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Introduction


One night in September 2017, as fierce Hurricane Irma headed for Florida, I saw an American TV news report featuring an enthusiastic zookeeper being interviewed about the procedure for preparing her zoo for lockdown during the hurricane.


During this interview she held two intertwining, scary black snakes in her arms. They reared and hissed, but she stoically batted their fanged heads away as she got wet in the early hurricane rain and talked chirpily about her plan of action for the night: locking up the tigers in bunkers, the fish staying in the aquarium, and so on… I took notes – and some of her words form Bonnie’s first monologue.


Zoo is the story of the night that I imagined that brave woman went on to face. I have tried to find her again online, scrolling through YouTube clips of zookeepers in hurricanes – but try as I might, I never have. The play is in part dedicated to her. I really hope she did okay.


During Hurricane Andrew in 1992 the flamingos of Florida Zoo were kept safe in the men’s urinals. The Reuters news image of them looking at themselves in the mirror is one of my keystones for the play.


The play takes on ‘climate change’ both in the weather and in the discussion of the female experience, our relationships to the natural world and perceptions of a life well lived.


In Zoo I have given Bonnie a best friend (as we all need those): Carol. Carol is based in part on different teachers I’ve had who don’t seem to like children. And she was written for my friend Lorna Beckett who grew up on a farm in Yorkshire, and is much more practical than I am. In real life I love and am balanced by Lorna – just as Bonnie is by Carol. So that was easy to find. There’s a bit of me that is Carol too: yin and yang, open and closed. When I write I can introduce the two.


So much of the play is based on real events, people and animals I’ve known – and this is why writing for yourself is such a gift: because all the weird things that life storms down on you finally have a safe harbour.


Writing for myself has given me the chance to play characters as weird as I am – which is probably very. On stage I can be more vulnerable, awkward, manic than I find it easy or acceptable to display in real life. If I am a big square I can go to my corners, and then scribble outside the lines. Ugh. I sort of hate that metaphor, but writing my own stuff means that, unlike receiving someone else’s script to like or lump, I can just delete the whole thing. Though I didn’t here.


And women – cripes – so often we still get cast as ‘Neil’s Girlfriend’ or ‘Hot Mum’ or ‘Ugly Receptionist’ or some old baked hake. No! I want to play vulnerable zookeepers and paranoid ornithologists and Tudor historians – so many detailed, busy people – hence the monologues I write, a dozen of which are published here as well. Monologues are a great way to try a character out.


I often write with other actors, mainly female, I know in mind – whether I know them personally or not. I want to write what I see in them – not their normal selves, but their magic, weird, dark, shiny selves: the things I feel they can stretch to. It is so useful writing for other people, as they can do all these incredible things that I can’t. They inspire me.


I grew up listening to Victoria Wood and Flanders and Swann, who also wrote for themselves and loved words and messing about, being peculiar. I want to write how Quentin Blake draws: exuberantly, uniquely, lovingly, strangely. And then I met (Dame! Woo-hoo!) Emma Thompson who has been a brilliant support to me – and fundamentally tells me to go and get on with it. Just like she does.


Writing for yourself is getting on with it – in an industry full of waiting about and hoping. And I do believe that writing is a way of exploring yourself, and isn’t that one of the points of life? That way, you can choose better what you really suit and need, and can hopefully bring a better, clearer self to other people and the world.


So if you’re thinking about writing: please write!


I want to know how weird you are.


Lily Bevan


January 2020







Zoo was first performed at the Edinburgh Festival Fringe on 2 August 2018, with previews at Theatre503, London, and The Hen and Chickens, London. The cast was as follows:






	BONNIE


	   

	Lily Bevan






	CAROL


	   

	Lorna Beckett






	Co-Directors


	   

	Lily Bevan and Hamish MacDougall






	Designer


	   

	Erica Greenshields






	Lighting Designer


	   

	Tom Clutterbuck






	Sound Designer


	   

	Mike Windship
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The production transferred to Theatre503, London, on 6 November 2018 and was revived at VAULT Festival, London, on 25 February 2020.







Thanks


With thanks to our amazing Zoo creative team: Lorna Beckett, Jim Rastall, Mike Wozniak, Rob Mountford, Nick Semar, Hamish Macdougall, Alice Robinson, Eleanor Theodourou, Tom Clutterbuck, Erica Greenshields and Mike Winship. You have been incredible, inspiring, energetic and brilliant fun. What a team. I am so grateful and full of love for you.


My wonderful agent Laura Rourke at Independent Talent, who came up to Edinburgh for the day just to feed wan me an encouraging pizza and watch Zoo; our venues, especially Ellie Browning, Heather Ruck, Assembly Edinburgh, Lisa Spirling, Theatre503, Mat Burtcher, VAULT Festival; The Hen and Chickens, Francis and William at the Irish Centre Hammersmith. Also, for their wonderful work, to Suzanna Rosenthal at SFTW and Sophia Tuffin, Siva and Rhiannon, and Madelaine Bennett and Stella Reilly from Premier PR, Idil Sulkan for her beautiful production photos, Matt Smith at Desk Tidy Design for our cover image, Derek and Davey and Lydia at RADA, Marc Sethi & Florentia Village, The Globe Theatre, and everyone at Nick Hern Books, our delightful publishers, including Matt Applewhite and Sarah Liisa Wilkinson.


And for all their endless support and inspiration: Peter Bevan, Sophie Bevan, Jane Bedford, Rosie Mitford, Alasdair Burnett, Pat Myers, Sam Bryant, Jess Search, Beadie Finzi, Nevine Davies, Pandora Colin, Rosie Sheehy, Sarah Tryfan, Finnian O’Neill, Lizzie Winkler, Ellie Piercy, Louise Hooper, Eleanor Brough, Jim Rastall, Bryony Fraser, Elspeth Burnett, Harley Mitford, Augusto, Izzy & Oscar Negrillo, Bekah Brunstetter, Sally Phillips, Rufus Wright, Frankie Lowe, Lindsay Dombrowski, Flora Berkeley, Margot Walford Berkeley, Edward, Alex & Laszlo Davis, Perdita Beckett, Will Beckett, Francesco de Carlo, The Bethel/Ekul Family, Claire & Louis Mackintosh, Jonny Emery, Olive & Bob Brewster, Rose & George Bevan, and to the awesome zoologist Lucy Cooke for her incredibly useful animal trivia.


Finally, I’m sending out a thank-you to brave Bonnie, whoever you are, in the rain, with your snakes and tigers. She got on with it – and faced that storm.


L.B.







For all the Bonnies heading out to the storms.


And all the Carols heading into the caves.


And lovely Lorna.


K.I.L.







Characters


BONNIE, American


CAROL, Yorkshire


All other characters are recorded voice cues.


This ebook was created before the end of rehearsals and so may differ slightly from the play as performed.




PART ONE


Sound of rising animal cacophony. Squawking, wings beating, hissing, roaring, scratching, screeching. Wind, rain.


Sound of bats in a cave.


Cherokee Valley Zoo, Miami. The Clearing.


A sign reads ‘Cherokee Valley Zoo’. Stacks of emergency sandbags.


Wednesday. 4 p.m. BONNIE is being filmed by a CNN camera crew for a special on Hurricane Jonas. It’s still sunny. BONNIE holds a clipboard with a list of tasks written on it. She wears zoo overalls, a bumbag with animal feed inside, wellies and sunglasses. She is upbeat.


News jingle.


BONNIE (to the camera crew). Wow. This is pretty exciting to be on CNN. This is pretty cool.


Filming begins.


INTERVIEWER. So live from Miami Florida, as Hurricane Jonas gathers momentum, we are on the ground at a local zoo. Thank you for speaking with us. Can you tell us what you are doing to prepare for the hurricane?


BONNIE. Hello. My name is Bonnie Young, I’m an animal curator here at Cherokee Valley Zoo and Conservation Centre in Miami. And I love my job. We are a small zoo – we have about two hundred animals. My role is to talk to the public about all our cool animals. But. Today – Hurricane Jonas is on his merry way towards us. ‘Every cloud engenders not a storm’ – that’s William Shakespeare. He’s my favourite writer. Anyway these clouds do. (Checks watch.) It’s 4 p.m. We are currently two hundred and ten miles from the eye of the storm. It has made landfall in San Juan. So we’ve only got a few more hours of prep. I’m about halfway through my list. Hurricane Jonas is supposed to be pretty bad. The worst yet. This is gonna be quite a night. I mean – things can get pretty intense at the zoo even on normal days! I remember when some kids won a competition to visit our onsite veterinary clinic – that was the day our pregnant tapir needed an emergency caesarean section, so we took the kids in to watch – there was a lot of blood and one of the kids vomited and passed out. And the tapir died. But her baby lived. Kevin.


Did you know tapirs can only poop in water? That is true.


INTERVIEWER. I did not know that, no.


BONNIE. We’re an ethical zoo which means we mainly take in animals rescued from bad environments like circuses and rehabilitate them, and we participate in some national breeding programmes for endangered species. So – I am going to make sure these guys get through the storm just fine. Hurricane Ivan last year was a pretty big storm for us and we took a pretty big hit from Ivan. But most of our animals made it through okay. We did lose a pair of Humboldt penguins and a whooping crane. Which was super sad. But Hurricane Jonas will be worse. He’s big and tough, so we need to be ready for him. Wait a sec, they are just dropping off some cages.


Shift.


CAROL is in a classroom of children in Yorkshire. The audience are the children.


CAROL wears a corduroy gilet, jeans, wellies, a name tag and bat ears. She is downbeat.


CAROL. Thank you, Miss Morris. I’m waiting. I’m waiting. I’m not starting till they’re quiet. Right, children. That’s better. I’ll do my bit and you do yours – silence. Good morning. I am Carol Alsop from the North Yorkshire Bat Group. We are on call to help injured and stranded bats. I survey roosts and habitats, and study bat data in the Malton Town Field Centre.


Now, if there’s one thing a member of the North Yorkshire Bat Group can’t abide. Cannot abide. ’Tis a member of the South Yorkshire Bat Group – meddling. And they do. Bugger them. Excuse me, Miss Morris.
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