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    A restless, skeptical mind turns everyday observation into a testing ground for art, science, and belief. The Note-Books of Samuel Butler gathers the author’s private jottings into a mosaic of thought that reveals his distinctive blend of candor, irony, and intellectual independence. Known for his satirical fiction and incisive essays, Butler records the seeds of arguments and intuitions that animated his published work, while also registering the passing spark of daily insight. The result is not a narrative but a living conversation with himself and, by extension, with the reader—inquiring, provisional, and continually alert to the ways ideas grow, collide, and refine one another.

This volume belongs to the tradition of literary notebooks and commonplace books—nonfiction that preserves aphorisms, sketches, and brief reflections rather than sustained treatises. Compiled from Butler’s papers and published after his death, it was assembled and edited by his close associate Henry Festing Jones in the early twentieth century. The entries arise from the intellectual climate of the later nineteenth century, when debates about evolution, biblical criticism, aesthetics, and social convention were especially alive. Without requiring specialist knowledge, the book situates readers near the workshop of Butler’s mind, where reading, observation, and experiment supply raw material for lucid, skeptical appraisal.

Readers encounter an array of short entries, marginalia-like notes, and compact essays that move swiftly between topics while maintaining a coherent temperament. Butler’s voice is plainspoken yet sharp, committed to clear statement over ornament, and enlivened by humor that can be genial or cutting. The mood alternates between playful contrarianism and patient analysis, with an eye for the telling example that brings an abstract point into focus. Because the pieces are concise, the experience invites browsing as much as linear reading, rewarding pauses for reflection. The texture is cumulative: recurring concerns reappear from new angles, encouraging readers to trace patterns rather than chase conclusions.

At the heart of these pages are themes that preoccupied Butler throughout his career: the making and judging of art; the authority of scientific and religious explanations; the ethics of everyday conduct; and the relationship between originality, tradition, and influence. He tests accepted ideas against common sense and lived experience, pushing back against jargon and cant. The notebooks frequently consider how language shapes thought, how habit can dull perception, and how skepticism need not preclude sympathy. Unafraid of paradox, Butler delights in formulations that unsettle reflex opinion, not to shock but to clear ground for a steadier view. The emphasis is practical: how to think well, and thus how to live better.

For contemporary readers, the book’s relevance lies in its model of disciplined independence. Butler charts a path between naïve certainty and paralyzing doubt, asking how one might question prevailing orthodoxies without devolving into mere contrariness. His approach rewards curiosity across boundaries, drawing connections among literature, biology, music, and moral philosophy. In an era saturated with data and assertion, the notebooks exemplify a habit of mind that favors testing claims against observation, acknowledging limits, and revising with good humor. The tone never insists on final answers; it invites readers to keep the conversation going, to use his notes as prompts for their own inquiries.

The volume also illuminates Butler’s larger body of work. Readers familiar with Erewhon and The Way of All Flesh will recognize concerns that resonate across genres—satire sharpened by ethical seriousness, distrust of pious pretenses, and fascination with how institutions shape individuals. Those new to Butler will find an accessible entrance to his thought, unencumbered by plot and guided by a steady editorial hand that presents his reflections without academic scaffolding. The notebooks show ideas at various stages—germs, sketches, and near-finished formulations—offering both a record of process and a self-portrait in fragments. They reveal continuity without requiring biographical knowledge to appreciate their force.

To open these notebooks is to sit beside a candid, unsparing, and often entertaining companion who takes thinking as a daily craft. The entries invite agreement, dissent, and, most of all, further thought, making the book a resource to revisit rather than consume once. Its durability comes from the balance it strikes: serious without solemnity, skeptical without cynicism, and engaged without system-building. Whether dipped into at random or read in steady intervals, it offers the stimulus of a mind that refuses easy answers while seeking workable truths. In presenting that example, it speaks across periods, encouraging a reader’s own independence of judgment.
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    The Note-Books of Samuel Butler is a posthumous compilation of short entries, aphorisms, and memoranda that Butler recorded across many years. Presented without a continuous narrative, the volume groups his observations by recurring interests while preserving the informal tone of a working notebook. Readers encounter brief reflections, anecdotes, and drafted formulations that often point back to his published books. The arrangement emphasizes range over completeness, moving from practical counsel on craft to inquiries into art, religion, science, and classical literature. A concise editorial framing clarifies that the pieces are occasional and exploratory, inviting attention to Butler’s method as much as to his conclusions.

The opening movement concentrates on writing and bookmaking, where Butler sets out principles of composition, revision, and the relation between authors and readers. He addresses the economy of words, the usefulness of commonplace books, and the hazards of over-elaboration. He weighs originality against adaptation, noting how ideas migrate and improve through use. Remarks on reviewers, publishers, and the marketplace outline the contingencies of literary success and the tact required to steer through them. Throughout, he treats style as a practical tool shaped by habit and audience, favoring clarity, apt analogy, and steady work over theory for its own sake.

From craft, the notebooks turn to aesthetics, considering painting, sculpture, and architecture alongside the conditions that sustain them. Butler emphasizes workmanship, continuity with tradition, and the everyday uses of art. He prefers the test of lived experience to abstract systems, noting how conventions become serviceable through repeated practice. Remarks on Renaissance masters sit beside comments on contemporary exhibition culture, the role of patrons, and the difficulties of judging novelty. He frequently returns to the claim that art thrives where it is wanted for definite ends, and that humor and plainness help prevent solemnity from hardening into mannerism.

Butler’s attention to the arts extends to music, poetry, and the stage, with compact notes on composition, performance, and reception. He considers melody and counterpoint as forms of memory made audible, and he links effective form to intelligibility for listeners and readers. Brief remarks on translation propose fidelity to sense and spirit over literalism, treating form as a vehicle rather than a cage. He notes how conventions in verse and drama enable rather than confine, provided they are used with purpose. These entries continue his preference for utility and intelligibility, aligning artistic success with communicable structure and disciplined ease.

Religious and ethical reflections follow, surveying doctrine, worship, and conduct with attention to their social effects. Butler distinguishes personal integrity from adherence to systems, urging that belief be judged by outcomes in behavior. He treats the Bible as literature as well as tradition, considering how texts acquire authority and how institutions maintain it. He records reservations about dogma while allowing for the consolations of ritual and community. Notes on sincerity, conscience, and tolerance emphasize habits formed in daily practice rather than abstract profession. The section’s recurring thread is the testing of claims by experience and usefulness.

A substantial portion engages science, particularly evolution, heredity, and mind. Butler summarizes the lines of thought developed in his books Life and Habit, Evolution, Old and New, and Unconscious Memory, proposing that organisms act through inherited memory and acquired habit. He questions the sufficiency of natural selection alone, reopening earlier ideas of purposive adaptation while keeping the discussion within observable processes. Metaphors of memory, use, and intention help him connect physiology with behavior without invoking fixed metaphysical systems. The notes map a program: study life by its self-maintaining routines, treat intelligence as continuous with habit, and explain change through accumulated practice.

Classical studies appear next, particularly Homer. Butler outlines his approach to the Iliad and the Odyssey, emphasizing internal evidence, geography, and practical considerations of authorship and audience. He advances the view that the Odyssey reflects a specific landscape and social setting, and he explores translation principles aimed at rendering Homer intelligible and direct in English. He reports on the reception of these ideas and notes the resistance of established scholarship to revision. The entries present a method—read the text as a coherent artifact shaped by use and circumstance—consistent with his broader preference for common-sense inference over abstraction.

The notebooks then range across society, money, education, and travel, gathering maxims and situational observations. Butler comments on work, thrift, and risk; on law and administration; and on the ways institutions attract or repel talent. He records impressions from Italy, New Zealand, and the Alps, connecting place to art, custom, and belief. Notes on friendship, reputation, and the press stress steady conduct over display. Advice on health, small economies, and daily routine reinforces his theme that character consolidates through repeated acts. The miscellany illustrates his method: accumulate particulars, note convergences, and extract guidance fit for ordinary use.

Closing entries address aging, illness, and death alongside reflections on the notebook form itself. Butler acknowledges inconsistency and revision as signs of ongoing inquiry, not defects to be concealed. He returns to working principles—sift experience, prefer the serviceable to the showy, and keep hypotheses answerable to facts. The overarching message is coherence through habit: art, morals, and knowledge mature by practice and memory rather than sudden revelation. The collection’s final effect is composite rather than conclusive, presenting a durable record of problems, trials, and provisional solutions that together show how Butler thought and the kind of usefulness he sought in thinking.
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    Samuel Butler’s Note-Books were compiled from entries written chiefly between the 1860s and his death in 1902, then edited by Henry Festing Jones and published in London in 1912. The intellectual climate is late Victorian and early Edwardian Britain: imperial, urbanizing, and disputatious in religion and science. Butler lived and worked largely in London’s legal Inns (Clifford’s Inn; later Staple Inn), but his reflections were shaped by wide travel in New Zealand, northern Italy, and Sicily. The period saw railways knit Britain and the Continent, newspapers multiply audiences, and new sciences challenge inherited certainties. His notes thus emerge from a world balancing industrial modernity, Anglican establishment authority, and post-Darwinian debate.

Industrialization framed Butler’s lifetime. The Great Exhibition of 1851 at the Crystal Palace displayed British manufacturing prowess; railways boomed from the 1840s, and the world’s first underground railway opened in London in 1863. Factories, telegraphy, and mechanized workshops reoriented labor and social relations, while London’s population surged past three million by the 1860s. In June 1863 Butler published “Darwin among the Machines” in the Christchurch Press, speculating that machines might evolve—an idea born of an age of accelerating mechanical complexity. The Note-Books revisit these anxieties and curiosities, treating machinery, technique, and habit as social facts that alter human memory, routine, and moral expectations in an industrial metropolis.

British settler colonialism in New Zealand provided formative experience. After the Treaty of Waitangi (1840) and the Canterbury Association’s Anglican colony (founded 1848 by Edward Gibbon Wakefield and John Robert Godley), Butler arrived at Lyttelton in 1859. He purchased the Mesopotamia sheep run on the upper Rangitata River in 1860 and sold it profitably in 1864. The pastoral frontier around the Southern Alps demanded improvisation, contracts, and labor management within a rapidly expanding colonial economy. The Note-Books draw upon this milieu to observe class fluidity, religious pragmatism, and property as a social institution. Butler’s colonial years tempered his view of English decorum and fed his later skepticism toward metropolitan moralizing.

The publication of Charles Darwin’s On the Origin of Species (1859) and The Descent of Man (1871) reconfigured Victorian intellectual life, provoking the famous 1860 Oxford debate between T. H. Huxley and Bishop Samuel Wilberforce. By the 1870s, “scientific naturalism” (Huxley, Joseph Dalton Hooker, John Tyndall) had strong institutional sway. Butler, although initially intrigued, grew critical of natural selection as a complete explanation. He insisted on predecessors—Erasmus Darwin’s Zoonomia (1794–1796) and Jean-Baptiste Lamarck’s Philosophie zoologique (1809)—and sought to restore purpose and memory to biology. The Note-Books preserve his historical sense of scientific lineage and register his resistance to a purely mechanistic, impersonal evolution.

Between 1878 and 1887 Butler advanced an alternative evolutionary vocabulary. In Life and Habit (1878), Evolution, Old and New (1879), Unconscious Memory (1880), and Luck, or Cunning, as the Main Means of Organic Modification? (1887), he developed a theory that organisms inherit “habit” and that memory operates as a biological function. He drew upon Ewald Hering’s 1870 Prague address, Über das Gedächtnis, proposing memory as a general property of organized matter. These arguments, frequently rehearsed in the Note-Books, fused biology with everyday observation, framing heredity in terms of use, recollection, and intention. Butler’s aphorisms link empirical minutiae to large claims about purpose in nature, expressly countering late-Victorian reductions of life to blind mechanism.

Butler’s disputes with the Darwinian establishment were public and protracted. He accused Charles and Francis Darwin, and George John Romanes, of inadequate acknowledgment of predecessors and of misrepresenting his views; exchanges in The Athenaeum (notably 1880–1882) reveal the period’s sharp contests over priority and theory. The X Club’s influence (founded 1864 by Huxley and allies) exemplified the consolidation of scientific authority through journals, societies, and patronage. The Note-Books record Butler’s grievances and document the sociology of Victorian science—how reputations, reviews, and editorial boards mediated acceptance. They also show his enduring attempt to reconcile purposive life with evolutionary change, a discord that defined the era’s cultural politics of knowledge.

Continental travel, especially in Italy, anchored Butler’s historical and religious reflections. After Italian unification (Kingdom of Italy proclaimed 1861; Rome annexed 1870), he roamed Piedmont and Canton Ticino, visiting sanctuaries such as Oropa and Varallo; Alps and Sanctuaries appeared in 1881. In the 1890s he turned to Sicily (Trapani, Mount Eryx/Erice, the Aegadian Islands), proposing in The Authoress of the Odyssey (1897) that a young Sicilian woman composed the poem—an audacious thesis informed by local topography. Schliemann’s excavations at Hisarlik (from 1870) and Mycenae (1876) energized Homeric debates. The Note-Books distill these excursions, juxtaposing Catholic ritual, post-Risorgimento civic life, and classical archaeology as living history.

The Note-Books operate as a social and political critique of late-Victorian Britain. Butler exposes clerical authority and the Anglican household as engines of conformity, shaped by the Church’s social power and public-school discipline. He interrogates class pretensions forged by industrial wealth and colonial capital, observing how ownership and respectability license moral double standards. Against triumphant naturalism, he challenges scientific institutions for gatekeeping and for neglecting intellectual ancestry. His colonial and Italian vignettes contrast metropolitan dogma with pragmatic, local ethics. The aphorisms advocate intellectual independence, argue for responsibility within evolution, and scrutinize progress, revealing the tensions of an age torn between inherited hierarchies and modern, mass-mediated expertise.
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Early in his life Samuel Butler began to carry a note-book and to write down in it anything he wanted to remember; it might be something he heard some one say, more commonly it was something he said himself. In one of these notes he gives a reason for making them:

“One’s thoughts fly so fast that one must shoot them;[1q] it is no use trying to put salt on their tails.”

So he bagged as many as he could hit and preserved them, re-written on loose sheets of paper which constituted a sort of museum stored with the wise, beautiful, and strange creatures that were continually winging their way across the field of his vision. As he became a more expert marksman his collection increased and his museum grew so crowded that he wanted a catalogue. In 1874 he started an index, and this led to his reconsidering the notes, destroying those that he remembered having used in his published books and re-writing the remainder. The re-writing shortened some but it lengthened others and suggested so many new ones that the index was soon of little use and there seemed to be no finality about it (“Making Notes,” pp. 100–1 post). In 1891 he attached the problem afresh and made it a rule to spend an hour every morning re-editing his notes and keeping his index up to date. At his death, in 1902, he left five bound volumes, with the contents dated and indexed, about 225 pages of closely written sermon paper to each volume, and more than enough unbound and unindexed sheets to made a sixth volume of equal size.

In accordance with his own advice to a young writer (p. 363 post), he wrote the notes in copying ink and kept a pressed copy with me as a precaution against fire; but during his lifetime, unless he wanted to refer to something while he was in my chambers, I never looked at them. After his death I took them down and went through them. I knew in a general way what I should find, but I was not prepared for such a multitude and variety of thoughts, reflections, conversations, incidents. There are entries about his early life at Langar, Handel, school days at Shrewsbury, Cambridge, Christianity, literature, New Zealand, sheep-farming, philosophy, painting, money, evolution, morality, Italy, speculation, photography, music, natural history, archæology, botany, religion, book-keeping, psychology, metaphysics, the Iliad, the Odyssey, Sicily, architecture, ethics, the Sonnets of Shakespeare. I thought of publishing the books just as they stand, but too many of the entries are of no general interest and too many are of a kind that must wait if they are ever to be published. In addition to these objections the confusion is very great. One would look in the earlier volumes for entries about New Zealand and evolution and in the later ones for entries about the Odyssey and the Sonnets, but there is no attempt at arrangement and anywhere one may come upon something about Handel, or a philosophical reflection, between a note giving the name of the best hotel in an Italian town and another about Harry Nicholls and Herbert Campbell as the Babes in the Wood in the pantomime at the Grecian Theatre. This confusion has a charm, but it is a charm that would not, I fear, survive in print and, personally, I find that it makes the books distracting for continuous reading. Moreover they were not intended to be published as they stand (“Preface to Vol. II,” p. 215 post), they were intended for his own private use as a quarry from which to take material for his writing, and it is remarkable that in practice he scarcely ever used them in this way (“These Notes,” p. 261 post). When he had written and re-written a note and spoken it and repeated it in conversation, it became so much a part of him that, if he wanted to introduce it in a book, it was less trouble to re-state it again from memory than to search through his “precious indexes” for it and copy it (“Gadshill and Trapani,” p. 194, “At Piora,” p. 272 post). But he could not have re-stated a note from memory if he had not learnt it by writing it, so that it may be said that he did use the notes for his books, though not precisely in the way he originally intended. And the constant re-writing and re-considering were useful also by forcing him to settle exactly what he thought and to state it as clearly and tersely as possible. In this way the making of the notes must have had an influence on the formation of his style—though here again he had no such idea in his mind when writing them (“Style,” pp. 186–7 post)

In one of the notes he says:

“A man may make, as it were, cash entries of himself in a day-book, but the entries in the ledger and the balancing of the accounts should be done by others.”

When I began to write the Memoir of Butler on which I am still engaged, I marked all the more autobiographical notes and had them copied; again I was struck by the interest, the variety, and the confusion of those I left untouched. It seemed to me that any one who undertook to become Butler’s accountant and to post his entries upon himself would have to settle first how many and what accounts to open in the ledger, and this could not be done until it had been settled which items were to be selected for posting. It was the difficulty of those who dare not go into the water until after they have learnt to swim. I doubt whether I should ever have made the plunge if it had not been for the interest which Mr. Desmond MacCarthy took in Butler and his writings. He had occasionally browsed on my copy of the books, and when he became editor of a review, the New Quarterly, he asked for some of the notes for publication, thus providing a practical and simple way of entering upon the business without any very alarming plunge. I talked his proposal over with Mr. R. A. Streatfeild, Butler’s literary executor, and, having obtained his approval, set to work. From November 1907 to May 1910, inclusive, the New Quarterly published six groups of notes and the long note on “Genius” (pp. 174–8 post). The experience gained in selecting, arranging, and editing these items has been of great use to me and I thank the proprietor and editor of the New Quarterly for permission to republish such of the notes as appeared in their review.

In preparing this book I began by going through the notes again and marking all that seemed to fall within certain groups roughly indicated by the arrangement in the review. I had these selected items copied, distributed them among those which were already in print, shuffled them and turned them over, meditating on them, familiarising myself with them and tentatively forming new groups. While doing this I was continually gleaning from the books more notes which I had overlooked, and making such verbal alterations as seemed necessary to avoid repetition, to correct obvious errors and to remove causes of reasonable offence. The ease with which two or more notes would condense into one was sometimes surprising, but there were cases in which the language had to be varied and others in which a few words had to be added to bridge over a gap; as a rule, however, the necessary words were lying ready in some other note. I also reconsidered the titles and provided titles for many notes which had none. In making these verbal alterations I bore in mind Butler’s own views on the subject which I found in a note about editing letters:

“Granted that an editor, like a translator, should keep as religiously close to the original text as he reasonably can, and, in every alteration, should consider what the writer would have wished and done if he or she could have been consulted, yet, subject to these limitations, he should be free to alter according to his discretion or indiscretion.”

My “discretion or indiscretion” was less seriously strained in making textual changes than in determining how many, and what, groups to have and which notes, in what order, to include in each group. Here is a note Butler made about classification:

“Fighting about words is like fighting about accounts, and all classification is like accounts. Sometimes it is easy to see which way the balance of convenience lies, sometimes it is very hard to know whether an item should be carried to one account or to another.”

Except in the group headed “Higgledy-Piggledy,” I have endeavoured to post each note to a suitable account, but some of Butler’s leading ideas, expressed in different forms, will be found posted to more than one account, and this kind of repetition is in accordance with his habit in conversation. It would probably be correct to say that I have heard him speak the substance of every note many times in different contexts. In seeking for the most characteristic context, I have shifted and shifted the notes and considered and re-considered them under different aspects, taking hints from the delicate chameleon changes of significance that came over them as they harmonised or discorded with their new surroundings. Presently I caught myself restoring notes to positions they had previously occupied instead of finding new places for them, and the increasing frequency with which difficulties were solved by these restorations at last forced me to the conclusion, which I accepted only with very great regret, that my labours were at an end.

I do not expect every one to approve of the result. If I had been trying to please every one, I should have made only a very short and unrepresentative selection which Mr. Fifield would have refused to publish. I have tried to make suck a book as I believe would have pleased Butler. That is to say, I have tried to please one who, by reason of his intimate knowledge of the subject and of the difficulties, would have looked with indulgence upon the many mistakes which it is now too late to correct, even if knew how to correct them. Had it been possible for him to see what I have done, he would have detected all my sins, both of omission and of commission, and I like to imagine that he would have used some such consoling words as these: “Well, never mind; one cannot have everything; and, after all, ‘Le mieux est l’ennemi du bien.’”

Here will be found much of what he used to say as he talked with one or two intimate friends in his own chambers or in mine at the close of the day, or on a Sunday walk in the country round London, or as we wandered together through Italy and Sicily; and I would it were possible to charge these pages with some echo of his voice and with some reflection of his manner. But, again; one cannot have everything.

“Men’s work we have,” quoth one, “but we want them—

Them palpable to touch and clear to view.”

Is it so nothing, then, to have the gem

But we must cry to have the setting too?

In the New Quarterly each note was headed with a reference to its place in the Note-Books. This has not been done here because, on consideration, it seemed useless, and even irritating, to keep on putting before the reader references which he could not verify. I intend to give to the British Museum a copy of this volume wherein each note will show where the material of which it is composed can be found; thus, if the original Note-Books are also some day given to the Museum, any one sufficiently interested will be able to see exactly what I have done in selecting, omitting, editing, condensing and classifying.

Some items are included that are not actually in the Note-Books; the longest of these are the two New Zealand articles “Darwin among the Machines” and “Lucubratio Ebria” as to which something is said in the Prefatory Note to “The Germs of Erewhon and of Life and Habit” (pp. 39–42 post). In that Prefatory Note a Dialogue on Species by Butler and an autograph letter from Charles Darwin are mentioned. Since the note was in type I have received from New Zealand a copy of the Weekly Press of 19th June, 1912, containing the Dialogue again reprinted and a facsimile reproduction of Darwin’s letter. I thank Mr. W. H. Triggs, the present editor of the Press, Christchurch, New Zealand, also Miss Colborne-Veel and the members of the staff for their industry and perseverance in searching for and identifying Butler’s early contributions to the newspaper.

The other principal items not actually in the Note-Books, the letter to T. W. G. Butler (pp. 53–5 post), “A Psalm of Montreal” (pp. 388–9 post) and “The Righteous Man” (pp. 390–1 post). I suppose Butler kept all these out of his notes because he considered that they had served their purpose; but they have not hitherto appeared in a form now accessible to the general reader.

All the footnotes are mine and so are all those prefatory notes which are printed in italics and the explanatory remarks in square brackets which occur occasionally in the text. I have also preserved, in square brackets, the date of a note when anything seemed to turn on it. And I have made the index.

The Biographical Statement is founded on a skeleton Diary which is in the Note-Books. It is intended to show, among other things, how intimately the great variety of subjects touched upon in the notes entered into and formed part of Butler’s working life. It does not stop at the 18th of June, 1902, because, as he says (p. 23 post), “Death is not more the end of some than it is the beginning of others”; and, again (p. 13 post), for those who come to the true birth the life we live beyond the grave is our truest life. The Biographical Statement has accordingly been carried on to the present time so as to include the principal events that have occurred during the opening period of the “good average three-score years and ten of immortality” which he modestly hoped he might inherit in the life of the world to come.

Henry Festing Jones.

Mount Eryx,

 Trapani, Sicily,

August, 1912.
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1835.


	
Dec. 4. Samuel Butler born at Langar Rectory, Nottingham, son of the Rev. Thomas Butler, who was the son of Dr. Samuel Butler, Headmaster of Shrewsbury School from 1798 to 1836, and afterwards Bishop of Lichfield.





	
1843–4.


	
Spent the winter in Rome and Naples with his family.





	
1846.


	
Went to school at Allesley, near Coventry.





	
1848.


	
Went to school at Shrewsbury under Dr. Kennedy.





	

	
Went to Italy for the second time with his family.





	

	
First heard the music of Handel.





	
1854.


	
Entered at St. John’s College, Cambridge.





	
1858.


	
Bracketed 12th in the first class of the Classical Tripos and took his degree.





	

	
Went to London and began to prepare for ordination, living among the poor and doing parish work: this led to his doubting the efficacy of infant baptism and hence to his declining to take orders.





	
1859.


	
Sailed for New Zealand and started sheep-farming in Canterbury Province: while in the colony he wrote much for the Press of Christchurch, N.Z.





	
1862.


	
Dec. 20. “Darwin on The Origin of Species. A Dialogue,” unsigned but written by Butler, appeared in the Press and was followed by correspondence to which Butler contributed.





	
1863.


	
A First Year in Canterbury Settlement: made out of his letters home to his family together with two articles reprinted from the Eagle (the magazine of St. John’s College, Cambridge): MS. lost.





	
1863.


	
“Darwin among the Machines,” a letter signed “Cellarius” written by Butler, appeared in the Press.





	
1864.


	
Sold out his sheep run and returned to England in company with Charles Paine Pauli, whose acquaintance he had made in the colony. He brought back enough to enable him to live quietly, settled for good at 15 Clifford’s Inn, London, and began life as a painter, studying at Cary’s, Heatherley’s and the South Kensington Art Schools and exhibiting pictures occasionally at the Royal Academy and other exhibitions: while studying art he made the acquaintance of, among others, Charles Gogin, William Ballard and Thomas William Gale Butler.





	

	
“Family Prayers”: a small painting by Butler.





	
1865.


	
“Lucubratio Ebria,” an article, containing variations of the view in “Darwin among the Machines,” sent by Butler from England, appeared in the Press.





	

	
The Evidence for the Resurrection of Jesus Christ as contained in the Four Evangelists critically examined: a pamphlet of VIII+48 pp. written in New Zealand: the conclusion arrived at is that the evidence is insufficient to support the belief that Christ died and rose from the dead: MS. lost, probably used up in writing The Fair Haven.





	
1869–70.


	
Was in Italy for four months, his health having broken down in consequence of over-work.





	
1870 or 1871.


	
First meeting with Miss Eliza Mary Ann Savage, from whom he drew Alethea in The Way of All Flesh.





	
1872.


	
Erewhon or Over the Range: a Work of Satire and Imagination: MS. in the British Museum.





	
1873.


	
Erewhon translated into Dutch.





	

	
The Fair Haven: an ironical work, purporting to be “in defence of the miraculous element in our Lord’s ministry upon earth, both as against rationalistic impugners and certain orthodox defenders,” written under the pseudonym of John Pickard Owen with a memoir of the supposed author by his brother William Bickersteth Owen. This book reproduces—the substance of his pamphlet on the resurrection: MS. at Christchurch, New Zealand.





	
1874.


	
“Mr. Heatherley’s Holiday,” his most important oil painting, exhibited at the Royal Academy Exhibition, now in the National Gallery of British Art.





	
1876.


	
Having invested his money in various companies that failed, one of which had its works in Canada, and having spent much time during the last few years in that country, trying unsuccessfully to save part of his capital, he now returned to London, and during the next ten years experienced serious financial difficulties.





	

	
First meeting with Henry Festing Jones.





	
1877.


	
Life and Habit: an Essay after a Completer View of Evolution: dedicated to Charles Paine Pauli: although dated 1878 the book was published on Butler’s birthday, 4th December, 1877: MS. at the Schools, Shrewsbury.





	
1878.


	
“A Psalm of Montreal” in the Spectator: There are probably many MSS. of this poem in existence given by Butler to friends: one, which he gave to H. F. Jones, is in the Fitzwilliam Museum, Cambridge.





	

	
A Portrait of Butler, painted in this year by himself, now at St. John’s College, Cambridge.





	
1879.


	
Evolution Old and New: A comparison of the theories of Buffon, Dr. Erasmus Darwin and Lamarck with that of Charles Darwin: MS. in the Fitzwilliam Museum, Cambridge.





	

	
A Clergyman’s Doubts and God the Known and God the Unknown appeared in the Examiner: MS. lost.





	

	
Erewhon translated into German.





	
1880.


	
Unconscious Memory: A comparison between the theory of Dr. Ewald Hering, Professor of Physiology in the University of Prague, and the Philosophy of the Unconscious of Dr. Edward von Hartmann, with translations from both these authors and preliminary chapters bearing upon Life and Habit, Evolution Old and New, and Charles Darwin’s Edition of Dr. Krause’s Erasmus Darwin.





	

	
A Portrait of Butler, painted in this year by himself, now at the Schools, Shrewsbury. A third portrait of Butler, painted by himself about this time, is at Christchurch, New Zealand.





	
1881.


	
A property at Shrewsbury, in which under his grandfather’s will he had a reversionary interest contingent on his surviving his father, was re-settled so as to make his reversion absolute: he mortgaged this reversion and bought small property near London: this temporarily alleviated his financial embarrassment but added to his work, for he spent much time in the management of the houses, learnt book-keeping by double-entry and kept elaborate accounts.





	

	
Alps and Sanctuaries of Piedmont and the Canton Ticino illustrated by the author, Charles Gogin and Henry Festing Jones: an account of his holiday travels with dissertations on most of the subjects that interested him: MS. with H. F. Jones.





	
1882.


	
A new edition of Evolution Old and New, with a short preface alluding to the recent death of Charles Darwin, an appendix and an index.





	
1883.


	
Began to compose music as nearly as he could in the style of Handel.





	
1884.


	
Selections from Previous Works with “A Psalm of Montreal” and “Remarks on G. J. Romanes’ Mental Evolution in Animals.”





	
1885.


	
Death of Miss Savage.





	

	
Gavottes, Minuets, Fugues and other short pieces for the piano by Samuel Butler and Henry Festing Jones: MS. with H. F. Jones.





	
1886.


	
Holbein’s La Danse: a note on a drawing in the Museum at Basel.





	

	
Stood, unsuccessfully, for the Professorship of Fine Arts in the University of Cambridge.





	

	
Dec. 29. Death of his father and end of his financial embarrassments.





	
1887.


	
Engaged Alfred Emery Cathie as clerk and general attendant.





	

	
Luck or Cunning as the main means of Organic Modification? An attempt to throw additional light upon Charles Darwin’s theory of Natural Selection.





	

	
Was entertained at dinner by the Municipio of Varallo-Sesia on the Sacro Monte.





	
1888.


	
Took up photography.





	
1888.


	
Ex Voto: an account of the Sacro Monte or New Jerusalem at Varallo-Sesia, with some notice of Tabachetti’s remaining work at Crea and illustrations from photographs by the author: MS. at Varallo-Sesia.





	

	
Narcissus: a Cantata in the Handelian form, words and music by Samuel Butler and Henry Festing Jones: MS. of the piano score in the British Museum. MS. of the orchestral score with H. F. Jones.





	

	
In this and the two following years contributed some articles to the Universal Review, most of which were republished after his death as Essays on Life, Art, and Science (1904).





	
1890.


	
Began to study counterpoint with William Smith Rockstro and continued to do so until Rockstro’s death in 1895.





	
1892.


	
The Humour of Homer. A Lecture delivered at the Working Men’s College, Great Ormond Street, London, January 30, 1892, reprinted with preface and additional matter from the Eagle.





	

	
Went to Sicily, the first of many visits, to collect evidence in support of his theory identifying the Scheria and Ithaca of the Odyssey with Trapani and the neighbouring Mount Eryx.





	
1893.


	
“L’Origine Siciliana dell’ Odissea.” Extracted from the Rassegna della Letteratura Siciliana.





	

	
“On the Trapanese Origin of the Odyssey” (Translation).





	
1894.


	
Ex Voto translated into Italian by Cavaliere Angelo Rizzetti.





	

	
“Ancora sull’ origine dell’ Odissea.” Extracted from the Rassegna della Letteratura Siciliana.





	
1895.


	
Went to Greece and the Troad to make up his mind about the topography of the Iliad.





	
1896.


	
The Life and Letters of Dr. Samuel Butler (his grandfather) in so far as they illustrate the scholastic, religious and social life of England from 1790–1840: MS. at the Shrewsbury Town Library or Museum.





	

	
His portrait painted by Charles Gogin, now in the National Portrait Gallery.





	
1897.


	
The Authoress of the Odyssey, where and when she wrote, who she was, the use she made of the Iliad and how the poem grew under her hands: MS. at Trapani.





	
1897.


	
Death of Charles Paine Pauli.





	
1898.


	
The Iliad rendered into English prose: MS. at St. John’s College, Cambridge.





	
1899.


	
Shakespeare’s Sonnets reconsidered and in part rearranged, with introductory chapters, notes and a reprint of the original 1609 edition: MS. with R. A. Streatfeild.





	
1900.


	
The Odyssey rendered into English prose: MS. at Aci-Reale, Sicily.





	
1901.


	
Erewhon Revisited twenty years later both by the Original Discoverer of the Country and by his Son: this was a return not only to Erewhon but also to the subject of the pamphlet on the resurrection. MS. in the British Museum.





	
1902.


	
June, 18. Death of Samuel Butler.





	
1902.


	
“Samuel Butler,” an article by Richard Alexander Streatfeild in the Monthly Review (September).





	

	
“Samuel Butler,” an obituary notice by Henry Festing Jones in the Eagle (December).





	
1903.


	
Samuel Butler Records and Memorials, a collection of obituary notices with a note by R. A. Streatfeild, his literary executor, printed for private circulation: with reproduction of a photograph of Butler taken at Varallo in 1889.





	

	
The Way of All Flesh, a novel, written between 1872 and 1885, published by R. A. Streatfeild: MS. with Mr. R. A. Streatfeild.





	
1904.


	
Seven Sonnets and A Psalm of Montreal printed for private circulation.





	

	
Essays on Life, Art and Science, being reprints of his Universal Review articles, together with two lectures.





	

	
Ulysses, an Oratorio: Words and music by Samuel Butler and Henry Festing Jones: MS. of the piano score in the British Museum, MS. of the orchestral score with H. F. Jones.





	

	
“The Author of Erewhon,” an article by Desmond MacCarthy in the Independent Review (September).





	
1904.


	
Diary of a Journey through North Italy to Sicily (in the spring of 1903, undertaken for the purpose of leaving the MSS. of three books by Samuel Butler at Varallo-Sesia, Aci-Reale and Trapani) by Henry Festing Jones, with reproduction of Gogin’s portrait of Butler. Printed for private circulation.





	
1907.


	
Nov. Between this date and May, 1910, some Extracts from The Note-Books of Samuel Butler appeared in the New Quarterly Review under the editorship of Desmond MacCarthy.





	
1908.


	
July 16. The first Erewhon dinner at Pagani’s Restaurant, Great Portland Street; 32 persons present: the day was fixed by Professor Marcus Hartog.





	

	
Second Edition of The Way of All Flesh.





	
1909.


	
God the Known and God the Unknown republished in book form from the Examiner (1879) by A. C. Fifield, with prefatory note by R. A. Streatfeild.





	

	
July 15. The second Erewhon dinner at Pagani’s; 53 present: the day was fixed by Mr. George Bernard Shaw.





	
1910.


	
Feb. 10. Samuel Butler Author of Erewhon, a Paper read before the British Association of Homœopathy at 43 Russell Square, W.C., by Henry Festing Jones. Some of Butler’s music was performed by Miss Grainger Kerr, Mr. R. A. Streatfeild, Mr. J. A. Fuller Maitland and Mr. H. J. T. Wood, the Secretary of the Association.





	
June.


	
Unconscious Memory, a new edition entirely reset with a note by R. A. Streatfeild and an introduction by Professor Marcus Hartog, M.A., D.Sc., F.L.S., F.R. H.S., Professor of Zoology in University College, Cork.





	

	
July 14. The third Erewhon dinner at Pagani’s Restaurant; 58 present: the day was fixed by the Right Honourable Augustine Birrell, K.C., M.P.





	

	
Nov. 16. Samuel Butler Author of Erewhon. A paper read before the Historical Society of St. John’s College, Cambridge, in the Combination-room of the college, by Henry Festing Jones. The Master (Mr. R. F. Scott), who was also Vice-Chancellor of the University, was in the chair and a Vote of Thanks was proposed by Professor Bateson, F.R.S.





	
1910.


	
Nov. 28. Life and Habit, a new edition with a preface by R. A. Streatfeild and author’s addenda, being three pages containing passages which Butler had cut out of the original book or had intended to insert in a future edition.





	
1911.


	
May 25. The jubilee number of the Press, New Zealand, contained an account of Butler’s connection with the newspaper and reprinted “Darwin among the Machines” and “Lucubratio Ebria.”





	

	
July 15. The fourth Erewhon dinner at Pagani’s Restaurant; 75 present: the day was fixed by Sir William Phipson Beale, Bart., K.C., M.P.





	

	
Nov. Charles Darwin and Samuel Butler: A Step towards Reconciliation, by Henry Festing Jones. A pamphlet giving the substance of a correspondence between Mr. Francis Darwin and the author and reproducing letters by Charles Darwin about the quarrel between himself and Butler referred to in Chapter IV of Unconscious Memory.





	

	
Evolution Old and New, a reprint of the second edition (1882) with prefatory note by R. A. Streatfeild.





	
1912.


	
June 1. Letter from Henry Festing Jones in the Press, Christchurch, New Zealand, about Butler’s Dialogue, which had appeared originally in the Press December 20, 1862, and could not be found.





	

	
June 8. “Darwin on the Origin of Species. A Dialogue “discovered in consequence of the foregoing letter and reprinted in the Press.





	

	
June 15. The Press reprinted some of the correspondence, etc. which followed on the original appearance of the Dialogue.





	

	
Some of Butler’s water-colour drawings having been given to the British Museum, two were included in an exhibition held there during the summer.





	

	
July 12. The Fifth Erewhon Dinner at Pagani’s Restaurant; 90 present; the day was fixed by Mr. Edmund Gosse, C.B., LL.D.
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