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Foreword


 


The GRIMM WORLD Kassel, which opened in 2015, houses the first editions of the Brothers Grimm's Children's and Household Tales dating back to 1812 as a UNESCO World Document Heritage Site. As a result, fairy tale telling as a tradition-rich and identity-forming practice was included in the Federal Register of Intangible Cultural Heritage by the German UNESCO Commission in 2017. 


As the founding director of GRIMM WORLD, Susanne Völker has dedicated herself in a special way to the cause of conveying this world-class historical heritage. In late fall of 2015 – at the height of the refugee movements – she began to conceptualize the TELL ME YOUR STORY (ERZÄHL MIR DEINE GESCHICHTE/N) model project, creating an innovative reference to the fairy tales of the Brothers Grimm. The project was aimed at refugees from different war and crisis regions. The levels of narrative and performative forms of mediation were specifically based on the unifying, community-building character of fairy tale telling. Universal motifs from the fairy tales were intended to build bridges between different generations, cultures and world views. With contemporary artistic references, they were opened up to the present in a way that could be directly implemented, with the aim of addressing people directly and promoting transcultural understanding. 


Funded by the Federal Ministry of Culture and Media, the formulated concern was to develop spaces for shared experiences in civil society engagement via exchange in the GRIMM WORLD, to enable cultural participation, integration and inclusive support of people of different ages, cultures and countries of origin. To date, research results on the cultural participation of refugees are only available to a limited extent. Therefore, current scientific findings were also taken into consideration, documenting why as of today the first generation of migrants in particular could hardly find access to cultural offerings of the local society. Various institutions, cultural workers and volunteers were involved in the project. A total of 15 workshops were held with 400 people from 16 countries. The result was the edition of the material boxes developed from the workshops totaling 9,000 pieces. In 2016/2017 exhibitions, teacher training, and conferences followed. The entire project and its materials is accessible to all, and digitally retrievable according to the requirements of the UNESCO World Document Heritage. In retrospect, this is an extremely successful cultural project on participation, integration and inclusion, the results and elements of which have been incorporated into numerous educational initiatives and are being continued there.


With this publication, Susanne Völker presents a reflection on cultural studies and educational policy that will be of great interest for further formats in the future. Her theoretical frame of reference offers points of connection for numerous institutions far beyond the German-speaking world. In an international perspective, the educational landscapes of the UNESCO World Documentary Heritage are a unique model project that contours the significance of culture and cultural education for the civil societies of the present and the future in the sense of "Sharing Heritage".


 


Prof. Dr. Jutta Ströter-Bender
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Reason and Starting Point


 



Civil society, flight, and the cultural heritage of the Brothers Grimm


 


The Brothers Grimm were linguists and cultural researchers, co-founders of the scientific discipline of German studies, librarians and diplomats who – as two of the famous "Göttingen Seven" – had to flee from the Kingdom of Hanover back to Kassel in 1837 in the face of arbitrary rule. When Jacob Grimm was a member of the Paulskirche assembly in Frankfurt in 1848; he participated in the first free democratic basic order on German soil. But nothing else in their diverse and generationally formative oeuvre has experienced such international dissemination and artistic, literary, media and scholarly resonance as their collection of fairy tales. 


Fairy tales and stories exist all over the world. This makes fairy tales and their storytelling a suitable starting point for cultural, inter- and transcultural understanding in projects of integration, inclusion and participation. The personal working copies of the first editions of the Kinder- und Hausmärchen (Children's and Household Tales) have been part of the UNESCO World Documentary Heritage since 2005 and are thus officially part of the globally recognized cultural memory (UNESCO – Memory of the World).{1} Fairy tale telling is also a nationwide intangible UNESCO cultural heritage. Since 2015, GRIMM WORLD Kassel has been presenting this world heritage and world document heritage in the context of the overall work of the Brothers Grimm in the specially built exhibition house.{2} Since its founding, GRIMM WORLD has seen itself as an institution that conveys its historical heritage in constant connection to the historical contexts as well as to contemporary issues and thus acts as a "forum and part of the infrastructure of cultural education".{3} The Federal Government's coalition agreement of 2018 regarding the tasks of cultural education, states on page 166: "Cultural education is of paramount importance for the development of the individual personality as well as for the self-image and participation in our society. Cultural education is also a key factor in integration; it opens up access to social life."{4} All of this and a broad and impressive civil society commitment in the area of often voluntary work with refugees were the impetus and motivation for the idea, development and realization of the TELL ME YOUR STORY model project at the GRIMM WORLD Kassel. 


With respect to civil society, the website of the Federal Agency for Civic Education says: "Civil society is the world of private initiatives, associations, colleagues, friends and neighbors. It is considered the 'third sector' alongside the economy and politics. If associations and initiatives are oriented towards democratic values, and are themselves democratically structured, then they can be something like a school of democracy." Since more and more refugees – especially from countries in the Middle East as well as Afghanistan and Pakistan but also from Africa – came to Germany in 2015 to seek refuge from war, displacement and persecution, there have been very different reactions to the arrivals in German civil society.{5} 


In particular, the first period of completion of hastily built initial reception facilities and shared accommodation for the refugees, their administrative registration and everyday support such as the search for housing or the care of unaccompanied minor refugees was a financial, personnel, and logistical tour de force for the responsible authorities and institutions. In parts of the population, a diffuse fear of the foreigner(s) grew during this period. At the same time, the same period shows a clear increase in civil society engagement to cope with the high and unexpected number of refugees, with citizens taking in refugees and engaging and still engaging in voluntary work in the area of integration. A large number of projects were dedicated to dialogue and the inclusion of refugees, often initially with considerable language difficulties and mutual cultural uncertainties. This work often took place in associations, church communities, educational institutions or through private individuals who usually had no training background for inter- and transcultural work, let alone with traumatized people. 


This commitment was – and is – essentially borne by empathy, and art, culture and creativity that can provide impulses and make an important contribution here. Of course, they cannot answer fundamental questions of (international) law – there are other institutions for that – but offer occasions to come into contact with each other, enter into dialogue, develop understanding and comprehension, enable and prepare participation in society and education and can thus contribute to preventing parallel societies. Creating these platforms is an important structural social task, often carried out in places where responsibility for social coexistence is already being assumed, such as in kindergartens and schools, cultural and district centers, museums, theatres, adult education centers, clubs, religious communities or even in companies.{6} 


As a society, we owe a great deal to this direct civil society commitment of recent years.{7} The German Association of Cities pays tribute to civil society engagement in its position paper Standing Up for an Open Society - Strengthening Democracy with Culture and Cultural Policy of July 20 2018:


Whether democracy and cosmopolitanism are lived out can be seen on the ground. This includes a vibrant civil society as the basis for our basic democratic order. Strengthening and supporting civil society is an important task of politics. Cultural policy is a particularly suitable instrument for this. It not only supports the public cultural infrastructure, but also supports independent culture, promotes partnerships with civil society institutions and organizations and activates civic engagement in culture. In this sense, culture in the city is more than culture from the city.{8}


Also, or particularly because the municipal cultural policy of concrete local references and approaches is addressed here, it becomes clear what role cultural policy plays for a cosmopolitan, democratically constituted society. Politically, culture was long considered a lightweight department compared to others like finance or financially strong departments such as labor and social affairs, defense and security, construction and infrastructure. However, it is only in the context of cultural and socio-political discourses on the effects of globalization and global migration movements that it becomes clear how little cultural discourse can be reduced to questions of aesthetics and creative spirit. Central questions of coexistence are reflected upon and negotiated in cultural and artistic approaches. The position of cultural exchange and understanding in the context of the United Nations bears witness to this, as does the strengthening of culture in science and research in recent years. The classical subjects of art and cultural history have been joined by numerous disciplines dealing with cultural education, cultural heritage, art and cultural mediation, cultural development planning, cultural management and cultural policy. The first independent Institute for Cultural Policy was founded and profiled by Prof. Dr. Wolfgang Schneider at the University of Hildesheim in 1997, and has been headed by his successor the academic and author Prof. Dr. Birgit Mandel since 2019. The German Cultural Council as the umbrella organization of the federal cultural associations was founded in 1981 and has now been uniting the individual sectors in an overarching cultural policy discourse for forty years. 


The present work sees itself in the context of this cultural-political discourse. It does not claim to develop general benchmarks or standards for didactic work with refugees. Using the example of the TELL ME YOUR STORY project based on Kinder- und Hausmärchen (Children's and Household Tales) by the Brothers Grimm, it rather contributes to the reflection of concrete content-related concepts and their implementation within the framework of a model project. The following will not primarily deal with the development of pedagogical concepts and didactic contents. These were the subject of the project itself, which has been completed and is considered in this paper in the context of its genesis and implementation. The main strengths of the model project lay in the multi-professionalism of its conceptual, didactic and creative participants; the inclusion of numerous people directly affected by flight and displacement with individually different life and flight backgrounds, and in the conceptually designed multi-stage possibility of reflection, evaluation and openness to results of the concrete materials to be developed despite clearly outlined project goals. This process and its perspectives and insights based on the developed and actually implemented project – as well as the actually tested project results – are the achievements of the project and the basis of the present work.


The very fact that the realization of such a comprehensive project is not possible as an individual achievement but only in cooperation with many shows another important aspect of its model character. The underlying conception of the project was designed in such a way that different artistic disciplines and didactic methods could be applied, evaluated and jointly developed. The following concretizations result from the preceding considerations and their testing. This generically developing process requires a high degree of structure with simultaneous openness on the part of all participants, because the focus is on professional guidance on an equal footing with self-confident implementation by the participants. 


The overall project was initiated and conceived by the author, who was also able to raise the funding and recruit the project partners and team members. The concept is multi-perspective and communication-based. This requires a multi-professional, sovereign, cooperative team for the various tasks in the course of the project. The composition of this team – on the one hand artistically creative and on the other didactically professional – therefore took on a central role for the success of the project. For the conception and realization of the individual thematic workshops, the following people could be won: the designers Gosia Warrink and Katja Koeberlin (both AMBERPRESS, Berlin) for the My Family - A Fairy Tale Picture Story workshop, the musician and music lecturer Olaf Pyras (University of Kassel), the actor and theater teacher Thomas Hof (Kassel State Theater) and the musician Christine Weghoff (Gudensberg) for the Counting - Telling the Town Musicians workshop, the Rector of the Kassel Art Academy Prof. Joel Baumann and the art mediator Andrea Schulze Wilmert (Kassel) for the Animal Tales workshop, the professor of sociology Prof. Dr. Manuela Westphal (University of Kassel) and her colleagues at the Institute of Social Work at the University of Kassel Samia Aden, Yasemine Uan and Sarah Schönweitz for the Grimm's Fairy Tale Lesson workshop and the architect Kilian Kada (kadawittfeldarchitektur, Aachen) for the Flying Castles, Magical Gardens and Stairways to Heaven - Experimental Field of Architecture and Fairy Tales workshop. People of different ages with and without a refugee background from the initial reception centers in Kassel-Calden and Kassel-Niederzwehren, the Kassel schools Friedrichsgymnasium, Heinrich-Schütz-Schule, Herderschule, Herkulesschule, Jacob Grimm-Schule, Reformschule, the Kinderhauses Landaustrasse and citizens of Kassel without institutional ties took part in the workshops. 


A conference on best practice examples in participation work with various Kassel initiatives and the Boat People Project (Göttingen) intensified cooperation at an early stage of the project and introduced important questions into the joint exchange. Finally, the scientific evaluation of the workshops was carried out by the cultural scientists Michèle Brand (University of Hildesheim) and Dr. Birgit Wolf (Berlin). From the findings of the workshops and their evaluation, the workshop leaders, together with the GRIMM WORLD Kassel project team and other designers, lyricists, musicians, illustrators, artists, photographers, (animated) filmmakers and translators, developed the materials for the BOX.{9} Before these finally went into production, a trial phase was carried out in which the initiatives, projects and schools AMUZA e.V., Heinrich-Schütz-Schule, Indimaj e.V., Jacob-Grimm-Schule and Sandershaus e.V. independently used and tested the materials in integration courses and participation projects. Based on this, the project team was able to make final adjustments before the finalized materials were released for production and distribution. The entire process was accompanied by a prominent and expert advisory board{10} and the city of Kassel as well as the University of Kassel along with the Kunsthochschule acting as official project partners. The core team for the implementation of the project at the GRIMM WORLD Kassel, together with the author as project manager, was formed by the cultural scientist Lucija Gudlin and the art historian Julia Ronge. Their tasks included the structuring of the individual processes, the preparation and follow-up of all project steps such as the workshops, evaluation and testing, translations, design and production as well as all coordination processes with the project participants.


Publicly supported or institutionally consistently funded institutions – even very young ones such as GRIMM WORLD Kassel in 2015 – have opportunities to develop formats beyond individual and volunteer projects that encourage and enable participation. It is part of their cultural mission. Against this background, the TELL ME YOUR STORY model project has set itself the goal of developing professional working materials that are helpful for everyday work, based on the cultural heritage of the Brothers Grimm's Kinder- und Hausmärchen (Children's and Household Tales), together with experts from various knowledge and scientific disciplines, and that can be used in projects throughout Germany without requiring their own extensive resources or prerequisites. This also means that all materials have been distributed or are available free of charge for use free of charge on the GRIMM WORLD Kassel website{11} and can be used by all those involved in participation work, regardless of whether they are institutions such as schools or museums or individuals. 


At the time of its implementation and publication, the project was thereby unique in its scope and reach. Almost all those involved in the project (e.g., workshop leaders, artists, designers, musicians, translators) were compensated for their efforts if they wished, so that there was no need for individuals to volunteer again. This fair treatment of those involved in the project was a major factor in its success and only made possible thanks to the generous funding provided by the Federal Ministry of Culture and the Media (BKM) throughout its entire duration. State Minister for Culture and the Media Prof. Monika Grütters writes in the welcome address of the project's accompanying booklet: 
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