The Princess and the Goblin[image: External link] or Lilith[image: External link].[49]
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Two theories of origins have attempted to explain the common elements in fairy tales found spread over continents. One is that a single point of origin generated any given tale, which then spread over the centuries; the other is that such fairy tales stem from common human experience and therefore can appear separately in many different origins.[50]

Fairy tales with very similar plots, characters, and motifs are found spread across many different cultures. Many researchers hold this to be caused by the spread of such tales, as people repeat tales they have heard in foreign lands, although the oral nature makes it impossible to trace the route except by inference.[51] Folklorists have attempted to determine the origin by internal evidence, which can not always be clear; Joseph Jacobs, comparing the Scottish[image: External link] tale The Ridere of Riddles[image: External link] with the version collected by the Brothers Grimm, The Riddle[image: External link], noted that in The Ridere of Riddles one hero ends up polygamously[image: External link] married, which might point to an ancient custom, but in The Riddle, the simpler riddle might argue greater antiquity.[52]

Folklorists of the "Finnish" (or historical-geographical) school attempted to place fairy tales to their origin, with inconclusive results.[53] Sometimes influence, especially within a limited area and time, is clearer, as when considering the influence of Perrault's tales on those collected by the Brothers Grimm. Little Briar-Rose appears to stem from Perrault's The Sleeping Beauty[image: External link], as the Grimms' tale appears to be the only independent German variant.[54] Similarly, the close agreement between the opening of the Grimms' version of Little Red Riding Hood[image: External link] and Perrault's tale points to an influence, although the Grimms' version adds a different ending (perhaps derived from The Wolf and the Seven Young Kids[image: External link]).[55]

Fairy tales tend to take on the color of their location, through the choice of motifs, the style in which they are told, and the depiction of character and local color.[56]

The Brothers Grimm believed that European fairy tales derived from the cultural history shared by all Indo-European[image: External link] peoples and were therefore ancient, far older than written records. This view is supported by research by the anthropologist[image: External link] Jamie Tehrani and the folklorist Sara Graca Da Silva using phylogenetic analysis[image: External link], a technique developed by evolutionary biologists[image: External link] to trace the relatedness of living and fossil species[image: External link]. Among the tales analysed were Jack and the Beanstalk, traced to the time of splitting of Eastern and Western Indo-European, over 5000 years ago. Both Beauty and the Beast[image: External link] and Rumpelstiltskin[image: External link] appear to have been created some 4000 years ago. The story of The Smith and the Devil (Deal with the Devil[image: External link]) appears to date from the Bronze Age[image: External link], some 6000 years ago.[57]
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Originally, adults were the audience of a fairy tale just as often as children.[58] Literary fairy tales appeared in works intended for adults, but in the 19th and 20th centuries the fairy tale became associated with children's literature[image: External link].

The précieuses[image: External link], including Madame d'Aulnoy[image: External link], intended their works for adults, but regarded their source as the tales that servants, or other women of lower class, would tell to children.[59] Indeed, a novel of that time, depicting a countess's suitor offering to tell such a tale, has the countess exclaim that she loves fairy tales as if she were still a child.[60] Among the late précieuses, Jeanne-Marie Le Prince de Beaumont[image: External link] redacted a version of Beauty and the Beast[image: External link] for children, and it is her tale that is best known today.[61] The Brothers Grimm titled their collection Children's and Household Tales[image: External link] and rewrote their tales after complaints that they were not suitable for children.[62]

In the modern era, fairy tales were altered so that they could be read to children. The Brothers Grimm concentrated mostly on sexual references;[63] Rapunzel[image: External link], in the first edition, revealed the prince's visits by asking why her clothing had grown tight, thus letting the witch deduce that she was pregnant, but in subsequent editions carelessly revealed that it was easier to pull up the prince than the witch.[64] On the other hand, in many respects, violence‍—‌particularly when punishing villains‍—‌was increased.[65] Other, later, revisions cut out violence; J. R. R. Tolkien noted that The Juniper Tree[image: External link] often had its cannibalistic[image: External link] stew cut out in a version intended for children.[66] The moralizing strain in the Victorian era[image: External link] altered the classical tales to teach lessons, as when George Cruikshank[image: External link] rewrote Cinderella in 1854 to contain temperance[image: External link] themes. His acquaintance Charles Dickens[image: External link] protested, "In an utilitarian age, of all other times, it is a matter of grave importance that fairy tales should be respected."[67][68]

Psychoanalysts[image: External link] such as Bruno Bettelheim[image: External link], who regarded the cruelty of older fairy tales as indicative of psychological conflicts, strongly criticized this expurgation, because it weakened their usefulness to both children and adults as ways of symbolically resolving issues.[69]

The adaptation of fairy tales for children continues. Walt Disney's influential Snow White and the Seven Dwarfs[image: External link] was largely (although certainly not solely) intended for the children's market.[70] The anime[image: External link] Magical Princess Minky Momo[image: External link] draws on the fairy tale Momotarō[image: External link].[71] Jack Zipes has spent many years working to make the older traditional stories[image: External link] accessible to modern readers and their children.[72]
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In contemporary literature[image: External link], many authors have used the form of fairy tales for various reasons, such as examining the human condition[image: External link] from the simple framework a fairytale provides.[73] Some authors seek to recreate a sense of the fantastic in a contemporary discourse.[74] Some writers use fairy tale forms for modern issues;[75] this can include using the psychological dramas implicit in the story, as when Robin McKinley[image: External link] retold Donkeyskin[image: External link] as the novel Deerskin[image: External link], with emphasis on the abusive treatment the father of the tale dealt to his daughter.[76] Sometimes, especially in children's literature, fairy tales are retold with a twist simply for comic effect, such as The Stinky Cheese Man by Jon Scieszka[image: External link] and The ASBO Fairy Tales by Chris Pilbeam. A common comic motif is a world where all the fairy tales take place, and the characters are aware of their role in the story,[77] such as in the film series Shrek[image: External link].

Other authors may have specific motives, such as multicultural[image: External link] or feminist[image: External link] reevaluations of predominantly Eurocentric[image: External link] masculine-dominated fairy tales, implying critique of older narratives.[78] The figure of the damsel in distress[image: External link] has been particularly attacked by many feminist critics. Examples of narrative reversal rejecting this figure include The Paperbag Princess by Robert Munsch[image: External link], a picture book aimed at children in which a princess rescues a prince, and Angela Carter[image: External link]'s The Bloody Chamber, which retells a number of fairy tales from a female point of view.[79]

There are also many contemporary erotic retellings of fairy tales, which explicitly draw upon the original spirit of the tales, and are specifically for adults. Modern retellings focus on exploring the tale through use of the erotic, explicit sexuality, dark and/or comic themes, female empowerment, fetish[image: External link] and BDSM[image: External link], multicultural, heterosexual and LGBT[image: External link] characters. Cleis Press[image: External link] has released several fairy tale themed erotic anthologies, including Fairy Tale Lust, Lustfully Ever After, and A Princess Bound.

It may be hard to lay down the rule between fairy tales and fantasies[image: External link] that use fairy tale motifs, or even whole plots, but the distinction is commonly made, even within the works of a single author: George MacDonald's Lilith[image: External link] and Phantastes[image: External link] are regarded as fantasies, while his "The Light Princess[image: External link]", "The Golden Key[image: External link]", and "The Wise Woman" are commonly called fairy tales. The most notable distinction is that fairytale fantasies, like other fantasies, make use of novelistic[image: External link] writing conventions of prose, characterization, or setting.[80]
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Fairy tales have been enacted dramatically; records exist of this in commedia dell'arte[image: External link],[81] and later in pantomime.[82] The advent of cinema[image: External link] has meant that such stories could be presented in a more plausible manner, with the use of special effects[image: External link] and animation. The Walt Disney Company[image: External link] has had a significant impact on the evolution of the fairy tale film. Some of the earliest short silent films from the Disney studio were based on fairy tales, and some fairy tales were adapted into shorts in the musical comedy series "Silly Symphonies[image: External link]", such as Three Little Pigs[image: External link]. Walt Disney's first feature-length film Snow White and the Seven Dwarfs[image: External link], released in 1937, was a ground-breaking film for fairy tales and, indeed, fantasy in general.[70] Disney and his creative successors have returned to traditional and literary fairy tales numerous times with films such as Cinderella[image: External link] (1950), Sleeping Beauty[image: External link] (1959) and Beauty and the Beast[image: External link] (1991). Disney[image: External link]'s influence helped establish the fairy tale genre as a genre for children, and has been accused by some of bowdlerizing[image: External link] the gritty naturalism – and sometimes unhappy endings – of many folk fairy tales.[76] However, others note that the softening of fairy tales occurred long before Disney.[83]

Many filmed fairy tales have been made primarily for children, from Disney's later works to Aleksandr Rou's retelling of Vasilissa the Beautiful[image: External link], the first Soviet film[image: External link] to use Russian folk tales in a big-budget feature.[84] Others have used the conventions of fairy tales to create new stories with sentiments more relevant to contemporary life, as in Labyrinth[image: External link],[85] My Neighbor Totoro[image: External link], Happily N'Ever After[image: External link], and the films of Michel Ocelot[image: External link].[86]

Other works have retold familiar fairy tales in a darker, more horrific or psychological variant aimed primarily at adults. Notable examples are Jean Cocteau[image: External link]'s Beauty and the Beast[image: External link][87] and The Company of Wolves[image: External link], based on Angela Carter[image: External link]'s retelling of Little Red Riding Hood[image: External link].[88] Likewise, Princess Mononoke[image: External link],[89] Pan's Labyrinth[image: External link],[90] Suspiria[image: External link], and Spike[image: External link][91] create new stories in this genre from fairy tale and folklore motifs.

In comics and animated TV series, The Sandman[image: External link], Revolutionary Girl Utena[image: External link], Princess Tutu[image: External link], Fables[image: External link] and MÄR[image: External link] all make use of standard fairy tale elements to various extents but are more accurately categorised as fairytale fantasy[image: External link] due to the definite locations and characters which a longer narrative requires.

A more modern cinematic fairy tale would be Luchino Visconti's[image: External link] Le Notti Bianche[image: External link], starring Marcello Mastroianni[image: External link] before he became a superstar. It involves many of the romantic conventions of fairy tales, yet it takes place in post-World War II[image: External link] Italy[image: External link], and it ends realistically.
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Any comparison of fairy tales quickly discovers that many fairy tales have features in common with each other. Two of the most influential classifications are those of Antti Aarne[image: External link], as revised by Stith Thompson[image: External link] into the Aarne-Thompson classification system[image: External link], and Vladimir Propp[image: External link]'s Morphology of the Folk Tale[image: External link].
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This system groups fairy and folk tales according to their overall plot. Common, identifying features are picked out to decide which tales are grouped together. Much therefore depends on what features are regarded as decisive.

For instance, tales like Cinderella[image: External link] – in which a persecuted heroine, with the help of the fairy godmother[image: External link] or similar magical helper[image: External link], attends an event (or three) in which she wins the love of a prince and is identified as his true bride‍—‌are classified as type 510, the persecuted heroine. Some such tales are The Wonderful Birch[image: External link]; Aschenputtel[image: External link]; Katie Woodencloak[image: External link]; The Story of Tam and Cam[image: External link]; Ye Xian[image: External link]; Cap O' Rushes[image: External link]; Catskin[image: External link]; Fair, Brown and Trembling[image: External link]; Finette Cendron[image: External link]; Allerleirauh[image: External link].

Further analysis of the tales shows that in Cinderella, The Wonderful Birch, The Story of Tam and Cam, Ye Xian, and Aschenputtel, the heroine is persecuted by her stepmother and refused permission to go to the ball or other event, and in Fair, Brown and Trembling and Finette Cendron by her sisters and other female figures, and these are grouped as 510A; while in Cap O' Rushes, Catskin, and Allerleirauh, the heroine is driven from home by her father's persecutions, and must take work in a kitchen elsewhere, and these are grouped as 510B. But in Katie Woodencloak, she is driven from home by her stepmother's persecutions and must take service in a kitchen elsewhere, and in Tattercoats, she is refused permission to go to the ball by her grandfather. Given these features common with both types of 510, Katie Woodencloak is classified as 510A because the villain is the stepmother, and Tattercoats as 510B because the grandfather fills the father's role.

This system has its weaknesses in the difficulty of having no way to classify subportions of a tale as motifs. Rapunzel[image: External link] is type 310 (The Maiden in the Tower), but it opens with a child being demanded in return for stolen food, as does Puddocky[image: External link]; but Puddocky is not a Maiden in the Tower tale, while The Canary Prince[image: External link], which opens with a jealous stepmother, is.

It also lends itself to emphasis on the common elements, to the extent that the folklorist describes The Black Bull of Norroway[image: External link] as the same story as Beauty and the Beast[image: External link]. This can be useful as a shorthand but can also erase the coloring and details of a story.[92]
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Vladimir Propp[image: External link] specifically studied a collection of Russian fairy tales[image: External link], but his analysis has been found useful for the tales of other countries.[93] Having criticized Aarne-Thompson type analysis for ignoring what motifs did in stories, and because the motifs used were not clearly distinct,[94] he analyzed the tales for the function each character and action fulfilled and concluded that a tale was composed of thirty-one elements ('functions') and seven characters or 'spheres of action' ('the princess and her father' are a single sphere). While the elements were not all required for all tales, when they appeared they did so in an invariant order – except that each individual element might be negated twice, so that it would appear three times[image: External link], as when, in Brother and Sister[image: External link], the brother resists drinking from enchanted streams twice, so that it is the third that enchants him.[95] Propp's 31 functions also fall within six 'stages' (preparation, complication, transference, struggle, return, recognition), and a stage can also be repeated, which can affect the perceived order of elements.

One such element is the donor[image: External link] who gives the hero magical assistance, often after testing him.[96] In The Golden Bird[image: External link], the talking fox[image: External link] tests the hero by warning him against entering an inn and, after he succeeds, helps him find the object of his quest; in The Boy Who Drew Cats[image: External link], the priest advised the hero to stay in small places at night, which protects him from an evil spirit; in Cinderella[image: External link], the fairy godmother gives Cinderella the dresses she needs to attend the ball, as their mothers' spirits do in Bawang Putih Bawang Merah[image: External link] and The Wonderful Birch[image: External link]; in The Fox Sister[image: External link], a Buddhist[image: External link] monk gives the brothers magical bottles to protect against the fox spirit[image: External link]. The roles can be more complicated.[97] In The Red Ettin[image: External link], the role is split into the mother‍—‌who offers the hero the whole of a journey cake with her curse or half with her blessing‍—‌and when he takes the half, a fairy who gives him advice; in Mr Simigdáli[image: External link], the sun, the moon, and the stars all give the heroine a magical gift. Characters who are not always the donor can act like the donor.[98] In Kallo and the Goblins[image: External link], the villain goblins also give the heroine gifts, because they are tricked; in Schippeitaro[image: External link], the evil cats[image: External link] betray their secret to the hero, giving him the means to defeat them. Other fairy tales, such as The Story of the Youth Who Went Forth to Learn What Fear Was[image: External link], do not feature the donor.

Analogies have been drawn between this and the analysis of myths into the Hero's journey[image: External link].[99]


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Interpretations




Many fairy tales have been interpreted for their (purported) significance. One mythological interpretation saw many fairy tales, including Hansel and Gretel[image: External link], Sleeping Beauty[image: External link], and The Frog King[image: External link], as solar myths[image: External link]; this mode of interpretation subsequently became rather less popular.[100] Freudian[image: External link], Jungian[image: External link], and other psychological[image: External link] analyses have also explicated many tales, but no mode of interpretation has established itself definitively.[101]

Specific analyses have often been criticized[by whom?[image: External link]] for lending great importance to motifs that are not, in fact, integral to the tale; this has often stemmed from treating one instance of a fairy tale as the definitive text, where the tale has been told and retold in many variations.[102] In variants of Bluebeard[image: External link], the wife's curiosity is betrayed by a blood-stained key[image: External link], by an egg's breaking[image: External link], or by the singing of a rose she wore[image: External link], without affecting the tale, but interpretations of specific variants have claimed that the precise object is integral to the tale.[103]

Other folklorists have interpreted tales as historical documents. Many[ quantify[image: External link]] German folklorists, believing the tales to have preserved details from ancient times, have used the Grimms' tales to explain ancient customs.[104]

One approach sees the topography of European Märchen as echoing the period immediately following the last Ice Age[image: External link].[105] Other folklorists have explained the figure of the wicked stepmother in a historical/sociological context: many women did die in childbirth, their husbands remarried, and the new stepmothers competed with the children of the first marriage for resources.[106]

In a 2012 lecture, Jack Zipes[image: External link] reads fairy tales as examples of what he calls "childism". He suggests that there are terrible aspects to the tales, which (among other things) have conditioned children to accept mistreatment and even abuse.[107]
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Fairy tales have inspired music, namely opera, such as the French Opéra féerie[image: External link] and the German Märchenoper[image: External link]. French examples include Gretry's Zémire et Azor[image: External link], and Auber's Le cheval de bronze[image: External link], German operas are Mozart's Die Zauberflöte[image: External link], Humperdinck's Hänsel und Gretel[image: External link], Siegfried Wagner's An allem ist Hütchen schuld![image: External link], which is based on many fairy tales, and Carl Orff's Die Kluge[image: External link]. Even contemporary fairy tales have been written for the purpose of inspiration in the music world. "Raven Girl" by Audrey Niffenegger[image: External link] was written to inspire a new dance for the Royal Ballet in London.
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See also: Collections of fairy tales[image: External link]
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Pen Name






A pen name (nom de plume, or literary double) is a pseudonym[image: External link] (or, in some cases, a variant form of a real name) adopted by an author[image: External link] and printed on the title page or by-line of his or her works in place of their "real" name. A pen name may be used to make the author's name more distinctive, to disguise his or her gender, to distance an author from some or all of his or her previous works, to protect the author from retribution for his or her writings, to combine more than one author into a single author, or for any of a number of reasons related to the marketing or aesthetic presentation of the work. The author's name may be known only to the publisher, or may come to be common knowledge.
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An author may use a pen name if their real name is likely to be confused with that of another author or notable individual. For instance, from 1899 the British politician Winston Churchill[image: External link] wrote under the name Winston S. Churchill[image: External link] to distinguish his writings from those of the American novelist of the same name[image: External link], who was at the time much better known.

Authors who regularly write in more than one genre may use different pen names for each, sometimes with no attempt to conceal a true identity. Romance[image: External link] writer Nora Roberts[image: External link] writes erotic thrillers[image: External link] under the pen name J.D. Robb (such books are titled "Nora Roberts writing as J.D. Robb"); Scots writer Iain Banks[image: External link] wrote mainstream or literary fiction under his own name and published science fiction[image: External link] under Iain M. Banks; Samuel Langhorne Clemens[image: External link] used the aliases Mark Twain and Sieur Louis de Conte for different works. Similarly, an author who writes both fiction and non-fiction (such as the mathematician and fantasy writer Charles Dodgson, who wrote as Lewis Carroll[image: External link]) may use a pseudonym for fiction writing. Science fiction author Harry Turtledove[image: External link] has used the name H.N. Turtletaub for a number of historical novels he has written because he and his publisher felt that the presumed lower sales of those novels might hurt book store orders for the novels he writes under his own name.

Occasionally, a pen name is employed to avoid overexposure. Prolific authors for pulp magazines[image: External link] often had two and sometimes three short stories appearing in one issue of a magazine; the editor would create several fictitious author names to hide this from readers. Robert A. Heinlein[image: External link] wrote stories under pseudonyms of Anson MacDonald (a combination of his middle name and his then-wife's maiden name) and Caleb Strong so that more of his works could be published in a single magazine. Stephen King[image: External link] published four novels under the name Richard Bachman[image: External link] because publishers didn't feel the public would buy more than one novel per year from a single author.[1] Eventually, after critics found a large number of style similarities, publishers revealed Bachman's true identity.

Sometimes a pen name is used because an author believes that their name does not suit the genre he or she is writing in. Western novelist Pearl Gray dropped his first name and changed the spelling of his last name to become Zane Grey[image: External link], because he believed that his real name did not suit the Western genre. Romance novelist Angela Knight[image: External link] writes under that name instead of her actual name (Julie Woodcock) because of the double entendre[image: External link] of her surname in the context of that genre. Romain Gary[image: External link], who was a well-known French writer, decided in 1973 to write novels in a different style under the name Émile Ajar[image: External link] and even asked his cousin's son to impersonate Ajar; thus he received the most prestigious French literary prize[image: External link] twice, which is forbidden by the prize rules. He revealed the affair in a book he sent his editor just before committing suicide in 1980.

A pen name may be shared by different writers in order to suggest continuity of authorship. Thus the Bessie Bunter[image: External link] series of English boarding-school stories, initially written by the prolific Charles Hamilton[image: External link] under the name Hilda Richards, was taken on by other authors who continued to use the same pen-name.

In some forms of fiction, the pen name adopted is the name of the lead character, to suggest to the reader that the book is a (fictional) autobiography. Daniel Handler[image: External link] used the pseudonym[image: External link] Lemony Snicket[image: External link] to present his A Series of Unfortunate Events[image: External link] books as memoirs by an acquaintance of the main characters. Some, however, do this to fit a certain theme. One example, Pseudonymous Bosch[image: External link], used his pen name just to expand the theme of secrecy in The Secret Series[image: External link].
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 Female authors




Some female authors have used pen names to ensure that their works were accepted by publishers and/or the public. Such is the case of Peru's Clarinda[image: External link], whose work was published in the early 17th century. More often, women have adopted masculine pen names. This was common in the 19th century, when women were beginning to make inroads into literature but, it was felt, would not be taken as seriously by readers as female authors. For example, Mary Ann Evans wrote under the pen name George Eliot[image: External link]; and Amandine Aurore Lucile Dupin, Baronne Dudevant, used the pseudonym George Sand[image: External link]. Charlotte[image: External link], Emily[image: External link] and Anne Brontë[image: External link] published under the names Currer, Ellis, and Acton Bell respectively. French-Savoyard writer and poet Amélie Gex[image: External link] chose to publish as Dian de Jeânna ("John, son of Jane") during the first half of her career. Karen Blixen[image: External link]'s very successful Out of Africa[image: External link] (1937) was originally published under the pen name Isak Dinesen. Victoria Benedictsson[image: External link], a Swedish author of the 19th century, wrote under the name Ernst Ahlgren.

More recently, women who write in genres normally written by men sometimes choose to use initials, such as K. A. Applegate[image: External link], P. N. Elrod[image: External link], D. C. Fontana[image: External link], S. E. Hinton[image: External link], G. A. Riplinger[image: External link], J. D. Robb[image: External link], and J. K. Rowling[image: External link].[a] Alternatively, they may use a unisex pen name, such as Robin Hobb[image: External link] (the second pen name of novelist Margaret Astrid Lindholm Ogden[image: External link]).


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Collective names




A collective name, also known as a house name, is sometimes used with series fiction[image: External link] published under one pen name even though more than one author may have contributed to the series. In some cases the first books in the series were written by one writer, but subsequent books were written by ghost writers[image: External link]. For instance, many of the later books in The Saint[image: External link] adventure series were not written by Leslie Charteris[image: External link], the series' originator. Similarly, Nancy Drew[image: External link] mystery books are published as though they were written by Carolyn Keene[image: External link], The Hardy Boys[image: External link] books are published as the work of Franklin W. Dixon[image: External link], and The Bobbsey Twins[image: External link] series are credited to Laura Lee Hope[image: External link], although several authors have been involved in each series. Erin Hunter[image: External link], author of the Warriors[image: External link] novel series, is actually a collective pen name used by authors Kate Cary[image: External link], Cherith Baldry[image: External link], Tui T. Sutherland[image: External link], and the editor Victoria Holmes[image: External link].

Collaborative authors may have also their works published under a single pen name. Frederic Dannay and Manfred B. Lee published their mystery novels and stories under the pen name Ellery Queen[image: External link] (as well as publishing the work of ghost-writers[image: External link] under the same name). The writers of Atlanta Nights[image: External link], a deliberately bad book intended to embarrass the publishing firm PublishAmerica[image: External link],[citation needed[image: External link]] used the pen name Travis Tea. Additionally, the credited author of The Expanse[image: External link], James S.A. Corey[image: External link], is an amalgam of the middle names of collaborating writers Daniel Abraham[image: External link] and Ty Franck respectively, while S.A. are the initials of Abraham's daughter. Sometimes multiple authors will write related books under the same pseudonym; examples include T. H. Lain[image: External link] in fiction.[citation needed[image: External link]]
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 Concealment of identity




A pseudonym may be used to protect the writer for exposé books about espionage or crime. Former SAS soldier Steven Billy Mitchell used the pseudonym Andy McNab[image: External link] for his book about a failed SAS[image: External link] mission titled Bravo Two Zero[image: External link]. The name Ibn Warraq[image: External link] ("son of a papermaker") has been used by dissident Muslim authors. Author Brian O'Nolan[image: External link] used the pen names Flann O'Brien and Myles na gCopaleen for his novels and journalistic writing from the 1940s to the 1960s because Irish civil servants[image: External link] were not allowed at that time to publish works under their own names.[citation needed[image: External link]] The identity of the enigmatic twentieth century novelist B. Traven[image: External link] has never been conclusively revealed, despite thorough research.[citation needed[image: External link]]

A multiple-use name[image: External link] or anonymity pseudonym is a pseudonym open for anyone to use and these have been adopted by various groups, often as a protest against the cult of individual creators. In Italy, two anonymous groups of writers have gained some popularity with the collective names of Luther Blissett[image: External link] and Wu Ming[image: External link].
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 Eastern literature
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 India




In Indian languages, writers may put a pen name at the end of their names, like Ramdhari Singh Dinkar[image: External link]. Sometimes they also write under their pen name without their actual name like Firaq Gorakhpuri[image: External link].

In early Indian literature, we find authors shying away from using any name considering it to be egotistical. Due to this notion, even today it is hard to trace the authorship of many earlier literary works from India. Later, we find that the writers adopted the practice of using the name of their deity of worship or Guru's name as their pen name. In this case, typically the pen name would be included at the end of the prose or poetry.

Composers of Indian classical music used pen names in compositions to assert authorship, including Sadarang[image: External link], Gunarang (Fayyaz Ahmed Khan), Ada Rang (court musician of Muhammad Shah[image: External link]), and Ramrang (Ramashreya Jha[image: External link]). Other compositions are apocryphally ascribed to composers with their pen names.
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 Japan




Japanese poets who write haiku[image: External link] often use a haigō (俳号). The haiku poet Matsuo Bashō[image: External link] had used two other haigō before he became fond of a banana plant (bashō) that had been given to him by a disciple and started using it as his pen name at the age of 36.

Similar to a pen name, Japanese[image: External link] artists[image: External link] usually have a gō or art-name[image: External link], which might change a number of times during their career. In some cases, artists adopted different gō at different stages of their career, usually to mark significant changes in their life. One of the most extreme examples of this is Hokusai[image: External link], who in the period 1798 to 1806 alone used no fewer than six. Manga artist[image: External link] Ogure Ito uses the pen name Oh! great[image: External link] because his real name Ogure Ito is roughly how the Japanese pronounce "oh great".
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 Persian and Urdu poetry





	Note: List of Urdu language poets[image: External link] provides pen names for a range of Urdu[image: External link] poets.



A shâ'er ( Persian[image: External link] from Arabic, for poet) (a poet[image: External link] who writes she'rs[image: External link] in Urdu[image: External link] or Persian[image: External link]) almost always has a "takhallus", a pen name, traditionally placed at the end of the name (often marked by a graphical sign placed above it) when referring to the poet by his full name. For example, Hafez[image: External link] is a pen-name for Shams al-Din, and thus the usual way to refer to him would be Shams al-Din Hafez or just Hafez. Mirza Asadullah Baig Khan (his official name and title) is referred to as Mirza Asadullah Khan Ghalib[image: External link], or just Mirza Ghalib.
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 Etymology




The French phrase nom de plume is occasionally still seen as a synonym for the English term "pen name": this is a "back-translation" and originated in England rather than France. H. W. Fowler[image: External link] and F. G. Fowler, in The King's English[image: External link][3] state that the term nom de plume "evolved" in Britain, where people wanting a "literary" phrase failed to understand the term nom de guerre[image: External link], which already existed in French. Since guerre means "war" in French, nom de guerre did not make sense to the British, who did not understand the French metaphor.[4] See also French phrases used by English speakers[image: External link].
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 See also





	Art-name[image: External link]

	Chinese courtesy name[image: External link]

	Ghostwriter[image: External link]

	List of pen names[image: External link]

	List of pseudonyms[image: External link]

	Nom de guerre[image: External link]

	Pseudepigraphy[image: External link]

	
Ring name[image: External link] – the equivalent concept among professional wrestlers.

	
Stage name[image: External link] – the equivalent concept among performers.

	Slave name[image: External link]

	Alias name[image: External link]
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 Notes






	
^ The publisher of J.K. Rowling[image: External link], author of the Harry Potter[image: External link] series, felt that Rowling's obviously female first name "Joanne" would dissuade boys from reading the novel series.[2]
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Henry Cole






For other people named Henry Cole, see Henry Cole (disambiguation)[image: External link].

Sir Henry Cole (15 July 1808 – 18 April 1882) was a British civil servant and inventor who facilitated many innovations in commerce and education in 19th century in the United Kingdom of Great Britain and Ireland[image: External link]. Cole is credited with devising the concept of sending greetings cards at Christmas time, introducing the world's first commercial Christmas card[image: External link] in 1843.[1]



TOP
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 Biography




Henry Cole was born in Bath[image: External link] the son of Captain Henry Robert Cole, then of the 1st Dragoon Guards[image: External link], and his wife Lætitia Dormer. He was sent in 1817 to Christ's Hospital[image: External link], and upon leaving school in 1823 became clerk to Francis Palgrave[image: External link], and then a sub-commissioner under the Record Commission[image: External link]. Cole was employed in transcribing records, but found time to study water-colour painting under David Cox[image: External link], and exhibited sketches at the Royal Academy[image: External link]. He lived with his father in a house belonging to the novelist Thomas Love Peacock[image: External link], who retained two rooms in it, and became a friend of young Cole. Cole drew for him, helped him in writing critiques of musical performances, and was introduced by him to John Stuart Mill[image: External link], Charles Buller[image: External link], and George Grote[image: External link]. The friends used to meet at Grote's house in Threadneedle Street[image: External link] for discussions twice a week. A new Record Commission was issued in 1831, and in 1833 Cole was appointed a sub-commissioner. The secretary, Charles Purton Cooper[image: External link], quarrelled with the commission, and with Cole, who applied to Charles Buller for protection. A committee of the House of Commons[image: External link] was appointed upon Buller's motion in 1836, which reported against the existing system, and the commission lapsed on the death of William IV[image: External link] on 20 June 1837. Cole wrote many articles in support of Buller. He was appointed by Lord Langdale[image: External link], who, as Master of the Rolls[image: External link], administered the affairs of the commission, to take charge of the records of the exchequer of pleas.

The record office was constituted in 1838 under the Public Record Office Act 1838, and Cole became one of the four senior assistant-keepers. He ranged a large mass of records in the Carlton House Riding School, where he was placed for the purpose 2 November 1841. His reports upon the unsuitability of this place contributed to bring about the erection of the building in Fetter Lane[image: External link] (begun in 1851). Cole's duties at the record office did not absorb his whole energy. In 1838, with the leave of his superiors, he became secretary to a committee for promoting postal reform. He edited their organ, the Post Circular, suggested by himself, of which the first number appeared 14 March 1838. He got up petitions and meetings with such energy that Cobden offered to him in 1839 the secretaryship of the Anti-Cornlaw League. Parliament granted power to carry out the new postal scheme in August 1839, and the treasury offered premiums for the best proposals as to stamps. Cole gained one of the premiums; he attended the treasury to discuss details, and was employed there till the beginning of 1842 in working out the scheme.

From 1837 to 1840, he worked as an assistant to Rowland Hill[image: External link] and played a key role in the introduction of the Penny Post[image: External link]. He is sometimes credited with the design of the world's first postage stamp, the Penny Black[image: External link].[2]

In 1843, Cole introduced the world's first commercial Christmas card[image: External link],[3] commissioning artist John Callcott Horsley[image: External link] to make the artwork.[4]
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 Felix Summerly pseudonym




Cole was personally interested in industrial design, and under the pseudonym Felix Summerly designed a number of items which went into production, including a prize-winning teapot manufactured by Minton[image: External link]. As Felix Summerly, he also wrote a series of children's books[image: External link], including A book of stories from The home treasury; A hand-book for the architecture, sculpture, tombs, and decorations of Westminster Abbey (1859); An Alphabet of Quadrupeds[image: External link] (1844); and The most delectable history of Reynard the Fox[image: External link] (illustrated with twenty-four coloured pictures by Aldert van Everdingen) (1846).
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 Cole and the exhibitions




Through his membership of the Society for the Encouragement of Arts, Manufactures, and Commerce[image: External link], Cole lobbied government for support for his campaign to improve standards in industrial design. The backing of Prince Albert[image: External link] was secured, and in 1847 a royal charter was granted to the Royal Society for the Encouragement of Arts, Manufactures and Commerce[image: External link] (RSA). Under the patronage of Prince Albert, Cole organised a successful Exhibition of Art Manufactures in 1847, with enlarged exhibitions following in 1848 and 1849.

Cole visited the 1849 11th Quinquennial Paris Exhibition and noticed the lack of an exhibition open to international participants. He saw that the RSA's planned exhibitions for 1850 and 1851 could be adapted into a larger international exhibition, and he secured the backing of Queen Victoria[image: External link] to establish in 1850 the Royal Commission for the Exhibition of 1851[image: External link] to manage the new exhibition, under the Presidency of Prince Albert.

The Great Exhibition of the Works of Industry of all Nations[image: External link] was held in the Crystal Palace[image: External link] in Hyde Park, London[image: External link], from 1 May to 15 October 1851, and was an enormous popular and financial success, partially due to the astute management of Henry Cole.
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 Museums




As one of the Commissioners, Cole was instrumental in the decision that the £186,000 surplus from the Great Exhibition would be used for improving science and art education in the United Kingdom. Land was purchased in the South Kensington area and developed as the centre for a number of educational and cultural institutions, known half-jokingly as " Albertopolis[image: External link]". Henry Cole was appointed the first General Superintendent of the Department of Practical Art, set up by the government to improve standards of art and design education in Britain with reference to their applicability to industry. In this capacity he was instrumental in the development of the Victoria and Albert Museum[image: External link] which had begun as the Museum of Ornamental Art in Marlborough House[image: External link]. Cole oversaw its move to its current site, and became first director of what was called South Kensington Museum[image: External link] from 1857 to 1873. In 1974 a part of the museum that was once known as the Huxley Building was renamed the Henry Cole Building; today it forms the Henry Cole Wing of the V&A.[5]
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 Honours and legacy




Cole was instrumental in the development of the National Art Training School (renamed the Royal College of Art[image: External link] in 1896) and played a part in the establishment of many other South Kensington institutions, such as the Royal College of Music[image: External link] and Imperial College London[image: External link]. In fact, the Imperial College Mathematics Department was formerly based in the Henry Cole Wing on Exhibition Road[image: External link], before the premises were donated to the Victoria & Albert Museum[image: External link].

Cole was awarded the CB[image: External link] for his work on the Great Exhibition and was knighted[image: External link] by Queen Victoria[image: External link] in 1875.[6] Often referred to in the press as "Old King" Cole, he was known to have the closest personal backing of the Queen and especially of the Prince Consort[image: External link], who when he needed a facilitator for one of his pet projects, was heard to remark: "We must have steam, get Cole".[7]

An English heritage blue plaque[image: External link] commemorates where Cole lived and worked at 33 Thurloe Square[image: External link], South Kensington[image: External link], London, opposite the Victoria and Albert Museum.[8]

In 2001, one of Cole's first Christmas cards, which was sent to his grandmother in 1843, sold at auction for £[image: External link]22,500.[1][9]
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Archetype






For other uses, see Archetype (disambiguation)[image: External link].

The concept of an archetype /'a:rkItaIp /[image: External link] appears in areas relating to behavior[image: External link], modern psychological theory[image: External link], and literary analysis[image: External link]. An archetype can be:


	a statement, pattern of behavior, or prototype[image: External link] (model) which other statements, patterns of behavior, and objects copy or emulate. (Frequently used informal synonyms for this usage include "standard example", "basic example", and the longer form "archetypal example". Mathematical archetypes often appear as " canonical[image: External link] examples".)

	a Platonic philosophical idea[image: External link] referring to pure forms[image: External link] which embody the fundamental characteristics of a thing in Platonism

	a collectively-inherited unconscious idea, pattern of thought, image, etc., that is universally present, in individual psyches, as in Jungian psychology[image: External link]


	a constantly recurring symbol or motif in literature, painting, or mythology (this usage of the term draws from both comparative anthropology[image: External link] and from Jungian archetypal theory[image: External link]). In various seemingly unrelated cases in classic storytelling, media, etc., characters or ideas sharing similar traits recur.
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 Etymology




The word archetype, "original pattern from which copies are made", first entered into English usage in the 1540s[1] and derives from the Latin[image: External link] noun[image: External link] archetypum, latinisation[image: External link] of the Greek[image: External link] noun ἀρχέτυπον (archetupon), whose adjective[image: External link] form is ἀρχέτυπος (archetupos), which means "first-molded",[2] which is a compound of ἀρχή archē, "beginning, origin",[3] and τύπος tupos, which can mean, amongst other things, "pattern," "model," or "type."[4]
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 Function




Usage of archetypes in specific pieces of writing is a holistic approach, which can help the writing win universal acceptance. This is because readers can relate to and identify with the characters and the situation, both socially and culturally. By deploying common archetypes contextually, a writer aims to impart realism[5] to his work. According to many literary critics, archetypes have a standard and recurring depiction in a particular human culture and/or the whole human race that ultimately lays concrete pillars and can shape the whole structure in a literary work.


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Plato




Main article: Theory of Forms[image: External link]


The origins of the archetypal hypothesis date back as far as Plato[image: External link]. Plato's ideas were pure mental forms that were imprinted in the soul before it was born into the world. They were collective in the sense that they embodied the fundamental characteristics of a thing rather than its specific peculiarities. In the seventeenth century, Sir Thomas Browne[image: External link] and Francis Bacon[image: External link] both employ the word 'archetype' in their writings; Browne in The Garden of Cyrus[image: External link] (1658) attempted to depict archetypes in his usage of symbolic proper-names.
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Main article: Jungian archetypes[image: External link]


The concept of psychological archetypes was advanced by the Swiss[image: External link] psychiatrist Carl Jung[image: External link], c. 1919. In Jung's psychological framework, archetypes are innate, universal prototypes for ideas and may be used to interpret observations. A group of memories and interpretations associated with an archetype is a complex[image: External link] ( e.g. a mother complex associated with the mother archetype). Jung treated the archetypes as psychological organs, analogous to physical ones in that both are morphological constructs that arose through evolution[image: External link].[6] At the same time, it has also been observed that evolution can itself be considered an archetypal construct.[7]

Jung states in part one of Man And His Symbols that:


My views about the 'archaic remnants', which I call 'archetypes' or 'primordial images,' have been constantly criticized by people who lack a sufficient knowledge of the psychology of dreams and of mythology. The term 'archetype' is often misunderstood as meaning certain definite mythological images or motifs, but these are nothing more than conscious representations. Such variable representations cannot be inherited. The archetype is a tendency to form such representations of a motif—representations that can vary a great deal in detail without losing their basic pattern.
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Main article: Archetypal literary criticism[image: External link]


Archetypal literary criticism argues that archetypes determine the form and function of literary works and that a text[image: External link]'s meaning is shaped by cultural[image: External link] and psychological[image: External link] myths. Cultural archetypes are the unknowable basic forms personified or made concrete by recurring images[image: External link], symbols[image: External link], or patterns[image: External link] (which may include motifs such as the " quest[image: External link]" or the "heavenly ascent[image: External link]"; recognizable character types such as the " trickster[image: External link]" or the "hero"; symbols such as the apple or the snake; and imagery) and that have all been laden with meaning prior to their inclusion in any particular work.

The archetypes reveal shared roles among universal societies, such as the role of the mother in her natural relations with all members of the family. This archetype may create a shared imagery which is defined by many stereotypes that have not separated themselves from the traditional, biological, religious and mythical framework.[8]
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Cornish People






This article is about the ethnic group and worldwide diaspora. For the inhabitants of Cornwall, see Demography of Cornwall[image: External link].

"Cornishman" redirects here. For the passenger train, see Cornishman (train)[image: External link]. For the newspaper, see The Cornishman[image: External link].

The Cornish people or Cornish ( Cornish[image: External link]: Kernowyon) are an ethnic group[image: External link] associated with Cornwall[image: External link][17][18] and a recognised national minority in the United Kingdom[image: External link],[19] which can trace its roots to the ancient Britons[image: External link] who inhabited southern and central Great Britain[image: External link] before the Roman conquest[image: External link].[20] Many in Cornwall today continue to assert a distinct identity separate from or in addition to English[image: External link] or British[image: External link] identities. Cornish identity has been adopted by migrants into Cornwall, as well as by emigrant and descendant communities from Cornwall, the latter sometimes referred to as the Cornish diaspora[image: External link].[10] Although not included as an explicit option in the UK census, the numbers of those claiming Cornish ethnic and national identity are officially recognised and recorded.[21][22]

Throughout classical antiquity[image: External link], the ancient Britons formed a series of tribes, cultures and identities in Great Britain; the Dumnonii[image: External link] and Cornovii[image: External link] were the Celtic tribes[image: External link] who inhabited what was to become Cornwall during the Iron Age[image: External link], Roman[image: External link] and post-Roman[image: External link] periods.[23] The name Cornwall and its demonym[image: External link] Cornish are derived from the Celtic Cornovii tribe.[23][24] The Anglo-Saxon invasion and settlement of Britain[image: External link] in the 5th to 6th centuries pushed Celtic culture and some Celtic peoples to the northern and western fringes of Britain. The Cornish people, who shared the Brythonic language[image: External link] with the Welsh and Bretons across the sea, were referred to in the Old English[image: External link] language as the "Westwalas" meaning West Welsh.[23] The Battle of Deorham[image: External link] between the Britons and Anglo-Saxons[image: External link] is thought to have resulted in a loss of landlinks with the people of Wales.[25]

The Cornish people and their Brythonic Cornish language[image: External link] experienced a process of anglicisation[image: External link] and attrition[image: External link] during the Medieval[image: External link] and early Modern Period[image: External link]. By the 18th century, and following the creation of the Kingdom of Great Britain[image: External link], the Cornish language and identity had faded, largely replaced by the English language[image: External link] (albeit Cornish-influenced West Country dialects[image: External link] and Anglo-Cornish[image: External link]) and/or British identity[image: External link].[26][27] A Celtic revival[image: External link] during the early-20th century enabled a cultural self-consciousness in Cornwall that revitalised the Cornish language and roused the Cornish to express a distinctly Celtic heritage. The Cornish language was granted official recognition under the European Charter for Regional or Minority Languages[image: External link] in 2002,[28] and in 2014 the Cornish people were recognised and afforded protection by the UK Government under the Framework Convention for the Protection of National Minorities[image: External link].[19]

In the 2011 census, the population of Cornwall, including the Isles of Scilly[image: External link] was estimated to be 532,300.[29] The Cornish self-government movement[image: External link] has called for greater recognition of Cornish culture, politics and language, and urged that Cornish people be accorded greater status, exemplified by the call for them to be one of the listed ethnic groups in the United Kingdom Census 2011[image: External link] form.[30]



TOP
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See also: British nationality law[image: External link], Ethnic groups in the United Kingdom[image: External link], and Classification of ethnicity in the United Kingdom[image: External link]


Both geographic and historical factors distinguish the Cornish as an ethnic group[31] further supported by identifiable genetic variance between the populations of Cornwall, neighbouring Devon and England as published in a 2012 Oxford University study.[32] Throughout medieval and Early Modern Britain[image: External link], the Cornish were at some points accorded the same status as the English and Welsh[image: External link] and considered a separate race[image: External link] or nation, distinct from their neighbours, with their own language, society and customs.[33] A process of Anglicisation[image: External link] between 1485 and 1700 led to the Cornish adopting English language, culture and civic identity, a view reinforced by Cornish historian A. L. Rowse[image: External link] who said they were gradually "absorbed into the mainstream of English life".[33] Although "decidedly modern" and "largely retrospective" in its identity politics[image: External link], Cornish and Celtic associations have advanced the notion of a distinct Cornish national and ethnic identity since the late 20th century.[34] In the United Kingdom Census 2001[image: External link], despite no explicit "Cornish" option being available, approximately 34,000 people in Cornwall and 3,500 people elsewhere in the UK—a combined total equal to nearly 7 per cent of the population of Cornwall—identified themselves as ethnic Cornish by writing this in under the "other" ethnicity option.[7][35] The census figures show a change in identity from West to East, in Penwith[image: External link] 9.2 per cent identified as ethnically Cornish, in Kerrier[image: External link] it was 7.5 per cent, in Carrick[image: External link] 6.6 per cent, Restormel[image: External link] 6.3 per cent, North Cornwall[image: External link] 6 per cent, and Caradon[image: External link] 5.6 per cent. Weighting of the 2001 Census data gives a figure of 154,791 people with Cornish ethnicity living in Cornwall.[36]

The Cornish have been described as "a special case" in England, with an "ethnic rather than regional identity".[37] Structural changes to the politics of the United Kingdom[image: External link], particularly the European Union[image: External link] and devolution[image: External link], have been the cited as the main stimulus to "a growing interest in Cornish identity and distinctiveness" in late-20th century Britain.[33] The British are the citizens of the United Kingdom, a people who by convention consist of four national groups: the English[image: External link], Northern Irish[image: External link], Scots[image: External link] and Welsh[image: External link].[33] In the 1990s it was said that the notion that the Cornish are to be classified as a nation comparable to the English, Irish, Scots and Welsh, "has practically vanished from the popular consciousness" outside Cornwall,[33] and that, despite a "real and substantive" identity, the Cornish "struggle for recognition as a national group distinct from the English".[34] However, in 2014, after a 15-year campaign, the UK government officially recognised the Cornish as a national minority under the Council of Europe[image: External link]'s Framework Convention for the Protection of National Minorities[image: External link], giving the Cornish the same status as the Welsh, Scots and Irish within the UK.[19]

Inhabitants of Cornwall may have multiple political allegiances, adopting mixed, dual or hyphenated identities such as "Cornish first and British second",[30] "Cornish and British and European",[38] or, like Phil Vickery[image: External link] (a rugby union[image: External link] prop for the England national rugby union team[image: External link] and British and Irish Lions[image: External link]), describe themselves as "Cornish" and "English".[39] Meanwhile, another international rugby union player, Josh Matavesi[image: External link], describes himself as Cornish- Fijian[image: External link] and Cornish not English.[40]

A survey by Plymouth University[image: External link] in 2000 found that 30% of children in Cornwall felt "Cornish, not English".[41] A 2004 survey on national identity by the finance firm Morgan Stanley[image: External link] found that 44% of respondents in Cornwall saw themselves as Cornish rather than British or English.[42] A 2008 University of Exeter[image: External link] study conducted in 16 towns across Cornwall found that 59% felt themselves to be Cornish and 41% felt "More Cornish than English", while for over a third of respondents the Cornish identity formed their primary national identity. Genealogy and family history were considered to be the chief criteria for ‘being’ Cornish, particularly among those who possessed such ties, while being born in Cornwall was also held to be important.[43]

A 2008 study by the University of Edinburgh[image: External link] of 15- and 16-year-old schoolchildren in Cornwall found that 58% of respondents felt themselves to be either ‘Fairly’ or ‘Very much’ Cornish. The other 42% may be the result of in-migration to the area during the second half of the twentieth century.[44]

A 2010 study by the University of Exeter[image: External link] into the meaning of contemporary Cornish identity across Cornwall found that there was a "west-east distance decay in the strength of the Cornish identity." The study was conducted amongst the farming community as they were deemed to be the socio-professional group most objectively representative of Cornishness. All participants categorised themselves as Cornish and identified Cornish as their primary ethnic group orientation. Those in the west primarily thought of themselves as Cornish and British/Celtic, while those in the east tended to think of themselves as Cornish and English. All participants in West Cornwall who identified as Cornish and not English described people in East Cornwall, without hesitation, as equally Cornish as themselves. Those who identified as Cornish and English stressed the primacy of their Cornishness and a capacity to distance themselves from their Englishness. Ancestry was seen as the most important criterion for being categorised as Cornish, above place of birth or growing up in Cornwall. This study supports a 1988 study by Mary McArthur that had found that the meanings of Cornishness varied substantially, from local to national identity. Both studies also observed that the Cornish were less materialistic than the English. The Cornish generally saw the English, or city people, as being "less friendly and more aggressively self-promoting and insensitive." The Cornish saw themselves as friendly, welcoming and caring.[45]

In November 2010 British Prime Minister, David Cameron[image: External link], said "I think Cornish national identity is very powerful" and that his government would "devolve a lot of power to Cornwall – that will go to the Cornish unitary authority[image: External link]."[46]
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 2011 UK Census




A campaign for the inclusion of a Cornish tick-box in the nationality section of the 2011 census[image: External link] failed to win the support of parliament in 2009.[35][47] As a consequence, posters were created by the census organisation and Cornwall Council[image: External link] which advised residents how they could identify themselves as Cornish by writing it in the national identity and ethnicity sections and record Cornish in the main language section.[22] Additionally, people could record Cornwall as their country of birth.[48]

Like other identities, Cornish has an allocated census code, (06), the same as for 2001,[49] which applied and was counted throughout Britain.[50] People were first able to record their ethnicity as Cornish in the 2001 UK Census, and some 37,000 people did so by writing it in.[51]

A total of 83,499 people in England and Wales were described as having a Cornish national identity. 59,456 of these were described as Cornish only, 6,261 as Cornish and British, and 17,782 as Cornish and at least one other identity, with or without British. Within Cornwall the total was 73,220 (14% of the population) with 52,793 (9.9%) as Cornish only, 5,185 (1%) as Cornish and British, and 15,242 (2.9%) as Cornish and at least one other identity, with or without British.[3]

In Scotland 467 people described themselves as having Cornish national identity. 254 with Cornish identity only, 39 as Scottish and Cornish, and 174 having Cornish identity and a least one other UK identity (excluding Scottish).[4]
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Since 2006 school children in Cornwall have been able to record themselves as ethnically Cornish on the annual Schools Census (PLASC). Since then the number identifying as Cornish has risen from 24% to 46%. The Department for Education recommends that parents and guardians determine the ethnicity of children at primary schools whilst pupils at secondary schools can decide their own ethnicity.[6]


	2006: 23.7 percent – 17,218 pupils out of 72,571

	2007: 27.3 percent – 19,988 pupils out of 72,842[52]


	2008: 30.3 percent – 21,610 pupils out of 71,302

	2009: 33.9 percent – 23,808 pupils out of 70,275

	2010: 37.2 percent – 26,140 pupils out of 69,950[53]


	2011: 40.9 percent – 28,584 pupils out of 69,811[6]


	2012: 43.0 percent – 30,181 pupils out of 69,909

	2013: 46.0 percent – 32,254 pupils out of 70,097[54]
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Main article: History of Cornwall[image: External link]
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Further information: Genetic history of the British Isles[image: External link], Prehistoric settlement of the British Isles[image: External link], and Historical immigration to Great Britain[image: External link]


See also: Tre Pol and Pen[image: External link] and Cornish surnames[image: External link]


Traditional accounts of Cornish ancestry teach that they are descended from the Celts[image: External link] making them distinct from the English, many (but not all) of whom are descended from the Anglo-Saxons[image: External link] who colonised Great Britain from their homelands in northern Europe and drove the Celts to Britain's western and northern fringes.[55][56][57] However, some DNA research investigating the genetic history of the British Isles[image: External link] suggests that three quarters of contemporary Y-chromosomes[image: External link] of British people[image: External link]—including the Cornish—originate from hunter-gatherers[image: External link] who settled in Atlantic Europe[image: External link] during the Paleolithic[image: External link] era,[56][58] "after the melting of the ice caps but before the land broke away from the mainland and divided into islands".[58] Archaeological[image: External link] evidence supports pre-historic human habitation in Cornwall, at least as early as the Lower Paleolithic[image: External link].[59] Although there was a separation of the British Isles[image: External link] from continental Europe[image: External link] as a consequence of the last ice age[image: External link], genetic evidence indicates that the people of Great Britain broadly share a common ancestry with the Basque people[image: External link] who live in the Basque Country[image: External link] by the Pyrenees[image: External link].[56][58] On this basis, geneticist Stephen Oppenheimer[image: External link] suggests that the first settlers of Great Britain were unlikely to have spoken one of the Celtic languages[image: External link], but rather an ancient tongue related to the Basque language[image: External link].[58] The next historical immigration to Great Britain[image: External link] occurred during the Neolithic[image: External link] period,[58] interpreted by Bryan Sykes[image: External link]—professor of human genetics[image: External link] at the University of Oxford—as the arrival of the Celts from the Iberian Peninsula[image: External link], and the origin of Britain's and Ireland's Celtic tribes[image: External link].[60] It is these people who are considered the progenitors of the Cornish.[24][59] A study by the Wellcome Trust[image: External link], led by Sir Walter Bodmer[image: External link] and published on Channel 4's Faces of Britain in April 2007, showed that the Cornish people have a particular variant of the Melanocortin 1 receptor[image: External link] gene, identifying them as Celts more closely related to the Welsh than to the English.[61] Within the areas of the UK studied, this gene appeared in 26 per cent of the population of Orkney[image: External link], 23 per cent of Devon[image: External link], 21 per cent of Wales, 16 per cent of Cornwall, 13 per cent of Kent[image: External link], and 11 per cent of North East England[image: External link].[61][62] According to a DNA survey carried out for the Royal Society and published in 2012 by Peter Donnelly, professor of statistical science at Oxford University and director of the Wellcome Trust genetics centre, Cornish people, along with the Welsh and people of Devon,[63] were found to be among the most genetically distinct groups in Britain. Others in England and Britain were found to have a greater range of genetic ancestries, with people from Cornwall being distinct from those elsewhere in England and the neighbouring population of Devon,[63] though overall still very closely related to the 'English' possibly due to their stronger genetic links to the tribes that arrived after the last ice age.[64] However, a more recent study by Oxford University geneticist Professor Peter Donnelly suggests that the Cornish have DNA that is more similar to that of other English groups than to the Welsh or the Scots.[65][66][67][68] Both Cornish and Devonians have similar but distinct genetic profiles which show less continental 'German' influence and more northern 'French' material than the English and Scots; all showing a similar portion of "Nordic" material suggesting the idea of a uniform "Celtic" genetic race is false.[66][69]

Throughout classical antiquity[image: External link] the Celts spoke Celtic languages[image: External link], and formed a series of tribes, cultures and identities, notably the Picts[image: External link] and Gaels[image: External link] in the north and the Britons[image: External link] in the south.[citation needed[image: External link]] The Britons were themselves a divided people;[70] although they shared the Brythonic languages[image: External link], they were tribal, and divided into regional societies, and within them sub-groups. Examples of these tribal societies were the Brigantes[image: External link] in the north, and the Ordovices[image: External link], the Demetae[image: External link], the Silures[image: External link] and the Deceangli[image: External link] in the west.[71] In the extreme southwest, what was to become Cornwall, were the Dumnonii[image: External link] and Cornovii[image: External link], who lived in the Kingdom of Dumnonia[image: External link].[23] The Roman conquest of Britain[image: External link] in the 1st century introduced Romans[image: External link] to Britain, who upon their arrival initially recorded the Dumnonii, but later reported on the Cornovii, who were possibly a sub-group of the Dumnonii.[58][72][73] Although the Romans colonised much of central and southern Britain, Dumnonia was "virtually unaffected" by the conquest;[26][59] Roman rule had little or no impact on the region,[20][24] meaning it could flourish as a semi- or fully independent kingdom which evidence shows was sometimes under the dominion of the kings of the Britons[image: External link], and sometimes to have been governed by its own Dumnonian monarchy[image: External link], either by the title of duke or king.[74] This petty kingdom[image: External link] shared strong linguistic, political and cultural links with Brittany[image: External link], a peninsula on continental Europe[image: External link] south of Cornwall inhabited by Britons; the Cornish and Breton languages[image: External link] were nearly indistinguishable in this period, and both Cornwall and Brittany remain dotted with dedications to the same Celtic saints[image: External link].[75]

The Sack of Rome[image: External link] in the year 410 prompted a complete Roman departure from Britain[image: External link], and Cornwall then experienced an influx of Celtic Christian[image: External link] missionaries from Ireland who had a profound effect upon the early Cornish people, their culture, faith and architecture.[20] The ensuing decline of the Roman Empire[image: External link] encouraged the Anglo-Saxon invasion of Britain[image: External link].[59] The Angles[image: External link], Jutes[image: External link], Frisii[image: External link] and Saxons[image: External link], Germanic peoples[image: External link] from northern Europe, established petty kingdoms and settled in different regions of what was to become England, and parts of southern Scotland[image: External link], progressively defeating the Britons in battle. The Saxons of the Kingdom of Wessex[image: External link] in particular were expanding their territory westwards towards Cornwall.[20] The Cornish were frequently embattled with the West Saxons, who used their Germanic[image: External link] word walha[image: External link] (modern English: Welsh) meaning "stranger" or "foreigner", to describe their opponents,[76] later specifying them as the Westwalas (West Welsh) or Cornwalas (the Cornish).[23][59] Conflict continued until King Athelstan of England[image: External link] determined that the River Tamar[image: External link] be the formal boundary between the West Saxons and the Cornish in the year 936,[77] making Cornwall one of the last retreats of the Britons encouraging the development of a distinct Cornish identity;[74] Brittonic culture in Britain became confined to Cornwall, parts of Devon[image: External link], North West England[image: External link], South West Scotland[image: External link] and Wales[image: External link].[55][57][59] Although a treaty was agreed,[ when?[image: External link]] Anglo-Saxon political influence stretched westwards until some time in the late 10th century when "Cornwall was definitively incorporated into the Kingdom of England[image: External link]".[20]
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Further information: Cornish Rebellion of 1497[image: External link] and Prayer Book Rebellion[image: External link]


The Norman conquest of England[image: External link], which began with an invasion by the troops of William, Duke of Normandy (later, King William I of England[image: External link]) in 1066, resulted in the removal of the Anglo-Saxon derived monarchy, aristocracy, and clerical hierarchy and its replacement by Normans[image: External link], Scandinavian Vikings from northern France[78][79] and their Breton allies, who, in many cases, maintained rule in the Brittonic-speaking parts of the conquered lands.[80] The shires[image: External link] of England were progressively divided amongst the companions of William I of England[image: External link], who served as England's new nobility.[78] The English would come to absorb the Normans,[81] but the Cornish "vigorously resisted" their influence.[16] At the time of the conquest, Cornwall was under the governance of Cadoc of Cornwall[image: External link], the last Earl of Cornwall to be directly descended from the ancient monarchy of Cornwall.[82] The Earldom of Cornwall[image: External link] had held devolved[image: External link] semi- sovereignty[image: External link] from England,[83][84] but in 1067 was granted to Robert, Count of Mortain[image: External link], King William I's half-brother, and ruled thereafter by an Anglo-Norman[image: External link] aristocracy;[24][85] in the Domesday Book[image: External link], the record of the great survey of England completed in 1086, "virtually all" landowners in Cornwall "had English names, making it impossible to be sure who was Cornish and who was English by race".[86] However, there was a persistent and "continuing differentiation" between the English and Cornish peoples during the Middle Ages, as evidenced by documents such as the 1173 charter[image: External link] of Truro[image: External link] which made explicit mention of both peoples as distinct.[87]

The Earldom of Cornwall passed to various English nobles throughout the High Middle Ages[image: External link],[88] but in 1337 the earldom was given the status of a duchy[image: External link], and Edward, the Black Prince[image: External link], the first son and heir of King Edward III of England[image: External link], became the first Duke of Cornwall[image: External link] as a means for the prince to raise his own capital.[87][89] Large parts of Cornwall were owned by Edward, 1st Duke of Cornwall, and successive English Dukes of Cornwall became the largest landowners in Cornwall;[20] The monarchy of England[image: External link] established two special administrative institutions in Cornwall, the first being the Duchy of Cornwall[image: External link] (one of only two in the Kingdom of England)[90] and the second being the Cornish Stannary Courts and Parliaments[image: External link] (which governed Cornwall's tin industry).[74] These two institutions allowed "ordinary Cornish people to believe that they had been granted a unique constitutional status to reflect their unique cultural identity".[57] However, the Duchy of Cornwall gradually lost its political autonomy from England, a state which became increasingly centralised in London,[20] and by the early-Tudor period[image: External link] the Cornish had begun to see themselves as "a conquered people whose culture, liberties, and prosperity had been downgraded by the English".[91] This view was exacerbated in the 1490s by heavy taxation imposed by King Henry VII of England[image: External link] upon the impoverished Cornish to raise funds for his military campaigns against King James IV of Scotland[image: External link] and Perkin Warbeck[image: External link],[91] as well as Henry VII's suspension of the privileges of the Cornish Stannaries.[92] Having provided "more than their fair share of soldiers and sailors" for the conflict in northern England[image: External link],[92] and feeling aggrieved at "Cornwall's status as England's poorest county",[91] a popular uprising[image: External link] out of Cornwall ensued—the Cornish Rebellion of 1497[image: External link]. The rebellion was initially a political march from St Keverne[image: External link] to London led by Thomas Flamank[image: External link] and Michael An Gof[image: External link], motivated by a "mixture of reasons"; to raise money for charity; to celebrate their community; to present their grievances to the Parliament of England[image: External link],[91][92] but gathered pace across the West Country[image: External link] as a revolt against the king.[93]

Cornish was the most widely spoken language west of the River Tamar until around the mid-1300s, when Middle English[image: External link] began to be adopted as a common language of the Cornish people.[59] As late as 1542 Andrew Boorde[image: External link], an English traveller, physician and writer, wrote that in Cornwall there were two languages, "Cornysshe" and "Englysshe", but that "there may be many men and women" in Cornwall who could not understand English.[87] While the Norman language[image: External link] was in use by much of the English aristocracy, Cornish was used as a lingua franca[image: External link], particularly in the remote far west of Cornwall.[94] Many Cornish landed gentry[image: External link] chose mottos in the Cornish language for their coat of arms[image: External link], highlighting its socially high status.[95] However, in 1549 and following the English Reformation[image: External link], King Edward VI of England[image: External link] commanded that the Book of Common Prayer[image: External link], an Anglican[image: External link] liturgical text in the English language, should be introduced to all churches in his kingdom, meaning that Latin[image: External link] and Celtic customs and services should be discontinued.[59] The Prayer Book Rebellion[image: External link] was a militant revolt in Cornwall and parts of neighbouring Devon[image: External link] against the Act of Uniformity 1549[image: External link], which outlawed all languages from church services apart from English,[96] and is specified as a testament to the affection and loyalty the Cornish people held for the Cornish language.[95] In the rebellion, separate risings occurred simultaneously in Bodmin[image: External link] in Corwall, and Sampford Courtenay[image: External link] in Devon—which would both converge at Exeter[image: External link], laying siege to the region's largest Protestant city.[97] However, the rebellion was suppressed, thanks largely to the aid of foreign mercenaries in a series of battles in which "hundreds were killed",[24] effectively ending Cornish as the common language of the Cornish people.[59][87] The Anglicanism of the Reformation served as a vehicle for Anglicisation in Cornwall; Protestantism had a lasting cultural effect upon the Cornish by way of linking Cornwall more closely with England, while lessening political and linguistic ties with the Bretons[image: External link] of Brittany.[98]

The English Civil War[image: External link], a series of armed conflicts and political machinations between Parliamentarians[image: External link] and Royalists[image: External link], polarised the populations of England and Wales. However, Cornwall in the English Civil War[image: External link] was a staunchly Royalist enclave, an "important focus of support for the Royalist cause".[99] Cornish soldiers were used as scouts and spies during the war, for their language was not understood by English Parliamentarians.[99] The peace that followed the close of the war led to a further shift to the English language by the Cornish people, which encouraged an influx of English people to Cornwall. By the mid-17th century the use of the Cornish language had retreated far enough west to prompt concern and investigation by antiquarians[image: External link], such as William Scawen[image: External link].[98][99] As the Cornish language diminished the people of Cornwall underwent a process of English enculturation[image: External link] and assimilation[image: External link],[100] becoming "absorbed into the mainstream of English life".[33]
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 Industry, revival and the modern period




See also: Celtic revival[image: External link] and Home Nations[image: External link]


The Industrial Revolution[image: External link] had a major impact upon the Cornish people.[100][102] Cornwall's economy was fully integrated into England's,[100] and mining in Cornwall[image: External link], always an important source of employment and stability of the Cornish, experienced a process of industrialisation resulting in 30 per cent of Cornwall's adult population being employed by its mines.[102] During this period, efforts were made by Cornish engineers to design steam engines[image: External link] with which to power water pumps for Cornish mines thus aiding the extraction of mineral ore.[103] Industrial scale tin and copper mining operations in Cornwall melded Cornish identity with engines and heavy industry,[102] and Cornwall's leading mining engineer[image: External link], Richard Trevithick[image: External link], became "as much a part of Cornwall's heritage as any legendary giant from its Celtic past".[104] Trevithick's most significant success was a high-pressure steam engine used to pump water and refuse from mines, but he was also the builder of the first full-scale working railway steam locomotive[image: External link].[105] On 21 February 1804, the world's first locomotive-hauled railway journey took place as Trevithick's unnamed steam locomotive hauled a train along the tramway[image: External link] of the Penydarren[image: External link] ironworks, near Merthyr Tydfil[image: External link] in Wales.[105]

The construction of the Great Western Railway[image: External link] during the Victorian era[image: External link] allowed for an influx of tourists to Cornwall from across Great Britain. Well into the Edwardian era[image: External link] and interwar period[image: External link], Cornwall was branded as a rural retreat, a "primitive land of magic and romance", and as an "earlier incarnation of Englishness, a place more English than an England ravaged by modernity".[106] Cornwall, the United Kingdom's only region with a subtropical-like climate[image: External link],[107] became a centre for English tourism[image: External link], its coastline dominated by resort towns[image: External link] increasingly composed of bungalows[image: External link] and villas[image: External link].[106] Tourists visiting Cornwall are called emmets by locals, a Cornish language word for insects, referring to the creatures that the visitors resemble when swarming Cornwall's resorts.[107] John Nichols Thom[image: External link], or Mad Tom, (1799 – 31 May 1838) was a Cornishman self-declared messiah who, in the 19th century led the last battle to be fought on English soil, known as the Battle of Bossenden Wood[image: External link]. While not akin to the Cornish rebellions of the past, he did attract some Cornish support as well as mostly Kentish labourers, although his support was primarily of religious followers.

In the latter half of the 19th century Cornwall experienced rapid deindustrialisation,[108] with the closure of mines in particular considered by the Cornish to be both an economic and cultural disaster.[107] This, coupled with the rise of Romantic nationalism[image: External link] in Europe inspired and influenced a Celtic Revival[image: External link] in Cornwall,[108] a social, linguistic and artistic movement interested in Cornish medieval ethnology[image: External link]. This Revivalist upsurge investigated Cornwall's pre-industrial culture, using the Cornish language as the "principal badge of [Cornish] nationality and ethnic kinship”.[108] The first effective revival of Cornish began in 1904 when Henry Jenner[image: External link], a Celtic language enthusiast, published his book Handbook of the Cornish Language.[109] His orthography[image: External link], Unified Cornish[image: External link], was based on Cornish as it was spoken in the 18th century, although his pupil Robert Morton Nance[image: External link] later steered the revival more towards the Middle Cornish[image: External link] that had been used in the 16th century, before the language became influenced by English.[110]

The visit of King George IV to Scotland[image: External link] in 1822 reinvigorated Scottish national identity[image: External link], melding it with romanticist notions of tartan[image: External link], kilts[image: External link] and the Scottish Highlands[image: External link].[111] As Pan-Celticism[image: External link] gathered pace in the early 20th century, Cornishman L. C. R. Duncombe-Jewell[image: External link] and the Cowethas Kelto-Kernuak (a Cornish language interest group) asserted the use of Cornish kilts and tartans[image: External link] as a "national dress ... common to all Celtic countries".[111][112] In 1924 the Federation of Old Cornwall Societies[image: External link] was formed to facilitate, preserve and maintain Celticity in Cornwall,[113] followed by the similar Gorseth Kernow[image: External link] in 1928,[114] and the formation of the Cornish nationalist political party Mebyon Kernow[image: External link] in 1951.[115] Increased interest and communication across the Celtic nations[image: External link] in Celtic languages and culture during the 1960s and 1970s spurred on the popularisation of the Cornish self-government movement[image: External link].[107] Since devolution[image: External link] in Scotland, Wales and Northern Ireland, enthusiasts for Cornish culture have pressed for the Cornish language to be taught formally in Cornish schools, while Cornish nationalists have demanded greater political autonomy for Cornwall, for example that it be constituted as the United Kingdom's fifth consistuent country[image: External link] with its own Cornish Assembly[image: External link].[107]
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 Geographic distribution




Main article: Cornish diaspora[image: External link]


The Cornish people are concentrated in Cornwall, but after the Age of Discovery[image: External link] in the early modern period were involved in the British colonisation of the Americas[image: External link] and other transcontinental and transatlantic migrations[image: External link]. Initially, the number of migrants was comparatively small, with those who left Cornwall typically settling in North America or else amongst the ports and plantations[image: External link] of the Caribbean[image: External link].[10]

In the first half of the 19th century, the Cornish people were leaders in tin[image: External link] and copper smelting, while mining in Cornwall[image: External link] was the people's major occupation.[20] Increased competition from Australia, British Malaya[image: External link] and Bolivia[image: External link], coupled with the depletion of mineral deposits brought about an economic decline for Cornish mining lasting half a century, and prompting mass human migration[image: External link] from Cornwall.[10][20] In each decade from 1861 to 1901, "around 20% of the Cornish male population migrated abroad"—three times that of the average of England and Wales[image: External link]—and totalling over a quarter of a million people lost to emigration between 1841 and 1901.[10] There was a displacement of skilled Cornish engineers, farmers, merchants, miners and tradesmen, but their commercial and occupational expertise, particularly in hard rock mining[image: External link], was highly valued by the communities they met.[10][20] Within Great Britain, Cornish families were attracted from Cornwall to North East England[image: External link]—particularly on Teesside[image: External link]—to partake in coal mining as a means to earn wealth by using their mining skill. This has resulted in a concentration of Cornish names on and around Teesside that persists into the 21st century.[116]

Large numbers of the 19th century Cornish emigrants eventually returned to Cornwall, whilst the rate of emigration from Cornwall declined after World War I.[117] However, the global connections of the remaining Cornish diaspora[image: External link], which is concentrated in English-speaking countries[image: External link] such as Australia, Canada, South Africa and the United States, are "very strong".[9][10][16][118] Their outreach has contributed to the international spread of Methodism[image: External link], a movement within Protestant[image: External link] Christianity that was popular with the Cornish people at the time of their mass migration.[119] "Cousin Jacks" is a nickname for the overseas Cornish, thought to derive from the practice of Cornishmen asking if job vacancies could be filled by their cousin named Jack in Cornwall.[31][120]
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 Australia




See also: Cornish Australian[image: External link]


From the beginning of Australia's colonial period[image: External link] until after the Second World War, people from the United Kingdom made up a large majority of people coming to Australia, meaning that many Australian-born people can trace their origins to Britain.[121] The Cornish people in particular were actively encouraged to emigrate to Australia following the demise of Cornish mining[image: External link] in the 19th century. A "vigorous recruiting campaign" was launched to encourage the Cornish to aid with mining in Australia[image: External link] because of their experience and expertise.[122] Free passage to South Australia in particular was granted to hundreds of Cornish miners and their families,[122] so much so, that a large Cornish community gathered in Australia's Copper Coast[image: External link], and South Australia's Yorke Peninsula[image: External link] became known as "Little Cornwall”.[9] It has been estimated between 1837 and 1840, 15 per cent of all assisted migrants to South Australia were Cornish.[122]

Cornish settlement impacted upon social, cultural and religious life throughout the history of South Australia[image: External link]. Cornish identity was embraced strongly in the Yorke Peninsula, but also in the more outlying mining towns of Kapunda[image: External link] and Burra[image: External link], where Cornish miners constituted a sizeable community.[123] Methodism[image: External link], was the main form of religious practice for the Cornish. Methodist sensibilities were held with strong conviction by the migrant Cornish in a direct rivalry with Catholic Irish people[image: External link] in Australia.[123] The Kernewek Lowender[image: External link] is the largest Cornish festival in the world, held in the Kadina[image: External link], Moonta[image: External link] and Wallaroo[image: External link] towns on the Yorke Peninsula, which attracts tens of thousands of visitors bi-annually.[118][120]
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 Canada




See also: Cornish Canadian[image: External link]


European fishing ventures in and around Newfoundland[image: External link] during the 16th century were the earliest Cornish activity in what was to become Canada. However, permanent settlement by the Cornish across the Atlantic Ocean was rare until at least the 19th century.[20] The British colonisation of the Americas[image: External link] encouraged additional migration of the Cornish to the Canadas[image: External link], particularly by those who served in Great Britain's Royal Navy[image: External link].[20] The creation of the colony of British North America[image: External link] spurred more people from Cornwall to settle in North America; they were registered as English migrants.[20] Many Cornish (and other West Country) immigrants who had been agricultural labourers settled in an area of what is now South Central Ontario in what were the counties of Northumberland, Durham and Ontario, ranging from the towns of Port Hope and Cobourg in the east, to Whitby in the west and to the north ends of those counties.[124]
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 Mexico




See also: White Mexican[image: External link]


In 1825 a band of 60 Cornishmen left Falmouth[image: External link] for Mineral del Monte[image: External link] in central Mexico[image: External link] with 1,500 tonnes[image: External link] (1,500 long tons[image: External link]; 1,700 short tons[image: External link]) of mining machinery with which to apply their mining skill and technologies to resuscitate Mexico's ailing silver mining[image: External link] industry after the neglect caused by the Mexican War of Independence[image: External link].[13] Following their sea voyage they attempted to dock at Veracruz[image: External link] but were forced away by the Spanish to a beach at Mocambo from where they hauled their machinery through jungle and swamp to Santa Fe.[13] During this haul through the jungle, the Cornishmen and their Mexican helpers fell victim to yellow fever[image: External link], resulting in 30 Cornish and 100 Mexican fatalities.[13] The fever forced the survivors to abandon their equipment and head inland up into the mountains to Xalapa to try and escape the mosquitos for three months, until the end of the rainy season. Once the rainy season closed the Cornish and Mexican miners continued their 250-mile (402 km) "Great Trek" to Mineral del Monte, transporting their machinery to an altitude of 10,000 feet (3,048 m) above sea level and arriving at their destination on 1 May 1826.[13] Following their arrival, the Cornish community flourished and stayed in central Mexico until the Mexican Revolution[image: External link] in 1910. Although the Cornish community in Mexico broadly returned to Cornwall, they left a cultural legacy; Cornish pasties[image: External link], Cornish mining museums and a Cornish Mexican Cultural Society[image: External link] are all part of the local heritage and tradition in and around Mineral del Monte.[13]
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 South Africa




See also: White South African[image: External link]


The Witwatersrand Gold Rush[image: External link] of 1886 encouraged large numbers of Cornish miners to migrate to the South African Republic[image: External link].[125] Although an international gold rush, the Cornish overwhelmingly formed the skilled labour force in the Witwatersrand[image: External link], until the outbreak of the Second Boer War[image: External link] prompted a retreat.[125]
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 United States




Main article: Cornish American[image: External link]


The discovery of lead ore[image: External link] and copper in North America prompted an influx of Cornish miners to the continent, particularly around the Upper Mississippi River[image: External link].[20] By the early 19th century Cornish people were present in the Upper Peninsula of Michigan[image: External link]—particularly the mining town of Ishpeming[image: External link].[126][127] Additional waves of Cornish migrants followed the California Gold Rush[image: External link] of the mid-19th century;[20] in the 1890s it was estimated that in California[image: External link]'s Grass Valley[image: External link], over 60 per cent of the population was Cornish.[9] It has a tradition of carols[image: External link] stemming from the Cornish who settled the area as gold miners in the 19th century. The carols have become "the identity of the town", some of the members of the Grass Valley Cornish Carol Choir are descendents of the original Cornish settlers.[118]

Most migratory Cornish to the United States were classified as English or British, meaning that the precise number of Cornish Americans[image: External link] is difficult to estimate. The aggregate number of immigrants from Cornwall to the United States before World War I is suggested to be around 100,000.[31]
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 Culture




Further information: Culture of Cornwall[image: External link]


The survival of a distinct Cornish culture[image: External link] has been attributed to Cornwall's geographic isolation.[16][128] Contemporaneously, the underlying notion of Cornish culture is that it is distinct from the culture of England[image: External link], despite its anglicisation[image: External link], and that it is instead part of a Celtic tradition.[20] According to American academic Paul Robert Magocsi[image: External link], modern-day Cornish activists have claimed several Victorian era[image: External link] inventions including the Cornish engine[image: External link], Christmas carols[image: External link], rugby football[image: External link] and brass bands[image: External link] as part of this Cornish tradition.[20] Cornish cultural tradition is most strongly associated with the people's most historical occupation, mining,[129] an aspect of Cornish history and culture that has influenced its cuisine, symbols and identity.

Cornwall has its own tradition of Christian saints[image: External link], derived from Celtic extraction, that have given rise to localised dedications.[75] Saint Piran[image: External link] is the 5th century Christian abbot, supposedly of Irish origin, who is patron saint of both tin miners and Cornwall.[130] According to popular mythology, Piran, an Irish scholar who studied Christianity in Ancient Rome[image: External link] was to be drowned in the Irish Sea[image: External link] by the High Kings of Ireland[image: External link], but instead floated across to Perranporth[image: External link] in Cornwall by the will of God to preach the ministry of Jesus[image: External link].[130] Saint Piran's Flag[image: External link], a centred white cross on a black field,[131] was described as the "Standard of Cornwall" in 1838 and was re-introduced by Celtic Revivalists[image: External link] thereafter as a county flag[image: External link] of Cornwall.[131] It has been seized upon by the Cornish people as a symbol of their identity, displayed on cars and flying from buildings including those of Cornwall Council[image: External link].[30][108] St Piran's Day[image: External link] is an annual patronal fête[image: External link], and the pre-eminent Cornish festival[image: External link] celebrating Cornish culture and history on 5 March.[130]
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 Language




Further information: Cornish language[image: External link]


See also: Anglo-Cornish[image: External link], West Country dialects[image: External link], and List of Cornish dialect words[image: External link]


The Cornish language[image: External link] is derived from the Brythonic[image: External link] branch of the Insular Celtic languages[image: External link]. It is closely related to the Breton language[image: External link], and to a lesser extent shares commonalities with the Welsh language[image: External link],[132] although they are not mutually intelligible[image: External link].[133] The language functioned as a community language in Cornwall until a language shift[image: External link] to the English language was completed during the late 18th century. The demise of the Cornish language is attributed to English cultural influence, particularly the political and religious dominance of the English Reformation[image: External link] and the Act of Uniformity 1549[image: External link] which outlawed all church services within the Kingdom of England that were not in English.[96] The exact date of the death of using the Cornish language is unclear and disputed, but popularly it is claimed that the last monolingual[image: External link] Cornish speaker was Dolly Pentreath[image: External link], a Mousehole[image: External link] resident who died in 1777.[134][135]

The revival of Cornish began in 1904 when Henry Jenner[image: External link], a Celtic language enthusiast, published his book Handbook of the Cornish Language.[109] He based his work on Cornish as it was spoken in the 18th century, although his pupil Robert Morton Nance[image: External link], with his orthography, Unified Cornish[image: External link], later steered the revival more towards the Middle Cornish[image: External link] that had been used in the 16th century, before the language became more heavily influenced by English.[110] This set the tone for the next few decades; as the revival gained pace, learners of the language disagreed on which style of Cornish to use, and a number of competing orthographies—Unified Cornish, Unified Cornish Revised[image: External link], Modern Cornish[image: External link], Kernewek Kemmyn[image: External link]—were in use by the end of the 20th century. A standard written form[image: External link] was agreed in 2008.[136]

Cornish is a restored and living modern language[image: External link], but most of its speakers are enthusiasts, persons who have learned the language through private study.[137] Cornish speakers are geographically dispersed, meaning there is no part of Cornwall where it is spoken as a community language.[137] As of 2009, it is taught in fifty primary schools,[30] although regular broadcast in Cornish is limited to a weekly bilingual programme on BBC Radio Cornwall[image: External link].[137] Daily life in Cornwall therefore is conducted in the English language, albeit with some regional peculiarities[image: External link].[31]

Legends of the Fall, a novella by American author Jim Harrison[image: External link], detailing the lives of a Cornish American[image: External link] family in the early 20th century, contains several Cornish language terms. These were also included in the Academy Award[image: External link] winning film of the same name[image: External link] starring Anthony Hopkins[image: External link] as Col. William Ludlow and Brad Pitt[image: External link] as Tristan Ludlow.[138]
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 Literature and folklore




Main article: Cornish literature[image: External link]


See also: Matter of Britain[image: External link] and Historia Regum Britanniae[image: External link]


Early medieval[image: External link] Cornwall was associated with the Matter of Britain[image: External link], a national myth[image: External link] recounting a legendary Celtic history of Brittonic warriors, including King Arthur[image: External link].[16][26] The Matter of Britain was supported by texts such as the Historia Regum Britanniae[image: External link], a pseudohistorical[image: External link] account of the history of the ancient Britons, written in the mid-12th century by Geoffrey of Monmouth[image: External link].[139] The Historia Regum Britanniae chronicled the lives of legendary kings of the Britons[image: External link] in a narrative spanning a time of two thousand years, beginning with the Trojans[image: External link] founding the ancient British nation and continuing until the Anglo-Saxon invasion of Britain in the 7th century forced the Celtic Britons to the west coast, namely Wales[image: External link] and Cornwall.[139][140] Although broadly thought of as a work of fiction, Geoffrey of Monmouth's work had a lasting effect upon the identity of the Cornish.[141] His "historical construct" characterised the ancient Britons as heroes, which later helped Celtic revivalists to redefine Cornishness as an identity closely related to ancient heroic Celtic folklore.[141]

Another strand of Cornish folklore is derived from tales of seafaring pirates[image: External link] and smugglers[image: External link] who thrived in and around Cornwall from the early modern period through to the 19th century.[26] Cornish pirates exploited both their knowledge of the Cornish coastline as well as its sheltered creeks and hidden anchorages.[26] For many fishing villages[image: External link], loot and contraband provided by pirates supported a strong and secretive underground economy[image: External link] in Cornwall.[26]

Legendary creatures[image: External link] that appear in Cornish folklore include buccas[image: External link], knockers[image: External link] and piskies[image: External link].[142] Tales of these creatures are thought to have developed as supernatural[image: External link] explanations for the frequent and deadly cave-ins[image: External link] that occurred during 18th-century Cornish tin mining, or else a creation of the oxygen-starved minds of exhausted miners who returned from the underground.[142]
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 Performing and visual arts




Further information: Cornish dance[image: External link] and Music of Cornwall[image: External link]


Celtic crosses[image: External link], many dating from between the 7th and 15th centuries, are found in Cornwall and have been used as inspiration in modern and contemporary Cornish visual arts.[143][144] In the 1780s, John Opie[image: External link] was the first Cornish-born painter to gain widespread attention; his work was exhibited at the Royal Academy[image: External link] and he was described by Joshua Reynolds[image: External link] as "like Caravaggio[image: External link] and Velázquez[image: External link] in one".[145] Artists who appreciated the quality of Cornwall's natural light[image: External link], such as J. M. W. Turner[image: External link], began to visit, with more following after the opening of the Great Western Railway[image: External link], including Whistler[image: External link] and Sickert[image: External link]. Stanhope Forbes[image: External link] and Frank Bramley[image: External link] settled in Cornwall in the 1880s, establishing the Newlyn School[image: External link] of painting en plein air[image: External link]. By the 1920s, the ceramicist[image: External link] Bernard Leach[image: External link] was established at St Ives[image: External link], and the St Ives School[image: External link] for abstract artists formed there, influenced by naive[image: External link] painters such as Alfred Wallis[image: External link], and involving the work of Ben Nicholson[image: External link], his wife Barbara Hepworth[image: External link], Naum Gabo[image: External link] and Patrick Heron[image: External link].
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 Religion




See also: List of Cornish saints[image: External link] and Christianity in Cornwall[image: External link]


Anciently, the religion of the Cornish Britons was Celtic polytheism[image: External link], a pagan[image: External link], animistic[image: External link] faith, assumed to be led by Druids[image: External link] in full or in part.[146] Early Christianity[image: External link] is thought to have existed in Cornwall during the 1st century, but limited to individual travellers and visitors, possibly including Priscillian[image: External link], a Galician theologian who may have been exiled to the Isles of Scilly[image: External link].[86] Celtic Christianity[image: External link] was introduced to Cornwall in the year 520 by Saint Petroc[image: External link],[24] a Brython from the kingdom of Glywysing[image: External link], and other missionaries from Wales, as well as by Gaelic[image: External link] monks and holy women from Ireland;[26] this "formative period" has left a legacy of granite high cross[image: External link] monuments throughout Cornwall.[26] Dedications to many different Cornish saints[image: External link] can also be traced to this period.[26] In the Middle Ages, Roman Catholicism was dominant in Cornwall,[16] and even in the 17th century the Cornish were "fervently Roman Catholic", slow to accept the Protestant Reformation[image: External link], according to some scholars.[107] The adoption of Anglicanism[image: External link] was, eventually, near-universal in Cornwall and facilitated the anglicisation[image: External link] of the Cornish people.[98] A variety of dissenting congregations such as the Quakers and Baptists were to be found in certain districts. Through a combination of tours of Cornwall by John Wesley[image: External link], rural isolation and compatibility with Cornish tastes and sensibilities,[119] Methodism[image: External link], an evangelical revival movement within the Church of England[image: External link],[147][148] became the form of Christianity practised by the majority of the population all over Cornwall during the 19th century.[16][119][149] During this time other kinds of Methodist churches appeared such as the Bible Christians and there were also Evangelical and Anglo-Catholic[image: External link] revivals within the Church of England.
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 Cuisine




Further information: Cornish cuisine[image: External link]


Cornish cuisine is a regional variety of British cuisine[image: External link], strongly rooted in a tradition of using local produce,[150] which is used to create relatively simple dishes.[151] Most prominent in Cornish cuisine is the pasty[image: External link] (sometimes known as the Cornish pasty) made from diced beef, potato, onion and swede (commonly called 'turnip' by the Cornish), enclosed within a pastry crust and then baked.[152] One idea of its origins suggests that it evolved as a portable lunch for Cornish miners, the crust serving as a disposable handle that could be held by a miner's hand without soiling the filling.[151] Fish was an important element of the Cornish diet, but international commercial fishing[image: External link] was also well established by the 16th century, and tons of pilchards[image: External link] were exported from Cornwall to France, Italy and Spain every year.[150] Stargazy pie[image: External link] is an occasional festive Cornish dish with the heads of fish standing on their tails, originally pilchards[image: External link], piercing a pastry crust.[151][152] The saffron bun[image: External link], also known as the tea treat bun, is a sweet bread with its origins in Cornwall.[123]
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 Sport




Main article: Sport in Cornwall[image: External link]


With its comparatively small, rural population, major contribution by the Cornish to national sport in the United Kingdom[image: External link] has been limited.[153] There are no teams affiliated to the Cornwall County Football Association[image: External link] that play in the Football League[image: External link] of England and Wales[image: External link], and the Cornwall County Cricket Club[image: External link] plays as one of the minor counties of English cricket[image: External link].[153] Viewed as an "important identifier of ethnic affiliation", rugby union[image: External link] has become a sport strongly tied with notions of Cornishness,[154] and since the 20th century, rugby union in Cornwall[image: External link] has emerged as one of the most popular spectator and team sports in Cornwall, with professional Cornish rugby footballers being described as a "formidable force",[153] "naturally independent, both in thought and deed, yet paradoxically staunch English patriots whose top players have represented England with pride and passion".[155] In 1985, sports journalist Alan Gibson[image: External link] made a direct connection between love of rugby in Cornwall and the ancient parish games of hurling and wrestling that existed for centuries before rugby officially began.[155]

Cornish wrestling[image: External link] (also known as Wrasslin')[154] is a regional, folk style of grappling[image: External link] or martial arts. The Cornish Wrestling Association was formed in 1923, to standardise the rules of the sport and to promote Cornish wrestling throughout Cornwall and the world.[156] Together with Cornish hurling[image: External link] (a localised form of medieval football[image: External link]), Wrasslin' has been promoted as a distinctly Celtic game, tied closely with Cornish identity.[154]

Surfing[image: External link] was popularised in Cornwall during the late 20th century, and has since become readily associated with Cornishness.[154][157] The waves around the Cornish coastline are created by low pressure systems from the Atlantic Ocean which unleash powerful swells eastwards creating multiple, excellent surfing conditions in some parts of the coast of Cornwall.[157] Newquay[image: External link], one of Britain's "premier surfing towns", regularly hosts world championship surfing events.[154][157]
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Main article: Politics of Cornwall[image: External link]


The politics of Cornwall[image: External link] take place within a wider national political framework of a constitutional monarchy[image: External link], in which the United Kingdom's monarch[image: External link] is head of state[image: External link] and the Prime Minister of the United Kingdom[image: External link] is the head of government[image: External link], and the supranational framework of the European Union[image: External link]. Cornish politics are marked by a long tradition of Liberalism.[20][158]

Important historical institutions were the Duchy of Cornwall[image: External link] and the Cornish Stannary Courts and Parliaments[image: External link].[74] The Stannary court administered equity[image: External link], through special laws and legal exemptions, for all matters relating to the tin mines and tin trade in Cornwall. Cornish miners were effectively exempt from the jurisdiction of the law courts at Westminster[image: External link], except "in such cases as should affect land, life or limb".[74] The ancient privileges of the Stannary Courts and Parliaments were confirmed by successive Royal Charters[image: External link] in the Middle Ages, including those administered by Kings John[image: External link], Edward I[image: External link] and Edward III of England[image: External link].[74] As the tin mines of Cornwall lost their economic importance during the 18th and 19th centuries, so the Stannary institutions lost political power. The last Stannary parliament was held at Truro[image: External link] in 1752, and continued, by adjournments, until 11 September 1753.[74]

As in the rest of Great Britain, the Liberal Party[image: External link] dominated Cornish politics during the 19th century,[159] although Socialism gained limited support in western Cornwall,[160] and the Labour Party[image: External link] won preference after World War I.[161] Nationalism (or regionalism[image: External link])[162] in Cornwall traces its roots to the Irish Home Rule bills[image: External link] of the late 19th century,[158] and is represented by the Cornish self-government movement[image: External link], a political action group that is predominantly organised to promote Cornwall as the national homeland of the Cornish, campaign for devolution[image: External link], and win it the status as a fifth country within the UK[image: External link] rather than outright separatism[image: External link].[163] More "militant" variants of Cornish nationalism however claim that because of historical constitutional peculiarities regarding the status of Cornwall[image: External link], the law of the European Union[image: External link] does or should not have jurisdiction over Cornwall until Cornish sovereignty is recognised.[163] Popularisation of Cornish nationalism is attributed to a Celtic cultural revival in Cornwall which itself began with a newed interested in the Cornish language in the 1920s.[163] The revival of the Cornish language encouraged a parallel revival of Celtic traditions, which by the 1970s had spurred on Cornish nationalism.[163] The United Kingdom's entry into the European Economic Community[image: External link] in 1973 prompted claims that the Cornish should be granted their own devolved[image: External link] national assembly[image: External link]—the Cornish Assembly[image: External link]—comparable to that of the National Assembly for Wales[image: External link].[162][163] Mebyon Kernow[image: External link] is a left-wing political party[image: External link] based in Cornwall, founded in 1951.[115] Its main objective is attaining greater autonomy for Cornwall through the establishment of a legislative Cornish Assembly.[164] As at 2009 Mebyon Kernow has no Members of Parliament elected to the House of Commons of the United Kingdom[image: External link], and in the United Kingdom local elections, 2009[image: External link] received 4 per cent of votes to elect councillors to Cornwall Council[image: External link], behind the Conservative Party[image: External link] (34 per cent), Liberal Democrats[image: External link] (28 per cent), and Independents[image: External link] (23 per cent)[165] Since the 2009 structural changes to local government in England[image: External link], Cornwall Council has been a unitary authority[image: External link],[166][167] serving as the sole executive, deliberative[image: External link], and legislative[image: External link] body responsible for local policy, setting council tax[image: External link], and allocating budgets.

Following the Cornwall Council election in May 2013, the council remained as "no overall control", with the Independent politicians becoming the largest grouping on the council through a modest gain of councillors from the previous election. The Liberal Democrats remained the second largest party after losing 2 councillors and the Conservatives slipped to third after losing over a third of their councillors. The Labour Party (+8), UKIP (+6), and the Green Party (+1) all gained seats, with UKIP and the Greens entering Cornwall Council for the first time. Mebyon Kernow had 6 councilors prior to the election, having added 2 since the 2009 election, their total following the election was reduced to 4.[168]

In the 2015 general election[image: External link] all Cornish seats were won by the Conservatives.
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English Folklore





English folklore is the folk tradition which has developed in England over a number of centuries. Some stories can be traced back to their roots, while the origin of others is uncertain or disputed. England abounds with folklore, in all forms, from such obvious manifestations as the traditional Robin Hood[image: External link] tales, the Brythonic[image: External link]-inspired Arthurian legend[image: External link], to contemporary urban legends[image: External link] and facets of cryptozoology[image: External link] such as the Beast of Bodmin Moor[image: External link].

Morris dance[image: External link] and related practices such as the Abbots Bromley Horn Dance[image: External link] preserve old English folk traditions, as do Mummers Plays[image: External link]. Pub names[image: External link] may preserve folk traditions.

English folklore is largely drawn from Celtic[image: External link], Germanic[image: External link] and Christian sources.[citation needed[image: External link]]

Whereas some traditions were once believed across the whole of England, most belong to specific regions:
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 Folklore found throughout much of England





	
Black dog[image: External link] - The black dog is essentially a nocturnal apparition, often said to be associated with the Devil, and its appearance was regarded as a portent of death. It is generally supposed to be larger than a normal dog, and often has large, glowing eyes. It is a common feature of British Isles and Northern European folklore.

	
Boggart[image: External link] - A boggart is, depending on local or regional tradition, either a household spirit or a malevolent genius loci[image: External link] inhabiting fields, marshes or other topographical features. The household boggart causes things to disappear, milk to sour, and dogs to go lame. Always malevolent, the boggart will follow its family wherever they flee. In Northern England, at least, there was the belief that the boggart should never be named, for when the boggart was given a name, it would not be reasoned with nor persuaded, but would become uncontrollable and destructive.

	
Brownie[image: External link] - In folklore, a brownie is a type of hob, similar to a hobgoblin. Brownies are said to inhabit houses and aid in tasks around the house. However, they do not like to be seen and will only work at night, traditionally in exchange for small gifts or food. Among food, they especially enjoy porridge and honey. They usually abandon the house if their gifts are called payments, or if the owners of the house misuse them. Brownies make their homes in an unused part of the house.

	
Chime hours[image: External link] - According to English folklore, those born at certain hours could see ghosts.

	
Countless stones[image: External link] - Associated with megalithic monuments

	
Corn dolly[image: External link] - Corn dollies are a form of straw work made as part of harvest customs of Europe before mechanization. Before Christianisation, in traditional pagan European culture it was believed that the spirit of the corn lived amongst the crop, and that the harvest made it effectively homeless.

	
Cunning folk[image: External link] - The term "cunning man" or "cunning woman" was most widely used in southern England and the Midlands, as well as in Wales. Such people were also frequently known across England as "wizards", "wise men".

	
Dragons[image: External link]- Giant winged reptiles that breathe fire or poison. There are many dragon legends in England. Somerset and the North East being very rich.

	
Drake's Drum[image: External link] - Shortly before he died, Drake ordered the drum to be taken to Buckland Abbey, where it still is today, and vowed that if England was ever in danger someone was to beat the drum and he would return to defend the country. According to legend it can be heard to beat at times when England is at war or significant national events take place.

	Dwarfs[image: External link]

	Elves[image: External link]

	Ettin[image: External link]

	
English Country Dance[image: External link] - English Country Dance is a form of folk dance. It is a social dance form, which has earliest documented instances in the late 16th century.

	Father Time[image: External link]

	Flibbertigibbet[image: External link]

	Four Winds - Shown on old maps they are usually shown as faces blowing out wind from their mouths. There are generally 4 of them (North Wind, South Wind, East Wind and West Wind) although in some cases only 2 are shown and in others the whole outside of the map has been surrounded by smaller heads with 4 larger ones.

	
Green Man[image: External link] - A Green Man is a sculpture, drawing, or other representation of a face surrounded by or made from leaves.

	
Hag Stone[image: External link] Hag Stone is a type of stone, usually glassy, with a naturally occurring hole through it. Such stones have been discovered by archaeologists in both Britain and Egypt.

	Havelok the Dane[image: External link]

	
Legend of the Mistletoe Bough[image: External link] - The Legend of the Mistletoe Bough is a ghost story which has been associated with many mansions and stately homes in England.




	The tale tells how a new bride, playing a game of hide-and-seek during her wedding breakfast, hid in a chest in an attic and was unable to escape. She was not discovered by her family and friends, and suffocated. The body was allegedly found many years later in the locked chest.




	
Lob[image: External link] - The lubber fiend, Lob, lubberkin, lurdane or Lob Lie-By-The-Fire was a legendary creature of English folklore that was similar in attributes to the "brownie". He is typically described as a large, hairy man with a tail, who performs housework in exchange for a saucer of milk and a place in front of the fire. One story claims he is the giant son of a witch and the Devil.

	May Queen[image: External link]

	Maypole dance[image: External link]

	Maypole[image: External link]

	Mother Nature[image: External link]

	Oak Apple Day[image: External link]

	Ogres (or Trolls)[image: External link]

	Parish Ale[image: External link]

	Petrifying well[image: External link]

	Rabbit rabbit rabbit[image: External link]

	
Redcap[image: External link] a groups of trolls, gobins, and even ugly elves with a red caps.

	Reynardine[image: External link]

	
Robin Goodfellow[image: External link] is a troublesome elf or hobgoblin[image: External link]


	
Robin Hood[image: External link] – a legendary English hero.

	
Saint Swithun[image: External link] - English weather lore[image: External link]


	
Standing stones[image: External link] and chalk figures[image: External link] are the focus for folktales and beliefs.

	Tom Thumb[image: External link]

	Wandering Jew[image: External link]

	
Well dressing[image: External link] – An ancient practice of decorating wells in the Peak District[image: External link] and surrounding areas.

	Wild Hunt[image: External link]

	
Will-o'-the-wisp[image: External link] A folk explanation of strange lights seen around marshes and bogs.

	
Wyvern[image: External link] – Smaller relatives of dragons with two legs rather than four.




[image: TOC] TOC Next [image: Next chapter] 
 Folklore of East Anglia









	

	St. Audrey[image: External link]

	Babes in the Wood at Wayland Wood[image: External link]

	
The Black Shuck[image: External link] – A Black Dog[image: External link]


	Caxton Gibbet[image: External link]

	St. Edmund of East Anglia[image: External link]

	Green children of Woolpit[image: External link]

	Hereward the Wake[image: External link]

	Jack Valentine[image: External link]




	

	Molly dance[image: External link]

	
King Cole[image: External link] and St. Helena[image: External link]


	The Pedlar of Swaffham[image: External link]

	Religious visions at Walsingham[image: External link]


	Tom Hickathrift[image: External link]

	Turpin's Cave[image: External link]

	
Gnome[image: External link] A small fat creature depicted with a white beard and moustache. (Female: Wombies).
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 Folklore of London and the South East









	

	Sir Bevis of Hampton[image: External link]


	Biddenden Maids[image: External link]

	
Bran the Blessed[image: External link]'s Head at the Tower of London[image: External link]


	
Brutus of Troy[image: External link], the legendary founder of London

	
Clapham Wood[image: External link], an area of strange activity

	Devil's Jumps, Churt[image: External link]

	Devil's Jumps, Treyford[image: External link]

	
Gog and Magog[image: External link], legendary giants and guardians of the City of London[image: External link]


	
Hengest[image: External link] and Horsa[image: External link], legendary founders of Saxon England

	
Herne the Hunter[image: External link] – a related to the Wild Hunt[image: External link]


	Hoodening[image: External link]




	

	Kit's Coty House[image: External link]

	Lady Lovibond[image: External link]

	London Bridge is falling down[image: External link]

	
King Lud[image: External link], connected with the City of London[image: External link]


	Mallard Song[image: External link]

	Oranges and Lemons[image: External link]

	The Ratman of Southend[image: External link]

	Rollright Stones[image: External link]

	Spring Heeled Jack[image: External link]

	Swan Upping[image: External link]

	Uffington White Horse[image: External link]

	Wayland the Smith[image: External link]
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 Folklore of the Midlands









	

	Alkborough Turf Maze[image: External link]

	Black Annis[image: External link]

	Black Lady of Bradley Woods[image: External link]

	Border Morris[image: External link]

	Bottle-kicking[image: External link]

	Byard's Leap[image: External link]

	The Derby Ram[image: External link]

	Dun Cow[image: External link]

	St. Frideswide[image: External link]

	Fulk FitzWarin[image: External link]

	Godiva[image: External link]

	Guy of Warwick[image: External link]

	Haxey Hood Game[image: External link]




	

	Jack of Kent[image: External link]

	Lincoln Imp[image: External link]

	Little Saint Hugh of Lincoln[image: External link]

	Madam Pigott[image: External link]

	Major Oak[image: External link]

	Mermaid's Pool[image: External link]

	Nanny Rutt[image: External link]

	Robin Hood[image: External link]

	Royal Shrovetide Football[image: External link]

	Tiddy Mun[image: External link]

	Wise Men of Gotham[image: External link]

	The Giant of the Wrekin[image: External link]


	Yallery-Brown[image: External link]
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 Folklore of Yorkshire and the North East









	

	The Barghest[image: External link]

	The Cauld Lad of Hylton[image: External link]

	St. Cuthbert[image: External link]

	The Devil's Arrows[image: External link]

	Duergar[image: External link]

	The Hedley Kow[image: External link]

	Jack-In-Irons[image: External link]

	Jenny Greenteeth[image: External link]

	Jingling Geordie's Hole[image: External link]

	Halifax Gibbet[image: External link]

	Kilburn White Horse[image: External link]




	

	Laidly Worm[image: External link]

	The Lambton Worm[image: External link]

	Legend of Upsall Castle[image: External link]

	Long Sword dance[image: External link]

	My Own Self[image: External link]

	Peg Powler[image: External link]

	Rapper sword[image: External link]

	Redcap[image: External link]

	Robin Hood[image: External link]

	Sedgefield Ball Game[image: External link]

	Ursula Southeil[image: External link]
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 Folklore of the North West









	

	The Wizard of Alderley Edge[image: External link]


	Eachy[image: External link]

	Folklore of Lancashire[image: External link]

	Gytrash[image: External link]




	

	Long Meg and Her Daughters[image: External link]

	Pendle Witches[image: External link]

	Samlesbury Witches[image: External link]

	Wild Boar of Westmorland[image: External link]
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 Folklore of the South West









	

	Abbotsbury Garland Day[image: External link]

	Barber surgeon of Avebury[image: External link]

	Tom Bawcock[image: External link]

	Belas Knap[image: External link]

	Bowerman's Nose[image: External link]

	Cerne Abbas Giant[image: External link]

	Cheese rolling[image: External link]

	Childe's Tomb[image: External link]

	
Corineus[image: External link], legendary founder of Cornwall[image: External link]


	Crazywell Pool[image: External link]

	Devil's Footprints[image: External link]

	Dorset Ooser[image: External link]

	
St. Dunstan[image: External link] is the origin of the lucky horseshoe

	
Glastonbury[image: External link] and its abbey[image: External link]


	Glastonbury Thorn[image: External link]




	

	Goblin Combe[image: External link]

	Hairy hands[image: External link]

	Hunky punk[image: External link]

	
Jack the Giant Killer and Galligantus

	Jay's Grave[image: External link]

	Lyonesse[image: External link]

	
Moonrakers[image: External link], the story of how the inhabitants of Wiltshire got their nickname

	The Obby Oss of Padstow[image: External link]

	Pixies[image: External link]

	Punkie Night[image: External link]

	Jan Tregeagle[image: External link]

	The Great Thunderstorm, Widecombe[image: External link]

	
Three hares[image: External link] (Tinners' Rabbits)

	
Tintagel[image: External link], legendary birthplace of King Arthur[image: External link]


	Widecombe Fair[image: External link]

	The Witch of Wookey Hole[image: External link]
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 Folklore in song





	And did those feet in ancient time[image: External link]

	Green Bushes[image: External link]

	Greensleeves[image: External link]

	Green grow the rushes, O[image: External link]

	Singing Vicar of Bray[image: External link]

	Uncle Tom Cobley[image: External link]
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 Remnants of paganism in English Folklore




Many parts of English and British[image: External link] folklore still contain evidence of Europe[image: External link]’s pre-Christian past. In common with most other regions of Europe, some aspects of past Pagan[image: External link] religions survive in English Folklore.

Examples are this include the Wild Hunt[image: External link] and Herne the Hunter[image: External link] which relate to the Germanic[image: External link] deity Woden[image: External link]. The Abbots Bromley Horn Dance[image: External link] may represent a pre-Christian festival and the practice of Well dressing[image: External link] in the Peak District[image: External link] which may date back to Anglo-Saxon[image: External link] or even Celtic[image: External link] times. May Day[image: External link] celebrations such as the Maypole[image: External link] survive across much of England and Northern Europe[image: External link].
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 English folklore in other media




English folklore crops up in books, films and comic books and these appearances include:


	Characters such as Jenny Greenteeth[image: External link], The Black Shuck[image: External link] and Black Annis[image: External link] have made an appearances in the comic 2000 AD[image: External link], and in the short story London Falling[image: External link] by Simon Spurrier[image: External link] and Lee Garbett[image: External link].

	
Herne the Hunter[image: External link] and other references to English folklore and Arthurian[image: External link] legend can be found in Susan Cooper[image: External link]'s books, The Dark Is Rising[image: External link].

	The name Springheel Jack is used in the Bethesda Softworks[image: External link] game Oblivion[image: External link] in a Thieves Guild Quest line

	There are several mentions of British folklore creatures in the Harry Potter[image: External link] series by J.K Rowling such as Boggarts and Redcaps.

	The 1989 manga Berserk[image: External link] takes inspiration from various aspects of English folklore.
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 See also





	Merry England[image: External link]

	Celtic mythology[image: External link]

	English mythology[image: External link]

	Sabine Baring-Gould[image: External link]

	Cecil Sharp[image: External link]

	Nursery rhyme[image: External link]

	Once upon a time[image: External link]

	Anglo-Saxon mythology[image: External link]

	Scottish folklore[image: External link]

	Donas de fuera[image: External link]

	Matter of Britain[image: External link]

	Thunderstone (folklore)[image: External link]

	St George's Day in England[image: External link]
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Stock Character






A stock character is a stereotypical[image: External link] person whom audiences recognize from frequent recurrences in a particular literary tradition[image: External link]. Stock characters are archetypal[image: External link] characters distinguished by their flatness[image: External link]. As a result, they tend to be easy targets for parody[image: External link] and to be criticized as clichés[image: External link]. The presence of a particular array of stock characters is a key component of many genres[image: External link]. The point of the stock character is to move the story along by allowing the audience to already understand the character.[1][2]
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 Ancient Greece




The study of the Character, as it is now known, was conceived by Aristotle[image: External link]'s student Theophrastus[image: External link]. In The Characters (c. 319 BC), Theophrastus introduced the "character sketch", which became the core of "the Character as a genre". It included 30 character types. Each type is said to be an illustration of an individual who represents a group, characterized by his most prominent trait. The Theophrastan types are as follows:



	

	The Insincere Man

	The Flatterer

	The Garrulous Man

	The Boor

	The Complacent Man

	The Man without Moral Feeling

	The Talkative Man

	The Fabricator

	The Shamelessly Greedy Man

	The Pennypincher




	

	The Offensive Man

	The Hapless Man

	The Officious Man

	The Absent-Minded Man

	The Unsociable Man

	The Superstitious Man

	The Faultfinder

	The Suspicious Man

	The Repulsive Man

	The Unpleasant Man




	

	The Man of Petty Ambition

	The Stingy Man

	The Show-Off

	The Arrogant Man

	The Coward

	The Oligarchical Man

	The Late Learner

	The Slanderer

	The Lover of Bad Company

	The Basely Covetous Man








It is unclear from where Theophrastus derived these types, but many strongly resemble those from Aristotle's Nicomachean Ethics. Despite the fact that Theophrastus sought to portray character types and not individuals, some of the sketches may have been drawn from observations of actual persons in Athenian public life. Although the preface of the work implies the intention to catalogue "human nature, associate[ed] with all sorts and conditions of men and contrast[ed] in minute detail the good and bad among them," many other possible types are left unrepresented. These omissions are especially noticeable because each of the thirty characters represents a negative trait ("the bad"); some scholars have therefore suspected that another half of the work, covering the positive types ("the good"), once existed.[citation needed[image: External link]] This preface, however, is certainly fictitious, i.e. added in later times, and cannot therefore be a source of any allegation.[citation needed[image: External link]] Nowadays many scholars also believe that the definitions found in the beginning of each sketch are later additions.[citation needed[image: External link]]
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 New Comedy




Main article: Ancient Greek comedy[image: External link]


New Comedy was the first theatrical form to have access to Theophrastus' Characters. Menander[image: External link] was said to be a student of Theophrastus, and has been remembered for his prototypical cooks, merchants, farmers and slave characters. Although we have few extant works of the New Comedy, the titles of Menander's plays alone have a "Theophrastan ring": The Fisherman, The Farmer, The Superstitious Man, The Peevish Man, The Promiser, The Heiress, The Priestess, The False Accuser, The Misogynist, The Hated Man, The Shipmaster, The Slave, The Concubine, The Soldiers, The Widow, and The Noise-Shy Man.
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 Mimistry




Another early form that illustrates the beginnings of the Character is the mime[image: External link]. Greco-Roman mimic playlets often told the stock story of the fat, stupid husband who returned home to find his wife in bed with a lover, stock characters in themselves. Although the mimes were not confined to playing stock characters, the mimus calvus was an early reappearing character. Mimus calvus resembled Maccus, the buffoon from the Atellan Farce[image: External link]. The Atellan Farce is highly significant in the study of the Character because it contained the first true stock characters.[citation needed[image: External link]] The Atellan Farce employed four fool types. In addition to Maccus, Bucco, the glutton, Pappus, the naïve old man (the fool victim), and Dossennus[image: External link], the cunning hunchback (the trickster). A fifth type, in the form of the additional character Manducus, the chattering jawed pimp, also may have appeared in the Atellan Farce, possibly out of an adaptation of Dossennus. The Roman mime, as well, was a stock fool, closely related to the Atellan fools.
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 Roman input





[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Plautus




The Roman[image: External link] playwright Plautus[image: External link] drew from Atellan Farce as well as the Greek Old and New Comedy. He expanded the four types of Atellan Farce to eight (not quite as distinct as the farcical types):


	Old man, probably a miser[image: External link] – senex iratus


	Young man in love, possibly the miser's son, who rebels against authority – adulescens amator


	
Clever or cunning slave[image: External link] – servus callidus


	
Stupid[image: External link] slave – servus stultus


	Hanger-on ( parasite[image: External link]) or flatterer[image: External link] – parasitus


	
Courtesan[image: External link] – meretrix


	
Slave dealer[image: External link] or pimp[image: External link] – leno


	
Braggart[image: External link] soldier[image: External link] – Miles Gloriosus[image: External link] note; Swaggering Soldier



Plautus's fool was either the slave or the parasite.
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 Laertius




In revision of Theophrastus, Diogenes Laertius[image: External link] published Ethical Characters (Circa 230 BC), sparking interest in two lines of study.

The first is that of the character book. Imitators of Theophrastus including Satyrus Atheneus, Heracleides Ponticus[image: External link], Lycon, and Rutilius Lupus[image: External link] wrote their own character sketches. Circa 212 BC, Ariston[image: External link]'s discourse on morality included several proud Character types and mimicked the Theophrastan style. Following Philodemus of Gadara[image: External link]'s work on "Self seeking Affability" and Ariston's characters, evidence of acquaintance with the genre is present, however popularity of the portrait over the generalized stock figures in increasing. This may explain the gap of time from the beginning of the Common Era to the 16th century marked by an absence of character sketching.

The second field is the study of nomenclature. As the Character rose as a literary genre, many terms were coined in attempt to place labels on the new subject. The translation Theophrastus' title is based on the terms charassein and Charakter, associated with the stamping of an impression. Rhetorica ad Herennium[image: External link] (c. 20 BC), attributed to Cicero[image: External link], split the character up into two qualities: effictio, the description of physical appearance, and notation, the nature of man. Later in his De Inventione[image: External link], Cicero divided the character, or conformation as he called it, into eleven points: name, nature (natura), way of life (victus), fortune (fortuna), physical appearance (habitus), passions (affectio), interests (studium), reasons for doing things (consilium), one's deeds (factum), what happens to one (casus), one's discourses (orationes). Seneca[image: External link], too, played a part in providing labels for the new genre in his Epistulae Morale[image: External link], using the terms ethologia and characterismos for characteristic conduct of moral types. Circa 93 AD, Quintilian[image: External link]'s Institutio Oratoria[image: External link] discussed the effect of personality on rhetoric and in so doing, coined the terms ethopoeia, an orator's imitation of another person's character or habits, and prosopopoeia[image: External link], the same thing, but with a dramatization of the person as well as the giving of his words. Other terms conceived in the period include figurae sententiarum and descriptio personae. Decorum[image: External link], the rhetorical principle that an individual's words and subject matter are appropriately matched, also became a relevant term, and would remain significant into the Renaissance[image: External link].
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 Supersession by philosophy




The Romans' "perverse admiration for decorum,"[this quote needs a citation[image: External link]] is in part responsible for the deterioration and the resulting blackout period of the Character genre. During this blackout, the Character smoldered under the philosophies of such men as Horace[image: External link]. In the Ars Poetica[image: External link] (c. 18 BC), Horace drew pictures of typical men at various ages, from childhood to old age. Horace's belief that "what is typical of a class should be observable in the individual," was illustrated in his epistles classifying Achilles[image: External link] as a man of rage and love, Paris[image: External link] an impractical lover, and Ulysses[image: External link] the model of virtue and wisdom. Others, such as Hermogenes[image: External link], Aphthonius[image: External link], and Priscian[image: External link], shared this belief and sought to explore the workings of human nature.

See also: Theatre of ancient Rome § Stock characters in Roman comedy[image: External link]
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 Other countries




Stock characters also feature heavily in the comic traditions of Kyōgen[image: External link] in Japan and Commedia dell'arte[image: External link] in Italy; in the latter they are known as tipi fissi (fixed [human] types).
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 Academic analysis




According to Dwight V. Swain[image: External link], a creative writing professor and prolific fiction author, all characters begin as stock characters and are fleshed out only as far as needed to advance the plot. [3]

According to E. Graham McKinley, "there is general agreement on the importance to drama of 'stock' characters. This notion has been considerably explored in film theory, where feminists have argued, female stock characters are only stereotypes (child/woman, whore, bitch, wife, mother, secretary or girl Friday, career women, vamp, etc.)."[4] Thus, the subject of female stock characters has attracted scholarly attention as seen in the work of Ulrike Roesler and Jayandra Soni whose work deals "not only with female stock characters in the sense of typical roles in the dramas, but also with other female persons in the area of the theatrical stage..."[5]

Andrew Griffin, Helen Ostovich, and Holger Schott Syme explain further that "Female stock characters also permit a close level of audience identification; this is true most of all in The Troublesome Raign[image: External link], where the 'weeping woman[image: External link]' type is used to dramatic advantage. This stock character provides pathos as yet another counterpoint to the plays' comic business and royal pomp."[6]

Tara Brabazon discusses how the "school ma'am on the colonial frontier has been a stock character of literature and film in Australia and the United States. She is an ideal foil for the ill mannered, uncivilised hero. In American literature and film, the spinster from East – generally Boston – has some stock attributes. Polly Welts Kaufman shows that 'her genteel poverty, unbending morality, education, and independent ways make her character a useful foil for the two other female stock characters in Western literature: the prostitute with the heart of gold and the long-suffering farmer's wife.'"[7]
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 Copyright law




In the United States[image: External link], courts[image: External link] have determined that copyright[image: External link] protection cannot be extended to the characteristics of stock characters in a story, whether it be a book[image: External link], play[image: External link], or film[image: External link].[8]
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 See also





	Dan (Chinese opera)[image: External link]

	List of stock characters[image: External link]

	Strong female character[image: External link]

	The Tough Guide To Fantasyland[image: External link]
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Durham University






Durham University (legally the University of Durham)[4] is a collegiate[image: External link] public[image: External link] research university[image: External link] in Durham[image: External link], North East England[image: External link], with a second campus in Stockton-on-Tees[image: External link]. It was founded by an Act of Parliament[image: External link] in 1832 and granted a Royal Charter[image: External link] in 1837. It was one of the first universities to commence tuition in England for more than 600 years and claims to be the third oldest university in England[image: External link][5] (which would make it the seventh or eighth oldest in the UK[image: External link]), although this is disputed.[6] The Durham University estate includes 63 listed buildings[image: External link], ranging from the 11th-century Durham Castle[image: External link] to a 1930s Art Deco[image: External link] Chapel. The university also owns and manages the Durham World Heritage Site[image: External link] in partnership with Durham Cathedral[image: External link]. The university's ownership of the World Heritage Site includes Durham Castle[image: External link], Palace Green[image: External link], and the surrounding buildings including the historic Cosin's Library[image: External link].[7]

The chancellor[image: External link] of the University is Sir Thomas Allen[image: External link], who succeeded Bill Bryson[image: External link] in January 2012.[8] As a collegiate university[image: External link], its main functions are divided between the academic departments of the university and 16 colleges. In general, the departments perform research and provide lectures to students, while the colleges are responsible for the domestic arrangements and welfare of undergraduate students, graduate students, post-doctoral researchers and some university staff. The university is a member of the Russell Group[image: External link] of leading UK universities[9] after previously being a member of the 1994 Group[image: External link]. Durham is also affiliated with several university groups including the N8 Research Partnership[image: External link], the Matariki Network of Universities[image: External link] and the Coimbra Group[image: External link].

The university is currently ranked 4th to 6th by recent national league tables of the British universities[image: External link] and in the top 100 in three of the four major global tables (see below). In terms of average UCAS[image: External link] points of new entrants in 2015-16, Durham ranked 6th with the average entrant amassing 519 UCAS points.[10] "Long established as the leading rival to Oxford and Cambridge", the university attracts "a largely middle class student body" according to The Times[image: External link]'s Good University Guide.[11] In 2014, Durham had the fifth highest proportion of privately educated students at 36.6%.[12] In 2013, Durham was judged to have the best quality of student life in the country in the inaugural Lloyds Bank[image: External link] rankings and has never (in 2015) been out of the top three, coming in third in 2014 and second in 2015.[13][14][15][16] The university was Sunday Times University of the Year[image: External link] for 2005, also making the shortlist for the 2004 and 2016 awards,[17][18] and the Times and Sunday Times Sports University of the Year for 2015.[19]

Current and emeritus academics include 14 Fellows of the Royal Society[image: External link], 17 Fellows of the British Academy[image: External link], 14 Fellows of the Academy of Social Sciences[image: External link], 5 Fellows of the Royal Society of Edinburgh[image: External link], 2 Fellows of the Royal Society of Arts[image: External link] and 2 Fellows of the Academy of Medical Sciences[image: External link].[20] Durham graduates have long used the Latin post-nominal letters[image: External link] Dunelm after their degree, from Dunelmensis (of, belonging to, or from Durham).[21]
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 History




Main article: History of Durham University[image: External link]
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 Origins




The strong tradition of theological teaching in Durham gave rise to various attempts to form a university there, notably under King Henry VIII[image: External link] and Oliver Cromwell[image: External link], who issued letters patent[image: External link] and nominated a proctor and fellows for the establishment of a college[image: External link] in 1657.[24] However, there was deep concern expressed by Oxford and Cambridge that the awarding of degree powers could hinder their position.[25] Consequently, it was not until 1832 when Parliament[image: External link], at the instigation of Archdeacon Charles Thorp[image: External link] and with the support of the Bishop of Durham, William van Mildert[image: External link], passed "an Act to enable the Dean and Chapter of Durham Cathedral to appropriate part of the property of their church to the establishment of a University in connection therewith" that the university came into being. The act received Royal Assent from King William IV[image: External link] on 4 July 1832.
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 The Church University 1832 - 1909




The university opened on 28 October 1833. In 1834 all but two of the bishops of the Church of England confirmed that they would accept holders of Durham degrees for ordination. In 1835 a fundamental statue was passed by the Dean and Chapter, as governors of the University, setting up Convocation[image: External link] and laying down that Durham degrees would only be open to members of the Church of England. Regulations for degrees were finalised in 1836 and the university was incorporated by Royal Charter[image: External link] granted by William IV on 1 June 1837 as the "Warden, Masters and Scholars of the University of Durham", with the first students graduating a week later.[25] Accommodation was provided in the Archdeacon's Inn (now Cosin's Hall) from 1833 to 1837. On the accession of Queen Victoria[image: External link] an order of the Queen-in-Council[image: External link] was issued granting the use of Durham Castle[image: External link] (previously a palace of the Bishop of Durham) to the university.[25]

In 1846, Bishop Hatfield[image: External link]'s Hall (later to become Hatfield College[image: External link]) was founded, providing for the opportunity for students to obtain affordable lodgings with fully catered communal eating. Those attending University College[image: External link] were expected to bring a servant with them to deal with cooking, cleaning and so on. Elsewhere, the university expanded from Durham into Newcastle[image: External link] in 1852 when the medical school there (established in 1834) became a college of the university.[25] This was joined in 1871 by the College of Physical Sciences (renamed the College of Science in 1884 and again renamed Armstrong College in 1904). St Cuthbert's Society[image: External link] was founded in 1888 to cater for non-resident students in Durham (although now mainly caters for resident students), while two teacher-training colleges – St Hild's for women, established in 1858, and The College of the Venerable Bede for men, established in 1839,[25] also existed in the city. These merged to form a mixed college (the College of St Hild and St Bede[image: External link]) in 1975. From 1896 these were associated with the university and graduates of St Hild's were the first female graduates from Durham in 1898.

During the expansion phase the University also became the first English university to establish relationship with overseas institutions;[26] firstly in 1875 with Codrington College[image: External link], Barbados, and secondly in early 1876 with Fourah Bay College[image: External link], Sierra Leone.[27] Under the arrangements the two colleges became affiliated colleges of the university with their students sitting examinations for and receiving Durham degrees.[27][28] The landmark event was not met with universal applause, with the London Times[image: External link] stating "it would not be much longer before the University of Durham was affiliated to the Zoo".[29] After nearly a century of affiliation and with the prevailing winds of decolonization Fourah Bay became independent of the university in 1968 to form part of the University of Sierra Leone[image: External link], while Codrington College retained its affiliation with the university until the 2000s.[30][30]

The first debating society in Durham was founded in 1835. This may have closed by 1839. In 1842, the Durham University Union was established and later revived in 1872-3, when it took up the name of the Durham Union Society[image: External link] and moved to Palace Green[image: External link].[31][32] The Durham Colleges Students Representative Council (SRC) was founded c. 1900 after the model of the College of Medicine SRC (in Newcastle). The Durham University SRC was formed in 1907 with representatives from the Durham Colleges, the College of Medicine, and Armstrong College (also in Newcastle). In 1963, after the creation of Newcastle University, the Durham Colleges SRC became the Durham University SRC, and was renamed as the Durham Students' Union[image: External link] in 1970.[33]

Until the mid 19th century, University of Durham degrees were subject to a religion test and could only be taken by members of the established church. Medical degrees in Newcastle were exempt from this requirement from the start of the affiliation of the medical school, but in Durham it lasted until the revision of the statutes in 1865.[34] Despite the opening of degrees, staff and members of Convocation were still required to be members of the Church of England until the Universities Tests Act 1871[image: External link]. However, "dissenters" were able to attend Durham and then sit the examinations for degrees of the University of London[image: External link], which were not subject to any religious test.[35] Following the grant of a supplemental charter in 1895 allowing women to receive degrees of the university, the Women's Hostel (St Mary's College[image: External link] from 1919) was founded in 1899.[36]
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 The Federal University 1909-1963




The Newcastle division of the university, which comprised both Armstrong College (named after Lord Armstrong) and Durham University College of Medicine, quickly grew to outnumber the Durham colleges, despite the addition of two independent Anglican[image: External link] foundations: St Chad's College[image: External link] (1904) and St John's College[image: External link] (1909). A parliamentary bill proposed in 1907 would have fixed the seat of the university in Durham for only ten years, allowing the Senate to choose to move to Newcastle after this. This was blocked by a local MP[image: External link], with the support of graduates of the Durham colleges, until the bill was modified to establish a federal university with its seat fixed in Durham. This reform also removed the university from the authority of the Dean and Chapter of Durham Cathedral[image: External link], who had been the governors of the university since its foundation.[37] Thirty years after this, the Royal Commission[image: External link] of 1937 recommended changes in the constitution of the federal university, resulting in the merger of the two Newcastle colleges in the Newcastle Division to form King's College. The Vice-Chancellorship alternated between the Warden of the Durham Division and the Rector of the Newcastle Division.[38] (The legacy of this lives on, in that the de facto head of the university is still called "The Vice-Chancellor and Warden".).[39]

After World War II, the Durham division expanded rapidly. St Aidan's Society (St Aidan's College[image: External link] from 1961) was founded in 1947 to cater for non-resident women and the decision was made to expand further on Elvet Hill (where the science site had been established in the 1920s), relocating St Mary's College, building a new men's colleges, vastly expanding the existing pure science provision in Durham, and adding applied science (1960) and engineering (1965).[40][41]

In 1947, the foundation stones for the new St Mary's[image: External link] College building on Elvet Hill were laid by the Princess Elizabeth (later Queen Elizabeth II[image: External link]).[42] The new building opened in 1952. In the same year, tensions surfaced again over the Durham-Newcastle divide, with a proposal to change the name of the university to the "University of Durham and Newcastle". This motion was defeated in Convocation[image: External link] (the assembly of members of the university) by 135 votes to 129.[43] Eleven years later, with the Universities of Durham and Newcastle upon Tyne Act 1963, King's College became the University of Newcastle upon Tyne[image: External link], leaving Durham University based solely in its home city.[44]
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 The Modern University 1963-1999




By the time of the separation from Newcastle, the Elvet Hill site was well established, with the first of the new colleges, Grey College[image: External link] (named after the second Earl Grey[image: External link], who was the Prime Minister[image: External link] when the university was founded) being founded in 1959. Expansion up Elvet Hill continued, with Van Mildert College[image: External link] and the Durham Business School[image: External link] (1965), Trevelyan College[image: External link] (1966) and Collingwood College[image: External link] (1972) all being added to the university, along with a Botanic Garden[image: External link] (1970).[45][46]

These were not the only developments in the university, however. The Graduate Society, catering for postgraduate students, was founded in 1965 (renamed Ustinov College[image: External link] in 2003) and the (now closed) Roman Catholic seminary[image: External link] of Ushaw College[image: External link], which had been in Durham since 1808, was licensed as a hall of residence in 1968. In 1988, the last men's college (Hatfield) became mixed, followed by the women's college of Trevelyan in 1992, leaving the original women's college of St Mary's as the last single-sex college.[47]

In 1989 the university started its fund-raising and alumni[image: External link] office, with a virtual community for alumni[48] and several large gifts made to the university, including for the Centre for Middle Eastern Studies, the Department of Physics[image: External link] and the Wolfson Research Institute[image: External link].
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 Development in Stockton 1992-1999




In 1991, a joint venture between the university and the University of Teesside[image: External link] saw the Joint University College on Teesside of the Universities of Durham and Teesside (JUCOT) established at Thornaby-on-Tees[image: External link] in the borough of Stockton-on-Tees and the ceremonial county of North Yorkshire, 30 miles (48 km) to the south of Durham. It opened under the name of University College Stockton (UCS) in 1992.

UCS was initially intended to grant joint degrees validated by both institutions (BAs and BScs). However, Teesside, which had only become a university in 1992, had difficulties in taking on its responsibilities for the college and withdrew in 1994, Durham taking over full responsibility for UCS and the degrees to be awarded there.

A programme of integration with Durham began, with the Privy Council approving changes in Durham's statutes to make UCS a college of the University of Durham. Further integration of the Stockton development with the University led to the formation of the University of Durham, Stockton Campus (UDSC) in 1998 and the separation of teaching responsibilities from UCS.
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 21st century




In 2001, two new colleges, John Snow[image: External link] and George Stephenson[image: External link] (after the physician[image: External link] and the engineer[image: External link]) were established at Stockton, replacing UCS, and the new medical school[image: External link] (which operates in association with the University of Newcastle upon Tyne[image: External link]) took in its first students – the first medics to join Durham since 1963. In 2002, her golden jubilee[image: External link] year, the Queen[image: External link] granted the title "Queen's Campus" to the Stockton site.[49]

In 2005, the university unveiled a re-branded logotype[image: External link] and introduced the trading name of Durham University. However, the official name of the institution remains the University of Durham and the official coat of arms is unchanged.[4] The same year, St Mary's College[image: External link] had its first mixed undergraduate intake.[50][51] In October 2006, Josephine Butler College[image: External link], a long-standing development, opened its doors to students as Durham's newest college - the only purpose-built self-catering college for students within Durham. This was the first new college to open in Durham itself since the 1970s, at the creation of Collingwood.[52]

By 2005, Queen's Campus, Stockton, accounted for around 18% of the total university student population.[53] In 2007 the campus cafeteria, "The Waterside Room", was renovated and now serves as the campus student bar. In addition to this facility both colleges at the campus benefit from their own college bars, managed centrally, however, and not by their JCRs. In the same year the university purchased an option for a 4-acre (16,000 m2) site on the north bank of the Tees, announcing plans to develop the academic structure at Queen's and the possibility of a new college.[54]

In July 2009, Tony Blair[image: External link], the former British Prime Minister[image: External link], announced a strategic partnership with Durham University, following Yale University[image: External link] and the National University of Singapore[image: External link], to create a global network[image: External link] of twelve leading research universities for delivering his Faith and Globalization Initiative in association with Tony Blair Faith Foundation[image: External link].[55]

In May 2010, Durham joined the Matariki Network of Universities[image: External link] (MNU) together with Dartmouth College[image: External link] (USA), Queen's University[image: External link] (Canada), University of Otago[image: External link] (New Zealand), University of Tübingen[image: External link] (Germany), University of Western Australia[image: External link] (Australia) and Uppsala University[image: External link] (Sweden).[56]

In 2011, the University of Durham's ethical reputation was called into question by the revelation that a donation of £125,000 had been accepted from British American Tobacco despite the involvement of members of the university's department of anthropology, School of Applied Social Sciences and medical school in the tobacco control[image: External link] field. Criticised as being of dubious financial necessity and showing insensitivity to the surrounding population (Durham being in the North East, one of England's worst-afflicted regions as regards smoking-related ill health),[57] the controversy led to direct appeals to the then Chancellor Bill Bryson - to whose scheme for educating female Afghan students the donation had been made. The tobacco industry donation was not repaid.

In November 2015 it was announced that the University would not be renewing its option on development of the site on the north bank of the Tees and would be holding a consultation on the future of the Queen's Campus.[58] In February 2016 it was announced that the university's working group had recommended moving the colleges and academic activities currently at the Queen's Campus to Durham City from September 2017.[59][60] This decision was confirmed in May 2016, with the School of Medicine, Pharmacy and Health being transferred to Newcastle University[image: External link].[61][62] The Queen's Campus is to remain part of the University and will be repurposed as an International Study Centre, to be run by Study Group[image: External link].[63]

The university announced a new ten-year strategy in 2017 that proposes investing £700m in improving the campus, creating 300 new academic posts, increasing the size of the university to 21,500 students while attracting more international students, and expanding the business school and the departments of law, politics, English and history to reach "critical research mass".[64][65] However, opposition was raised to the university's plans to close the master's degrees in social work from 2019 to allow it to expand other research areas.[66][67]
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 Campus




Durham University owns a 227.8 hectare (ha) estate which includes part of a UNESCO world heritage site[image: External link],[68] one ancient monument[image: External link], five grade-one listed buildings[image: External link] and 68 grade two-listed buildings along with 44.9 ha of woodland.[69] The estate is divided across two separate locations: Durham City and Queen's Campus, Stockton. The two locations are connected via a free bus service that runs frequently throughout the week. One of the major public attractions in Durham City is the 7.3 ha Botanic Gardens[image: External link], established in 1970, with over 78,000 visitors (2007/08).[70][71]
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 Durham City




Durham City is the main location of the university and contains 14 of the 16 colleges along with most of the academic departments. The Durham City estate is spread across several different sites

The Bailey[image: External link] is the historic centre of the University and contains 5 colleges as well as the departments of Music and of Theology and Religion, the Institute of Advanced Study and Palace Green[image: External link] Library, housing the University's special collections. The Bailey is linked to Dunelm House, home of the Students Union[image: External link] in New Elvet, by the University's Kingsgate Bridge[image: External link].

The Old and New Elvet areas contain a number of departments in Humanities and Social Sciences including Philosophy, and Sociology. The Leazes Road site on the north bank of the Wear, opposite the University's Racecourse[image: External link] playing fields and Old Elvet, is home to the School of Education and Hild Bede College. Old Elvet was previously the site of the university's administration in Old Shire Hall, which has, since September 2012, been based on the Mountjoy site, in the Palatine Centre on Stockton Road.[72] The university's 2017–2027 strategy document calls for the development of a new home for the business school at Elvet Waterside (Old Elvet), to open in 2021, and for the redevelopment of the arts and humanities facilities at Elvet Riverside (New Elvet), opening from 2022.[73] The plans are, however, contingent on the university being granted a Certificate of Immunity from Listing for the current student union building, Dunelm House.[65] This would allow the university to proceed with plans to demolish the building, which it has said is not fit for purpose; the Secretary of State, Karen Bradley[image: External link], decide in 2016 not to list the building, but the Twentieth Century Society[image: External link] is (as of February 2017) appealing against this ruling and have placed Dunelm House on their 'Buildings at Risk List'.[74][75][76]

The Mountjoy site (formerly the Science site) south of New Elvet contains the vast majority of departments and large lecture theatres such as Appleby, Scarborough, James Duff, Heywood and more recently the Calman Learning Centre, along with the Bill Bryson library[image: External link].[77] Upper Mountjoy contains the Psychology and Biological & Biomedical schools, along with various research centres. The university intends to build a Centre for Teaching and Learning on the Montjoy site, to open in 2019, along with new facilities for mathematics and computer science to open in 2020.[73]

Elvet Hill, south of the Mountjoy site, has 8 of the colleges as well as the Botanic Garden[image: External link] and the Vice Chancellor's residence in Hollingside House. It is also home to the Business School[image: External link] and the department of Government and International Affairs, as well as the Teikyo University of Japan in Durham[image: External link] and the Oriental Museum. The University plans to build accommodation for 1000 students at Mount Oswald[image: External link] on Elvet Hill.[78] This is to be in two colleges of around 500 self-catered rooms each, with the first 700 rooms hoped to be available for the 2019/20 academic year and the remaining 300 by the 2021/22 academic year.[79] In total, the University expects to build four to six new colleges by 2027.[80][73] As part of the transfer of colleges from the Queen's Campus in Stockton, John Snow college will occupy one of the new Mount Oswald colleges with the other forming an (as yet unnamed) 17th college. Stephenson College will move to the site at Howlands Farm currently occupied by Ustinov College, which will move to a new site at Sheraton Park in Neville's Cross from the 2017/18 academic year. For a transition period, John Snow and Stephenson will both be located at Howlands Farm during the 2018/19 academic year.[73][81]

Ushaw College[image: External link], 5 miles west of Durham, is a former Catholic seminary that is a licensed Hall of Residence of the University. It hosts parts of the Business School and of the Centre for Catholic Studies, with the University having committed to leasing the East Wing until 2027 and to establishing a residential research library at Ushaw.[82] It formerly housed some students from Josephine Butler College[image: External link], but since summer 2015 the only students at Ushaw are business marketing students.[83]
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 Queen's Campus




Queen's Campus was established in 1992 and is located in the town of Thornaby-on-Tees[image: External link] some 30 miles away from Durham City.[84] The Campus is currently home to around 2,000 full-time students, two residential colleges (John Snow[image: External link] and Stephenson Colleges[image: External link]) and the Wolfson Research Institute[image: External link].[85] A bus connects Queen's Campus to Durham City, with a one-way journey usually taking 45 minutes.[84]. The colleges and academic departments are to be relocated to Durham City (or transferred to Newcastle University[image: External link] in the case of the School of Medicine, Pharmacy and Health) between 2017 and 2018, with the Queen's Campus being repurposed as an International Study Centre, to be run by Study Group[image: External link]. This will prepare non-EU students to enter degree courses at the university, with the first students starting in September 2017.[63][73]
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 Libraries




The Durham University Library[image: External link] system holds over 1.5 million printed items.[86] The library was founded in January 1833 at Palace Green[image: External link] by a 160-volume donation by the then Bishop of Durham, William Van Mildert.[86] The library operates five branches: Bill Bryson Library (the main library), Leazes Road Library, Queen's Campus Library, Durham University Business School Library and the Palace Green Library, which holds the special and heritage collections.[87] In 2005, Designated status was granted by the Museums, Libraries and Archives Council[image: External link] to two of the special collections: Bishop Cosin's Library on Palace Green (an endowed public library dating from 1669 of which the University is the trustee), which contains medieval manuscripts and over 5,000 printed books, many early, and the Sudan Archive, described by the university as "the pre-eminent archive on the Sudan outside Khartoum".[88] Since the Museums, Libraries and Archives Council was abolished in 2012, the designation scheme has been managed by Arts Council England[image: External link]; the two special collections remain Designated as of July 2016, along with the Durham University Oriental Museum[image: External link]'s Egyptian and Chinese collections.[89] In 2012 the university was part of a partnership with the British Library[image: External link] and Durham Cathedral[image: External link] to purchase Europe's oldest intact book, the St Cuthbert Gospel[image: External link], for the nation for £9 million. It is displayed equally in London and Durham, being shown at the University's Palace Green Library for the first time as part of the Lindisfarne Gospels Durham exhibition, 1 July – 30 September 2013, and again subsequently.[90][91][92]

In addition to the central library system, each College maintains its own library and reading rooms such as the Bettenson, Brewis, Williams and Fenton Libraries of St Chad's College, which contain over 38,000 volumes.[93] Many departments also maintain a library in addition to the subject collections in the central and college libraries. Readers are also entitled to use the theology library housed by Durham Cathedral[image: External link] in its cloister.

In February 2017, the university announced a £2M investment to establish a residential research library at Ushaw College[image: External link]. This would be the first residential research library at a UK university, and would offer researchers access to the collections of Ushaw College and Durham Cathedral[image: External link] as well as the University's special collections at the Palace Green Library. It is planned that visiting researchers would also participate in the public engagement programme at Ushaw.[82]
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 Museums




The university manages a number of museums. Built in the 1960s, the university's Oriental Museum[image: External link] grew predominantly from the acquisitions of the university's former School of Oriental Studies.[94] Initially housed across the university and used as a teaching collection, the size of the collection led to the building of the current museum to house the material.[94] The collection to date contains over 30,000 objects from Asian art to antiquities, covering the Orient[image: External link] and Levant[image: External link] to the Far East and the Indian Sub-continent[image: External link], with over a third of the collection relating to China.[94][95] The national importance of the Chinese and Egyptian collections can been seen in the Designated Status from the Museums, Libraries and Archives Council[image: External link] achieved in 2008.[95][96][97]

The Durham University Museum of Archaeology[image: External link] moved to Palace Green in 2014, having previously been housed in the Old Fulling Mill on the banks of the Wear. The museum was opened in 1833 being the second university museum in England to allow admittance to the general public.[98] The museum focuses on the heritage of the North East of England with collections spanning the Prehistoric[image: External link], Ancient Greek, Roman, Anglo-Saxon, Medieval and Post Medieval periods.[99]
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 Organisation and administration
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 Academic year




The academic year at Durham is divided into three terms: Michaelmas term[image: External link], which lasts 10 weeks from October to December; Epiphany term[image: External link], which lasts nine weeks from January to March; and Easter term[image: External link], which lasts nine weeks from April to June. All terms start on a Monday. The weeks of term are called "Teaching Weeks", numbered from 1 (start of Michaelmas) to 28 (end of Easter), although this period is used for teaching and exams. Additionally, there is an "Induction Week" (informally known as "Freshers' Week" or Week 0) for first year students prior to the start of Michaelmas term, starting on the first Monday in October.[100]

Students at the university are also expected to "Keep Term", whereby students must fulfil their academic requirements at the university. As such Heads of Departments must be satisfied that each student has attended all necessary tutorials, seminars and practical work throughout the term and vacation period.[101]
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 Colleges




Main article: Colleges of the University of Durham[image: External link]


Durham operates a collegiate structure similar to that of the University of Oxford and the University of Cambridge, in that all the colleges at Durham (and the Wesley Study Centre[image: External link]) are "listed bodies" in part two of the Education (Listed Bodies) (England) Order 2013 made under the Education Reform Act 1988[image: External link],[102] as bodies that appear to the Secretary of State "to be a constituent college, school, hall or other institution of a university which is such a recognised body" (the "recognised body" being, in this case, Durham University).[103] Though most of the Durham colleges are governed and owned directly by the university itself (the exceptions being St John's and St Chad's), the legal status of the Durham colleges is similar to Oxbridge colleges, setting them apart from those at the universities of Kent, Lancaster, and York.[104] However, unlike at Oxford and Cambridge, there is no formal teaching at Durham colleges (with the exception of Cranmer Hall[image: External link] theological college within St John's), although colleges are active in research.[105][106][107] The colleges dominate the residential, social, sporting, and pastoral functions within the university, and there is heavy student involvement in their operation.

Formal dinners[image: External link] (known as "formals") are held at every college; gowns[image: External link] are worn to these events at just over half of the colleges. Gowns are not worn for formals at Collingwood, St Aidan's, St Cuthbert's, Hild Bede, Van Mildert, Stephenson or Ustinov.[108][109] There is a great deal of intercollegiate rivalry, particularly in rowing[image: External link] and other sporting activities. There is also rivalry between the older " Bailey[image: External link]" colleges and the newer "Hill" colleges.[110][111]

The colleges are:
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 Governance




Main articles: List of Chancellors of the University of Durham[image: External link] and List of Vice-Chancellor & Wardens of the University of Durham[image: External link]


The University is governed by the Statutes put in place by the Universities of Durham and Newcastle upon Tyne Act, 1963, and subsequently amended by the Privy Council[image: External link]. The Statutes provide that: "The University shall be governed by a Visitor, Chancellor, Vice-Chancellor, Convocation, Council, Senate, and Boards of Studies." (Statue 4). [112]

The Visitor[image: External link] for the University of Durham is the Bishop of Durham[image: External link]. The Visitor is the final arbiter of any dispute within the university, except in those areas where legislation has removed this to the law courts or other ombudsmen[image: External link], or in matters internal to the two non-maintained colleges (St Chad's College and St John's College), each of which has its own Visitor. Student complaints and appeals were heard by the Visitor until the Higher Education Act 2004[image: External link] came into force.[113] All student complaints are now heard by the Office of the Independent Adjudicator for Higher Education[image: External link].

The Chancellor[image: External link] of the university is Sir Thomas Allen[image: External link], who succeeded Bill Bryson[image: External link] in January 2012.[8] The Chancellor is appointed by Convocation for "a fixed period of not normally less than five years as determined by the Council",[114] which can be renewed. The role of the Chancellor is mainly ceremonial; The Vice-Chancellor[image: External link] (formally the Vice-Chancellor and Warden) is the Chief Executive Officer[image: External link] of the University and is appointed by Council.[115] As Warden, they are responsible for the 14 maintained colleges of the University.[116] Since September 2015 this has been Stuart Corbridge[image: External link],[117] succeeding Chris Higgins[image: External link] who retired in September 2014.[118]

Convocation[image: External link] is the assembly of members of the university. It consists of the Chancellor, Vice-Chancellor, and Pro-Vice-Chancellors, all graduates, the teaching staff (lecturers, senior lecturers, readers, and professors), and the heads of colleges and licensed halls of residence. It must meet once each year in order to hear the Vice-Chancellor's Address and to debate any business relating to the university. Further meetings can be called if representation is made by a minimum of 50 members. Its powers are limited to appointing the Chancellor (and even then, only on the nomination of Council and Senate) and the making of representations to the university on any business debated (Statue 30).[112]

Council[image: External link] is the executive body of the university. In addition to representatives from the university it includes up to 12 lay members (not being teachers or salaried staff in the university or any of its colleges), the Dean of Durham[image: External link] and the President of Durham Students' Union (Statute 10). Its powers include establishing and maintaining colleges, and recognising non-maintained colleges and licensed halls of residence (Statutes 12 & 13).

Senate[image: External link] is the supreme governing body of the universifty in academic matters. It nominates the Vice-Chancellor and Pro-Vice-Chancellors to Council, and recommends the establishment of Faculties and Boards of Studies. It is Senate that grants degrees, and has the authority to revoke them. It also regulates the use of academic dress[image: External link] of the university (Statutes 19 & 20).[112]

The day-to-day running of the University is in the hands of the University Executive Committee (UEC), which is also responsible for the development of the policies and strategies. This is a joint subcommittee of Senate and Council and consists of the Vice-Chancellor and Warden, the Deputy Vice-Chancellor and Provost (Chief Academic Officer[image: External link]), the two portfolio Pro-Vice-Chancellors (for Education and Research), the three faculty Pro-Vice-Chancellors, the Pro-Vice-Chancellor and Deputy Warden (who has responsibility for the colleges), the Registrar (Chief Operating Officer[image: External link]) and the Treasurer (Chief Financial Officer[image: External link]). All heads of departments and of colleges report directly to one of the members of the UEC.[119][120][120][121]
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 Schools and faculties




The teaching departments of the university are divided into three faculties: Science, Arts and Humanities[image: External link], and Social Sciences[image: External link] and Health. Each faculty is headed by a Pro-Vice-Chancellor and one or more Deputies. These, along with the heads of the departments in the faculty and the Vice-Chancellor, make up the Faculty Board for that faculty. Each department also has a Board of Studies consisting of the Pro-Vice-Chancellor of their faculty, the teaching staff of the department, and student representatives (Statute 29).[112] Associated with the three faculties are three combined honours degrees: Natural Sciences (BSc & MSci), Liberal Arts (BA), and Combined Honours in Social Sciences (BA).[122]

The largest degree programmes offered by the university, by number of entrants from the 2013-14 admissions cycle, were Business, Accounting and Finance (395), Natural Sciences (221), Modern Languages and Cultures (216), and Geography (216).[123]




	
Faculty of Social Science & Health[124]


	Department of Anthropology

	School of Applied Social Sciences

	Department of Archaeology

	
Durham University Business School[image: External link]

(Including the Economic, Finance and Business Departments)

	School of Education

	Department of Geography

	School of Government and International Affairs

(Including the Politics Department and the Institute for Middle East and Islamic Studies)

	School of Medicine, Pharmacy and Health[image: External link]

	Durham Law School[image: External link]




	
Faculty of Arts and Humanities[125]


	Department of Classics & Ancient History

	Department of English Studies

	Department of History

	School of Modern Languages and Cultures

(Includes Arabic, Chinese & Japanese, French, German, Italian, Russian and Hispanic Studies Departments)

	Department of Music

	Department of Philosophy

	Department of Theology and Religion

	English Language Centre

	Centre for Foreign Language Study




	
Faculty of Science[126]


	School of Biological and Biomedical Sciences

	Department of Chemistry

	Department of Earth Sciences

	School of Engineering and Computing Sciences[image: External link]

	Department of Mathematical Science

	Department of Physics[image: External link]

	Department of Psychology
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 Academic profile
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 Admissions






	UCAS Admission Statistics



	
	2016
	2015
	2014
	2013
	2012



	Applications[127]
	29,485
	28,085
	26,635
	25,895
	26,185



	Offer Rate (%)[128]
	70.7
	69.0
	68.4
	58.9
	52.4



	Enrols[129]
	4,475
	4,190
	4,175
	4,165
	4,025



	Yield (%)[image: External link]
	21.5
	21.6
	22.9
	27.3
	29.3



	Applicant/Enrolled Ratio
	6.59
	6.70
	6.38
	6.22
	6.51



	Average Entry Tariff[image: External link][130]
	n/a
	519
	524
	521
	523




The average UCAS[image: External link] point score for new entrants in 2015-16 was 519 points, placing Durham University sixth in the country in terms of entrants' points.[10] Durham's student body consists of 12,954 undergraduates and 4,552 postgraduate students (2014/15).[131] In 2014/15, Durham had the fourth highest number of students from middle class[image: External link] backgrounds at 85.8%.[132] For the same year, 34.31% of the undergraduate full-time student population came from independent schools and 8.75% from grammar schools[image: External link],[133] 19.35% of full-time students are of ethnic minorities[134] and the gender split is 53.87:46.13 female:male.[135] In 2014-15, 44.79% of full-time undergraduate students lived in University (including St John's and St Chad's colleges) accommodation.[136] The university gave offers of admission to 69.0% of 18-year-old applicants in 2015, the 9th lowest amongst the Russell Group[image: External link].[137]

Durham charges undergraduate fees of £9,000 for home/EU students. Following the announcement that fees in England would be allowed to rise by 2.8%, Durham became one of the first universities in the country to announce it intended to take advantage of this to raise fees to £9,250 for students entering in 2017.[138]

For the undergraduate admissions cycle 2013-14, Durham received 26,030 applications (for around 4,200 places),[139] of which 38.4% were from independent schools[140] and 13.8% (of UK applications) from ethnic minorities,[141] overall 64.2% of applicants were successful in receiving an offer of admissions.[139] Durham requires students applying for degrees in Law to sit the LNAT[image: External link] admission test[142] and the UKCAT[image: External link] for the MBBS in Medicine.[143]

In 2009, it was claimed that top schools were warning their students against applying to Durham due to the preference the University was said to be giving to pupils from schools that had less good exam results on average. The chair of the Headmasters Conference[image: External link] said that "Durham … are missing some good people because it isn't possible for a brilliant person surrounded by other gifted people to stand out in the way that a bright person, surrounded by not so successful people, will do". The University responded that competition for places was "so fierce our selectors have to make choices between applicants who present themselves with identical credentials".[144] Despite this, Durham still ranks fifth for the proportion of students educated at private schools.[145]
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 Widening Access




Durham has been criticised for not accepting as many students from low participation neighbourhoods, and from state schools, as might be expected from its admission standards and course offerings. For admissions in 2015/16, Durham had the third lowest percentage of state school students (among higher education institutions with over 1,000 full-time first-degree entrants) at 60.5%, compared to a Higher Education Statistics Agency[image: External link] benchmark of 75%. According to pro-vice-chancellor, Alan Hudson, this was a temporary drop from the 63% level the university has reached in recent years, and to which it is expected to return in 2016/17. The university also fell short of its benchmark for admissions from low participation neighbourhoods, accepting 5.1%, compared to a benchmark of 6%.[146][147]

Since 1992 the university has run a widening access programme, originally called the Centre for Lifelong Learning. Now called the Foundation Centre, it delivers courses at both Durham City and Queens campus, Stockton on Tees. The centre provides access to Durham degrees for mature students who show academic promise but do not hold the traditional entry requirements, and international students who may require an extra year of study to bring them up to the expected standard. The Centre runs a range of courses which cover specific academic disciplines and key skills. For the 2013–14 admissions cycle, 153 students took up offers of places in the programme.[148][149]

Durham partners with the Sutton Trust[image: External link] to run the Durham University Sutton Trust Summer School for gifted and talented[image: External link] school children,[150] and the Durham Teacher Summer School.[151] The University also runs the Durham International Summer School.[152]

In 2014, Durham became the first UK university to participate in the Inside-Out Prison Exchange Program[image: External link].[153] The scheme, where students study alongside inmates, ran in Durham Gaol[image: External link] and the high-security Frankland Prison[image: External link] in 2015 and will be expanded to include Low Newton Prison[image: External link] in 2016.[154]

Durham gives a bursary, known as the Durham Grant, of £2,000 per year to students from households with an annual income of less than £25,000. The University planned to reduce this to £1,800 per year for students entering from 2016 onwards, after the Office for Fair Access[image: External link] encouraged moving away from bursaries to other schemes to widen participation. However, this decision was reversed after the government decided to abolish maintenance grants.[155] The University also runs the "Supported Progression" programme for sixth-form students, aimed at helping talented young people from the North East, Cumbria and Yorkshire to fulfill their potential via a two-year structured programme of events.[156]
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 Research




The university is part of the Russell Group[image: External link], Virgo Consortium[image: External link] and the N8 Group[image: External link] of Universities. According to the latest CWTS Leiden Ranking[image: External link] 2017 that measures the scientific performance of 500 major universities worldwide, Durham is ranked 74th in the world in terms of the proportion of its academic papers in the top 10% for impact (the "PP(top 10%)" measure).[157] Furthermore, Durham's Physics Department's[image: External link] research into Space Science and Astrophysics was rated as number one in Europe and fourth in the world by Thomson Reuters from its Essential Science Indicators (1998–2008).[158]

Research institutes at the university include the Centre for the Advanced Study of the Arab World[image: External link], the Durham Energy Institute[image: External link], the Institute for Hazard and Risk Research, the Institute of Advanced Study[image: External link], the International Boundaries Research Unit[image: External link] and the Institute for Computational Cosmology[image: External link].

In the 2014 Research Excellence Framework[image: External link], Durham was assessed to have a research profile of 33% world class (4*), 50% internationally important (3*), 15% internationally recognised (2*), and 1% nationally recognised (1*).[159] This was an improvement on the 2008 Research Assessment Exercise[image: External link], when Durham was judged to have a profile of 20% 4*, 41% 3*, 31% 2*, 8% 1*, and 1% unclassified.[160] However, this was in the context of a rise in the average profile from 17% 4*, 37% 3*, 33% 2*, 11% 1*, 2% unclassified in 2008 to 30% 4*, 46% 3*, 20% 2*, 3% 1*, 1% unclassified in 2015.[159] In the Times Higher Education[image: External link] ranking by grade point average (GPA; measuring average quality), Durham fell from joint 14th in 2008 to 20th in 2014 despite a rise in GPA from 2.72 to 3.14.[159] Similarly, Durham fell from 19th to 20th in the Times Higher Education ranking by total research power.[159] However, in Research Fortnight's ranking by total research power (which uses a weighting closer to that used by HEFCE[image: External link] in making funding allocations, with 2* and 1* research zero-weighted[161]) Durham rose from 19th in 2008 to 18th in 2014.[162]


[image: TOC] TOC [image: Previous chapter] Previous Next [image: Next chapter] 
 Centre for Iranian Studies




The Centre for Iranian Studies was founded in 1999 as a subsidiary research body of the Institute for Middle Eastern and Islamic Studies, Durham University.[163] In 2010 it was noted that the centre had commenced an official relationship with the Iranian government, using a "memorandum of understanding" to collaborate on exchange of faculty members and experts, joint research projects, activities and experiences, conferences, scientific meetings, educational workshops and joint book projects.[164]
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 Rankings and reputation




Durham University's Strategic Plan 2017–2027 defines targets of being in the top 5 nationally on the Times/Sunday Times league table, of having 50% of eligible subjects in the top 50 globally on the QS world rankings, and of being in the top three UK institutions by citations per academic staff member.[174]

The earlier 2010–2020 strategic plan called for it "to be in the top 5 universities in major UK league tables" (defined as the Times/Sunday Times Good University Guide and the Complete University Guide) and "to be in the top 50 universities in the Times Higher Education world rankings by 2020".[175] The first objective was met in 2012 and 2015, the second remains as yet unmet, with Durham ranking 70th in the world in 2015.[175] The previous 2005–2010 strategic plan called for Durham "to be ranked among the top 30 universities in Europe and the top 100 in the world in the Times Higher Education Supplement international league tables";[176] Durham ranked 85th in the world (19th in Europe) in 2010 and has since maintained its position in the top 100.[177]

Durham does consistently well in rankings of universities in the United Kingdom[image: External link], having ranked in the Times top ten since the 2004 tables, the Complete University Guide top ten since it was founded in 2007 (2008 tables) and the Guardian top ten since the 2012 tables.[178] It has also ranked in the top ten of the Time Higher Education Table of Tables since it was founded in 2008 (2009 tables), ranking 5th for 2016.[179] Many Durham University courses are also individually ranked among the best in the country, as noted below.

The 2018 Complete University Guide[image: External link] ranks Durham 6th overall. In the individual subject rankings, Durham is top in the UK for Education, English, and Music, second for French, German, History, Iberian Languages, Italian, Marketing, Middle Eastern & African Studies, Russian & East European Languages, and Theology & Religious Studies, third for Chemistry, East & South Asian Studies, and Geography & Environmental Science, and in the top ten in a total of 32/33 subjects.[180] Durham is one of only five multi-faculty universities (along with Cambridge[image: External link], Oxford[image: External link], Imperial College London[image: External link] and St Andrews[image: External link]) and six universities overall (including the Royal Veterinary College[image: External link]) to have over 90% of their subjects in the top 10 in this ranking.[181] The Complete University Guide ranked Durham as the 29th safest university in England and Wales for crime in 2016, although with large differences between the two campuses: Durham City had 24.4 incidents per 1000 residents while the Queen's Campus in Stockton had 56.0 incidents per 1000 residents.[182]

The Guardian[image: External link] University Guide 2018 ranks Durham 4th overall. In the individual subject rankings Durham ranks first in Archaeology, second in Education, and third in Chemistry, Earth Sciences, English, Geography & Environmental Studies, and Religious Studies & Theology.[183]

The 2017 The Times[image: External link]/Sunday Times[image: External link] Good University Guide ranks Durham 4th overall. In the individual subject rankings, Durham is top in Music, second in Archaeology, East and South Asian Studies, Education, English, Geography, History, Iberian Languages, and Theology & Religion Studies, third in Chemistry, Italian, Middle Eastern & African Studies, and Russian & Eastern European Languages, and in the top ten in a total of 27/33 subjects.[184]

Durham was ranked 11th overall in the Sunday Times University Guide's cumulative table over 10 years of study (1998–2007).[185] Durham was ranked in the top ten of the Sunday Times table from 2009 until 2013, when the Times and Sunday Times tables merged, placing as high as 3rd in 2012.

Durham does marginally less well in global rankings than in national league tables. However it has still placed in the top 100 universities in the world in both the Times Higher Education (THE) and Quacquarelli Symonds (QS) rankings since 2010. The University monitored both the THE and QS rankings as part of its strategic plan until 2017, but did not monitor the Academic Ranking of World Universities (ARWU) or other international rankings.[186]

The Times Higher Education World University Rankings[image: External link] for 2017 place Durham 96th in the world (12th in the UK) in 2016, down from 70th in 2015. In the individual subject areas rankings for 2016-7, Durham is placed 60th (2015-6: 83rd) in the world (8th in the UK) for physical sciences,[187] 60th (2015-6: 36th) in the world (9th in the UK) for social sciences,[188] and 29th (2015-6: 28th)in the world (6th in the UK) for arts and humanities.[189] Durham is not ranked on the other top-100 subject tables (business and economics; computer science; engineering and technology; life sciences; clinical, pre-clinical and health) nor on the 2016 Times Higher Education World Reputation Rankings[image: External link].

The QS World University Rankings[image: External link] 2018 places Durham 78th in the world (12th in the UK), down from 74th in 2016/2017 and 61st in 2015 – the fall experienced by many UK universities in the rankings has been attributed to uncertainty over Brexit[image: External link].[190] In the "faculty" subject areas for 2015, Durham ranks 44th in the world (9th in the UK) for arts and humanities, 256th in the world (28th in the UK) for engineering and technology, 366th in the world (30th in the UK) for life sciences and medicine, 57th in the world (7th in the UK) for natural science, and 86th in the world (13th in the UK) for social sciences and management.[191] In the subject rankings for 2016/2017, Durham was ranked 3rd in the world for Geography and 5th for Archaeology. Earth Sciences (24th), Anthropology (35th), English (38th), History (39th) and Law (41st) also featured in the top 50 in the world, while Durham also ranked in the top 100 for Modern Languages, Sociology, Chemistry, Politics, Philosophy, Psychology, Physics and Astronomy, and Performing Arts.[192][193] One of Durham's 2017-2027 strategic goals is to have half of its subjects in the top 50 globally on the QS ranking; in 2016/2017 it had 7 in the top 50 out of 27 subjects ranked (26%).[194] Another 2017-2027 strategic goal is for Durham to be in the top three universities in the UK for research citations per faculty; the QS ranking 2018 placed Durham fourth in the UK (82nd globally) for this measure, behind the London Business School[image: External link], Cambridge and Oxford,[195] slipping from second in the UK (43rd globally) in 2017.[183][196]

Durham does somewhat worse on the Shanghai Academic Ranking of World Universities[image: External link], being placed in the 201-300 bracket (equivalent to 22-28 in the UK). In individual subject areas, Durham in placed in the 51-75 bracket for science and the 101-150 bracket for social science, it is not ranked in engineering, life sciences or medical sciences. In individual subjects, the ARWU places Durham 27th in the world (5th in the UK) for physics, and gives no rank for chemistry, mathematics, computer science, or economics/business.[197]

The CWTS Leiden Ranking[image: External link], based on bibliometric indicators of research, placed Durham 74th in the world (14th in the UK) in 2017. In scientific subject areas, Durham ranked 149th in the world (29th in the UK) for biomedical and health science, 91st in the world (26th in the UK) for life and earth sciences, 312th in the world (29th in the UK) for mathematics and computer science, 67th in the world (6th in the UK) for physical sciences and engineering, and 90th in the world (14th in the UK) in social sciences and humanities.[157]

The Round University Ranking[image: External link] placed Durham 94th in the world (12th in the UK) in 2016. In certain subject areas, Durham ranked 30th in the world (8th in the UK) for the humanities, 44th in the world (12th in the UK) for social sciences, 153rd in the world (27th in the UK) for technical sciences, 191st in the world (21st in the UK) for natural sciences, 269th in the world (33rd in the UK) for life sciences and 418th in the world (61st in the UK) for medical sciences.[198]

In 2015, Durham was placed 47th in the world (8th in the UK) in QS's pilot global employability ranking,[199] and 8th in the UK for graduate prospects by the Times and Sunday Times 2016.[200] It did not, however, feature in the Times Higher Education Top 150 Global Employability rankings,[201] but was placed joint 16th in the UK for the employability of its graduates according to recruiters of the UK's major companies.[202] The 2011 Mines ParisTech: Professional Ranking of World Universities[image: External link] ranked Durham joint 92nd in the world (joint 8th in the UK) for the number of Fortune Global 500[image: External link] CEOs[image: External link] among its alumni.[203] Also in 2011, Durham was placed in the top 25 universities globally for employer reputation in a survey of 5,000 blue-chip companies around the world with regard to the quality of, and international demand for, its graduates.[204] The High Fliers Research UK graduate market report for 2016 placed Durham 8th in its table of universities targeted by the largest number of top employees.[205]

In 2015 the Chambers Student triennial survey of which universities law firm trainees had attended ranked Durham third behind Oxford and Cambridge, supplying 7.6% of law trainees in the UK (up from 4th in 2012). The survey also placed Durham second (behind Manchester) in supplying national firms (up from 11th in 2012) and third in supplying US firms in London (up from 5th in 2012).[206][207]

Since April 2009 Durham University Business School[image: External link] has been one of a group of academic institutions worldwide with "triple accreditation[image: External link]", being accredited by all three major bodies – AACSB[image: External link], AMBA[image: External link] and EQUIS[image: External link].[208] In 2015, the MBA programme was ranked 68th in the world (9th nationally) by the Economist,[209] while the Global MBA, MSc in Finance and MSc Management programmes were ranked 79th, 35th and 57th respectively by the Financial Times[image: External link].[210][211][212] In 2016, the Financial Times ranked Durham's Global MBA 66th in the world,[213] and the Online MBA 4th in the world.[214] The Durham Global MBA was also placed 11th in the world and 5th in the UK by the 2015 QS Distance Online MBA Rankings,[215] while the Executive MBA was ranked 49th in the world by the 2013 Economist EMBA Ranking.[216]

Durham is a member of the 'Sutton 13[image: External link]' of top ranked universities in the UK,[217] and is one of the few universities to have won University Challenge[image: External link] more than once (1977 and 2000).[218]
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See also: List of social activities at Durham University[image: External link]
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Durham students belong to a college for the duration of their time at the university. Most students live in their college for the first year of their undergraduate life, then choose to 'live-out' in their second year, and subsequently have the option of moving back into college for their final year, usually via a ballot system.[219] The Colleges provide a key role in the pastoral care and social centre of students with each running a college tutorial system,[219][220] along with JCRs[image: External link] providing events and societies for undergraduate members, MCRs[image: External link] being a centre for postgraduate students and the SCRs[image: External link] for the college officers, fellows and tutors. These common rooms are run by an executive committee, usually headed by a President. Some colleges use other titles for the head of their JCR: Hatfield retains "Senior Man", having rejected a motion to move to "JCR President" in May 2014[221] and a motion to allow the incumbent to choose between "Senior Man", "Senior Woman" or "Senior Student" in January 2016.[222] University College voted to allow "Senior Man", "Senior Woman" or "Senior Student" in June 2015,[223] the incumbent switching to using "Senior Student",[224] and St Chad's uses "Senior Man" or "Senior Woman".[225]

Each college has a unique identity and a variety of facilities for students ranging from computer rooms and libraries to tennis courts and gyms.[226] In 2015, Durham University were voted number 1 in the UK for best university WiFi, on a review platform StudentCrowd.[227] Most colleges have their own sports teams and compete in the collegiate leagues (such as Durham College Rowing[image: External link]) and have their own theatre company and orchestra which operate parallel to the university level sports teams and organisations.[228]
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Approximately 200 student clubs and organisations run on Durham's campuses, covering academic, active, Arts, culture and faith, hobbies and games, outdoors, political and causes, and music interests.[229] Durham Students' Union[image: External link] (DSU) charters and provides most of the funding for these organisations. The DSU runs a Comedy Café, Fresher's Ball, Silent Discos and Vintage fashion fair.[230]
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Durham's Student Community Action (SCA) oversees 45 volunteer projects in Durham and the surrounding area.[231] Colleges often organise their own outreach and charitable activities.

Durham University Charity Kommittee (or DUCK) is the university's equivalent of student's rag week[image: External link].[232] Original set-up as a week event, DUCK has become a permanent feature in raising money for local or national charities with events taking place throughout the year. Activities take place within each college, as well as centrally over the university.[233] DUCK also organises expeditions to the Himalayas,[234] Jordan[234] and Mount Kilimanjaro[234] to raise money as well as being involved in the university-run 'Project Sri Lanka'[235] and 'Project Thailand'.[236]

Team Durham Community Outreach is a sports community programme aimed at giving support and opportunities through the use of sport.[232] The programme runs projects such as Summer Camps for children from the Youth Engagement Service and fostered backgrounds along with providing coaching at local schools as well as participating in sports in action.[237]
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Palatinate[image: External link], Durham's independent student run fortnightly newspaper, has been continually published since 1948.[238] Notable former editors include George Alagiah[image: External link],[238] Hunter Davies[image: External link],[239] Piers Merchant[image: External link], Sir Timothy Laurence[image: External link],[240] Jeremy Vine[image: External link][238] and Harold Evans[image: External link].[238]

Purple Radio[image: External link] is Durham's student radio station. It broadcasts live from the DSU[image: External link] 24 hours a day during term time. The station has existed since the 1980s and is a recognised DSU society. Two daily news bulletins are broadcast every weekday, as well as a Breakfast Show and an Evening Show.[241]

The Bubble, founded in 2010, is an online magazine based at the university covering various subjects, including student and university news.[242]
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Sport at Durham is a key aspect of student life with some 92% of students regularly taking part.[243] There are 45 university level sport clubs, organised by Team Durham[image: External link] with many being predominantly based at the Graham Sports Centre at Maiden Castle which has 26 courts and pitches for sports ranging from rugby to lacrosse to netball, additional facilities include eleven boat houses and two astroturfs a fitness studio and weights room. The university also owns The Racecourse[image: External link] which has a further eight courts and pitches for cricket, rugby (union and league), squash and football.[244]

The university is recognised as a Centre of Cricketing Excellence[image: External link] (one of only six university centres[image: External link] to play first-class matches)[245] by the England and Wales Cricket Board[image: External link][246][247] and subsequently the Marylebone Cricket Club[image: External link][248][249] along with rowing[image: External link][245] and fencing[image: External link][245] also being recognised as centres of excellence. Durham also hosts the House of Sport which includes an English Institute of Sport[image: External link] hub site and being a British Olympic passport holder's site.[245]

Durham has been 2nd across all sports in the British Universities & Colleges Sport[image: External link] (BUCS) table since 2011/12. In 2014/15 it became only the second University (after Loughborough) to pass 4000 BUCS points and the top university in the country for team sports. Both of these were repeated in 2015/16, which also saw Durham beat its own records for total BUCS scores in League and Cup competitions.[250][251] In rowing, it has a good record at the BUCS Regatta[image: External link], having won the title for ten consecutive years (2004–2013) before coming second in 2014, then regaining the title in 2015[252] before losing it again in 2016.[253] Durham University Boat Club[image: External link] also competes in Durham Regatta[image: External link] and the Boat Race of the North[image: External link] against Newcastle University, which ran 1997 - 2010 and was revived in 2015.[254]

Durham University is one of four universities to compete in the unofficial "Doxbridge" Tournament in Dublin, a sporting competition between Durham University, the University of Oxford, the University of Cambridge and the University of York.[255] Durham colleges also compete officially with colleges from the University of York[image: External link] in the annual College Varsity tournament held since 2014.[256] Durham won this tournament in 2014 (in York) and 2015 (in Durham) before York recorded their first victory in 2016 (in York). Durham also competes again long-standing BUCS champions Loughborough University[image: External link] in the 'BUCS Varsity', a coordinated set of BUCS matches across multiple sports, and in a competition between Durham colleges and Loughborough halls of residence, both of which were organised for the first time in 2015/16. Durham won the BUCS Varsity both home and away in 2015/16 but lost the colleges' competition, held in Durham.[257]

Palatinates[image: External link] are given to athletes who demonstrate a high standard (such as international representation) in their sport. It is similar to a blue[image: External link] awarded at other British universities. The award is named after the colour palatinate[image: External link] associated with the university.
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The central body for theatre at the university is known as Durham Student Theatre[image: External link] (DST),[258] which comprises around 600 active student members throughout 29 separate, student-run theatre societies as of 2016.[259] The Assembly Rooms is the university-owned theatre, located on The Bailey[image: External link], which hosts a number of student productions each term. Alongside this, student drama productions are held at Durham City's Gala Theatre (notably Durham University Light Opera Group (DULOG) and Durham Opera Ensemble (DOE), which both perform one show in the Gala every year in Epiphany term), venues around Durham University and within the colleges, Durham Castle[image: External link], Durham Cathedral[image: External link], as well as in national and international venues and the Edinburgh Fringe Festival[image: External link].

Since 1975, the university has played host to the Durham Drama Festival that celebrates new theatrical and dramatic material written by Durham students.[260]

The Durham Revue is the university's sketch comedy[image: External link] group. Tracing its roots back to the early 1950s, and known under its current name since 1988, the group consists of six writer-performers (auditioned, interviewed and chosen each Michaelmas Term) and produces a series of shows each year. The group performs annually with Cambridge University[image: External link]'s Footlights[image: External link] and Oxford University[image: External link]'s The Oxford Revue[image: External link], as well as at the Edinburgh Fringe Festival[image: External link].[261]

Music is particularly marked by the Durham University Chamber Choir and Orchestral Societies (including the Palatinate Orchestra[262]). The Durham Cathedral Choir offers choral scholarships to male students, and several of the colleges (University, Hatfield, Hild Bede, St John's, St Chad's, St Cuthbert's, Grey and St Mary's) also offer organ and/or choral scholarships, as does the Catholic Chaplaincy.[263]

Durham is also home to the oldest Gamelan[image: External link] slendro set in the UK with an active community group and an artist in residence. The instruments are currently housed in the Grade II listed Durham University Observatory[image: External link].[264] Recently a set tuned to peloghas been added meaning that Durham now has a complete Gamelan orchestra. In recent years, the Durham Gamelan Society has performed at several major public events such as the Gong Festivals 2011 & 2012[265] and at the Gamelan Lokananta all night wayang kulit[image: External link] in celebration of York University's Gamelan Sekar Petak 30th anniversary in April 2012[266] as well as many smaller performances for the International Students' Festival and college events.
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Further information: List of Durham University people[image: External link]


Durham alumni are active through organizations and events such as the annual Reunions, Dinners and Balls. There are 67 Durham associations ranging from international to college and sports affiliated groups that cater for the more than 109,000 living alumni.[267]

A number of Durham alumni have made significant contributions in the fields of government, law, science, academia, business, arts, journalism, and athletics, among others. These have included Justin Welby[image: External link], Archbishop of Canterbury (St John's, 1992), Sir Milton Margai[image: External link], first prime minister of Sierra Leone[image: External link] (MD, 1926),[268] the 7th Queensland Premier John Douglas[image: External link] (BA, 1850),[269] Henry Holland, 1st Viscount Knutsford[image: External link], Secretary of State for the Colonies[image: External link] from 1887 to 1892 (Law, 1847), Herbert Laming, Baron Laming[image: External link], head of the Harold Shipman inquiry[image: External link] and the investigation of Britain's social services following the death of Baby P[image: External link], (Applied Social Studies, 1960),[270] Dame Caroline Swift[image: External link],[271] the lead counsel to the Shipman inquiry, and Mo Mowlam[image: External link], Secretary of State for Northern Ireland[image: External link] at the time of the Good Friday Peace Agreement[image: External link] (Sociology and Anthropology).[272] Durham graduate Libby Lane[image: External link] was the first woman to be consecrated bishop in the Church of England[image: External link].[273] The head of the investigation into the Hillsborough disaster[image: External link], Operation Resolve, was a member of Castle (senior man and head of the students union) Assistant Commissioner[image: External link] Rob Beckley QPM SBStJ (Law)[274]

Within the military graduates include General Sir Richard Dannatt, Baron Dannatt[image: External link] (Economic History), the Chief of the General Staff[image: External link], the professional head of the British Army[image: External link],[275] Vice-Admiral Sir Tim Laurence[image: External link] (Geography), Chief Executive of Defence Estates[image: External link] and husband to The Princess Royal[image: External link],[276] and Rear-Admiral Amjad Hussain[image: External link] (Engineering, 1979) highest-ranking officer from an ethnic minority in the British Armed Forces[image: External link].[277]

In academia, Durham graduates include John D. Barrow[image: External link] (Mathematics and Physics, 1974), winner of the Templeton Prize[image: External link],[278] Sir George Malcolm Brown[image: External link] (Chemistry & Geology, 1950), invited by NASA to work on the moon rock[image: External link] samples recovered from the Apollo 11[image: External link] lunar mission,[279] George Rochester[image: External link] (1926), co-discoverer of the kaon[image: External link] sub-atomic particle,[280] alongside Sir Harold Jeffreys[image: External link] (Mathematics, 1919), winner of the Royal Society[image: External link]'s Copley Medal[image: External link],[281] Sir Kingsley Charles Dunham[image: External link] (Geology 1930) former director of the British Geological Survey[image: External link] and E. J. Field[image: External link], early discoverer of what were to become prions[image: External link] and significant contributor to MS[image: External link] research,.[282] The current Vice-chancellors of Cardiff University[image: External link] (David Grant[image: External link]),[283] and the University of Wollongong[image: External link] (Paul Wellings[image: External link], previously V-C of Lancaster[image: External link]),[284][285] are also graduates, as is Chris Higgins[image: External link], former vice-chancellor of Durham.[286]

Several alumni hold top positions in the business world. Richard Adams[image: External link] (Sociology), founder of fair trade[image: External link] organisation Traidcraft[image: External link],[287] Paul Hawkins (PhD in Artificial Intelligence), inventor of the Hawk-Eye[image: External link] ball-tracking system,[288] Dame Elisabeth Hoodless[image: External link] (Sociology), Executive Director of Community Service Volunteers[image: External link],[289] Sir Nick Scheele[image: External link] (German, 1966), former President and Chief Operating Officer of Ford Motor Company[image: External link],[290] entrepreneur Brenda Lindiwe Mabaso-Chipeio[image: External link], David Sproxton[image: External link] (Geography, 1976), co-founder of Aardman Animations[image: External link] who produce Wallace & Gromit[image: External link],[291] Tim Smit[image: External link] (Archaeology and Anthropology), co-founder of the Eden Project[image: External link] and David Walton[image: External link] (Economics and Mathematics, 1984), member of the Bank of England[image: External link]'s Monetary Policy Committee[image: External link],[292] and Apprentice Ben Clarke[image: External link] (MBA, 2011).

Prominent journalists and media specialists include: George Entwistle[image: External link], former Director-General of the BBC;[293] Sir Harold Evans[image: External link] (Politics and Economics), editor of The Sunday Times[image: External link] from 1967 to 1981 and The Times[image: External link] from 1981 to 1982; Nigel Farndale[image: External link] (Philosophy), Sunday Telegraph[image: External link] journalist; George Alagiah[image: External link] (Politics), presenter of the BBC News at Six[image: External link]; Peter Middlebrook[image: External link] (Political Economy) World Bank[image: External link]; Matthew Amroliwala[image: External link] (Law and Politics, 1984), BBC News[image: External link] channel presenter; Biddy Baxter[image: External link] (1955), former producer of Blue Peter[image: External link]; Arthur Bostrom[image: External link] (BA Hons), Officer Crabtree[image: External link] in 'Allo 'Allo![image: External link]; stand-up comedian, Nish Kumar[image: External link]; Jamie Campbell[image: External link] (English Literature), filmmaker; Benton Cade[image: External link] (East Asian Studies), filmmaker; Alastair Fothergill[image: External link] (Zoology, 1983), series producer of The Blue Planet[image: External link], Planet Earth[image: External link] and the director of Earth[image: External link]; Shelagh Fogarty[image: External link] (Modern Languages, 1988), host of the BBC Radio 5 Live[image: External link] breakfast show[image: External link]; Lorraine Heggessey[image: External link] (English Language & Literature), the first female Controller of BBC One[image: External link]; Chris Terrill[image: External link] (Anthropology and Geography), documentary maker, writer and adventurer famous for being the only civilian to pass the Royal Marines Commando tests to gain an honorary green beret. Other BBC hosts who have graduated from Durham include Chris Hollins[image: External link], sports presenter on BBC Breakfast[image: External link], Gabby Logan[image: External link] (Law, 1995), Kate Silverton[image: External link] (Psychology), Jeremy Vine[image: External link] (English), Tim Willcox[image: External link] (Spanish), Nina Hossain[image: External link] (English Language and Linguistics).

Noted writers include Edward Bradley[image: External link] author of The Adventures of Mr. Verdant Green[image: External link], Minette Walters[image: External link] (French, 1971), author of The Sculptress[image: External link] and The Scold's Bridle[image: External link], Graham Hancock[image: External link] (Sociology, 1973) author of The Sign and the Seal[image: External link], Tim FitzHigham[image: External link], comedian and author, James Kirkup[image: External link], travel writer, poet and playwright, Patrick Tilley[image: External link], science fiction author, and Lorna Hill[image: External link] (born Lorna Leatham, English, 1926), children's writer, author of the Sadlers Wells series.

In the sports realm, former England rugby captains Will Carling[image: External link] (Psychology),[294] Phil de Glanville[image: External link] (Economics),[294] and vice-captain Will Greenwood[image: External link] (Economics, 1994),[294] alongside Olympic gold-medal triple jumper Jonathan Edwards[image: External link] (Physics, 1987),[295] Beijing Olympics Bronze-medallist rower Stephen Rowbotham[image: External link] (Business Economics),[296] London 2012 Gold-medallist rower Sophie Hosking[image: External link] (Chemistry and Physics),[297] former England cricket captains Nasser Hussain[image: External link] (Geochemistry)[294] and Andrew Strauss[image: External link] (Economics) are among the most famous.[298]
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