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IN MY previous book, The Vintage Years of Airfix Box Art, I was able to give a comprehensive chronological sequence of the box-top art I painted over some ten years for Airfix Products Limited in the 1960s and 1970s. The book’s intent was to reproduce the artwork in full, rather than attenuated and disfigured (from the artist’s point of view) by the necessary titles and logos. I cannot say this drawback worried me when I was originally producing the artwork because – all importantly for a freelance illustrator – there was a constant supply of work over a long period and with reasonable remuneration! Many people have said then and since that they would like to have enjoyed the complete, unadulterated artwork: this was one of the incentives to produce Vintage Years.


The earlier book was well received, and since much artwork from those years was unused, the thought persisted of producing another volume to complete the job and fill in the numerous gaps between the subjects already covered. Years ago I had trawled through the photo files then held at Airfix subsidiary Humbrol Ltd, I thought at the time comprehensively. But more recent research at Hornby/Airfix by Jeremy Brook, who is their unofficial archivist, uncovered transparencies that I thought had been lost for ever (like the original artwork). Hence this present volume, which I think gives a fresh and even more comprehensive survey of the tremendous and varied output of kits produced by Airfix in its vintage heyday.


I recount elsewhere how I had seen the bagged Airfix plastic kits in Woolworths, had known I could do much better and approached them to offer my talents. The product output in those prolific years posed all sorts of new challenges for the artist illustrator and, as I have already said, I felt I was being well paid to learn as I went along! Of course I had done a good deal of previous colour work for various clients and, rather than repeat too much biographical detail already covered in my previous books from Crowood, the next few pages give pictorial samples of this work, plus a few notes highlighting the background and experience I was able to present to Airfix.


The artwork is presented in roughly the sequence of my invoices as submitted over the years. This provides a great variety of illustrations throughout the book, which I hope will give enhanced interest as the pages are turned – hopefully something for everyone.
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The first Boulton Paul Defiant kit was issued in 1960; later I did two finished pieces of art in sequence, this I think being the second, the idea being to freshen up the presentation for new potential sales.




Before Airfix
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WHEN I approached Airfix in late 1963, I already had some twenty years’ experience as a freelance illustrator/artist with work reproduced in print. As an Air Cadet in 1942 I sent some of my line drawings of aircraft to the Corps periodical: the editor, Leonard Taylor, asked to see me and show him some more of my work. The upshot was my supplying an increasing number of suitable drawings to illustrate the articles in the Air Reserve Gazette. I was paid £1 per reproduction, a useful sum in those days to augment my weekly salary as a technical illustrator at aircraft manufacturer Fairey Aviation Ltd at Hayes in Middlesex. Before long, I increased my earnings by submitting my own illustrated articles, using information culled from other aircraft manufacturers’ press releases and from Jane’s All the World’s Aircraft. Upon writing as a budding journalist to the firms’ press officers, I obtained releasable data and photographs to augment my own drawings and typescript. It amazes me that, with the battle of the Atlantic raging, large envelopes with superb 10 × 8in glossy aircraft photos arrived from the USA to illustrate my writing and later augment the Gazette’s files.


My career path seemed to have already decided itself, and after the war I joined a commercial art studio in London to learn my trade – including the mysteries of the de Vilbis airbrush – while continuing my freelance work. Because of the war, my education had been cut short and I had no formal art training, and day attendance at two prestigious art colleges in the early 1950s soon confirmed that, apart from useful tips about the techniques of the various media, they could not teach me what I wanted to know in the technical and manufacturing fields that were my main interest.
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